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Joseph Haydn (1732 - 1809)

Symphony No. 6 in D Major, “Le Matin”
Symphony No. 7 in C Major, “Le Midi"”
Symphony No. 8 in G Major, “Le Soir”

Joseph Haydn was born in the village of Rohrau in 1732, the son of a
wheelwright. Trained atthe choir-schoolof St. Stephen’s Cathedralin Vienna, he
spentsome years earning a living as best he could from teaching and playing the
violin or keyboard, and was able to learn from the old musician Porpora, whose
assistanthe became. Haydn's firstappointment was in 1759 as Kapellmeister to
a Bohemian nobleman, Count von Morzin. This was followed in 1761 by
employmentas Vice-Kapellmeisterto one of the richest menin the Empire, Prince
Paul Anton Esterhazy, resident eitherin Vienna or at the family seatin Eisenstadt,
succeeded on his deathin 1762 by his brother Prince Nikolaus. In 1766 the elderly
and somewhat obstructive Kapellmeister, Gregor Werner, died and Haydn
succeeded to his position, to remain in the same employment, nominally at least,
for the rest of his life.

On the completion of the magnificent palace at Esterhaza, built on the site of a
former hunting-lodge set on the Hungarian plains, under the new Prince, Haydn
assumed command of an increased musical establishment. Here he had
responsibility for the musical activities of the palace, which included the provision
and direction of instrumental music, opera and theatre music, and music for the
church. For his patron he provided a quantity of chamber music of all kinds,
particularly for the Prince's own peculiarinstrument, the baryton, a bowed string
instrument with sympathetic strings that could also be plucked.

On the death of Prince Nikolaus in 1790, Haydn was able to accept aninvitation
tovisit London, where he provided music for the concert season organized by the
violinist-impresario Salomon. A second successful visit to London in 1794 and
1795 was followed by a return to duty with the Esterhazy family, the new head of
which had settled principally atthe family property in Eisenstadt, where Haydn had
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started his career. Much of the year, however, was to be spentin Vienna, where
Haydn passed his final years, dying in 1809, as the French armies of Napoleon
approached the city yet again.

Whether Haydn was the father of the symphony is a question best leftto musical
genealogists. His career, however, spannedthe period during which the classical
symphony developed as the principal orchestral form. He himself certainly played
amajor partin this development, from his first symphony some time before 1759
to his final series of symphonies written for the greater resources of London in
1794 and 1795. The London symphonies were preceded by similar works for
Paris and a much larger body of compositions of more modest scoring for the
orchestra at Esterhaza and at Eisenstadt, many of the last calling foranecessary
keyboard continuo, in view of the relatively smaller number of string players
available. Under Prince Paul Anton the Esterhazy orchestra had seven string
players, one flute, one bassoon and pairs of oboes and horns, a body perhaps
augmented by other members of the household in Vienna or Eisenstadt, as
occasion arose.

The setof three programmatic symphonies by Haydn, Nos. 6,7 and 8, Le Matin,
Le Midi and Le Soir, were written in 1761 at the desire of Prince Paul Anton, a
patron who had long shown a fondness for the music of Italy, the native country
of his wife, the Marchesa Lunati-Visconti. The orchestra for which the symphonies
were written was smaller than that later available at Esterhaza but had players of
some virtuosity, notleast the violinist Luigi Tomasini, for whom at this time Haydn
wrote his three surviving violin concertos.

Symphony No. 6in D major, “Le Matin", is scored for flute, two oboes, bassoon,
two horns, strings and keyboard, and opens with an Adagio that, in the space of
six bars, suggests in its crescendo the rising of the sun, as dawn breaks. The
principal theme of the Allegro that followsis given to a solo flute, its melody capped
by the oboes. The closing section of the exposition provides an opportunity for
marked dynamic contrast, before flute and oboes offer the principal theme in the
dominantkey, starting a brief central development to be concluded by a solo horn
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anticipation of the recapitulation proper. The second movement starts with an
Adagio, scored, like the rest of the movement, for solo violin, solo cello and strings.
The opening of this G major movementisin the form of a slowly ascending scale,
the solo instruments coming to greater prominence in the central triple metre
Andante, afterwhich the Adagio scale returns with an added counterpointfromthe
lower strings. The wind instruments re-appear in the Minuet, where the flute has
initial prominence, leaving the bassoonto representthe section in the D minor Trio.
There are soloviolin and cello parts inthe lastmovement, opened by the flute with
an ascending D major scale and proceeding to allow the solo violin its head, as
the movement progresses.

The second symphony of the set, Symphony No. 7 in C major, “Le Midi", is
scored for pairs of flutes, oboes and horns, with a bassoon, and a string section
thatincludes two solo violins and complementary solo cello and double bass, as
well as the usual harpsichord. Inthe first movement the flutes are silent. There
is a slow introduction in the dotted rhythms of the French overture before the
Allegro, ushered by the strings and bassoon and allowing the appearance of the
traditional Italian concertino group of solo first and second violin and bass in
contrast to the surrounding texture. The slow movement starts in C minor with
anunusual recitative for solo violin, in the manner of instrumentally accompanied
recitative, where the soloinstrument s at times joined by the other players. After
arecitative cadence in B minor, there follows a further Adagio, now in G major, in
whichthe strings are joined by the two flutes. The movement ends with acadenza
for solo violin and cello. The original key is restored in the Minuet, where oboes
replace flutes again. The Trio offers an unusual double bass solo. The final
Allegro again employs the string concertino and gives some importance toasolo
flute.
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“Le Soir", the third symphony of the set, in G major, is similarin instrumentation,
with flute, bassoon, a pair of oboes and horns, and strings that include solo first
and second violin, solo cello and double bass, and harpsichord. The strings start
the firstmovement Allegro molto with a simple eight-bar melody in 3/8, capped by
a brief interjection from the violins and flute. The same theme, in various guises,
provides the melodic substance of the movement. It is followed by a C major
Andante for strings and solo bassoon, with use made immediately of the traditional
concertino group of two violins and obbligato cello, echoed at once by solo cello
and bassoon. By comparison the following G major Minuet is straightforward in
its appeal, its C major Trio left to strings and bassoon. The symphony ends with
astorm, La Tempesta, suggesting Vivaldi's evocation of bad weather fifty years
or so before. Here thunder and lightning are provided by a relatively small group
of instruments, the latter represented principally by the flute, with the solo violin
engendering much of the excitement in its opening octave figuration.
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Northern Chamber Orchestra, Manchester

Formedin 1967, the Northern Chamber Orchestra, based in Manchester, has
established itself as one of England’s finest chamber ensembles. Though often
augmented to meet the requirements of the concert programme, the orchestra
normally contains 24 musicians and performs both in concert and on disc
without a conductor. With a repertoire ranging from the Baroque era to music
of our time, the orchestra has gained a reputation for imaginative programme
planning. Concerts take the orchestra throughout the North of England and ithas
received four major European bursaries for its achievements in the community.
With a series of recordings for Naxos the orchestra makes its début on disc.

Nicholas Ward

Nicholas Ward was born in Manchester in 1952, the son of parents who had
met as members of the Hallé Orchestra. In consequence music played an
important part in his life from childhood, allowing him, after less successful
attempts as a pianist, to learn the violin and, at the age of twelve, to form his own
string quartet. This last continued for some five years, until he entered the Royal
Northern College of Musicin Manchester, where he studied with Yossi Zivoni and
later, in Brussels, with André Gertler. In 1977 Nicholas Ward moved to London,
where he joined the Melos Ensemble and the Royal Philharmonic, when the
orchestra worked under Antal Dorati as its Principal Conductor. He became co-
leader of the City of London Sinfonia in 1984, a position followed by appointment
asleaderof the Northern Chamber Orchestra, of which he became Music Director
two years later, directing from the violin. In this form the orchestra has won high
regard for its work both in the concert hall and the broadcasting studio.
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Joseph Haydn
Symphonien Nr. 6 bis 8 “Tageszeiten”

Leicht kénnte man sich durch die schier unvorstellbare Zahl an Symphonien,
die Joseph Haydn im Laufe seinerlangen und brillanten Karriere geschaffen hat,
zuderirrigen Annahme verleiten lassen, es waren Werke darunter, die aus einer
bloBen Routine heraus entstanden seien. Tatséchlich aber wird man keine
einzige Komposition finden, die nicht mit einer gewissen individuellen Note
ausgestattet ist: ob Haydn in der Symphonie Nr. 60 “Der Zerstreute” plétzlich
abbrechen und neu stimmen |&Bt; ob er in der beriihmten Abschiedssymphonie
(Nr. 45 fis-moll) das Orchester nach und nach von der Biihne schickt; oder schon
in einer seiner friihesten Symphonien den Kontrabassisten ganz unvermittelt zu
halsbrecherischen Figuren auf dem sperrigen Instrument zwingt.

Dabeiist nicht nurvon Bedeutung, wann die Werke entstanden sind; vielmehr
mufB man sich immer auch vor Augen fiihren, wo und fiir wen sie geschrieben
wurden. Denn das jeweilige Publikum ist fiir die Gestalt der Musik von
entscheidender Wichtigkeit (jedenfallsim 18. Jahrhundert). Einem intelligenten
Fiirsten kann man anderes zumuten als der sensationsliisternen Menge; und so
begreifen wir, warum die zarten tageszeitlichen Anspielungen der friihen
Symphonien Nr. 6 bis Nr. 8- "Der Morgen”, “Der Mittag” und “Der Abend” - nie und
nimmerineinem gréBeren Kreis vor knalleffektgewohnten Ohren gespieltwerden
durften.

AuBerdem orientieren sich die damaligen Komponisten stets an den zur
Verfligung stehenden Musikern. Standardbesetzungen, wie sie sich seit dem
Ausgang des 18. Jahrhunderts auspragen, gibt es nicht; man muB mit dem
auskommen, was der jeweilige Dienstherr zu bezahlen in der Lage ist.

Als Joseph Haydn allerdings im Jahre 1761 als Vizekapellmeister des
Fiirsten Esterhazy angestellt wurde - gegen jahrlich 400 Gulden, freien
Offizierstisch oder einen halben Gulden téglich und jahrlich eine Uniform: da
hat er ausgesprochenes Gliick. Unter anderem ist der vorzligliche Geiger Luigi
Tomasini engagiert, weiterhin steht ihm mit Joseph Franz Weigl ein exzellenter
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Cellist zur Verfligung. So kann er eine Reihe anspruchsvoller Soli ersinnen -
etwa im jeweils zweiten und vierten Saiz der sechsten und achten Symphonie,
ganz besonders aber in der siebten, die (berdies mit einer formalen
Uberraschung aufwartet: Nach dem ersten Satz folgt ein dramatisches Rezitativ,
in dem die Solovioline ihre sangerischen Qualitédten entfaltet. Wie in einer
Opernszene geht dieses Rezitativ in eine Arie iber, an deren Ende der erste
Geiger und der erste Cellist ein ausgedehntes Zwiegesprach fiihren diirfen.

Die Idee, drei Symphonien als zyklische Darstellung der Tageszeiten zu
komponieren, dirfte von seiner Durchlaucht, dem Fiirsten stammen. Haydn
nimmt den Gedanken auf und entwirft regelrechte Aquarellminiaturen eines
Sommertages: In sechs Adagio-Takten |af3t er die Sonne (iber einer Landschaft
aufgehen, die so heiterundunbeschwertist wie das pastorale Flétensolo, mitdem
das Allegrobeginnt. Doch alles ist nur Andeutung: der Flug der Lerche im zweiten
Satz der"Morgen”-Symphonie; die driickende Schwiile am Anfang des “Mittag”;
die tdnzerische Frohlichkeit, mitderam Abend das getane Tagwerk gefeiert wird.
Und sogar das sommerliche Gewitter donnert und blitzt mit zarten Strichen, der
Sturm faucht galant, die Hektik verlduft in aristokratischen Bahnen. Dem
esterhazyschen Publikum genligt der dezente Hinweis ...
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Joseph Haydn
Symphonies nos 6 “le Matin”, 7 “le Midi” et 8 “le Soir”

Les Symphonies nos 6, 7 et 8furent selon toute vraisemblance composées
en 1761; une “année charniére” dans I'existence de Joseph Haydn. Le 1er mai,
le musicien autrichien étaiten effet entré au service des princes Esterhazy en tant
quevice-maitre de chapelle. Cette fonction lui offrait une situation stable et mettait
un terme a des années dominées par les difficultés matérielles. En effet, aprés
sonrenvoide lacathédrale Saint-Etienne de Vienne en 1749 - sa voix ayantmué
- Haydn avait mené une existence "vagabonde et indigente”, selon ses termes.
Logé dans une inconfortable mansarde, le musicien vivait de legons, de travaux
de copiste ou de participation a divers ensembles de rue. Parallélement, il
renforgait ses bases théoriques, plongé dans I'étude du Gradus ad Parnassum
de Johann Josef Fux ou celle des Sonates pour Clavierde Carl Philip Emmanuel
Bachquil'impressionnérent fort. Son quotidien s'améliora légérement a partir de
1753 quand il devint accompagnateur des lecons de chant du vieux Niccolo
Porpora - emploi ol il apprit énormément sur la technique vocale. Par bonheur
certains membres de |'aristocratie viennoise découvraient peu a peu le talent de
Haydn. La comtesse Thun par exemple prisait fort certaines de ses pages pour
clavier. Une rencontre décisive allait modifier son existence; celle du baron von
Firnberg. Grand mélomane, il fut séduit parla personnalité du compositeuret, en
1757, l'invitaa séjourner dans son chateau de Weinzierl ol débuta, a sademande,
I'élaboration des premiers quatuors a cordes de Haydn: les Quatuors “a Fiirnberg”.
En 1759, toujours avec l'appui de l'aristocrate, il fut nommé directeur de la
musique chez le comte Morzin, avec un traitementde deux cents florins. Las!, les
ennuis financiers de son employeur le contraignirent a un départ précipité. Le
musicien dut patienter jusqu'a celer mai 1761 ol I'horizon, enfin, commenga a
s'éclaircir.
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C'estd'abord a Eisenstadt que Joseph Haydn travailla au service des princes
Esterhazy. Durantles années qui précéderentsoninstallation définitive (en 1768)
auchateau d'Esterhdza - somptueux palais que Nicolas “le Magnifique” avait fait
construire a grands frais prés du lac de Neusiedl -, le compositeur autrichien
consacra une large part de sa production a la symphonie. On estime en effetqu'il
encomposa unevingtaine entre 1761 et 1766. Parmicetensembleles nos 6 “le
Matin”, 7 “le Midi” et 8 “le Soir” jouissent d'une popularité particuliére.

Symphonie n°6 en ré majeur, “le Matin”

Aprés une bréve introduction Adagiodontle crescendo suggeére le leverdu jour,
débute un Allegrode forme sonate dontle théme principal est énoncé par la flite
-notons au passage que I'usage trés fréquent d'instruments solistes est'un des
traits dominant des Symphonies nos 6, 7 et 8, et rappelle la formule du concerto
grosso barogue -, instrument qui occupe une place de choix, au méme titre que
le cor, dans ce mouvement trés enlevé.

Dans le suivant, en sol majeur, les vents se taisent. Deux épisodes extrémes
Adagioencadrent!’Andantecentral. Les cordes sontreines ici. Retour des vents
dans le Menuetet son trio, en ré mineur: La fliite intervient 2 nouveau, le basson
égalementlors d'un dialogue avec les violoncelles et les contrebasses. L'oeuvre
s'achéve parun Allegrooti I'on remarquera les solos de la fl(ite et des deux cors.
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Symphonie n°7 en ut majeur, “le Midi”

D'un port trés noble avec ses rythmes pointés, I'introduction Adagio méne un
Allegro d'une grande vigueur avec ses doubles croches répétées aux cordes.
Marqué Recitativo-Adagio, le deuxieme mouvement fait immanguablement
songer a une scéne d'opéra dans son premier volet ot le violon solo occupe une
place centrale. Dans le second, les flitesfontleur apparition pour la premiére fois
depuis le début de I'oeuvre. Suitle Menuetou les deux cors occupent le devant
delascéne. Dans lefinale Allegro, Haydn exploite avec beaucoup d'art'alliance
de la flite et des deux hautbois.

Symphonie n°8 en sol majeur, “le Soir”

L'Allegro molto initial de cette oeuvre est bati a partir d'un théme unique que
Joseph Haydn emprunta & un opéra de Gluck trés en vogue a I'époque: e Diable
4 Quatre et I'on ne peut que rester admiratif devant I'invention avec laquelle le
compositeur tire parti du matériau dont il dispose. En ut majeur, I'Andante, d'un
grand charme mélodique, conduit au Menuet remarquable par ses échanges
entre vents et cordes et son théme plein de bonhommie. Le finale Prestoa été
baptisé “Tempesta” parson auteur. Dans un mouvement6/8, le génie de Haydn
imprime & la musique un pouvoir évocateur qui se passe de tout commentaire.

© 1993 Frédéric Castello
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Other HAYDN Symphonies available on Naxos

Symphonies Nos. 26 “Lamentation”, 35 & 49 “La Passione”

Symphonies Nos. 44, 45, 48, 82, 83, 85, 88, 92, 94, 96,
100-104 [5 CD’s]

Symphonies Nos. 44 “Trauer”, 88 & 104 “London”
Symphonies Nos. 45 “Farewell”, 48 “Maria Theresia” & 102
Symphonies Nos. 53 “L’Impériale”, 86 & 87

Symphonies Nos. 69 “Laudon”, 89 & 91

Symphonies Nos. 82 “The Bear”, 96 “The Miracle”
& 100 “Military™

Symphonies Nos. 83 “The Hen”, 94 “Surprise”
& 101 “The Clock”

Symphonies Nos. 85, 92 & 103
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: Symphonies Nos. 6 - 8

HAYDN

Symphony No. 7 in C Major “Le Midi"*

HAYDN

Symphony No. 6 in D Major “Le Matin™

Symphony No. 8 in G Major “Le Soir”
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