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1. O
 m

a lyre im
m

ortelle 

Charles G
ounod’s Àrst opera, Sapho, w

as 
com

posed at the behest oI the Iam
ous 

)rench 
m

ezzo-soprano 
Pauline 

Viardot, 
w

hose 
inÁuence 

in 
Parisian 

m
usical 

circles (and her unIulÀlled w
ish to sing 

the title role) resulted in its prem
iere at 

the prestigious Paris O
ppra in April 1851. 

Set in ancient *
reece —

 at the O
lym

pic 
gam

es 
on 

the 
island 

oI 
Lesbos —

 the 
poet Sappho w

ins both the O
lym

piad’s 
poetry 

com
petition 

and 
the 

love 
oI 

Phaon, a revolutionary involved in a plot 
to overthrow

 the tyrant Pittacus. Phaon, 
aIter Sappho reIuses to leave Lesbos w

ith 
him

, turns to *
lycpre, Sappho’s rival. ,n Act 

,,,, Phaon and his Iellow
 conspirators are 

about to depart Irom
 Lesbos aIter their plot 

has Iailed. Sappho appears to say goodbye 
to them

, w
hereupon Phaon curses her. %ut 

Sappho Iorgives him
, lam

enting her loss in 
the aria “O

 m
a lyre im

m
ortelle” beIore 

com
m

itting 
suicide 

by 
throw

ing 
herselI 

Irom
 the top oI a cliII into the sea. 

 O
� suis-je" 

Ah! oui je m
e rappelle. 

Tout ce qui m
’attachait à la vie est brisp.  

,l ne m
e reste plus que la nuit pternelle, 

pour reposer m
on coeur, de 

douleur ppuisp.
O

 m
a lyre im

m
ortelle, 

qui dans les tristes jours

a tous m
es m

aux Àdqle
les consolait toujours!
(n vain ton doux m

urm
ure

veut m
’aider à souIIrir,

non, tu ne peux guprir
m

a derniqre blessure�
m

a blessure est au coeur
seul le trppas peut Ànir m

a douleur.
Adieu, Áam

beau du m
onde,

descends au sein des Áots,
m

oi, je descends sous l’onde,
dans l’pternel repos.
Le jour qui doit pclore,
Phaon, luira pour toi,
m

ais, sans penser à m
oi,

tu reverras l’aurore.
O

uvre-toi gouIIre am
er

je vais dorm
ir pour toujours dans la m

er.

•:
here am

 ," 
Ah! yes, , rem

em
ber. 

All that bound m
e to liIe is broken. 

All that rem
ains Ior m

e is eternal darkness, 
w

here m
y heart, exhausted by grieI, 

can rest.
O

 m
y im

m
ortal lyre

to you, in sad days,
, conÀded the ills
that you alw

ays consoled!
,n vain your gentle w

hisper
w

ants to help m
e suIIer.

1
o, you cannot heal m

y latest injury�
The w

ound is in m
y heart.
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O
nly death can end m

y pain.
*

oodbye, torch oI the w
orld,

com
e dow

n into the w
aves.

, go dow
n under the w

aves
to eternal rest.
,n the day that w

ill daw
n,

Phaon w
ill shine Ior you.

%ut w
ithout thinking oI m

e,
you w

ill again see the daw
n.

O
pen up, bitter chasm

�
, w

ill sleep Iorever in the sea. 

2. Printem
ps qui com

m
ence, and

3. M
on cœ

ur s’ouvre à ta voix
 Cam

ille 
Saint-Saëns, 

like 
his 

)rench 
com

patriot 
*

eorges 
%izet, 

chose 
to 

associate the m
ezzo voice w

ith blatant 
seduction, as vividly revealed in Sam

son et 
D

alila: the only one oI his tw
elve operas 

that rem
ains in the m

ainstream
 operatic 

repertoire today. ,t w
as Àrst perIorm

ed 
in :

eim
ar in a *

erm
an translation at the 

behest 
oI 

)ranz 
Liszt 

on 
'

ecem
ber 

2, 
1877. The opera is based on the biblical 
tale oI Sam

son and '
elilah Irom

 the %ook 
oI -udges, recounting how

 Sam
son has 

led the cruelly oppressed +
ebrew

s in an 
uprising against their Philistine conquerors. 
,n act ,, the Áam

boyant '
elilah seeks to 

draw
 Sam

son aw
ay Irom

 his leadership 
role in the uprising. ,n her aria “Printem

ps 
qui com

m
ence,” she sings oI the beautiIul 

bloom
ing 

oI 
spring, 

but 
in 

her 
heart, 

she Ieels w
inter’s desolation.  AIter the 

+
igh Priest oI '

agon stirs up a thirst Ior 
vengeance in her, she urges Sam

son to join 
her at her dw

elling. ,n Act ,,, Sam
son arrives 

to bid her a Ànal Iarew
ell, but he cannot 

resist her w
iles and gradually Ialls victim

 
to her plot. +

is eventual conIession oI love 
leads 

to 
'

elilah’s 
Iam

ous “M
on 

coeur 
s’ouvre à ta voix,” w

ith its bew
itching 

reIrain,  
in 

w
hich 

she 
inspires 

Iurther 
declarations oI his love beIore prying Irom

 
him

 the secret oI his strength: his long hair, 
w

hich she proceeds to cut oII. ,n the Ànal 
act, the now

-pow
erless Sam

son’s eyes have 
been gouged out and he is im

prisoned. +
e 

prays to the *
od oI ,srael, prom

ising that 
he w

ill sacriÀce his ow
n liIe in exchange Ior 

the Ireedom
 oI his enslaved people. AIter 

a boy leads him
 to the tem

ple, in w
hich 

the Philistines are celebrating a depraved 
Iestival, 

Sam
son 

suddenly 
regains 

his 
strength 

and 
pulls 

dow
n 

the 
tem

ple’s 
pillars²crushing him

selI, '
elilah and the 

tyrannical Philistines.  

2. Printem
ps qui com

m
ence.

Portant l’espprance
aux coeurs am

oureux,
ton souIÁe qui passe
de la terre eIIace
les jours m

alheureux.
Tout br�le en notre km

e,
et ta douce Áam

m
e
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vient spcher nos pleurs�
tu rends à la terre,
par un doux m

ystqre,
les Iruits et les Áeurs.
(n vain je suis belle!
M

on coeur plein d’am
our,

pleurant l’inÀdqle,
attend son retour!
Vivant d’espprance,
m

on couer dpsolp
garde souvenance
du bonheur passp!
A la nuit tom

bante
j’irai, triste am

ante,
m

’asseoir au torrent,
l’attendre en pleurant
chassant m

a tristesse,
s’il revient un jour,
a lui m

a tendresse
et la douce ivresse,
qu’un br�lant am

our
garde à son retour!

•Spring begins,
bringing hope
to loving hearts.
<our passing breath
erases Irom

 the earth
unhappy days.
(verything is burning in our souls
and your sw

eet Áam
e

com
es to dry our tears�

you restore to the earth,

by a sw
eet m

ystery, 
the Iruits and the Áow

ers.
,n vain , am

 beautiIul!
M

y heart, Iull oI love,
w

eeping Ior the unIaithIul one, 
aw

aits his return!
Living in hope, 
m

y grieving heart
cherishes the m

em
ory

oI past happiness!
At nightIall
 , w

ill go, a despondent lover, 
to sit by the stream

,
to aw

ait him
, w

eeping!
Casting oII m

y sadness.
,I he returns one day, 
his is m

y tenderness
and the sw

eet ecstasy
w

hich a burning love
keeps Ior his return!

3. M
on cœ

ur s’ouvre à ta voix,
com

m
e s’ouvrent les Áeurs

aux baisers de l’aurore!
M

ais, { m
on bienaim

p,
pour m

ieux spcher m
es pleurs,

que ta voix parle encore!
'

is-m
oi qu’à '

alila
tu reviens pour jam

ais.
Redis à m

a tendresse
les serm

ents d’autreIois,
ces serm

ents que j’aim
ais!

Ah! rpponds à m
a tendresse!

Verse-m
oi, verse-m

oi l’ivresse!
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Ainsi qu’on voit des blps
les ppis onduler
sous la brise lpgqre,
ainsi Irpm

it m
on coeur,

prrt à se consoler,
à ta voix qui m

’est chqre!
La Áqche est m

oins rapide
à porter le trppas,
que ne l’est ton am

ante
à voler dans tes bras!
Ah! rpponds à m

a tendresse!
Verse-m

oi, verse-m
oi l’ivresse!

•M
y heart opens to your voice

like Áow
ers open to daw

n’s kisses!
%ut, oh m

y beloved,
to dry m

y tears better,
let m

e hear your voice again!
Tell m

e that you have com
e back

to '
elilah Iorever!

Repeat to m
y tender love,

your Àrst prom
ises to m

e,
those prom

ises that , loved!
Ah! Respond to m

y tender love!
)ill m

e w
ith ecstasy! 

 -ust as one sees the blades
oI w

heat w
aving

in the gentle w
ind,

so trem
bles m

y heart,
ready to be consoled
by your dear voice!
The arrow

 is slow
er

in bringing death,
than is your lover,
Áying into your arm

s!
Ah! respond to m

y tender love!
)ill m

e w
ith ecstasy!

4. Ti pripom
ni jak lotaz kalisti u lugah    

m
i zbirali  

The 
G

ray 
Legend 

(Sedaya 
Legenda), 

an 
opera 

in 
tw

o 
acts 

by 
20th-century 

%elarusian 
com

poser 
D

m
itry 

Sm
olsky, 

w
as w

ritten in 1978� it is alm
ost com

pletely 
unknow

n outside oI %elarus. Set in 17th-
century 

%elarus, 
it 

w
as 

Àrst 
staged 

in 
Septem

ber 2012 at the %olshoi Theater 
oI %elarus in M

insk, Àve years beIore the 
com

poser’s death. )ollow
ing the m

arriage 
oI the ruling nobles .izgalia and Lyubka, 
a hunt has been organized in their honor. 
The hunters are served reIreshm

ents by 
Lyubka’s 

peasants, 
including 

,rina, 
w

ith 
w

hom
 the noblem

an Ram
an is m

adly in 
love. :

hen Ram
an asks perm

ission Ior 
them

 to m
arry, .izgalia reIuses angrily, 

since 
nobles 

aren’t 
allow

ed 
to 

m
arry 

com
m

oners. 
Lyubka 

is 
secretly 

in 
love 

w
ith Ram

an, and orders ,rina im
prisoned 

because she can’t bear the idea oI a serI 
getting 

the 
m

an 
she 

w
ants. 

,nIuriated, 
Ram

an leads the serIs in an uprising, in 
w

hich .izgalia is deIeated and Ram
an kills 

him
 in a duel. ,n Act ,,, Ram

an encounters 
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Lyubka in .izgalia’s plundered castle, w
here, 

in her aria, “Ti pripom
ni jak lotaz kalisti 

u lugah m
i zbirali” (Rem

em
ber how

 w
e 

once plucked m
arigolds in the m

eadow
s), 

she 
pours 

out 
her 

passionate 
love 

Ior 
him

 and begs Ram
an to im

pregnate her 
w

ith a son so that her line w
on’t die out. 

+
e reIuses, and Lyubka angrily incites her 

Iellow
 aristocrats to m

eet Ram
an’s Iorces 

in battle. AIter Ram
an is deIeated and 

im
prisoned, Lyubka then threatens to cut 

out ,rina’s eyes unless she renounces her 
love Ior Ram

an, w
hich she reIuses to do. 

,n the Ànal scene, ,rina is duly blinded and 
Ram

an’s hands are chopped oII, though 
that doesn’t keep them

 Irom
 singing in the 

bloody Ànal scene! %ut in the end, both 
appear destined to becom

e m
artyrs in the 

eternal Àght against tyranny. 
 Ti pripom

ni jak lotaz kalisti u lugah m
i zbirali, 

ti pripom
ni jak lotaz kalisti u lugah zalazela! 

.on tvoi beli jak hm
arka liazey, 

i jak snejnai zavei paveu,  
nibi pesnia bes slow

, nibi m
ari bes snow

 
jak liubou.  
-a tadi za ziabe bi paishla na 
niazm

ernia m
uki  

o jakia u ziabe bili dobria m
oznia ruki  

kali ti m
iane brau da siadla 

kali zolatam
 lotaz zvila  

kali podih , krou addala b za tvau ia liubou 
m

ne ne treba niabesau, ni pekla, no 
svetlaga raiu  

ja ziabe , ziaper tak biazm
erna, tak 

gorka kahaiu  
shto takoga kahannia nidze  
ne znaiszi ni y bagou, ni u liudzei  
addala b znou , znou , jizze ia, i 
krou za liubou. 
,a ziabe tak liubliu! 
,a ziabe tak kahaiu! 
Shchasze m

aio, radasz m
aja, ia ziabe

tak liubliu....

•Rem
em

ber how
 w

e once plucked 
m

arigolds in the m
eadow

s, 
rem

em
ber how

 they gilded 
the m

eadow
s! 

<our w
hite horse Áew

 like a cloud, like a 
blizzard oI snow

, 
he raced like a song w

ithout w
ords, 

like a dream
 w

ithout dream
s, like love¬

 
then , w

ould have suIIered great 
torm

ents Ior you. 
O

h, how
 strong and kind your hands w

ere 
w

hen you sat m
e on your saddle, 

w
hen m

arsh-m
arigolds bloom

ed w
ith gold! 

, w
ould have given m

y breath and blood 
Ior your love. 
, need no heaven, no hell or paradise, 
, still love you so strongly and bitterly 
that such love cannot be Iound am

ong 
either gods or m

en. 
Again and again, ,’d give m

y liIe and m
y 

blood Ior your love! 
, love you so! 
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, adore you so! 
M

y happiness, m
y joy, 

, love you so m
uch!

5. Connais-tu le pays 

The Àrst perIorm
ance oI M

ignon, by A
m

-
broise Thom

as, took place at Paris’s O
ppra-

Com
ique 

theater 
in 

1
ovem

ber 
1866. 

%ased loosely on -ohann :
olIgang von 

*
oethe’s popular novel, W

ilhelm
 M

eister’s 
Lehrjahre (:

ilhelm
 M

eister’s Apprenticeship), 
M

ignon w
as originally com

posed in the 
so-called 

“O
ppra 

com
ique” 

Iorm
� 

the 
rough )rench equivalent oI the Viennese 
operetta: 

a 
com

paratively 
light-them

ed 
w

ork, 
w

ith 
spoken 

dialogue 
oIten 

interspersed 
betw

een 
m

usical 
num

bers. 
%ut a later revision oI the score substituted 
recitatives in lieu oI the original version’s 
spoken dialogue. Thus there is still som

e 
controversy 

as 
to 

w
hether 

the 
w

ork 
is 

truly an O
ppra com

ique, or a conventional 
“grand opera.” ,n this tale oI jealousy and 
lost 

identity, 
M

ignon —
 w

ho 
has 

been 
raised by gypsies —

 m
eets :

ilhelm
 and the 

m
instrel Lothario, w

ho have saved her Irom
 

a beating in a *
erm

an tavern Ior her reIusal 
to perIorm

 a gypsy dance. ,n Act ,, M
ignon 

sings the aria “Connais-tu le pays,” giving 
voice to her dream

 oI living in “the land 
w

here the orange blossom
s bloom

.” )rom
 

there, the plot unIolds into a tale oI jealousy 

betw
een M

ignon and the actress Philene, 
her rival Ior the love oI :

ilhelm
. As the story 

nears its happy ending in a splendid castle, 
:

ilhelm
 and M

ignon declare their love Ior 
each other, and Lothario turns out to be not 
only the castle’s ow

ner, but also his long-
lost daughter M

ignon’s Iather, w
ho had 

been driven m
ad by grieI w

hen gypsies had 
abducted her —

 but has regained his sanity 
now

 that she has returned.      

Connais-tu le pays o� Áeurit l’oranger" 
Le pays des Iruits d’or et des 
roses verm

eilles, 
o� la brise est plus douce et l’oiseau 
plus lpger, 
o� dans toute saison butinent les abeilles, 
o� rayonne et sourit, com

m
e un bienIait 

de '
ieu, 

un pternel printem
ps sous un ciel 

toujours bleu! 
+

plas! 4
ue ne puis-je te suivre 

vers ce rivage heureux d’o� le 
sort m

’exila! 
C’est là ! c’est là  que je voudrais vivre, 
aim

er, aim
er et m

ourir! 
 Connais-tu la m

aison o� l’on m
’attend 

là -bas" 
La salle aux lam

bris d’or, o� des hom
m

es 
de m

arbre 
m

’appellent dans la nuit en m
e tendant 

les bras" 
(t la cour o� l’on danse à  l’om

bre d’un 
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grand arbre" 
(t le lac transparent o� glissent sur les eaux 
m

ille bateaux lpgers pariels à  des oiseaux! 
+

plas! 4
ue ne puis-je te suivre 

vers ce pays lointain d’o� le sort m
’exila! 

C’est là ! c’est là  que je voudrais vivre, 
aim

er, aim
er et m

ourir!

•'
o you know

 the land w
here the orange 

Áow
ers bloom

" 
The land oI golden Iruit and crim

son roses, 
w

here the breeze is Iresh and the birds Áy 
in the light, 
w

here in any season bees are 
seen Ioraging, 
w

here radiant sm
iles are a blessing 

Irom
 *

od, 
an eternal spring under a deep blue sky! 
Alas! :

hy can , not Iollow
 you 

to this happy shore, here the Iates have 
exiled m

e! 
There it is! This is w

here , w
ant to live, 

love, and die! 

'
o you know

 the house is there w
aiting 

Ior m
e" 

The room
 w

ith gold paneling, w
here m

en 
oI m

arble 
call m

e at night, holding m
y arm

s" 
And the courtyard w

here they dance in 
the shade oI a large tree" 
And the transparent lake w

here on the 
w

ater slide 

thousands oI birds like w
eightless boats! 

Alas! :
hy can , not Iollow

 you 
to this happy shore, here the Iates have 
exiled m

e! 
There it is! This is w

here , w
ant to live, 

love, love and die!

6.  Vsyu noch zhdala ego ya 
ponaprasnu (A

KA
 Lyubava’s aria)

Prem
iered 

in 
M

oscow
 

in 
-anuary 

1898, 
Sadko is one oI N

ikolai Rim
sky-Kor sakov’s 

seven so-called “Iairy tale” operas (am
ong 

a total oI 16 operas) that w
ere intended to 

portray the cultural Áavors oI Russia via 
their unique national m

yths and ancient 
stories. ,t avoids the usual act-driven operatic 
structure in Iavor oI seven successive scenes, 
or 

“tableaux.” 
Sadko, 

the 
opera’s 

m
ale 

protagonist, is an accom
plished m

instrel and 
player oI the gusli: the traditional Russian-
style zither. ,n the third scene, his young 
w

iIe 
Lyubava 

yearns 
Ior 

her 
w

andering 
husband, singing Vsyu noch zhdala ego ya 
ponaprasnu (also oIten called “Lyubava’s 
aria”). Sadko returns to her soon aIterw

ards, 
but —

 having learned oI a m
agical quest to 

gain riches and Iam
e —

 departs im
m

ediately, 
undertaking an adventure that takes him

 to 
the underw

ater realm
 oI the m

ythical sea-
king beIore Ànally returning in trium

ph to his 
hom

e (and Lyubava), laden w
ith great w

ealth 
and glory.   
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Vsju noÿ’ ædala ego ja ponaprasnu. 
.uda Sadko devalsja, zapropal" 

8
æ i k obednjam

 otzvonili, 
da tol’ko net Sadka. Toskuet serdce. 
O

ch, znaju ja, Sadko m
enja ne ljubit, 

m
enja ne æal’ pokinut’ m

uæen’ku: 
nesetsja m

ysl’ju on, ÿto belyj kreÿet, 
v ÿuæi kraja, na sinie m

orja. 
O

 podvigach bol’äich, 
o slave bogatyrskoj  
vse dum

aet on dum
u, 

povsjudu reÿ’ vedet odnu. 
'

avno li nazyval m
enja svoeju ladoj 

ÿasam
i ne svodil s m

enja svoich oÿej" 
'

avno li govoril ljubovny sladki reÿi, 
vo gusel’ki igral i zvonki pesni pel" 
'

avno l’" 
Teper’ odna... Sadko m

enja ne ljubit. 
8

vjala, znat’, m
oja krasa! 

M
enja ne ljubit m

ilyj m
oj, 

em
u postyla, vidno, ja. 

'
o kryl’ca idet, slovno sil’nyj doæd’, 

v terem
u svoem

 pokaæetsja *
rom

om
, 

m
olniej sverkuÿeju. 

To idet m
uæenek, m

il-nadeæda m
oj! 

po ulice svetit zareju, 
ko dvoru prichodit tuÿeju, 
udarjaet v vorota on bureju, 
a i zdravstvuj æe, m

oj æelannyj m
uæ! 

•All night , have w
aited Ior him

 in vain.
:

here has Sadko gone"

They have already called Ior the m
ass, 

but Sadko isn’t here.
M

y heart is grieving.
O

h! , know
 Sadko doesn’t love m

e. 
M

y husband doesn’t Ieel pity Ior m
e 

and leaves w
ith no thought oI m

e.
+

is thoughts are as Iast as a w
hite gerIalcon. 

Sadko is thinking oI Ioreign lands and 
distant seas.
+

e keeps thinking oI great victories 
and heroic glory!
+

ad he not called m
e his beloved not 

so long ago, 
and stared at m

e Ior hours"
'

idn’t he tell m
e sw

eet loving w
ords, 

playing his gusli and singing his 
songs to m

e"
1

ow
 ,’m

 alone. Sadko doesn’t love m
e! 

M
y beauty m

ust have Iaded.
M

y beloved doesn’t love m
e. 

+
is love Ior m

e m
ust have grow

n cold!

7. Va! Laisse couler m
es larm

es

W
erther, 

by Jules 
M

assenet, 
is 

based 
on -ohann :

olIgang von *
oethe’s w

ildly 
popular Àrst novel, D

ie Leiden des jungen 
W

erthers (The Sorrow
s oI <oung :

erther). 
,t w

as prem
iered in Vienna in a *

erm
an 

translation 
oI 

the 
libretto 

in 
)ebruary 

oI 1893, w
ith the Àrst )rench-language 

perIorm
ance com

ing nearly a year later 
in *

eneva. :
erther, a young poet, is an 
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outw
ardly 

platonic 
partner 

to 
Charlotte 

at a ball, in the absence oI her travelling 
Àancp Albert, w

ho returns Iollow
ing the 

ball. %ut :
erther has Iallen in love w

ith 
Charlotte, and he declares his Ieelings to 
her. Charlotte, rem

em
bering her prom

ise 
to w

ed Albert, rem
ains IaithIul to him

. 
The second act transpires aIter Charlotte 
and Albert have been m

arried Ior three 
m

onths. 
:

erther —
 w

hile 
inw

ardly 
suIIering pain and bitterness —

 assures the 
young couple that he rem

ains their Iriend. 
(ven as he privately entertains notions 
oI suicide, Charlotte advises him

 to go 
elsew

here Ior aw
hile. :

hen he returns, 
his despair has grow

n, even though he 
realizes that Charlotte loves him

. ,n Act ,,,, 
she gives voice to her conÁicting em

otions 
in the aria “Va! laisse couler m

es larm
es.” 

:
erther then asks Albert to lend him

 his 
pistols, saying that he needs them

 Ior a 
long journey he is planning. ,n the Ànal 
act, Charlotte Ànds :

erther dying Irom
 a 

selI-inÁicted gunshot w
ound. As Charlotte 

holds him
 in her arm

s, he dies. 
  Va! laisse couler m

es larm
es 

elles Iont du bien, m
a chprie! 

Les larm
es qu’on ne pleure pas, 

dans notre km
e retom

bent toutes, 
et de leurs patientes gouttes 
m

artqlent le coeur triste et las! 
Sa rpsistance enÀn s’ppuise� le coeur se 
creuse... 

et s’aIIaiblit: il est trop grand, rien ne l’em
plit� 

et trop Iragile, tout le brise! Tout le brise!

•*
o! Let m

y tears Áow
   

they do good, darling!  
All oI the tears w

e do not cry,  
Iall into our souls,  
and w

ith their patient drops  
they ham

m
er the sad and w

eary heart!  
Resistance is Ànally exhausted� the heart 
digs ...  
and w

eakens: it is too big, nothing Àlls it�  
and too Iragile, all the breeze! All 
the breeze!
 8. Prostite vi, kholom

i, polia rodniye 

Pyotr Ilyich Tchaikovsky had hoped that 
his opera M

aid of O
rleans —

 Àrst staged 
at 

St. 
Petersburg’s 

M
arinsky 

theater 
in 

)ebruary 1881 —
 w

ould turn out to be the 
m

asterpiece am
ong his 11 operas, though 

history has proven otherw
ise. Set in )rance 

during the m
edieval era’s +

undred <ears’ 
:

ar, the teenage girl w
ho is rem

em
bered 

in history as -oan oI Arc, is urged by her 
skeptical Iather in Act , to settle dow

n 
in such troubled tim

es as new
s oI an 

im
pending (nglish attack is heard. %elieving 

that 
she 

serves 
a 

sacred 
calling, 

-oan 
predicts that the (nglish com

m
ander w

ill 
die. ,ntent upon leading the )rench Iorces, 
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she says goodbye to her birthplace in the 
aria, “Prostite vi, kholom

i, polia rodniye” 
()arew

ell, you native hills and Àelds). As the 
opera unIolds, )rance’s '

auphin (prince) 
Charles hears oI her victory in battle, and 
proclaim

s her a prophet. -oan continues 
her 

victorious 
cam

paign, 
soon 

leading 
Charles to his royal coronation in Rheim

s. 
+

er Iather then turns public sentim
ent 

against her, and she is banished. ,n the 
Ànal act, -oan is distraught, but then she 
hears a chorus oI angels telling her that the 
only w

ay she can be redeem
ed is to suIIer 

m
artyrdom

. Captured by (nglish soldiers, 
she is sentenced to death Ior sorcery, and 
is led to be burned at the stake, even as 
she m

aintains sacred serenity and calm
 

bearing.    

'
a, chas nastal!

'
olzhna povinovatsa nebesnom

u velen 
¶yu ,oanna.
1

o otchevo zakralsia v dushu strakh"
M

uchite’no i bol’nonoyet serdse.

Prostite vi, kholom
i, polia rodniye,

priyutno-m
irny dol, prosti!

S ,oannoy vam
 uzh bol’she ne vidatsa,

navek ona, navek vam
 govorit: prosti!

'
ruz’ya-luga, dreva —

 m
oi pitom

si,
akh, vam

 bez m
enia i tsvest’ i ottsvetat’!

Prokhladniy grot, potok m
oy 

bistrotechniy,
idu ot vas i ne pridu k vam

 vechno.

M
esta gde Isio bivalo m

ne usladoy,
otnine vi so m

noy razlucheni�
m

oi stada, ne budu vam
 ogradoy,

bez pasturia brodit vi suzhdeni.
'

ostalos’ m
ne pasti inoye stado

na pazhitiakh ubiystvennoy voyni. 
Tak vishneye naznachilo izbran’ye,
m

enia vlechot nesnuetnikh zhelan’ye�
o %ozhe, Tebe m

oyo otkrito serdtse!
O

no toskuyet, ono stradaet,
ono toskuyet i stradayet.
Prostite vi navek, kholm

i, polia rodniye,
priyutno-m

irniy dol, prosti!
S ,annoy vam

 uzh bol’she ne vidatsa,
navek ona, navek vam

 govorit: prosti!
'

ruz’ya m
oi —

 luga, dreva —
 m

oi pitom
tsi,

vam
 bez m

enia i tsvest’ i ottsvetat’!
Prokhladniy, tikhiy grot, potok m

oy 
bistrotechniy, 
idu ot vas, idu ot vas, idu ot vas
i ne pridu k vam

 vechno, vechno!

•<es, the hour has com
e!

-oan m
ust obey heaven’s decree.

%ut w
hy does Iear creep into m

y soul"
M

y heart is painIully distressed.

)arew
ell, you hills and Àelds oI hom

e,
Iarew

ell, you peaceIul groves!
1

o m
ore w

ill -oan visit you,
Iorever she says to you, Iarew

ell!
M

y Iriends —
 you m

eadow
s, trees —

 
m

y children,
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ah, w
ithout m

e you shall bloom
 and w

ither!
The coolness oI m

y cave, m
y sw

iItly 
Áow

ing stream
,

, leave you now
, and shall no longer return.

The places w
here everything w

as sw
eet 

to m
e,

Irom
 now

 on w
e shall be parted�

m
y Áocks, , shall no longer guard you� 

lacking a shepherdess, you w
ill have 

to roam
. 

, have now
 been given another Áock to 

care Ior,
upon the ram

parts oI a deadly w
ar. 

Thus it has been decreed Irom
 heaven,

as , am
 led by etherial desires�

O
 *

od, , open m
y heart to you!

M
y heart grieves and suIIers, 

it grieves and suIIers.
)arew

ell, you hills and Àelds oI hom
e,

Iarew
ell, you peaceIul grove!

1
o m

ore w
ill -oan visit you,

Iorever she says to you, Iarew
ell!

M
y Iriends —

 you m
eadow

s, trees —
 

m
y children,

:
ithout m

e you shall bloom
 and w

ither!
The cave’s coolness, m

y 
sw

iItly-Áow
ing stream

,
, leave you now

, , leave you now
, , leave 

you now
,

and shall no longer return to you, 
ever, ever!
  

9. Seguidilla

G
eorges 

Bizet 
also 

chose 
the 

m
ezzo 

range Ior the title character in his w
ildly 

popular opera Carm
en, rightly believing 

that a m
ezzo’s low

er tessitura expressed 
her uninhibited sexuality m

ore eIIectively. 
Such overt, sm

oldering sensuality had no 
operatic precedent w

hen the opera w
as 

Àrst perIorm
ed at Paris’s O

péra Com
ique 

in M
arch oI 1875. Soon aIter the curtain 

rises, Carm
en m

akes her Àrst appearance 
w

hen she em
erges w

ith a group oI young 
w

om
en em

ployed in a cigarette Iactory to 
sing the Iam

ous “+
abaxera,” w

arning that 
anyone in love w

ith her should bew
are. 

AIter assaulting a cow
orker, Carm

en is 
sentenced to prison and placed in the 
custody oI an arm

y corporal, '
on -osp. 

She taunts him
 w

ith a “Seguidilla” —
 a 

lively Spanish dance in triple m
eter, in 

w
hich she sings oI her desire to take on a 

new
 lover. +

opelessly sm
itten, -osp allow

s 
her to escape, later deserting the m

ilitary 
to join her and a band oI sm

ugglers, 
but she loses interest in him

 aIter the 
glam

orous toreador (scam
illo has Iound 

their m
ountain hideaw

ay. She looks to 
cards to tell her Iortune, and learns that 
both she and -osp w

ill die. ,n the end, aIter 
-osp m

urders her in a Àt oI jealous rage, it 
is presum

ed that he w
ill be executed Ior 

his crim
e.
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Prqs des rem
parts de Spville, 

chez m
on am

i Lillas Pastia, 
j’irai danser la spguedille 
et boire du M

anzanilla! 
-’irai chez m

on am
i Lillas Pastia. 

O
ui, m

ais toute seule on s’ennuie, 
et les vrais plaisirs sont à deux. 
'

onc pour m
e tenir com

pagnie, 
j’em

m
qnerai m

on am
oureux, 

m
on am

oureux! ... ,l est au diable 
je l’ai m

is à la porte hier. 
M

on pauvre coeur trqs consolable, 
m

on coeur est libre com
m

e l’air. 
-’ai des galants à la douzaine, 
m

ais ils ne sont pas à m
on grp� 

voici la Àn de la sem
aine, 

qui veut m
’aim

er je l’aim
erai. 

4
ui veut m

on km
e ... elle est à prendre. 

Vous arrivez au bon m
om

ent, 
je n’ai guqre le tem

ps d’attendre, 
car avec m

on nouvel am
ant. 

Prqs des rem
parts de Spville. 

Chez m
on am

i Lillas Pastia, 
j’irai danser la spguedille 
et boire du M

anzanilla. 
O

ui, j’irai chez m
on am

i 
Lillas Pastia.

•1
ear the ram

parts oI Seville, 
at m

y Iriend Lillas Pastia’s house, 
, w

ill dance the seguidilla 
and drink M

anzanilla! 
,’ll go to m

y Iriend Lillas Pastia’s house. 

<es, but to be all alone is boring, 
and the real pleasures com

e as a couple. 
So to keep m

e com
pany, 

, w
ill take a new

 lover! 
M

y old lover, m
ay the devil take him

�  
, kicked him

 out yesterday. 
%ut m

y poor heart is easily consoled, 
m

y heart is Iree as the air. 
, have dozens oI suitors, 
%ut they are not to m

y liking. 
The w

eekend is here, 
:

ho w
ants to love m

e" , w
ill love him

. 
:

ho desires m
y soul" ,t’s here Ior the taking. 

<ou’ve arrived at the right m
om

ent, 
, do not have tim

e to w
ait, 

because w
ith m

y new
 lover, 

near the w
alls oI Seville. 

At m
y Iriend Lillas Pastia’s, 

, w
ill dance the seguidilla 

And drink M
anzanilla. 

<es, , w
ill go to m

y Iriend 
Lillas Pastia’s house. 

10. Sily potainye 

M
odest M

ussorgsky created one oI the 
m

ost unIathom
able oI m

ezzo characters 
in 

all 
oI 

the 
operatic 

canon: 
M

arIa 
in 

Khovanshchina, his great political tragedy 
oI seventeenth-century Czar Peter the *

reat 
as he w

orked to uniIy Russia, consolidate 
his Iar-reaching pow

er and bring Russia 
into the Iold oI :

estern (uropean nations. 
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The opera w
as leIt unÀnished at the tim

e oI 
M

ussorgsky’s death in 1881, and w
as Àrst 

heard in a com
pleted version by Rim

sky-
.orsakov Àve years later in St. Petersburg. 
As the betrothed oI the Streltsky m

ilitiam
an 

Andrey .hovansky, M
arIa is clearly m

eant 
to 

have 
Iem

inine 
appeal, 

though 
it 

is 
transcended by her som

ber, intim
idating 

and 
m

ystery-laced 
spiritual 

dem
eanor. 

,n the aria “Sily potainye” (M
ysterious 

Iorces), she Ioretells the destiny oI Prince 
Vasily *

olitsin, an ally (and lover) oI Peter’s 
halI-sister 

Sophia 
as 

she 
struggles 

to 
gain the Russian throne and its attendant 
inÁuence. AIter a dram

atic invocation oI 
m

ysterious pow
ers, M

arIa delivers her dire 
prophecy to the strains oI m

ournIul and 
subdued m

usic: *
olitsin’s Iate is to Iace 

exile and the loss oI all inÁuence, pow
er 

and w
ealth. 

Sily potainye, 
sily velikie, 
dusi, otbyvsie 
v m

ir nevedom
yj, 

k vam
 vzyvaju! 

'
usi utopsie, 

dusi pogibsie, 
tajny poznavsie 
m

ira podvodnogo, 
zdes’ li vy" 
Strachom

 tom
im

om
u, 

knjazju-bojarinu 
tajnu sud’by ego, 

v m
rake sokrytuju, 

orkroete l" 
Ticho i cisto 
v podnebes’i. 
Svetom

 volsebnym
 

vse ozareno. 
Sily potainye 
zov m

oj uslysali. 
.njaze, sud’by tvoej tajna 
orkryvaetsja. 
S kovarnoj usm

eskoju 
liki zlobnye 
vkrug tebja, knjaze. 
Plotno som

knulisja� 
liki, tebe znakom

ye. 
Put’ ukazujut kuda-to dalece. 
Vizu, svetlo, 
pravda skazalas’! 

.nyazhe,
tebe ugrozhaet opala b zatochenye 
v dalnem

 krayu�
otnum

etsya vlast i bogatstvo,
i znatnost navek ot tebya.
1

i slava v m
inuIshem

, ni doblest, 
ni znanie,
nishto ne spasyot tebya
sudba tak reshila!
8

znaesh, m
oi knyazhe,

nuzhdu , lishenya,
velikuyu stradu, pechal v toi strane,
v goruchikh slezakh poznaesh ty
vsu pravdu zem

li ...
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•M
ysterious Iorces,

great pow
ers, 

souls departed
to w

orlds unknow
n,

, call to you!
Lost souls oI the drow

ned,
w

ho know
 the secrets

oI the depths, are you there"
To the noble prince, 
w

orn w
ith Iears,

w
ill you now

 reveal
the secret oI his Iate
hidden in darkness" 
,n the heavens, all is silent and clear,
everything glow

s w
ith m

agic light. 
The m

ysterious pow
ers have heard m

y call. 
Prince, the secret oI your Iate is revealed:
Iaces w

reathed in sly and m
alevolent sm

iles
surround you, they press tightly 
around you, Prince.
)aces that you know

, 
all pointing som

ew
here Iar aw

ay.
, see clearly� the truth is revealed.

Prince!
, see you im

periled by the threat oI disgrace
and exile to a Iaraw

ay land�
Iorever stripped oI pow

er, 
w

ealth and Iam
e.

1
either past glory nor bravery,

not even your great learning� 
nothing w

ill help you.

)ate has thus proclaim
ed it.

<ou w
ill know

 great suIIering, sadness,
and hardship, prince,
yet Irom

 this agony and bitter tears
you w

ill know
 all truth on earth.

11.  Voi lo sapete o m
am

m
a 

,n the space oI only tw
o m

onths, Pietro 
M

ascagni com
posed his sm

ash-hit one-act 
opera, Cavalleria Rusticana, as his last-
m

inute entry into an opera com
petition 

Ior 
young 

com
posers 

in 
1888. 

Am
ong 

the 73 operas subm
itted, M

ascagni’s w
as 

selected as one oI the Ànal three. AIter its 
sensational M

ay 17 prem
iere perIorm

ance 
in 

Rom
e, 

M
ascagni 

w
as 

declared 
the 

w
inner. Turridu, the m

ale protagonist, has 
just returned Irom

 m
ilitary service to his 

native Sicilian village —
 and Ànds that Lola, 

his 
beloved, 

has 
m

arried 
another 

m
an 

w
hile he w

as aw
ay. A classic operatic love 

triangle develops w
hen Turridu consoles 

him
selI Ior his loss by having an aIIair w

ith 
Santuzza, but then abandons and dishonors 
her by going back to Lola. ,n the aria “Voi 
lo sapete o m

am
m

a,” Santuzza bitterly 
bew

ails her abandonm
ent and hum

iliation 
to Lucia, Turridu’s m

other. A duel ensues, in 
w

hich AlÀo, Lola’s husband, kills Turridu.   

Voi lo sapete, o m
am

m
a, 

prim
a d’andar soldato, 
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Turiddu aveva a Lola 
eterna Iq giurato. 
Tornz, la seppe sposa� 
e con un nuovo am

ore 
volle spegner la Àam

m
a 

che gli bruciava il core: 
m

’am
z, l’am

ai. 
4

uell’invidia d’ogni delizia m
ia, 

del suo sposo dim
entica, 

arse di gelosia 
M

e l’ha rapito. 
Priva dell’onor m

io rim
ango: 

Lola e Turiddu s’am
ano, 

,o piango, io piango! 
•O

 m
other, you know

 
that beIore he becam

e a soldier, 
Turiddu had sw

orn to be 
eternally IaithIul to Lola. 
+

e returned to Ànd her m
arried to 

another, 
and sought w

ith a new
 love 

to quench the Áam
e 

that burned in his heart: 
+

e loved m
e, , loved him

. 
%ut she, envious oI m

y only joy 
and Iorgetting her husband, 
burned w

ith jealousy. 
She stole him

 Irom
 m

e, 
and , am

 leIt disgraced� 
Lola and Turiddu are now

 lovers, 
and , am

 leIt to w
eep.

12. Pleurez! pleurez m
es yeux

Le Cid, by Jules M
assenet, w

as Àrst staged 
at the Paris O

ppra in 1
ovem

ber 1885. 
Set in ancient Spain at the tim

e oI the 
M

oorish invasions, the young com
m

ander 
Rodrigue has returned victorious Irom

 a 
battle against the M

oors, and is knighted 
by .ing )erdinand. Chim

qne, daughter 
oI the Count oI *

orm
as, is in love w

ith 
Rodrigue. 

+
ow

ever, 
Rodrigue 

kills 
her 

Iather in a duel because her Iather insulted 
Rodrigue’s Iather, the elderly Count '

on 
'

iqgue. 1
ow

 too old to Àght, '
iqgue 

dem
ands that his son take his place in 

the duel. Rodrigue deIeats Count *
orm

as, 
then learns to his horror that he has just 
killed his beloved Chim

qne’s Iather. 8
pon 

learning that Rodrigue has slain her Iather, 
she dem

ands vengeance, even though 
she still loves him

. Torn betw
een the loves 

she bears Ior both oI them
, she realizes 

that there is no outcom
e that can avoid 

sorrow
 and heartache. As Act ,,, begins, 

she bew
ails her conÁicting em

otions in 
the aria “Pleurez! pleurez m

es yeux.” ,n 
the end, Rodrigue has again deIeated the 
M

oors in battle and returns in trium
ph. 

(ncountering Chim
qne, he is about to 

atone 
Ior 

the 
death 

oI 
her 

Iather 
by 

draw
ing his sw

ord to kill him
selI, but she 

pardons him
 w

ith her Iervent declaration 
oI love, as all rejoice. 
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'
e cet aIIreux com

bat je sors l’km
e brispe! 

M
ais enÀn je suis libre et je pourrai du m

oins 
soupirer sans contrainte et souIIrir 
sans tpm

oins.

Pleurez! pleurez m
es yeux! Tom

bez triste 
rospe 
qu’un rayon de soleil ne doit jam

ais tarir! 
S’il m

e reste un espoir, c’est de 
bient{t m

ourir! 
Pleurez m

es yeux, pleurez toutes vox 
larm

es! pleurez m
es yeux! 

M
ais qui donc a voulu l’pternitp des pleurs" 

O
 chers ensevelis, trouvez-vous tant 

de charm
es 

à lpguer aux vivants d’im
placables douleurs" 

+
plas! je m

e souviens, il m
e disait: 

avec ton doux sourire 
Tu ne saurais jam

ais conduire 
qu’aux chem

ins glorieux ou qu’aux 
sentiers bpnis! 
Ah! m

on pqre! +
plas! 

Pleurez! pleurez m
es yeux! 

Tom
bez triste rospe 

qu’un rayon de soleil ne doit jam
ais tarir! 

Pleurez m
es yeux! 

Ah! pleurez toutes vos larm
es! pleurez 

m
es yeux! 

Ah! pleurez!

•, go to this terrible battle w
ith a 

broken soul! 
%ut Ànally ,’m

 Iree and , can at least 

sigh unconstrained and suIIer w
ithout 

being seen.

, :
eep! , cry m

y eyes out! Sad dew
 Ialls. 

A sunbeam
 should never be quenched! 

M
y hope is about to die! 

, cry� m
y eyes shed endless tears!  

%ut does anyone w
ant to cry Iorever" 

O
 dear buried Iather, is your bequest 

to m
e 

that , m
ust live in constant pain" 

Alas! , rem
em

ber w
hat he told m

e 
w

ith his sw
eet sm

ile: 
<ou never know

 how
 to lead 

as glorious or as blessed a liIe along 
such paths! 
Ah! M

y Iather! Alas, , w
eep! 

, cry m
y eyes out! Sad dew

 Ialls. 
A sunbeam

 should never be quenched! 
, cry� m

y eyes drip endless tears. 
Ah! , cry Ior all your tears!  
Ah! , w

eep!

13. A
cerba voluttà

O
Iten derided Ior its im

possibly com
plex 

and 
conIusing 

plot 
as 

w
ell 

as 
Ior 

the 
title 

character’s 
preposterous 

“death-by-
poisoned-violets” 

dem
ise, 

Francesco 
Cilea’s A

drianna Lecouvreur is still cher-
ished by opera Ians Ior its beautiIul and 
im

passioned arias. )irst staged in M
ilan 

in 1
ovem

ber 1902, it has since becom
e a 
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Iavorite oI sopranos w
ith big voices w

ho are 
capable oI bringing exceptional dram

atic 
intensity to their interpretations. The heroine 
Adrianna —

 a character loosely based on an 
actual 18th-century )rench actress —

 and 
M

aurizio, the Count oI Saxony, are lovers. 
%ut the Princess de %ouillon is her rival 
Ior 

M
aurizio’s 

aIIections. 
Act 

,, 
begins 

w
ith the Princess’s aria “A

cerba voluttà,” 
w

herein —
 in anticipation oI a tryst w

ith 
M

aurizio —
 she sings oI her love Ior him

. 
:

hen he arrives, he presents the Princess 
w

ith a bouquet oI violets that Adrianna had 
given him

, but says he no longer loves her. 
This, am

ong other aIIronts, inspires her to 
plot revenge against her rival...w

hich Ànally 
transpires in the Ànal act w

hen Adrianna 
receives 

a 
casket 

containing 
the 

now
-

shriveled (and poisoned) violets that she 
had originally given M

aurizio, w
hereupon 

she kisses the now
-poisoned violets and 

dies. 

Acerba voluttà, dolce turtura, 
lentissim

a agonia, rapida oIIesa, 
vam

pa, gelo, trom
or, sm

ania, 
paura, ad am

oroso sen torna l’attesa! 
O

gni eco, ogni om
bra nella notte incesa 

contro la im
paziente alm

a congiura: 
Ira dubbiezza e disuo tutta sospesa, 
l’eternità  nell’attim

o m
isura... 

Verrà" m
’oblia" s’aIIretta" o pur si pente" 

(cco, egli giunge! 
1

o, del Àum
e q il verso, 

m
isto al sospir d’un arbore dorm

ente... 
O

 vagabonda stella d’O
riente, 

non tram
ontar, non tram

ontar :  
sorridi all’universo, 
e s’egli non m

ente, scorta il m
io am

or!

•%itter pleasure, sw
eet torture,

slow
 agony, rapid oIIense,

Àre, Irost, trem
or, restlessness, Iear,

assails the lover w
ho w

aits expectantly!
(very echo, every shadow

 in the 
Áickering night
conspires to thw

art the im
patient soul:

betw
een doubt and desire, all is 

suspended�
every m

om
ent an eternity¬

:
ill he com

e" O
r has he Iorgotten m

e" 
:

ill he hurry to m
e" O

r w
ill he turn back"

+
ere he com

es! 1
o, it is the river’s voice,

m
ixed w

ith a sleeping tree’s sighs.
O

 w
andering eastern star,

don’t set, but sm
ile on the universe,

and protect m
y love, unless his path 

is troubled!
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%elarusian m
ezzo-soprano O

ksana Volkova 
w

as born in M
insk. She studied at the %e-

larusian State Academ
y oI M

usic. +
er m

any 
aw

ards include Àrst prizes at the *
linka and 

Antontn '
voĝik com

petitions.

,n 2002 she w
as invited to join the opera 

com
pany oI the 1

ational Academ
ic %ol-

shoi O
pera and %allet Theatre oI the Re-

public oI %elarus, w
here she sang the roles 

oI Carm
en, Am

neris (Aida), M
arina (Boris 

G
odunov), 

.onchakovna 
(Prince 

Igor), 
M

arIa (Khovanschina) and others.

She m
ade her Àrst appearance as a guest 

soloist at the %olshoi Theatre in 2010. 

+
er roles there have included Carm

en, 
Lyubasha (The Tsar’s Bride), O

lga (Eugene 
O

negin), 
)enena 

(N
abucco), 

Laura 
(The 

Stone G
uest), and %oy (The Legend of the 

Invisible City of Kitezh and the M
aiden Fe-

vroniya).

+
er 

international 
engagem

ents 
include 

O
lga (Eugene O

negin) Ior Teatro Real, M
a-

drid, and the M
etropolitan O

pera, 1
ew

 
<ork� Carm

en Ior Teatro Colon, Latvian 
1

ational O
pera, the Salzburg Landesthe-

ater, and Savona, Tallinn, Tokyo and %ei-
jing� O

lga (Eugene O
negin), M

addalena 
(Rigoletto) and Sonetka (Lady M

acbeth of 
M

tsensk) Ior the M
et� Santuzza (Cavalleria 

rusticana) Ior Teatro di San Carlo, 1
aples� 

Laura (La G
ioconda) in Palerm

o� M
argue-

rite (La D
am

nation de Faust) Ior O
pera de 

1
ice� M

addalena Ior the %avarian State 
O

pera� and '
alila (Sam

son et D
alila) in 

%eijing� -ane Seym
our (Anna Bolena) Ior 

the (stonian 1
ational O

pera� O
lga (Eu-

gene O
negin) at the Royal O

pera +
ouse in 

London and +
am

burg Staatsoper.

Volkova’s concert appearances include a 
tour w

ith the cham
ber orchestra M

oscow
 

Virtuosos, La D
am

nation de Faust and 
M

ay N
ight in concert w

ith the Russian 
1

ational O
rchestra, the M

oscow
 Cantata 

(Tchaikovsky) in Copenhagen, the M
oscow

 
Cantata and Aleksander N

evsky (ProkoI-
iev) w

ith '
ublin Sym

phony O
rchestra, The 
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Q
ueen of Spades in concert at the M

unich 
*

asteig, Verdi’s Requiem
 w

ith O
ppra de 

1
ice, and M

arina (Boris G
odunov) w

ith 
the Russian State Academ

ic Sym
phony 

O
rchestra. 

*
ram

m
y-nom

inated 
conductor 

Constan-
tine O

rbelian “stands astride tw
o great so-

cieties, and Ànds and prom
otes synergistic 

harm
ony Irom

 the best oI each.” ()anIare)  

)or over 25 years the brilliant Am
erican pi-

anist and conductor has been a central Àg-
ure in Russia’s and (astern (urope’s m

usical 
liIe —

 Àrst as M
usic '

irector oI the M
oscow

 
Cham

ber O
rchestra and the Philharm

onia oI 
Russia. +

e is the Iounder oI the annual Pal-
aces oI St. Petersburg ,nternational M

usic 
)estival and is the ChieI Conductor oI the 
.aunas City Sym

phony O
rchestra in Lithu-

ania. ,n 2016 he also becam
e Artistic '

irec-
tor oI the State Academ

ic O
pera and %allet 

Theater in <erevan, Arm
enia. ,n all oI these 

m
usic centers, O

rbelian leads concerts and 
recordings w

ith som
e oI the w

orld’s greatest 
singers and instrum

entalists. 

O
pera N

ew
s calls Constantine O

rbelian 
“the singer’s dream

 collaborator,” and com
-

m
ented that he conducts vocal repertoire 

“w
ith the sensitivity oI a lieder pianist.” The 

CaliIornia-based conductor tours and re-

cords w
ith Am

erican stars such as Sondra 
Radvanovsky and Law

rence %row
nlee, and 

m
ade num

erous celebrated recordings Ior 
'

elos w
ith '

m
itri +

vorostovsky beIore the 
legendary singer’s untim

ely death. 

“O
rbelian has star quality, and his orches-

tras play w
ith passion and precision,” The 

Audio Critic w
rote oI his acclaim

ed series 
oI over 50 recordings on '

elos. Am
ong his 

concert and televised appearances are col-
laborations w

ith stars Renpe )lem
ing and 

'
m

itri +
vorostovsky, and w

ith Van Cliburn 
in Cliburn’s sentim

ental return to M
oscow

, 
the great pianist’s last perIorm

ance. O
rbe-

lian’s Irequent collaborations w
ith +

voros-
tovsky included repertoire Irom

 their '
elos 

recordings oI universal sentim
ental songs 

W
here Are You, M

y Brothers? and M
oscow

 
N

ights, as w
ell as their 2015 recording in 

the sam
e series, W

ait for M
e. O

rbelian has 
conducted historic live telecasts Irom

 M
os-

cow
’s Red Square, w

ith such artists as +
vo-

rostovsky and Anna 1
etrebko.

%orn in San )rancisco to Russian and Ar-
m

enian em
igrp parents, Constantine O

r-
belian m

ade his debut as a piano prodigy 
w

ith the San )rancisco Sym
phony at the 

age oI 11. AIter graduating Irom
 The -uil-

liard School, he em
barked on a career as a 

piano virtuoso that included appearances 
w

ith m
ajor sym

phony orchestras through-
out the 8

nited States, 8
nited .ingdom

, 
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(urope, and Russia. +
is recording oI the 

.hachaturian piano concerto w
ith conduc-

tor 1
eem

e -lrvi w
on the “%est Concerto 

Recording oI the <ear” aw
ard in the 8

nited 
.ingdom

. 

O
rbelian’s appointm

ent in 1991 as M
usic 

'
irector oI the M

oscow
 Cham

ber O
rches-

tra w
as a breakthrough event: he is the Àrst 

Am
erican ever to becom

e m
usic director oI 

an ensem
ble in Russia. A tireless cham

pi-
on oI Russian-Am

erican cultural exchange 
and international am

bassadorship through 
his w

orldw
ide tours, he w

as aw
arded the 

coveted title “+
onored Artist oI Russia” in 

2004, a title never beIore bestow
ed on a 

non-Russian citizen. ,n M
ay 2010, O

rbelian 
led the opening Cerem

onial Concert Ior 
the Cultural O

lym
pics in Sochi, setting the 

stage Ior Russia’s hosting oI the O
lym

pic 
*

am
es in 2014. ,n 2012 the Consulate in 

San )rancisco aw
arded him

 the Russian 
O

rder oI )riendship M
edal, w

hose illustri-
ous ranks include pianist Van Cliburn and 
conductor Riccardo M

uti, and w
hich sin-

gles out non-Russians w
hose w

ork con-
tributes to the betterm

ent oI international 
relations w

ith the Russian )ederation and 
its people. 

)rom
 his 1995 perIorm

ance at the 50th 
Anniversary Celebrations oI the 8

nited 
1

ations in San )rancisco, to his 2004 per-
Iorm

ance at the 8
.S. State '

epartm
ent 

com
m

em
orating 70 years oI diplom

atic 
relations betw

een :
ashington and M

os-
cow

, and a repeat State '
epartm

ent ap-
pearance in 2007, all w

ith the M
oscow

 
Cham

ber O
rchestra, O

rbelian continues 
to use his artistic em

inence in the cause 
oI international goodw

ill. +
e and his or-

chestras have also participated in cultural 
enrichm

ent program
s Ior young people, 

both in Russia and the 8
nited States. ,n 

2001 O
rbelian w

as aw
arded the (llis ,sland 

M
edal oI +

onor, an aw
ard given to im

m
i-

grants, or children oI im
m

igrants, w
ho 

have m
ade outstanding contributions to 

the 8
nited States.  
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The Kaunas City Sym
phony O

rchestra 
(.CSO

) evolved Irom
 the .aunas Cham

-
ber O

rchestra, w
hich w

as Iounded in 1988. 
Since 2000, the orchestra has been m

an-
aged by Algim

antas Treikauskas� Constan-
tine O

rbelian is its principal conductor.

A prestigious *
ram

m
y Aw

ards nom
inee, 

the .aunas City Sym
phony O

rchestra is an 
integral part oI the cultural liIe oI Lithua-
nia and the entire %altic region.

The 
orchestra 

perIorm
s 

m
ore 

than 
60 

concerts a year. ,t has appeared at Lith-
uanian m

usic Iestivals —
 the ,nternational 

<oung M
usicians Iestival, the Iestivals oI 

com
posers M

. .. þiurlionis and (dvard 

*
rieg, the Paæaislis M

usic )estival, the in-
ternational contem

porary m
usic Iestival 

“,ä arti” —
 as w

ell as the “)jord Cadenza” 
in 

1
orw

ay —
 and 

“M
urten 

Classics” 
in 

Sw
itzerland. The .aunas City Sym

phony 
O

rchestra has also given concerts in other 
Ioreign countries such as Latvia, (stonia, 
Croatia, ,taly, *

erm
any and )inland.

2020 m
arks the orchestra’s 15-year anni-

versary� during those years, a num
ber oI 

m
ajor and signiÀcant projects have taken 

place. M
em

orable concerts —
 not only oI 

classical 
but 

also 
popular 

m
usic —

 have 
been added to the .CSO

’s biography. The 
orchestra has also collaborated in perIor-
m

ances w
ith legendary bands and w

orld 



23

artists such as The Scorpions, (lectric Light 
O

rchestra, Sm
okie,  %onnie Tyler, Chris 1

or-
m

an, Robert :
ells and M

aggie Reilly.

The orchestra has m
ade a rem

arkable se-
ries oI recordings, produced trem

endous-
ly successIul projects and had the honor 
oI perIorm

ing w
ith som

e oI the w
orld’s 

m
ost Iam

ous vocal soloists. '
m

itri +
vo-

rostovsky, 
Law

rence 
%row

nlee, 
Charles 

Castronovo, Stephen Costello, -ohn O
s-

born, -osp Carreras, ,ldar Abdrazakov, 1
a-

dine Sierra, (lŞna *
aranÿa, Sarah Coburn, 

Asm
ik 

*
rigorian, 

Sarah 
%rightm

an 
and 

%arbara )rittoli are som
e oI the greats 

w
ho have perIorm

ed w
ith the .aunas City 

Sym
phony O

rchestra. 

The 
orchestra¶s 

discography 
consists 

oI 
m

ore than tw
enty recordings w

ith M
aestro 

O
rbelian on the '

elos label. 

These recordings have received great crit-
ical acclaim

, and have been nom
inated 

Ior prestigious international classical m
u-

sic aw
ards such as the G

ram
m

y Aw
ards, 

the International Classical M
usic Aw

ards 
(ICM

A) and others.

Special thanks to Algim
antas Treikauskas, *

eneral '
irector oI the .aunas City Sym

phony O
rchestra, 

and to -ulia Sherbakova²piano, '
m

itry Vdovin²vocal coach, and .senia .lim
enko²)rench coach.

Thanks to ,van Shum
sky and Vasily Volkov Ior their support.
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