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Zoltan Koddly (1882-1967)

Budavdri Te Deum for soloists, mixed choir and orchestra (1936)
|. Te Deum laudamus

Il. Pleni sunt coeli et terra

III. Te gloriosus Apostolorum chorus

IV. Te per orbem terrarum

V. Tu Rex gloriae Christe

VI. Tu ad dexteram Dei sedes

VIl. Te ergo quaesumus

VIII. Et rege eos

IX. In te Domine speravi

X. In aeternum

Psalmus Hungaricus for tenor, mixed choir, children’s choir

and orchestra, Op. 13 (1923)

(The 55th Psalm in a 16th century Hungarian paraphrase by Mihaly Vég
of Kecskemét)

|. Mikoron David nagy busultaban

II. Te azért lelkem

lIl. Igaz vagy Uram
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Béla Bartdk (1881-1945)

Transylvanian Dances (Erdély tancok) for orchestra, Sz. 96 (1931)
I. Allegretto
Il. Moderato

lIl. Allegro vivace

Cantata Profana for tenor, baritone, mixed choir and orchestra, Sz. 94 (1930)
(with the original Romanian text)

Part I, Cel unches bé&trénu

Part |, Hei hei, prin codri umblard

Part |, Pand si-au d'aflatu

Part II, E-hei, si drag tdicutul loru

Part Il, Tdicusoru loru din grai si-o stragatu

Part lll, Cel unches batranu

Total playing time:
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Cast:

Luiza Fatyol, Soprano (Budavdri Te Deum)

Roxana Constantinescu, Mezzo-Soprano (Budavari Te Deum)
Marius Vlad, Tenor (Budavari Te Deum & Psalmus Hungaricus)
loan Hotea, Tenor (Cantata Profana)

Bogdan Baciu, Baritone (Budavdri Te Deum & Cantata Profana)

Junior VIP, Children’s Choir (Psalmus Hungaricus)
Anca-Mona Marias, Chorus Master
< vawrevﬁce Foster 7 2 a'Cons’ tinescu \i
Transylvania State Philharmonic Choir \ c | © Mare Ginot - =\ © o“s'g_fBu ggr- #
'S Choir Soloists in Cantata Profana: ] -
Cosmina Gabor, Soprano, Melinda Duffner, Mezzo-Soprano, 3 - i

Lorant Barta, Tenor, Ruben Ciungan, Baritone
Cornel Groza, Chorus Master

Transylvania State Philharmonic Orchestra

Ana Térok, Concertmaster

Clelia Cafiero, Assistant to the Conductor

Conducted by Lawrence Foster

loan Hotea
© Frances Marshall
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Zoltan Kodaly
(1882, Kecskemét -1967, Budapest)

Around the middle of the 16th century,
the poet Mihdly Kecskeméti Vég created a
paraphrase of Psalm 55, to which he added

a personal, sometimes even national touch.

Among the verses of this psalm, in which
King David asks God to protect him from
his enemies, Vég added various comments,
with the entire text vacillating between
anger and sadness, on the one hand, and
hope, on the other.

This was the starting point for Psalmus
Hungaricus, Koddly’s first important
post-war composition, written on the
semi-centennial of the union of the cities
of Pesta, Buda and Obuda. For this piece,
Koddly researched various documents,
including songs by Sebestyén Tinodi (ca.
1505/10-1556) and from the Hoffgreff
collection (ca.1554), both being published
by the most important Hungarian printing
house of the 16th century (founded in

Kolozsvar, now Cluj-Napoca, Romania).

6

TRACK INFORMATION

These sources help us to understand the
composer's intentions in terms of general
conception: 22 songs remained included in
Cronica [Chronicle] (1554) from Tinédi, the
first important figure in Hungarian music, in
which various historical events of the time
are recounted and whose music has obvious
national features; the Hoffgreff collection
contains songs on biblical subjects.

The leading role is entrusted to the tenor —
who is required to have a strong dramatic
involvement — supported by the choir which
is either a commentator of the action or

an active participant in it. The musical
adaptation of the text is achieved through
different techniques and styles: we hear
echoes of medieval vocal writing (such as
the organum), Renaissance polyphony and
rhetorical instrumental effects typical of
the Baroque, all wrapped in a modern and

often strongly dissonant harmonic garb.

Koddly’s substantial contribution to choral
music had two remarkable results, both

complex works of synthesis: Psalmus

LINER NOTES

Hungaricus and Budavdri Te Deum.

They have in commmon the diversity of
compositional styles and techniques, ranging
from Gregorian intonations to 20th-century
harmonic elements, all imbued with the
Hungarian spirit. Te Deum was composed
for another celebration, this time for the
250th anniversary of the liberation of Buda
Castle from Turkish rule. The model used by
Kodaly for this work was the medieval hymn
Te Deum laudamus, thus joining a long
tradition of polyphonic adaptations of this
hymn, dating back as far as the 9th century.
Kodaly's work is festive and dramatically
articulated, the choruses are impressive and
there is no lack of tone painting moments,

whenever the text requires.
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Béla Bartok
(1881, Sinnicolau Mare -1945, New York)

Béla Bartok, a central figure in

early twentieth-century Romanian
ethnomusicology, was fascinated by the
traditional music he found in Transylvania,
especially by the antiquity of the songs
heard in the Romanian villages. Considered
by Bartok himself to be a “terra incognita”,
Transylvania was at that time a remote
region of the Austro-Hungarian Empire,
which meant that the influences of Western
music had not penetrated the area and
therefore the folk songs had been kept
intact for centuries. Bartok was one of

the first to undertake the difficult task

of collecting and systematizing folklore:

he began in 1904, and between 1907 and
1917 he collected some 3,500 vocal and
instrumental songs from Transylvania.

The music he found here later inspired

him to write works such as the famous
Romanian Dances and Romanian

Christmas Carols for piano. Another
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example is the Sonatina for Piano (1915),
later orchestrated as the Transylvanian
Dances. Here, the composer brings
together five traditional songs originating
from the regions of Hunedoara, Bihor and
Maramures. In Bagpipers, the high-register
clarinet imitates the harsh sound of the
bagpipe, quoting a melody collected in

the Hunedoara region, in 1913; the second
melody of this movement, a sprightly
dance, comes from Bihor and was collected
in 1910.

Bear Dance, based on an instrumental circle
dance song collected in Maramures, in 1913,
recalls this ancient ritual celebrating the
revival of nature, practised since the time
of the Geto-Dacians. In the Finale, Bartok
combines two other dance songs he had

heard from peasant violinists.

The inclusion of the Cantata Profana
on this disc is more than justified, given
its Transylvanian roots: we owe the

Cluj musicologist Francisc Ldszlé the

articulation, based on archival evidence, of

TRACK INFORMATION

the most important arguments according
to which Bartok initially conceived the
Cantata with a Romanian libretto, starting
from the two variants of a Christmas
carol (Fiii vindtori preschimbati in cerbi
[Nine Enchanted Stags]), collected from
the Mures areq, in 1914. The legend,
actually an initiation myth about the
winter solstice, tells of nine sons turned

into stags, of their resignation and their
father’s despair. The work was intended to
be part of a Hungarian-Romanian-Slovak
cycle meant to give voice to Bartdk’s
recurring idea of the close ties between

the peoples of Central and Eastern Europe.
But Bartok only composed the Cantata
Profana, which contains some of the most
valuable and interesting pages of his work:
the writing is not only technically complex
but also aesthetically and psychologically
breathtaking, while the dramatic intensity
runs like a red thread through the entire
work. The vocal lines are strongly influenced
by the intonations of the traditional music,

organically intertwined with Bartdk’s specific

LINER NOTES

compositional techniques. Perhaps one of
the most important features is the technical
difficulty of the tenor soloist’s (eldest son’s)
score, whose speech unfolds in an ample
parlando rubato over a range of almost two
octaves.

The Romanian versions in which the

libretto of the Cantata circulated with its
1961 Romanian premiére and subsequent
performances -the original version created
by Bartdk is still awaiting publication in a
complete critical edition — differ more or less

LYRICS

from the two texts of the carol. The one used
on this disc has itself been modified in places
by the chorus master Cornel Groza. Without
making any structural changes, Groza
intervened in the text for reasons of prosody,
combining words taken from the two folk
sources, as well as consulting the Hungarian
translation made by Bartok himself.

Oana Andreica
(English translation by Calvin B. Cooper &
Marcella Magda)
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Zoltan Kodaly
(1882, Kecskemét -1967, Budapesta)

Pe la mijlocul secolului al XVI-lea, poetul
Mihdly Kecskeméti Vég a realizat o
parafrazd la Psalmul 55, cdruia i-a dat o
notd personald, pe alocuri chiar nationald.
intre versetele acestui psalm, in care
Regele David il roagd pe Dumnezeu s&-|
apere de dusmani, Vég a addugat diverse
comentarii, intregul text fiind articulat intre
furie si tristete, pe de o parte, si sperantd,
de pe alta.

Acesta a fost punctul de plecare pentru
Psalmus Hungaricus, prima compozitie
importantd de dupd rdzboi a lui Koddly,
scrisd la semicentenarul unirii oraselor Pesta,
Buda si Obuda. Pentru aceastd piesd, Koddly
a cercetat diverse documente, printre care
melodii de Sebestyén Tinddi (cca. 1505/10-
1556) si din colectia Hoffgreff (cca.1554),
ambele avind in comun publicarea la cea
mai importantd tipografie maghiard din
secolul al XVI-lea (infiintatd la Kolozsvdar, azi

Cluj-Napoca, Roménia) . Aceste surse ne
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ajutd sd intelegem intentiile compozitorului
la nivel de conceptie generald: de la Tinodi,
prima figurd importantd din muzica
maghiard, au rdmas 22 de cintece incluse in
Cronica (1554), in care sint relatate diverse
evenimente istorice ale vremii si a cdror
muzicd are evidente trdsdturi nationale;
colectia Hoffgreff contine cintdri pe subiecte
biblice.

Rolul principal este incredintat tenorului
—cdruia i se cere o puternicd implicare
dramaticd - sustinut de corul care este fie
comentator al actiunii, fie participant activ
la ea. Adaptarea muzicald a textului se
realizeazd prin recurgerea la tehnici si stiluri
diferite: auzim ecouri ale scriiturii vocale
medievale (ca organumul), ale polifoniei
renascentiste, efecte instrumentale

retorice tipice Barocului, toate intr-un
invelis armonic modern si adesea puternic

disonant.

Contributia substantiald a lui Koddaly
la muzica corald a avut doud rezultate

remarcabile, ambele lucrdri complexe de

LINER NOTES

sintez&: Psalmus Hungaricus si Budavdri
Te Deum. Ele au in comun diversitatea
stilurilor si tehnicilor de compozitie
utilizate, de la intonatiile gregoriene

pind la elemente armonice de secol XX,
imbibate fiind, in acelasi timp, de spiritul
maghiar. Tot pentru o sdrbdtoare a fost
compus si Te Deun, de data aceasta cei
250 de ani de la eliberarea Castelului Buda
de sub dominatia turcd. Pentru aceastd
lucrare, Koddly a ales drept model cintarea
medievald de laudd "Te Deum laudamus",
aldturindu-se astfel unei lungi traditii

de adaptdri polifonice ale acestui imn,
care a inceput ncd din secolul al IX-lea.
Lucrarea lui Koddly este festiva si articulatd
dramatic, corurile sint impresionante si nu
lipsesc momentele de zugrdvire sonord

acolo unde textul o necesitd.
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Béla Bartok
(1881, Sinnicolau Mare -1945, New York)

Béla Bartok, figurd centrald pentru
etnomuzicologia roméneascd de la inceputul
secolului al XX-leq, a fost fascinat de muzica
traditionald pe care a gdsit-o in Transilvania,
mai cu seamd de vechimea cintecelor
auzite in satele cu populatie roméneascd.
Consideratd de Bartdk insusi ,terra
incognita”, Transilvania era pe atunci o
regiune indepdrtatd a Imperiului Austro-
Ungar, ceea ce fdcuse ca influentele
muzicii vestice sa nu pdtrundd pind aici si
melodiile populare s& fie pdstrate intacte
de secole. Bartok a fost unul dintre primii
care si-au asumat dificila sarcind de
culegere si sistematizare a folclorului: a
inceput in anul 1904, iar intre 1907 si 1917 a
cules aproximativ 3500 de melodii vocale
si instrumentale din Transilvania. Muzica
pe care a gdsit-o aici |-a inspirat mai

apoi sd scrie lucrdri ca celebrele Dansuri
romdnesti sau Melodii de colinde pentru

pian. Sonatina pentru pian (1915) este un



https://www.pentatonemusic.com/

PENTATONE

TRACK INFORMATION CAST

LINER NOTES

LYRICS

alt exemplu si este cea care std la baza
Dansurilor transilvane. Aici, compozitorul
aduce laolaltd cinci melodii traditionale,

provenite din tinuturile Hunedoarei,

Bihorului si Maramuresului. In Cimpoierii,

clarinetul in registru acut imitd sonoritatea
asprd a cimpoiului, citind o melodie
culeasd in 1913 din tinutul Hunedoarei; cea
de-a doua melodie a acestei pdrti, un dans
energic, provine din Bihor si a fost culeasd
n 1910.

Jocul ursului, pe o piesd instrumentald de
dans in cerc, culeasd in Maramures in 1913,
reaminteste de acest ritual arhaic cu rol

de celebrare a regenerdrii naturii, practicat
incd de pe vremea geto-dacilor. In Final,
Barték combind alte doud melodii de dans,
auzite de el de la ldutari.

Includerea Cantatei Profana pe acest
disc este mai mult decit justificatd dacd
ne gindim la raddcinile transilvane ale ei:
muzicologului clujean Francisc Ldaszlo i
datordm formularea, pe baza dovezilor de

arhivd, a celor mai importante argumente

12

c& Bartdk a gindit initial Cantata cu
libretul in limba romand, plecind de la cele
doud variante ale unui text de colindd
(Fiii vindtori preschimbati in cerbi), culese
in 1914 din zona Muresului. Legenda, in
fapt un mit de initiere legat de solstitiul
de iarnd, povesteste despre noud fii
transformati in cerbi, despre resemnarea
lor si disperarea tatdlui. Lucrarea urma sd
fie parte a unui ciclu maghiaro-romano-
slovac, al cdrui tel era sé& dea voce unei
idei recurente in gindirea lui Bartok,
respectiv cea a strinselor legdturi intre
popoarele Europei Centrale si de Est. Dar
Bartdék nu a mai compus decit Cantata
Profana, care contine citeva dintre cele
mai valoroase si interesante pagini din
creatia lui: scriitura nu este doar complexd
tehnic, ci si uluitoare din perspectivd
esteticd si psihologicd, iar intensitatea
dramaticd este firul rosu al intregii lucrdri.
Liniile vocale sint puternic influentate de
intonatiile muzicii traditionale, organic
impletite cu tehnicile de compozitie

specifice lui Bartdk. Poate una dintre

cele mai importante caracteristici este
dificultatea tehnicd a partiturii tenorului

solist (fiul cel mare), al cdrui discurs se

desfdsoard intr-un amplu parlando rubato,

pe un ambitus de aproape doud octave.
Variantele in limba romand in care

a circulat libretul Cantatei odatd cu
premiera romdneascd a lucrdrii, in 1961, si
cu interpretdrile ulterioare - originalul creat
de Bartdk isi asteaptd incd publicarea

n editia criticd completd - diferd mai

mult sau mai putin de cele doud texte

ale colindei. Cea utilizatd pe acest disc

a fost, la rindul ei, modificatd pe alocuri
de dirijorul corului, Cornel Groza. Fard

sd aducd schimbdri structurale, Groza

a intervenit asupra textului din ratiuni

de prozodie, combinind cuvinte preluate
din cele doud surse populare, precum si
consultind traducerea in maghiard, facutd

de Bartok insusi.

Oana Andreica

Junior VIP
© Nicu Cherciu
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Koddly Zoltan
(1882, Kecskemét-1967, Budapest)

Kecskeméti Vég Mihdly kélté a16. szazad
koézepén alkotta meg az 55. zsoltdr dtiratdt,
amelynek személyes, sét olykor nemzeti
hangvételt is adott. A zsoltdr versei kozé,
melyben Ddvid kirdly Istenhez fohdszkodik,
hogy védje meg 6t ellenségeitd|, Vég
ktlonbozé megjegyzéseket flizétt, igy a
szbveg hangvétele a harag és a szomorusdg,
valamint a remény kézétt ingadozik.

Ez a m{ volt a kiindulépontja a Psalmus
Hungaricusnak, Koddly elsé nagy hdbord
utdni kompoziciéjanak, amelyet Pest, Buda
és Obuda vdrosok egyestlésének félszazados
évforduldjdra irt. A miihéz Koddly killénbozé
dokumentumokat kutatott fel, tdbbek kdzétt
Tinodi Lantos Sebestyén (kb.1505/10—1556)
dltal irt, valamint a Hoffgreff-gyGjteménybdl
(kb.1554) szarmazo énekeket, amelyeket
a16. szazad legjelentésebb magyarorszdagi
nyomddja (melyet Kolozsvdron alapitottak
—-a mai Romdnia tertletén) adott ki. Ezek a

forrdsok segitenek megérteni a zeneszerzé
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szandékait és a mU dltaldnos elképzelését:
Tinddinak, a magyar zene elsé jelentds
alakjanak 22 éneke maradt fenn a Krénikabal
(1554), amelyben a kor kilénbozd térténelmi
eseményeit mesélik el, és amelynek zenéje
nyilvdnvalé nemzeti vondsokat hordoz; a
Hoffgreff-gyljtemény pedig bibliai témaju
dalokat tartalmaz.

A f&szerep a tenorra van rdbizva - akitdl

erés dramai szerepalkotast kévetel a mii-,
mellette a kérus, amely olykor hozzdszdl a
cselekményhez, mdskor meg épp aktiv részese
annak. A széveg zenei adaptdcioja kilonbdzd
technikdk és stilusok alkalmazdsaval valésul
meg: a kdzépkori énekirds (pl. organum), a
reneszdnsz polifénia és a barokkra jellemzd
hangszeres zenei festés visszhangjait

halljuk, mindezt egy modern és gyakran
osszhangzattanilag erdsen disszondns
kontextusban.

Koddly legjelentésebb hozzdjdruldsa a
kérusirodalomhoz két figyelemre mélto
zenemUben cstcsosodott ki, mindkettd

komplex, 6sszegzé mi: a Psalmus Hungaricus

LINER NOTES

és a Budavdri Te Deum. Ezek kéz6s vondsa
a haszndlt kompozicids stilusok és technikdk
sokfélesége, a gregoridn hangzdastdl a

20. szdzadi 6sszhangzattani elemekig
terjedd skaldn, amelyek ezzel egyidejlileg
magyar szellemiséggel vannak dtitatva. A

Te Deum is egy Unnepi alkalomra alkotott
md, ezGttal a Budai Var térék uralom aldli
felszabadulasanak 250. évforduldjara. Koddly
ebben a mUivében a kézépkori dicséité
éneket, a "Te Deum laudamus-t" vdlasztotta
mintdnak, igy & is csatlakozott ahhoz a
hagyomdnyhoz, amely mdr a 9. szazadban
elkezdédott: a himnusz polifonikus
adaptdacidinak tradiciojahoz. Koddly mdve
Unnepélyes és drdmai hangvételd, lenyligézé
kérusrészekkel, amelybdl nem hidnyzik a
zenei festés sem, ott, ahol a szbveg ezt

megkivanja.
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Bartdk Béla
(1881, Nagyszentmiklos -1945, New York)

Bartok Bélat, a 20. szazad eleji romdn
népzenekutatds kdzponti alakjat lenylgdzte
az Erdélyben taldalt hagyomanyos zene,
kulénésen a romdn népességu falvakban
hallott dalok régisége. A maga Bartok

dltal ,terra incognitanak” tekintett Erdély
akkoriban az Osztrak-Magyar Monarchia
tdvoli régiodja volt, ahova a nyugati zene
hatdsai nem jutottak el, igy a népdalok
évszazadokon dat fennmaradhattak
sértetlendl. Bartok az elsék kozott
vdllalkozott a népdalok gyljtésének és
rendszerezésének nehéz feladatdra: 1904-
ben kezdte el a munkat, 1907 és 1917 kdzott
mintegy 3500 erdélyi éneket és hangszeres
dallamot gyijtott 6ssze. Az itt felfedezett
zene késébb olyan muvek megirdsdara
ihlette, mint a hires Romdn népi tdncok és a
zongordnak szént Romdn kolinda-dallamok.
Az ugyancsak zongordra irt Szonatina (1915)
egy masik hasonlé példa, hiszen ez az a md,

amely az Erdélyi tadncok alapjat képezi. A
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zeneszerzé ebben a miben 6t hagyomdnyos
dallamot fon &ssze, melyek Hunyad, Bihar
és Mdramaros vidékérdl szarmaznak. A
Duddsokban a klarinét a magas regisztere

a duda harsdny hangjat imitdlja, egy 1913-
ban gytijtétt, Hunyad megyébdl szarmazéd
dallamot idézve; mig ugyanabban a részben
felszdlalé mdasodik dallam egy lendiletes
tdnc, melyet 1910-ben gydjtottek Bihar
megyében.

A Medvetdnc, egy 1913-ban
Mdramarosszigeten gyUjtott, hangszeres
kértancon alapszik, és a természet
megujuldsdt tnnepld ritust idézi fel, mint
olyan szokdst amelyet a geto-ddakok

6ta gyakoroltak. A Findléban Bartok két
masik, “paraszt hegedUisok”-tdl hallott

tdncdallamot 6tvdz.

A Cantata Profana kihagyhatatlannak
bizonyul a lemezrdl, ha az erdélyi gyokereire
gondolunk: a kolozsvari zenetuddsnak,
LdszIé Ferencnek kdszénhetjik a
legrangosabb érvek megfogalmazdsat

levéltari bizonyitékok alapjdan, annak
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kapcsdn, hogy Bartok eredetileg romdn
nyelvi librettéval tervezte a Cantata-t, egy
kardcsonyi dal (A szarvassokkad vdlt fiuk) két
szdvegvdltozatdbdl kiindulva, amelyeket 1914-
ben gyUjtott a Maros vidékérdl. A legenda
tulajdonképpen egy téli napforduldhoz
kapcsolddd beavatdsi mitosz, amely kilenc
szarvassd vdltozott fiurdl, az & lemonddsukrdl
és az apjuk kétségbeesésérdl mesél. A tervek
szerint a mi egy magyar-romdn-szlovak
ciklus része lett volna, amelynek célja az

volt, hogy hangot adjon Bartok visszatérd
gondolatdanak, miszerint erés kapcsolatok
vannak Koézép- és Kelet-Eurdpa népei kdzott.
Azonban Bartdk csak a Cantata Profana-t
kompondlta meg, amely mivészetének
legértékesebb és legérdekesebb oldalait
mutatja meg: a zeneszerkesztés nem csak
technikailag bonyolult, hanem esztétikailag
és pszicholdgiailag is lenyligdzd, dramai
intenzitdsa dthatja az egész mdvet. A
dallamvonalakat erésen befolydsoltdk a népi
hangsorok, amelyeket szervesen atszé Bartdk
sajatos zeneszerkesztési technikdja. Taldn

egyik legfontosabb jellemzdije a tenorszold
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(a legid&sebb fid) technikai nehézsége,
akinek dallama széles parlando rubatéban
bontakozik ki, kértlirva egy majdnem két
oktavnyi hangterjedelmet.

A romdn szévegvdltozatok, amellyekkel a
Cantata librettdja a mdi 1961-es romadniai
bemutatdjdval és késébbi interpretdacisival
egyutt hallhato volt—a Bartok dltal készitett
eredeti vdltozat a zeneszerzé miveinek
elkdvetkezendd teljes kritikai kiaddsaban fog
megjelenni-, tdbbé-kevésbé kilénbéznek

a forrdsként szolgdlo kardcsonyi dal két
szbvegvaltozatatol. A lemezen haszndlt
szbveget maga a korus karnagya, Cornel
Groza médositotta helyenként. Groza
szerkezeti vdltoztatdsok nélkul, csupdn
prozddiai okok kapesdan avatkozott

bele a szévegbe, &sszevonva a két népi
forrasszévegbdl vett szavakat, valamint
figyelembe véve Bartok sajat magyar
forditasat.

Oana Andreica

(Hungarian translation by Julianna Képeczi)

ACKNOWLEDGEMENTS
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Lyrics

Koddly: Budavari Te Deum

TRACK INFORMATION

LINER NOTES

ACKNOWLEDGEMENTS

Te Deumn laudamus, te Dominum confitemur.

Te aeternum Patrem omnis terra veneratur.

Tibi omnes angeli, tibi caeli et universae
potestates.

Tibi Cherubim et Seraphim incessabili voce
proclamant:

Sanctus, Sanctus, Sanctus, Dominus Deus
Sabaoth.

We praise thee, O God: we acknowledge thee
to be the Lord.

All the earth doth worship thee: the Father
everlasting.

To thee all Angels cry aloud: the Heavens, and
all the Powers therein.

To thee Cherubim and Seraphim: continually do
cry,

Holy, Holy, Holy: Lord God of Sabaoth.

Pe tine, Dumnezeule, te lduddm,

pe tine, Doamne, te mdrturisim.

Pe tine, vesnicul Parinte,

tot pdmantul te cinsteste.

Toti ingerii, cerurile si toate puterile.
Heruvimii si serafimii i cantd fard incetare:
Sfant, sfant, sfant,

e Domnul, Dumnezeul Sabaot.

Téged Isten dicsérink, téged Urnak ismertink.

Téged, 6rok Atyaisten, mind egész fold

ald és tisztel.

Téged minden szép angyalok, Kerubok és
Szerdfkarok,

Egek és minden hatalmak, szintelentl
magasztalnak.

Szent vagy, szent vagy, erésséges szent

Isten vagy.

Pleni sunt caeli et terra majestatis gloriae tuae.

Heaven and earth are full of the Majesty: of thy
Glory.

Plin e cerul si pdmantul de mdrirea slavei tale.

Nagysagoddal telve ég, fold,
dicséséged mindent bétolt.

Te gloriosus apostolorum chorus,
te prophetarum laudabilis numerus,
te martyrum candidatus laudat exercitus.

The glorious company of the Apostles: praise thee.
The goodly fellowship of the Prophets: praise thee.

The noble army of Martyrs: praise thee.

Pe tine te mdreste corul preaslavit al apostolilor;

pe tine te sldveste numdrul vrednic de laudd al
profetilor;

pe tine te laudd ceata strdlucitd a martirilor.

Téged dicsér, egek Ura, apostolok boldog kara.
Dicséretes nagy profétdk,
sulyos ajka hirdet és dld.

Jeles mdrtir seregek, magasztal nak tégedet.

Te per orbem terrarum sancta confitetur
Ecclesia.

Patrem immensae maiestatis;

18

The holy Church throughout all the world: doth
acknowledge thee;
The Father: of an infinite Majesty;

Pe tine te mdrturiseste sfanta Bisericd pe toatd
suprafata pdmantului:

Pe tine, Tatdl, a cdrui slavd este fard de sfarsit,

Vall tégedet vildgszerte, szent Egyhdzad
ezerszerte.

Atydnk, téged, s mérhetetlen nagy Folséged.
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venerandum tuum verum et unicum Filium;

Sanctum quoque Paraclitum Spiritum.

TRACK INFORMATION

Thine adorable, true: and only Son;
Also the Holy Ghost: the Comforter.

LINER NOTES

si pe Fiul tdu unic, adevdrat si vrednic de
inchinare,

si pe Duhul Sfant, Mangaietorul.

LYRICS

ACKNOWLEDGEMENTS

S azt ki hozzdnk téled jott le, Atya igaz
Egyszulottje,
Es dldjuk veled, Vigasztald Szentlelkedet.

Tu rex gloriae, Christe.

Tu Patris sempiternus es Filius.

Tu, ad liberandum suscepturus hominem,
non horruisti Virginis uterum.

Tu, devicto mortis aculeo,

aperuisti credentibus regna caelorum.

Thou art the King of Glory: O Christ.

Thou art the everlasting Son: of the Father.

When thou tookest upon thee to deliver man:
thou didst not abhor the Virgin's womb.

When thou hadst overcome the sharpness of
death: thou didst open the Kingdom of Heaven
to all believers.

Tu esti regele maririi, Cristoase,
tu esti Fiul cel vesnic al Tatdlui.
Pentru mantuirea noastrd
tu nu te-ai sfiit sd te cobori in sénul Fecioarei.
Tu ai biruit ghimpele mortii
si ai deschis celor ce cred impdardtia cerurilor.

Krisztus, Isten Egyszulottje,

Kiraly vagy te mindérokre.

Mentéstnkre kdzénk szalltdl,

sz(izi méhet nem utdltdl.

Haldl mérgét megtiportad,
mennyorszdgot, megnyitottad,

Isten jobbjdn Ulsz most széket.

Tu ad dexteram Dei sedes, in gloria Patris.

ludex crederis esse venturus.

Thou sittest at the right hand of God: in the glory
of the Father.

We believe that thou shalt come: to be our Judge.

Tu stai de-a dreapta lui Dumnezeu intru
mdarirea Tatdlui.

Noi credem cd vei veni ca judecdtor.

Atyadéval egy folséged,
Onnan leszel eljévendd, mindeneket

itélendd.

Te ergo quaesumus, tuis famulis subveni,

quos pretioso sanguine redemisti.

Aeterna fac cum sanctis tuis in gloria
numerari.

Salvum fac populum tuum, Domine, et
benedic hereditati tuae.

We therefore pray thee, help thy servants: whom
thou hast redeemed with thy precious blood.
Make them to be numbered with thy Saints:
in glory everlasting.
O Lord, save thy people: and bless thine heritage.

Deci pe tine te rugdm sd vii in ajutorul slugilor tale

pe care le-ai réscumpdrat cu sangele t&u scump.

Tnvredniceste-ne sa fim numdrati

printre sfintii tdi in slava ta cereascad.

Mantuieste, Doamne, poporul tdu
si binecuvanteazd mostenirea ta.

Téged azért, Uram, kérink, mi
megvaltonk, maradj vélunk,

Szenteidhez végy fel égbe, az 6rokds
dicséségbe.

Szabaditsd meg, Uram, néped,

4ldd meg a te érokséged.

Et rege eos, et extolle illos usque in aeternum.

Per singulos dies benedicimus te;

20

Govern them: and lift them up forever.

Day by day: we magnify thee;

Cdlauzeste-i si inaltd-i pe ei pand in veac.

In toate zilele te binecuvantdm

Te kormanyozd, te vi gasztald,

mindorokké felmagasztald.
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et laudamus nomen tuum in saeculum,

et in saeculum saeculi.

Dignare, Domine, die isto sine peccato nos
custodire.

Miserere nostri, Domine, miserere nostri.

Fiat misericordia tua, Domine, super nos,

quemadmodum speravimus in te.

TRACK INFORMATION

And we worship thy name ever: world without
end.

Vouchsafe, O Lord: to keep us this day without
sin.

O Lord, have mercy upon us: have mercy upon
us.

O Lord, let thy mercy lighten upon us: as our
trust is in thee.

LINER NOTES LYRICS

si l[duddm numele tdu in veci
si in vecii vecilor.

Binevoieste, Doamne, in ziua aceasta s& ne
feresti de pdcat.

Miluieste-ne, Doamne, miluieste-ne.

Fie, Doamne, mila ta asupra noastrd,

precum am ndaddjduit si noi in tine.

ACKNOWLEDGEMENTS

Mindennap dicsértink téged, szent nevedet

dldja néped.

Blntdl e nap 8rizz minket, és bocsdsd meg
vétkeinket.

Irgalmazz Uram, irgalmazz, hiveidhez légy
irgalmas.

Kegyes szemed legyen rajtunk,

tebenned van bizodalmunk.

In te, Domine, speravi:

O Lord, in thee have | trusted.
10

in tine, Doamne, am naddjduit:

Te vagy, Uram, én reményem.

Non confundar in aeternum.

Amen. Sanctus, Sanctus, Sanctus.

Let me never be confounded.

Amen. Holy, Holy, Holy.

Sinu voi regreta in veci.
Amin. Sfant, Sfant, Sfant.

Ne hagyj soha szégyent érnem.

Amen. Szent, szent, szent.
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Koddly: Psalmus Hungaricus, Op. 13

TRACK INFORMATION

LINER NOTES LYRICS

ACKNOWLEDGEMENTS

Mikoron Ddvid nagy busultaban,
Bardti miatt volna banatban,
Panaszolkodvdan nagy haragjdban,
llyen kénydrgést kezde 6 magdban.
Istenem Uram, kérlek tégedet,
Forditsad redm szent szemeidet,

Nagy sztikségemben ne hagyj engeme,

Mert megemészti nagy bdnat szivemet.

Csak sivok, rivok nagy nyavalydmban,
Elfogyatkoztam gondolatimban,
Megkeseredtem nagy busultomban,
Ellenségemre valé haragomban.
Hogyha énnékem szdrnyam lett volna,
Mint az galamb, elrépiltem volna.
Hogyha az Isten engedte volna,

Innét én régen elfutottam volna.
Akarok inkdbb pusztaban laknom,
Vadon erdében széjjelbujdosnom,
Hogynem mint azok k&zétt lakoznom,
Kik igazsagot nem hagynak szélanom.
Ejjel és nappal azon forgédnak,
Engem mi médon megfoghassanak,

Beszédem miatt vadolhassanak,

24

When as King David sore was afflicted,

By those he trusted basely deserted,

In his great anger bitterly grieving,

Thus to Jehovah prayed he within his heart.
God of my fathers, bow Thine ear to me,

Turn not away the light of Thy countenance,
Leave me not lonely in my misery,

Sore is my heart and sorrow o'erwhelmeth me.
O hear the voice of my complaining!

Terrors of death are fallen upon me,

Hide not Thyself from my supplication,

Hatred and wrath of wicked men oppress me.
O that | had but wings like a dove

| would fly away far into the wilderness;

If to my prayer, Lord, Thou hadst attended,
Long, long ago far hence | would have wander'd;
Better it were to dwell in the desert,

Better to hide me deep in the forest,

Than live with wicked liars and traitors

Who will not suffer that | should speak the truth.
Nightly and daily go they about me,

Seeking how they may take me in the snare,

And by false witness seek to destroy me,

Cand David, in marea sa tristete

Pricinuit& de prietenii sdi, se plangea cu manie,

Asa o rugdciune incepuse in sinea lui:
Doamne-Dumnezeule,

Te rog eu pe Tine,

Intoarce-ti privirile sfinte ctre mine,

Tn marea mea nevoie nu m& lasa pe mine,
Pentru cd o mare supdrare imi macind inima.

Doar plang in marea mea nenorocire,

Gandurile m-au sldbit si m-au amdrat in supdrarea mea,

Din cauza dusmanului meu.

Dac-as fi avut aripi,

Ca porumbelul, as fi zburat.

Dacd Dumnezeu mi-ar fi permis,

de aici de mult as fi fugit.

Vreau mai degrabd sd trdiesc intr-un pustiu,
S& ma ascund in desisul padurilor,

Decat sd trdiesc printre aceia

Care numd lasd s& spun adevdrul.

Céand David, in marea sa tristete

Pricinuitd de prietenii sdi, se pléngea cu manie,

Asa o rugdciune incepuse in sinea lui:

Ziua si noaptea ei se gandesc
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Hogy fogsdgomon 8k vigadhassanak.
Egész ez vdros rakva haraggal,
Egymasra vald nagy bosszisdaggal,
Elhiresedett az gazdasaggal,

Hozzd& foghatd nincsen dlnoksaggal.
Gyakorta kéztik gylések vannak,
Ozvegyek, drvdk nagy bosszut vallnak,
Isten szavaval 8k nem gondolnak,
Mert jészagukban felfuvalkodtanak.

Keserliségem annyi nem volna,

Ha ellenségtdl nyavalyam volna,
Bizony kénnyebben szenvedtem volna,
Magamat attél megohattam volna.
De bardtimnak az kit vélek volt,

Nagy nydjassagom kivel egytitt volt,
J& hirem nevem, tisztességem volt,

Fé& ellenségem, most Idtom, hogy az volt.
Keserd haldl szdlljon fejére,
Ellenségemnek itéletére,
Alnoksagdnak bintetésére,

Hitetlenségnek kijelentésére.

TRACK INFORMATION

Make me a prisoner; then would they shout
with joy!

Violence and strife rage fierce in the city,
Mischief and malice, envy and sorrow,
Boasting of riches, pride of possession;

Ne'er in all the world saw | such deceivers!
They take their evil counsel in secret,
Fatherless children slay they and murder,
God's high commandment they have despised,
Swollen with substance, drunken with lust
and pride.

| could have borne so sore an affliction,

Were it an enemy that had reproach’d me,
Yes, in truth | could then have endur'd it,

For then | could have hidden myself from him.
But it was thou, my friend whom | trusted,
(Did we not take sweet counsel together?)
Thou whom | reckon’d true friend and faithful,
Thou art the man whose hand

would have struck me down!

Smite them with destruction, O Lord,

and slay them,

And let Thy judgment fall heavy on them,
Cut down this people, Lord, in Thine anger,
Send out Thy truth, let unbelievers perish!

LINER NOTES LYRICS

Pe mine in ce fel s md prindd.

Cum sd-mi rastdlmdceascd cuvintele

Ca ei s& se poatd bucura de captivitatea mea.
Intreg orasul e plin de manie,

De rdutate si bogati trufasi

Si fatarnicie fard pereche.

Se intrunesc in dese adundri

Vaduve si orfani, pregdtind rdzbunarea.

Ei nu se gandesc la cuvantul Domnului,

Pentru cd au ajuns trufasi in bogdtia lor.
Cand David, in marea sa tristete

Pricinuitd de prietenii sdi, se plangea cu manie,
Asa o rugdciune incepuse in sinea lui:
Amdrdciunea mea ar fi fost mai micd

Dacd doar o boald mi-ar fi pricinuit dusmanii mei.

As fi suportat mai usor,

M-as fi putut apdra mai bine.

Dar prietenul pe care I-am crezut

Si cu care m-am sfdtuit Intotdeauna cu incredere,
Si pe care |-am crezut cinstit si de bund credintd,
Acuma vad cd mi-a fost cel mai mare dusman.
S& aibd parte de o moarte crudd dusmanul meu,
Ca pedeapsd pentru judecata lui, fatdrnicia lui,
Pentru necredinta spuselor sale.

lar eu, Doamne, cdtre Tine, in disperarea mea,

ACKNOWLEDGEMENTS
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En pedig, Uram, hozzdd kidltok,
Reggel és délben, este konyorgok,
Megszabaduldst tetdled vdarok

Az ellenségtsl mert én igen tartok.

TRACK INFORMATION

| give Thee honor, Lord, and worship Thee,
Evening and morning and at the noonday,
Thou that abidest, Thou art my helper

When those that hate Thee sorely do oppress

me.

LINER NOTES LYRICS

Dimineata, la prénz si seara mad rog, Astepténd izbdvirea
De dusmanul de care ma tem.

lar eu, Doamne, cdtre Tine, in disperarea mea,
Dimineata, la prénz si seara mad rog,

Asteptand izbdvirea. De dusmanul de care mda tem.

ACKNOWLEDGEMENTS

Te azért lelkem, gondolatodat,
Istenben vessed bizodalmadat,
Rélad elvészi minden terhedet,
Es meghallgatja te kdnydrgésedet.

So inJehovah | will put my trust,

God is my stronghold and my comforter;

| cast my burden always on the Lord,

He will not suffer the righteous to be mov'd.

Dar tu, sufletul meu,

Cdatre Dumnezeu sd-mi indrepti gindurile,
Ca sd-mi dai curaj si alinare.

Sivei fi scdpat de toate greutdtile,

Si Dumnezeu o sd-ti asculte toate rugile.

lgaz vagy Uram, itéletedben,

A vérszopokat & idejokben

Te meg nem dldod szerencséjokben,
Hosszu életdk nem lészen a foldon.
Az igazakat te mind megtartod,

A kegyeseket megoltalmazod,

A szegényeket felmagasztalod,

A kevélyeket aldhajigdlod.

Ha egy kevéssé megkeserited,

Az égd tlizben elbétaszitod,

Nagy hamarsaggal onnét kivonszod,
Nagy tisztességre ismét felemeled,

Szent David irta az zsoltdrkényvben,

28

Thou art our One God, righteous in judgment,
Vengeance is Thine for those that do evil,

Thou shalt not bless them, trusting in vain things,

Thou shalt take them away as with a whirlwind.

As for the righteous, Thou dost preserve them,
They that show mercy shelter find in Thee.
Those that are humble Thou dost raise on high.
Those that are mighty scatter’st and destroyest.
Whom for a space Thy wrath has chastised,
And has like silver tried in the furnace,

Forth from the fire Thou suddenly tak’st him,
Once more in honor Thou wilt raise him on high!

These words King David wrote in his Psalter,

Tu esti Adevarul Doamne, in judecata ta

Pe cei rdi Tu nu-i binecuvéantezi in norocul lor,
Ei nu vor avea o viatd lungd pe acest pdmant.
Tu ai grija de cei drepti,

Pe cei buni i aperi,

Pe cei sdraci fi inalti,

lar pe cei trufasi fi distrugi.

Doamne, uneori ne treci, vremelnic,

prin focul purificator,

Dar pe urma tot Tu ne ridici la mare pretuire.
Sfantul David scris-a acestea in Psalmii sdi,
Tn cea de a 55-a rugdciune,

Din care credinciosii, In amardaciunea lor,
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Otvenstadik dicséretében,
Melybdl az hivek keserliségben,

Vigasztaldsért szorzék igy versekben.

Barték: Cantata Profana, Sz. 94

TRACK INFORMATION

Fifty and fifth of his songs of praising,
And for the faithful bitterly grieving;

For consolation, | from it made this song.

(English translation: Edward J. Dent)

LINER NOTES LYRICS

S&-si gdseascd astfel consolarea in

versurile sale.

(Romanian translation: Ecaterina Banciu)

ACKNOWLEDGEMENTS

Cel unches batranu,

El cd s-o davutuy,

El c& si-o crescutu, mdi,
Noud fiusori, noud bradisori.
El nu i-o-nvatatu, mare,
Nice ciobdnasi, mai,

Nice vacdrasi, mai.

Far’ el i-o-nvatatu

Muntii la vanat.

Once there was an old man,

One, who treasured nine sons

Fair and sturdy, seed of his own body,

Nine fair, sturdy fellows

Naught of work he taught them,
Neither trade nor farming,
Ploughing not, nor sowing,
Naught of handling horses

Nor the care of cattle.

Only this he taught them:

Hill and vale to wander

Hunting the noble stag.

Volt egy 6regapo,
Volt néki, volt néki
Kilenc szép szdl fia,
Testébdl sarjadzott
Szép szadl kilenc fia.
Nem nevelte ket
Semmi mesterségre,
Szdntdsra-vetésre,
Ménesterelésre, csordaterelésre;
Hanem csak nevelte.
Hegyet-volgyet jarni,
Szarvasra vaddszni.

Hei hei, prin codri umblard, hei heil
Prin codri vanard, hei!

Cei noud féartati voinici, mai...

Through forest aroving, hey-yah!
The bounded ahunting, hey!

All nine sons and sturdy brothers
Through forest aroving hunted.
Farther still they wandered.

Az erddket jarta, hej-haj!
Es vadra vaddszott, hej!
Kilenc szép szdl fiu.

A vadra vaddsztak;

Annyit barangoltak,
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TRACK INFORMATION

The hunted on and on
Still longer and longer, until...
19

LINER NOTES LYRICS

Es addig vadasztak,
Addig-addig, mignem...

ACKNOWLEDGEMENTS

Pana si-au d'aflatu
Urma de cerb mare.
Ei l-au urmdaritu

Pan’ s-au ratdcitul!
Si's-au prefdcutu
Noud cerbi de munte,
Noud cerbi de frunte.

Deep lay a haunted bridge
Wondrous stags had crossed it,
Heedless on they followed
Not knew where they wandered
Lost in forest shadows,
All were changed to stags
Slender stags, enchanted rowing
Through the forest

20

Szép hidra taldltak,
Csodaszarvasnyomra.
Addig nyomozgattak,
Utat tévesztettek,

Erdd strjében
Szarvasokkd lettek;
Karcsu szarvasokkd valtak

Erd& sdrdjében.

E-hei, si drag tdicutul loru

Nu si-au mai rébdatu,

Arcul si-a luatu

Si-n munti a plecatu,

Pand si-o d'aflatu

Cerbul fermecatu.

Mdre, urma de cerb mare, mdi,

Mdre, pand s-au gdsitu

Noud mandri cerbi de munte, mai.

Ntr-un genunche-o stat, mdi,

Tras-au sd-i sdgete.

Hey, at last the loving father

Could abide no longer

Straight he took his rifle

And set forth to find them

Hey, his nine fair children.

On he roamed to where the bridge lay,
Found where the wondrous stags had crossed it
Nine enchanted stags he passed there
Swiftly then their trail he followed
Reached at last a cooling wellspring,

Nine stags astanding. Falling on one knee,
Hey, he sighted on the leader.

Hej, de az & édes apjok
Vdrdssal nem gydzte,

Fogta a puskdjat,

Elindult keresni

Kilenc szép szal fiat.
Redtaldlt a szép hidra,
Hidndl csodaszarvasnyomra;
Szarvasnyom utdn elindult,
El is jutott his forrdshoz,
HUs forrdsndl szarvasokhoz,
Féltérdre ereszkedett,

Hej, egyre ra is célzott.
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Hei! Atunci cerbul cel mai mare,
Hei! Chiar fiul cel mai dragu,
Hei! Din grai el si-o strigatu:
“Drag tdicutul nostru,

Nu ne sdgetare

Cd& noi te-om luare

In cesti coarne razi, ma.

Si noi te-om tapare

T&t din munte-n munte,

Pe creste cdrunte

Si din plai in plaiy,

Pe coastd de raiu,

Mdre, si din piatrd-n piatrd,
Tot tara te-i face:

Mdre, te-om tapare,

Mdre, tare te-om tdpare,
Tot tard te-i face,

Drag tdicutul nostru,

I

Tot tard te-i face

TRACK INFORMATION

Ail But the largest stag gave answer
Ail Of all the sons the dearest,

Ail Called in answer to his father:
"Dearest, loving father,

Aim not at thy children!

Or surely our antlers

Must pierce thee and pin thee,

Must hammer and hurl thee,
Crashing valley to valley,

And boulder to boulder,

and mountain to mountain,

Will dash thee, smash thee, slash thee
Crashing cliff to crater,

Flesh be paste and bones be powder,

Naught but dust survive thee!

LINER NOTES LYRICS

De a legnagyobbik szarvas
- Jaj, a legkedvesebb fiu -
Szoéval imigy felfelele:
"Kedves édes apank,
Rank te sose célozz!

Mert téged mi tdzank

A szarvunk hegyére,

Es ugy hajigdlunk

Téged rétrdl rétre,

Téged kérél kére,

Téged hegyrdél-hegyre,

S téged hozzavdagunk
Eles k&sziklahoz:
[zzé-porrd zuzddsz

Kedves édes apdnk!
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Tdicusoru loru din grai si-o stragatu,
Tdicutu loru cu glas tare o stragatu:
Tatdl: “Dragi fiutii mei, mg,

Dragi feciorii mei, ma,

Haidati voi acasg,
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Then the loving father
Called unto his children,
And grieving answered,
pleading called

unto his children:

Az & édes apjok
Hozzajuk igy szolott,

Es hiva hivta,

Es ket hivé széval hivta:

"Edes szeretteim,
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Hai cu mine-acasd

La mdicuta voastrd.”

Cor: Haidati voi acasd, cu drag acasd.
Tatal: “C& mdicuta voastrd
Cu dor va asteaptd,

Cu dor, cu mese intinse

Si facle aprinse.

Méicuta duioasd
V-asteaptd in casd,

Cu pahare pline

Cum va pare bine.

Cu mese intinse

Si facle aprinse.”

Fiul cel mai mare,

Drag fiutu-i cel mare

Din grai si-o grditu:

Fiul: “Drag tdicutul nostru,

Te du, te du tu acasg,

Du-te tu acasd

La mdicuta draga noastrd,

Cd noi nu putem!”

Tatdl: “Vail Cum? Oare pentru ce?”
Cor: Da' ei n-or veni, vai, nu!

Fiul: “Drag tdicutul nostru, du-te, du-te, ...
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"Oh, my dearest loved ones,
Oh, my darling children,
Come, oh come,

and follow home now,

Come now,

your sweet mother waits you.
Come with me,

my children,

Your mother stands waiting, lonely,
Loving, grieving,

all to herself alone.

The lanterns are lit.

The tables are set

The glasses are filled

As glasses stand waiting,

So does your mother stand,
As wine in them brimming,
So, too, your mother's eyes."

Yet again the leader,

Dearest of all children

Called aloud and answered thus
Unto his father:

"Dearest loving father,

Go back, oh, go home now

LINER NOTES LYRICS

Kedves gyermekeim,
Gyertek, gyertek haza,
Gyertek vélem haza,
Jo anydtok var mar!
Jojjetek ti vélem

A jo anydtokhoz,

Ati j6 anydtok
Vdrva var magdhoz.
A faklyak mdr égnek,
Az asztal is készen,
A serlegek toltve,

Az asztalon serleg,
Anydtok kesereg; -
Serleg teli borral,

Jo anydtok gonddal.
A fdklyak mar égnek,
Az asztal is készen,

A serlegek toltve..."

Alegnagyobb szarvas,
- Legkedvesebb fiu -
Széval felfelelvén
Hozzd imigy szoéla:
"Kedves édes apank,

Te csak eredj haza

ACKNOWLEDGEMENTS
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Tatdl: “Vail Cum?”

Fiul: “Du-te tu acasd, la mdicuta noastrd...”
Tatdl: “...spuneti pentru ce?”

Fiul: “Ca coarnele noastre nu intrd pe usg,..."
Tatdl: “Vail Cum? Oare pentru”

Fiul: ,Far’ numai prin munte.”

Tatdl: “...ce nu veniti?”

Fiul: “Picioarele noastre nu calcd-n cenusg,...”
Tatdl: “Vai, vai!”

Fiul: “Cdci caled prin frunzd;

Tatdl: “...de ce nu?”

Fiul: “Buzutele noastre

Nu-si beau din pahare,

Beau din izvoare, mai.”

TRACK INFORMATION

To our lonely, dear, sweet mother,
But we cannot go!

We shall never return,
Because our antlers

Cannot pass thy doorway,
Only roam the forest groves;
And our slender bodies

Ne'er in clothes can wander,
Only wear the wind and sun;
And our dainty legs can
Never stand the hearthstone,
Nor tread but leafy mold;
And our mouths no longer
Drink from crystal glasses

But only mountain springs."

LINER NOTES LYRICS

A mi édes jo anydnkhoz!
De mi nem megytnk!

De mi nem megyunk!
Mert a mi szarvunk
Ajtéon be nem térhet,
Csak betér az vélgyekbe;
A mi karcsu testlnk
Gunydban nem jdrhat,
Csak jarhat az lombok kozt;
Karesu ldbunk nem lép
Tlzhely hamujdba,

Csak puha avarba;

A mi szdjunk tdbbé

Nem iszik poharbal,

Csak hiivés forrdsbol."
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Cel unches batranu,

El c& s-o davutu, mare,
Noud fiusori,

El nu i-o-nvatatu, mai,
Nice ciobdnasi, mai,
Nice vacarasi, madi,
Far’ el i-o-nvatatu
Munti mari la vénatu.

Si-atéta vanard ei
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Once there was an old man,
One, who treasured nine sons
Fair and sturdy

Naught of work he taught them,
Neither trade nor farming,

But only to wander as

Nine huntsman ahunting.

And farther, farther

On and on they wandered.

Volt egy 6regapd,
Volt néki, volt néki
Kilenc szép szal fia,
Nem nevelte Sket
Semmi mesterségre,
Csak erddket jarni,
Csak vadat vaddszni,
Es addig-addig
Vaddszgattak, addig:



https://www.pentatonemusic.com/

PENTATONE

Pan’ s-au prefdcutu

Noud cerbi de munte.
Coarnele loru

Nu incap pe usd,

Fard doar prin munte, madi.
Alor copite

Nu calcd-n cenusd

Cdci caled prin frunzd, mai.
Si buzele loru

Nu-si beau din pahare, mai,
Beau din izvoare, mdi,

Din reci izvoare, mdi.

TRACK INFORMATION

All were changed to stags then,
There in the forest shadows.

And so their antlers

Cannot pass through doorways,
Only roam the forest groves;
Their slender bodies

Ne'er in clothes can wander

Only wear the wind and sun,
Their dainty legs

Can never stand the hearthstone,
Only tread the leafy mold;

Their mouths no longer

Drink from crystal glasses

Only from clear mountain springs.

(English translation: Robert Shaw)
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Szarvassa vdltoztak

Ott a nagy erdében.

Es az & szarvuk

Ajtén be nem térhet,
Csak betér az volgyekbe;
A karcsu testuk
Gunydban nem jarhat,
Csak jarhat az lombok kézt;
Alabuk nem lép

Tdzhely hamujdba,

Csak a puha avarba;

A szdjuk tobbé

Nem iszik poharbdl,
Csak tiszta forrasbdl.

(Hungarian Translation: Béla Bartdk)
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Sit back and enjoy
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