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Petros Petridis (1892-1977)

Petros Petridis was born in Nigde, Cappadocia, Turkey in 1892. He took lessons in harmony and piano in
Constantinople and studied music in Paris, later settling in France where he lived for more than 60 years. He therefore
belongs to the Hellenic diaspora. While he lived only briefly in Greece, he volunteered for the Greek army during the
Balkan Wars and acquired Greek citizenship (he never accepted French citizenship). As an artist he identified with the
Romans (or Romios) — the name by which the Greeks were known during the Middle Ages.

Petridis’ music is difficult, sometimes harsh, deliberately dry and inaccessible. It is also highly personal and extremely
peculiar. He typically wrote large-scale compositions based on traditional forms such as the symphony, orchestral suite
and concerto and earlier forms such as the chorale and fugue. His way of dealing with the development of thematic
material, however, looked to the earlier era of Viennese Classicism: the golden era of counterpoint, as it was formed by
J.S. Bach. His compositional thinking was horizontal and melodic, and whether his source material was Byzantine
melodies or folk song, he considered counterpoint to be the ideal.

He was not, however, content to use Byzantine or folk melodies in an imitative way. From about the middle of the
1920s he came to a ‘realisation of the folk facade’, even renouncing some of his previous works, such as the symphonic
poem To Panigyri (1920-24), the Kleftiki Symphony and his flute and cello sonatas. Around this time, he sought to
articulate in a systematic way his credentials as a Greek nationalist composer, evidenced by his personal quest for a
traditional sound (while avoiding the danger of presenting folk music in a stereotypical or superficial way), to which he
applied selected elements of a modern, mainly French, aesthetic.

The art of variation was another important element of Petridis’ musical development. Along with the fugue, the
chorale, and especially the Byzantine chorale with variations, occupied Petridis as early as the 1930s. As to his
harmonic idiom, it is evident that he originally moved between the Debussian and Ravelian modality on the one hand,
and the pungency of Stravinsky and Roussel on the other. Soon, however, as shown by works he composed in the late
1920s such as the Concerto Grosso for Winds and Timpani and his First Symphony, he finally shaped his harmonic
idiom through the study of folk song, the Byzantine melodies and Greek modes in general. Thus, he gradually built his
distinctive personal style, which was ripe in the Concerto Grosso of 1929 and fully developed in the First Symphony of
1926—-28/9.

Requiem for the Emperor Constantine Palaiologos

In 1953, the Greek literary magazine Nea Estia published a piece by the noted writer Nikos Kazantzakis (1883—1957)
about the tragedy of Constantine Palaiologos (1405—-1453), last emperor of Byzantium, whose death in battle at the fall
of Constantinople five hundred years earlier had brought about the end of the Roman Empire and made him both a
symbol of resistance and a leading figure of the Hellenistic period. Kazantzakis had begun work on
Constantine Palaiologos in the 1940s and the writing took its final form in 1951 as a syllabic verse with the subtitle, “The
national legend of the Fall’.

Kazantzakis gave a copy of the issue to the ‘father of Greek national music’, composer Manolis Kalomiris (1883—
1962), when he visited him in Antibes the same year. Writing several years later, Kalomiris described his eventual
decision to set Kazantzakis’ tragedy to music, which resulted in his three-act opera Konstantinos o Palaeologos, i Piran
tin Poli (‘Constantin Palaeoglogue’, or ‘They Took the City’), completed in 1961 and premiered by the National Opera of
Greece at the Herod of Atticus Theatre, Athens, on 12 August 1962.

‘Four years since that blessed morning in Antibes, since the Great Creator gave me, as he had just received it, a
copy of the “New Estia” with the tragedy of Constantine Palaiologos. | kept in the depths of my soul and heart, like an



immortal flower, this exquisite Greek dramatic creation of the Master. Melodies constantly resonated through me, as
well as harmonies, themes and motifs, just like in the good old days, when | was fascinated by his Master Builder
(Protomastoras). And | felt more imperatively that, as | began my lyrical work with Kazantzakis’ early creation, so | had
to finish it with his latest National dramatic masterpiece. [...] | remember taking the train from Antibes to Paris and
reading Constantine Palaiologos. | was shaken to my very core. | could not contain my tears...’

Kalomiris wasn’t the only composer to be moved by the story of Constantine Palaiologos. The 500th anniversary in
1953 of the fall of the Byzantine Empire had arrived at a time of national transition and contemplation in modern
Greece, and artists and writers were responding accordingly. In the Athens daily Kathimerini, dated 31 March 1956,
Kalomiris’ compatriot and contemporary, the composer Petros Petridis (1892—1977), described the impetus behind his
Requiem for the Emperor Constantine Palaiologos (1953—64) in an obituary he had written for the Archbishop of
Athens Spyridon (1873—1956).

‘At the end of 1951, it was known that our friends and allies, the Turks, were preparing triumphal celebrations for the fall of
Vasilida, five hundred years from 1453. What could we do from our position? I've been asked to voice an opinion on this
matter during informal conversations. The subject, this time, is heartbreaking, sombre. How to treat the subject with a musical
ferocity worthy of the colossal event? In the sullen horizon of dark reflection arose the radiant figure of the last Byzantine
Emperor. | submitted to His Beatitude the proposal to compose a Memorial Service — a Requiem — in memory of the heroic
Constantine Palaiologos.’

Petridis, who in music was largely self-taught, had early on developed a compositional language drawing on modal
systems used in medieval Byzantine chant, to which he applied a polyphonic texture honed from his studies of late
Renaissance and Baroque counterpoint, in particular the music of J.S. Bach. His unwavering faith in the great destiny
of Byzantine music, which he saw as the bedrock of modern Greek art music, dominated his musical output and earned
him status as one of the most important proponents of the Greek National School. In Spyridon he had found a fellow
devotee.

‘The late figure of Spyridon, Archbishop of Athens and All Greece, is closely connected with the evolution of religious
music in general and Byzantine music in particular. My intention is, with heavy grief in my heart, to pay a tribute of
gratitude to the venerable memory of the Greek Hierarch, who was the first, in our history, to embrace the great destiny
of Byzantine music, in a bold and perceptive manner.

‘I omit the various contrasts and reactions because it seems that the form “Requiem” of Religious music is not
contained in the projected shadow of the Byzantine tradition. Once again, Spyridon’s imposing personality cast aside the
outdated formalities and gave a powerful impetus to the creative pulse that is contained in every living tradition. | was
asked to compose the Memorial Service. The work, ready since March 1953, is waiting for the revival of the Greek
National Opera (which at that time was in constant crisis, culminating in its closure for about a year) in order to find its
embodiment in Greece.’

Encouraged by Spyridon’s blessing, in 1953 Petridis began composing his Requiem for the Emperor Constantine
Palaiologos, comprising eleven parts, each bearing a Latin title. In an interview with Stelios Artemakis for the Kathimerini
in April 1964, the composer described the processes and innovations behind the work, a Requiem Mass in which ‘The
main part of the service itself is framed by the ritual that was in use in the Byzantine Court.’

‘The composition of a Memorial Service — Requiem — firmly balanced in the Orthodox and Catholic texts stems from
the pan-Christian, the interdenominational, the universal ecumenical spirit, which illuminates the horizon of the spiritual
man for the past two years. This initiative was supported by an aesthetic factor of utmost importance. As we know, the
Orthodox memorial service is characterised by a devout tenderness, a gloomy disquiet, by a mental submission in the
face of death. With only one exception, it also lacks the raucous attributes that declare the wrath of the Lord against the



sinner. The harmonious and complementary conjugation of Orthodox and Catholic texts offers a convincing variation of
tender and harsh themes and ensures a broad and mellifluous structure. The main part of the service itself is framed by
the ritual that was in use in the Byzantine Court. Before the announcement of the deceased Emperor, the appointed
courtier recited: “Egredere, Basileus, the King of Kings calls thee, and Lord of Lords”. In light of the above, the entire
Requiem is presented as follows:

Egredere, Basileus

God rest thy servant (orthodox)

a) Dies Irae (Day of wrath) (catholic)

b) Tuba Mirum (catholic)

¢) Mors stupebit et natura (catholic)

d) Liber scriptus proferetur (catholic)

e) Quid sum miser tune dicturus? (catholic)

f) Rex Tremendae Majestatis (catholic)

Beati immaculati in via, alleluia (orthodox)
Audiamus quid omnipotens exclamet (orthodox)
Pura Virgo (orthodox)

Holy, holy, Lord Sabaoth (orthodox and catholic)
Agnus Dei (orthodox and catholic)

Lux aeterna luceat eis (catholic)

Benedictus (orthodox)

Intra, Basileus / Come, O King

‘In the composition of this work, | wanted to make substantial innovations in relation to the hitherto established. The
approach to each part of a Requiem followed the morphology of a scene of a musical drama, namely the opera. From there
on, the musical writing took a considerable turn towards the harmonic style, otherwise known as vertical style. This, of
course, did not prevent Mozart, Berlioz, Verdi from composing their popular monumental works, bearing the title of Requiem.
These works find little relation to a purely polyphonic, horizontal writing. Today, with the impetuous revival of the Polyphonic
spirit in musical composition, we are obliged, with joy indeed, to draw a line that is diametrically opposed to the classics. In
the Greek-Latin Requiem that I'm presenting, the polyphonic horizontal writing dominates the work almost exclusively, with
the vertical, harmonious texture limited to simple, broad chords, which ensure the ease of movement and development of an
up to eight-voice choral.

‘It’s reasonable that polyphonic writing would subsequently impose a corresponding aesthetic on the morphological
structure of the various parts of this work. Instead of an opera scene form, | used the core form of “Choral and
Variations”. Each part of this Requiem starts from a choral and develops polyphonically, following and defining the
dramatic and lyrical devoutness and transfiguration of the texts. The opportunity was wonderfully alluring for the revival
and use of the style of the concerto grosso, which has been neglected by composers for centuries, apparently due to
the limitations of vertical harmonic writing. The neglect is particularly noticeable in the field of vocal and especially
choral composition. In this Requiem, the four soloists and the choir are seldom separated. They work closely,
intertwining, contrasting and blending, with dialogues that extend from two-voice polyphony to eight-voice or double
choral polyphony.



‘Finally, as in the oratorio St Paul, where the narrator uses the style of liturgical recitativo and in the Requiem, this
style is extended not only to the soloists but also to the choir. And the entire #10 (Beati), uses the style of the four-voice
liturgical recitativo, since the text of it belongs to an introspective and philosophical style, rather than a purely lyrical one.

‘If this work is to be executed in Greek, the Latin texts will be converted to the corresponding Greek. Outside Greece,
the Greek texts will be converted to the corresponding Latin. The work consists of 336 large-format pages, 28 staves,
and its duration likely reaches an hour and forty minutes. With regard to the premiere, | predict that 1965 will be a
promising year.’

Sadly, Petridis never lived to see his Requiem performed. The work, which took over a decade to complete, was
finally premiered 40 years after the Kathimerini interview was published, on 27 October 2004 at the Thessaloniki
Concert Hall. The performers were the Thessaloniki State Symphony Orchestra, Sofia Metropolitan Golden Voices and
choirs from Thessaloniki, with soloists Sofia Kyanidou (soprano), Theodora Baka (mezzo-soprano), Angelo Simos
[Vangelis Chatzisimos] (tenor) and Christoforos Stamboglis (bass), under the direction of the present writer. This
premiere recording was made two years later, in 2006.

In spite of what the composer says above on the question of language, | decided that the premiere performance and
subsequent recording of Petridis’ Requiem should be performed in Greek and Latin, as indicated in the sheet music.
This, | believe, gives emphasis to the distinctive character of the work and accentuates the heroic figure of the long-
suffering Emperor. Moreover, Petridis himself refers to the work as a ‘Greek-Latin Requiem’.

The first and last parts of the Requiem [1—-22 are sung in Greek and, as the composer himself informs us, refer to the
Byzantine ritual that followed the announcement of the Emperor’s death. In addition to the Latin title, ‘Egredere
Basileus’, Petridis conveys the ritual in Greek. The Prelude — Largo in C minor — begins with a rhythmic motif in the
timpani, which heralds the introductory phrase sung by the solo bass. The tenor follows, and afterwards the two soloists
and the men’s choir define the mournful and, at the same time, subdued character of the Prelude with their unique
timbre. The music is homophonic, with a simple harmonic idiom, often referring to French neo-Classicism of the interwar
period.

The second part [2], Adagio — Da requiem, Deus — God rest thy servant, is sung in Greek by all the soloists and the
mixed choir. The style, initially homophonic, gradually takes on a polyphonic dimension, mainly after the second entry of
the soloists. The choir, however, retains the homophonic character until the end of the movement.

The third part [3] is exceptionally interesting. It is based on the well-known and frequently used Latin sequence
(sequenza), Dies Irae. The reference by Petridis to the regenerated form of the concerto grosso and to the fundamental
principle of variation that governs it finds here its chief application. It has ten subsections in Latin. Their titles are:

Dies irae. Moderato, interchanging choir — soloists
Quantus tremor. Allegro, choir

Tuba mirum. Largamente, choir

Mors stupebit. Allegro, tutti

Tuba mirum. Largamente, choir

Mors stupebit. Allegro, tutti

Liber scriptus. Lento quasi recitativo, tutti

Dies irae. Moderato, tutti

Quid sum miser. Largo, soloists

Rex tremendae majestatis. Andante maestoso, tutti



In the fourth part {3, Beati immaculati in via— Andante in B flat major — the soloists and choir sing together the Greek
text, which translates as: ‘Blessed are the undefiled in the way, hallelujah’. The alternation offered by the form of the
concerto grosso highlights the lyrical nature of this part. The voices of the soloists gradually intertwine, while the choir
periodically makes its remarks, either in sections or as a whole (ripieni — tutti).

The fifth part i@, Audiamus quid omnipotens exclamet (‘Let us hear what the Almighty calls out to us’) — Allegro in G
minor — is performed by the choir exclusively in Greek and is structured in the simple form of A-B—A.

The sixth part {7, Agnus Dei— Larghetto in A major — is eminently lyrical, led by the voices of the soloists, with gradual
unobtrusive participation of the choir.

The seventh part {8, Pura Virgo — Largo in D major — is an elegiac duet between the two female voices. The
woodwinds, with the cor anglais prominent, emphasise the form of perpetual variation that characterises this part.

In the eighth part {9, Sancfus — Allegro in C major — the composer is entirely in his element, his contrapuntal writing
reaching its zenith. The soloists and choirs in unison build a magnificent fugue on the Greek text: ‘Holy, Holy Lord Sabaoth’.
Near the end of the fugue the tempo becomes more restrained, gradually leading to the final climactic ‘Hosanna’. Following
the final triumphal fermata, the strings fade out both dynamically and rhythmically and find their way to C sharp minor, the key
of the next part.

The principally atmospheric ninth part 20, Lux Aeterna — Largo, is sung in Latin by the women, both soloists and choir.
Here, too, the structure is based on the form of chorale and variations, while the orchestration is subtly light-hearted.

The tenth part 21, Beati (‘Blessed’), is a conversational recitativo between the tenor and the mixed choir. It is written in
Greek, strongly accentuating its Byzantine style and character.

The Requiem concludes with the epilogue 22 Intra, Basileus (‘Enter, King’) — Largo in C major. The work finishes as it
started, with the courtly recitation —invocation to the spirit of the deceased Emperor. In a spirit of ascension, the
soloists, choir and orchestra are led to a final Largamente that concludes the work.

Symphony No. 3 in D minor ‘Parisian’

Petridis began writing his Symphony No. 3 ‘Parisian’in 1944 in Athens and completed the work in London in 1945. The
world premiere took place in 1949 in Geneva, under Samuel Baud-Bovy. In terms of its forces (piccolo, two flutes, two
oboes, two clarinets, two bassoons, four horns, two trumpets, timpani and strings), the purity of its four-movement form
and the character of the music, the work is Classical although there are frequent allusions to French inter-war neo-
Classicism, which might explain the name ‘Parisian’ and could be seen as a musical tribute to France, his second
homeland.

The Greek premiere by the Athens State Orchestra took place at the Orpheus Hall on 11 December 1949 under the
direction of the composer. Reviewing the concert was the eminent Greek musicologist and critic Minos Dounias, who
wrote: ‘Petridis’s work occupies a prominent and unique position in the context of Greek creation. Without Petridis, we
would be poorer in ideas and certainly poorer in flourishing symphonic achievements.’

Concerto Grosso for Winds and Timpani

Composed in 1929, the Concerto Grosso for Winds and Timpani is structured in three parts according to the classical
version of the concerto grosso form (fast—slow—fast) and is respectively orchestrated for two ensembles:



First: solo instruments: flute, oboe (or cor anglais),
clarinet and trumpet.

Second: ripieni or ‘orchestra’: piccolo, clarinet,
bass clarinet, bassoon, two French horns, trumpet,
two trombones (tenor, bass) and timpani.

Many of the composers of the time, including Stravinsky, Martinl, Bloch, Roussel, Hindemith, Martin, Bartok,
Mitropoulos, Skalkottas and Nezeritis, contributed to the revival of older forms such as the concerto grosso,
divertimento and sinfonia concertante that came about in the light of the anti-Romantic spirit of the interwar years. In
Petridis’s Concerto Grosso, the dialectical use of ‘solo’ instruments is combined with the imaginative use of the
‘orchestra’, and both serve as organic ensembles, the harmonic-contrapuntal ideal of the composer, as he consistently
seeks the renewal of an older form through its enrichment with elements of his own tradition.

Towards the end of the 1920s Petridis’s musical language had crystalised. He maintained and re-orchestrated the
Kleftikoi Choroi from the aforementioned Kleftiki Symphony and in addition to the Concerto Grosso and Symphony No.
1 he composed the Greek Suite (1929). His aim was, and remained until the end of his life, to create a new Hellenism —
such as was missing in European culture for four centuries — by connecting the Byzantine and folk-music tradition of
Asia Minor, and especially Cappadocia, with early 20th-century aesthetics including Impressionism, always in the spirit
of an austere and strict but anthropocentric modernism. As one of the last generations with connections to key historical
sites in medieval Hellenism, Cappadocia and Constantinople, Petridis occupies a unique position among modern
Greek composers. The music presented on this recording is representative of both his aesthetic and his creative
achievements.

Byron Fidetzis

English translation: Olga Efthymiou



NMETPOY NETPIAH (1892-1977)
F'YPQ ANO TO PEKBIEM 'IA TON AYTOKPATOPA TOY NETPOY NETPIAH

H dekaeTia Tou 1950 0TAONKE Yia TNV EAANVLIKY Kolvwvia Tepiodog evdooKOTMOoNG Kat MEPLOUANOYNG.

Ol yeviég TIou opapaTtioTnkay, roteyav KL aywviotnkav yia tn MeydAn I8€a *(tnv KUpta NeoeAANVIKN TIOALTLKY
oTOXEUON WG Kal To 1922 yia TNV eVOWUATWON TWV BAAKAVIK®OV KAl HIKPACLATIKOV TIEPLOXMV, OTIOU
napadoaolakd urmpxav eAAnvikoi mMAnBuaopol oto eAANVIKO KpdTog) {oloav, NTav akopa dpacTnpPleg Kal
pUBUIZav ev TOANoIg Ta Tou dnuoactou Biou. O vedTePeEG YEVIEG, TIOU YaABavioTnkav Kal MAAePav O0To Kauivi
™™g Katoxng (mepiodog 1941-1944) kal tou Epduliou (1946-1949), ntav eite amokapwueveg anod pia Muppelo
ViKn, eite e€oubevwpéveg amod Pia OTPATIWTIKA CUVTPLRN.

To Kurplak6 {ntnua déomole otnv gupUTEPN TOALTIKN OKNVvA Kal, e€AITIAC TNG AMOLKIOKPATIKAG SOALOTNTAG
Kal SIMwaTIKNG «de€loTexviag» Twv Bpetavay, dixale ek véou Toug Aaoug tTng EAAGdag kat Tng Toupkiag. H
50001M enételog TNG AAwoewg To 1953 onuatodoTnoe To TEAOG TNG, XAPLY Tou YuxpoU ToAépou kat Tou NATO,
METATIOAEULKNG €KOOXNG TOU EAANVOTOUPKLKOU €lOUAAIOU, Kal Ta ZemreuBplava tou 1955 otnv MoOAn €Baiav v
Tapomaka oto Bevileho-KepaAlkd 6papa TnG eAANVOTOUPKIKNG PIAiag (o EAeuBéplog BeviZéhog (1864-1936)
kKat o KepdA AtatoUpk (1881-1938) eixav umoypaygel to 1930 éva oUpdwvo ¢iAiag ruotelovtag OTL £TOL Ba
€Badav TépHa oTn Hakpoxpovia dlapdyn Twv dUo Aawv).

‘Onwg n Mikpaotatik Kataotpodn (**n Kataotpodlkn yia Toug ‘EAANvVEQ KATAANEN Tou EAANVOTOUPKLKOU
TMoAEpou 1919-1922) d1EAUCE OpPLOTIKA TO €EWEANADIKO, TMPWTIOTWG AOTIKO, TANOBUCULIAKO TIAEYUA TOU
EAANviopoU, o EuduUAiog KatéotpePe OepeAlakd Tov {WTIKO aypoTIKO TANOUoUd TNS opetvi)¢ EAAGDAG Kal 1
emakoAouBeiocaoa PETAVACTEUOT], ECWTEPIKN KL EEWTEPIKT], TOU £dWOE TN XAPLOTIKN BOAN.

AUTN N HEAAYXOAIKN €IKOVA cuvodeudTaV Kal ard Tov aPpTlacidwTo MAEOV KUVIONO TwV MeydAwv AuvAauewy.
Ac BuunBoUue poVo ekeivo 1o eyYAETDIKO, wpaia puboToinpévo «ol NPweg MoAepolv cav ‘EAAnveg» oe
napaAAnAia pe 11 ayxoveg tTwv KapaoAn kat Anuntpiou***(MixaAdkng KapaoAng (1933) kat Avdpéag
AnunTtpiou (1934) oL dUo Npweg aywVvIoTEG Tou KumplakoU Aymva Tou amayyoviobnkav amnd 1oug AyyAoug
ATOIKIOKPATEG TO 1956) | TNV WU eyKATAAEWN NG APLOTEPAC OTNV KPIolun wpa NG ard tToug ZoBLETIKOUG
Kal, BERala, TN «OUPUAXLKA OUVETIELA» TWV AUEPLIKAVIKWV BouBwv vamndAu otov Mpdupo (to Bouvd ota
eAAnvoaABavika olvopa Omou eKTUAIXONKke N TeAeuTaia mMPA&n tou EpduAiou MoAéuou) mMavw o’ eAANVIKA
KOPMLA*™™**, KaBwg avadudnke HeAAYXOALK Kal TANPNG AVOUOAOYNTWV TUPEWV eKATEPWOEV 1N €lkOvVA NG
VEOEAANVIKNG TPAyHaTIKOTNTAG Tou 1950, Tav avanddeukTo va odnyndei 6Aog o eAANVIKOG TIVEUMATIKOG
KOOUOG o€ TepiokeYn, evOOOKOTMON Kal avadopd og dlaxpovika cUuBoAa KapTepiag Kal guvdaua avtiotaong.

TEtolo cUpBoAo oTdONKE N HopdN Tou TeAeuTaiou autokpdTopa TwV Pwuaiwv, Tou npwikoU Kwvotavtivou
MaAatoAoyou. O £€0xaTog autokpatwp Tou BulavTiou, ocuvemaipvovtag dlaxpovikd Ye tTnv umepTatn Buacia Tou
Kal ekppalovtag povadikd To Kpdua ouvalodnudtwy avtiotaong, kapTtepiag kat motng oTo XpEog, eEuPwbnke
anoé Toug Kopudaioug dnuioupyoUg TNG EMOXNG WG HopdN avadopdc Kal wg odnynTIKN popdr Tou EAANVIoHOU
oe dUOKOAOUG KalpoUg.

'HON and T dekaeTia Tou 40 o Nikog Kalavtldkng* (diaonuog ‘EAANvag cuyypagéag, 1883-1957) doUAeue
navw otnv tpaywdia Tou Kwvotavtivog MaAaioAdyog mou tpe TNV TEAIKN TNG Mopd1n oe dekatploUAAaBo
otixo Tov MdpTio Tou 1951 Kat dnuooteUtnke To 1953 0N «N€a Eotia» pe Tov UTOTITAO «0 €BVIKOG BpUAOG TNG
A\Nwoewg». AuTd TO TeUxog eival mou xdploe otov MavwAn Kalopoipn** (onuavTtikdg ‘EAANvag ouvBEéTng,
1883-1962), 6Tav TNV dla Xpovid ekeivog Tov eTioKEPONKe otV AvTiurm padel o Kalopoipng:



«Téooepa OAa Xpovia arnd 1o eUAOYNUEVO eKelVo TPWIVO aTIg Antibes Tiou 0 MeydAog Anuioupydg Lou Xaploe,
Kabwg HOALG To eixe AGBel, €va avTtitumo Tng «Néag Eotiag» pe v Tpaywdia Tou Kwvotavtivou lNMaAaioAdyou.
Kal ¢UAa&a péoca ota BA6n g Yuxne Kat tTng Kapdldg pou, cav abdvato AouloUdl, 1o e€aiolo eAANVIKO
dpapaTiko dnuioUpynua tou AwdaokdAou. OAoéva pe dovoloave HEAWDIES, apuovieg, BépaTa Kal poTifa, 6Twg
Tov TaALd KaAO Kalpod Tou Pe eixe ouvemdpel o MpwTtoudotopds Tou. Kt 6Ao évolwba Kal Tio eTTAXTIKA Twg,
OTWG ApXloa To AUPIKO POU £pY0 KE TN VeAViKN madnTiky dnuioupyia Tou Kalavtldakn, €10l EMPETE KAl va TO
TEAEIWOW UE TO TeAeuTaio Tou EBVIKO dpapatikd peyaloUpynua.

Ouuduatl mavta kabwg ermpa ToTe To TPEVO art TIg Antibes yia to Mapiot kat edidBala tov Kwvoravtivo Tov
lMaAaioAdyo. Eixe ouvendpel OAo Hou To eival. Agv prmopoload va KpATHow Ta dAKPUd HoU...»

AuTd pag Aéet To 1957 o peyahoidedtng MavawAng Kahopoipng, Tn Xpovid akplB®g Tou TaipveL TNV OPLOTIKN
anodaon va pelorooel TNV Tpaywdia Tou Kalavtlakn, kat Oewpw Ta Adyla TOU auTA XapaKTNPLOTIKA OXL HOVO
yla Tn OIKN TOU OKEYN Kal vooTporia, aAAd Kal yla To OA0 TVEUMATIKO KAiJa piag SUOKOANG Kal HETABATIKAG
VEOEAANVIKNG ETOXNG.

Alyo kalpo mptv, otnv «Kabnueptvr» g 31NS MapTtiou 1956 kat oe onueiwpd Tou pe Titho «Elg Mviunv» e
adopun Tou Bavdatou Tou Apxleruokomou ABnvav Znupidwvog (1873-1956), o cuvBEétng MeETpog MeTpidng
éypade ta €&NG:

«H gkAlmovuoa popon Znupidwvog Apxlemokomou ABnvaov kKal aong EANGdog BpiokeTal otevoTaTa
ouvdedeuévn He TNV €EEAIEL TNG BPNOKEUTIKNG MOUOCIKNG YEVIKA Kal TnG BulavTtivig eldikwtepa. Amd tnv
OoTNANV auThV mpoTibepatl, ue MEvOog Bapl otnv Kapdid, v’ aroTiow ¢opoV EUYVWHOOoUVNGS OTN OETTA VU TOU
'EAANVOQ lepdpxou, TIOU TIPMWTOC OTNV LOTOoPIa HAC ayKAAlAoe Pe TOAUN KL eupUTNTA AVTIAPEWS Ta PeydAa
MeETPWHEVA TG BulavTivig HOUGCLKNAG.

AdoU avadpepbr] oTo 10TOPIKO TNS cUvBeoNg Tou opatopiou Ayioc MNavAog, OnNUEIWVEL TA TIAPAKATW WG TIPOG
Vv dnuloupyia Tou PekBiel.

AAN 100U delTeEpPOG, €€ (TOU ONUAVTIKOG AOYOG adoolwoews Kal BaupaocuoU otov lepdpxn Zrupidwva. Mepi
Ta TéAN Tou 1951 eyvwaodn OTL oL TOTE dilot kal oUppaxoi pac ToUpkol mpoeToipalav OplaUBEUTIKEG YIOPTEG Yia
NV Ut autwv dAwaol Tng BaolAidog, mevtakoaoia Xxpovia ard tou 1453. Ti uropolcoe va yivn arnod g I31KNG Hag
TAeUPAG; 2’ averionueg OUVOUIALEG poU NN ON YVOUN Tl TOU B€uaTtog. O€ua, TouTn T dopd, orapa&ikapdio,
KAaTaBAIMTIkS. M®g vV’ avTINeETWIIOON He JoUoLkNV €Eapolv avtd&la Tou KoAooalaiou yeyovoTog; ITov
OKUBPWMOV opifovTa TwV HAUPWY AOYIOU®V AVETEIAEV 1] EKAAUTIPEN PUOLOYVwWHia Tou TeAsutaiou BulavTivou
auTtokpdTtopog. YnERaAa otov MakaplwTaTo TNV nMpoTact va cuvlEéow Mvnuoouvn AkolouBia —PEkBlep— otn
MV Tou npwikoU KwvotavTtivou MaAaltoAoyou. Mapaleinw €d® TIC TOLKIAESG avTIBEOEIC KL AVTIOPATELS, YIOTI
dalvetal 6Tl Kal N POpua «PEKBLEU» TUG OPNOKEUTLKNG HOUCLKNG OEV TIEPLEXETAL TNV TIPORAANOUEV OKLA TNG
BulavTivng mapadooews. AAAN uia ¢opd n adpr MPOOWTKOTNG TOU XTUPIdwVvog TapaUEPLIOE TOUG VEKPOUQ
TUTIOUG KL €dw0OEV LoXUPAv mONGCL 0To dNMUIOUPYIKO TIAAUO, TIoU TiepLlEXeTAl 0 kKABe {wvTavn nmapddoot. ‘EAaBa
NV €VvTOAN va ouvBéow v Mvnuoouvn AkolouBia. To £€pyo, éTolpo amd tou MapTtiou 1953, mMepluével Vv’
avakuyn arod 1a AoioBia n EOvikn Aupikn Zknvi ***(n EAZ Tnv enoxn ekeivn BplokdTav oe dlapkn kpion, Ue
arokopUpwua To KAE(od TNG yia nepimou €vav Xpovo) yia va Bpn otnyv EAAGDa Tnv evodpKkwaoi Tou.

Ta d0o wg dvw £pya, To opaToplo Kal To PEkBLEY, YEVVNONKAV WG TMIVEUMATIKA TEKvA ToU lepdpyou
SMUpidwvog. AiXwG TEXVIKEG HOUCLKEG YVWOOELS, dIXWG OTOIXE(O LOTOPIKNG TIPOOTITIKAG, Ta £EEBpePe He POVN
TNV akKAGVNTA TOU MiOTL 0Ta peydAa MeEMpwUEVA TG BulavTiviig pouaoikng. O@a xapdttouv AAnoTn Tn OSTTY| Tou
MVAMN OTIC YUXEQ O0WV TA akpowvTal €d® 1) aAAaxoU.»



EldikOTEPA WG TPOg To PEKPBLEY, N OXETIKN €peuva evtomioe AANO €va ONUAVTIKO VIOKOUUEVTO otov TUTo
NG EMOXNG. 2€ OUVEVTEUEN TOU TIPOG TOV dnuooiloypddo tng «Kabnuepivng» Zt1éALo . Aptepdkn Tov AmpiAlo
Tou 1964, o MeTpidng avapepobuevog oTo €PYo TOU auTto Aéyel Ta €ENG: «... H olvBeolgc MvnuoaoUvou
AkoAouBiag —PékBlep— Baollouévng Ue otabepdv loopporiav ota opB6do&a kal oTa KaBoAIKA Keipeva tmyadlel
arnd TO TAYXPLOTIAVIKOV, TO UTIEPXPLOTIAVIKOV, TO TIAYKOOWUIOV OIKOUMEVIKOV TIveUuq, TIou ard dleTiag dwTilel
EKAaurpa Tov opifovta Tou TVEUHATIKOU avBpwrou. Tnv nmpwtoBoulia aut NABe va evioxUon alobnTtikog
napdywv peyiotng onpaciag. Q¢ yvwotov n opb630E0g pvnuoouvog akohouBia dlakpiveTal yla KATAVUKTIKNA
TPUPEPOTNTA, Yia AyXog {odepo, yia YUXLK KAWL UMpog oTto ¢acua tou Bavdartou. Me pia povo e&aipeat,
oTepeiTal KAl TWV adpwVv XAPAKINPLIOTIK®V, Tou ayyYEANouv Tnv opyn Tou Kupiou é€vavTl Tou augaptwAou. H
apuoViK, aAAnAocuprAnpouca culuyia opBodOEWV Kal KABOAIKWV KEIHEVWV TIPOOPEPEL TIELOTIKNV EVAANAYT
TPUdEPWV Kal okKANpwVv BepdTtwv KL eEacdalilel mMaTeld KL EUMEAT) APXITEKTOVIKN dOUN.

To kabauTtd cwpa TNG akoAouBiag mMalclwveTal and To TUTIKO TIoU NTO gV XpNnoel otnyv BulavTiviy AuAn. Mpiv
N yivn n ekdopd Tou BAvVOVTOG AUTOKPATOPOG O €Ml TOUTW E£VTETAAUEVOG AUAIKOG armyyeAAe: «'EEeABe,
BaolAeU, kahel oe 0 BaoiAeUg Twv Baoiheudvtwv kat KUplog Twv Kupleudvtwv». YTd 1o ¢ws TwV wg Avw, To
O6Aov PékBlen mapouoialetal wg €ENG:

«'EEeNBe BaolAel»
«Avanauoov o0 ©eb6g Tov doUAov Zou»
(opB06BOEOV)
a) «Ntieg ‘Ipat» (HuéEpa opyng) (kaBoAlkov), B) « HxoUv al odAmyyeg» (KkaBoA.), y) «©avatog kat {wn
avatapdooovTal» (KaBoA.), d) «BiBAog yeypapuévn» (KaBoA.), €) «TL vuv 0 SUCTUXNG HapTUpow» (KaBoA.) oT)
«Baol\eU ¢poBepol peyaleiou» (kabBoA.).
«Apwpol ev 0dw, ANAnAoUia» (0pB06d.)
«AKoUOowHeEV TL Kpdalel o MavTtokpatwp» (0p66D.)
«Ayvn MNapBévog» (0pB06D.)
«Aylog, aylog, Kuplog ZappRawd»
(0pB06d. Kal KaBoA.)
«O AlvOG Tou OeoU» (0pBOD. kKal KaBoA.)
«dwg alwviov Aauyol err auToig» (KaboA.)
«Makaplol» (0p063.)
«EioeABe Baaol\eU»

2Tn oUvOeol Tou €pyou €d€noe va TPORW O ONUAVTIKEG KALVOTOUIEG €V OXETEL E TA PEXPL TOUDE
kadlepwpéva. O XeEIPIOPOG KABe KoppaTtioU evog PEkBlen akoAouBoloe TNV HopdpoAoyia piag oknvng HOUGCLKoU
dpduatog, Kowvwg omepag. H pouaikn ypadn Emalpve and ekel MOAU YeydAn otpodn mMPog TNV APHOVIKNA, TNV
K4BeTn Aeyouévn TexvoTpotia. ToUTto, BERala, dev eunoddioe Tov MoTtoapT, Tov MmepAldl, Ttov BépvTl va
OUVOEOOUV TA YVWOTA PVNUELwdN €pya, TIoU dEpouv Tov TiTAO Tou PEKBlen. H kaBapd moAudwvikn oplldvTia
Yypadn Bpiokel oTa £€pya autd eAaxiotn oxEol ZPEPQA, UE TNV OPHUNTIKNV AVAYEVVNOL TOU TIOAUPWVIKOU
TveUUATOG OTNV POUOCIKN oUvBeaol, eipeba utoxpewuévol, e ayaAliaot HaAloTta, va xapd&wue ek dlaPETpou
avTIBeTN MPOG TOUG KAAOOIKOUG YPpauuY). ZTo EAAnvoAaTivikd PEKBiel, TIOU Tapouatalw, n oAU WVIKY) opllovTia
ypaodn Kuplapxei oxedOV AMOKAEIOTIKA PE TNV KABETN, APUOVIKY TIAOKN TEPLWPIOUEVN O OUYX0pdieg aTAEG,
M\aTeleg, Tou eEaodaliouv otnv MoAUPwvia TNV PEXPLG OKTAPDVOU XOPIKOU AVEDL KIVIIOEWGS KL avartUEewg.



'Hto emduevo n MOAUGWVIKY ypadn va emBAAn KL avtiotolxnv atodnTtikin otnv HOopdOAOYIKY doun TwV
dlapOpWV KOUUATIOV TOU £€pyou. AvTi HopdNG OKNVNG OTEPAg, £€6£0a WG KEVTPIKO TIUPNVA TO OXNHA «X0PLKO
Kal MapaAlayég». KdBe pépog tTou PEKBleEM auToU Eeklva amod €va XOoplKO KL avarruooeTal TIOAUDWVIKA
OKOUAOUBMVTAG KL AMOKPUOTAAADVOVTAG TNV SPAUATIKA, TNV AUPIKN KATAVUEL KL EaUAWOL TWV KEIPEVWV.

H eukalpia nTav unépoxa €AKUOTLKY Yla TNV avaBiwol ki eupUTtatn Xenoihoroinaot Tou UPoug —OTUA— TOoU
KOVTOEPTO YKPOOOO, TIOU AmMod alwvog Kal TAEoV €xel TapapeAndr) and Toug cuvBETeG AOYw TPOdAVAG TWV
TMEPLOPLOUWV TNG KABETNG APHOVIKNG Ypadng. H mapapéAnolg eival 1dlaitepa atobntin otov Topéa TNG
dwWVNTIKNAG Kal dn TG Xopwdlakng cuvBEéoews. XTo PEKBLEN TOUTO OL TECOEPELG OOAIOT KL N Xopwdia omavia
MEVOUV amopovwpévol. ZuvepydlovTal OTEVRTATA PE TEPLTTUEElg, avTiBéoelg, apolBaieg dielodloelg, Pe
dlaAoyoug Tou ekTeivovTal anod dipwvia(g) HEXPLIS oKTapwvou SImoU XopLkoU.

TéNog, 6TMWG Kal oTo opatoplo Ayioc lMavAog, 6ToU 0 adnynTNG XpPnolpomnolel To UPog AEITOUPYIKOU
peTolTatiBo Kal oTo PEkBiey, N TEXVOTPOTIA auTth dleuplveTal OXL HOVOV €1G TOUG GOAIOT aAAd Kal €1 TNV
xopwdiav. OANOKANpog e 0 aplBuog Twv «déka» (Makaplopoi), XPNOLUOTIOLEL TNV TEXVOTPOTIAV TOU TETPAPDVOU
AelToupylkoU petoltaTifo, 6edopévou OTL TO KEIUEVO TWV HAKAPLOP®V AVAKEL €1¢ UPOG OTOXAOTIKOV Kal
dN0codIKOV, TIapa KabBapd Auplkov. Katd Tuxov eAANVIKNV EKTEAECLY, TA AATIVIKA Keipeva Ba anodidwvTal ota
avTioTolxa eAANVIKA. EKTOg EANADOG Ta eAANVIKA Keipeva Ba arnodidwvTal ota avtioTolxa AATIVIKA.

To €pyov anoteAeital amnd 336 oeAideq peydAou oxNUATOg, 28 MEVTAYPAUMWY 1 de dlapKeLd Tou Ba KaAlyn
mbavwg plav wpav kat capdvta riepinou Aettrd. ‘Ocov adopd TNV MPWTNV MAYKOOULOV EKTEAECLY, TIPORBAETW OTL
To £€T0g 1965 Oa eival euoiwvov.»

AuTa o MeTpidng. Kat kAelvel To onueiwpa o dnuooioypadoc STéEAlOC ApTEUAKNS HE Ta akdAouba: «Eic Ta
TeAeutaia autd Adyla Tou ouvBETOU, TO BAEUUA TOU Kal N dwvn Tou eEEPpalav piav BeBatdotnTa...»

AG TIEPACOUNE OUWG aTO TA ONUAVTIKA QUTA VTOKOUUEVTA, OTo (Blo To £pyo. To PEkBieu ival dlapBpwuEVo,
OTwG Hag Aéel 0 ouvBETNC Tou oe 11 pEpn, KaBéva ek Twv oroiwv PEpel otnV MapTiToUpa AATIVIKO TiTAO. TNV
TeleuTaia oeAida Tng mapTiToUpacg Ye aptOpod 340, o cuvbETNC Ypddel ota YalAlkd: ABnva-MNapiol, 23 louliou 1964.

e oxéon ue 60a o dlog papTupel ota mponyoUueva Keigeva, dnuioupyouvTtal eUAOYa EPWTAMATA KAl WG
MPOC TN cUAANWN Tou eAAnvoAaTivikoU XApaKTnpa Tou £€pYyOU KAl wg TPOG ToV XpOvo oUvBeong Ki
anomepATWONG Tou. H apxlkn Mou oKEYN yla TNV mapaAAnAn xpnon twv d0o YAwoowv oT1o PEKBIEU,
omNpPIiXTNKE OTNV €Ml HaKPOV oUVUTIAPEN TOUC WG KUPIwV Kal, KaTa KalpoUg, we EMONUWY YAwoowv oTa €dddn
™G AuTtokpatopiag. MouBevd wotdoo o MeTpidng dev KAVEL OXETIKYN avadopd. AVTIOETWG, N EUPEON Mveia TNG
nMpoopatng 16TE cuvavtnong tou OlkoupevikoU Matplapxn pe Tov Nana g Powung (5/6 lavouapiou 1964) tng
MP®WTNG META TN ZUvodo TnNG PAwpevTiag To 1439 Kal To «... Ao dIETIAC €TKPATOUV TIAYXPLOTIAVIKOV,
UTIEPXPLOTIAVIKOV KAl OIKOUUEVIKOV TIVEUO», TIAPATEEUMEL MAAAOV TIPOG Hia €TIAOYT CUUBOAIKY, OTNV eTikalpn
T6TE Mpoondbela eMAVATIPOOEYYIONG Kal aAANAoKATavONoNG Tou XPLoTIavikoU KOouou. Qg Tpog Tov akplpn
XPOVo TG oUvBeong MAAL VouUilw OTL TO £pY0 YPADTNKE PeV Kal TeAeiwaoe To 1953, Bewpw woTtdco BERALO OTL
0 ouvBETNg EavadoUAePe TO £pyo TOU Kal TOavoTata otn deKAeTia Tou 60 va Tou €dwae TNV TeAIKN popon. O
aplOuog oeAidwv TG mapTitoUpag (336) cUuPwva Pe TN CUVEVTEUEN Kal 0 AplONOGg oeAidwy TNG TPAYUATIKNG
rnapTitoUpag (340) epdavidouv pia pikpn dlapopd, Tou (owg Kal va uttodnAoi dladopeTIkn ypadn.

Eival duoTtux®g yeyovog OTL, ap’ OAn T dnuooioypadikn BeBaltdoTnta Tou 1964, o MeTpidng dev dkouoe TO
P£kBieu TOTE TOU, UIAG KAL N TIPWTN TOU EKTEAEON TpaydaToroindnke 40 xpovia apyotepa, oTig 27 OKTwRpiou
2004 oto Méyapo Moualkng @eooalovikng. ZUVTEAEOTEG eKelvNG TNG TPEPLEPAG NTAV N ZUNPwVIK OpxnoTpa
Tou Afjpou ©eooalovikng, Kal ol xopwdieg @eoocalovikng, «Xpuoég Pwveég» Tou Poloe Kal «MeTpomoAlTav»
™G Z6glag, oe didaokaAia Maipng KwvotavTividou n mpwtn Kal Zodiag Bapvtdpoka ot AAAeg dUo. ZoAioT



nTav ot povwdol Zodpia Kuavidou uyidwvog, Ocodwpa Mnaka pecddwvog, BayyeAng Xatlnoinog tevopog Kal
0 BabUudwvog Xplotdédopog ZTAUNOYANG o didaokaAia Anunten MNdka, unod ) dievBuvon Tou YpAdovTog.

H ava xeipag nxoypadnon tou PékPBieu €yive oTic 23 kat 24 louAiou 2006 otn ZdAa MmouAykdapla TG X6¢1ag.
JUMMETEIXAV Ol (Blol OOAIOT TNG MPEUIEPAG, N CUUPWVIKN 0opXNOTpad ZUUPWVIETTA ZO0Plag Kal n Xxopwdieg
«Xpuoég dwvES» Kal «MeTpormoAitav» og didaokaiia Zodiag Bapvtapoka. H pouoikn didaockaiia ftav kat maAl
Tou A. MNdka kal n dletBuvon Tou YpAadpovTog.

Mapd ta 60a dnAmvel 0 CUVBETNG WG TIPOG TO {NTNHA TNG YAWOOoAG —TieavoTaTta Kal yla TPaKTIKoUg AOyoug-
yla evdexouevn nmapouciaon Tou €pyou, TPOTIUNoa 1600 oTnv a’{wvTtavi napouaciaon tou PékPBieu 600 Kal
OTNV APKETA UETAYEVEOTEPN NXOYPADNON TOoUu va Tpayoudnbei oTIC YAWOoeg Mou KataypddovTtal aTnv
napTitoUpa. Nouilw 6Tt £TOL ToVI(eTal AKOUN TMEPLOCOTEPO 0 EALPETIKA IOIOUOPPOG XAPAKTNPAG TOU £PYOU Kal
MapAAAnAa Bewpw OTL avadelkvUeTAl EVAPYEDTEPA N NPWIKN HOopdY) ToU Tavtaxo0ev BaAAOPeEVOU HAPTUPLKOU
autokpdatopd. Q¢ eAAnVoAaTIvikG PékBieu eEAANOU To avadEpel Kal o (dlog o MeTpidng oto mpoavadpepbHEV
onueiwpa Tou.

Ta dUo akpaia pépn Tou PEékPBieu amodidovtal ota eAANVIKA Kal avapépovTal, OTwg pag rMmnpopodpnaoe o
idlog 0 ouvBETNg, oto BulavTivo TEAETOUPYLKO TIOU akoAouBouvTtav petd tnv e€ayyeAia 6avatou Tou
autokpdatopa. Mépav Tou Aativikou Tithou «Egredere Basileus», o Metpidng pdg petadépel eAANVIOTE Ta Adyla
™nGg teAeToupyiag « 'EEeABe BaolheU KTA» . To mpoavdkpouopa —Largo otn vto eAdocoova— Eeklva pe €va
PUBUIKO HOTIBIKO oxNua ota Tuurmava, rou mpoavayyéAAel Tnv dueca akoAouBoloa eloaywylkn ¢pdaon Tou
BaBUudpwvou. Tov dladéxetal o TEVOPOG KAl OTN OUVEXELd ol dUo Avdpeg povwdol Kal n avdplkn Xopwdia
KaBopilouv pe TO 1dLA(TEPO NXOXPWHA TOUG TOV TEVOLIUO KAl CUYKPATNHEVO CUVAMA XOAPAKTHPA TOU
MPoavakpoUouaTtog. H pouaoikn Kive(tal oe Upog anépLtTa OHOPWVIKO e AT APHOVIKY €MEVOUOT), TIOU OUXVA
TIAPATEUMEL OTOV YAAALKO VEOKAACIKIOUO TOU UECOTIOAEUOU.

To 2° pépog Adagio -Da requiem, Deus— Avdraucov o ©g6g Tov doUAov cou, amnodidetal eAANVIKA art’ To

OUVOAO TWV HOVWOMV Kal TN MIKT Xopwdia. To Udog, apXIKAd oHodwVIKO, Taipvel oTAdIAKA Hia TIOAUPWVIKA
dlaotaon, Kupiwg peTtd N 2N £icodo Twv Hovwdwyv. H xopwdia wotdco dlatnpel wec To TEAOG TOU PEPOUG TOV
OMOdWVIKO XapaKTNpa.
To 3° uépog €xel Eexwploto evdladpEpov. Baoiletal madvw OTn YVWOTN Kal TIAELOTAKIG XpnolporoinBeioa
AaTIvikn akoAouBia (sequenza): Dies Irae. H mpoavagpepBeioa avadopd tou MNeTpidn otnv avayevvnuévn popodn
TOU KOVTOEPTO YKPOOO Kal oTn BeueAlwdn apxn TNG evaAlayng mou tnv dlETel, Bplokel edw TNV KaTteEoxnV
epapuoyn Tne. ApBpwvetal oe 10 uroTunaTa kat arodidetal Aativikd. Ot TitAol Toug eivalt:

I. Dies irae. Moderato, e evaAAAGE
OUUMETOXN Xopwdiag — HovVwdmV

Il. Quantus tremor. Allegro, xopwdia

[ll. Tuba mirum. Largamente, xopwdia

IV. Mors stupebit. Allegro, 6Aot

V. Tuba mirum. Largamente, xopwdia

VI. Mors stupebit. Allegro, 6AoL

VII. Liber scriptus. Lento quasi recitativo, 6ot

VIII. Dies irae. Moderato, 6\ot

IX. Quid sum miser. Largo, povwdol

X. Rex tremendae majestatis. Andante maestoso, 6Aol



310 4° puépog Beati immaculati in via, Andante otn X1 Udpeon peifova, cuPPeTEXOUV OAOL, Hovwdol Kal Xopwdia,
Tpayoudwvtag To eAANVIKO Keipgevo: Apwuol ev 0d®w aAAnAouta. H Auplkn ¢Uon Tou HEPoUg autou
avadelkvueTal eEALPETIKA XAPN OTNV EVAAAAKTIKOTNTA TIOU TIPOOHEPEL KAl €dW N HOPDN TOU KOVTTEPTO YKPOOTO.
Ol dwVES TwV HovwdWV (soli) oTadlakad CUUTAEKOVTAL, EVW N Xopwdia iTe TUNUATIKA €iTe oUVOAIKA (ripieni - tutti)
KaTtd meplodoug axoAldlel.

To 5° uépog Audiamus quid omnipotens exclamet — AkoUowpev TL Kpalel o Mavtokpdtwp, Allegro otn GoA
eAdooova, avnkel arnokAeloTIKA oTn xopwdia, arodidetal eAANVIKA Kal dlapBpwveTal OTNV ATAN TPLUEPN HOPdN
A-B-A.

To 6° pépog Agnus Dei, Larghetto otn Aa peifova, eival éva kateEoxnv AUpLlkO HEPOG, OTIOU Kuplapxouv ol
PWVES TWV HOVWOWYV, UE OTADIAKY) JLAKPLTIKI) CUPUETOXN TNG Xopwdiag.

To 7° pépog Pura Virgo - Ayvin MapBéve, Largo otn Pe peifova, eival pia eAeyelakn duwdia avaueoa otig duo
yuvalkeieg ¢wvég. Ta EUALva mveuoTd, pe TpoeEdpxov To ayyAlkd KOpvo, unoypapuifouv Atd ™ popdn Qg
agvang rmapaAAayng mou Xapaktnpilel povadikda To 1dlaitepo autd PEPOG.

210 8% pépog, Sanctus, Allegro otn Nto peifova, o ouvBetng Bpioketal kab’ oAokAnpiav oto otolxeio Tou,
UTMPETWVTAG TO AVTIOTIKTIKO Tou 13avike. Movwdoi kal xopwdia cUPUETEXOUV amd KolvoU OTOo XTIOlo uiag
peyaAelwdoug poUlykag Tavw oto eAANVIKO Keipevo: Aylog, dylog Kuplog Zapawb. Xto kAgioluo Tng polykag
€va o ouyKpaTnuévo TEUMo odnyei Babulaia oto TeAKO KopUdwua: Qoavd. Metd kat Tnv €oxatn Bplaupikn
Kopwva, Ta £yxopda ofrvouv T600 duvaulkd 600 Kal pubULKA, KataAnyovtag otn vio# eAdooova, TovikOTNnTa
TOU ETIOMEVOU UEPOUG.

To kategoxnv atpoopalplkd 9° pepog, Lux Aeterna — Largo, anodideTtal AATivika anod TIG YUVAIKE(EG PwVEG,
HovwdwV Kal xopwdiag. Kat €dw n doun Baciletal otn HOopPN XOPIKO Kal TApaAAAyEG, evd eival dLAKPLTIKA
avaladpn n evopxnoTpwon.

To 10° pépog, Beati - Makaplopol, eival £va dlaloylkd peTolTATIBO avAueoa OTOV TEVOPO KAl OTN MLKTH
xopwdia. ArodideTal EAANVIKA, YEYOVOC TIOU UTIOYPAUMilel EvTova Tov BulavTivoTpoTIo XAPaKTNPaA TOU.

To PékBieu ohokAnpwveTal pe Tov emniloyo Intra Basileus —EioeABe BaoiAeU, Largo otn Nto peifova, 6mwg
nepinou &ekivnoe, pe TNV AuAlkn anayyeAia-emikAnon oto mvelua Tou BavovToC auTOKPATOPOoG. 2 Tvelua
pMeTapoiwong povwdol, xopwdia kal opxNotpa odnyouvTtal o €va TeAIKO Largamente mou kAeivel To Hovadiko
auTo €pyo.

>xediala pla o AemMTOPEPY) MPOOEYYLON Tou PekBiey aANd, ueTd Tnv avelUpeon Kal mapddeon g

OUVEVTEUENG Tou 1964, €Kplva OKOTUUOTEPO V' avadepBw €KTEVEOTEPA TAPAKATW OTOV cuvleéTn METpo
MeTpidn, OTN HOUCIKN TOU KAl OTNV KATA TN YVWOUN Hou B€0n Tou oTnv eAANVIKN HOUGCIKN loTopPIa.
O Metpidng yevvnonke otn Niydn tng Karmadokiag 1o 1892 ki ékave TIC eYKUKALEG oTIOUdEG Tou otnv MOAnN.
Mpoépxetal ouvenwg arr Tov €Ew EAANVIoNS. Agv eival EANadITNG Kal 1 ox€éon Tou he TNV TExvn kabopiletal Ki
ar’ TV ev Yével vooTporia Tou PwuioU NG UIKPACIATIKNG KOvOTNTAG. @EAEL va KATAKTACEL TNV TEXVN TOU,
B€Ael va kepdioel TNV eAeubepia Tou Kal BEAEL va ATIOKTNOEL TO OIKAIWUA TOU TIOA(TN HAKPLA Kal TEpa art’ tnv
Katappovia Kal TNV Katatoxuvn Tou paytd.

Néog Ba katatayei €e0eAovTIKA O0TOV €AANVIKO OTPATO KAl Ba TMoAgunoel yia Ta 1davika Tou OTOUG
BaAkavikoUg mMoAépoug. ApyoTtepa wotdoo dev Ba dloTAoel va MAEEEL TO EYKOULO TOU MeTappubuLoTh
ATaTtoUpk, avapEpovTtdg Tov Kal wg Maldn. Aev 6a Eexdoel OYWS TIOTE ToUu To EAANVIKOV Tou KaBaon.
XapaKTNPLOTIKO TO TAPAKATW YEYOVOG. Ze KAmola yeudtn évraon ouvéleuon g Evoosewg EANAVV
Moucoupywv, cUudwva Je HapTupia Téoo Tng k6png Tou Mdplou BdpBoyAn 6co kal TG avnyiag tou MNetpidn,
o6tav o BdpBoyAng tov «ama&iwoe» pe tn ¢ppdon «Z1doou ToUpke!», o MeTpidng onkwOnkKe amMelANTIKOG Kal,



E€TOIMOC va Xelpodiknoel, Bpuxndnke: «lMolov eineg ToUpko pel». AEilel akOua va onuelwdei 6TL auTtdOQ TOU
€lnoe, £€dpaoe Kal TINONkKe 60 Kal TAEov Xpovia otn MaAAia, MOTE Tou dev dEXTNKE TN YAAAIKN UTNKOOTNTA.
TéNog, n poodatn nepl Tov MeTpidn £€peuva arokdAuPe TNV 1BLAITEPN TIVEUPATIKN OXEOTN TOU OUVOETN UE TOV
avTivalloTr Kal avTioTaclako Mepuavo apxipouatkd Aéo MniopxapvT (1899-1945). H mepaltépw OXETIKN £peuva
eVOEXETAL VA PWTIoEL MEPAV TNG KAAANITEXVIKNG 0TAONG, TIOU avTimpoowneUeTal and £€pya onwg n M1éveiun kai
Hpwikn Eloaywyn kat n 41 ocuugwvia (Awptkn /Mivdog), TV MOALTIKY) 0TAon Tou ouvBETn Katd Tov B’ Tlaykdoulo
MoAepo.

MNépa OUWS arr auTd Ta KANwg xpovoypadikd, opeilw va avapepBm oTn HOUCIKA Tou. Mia pouatkr) dUOKOAN,
TIOAAEQ DOPEG OKANPN, NBeANUEVA oTeYV KAl SUoTPOOLTN. AAAG anOAUTA TIPOCWTIKY) Kal EEALPETIKA 1BLOHOPON.
270 eninedo TNG HEYAANG HOPPNG eTAEYEL BAOIKA TOUG KAAOLKOUG HopdoAoyLkoUg TUTOUG TNG oupudwviag, TnNg
ocouitag kat Tou KovtoEptou. O TPOTOG AVTIHETWTHOEWS TNG avarTtuéng Tou BepatikoU UALKOU woTdoOo TOV
d€pvel 0TAdIAKA Tow, OTNV TPonyoUuevn Twv Blevvélwv KAACIK®OV £TOXT): OTN XpUOoN Nepiodo NG avTloTiEEwg.
KaBwg To 10avikd Tou PpTep®VEL TN OKEYN Tou eival optlovTio Kal HeAwDIKO, eite piAoUue yia To BulavTivo
MEAOG eiTe yla TO dNMUOTIKO TpayoUdl, Bewpel 6TL N AVTIOTIKTIKN ene&epyaocia kablotd 1o HEAOG AUTO
avantuélakd nmpoodopdTEPO, oUXVA diXWG TOV HOTIRLIKO TOU KATAKEPMUATIOUO TIOU ATIOTEAECE 1OAVIKO
MTIETOREVIKO Kal €ixe eTKPATNOEL AMOAUTWG, OTN CUPPWVIKA KUpPiwg okEYN, wg Tov A'Tlaykdouio MoAepo. Aev
apkeltal wotdéco otn xpnon tou Bulavtivou 1 ToU dNUOTIKOU HEAOUG HIMNTIKA. AMd Ta pEoa TEPIToU NG
dekaeTiag Tou '20, 6TwG 0 {dlog pag Agel pe Ta dlaitepa eAANVIKA Tou, Eemépaoe TN «dleknepaiwon Tng
dnuoTtikodaveiag» amoknplooovTag PMAAIOTA KAmola TiponyoUdeva £pya Tou, OTwg A.X. TO CUHPWVIKO Toinua
Mavnyuptn TIC ZovaTteg yia dAdouTo/mudvo Kat BlohovtoEANo/muavo. Tnv emoxn ekeivn erudinw&e ocuoTnUATIKA va
dlam\Aaoel TN MOUGLKI TOU AANVIKOTNTA KAl va TNV ekdpdcel adpevog Pev d1d TNC «E0WTEPLKNG» KATAKTNONG
Tou TapadoaotakoU fxou, arnodpelyovTag TNV «EWTEPLKY» ATIOD00T £VOG OTEPEOTUTIOU sTudavelakoU Kat pnyxou
€V KATAKAEIDL POAKAOPLOPOU, APETEPOU e HECW TOU TPOCETALPIOMOU ETIAEYMEVWV OTOLXEIWV TNG oUyxpovng,
YAAAIKNG KUpiwg oxoANG. Q¢ «E0WTEPIKN» KATAKTNON ag vonbei edw ekeivn N apouolwTIiKn dlepyacia mou
dlapopPwveL TN OKEYPTN TOU OUVOETN TIPOG HIa ETIAEYUEVN aTO ToVv Blo kKateUBuvon, oUTWG WOTE TO TEAIKO
MOUGLIKO TAPAYWYO AUTAG TNG OKEWNGS va MPOoKUMTEL GUOLIKA KAl TAUTOXPOoVA HE ATIOAUTWG UTIOKELMEVIKO
XAPAKTNPA, WS {wVTaVOC KAADOG TOU KOpHoU NG napddoong.

H 1é€xvn ™G MapaAAaync AroTEAECE £TIONG ONUAVTIKOTATO OTOIXEIO TNG METPIdEIOG MOUCLKNG avATTTUEnG.
MapdAAnAa pe TN popdn NG douykag Tou Tn doUAeye, TOOO eVvTOC eUPUTEPWV EVOTNTWY OCO KAl EVTEANG
auTOVOMa Ot TAELAdA £pYWV TOU, N HopdN Tou XoplkoU, Kal dn Tou BulavTivou pe TapaAlayEg, TOV anaoxoAnoe
evTaTikd Ndn anod tn dekaestia Tou ‘30. Q¢ TPOG TNV APHOVIKA ToU YAWooa sival mpodaveg OTL apxIKA KivOnke
avapeoa oTn VIEUNUOLAVN Kal TN paBeAlkn TporukoTnTa and Tn ujia Kalt otn oTpafivoKela Kal TN POUCCEAIKN
o&UTNTa amnod TNV AAAn. ZUvtopa Opwg, KaBwg daiveTal and Epya ou cuvéBeoe ota TEAN TNG dekaeTiag Tou ‘20,
OMw¢g 1o KOVTOEPTO YKPOOO Yid TIveUOTA Kal TUPNava kKal n 17 tou Suugwvia, dlaudpPwaoe 0pLOTIKA TNV APUOVIKY
TOU YAWOOQ PEOW Kal TNG MEAETNG TOU dnuoTikoU TpayoudloU, Tou BulavtivoU HEAOUC KAl TwWV EAANVIKOV gV
Yével Tponwyv. ‘EKTIoE ouvenwg otadlakd To EEXWPLOTO TPOCWTIKO ToU UdOG TIOU TO GUVAVTOUME 1O WELUO OTO
KOVTOGEPTO YKPOGO Tou 1929 Kal anmokpuUoTAAAWUEVO He amOAUTN cadnvela otny 17 Tou Juugwvia.

OAokAnpwvovTag, BETw £€va ep®TNUA TIOU TOTEUW OTL £€XEL eUPUTEPES Kal BaBUTepeg UTIAPELAKER
TPOEKTACEIC Yla TN MOUOCLKN Topeila Tou véou geAANVIonoU Kal oTo omoio Ba mpoomnabnow va dwow TNV
TIPOCWTILKY] HOU amdvtnon:

TL avTimpoowreUel KAl Tt ONUAivel YEVIKA Yld JAG ONPEPA UIA CUVOALKN dnuloupyia onwg autn tou METpou
MeTpidn Kal e1d1KA €va £€pyo OMwG To PEKPBIEU yia Tov AUTOKPATOPQ;



H 31k pou Bewpnon pe odnyei og pia amin andvtnon. Eedoov wg Aaodg viwoape TNV avaykn, erudlwEaue Kat
eVTaxONKaAUe OLKELOBEAMG eV KAl OTO BABUO Tou edPIkTOU OTOV €UPUTEPO EUPWTIAIKO TIVEUUATIKO KOPUO,
AVAYKAOTIKA O€ KAl €K TWV TIPAYMATWY OTOV gUpUTEPO EUPWTIAIKO TIOAITIKO KOPHO, NTAV KAl TIAPAUEVEL
amoAUTWG BeUITO va TPOOTIAONCOUPE VA KATAKTNOOUE AVTIOTOLXEG KOPUDEG, va KivnOoUHe O'auTéG Kal, €l
duvaTov, va otaboupe o’ autég. Me eupwTaikég KopudEG HAALOTA TIOU oXeTiCovTal eiTe EuPeoa eiTe Aueoa Kal
adlaonaota Pe O,TL vooUue wg Ok pag mapddoon (apxaia Kal pecalwVvikn) Kat eivat adlavonTteg dixwg
avadopad o’autnyv. EIdiIkOTEPQ, KAl e axéon Ue Tov MeTpidn: Ta Omola onUAVTIKA £€pya TOU GUVOETN, ekeiva
dnAadn mou Ba KablepwoeL OUV TW XPOVW N HOPPWHEVN KAl KAAALEPYNHEVN HOUCIKA GUANOYLKY) cuveidnon wg
TéTOla, Ba propoloav KATA TN YVOUN MOU va anoTteAécouv edpaATnpla otnv mpoonddeld pag wg Aaolu va
KATOKT)OOUUE TIG DIKEG HAG TIVEUUATIKEG HOUOIKEG KopudEQ. Ta dUo opatdpla Tou MeTpidn, o Ayioc lNavAog,
KL akOpa Tio Eexwplotd 10 PEKBIel yia Tov AuTokpdTtopa 1) AAwg n Nekpwoiun AkoAouBia otn uvriun tou
Autokpatopo¢ Kwvotavtivou lNMaAaioAdyou, ocuvioToUv HeTA BERALOTNTOG HLA VEOEAANVIKY HOUGCIKNA
TIPOKANON. AG epuNVEUCOUE TA £pYd, AC TA AKOUOOUE, AG TA YVWPIOOUUE, ag Ta TOTMOOETHOOUUE OTIOU TOUG
TIPETIEL KAL TOTE AG TA KPIVOULE.

MNa mv oTtopia ag avadépw OTL onpavtikoi ‘EAANVES Houaoikol ekppdoTnkav SlaxpovIKA Je Baupaoud Kalt
oeBaouo yla Ta TveupdaTikd emutelyuarta Tou MeTpidn.

MpoowTmiKd AKOUOd EYKWULIAOTIKA OXOAld Yyla Tov ouvBeéTn amod tov Avdpéa Nelepitn, Tov Z6Awva
MixanAidn, tov Anunten Xwpadd, Tov MNwpyo ZiolAlavo, Tov Bupwva KoAdon, Tov Mavo Xatlnddki, Tov Mikn
©e0dwPAKN. ZTNV ATOULKN) HOU €PEUVNTIKN TOPEia, MEPA art T MEAETN TWV £pYwV TOU KaTAAdBa KL éuaba
MeploocoTepa yla Tov Metpidn o6Tav didBaca kal €ida 6ca €ypagav 1 onueiwoav y' autov o MavwAng
KaAopoipng, n Zogia Zravoudn, o Nikog Zkarkwtag, o Mivwg Aouviag, o ©e6dwpog BaBaytavvng kat o TAkng
KaAoyepormouAog.

NETPOY NETPIAH, ZYM®QNIA ap.3, MAPIZINH

H 3" Suugwvia Tou cuvBET Eekivnoe va ypadetal To 1944 otnv ABNva kal teAeiwoe oto Aovdivo To 1945. H
naykooula mpeutEpa g d60nke to 1949 otn Mevelun unod tov Samuel Baud-Bovy. Eival éva €pyo kate&oxnv
VEOKAQOIKO, OTIOU 0 OUVBETNG XPNOLUOTIOLEL TN MIKPOTEPN OPXNOTPIKN dlavourn arr’ OAEG TOU TIC CUHOWVIEG
(mikoAo, 2 pAdouTa, 2 buToE, 2 KAapiva, 2 daykoTa, 4 KOPvA, 2 TPOUMETEG, TUMMAvVA KL £€yXopda) KL emavapEpel
oT0 3° uépog TN dOPHA TOU PEVOUETOU AVTI TOU OKEPTOOU. Oa TNV anokaAoUoa KAAOLKY, TOCO yld TNV
KafapotnTta g TeETPAPEPOUg TNG HOoPdNG 6CO Kal YId TOV XAPAKTAPA TNG HOUGCIKNG, TIOU TIAPATEUMEL OUXVA
0TI YOAALKN HECOTIOAEUIKT €KOOXI TOU VEOKAQOIKIOMOU KAl O€ TIPOOWTIKOTNTESG OTIWG ol AAUTEP POUGEA,
Mwpig PaBéA, dAopav It Kalt Mwpig Egpavouél. Evoexodévwg auTn n oxéon va Enyel kal Tnv ovopacia tng
316 Suupwviac we Mapioiviig. H alobnTikn TNG KUKAIKNG ¢OPUAC Kal TNG agvang mapdAAayng Twv v TOAAOIQ
OUYYEVIKOV LOUCIKWV IBEMV, TIOU dlaXEOVTAL KAl OTA TECOEPA UEPT UTIO HOPPT HEV AUTOVOUWY BEPATWV Tl
™G ouaoiag de amoteAouowv PETAAAAGEEIC evOg BaolkoU HOTIRIKOU TUPNVA, OUVIOTOUV Kal €dw TO KEVTIPLKO
YVOPLoNa TNG MeTpidelag oUuPdwVIKNG TEXVNG. APHOVIKA 0 OUVOETNG KIveiTal Kal TEpav TNG BeUEAIAKNG
TPOTIUKNG TOU YAWOOOG Ot TEPLOXEG TIOU ayyilouv Ta O6pla TNG MoAuTtpormiag, Kabwg Katl Tng dITovikOTNTAG.
Xpnoiporolel TOOO TNV MEVTATOVIKN KAIMAKa 600 Kal apXaikoUg TPOToUG Kal YEVN, EKOUYXPoVIi{ovTag Ta oTo
T\Q(010 UlaG UTIOKELMEVIKNG TEXVOTPOTIAG TIoU ayYilel, 6nwg ypddel 0To MPOYPAUHA TNG MPEUIEPAG N oTloudaia
EAANVIda HOUOIKOKPITIKOG TNG €MoXNGg Zodia Xmavoudn (1878-1952), Ta akpoteAelTia 6pla TNG AMOAUTA
e€1davikeUPEVNG OUVOETIKNG emoTnoolvNg.



O e1dUAANIOKOG XAPAKTHPAG TOU TIPWTOU B€paTtog Buuilel évtova dnUoTIkO Tpayoudl g Karmadokiag,
1dtaitepa paAAloTa oTnVv MaveAAnving yvwotn ekdoxn Twv Kaldvtwv Tng Mpwtoxpovidg. Autn n
XAPAKTNPLOTIKN HEAWDIKOTNTA ToU MeTpidn evioxUOnKe Kal amd TNV €K VEOU Kal AKpwS EEXWPLOTN evTpUPNON
TOU OUVBETN OTO dNUOTIKO TpayoUdl Tng 1dlaitepng matpidag Tou, 6Tav Mepi Ta péoa TNg dekaeTiag tou 30
epyaotnke oto Apxeio tTng MéAwg AoyoBetn-MepAlE (1889-1979) pali pe ouvBETeg PeTa&U AANwV OTWG O
MavwAng Kahopoipng kat o Nikog ZkalkwTtag (1904-1949), kataypddovTtag o idlog Tpayoudia TwV MpoodUywy
¢ Karmadokiag. Xto eAeyelakd deUTEPO UEPOG, ouvavToUpe Tov MeTpidn Twv uPnAwv evtdoewv Kal TwV
SPAMATIKOV 0pXNOTPLIKOV Kopudwoewyv, dinma oe xaunAdpwva nmepdopata evdouuxou Kal 1d1aloviwg
peAayxoAlkoU xapaktnpa. To Tpito pEpog amomnveéel pia 1dlaitepa XIOUPOPLOTIKA dlabeon, kabwg amoTelpaTal
Kal TEALKA KaTapEPVEL VA TPOCAPHUOCEL TOV YVWOTO MEVTACN MO TOAKMVIKO X0op6 TNG lMelomovvioou oTov
TPIMEPY) pUBUO eVOG aBpoU aplolvou(;) uevouéTtou! BeBaiwg, n kepalr) Tou BEpaTOG Mapanéurnel otabepd oTo
EVAPKTNPLO HOTIBO TOU TPWTOU HEPOUG. To dLVAAE oUVIOTA TN QUOIKN KATaKAE(da plag KAAOIKOTPOTMG
oupdwviag. Eival €va mpéoto oe ouxva EEdpevo dionuo pubuod, XTIOUEVO OTN HopdN evog KAaolkoU povTo. O
Mivwg Aouviag (1900-1962) avadépbnke otnv eAANVIKA MP®OTN TNG oupdwviag ard tnv Kpatikn Opxnotpa
ABnvwv, otnv aibouoca «Opdelg» otig 11 Aekepuppiou 1949 und tn dleUBuvon Tou CUVOETN, OE KPLTLKN TOU
otnv «Kabnuepilvr» TNV €MOPEVN TNG oUVAUAIag. Mvwploa vEOG TN OUYKEKPLUEVN avadopd, KaBwg Kal aAAa
Keigeva yla tov MeTpidn Tou omoudaiou 'EAANVA HOUGIKOAOYOU Kal HOUGCLKOKPITIKOU, Kal TioTelUw OTL alyoupa
pe etmpéacav BeTIkA otn BabUTepn Kal dleE0dIKOTEPN €vVAOXOANON HOU HE TO €PYO TOU OUVOETN. INuEPQ,
Uotepa anod 70 xpovia, Ta Adyla Tou Aolvia yia Tov Karmadokn dnuioupyod diatnpolv, vouilw, aképaln 1600
Vv a&ia 600 Kal Tn onuacia Toug:

«To €pyo Tou MeTpidn Katéxel ota mMaiola TNS eAANVIKAC dnuloupyiag pia 6éon e€€xouoa Kal Povadik.
Xwpig Tov MeTpidn Ba nueda Trwx6TEPOL O 13£EC KAl ATPAADG TIAUTITWXOL OE AKUAEC OCUPNDPWVIKES eTUTEVEEIG.»

NETPOY NETPIAH, KONTZEPTO rKPOZOTIA NMNEYZTA KAI TYMIMANA

‘Epyo Tou 1929, To KovToépTo YKpOoo yia TveuoTtd (EUALva/xdAkiva) kal Tounava dlapBpwveTtal oe Tpia pépn
Katd TNV KAQoIKN €KdOXN TNG MOPPNG TOU KOVTOEPTO YKPOGO (YPNYOopo-apyo-ypnyopo) Kal eival avtiotolxa
EVOPYAVWHEVO Yla dUo utooUvoAd: a’'ta ooAo opyava: ¢AdouTto, 6unoe (EVAAAAKTIKA Kal ayyAlkd KOpvo),
KAapivo Kal TpouméTa, B'Ta puuévt i TNV «opXNoTpa»: TikoAo, kKAapivo, kAapivo umndoo, ¢aykoTto, 2 Kdpva,
TPOUMETA, 2 TPOUMOVIA (TEVOPO -UMAc0o) Kal TUMTava.

310 £pyo auTo eival podavng n dNUIOUPYIKN wpipavon Tou ouveETn og oxEon Pe Ta eAdxloTa mponyoupeva
KOUMATIO TOU — KUplwg Tpayoudla- TIou dev AMOKAPUEE Kal TIOU HAG ETITPETIOUV va TIAPAKOAOUBNOOUNE TNV
eEEANIEN Tou. H alobnTikn mopeia Tou MeTpidn, o6nwe nmpoavadépape, ulobBETnoe eEapxnNg we BepéAla TNG
jouooupyilag Tou 1o dNUOTIKG/ BulavTivd PHEAOG, TNV APMOVIKN oKEWN Tou NTEPMUOU KAl TO AVTIOTIKTIKO
1dewdeg Tou Mrmayx. AuTég ol apeTnpieg cuvduAoTNKAV UE TO VEOKAAOLKO KAl QVTIPOMAVTIKO TiveUud Tou
MECOTIOAEMOU TIOU OUVETELVE OTNV avaBinwon MaAaloTEPWY HOPPOAOYIK®OV TUTIWYV, OTIWG O CUYKEKPIPMEVOS TOU
KOVTOEPTO YKPOOo. MoAAoi ouvBEéTeg TG emoxng (ZTpaBivoku, MapTtivoU, Mm\ox, PoucéA, Xivteuld, MapTév,
Mnaptok, MnTpomoulog, ZkaAkwtag, Nelepltng K.A.) ouvéBaAlav otnv avaBinwon autr, ypddovtag KOUUATIa o
MOPPEG OTIWG KOVTOEPTO YKPOOO, VIIBEPVTIMEVTO, CUUPWVIA KOVTOEPTAVTE. 2TO £pYO0 TOU MeTpidn 1 SIAAEKTLIKN
XpNon Twv «gbAo» opydvwyv cuvdudaletal Je TNV eupdvtaotn a&lomoinon tTng «opXNoTpag». YTmpeTouv
aupOTEPA TA OPYAVIKA OUVOAQ, TO APHUOVIKO- AVTIOTIKTIKO 1dAVIKO TOU CUVOETN, KABWS auToC ETUBIWKEL PE
OUVETIELO TNV avavéwon evog MaAaldtepou PopdoAoyilkoU TUTIOU HECW TOU EUMAOUTIOMOU TOU e OoTolXela Kat



NG JIKNG Tou Tapadoong. Xtn dekaeTtia Tou 1920, KAOWG AMOKPUOTAAAWVOVTAV OTADIAKA TO TPOCWTIKO UdOG
Tou MeTpidn o ouvBETNG, KATA BIKN TOU HAPTUPIA, «KATESTPEYE» KATIOLA TPMLUA £€pYA AUTNG TNG EMOXNG, OTIWG
N KA&pTikn oupdwvia kabBwg kat duo oovdTeg, yia pAdouTo Kal mavo Kal BIoAovToEAAO Kat riavo. Mpog Ta TEAN
NG deKAETIOG WOTO0O0, 0 MeTpidng Evolwoe OTL BPNKE TO dPOUO TPOG TO TPOOWTIKO Tou Udog. AlaThpnoe Kal
ETIAVEVOPXNOTPWOE TOUC KAEPTIKOUC X0pOoUG arT TNV TpoavadepBeioa cupdwvia, kal cuvéBeoe £pya OMWS TO
Kovtoépto Nkpoooo yia nveuoTd Kat Tuurnava, n EAAnvikn Zouita kain 11 tou ouugwvia.

H évta&n tou Kovtoéptou Mkpdooo otnv avd Xeipag dlokoypadlkn epyacia emudlmKkel va KatadelEel apevog
MEV TN SlaXPOVLIKN TPOoTiUnon Kat ektiunon Tou lMeTpidn oTOV CUYKEKPLUEVO HopdOoAoYLKO TUTIO, TMPAYHA TIOU
ouvayetat Kkat aro Tnv rpoavapepbeioa ouvévteuEn Tou 1964, adpeTépou de T 0TABEPOTNTA OTNV ALOONTIKN TOU
otoxeuon. Idavikd Tou NTav, Kal MApEUELVE WG TO TEAOG TNG {wNG Tou OTwg MpoavadEPONKe, To XTiOWO evog
NXNTIKOU KOOGUOU Tou va ouvdéel To BulavTivo HEANOG Kal TNV Molaola Adikn JouotkY rapddoon Tng Mikpaoiag
Kal 1dlaitepa ¢ Karmadokiag pe TNV apuoviKn TPorikn YA®ood Tou NTeumuoU Kal TNV AVTIOTIKTIKA TEXVN Tou
Mray, mavTa oTo veUda evog AlToU Kal auoTneoU aAAd orwaodNmoTe avOpwMoKEVTPIKOU LOVTEPVIOHOU.

BYPQN ®IAETZHZ

P£kBiep yia Tov AuTokpdTopa
KwvoTavTivo MaAaioAdoyo

[1] EEEAGE, BAZIAEY / EGREDERE, BASILEUS
(BAOYOQNOZ / TENOPOZ / ANAPIKH XOPQAIA)
‘E&eABe, BaoiAeu — kalel oe o0 BaoiAeug Twv
BaoiAeuovtwv Kat Kuplo¢ Twv Kupleudvtwy.
(BaBupwvog)

'EEeABe, BaoiAeU — kalel o€ o BaoiAeUg Twv
BaoiAeudvtwyv kat Kupiog Twv

Kupteudvtwv. (Tevopog)

'E&EcABe, Baoideu — kaAei og 0 BaoiAeug Twv
BaotAeuovtwv kat KUplog twv

Kupieudvtwv. 'EEeABe, £EeABe BaoiAeU.
(AvdpLkn Xopwdia)

2l ANATIAYZON O OEOZ / DA REQUIEM, DEUS
(MONQAOI / XOPQAIA)

Avdrauoov o Ocd¢ Tov doUAov oou Kal katdta&ov
auTtov ev lNMapadeiow (Tevopog)

Avdrauoov o Ocd¢ Tov doUAov oou Kal katdta&ov
autov ev lMapadeiow (YYPipwvog / Meoddwvog)
Avdrnauoov o Oed¢ Tov doUAov oou Kal Katdta&ov
autov ev lMNapadeiow (Xopwdia)

orou xopoi Twv Ayiwv, Kupie, kat ol dikaiol
ekAdauyouotv wg pwotripeg (Movwdol)

Requiem for the Emperor
Constantine Palaiologos

[1] COME, O KING / EGREDERE, BASILEUS
(BASS / TENOR / MEN’S CHOIR)
Come, O King — the King of Kings
and Lord of Lords calleth thee.
(Bass)

Come, O King — the King of Kings
and Lord of Lords calleth thee.
(Tenor)

Come, O King — the King of Kings
and Lord of Lords calleth thee.
Come, come, O King.

(Men’s Choir)

2] GIVE REST, O GOD / DA REQUIEM, DEUS
(SOLOISTS / CHOIR)

God rest thy servant,

and set him in Paradise. (Tenor)

God rest thy servant,

and set him in Paradise. (Soprano / Mezzo-soprano)
God rest thy servant,

and set him in Paradise (Chorus)

where the choirs of the Saints and the Just

shine like the stars, (Soloists)



orou xopoi Twv Ayiwv, KUple, Kal ot dikalot
eKAQuyouolv wg pwoTtrpeg (Xopwdia)

MeTd Twv Ayiwv avanauvoov Xpioté TNV Yuxnv Tou
doUAou Zou (Movwdoi)

‘EvBa ouk £0Ti mévog, ou AUrm ou otevayuog (d1g)
aAAd {wn ateAeutnTog (Xopwdia)

Xpl1oté, Xpioté avanauvoov (Movwdoi)

Avdanauoov tnv Yuxrnv Tou douAou Zou (Xopwdia)

3] DIES IRAE / HMEPA OPIrHZz

(XOPQAIA / MONQADOI)

Dies irae, dies illa, (Xopwdia)

Dies irae, dies illa solvet saeclum, (Movwdol)
Solvet saeclum in favilla. (Xopwdia)

Dies irae, dies illa solvet saeclum in favilla.
(Movwdoli / Xopwdia)

Teste David cum Sybilla. (BaBUdwvog)

Teste David cum Sybilla. (Xopwdia)

Teste David cum Sybilla. (Tevopog)

Teste David cum Sybilla. (Movwdoi / Xopwdia)

(4] QUANTUS TREMOR

Quantus tremor est futurus, quantus tremor est futurus
quando Judex est venturus cuncta stricte discussurus.
(Xopwdia)

51 TUBA MIRUM

Tuba mirum spargens sonum

per sepulcra regionum coget omnes ante thronum.
(Xopwbdia)

6l MORS STUPEBIT

Mors stupebit.

Mors stupebit et natura

cum resurget creatura (Xopwdia / Movwdol)
judicanti responsura.

Tuba mirum spargens sonum

per selpurca regionum coget omnes ante thronum.
(Xopwdia)

Mors stupebit, mors stupebit,

Mors stupebit et natura

where the choirs of the Saints and the Just

shine like the stars. (Choir)

With the Saints give rest, O Christ,

to the souls of Thy servant. (Soloists)

Sorrow and pain are no more; neither sighing (x2),
but life everlasting. (Choir)

Give rest, O Christ. (Soloists)

Give rest to the soul of Thy servant. (Choir)

3] DIES IRAE / DAY OF WRATH

(CHOIR / SOLOISTS)

Day of wrath, that dreadful day, (Choir)

Day of wrath, that dreadful day, the world will melt, (Soloists)
the world will melt in ashes. (Choir)

Day of wrath, that dreadful day, the world will melt in ashes.
(Soloists / Choir)

As David and the Sybil foretold. (Bass)

As David and the Sybil foretold. (Choir)

As David and the Sybil foretold. (Tenor)

As David and the Sybil foretold. (Soloists / Choir)

[4] QUANTUS TREMOR

What trembling there will be when the judge shall come
dealing strictly with everything.

(Choir)

5] TUBA MIRUM

The trumpet scattering wonderful sound
through earth’s sepulchres shall bring all before
the throne. (Choir)

6l MORS STUPEBIT

Death will stand stupefied.

Death and nature will stand stupefied

when the creature shall rise (Choir / Soloists)

fo meet the one that judges.

The trumpet scattering wonderful sound

through earth’s sepulchres shall bring all before

the throne. (Choir)

Death will stand stupefied, death will stand stupefied,
Death and nature will stand stupefied



cum resurget creatura
judicanti responsura, judicanti responsura.
(Xopwdia / Movwdoi)

9] LIBER SCRIPTUS

Liber scriptus proferetur,

in quototum continetur,

unde mundus judicetur.

Judex ergo cum sedebit,

Judex ergo cum sedebit,

quidquid latet apparebit,

quidquid latet apparebit,

nil inultum remanebit. (Movwdoi / Xopwdia)
Dies irae, dies illa,

solvet saeclum in favilla,

solvet saeclum in favilla, solvet saeclum in favilla,
teste David cum Sybilla, teste David cum Sybilla.
(Xopwdia)

i1 QUID SUM MISER

Quid sum miser tunc dicturus,

quid miser tunc dicturus,

quem patronum rogaturus, quem patronum rogaturus,
cum vix justus, cum vix justus sit secures? (Movwdol)

2 REX TREMENDAE MAJESTATIS
Rex tremendae majestatis,

qui salvandos salvas gratis,

Rex tremendae majestatis,

qui salvandos salvas gratis,

salva me, salva me,

fons pietatis, fons pietatis,

salva me, salva me. (Xopwdia)

3 AMMQMOI EN OAQ/

BEATI IMMACULATI IN VIA

(MONQAOI / XOPQAIA)

Aupwyot ev 0dw. (Tevopog)

AAAnAouia. (Xopwdia)

EuAoynTtdg ei Kupte, dida&dv ue ta dikaiwuatd Zou.
(Tevopog)

when the creature shall rise
fo meet the one that judges, to meet the one that judges.
(Choir / Soloists)

©] LIBER SCRIPTUS

The book written shall be brought out,

in which all is contained,

by which the world shall be judged.

When the judge, then, takes his seat,

when the judge, then, takes his seat,

whatever was hidden shall be revealed,

whatever was hidden shall be revealed,

nothing shall remain unavenged. (Soloists / Choir)
Day of wrath, that dreadful day,

the world will melt in ashes,

the world will melt in ashes, the world will melt in ashes,
as David and the Sybil foretold,

as David and the Sybil foretold. (Choir)

QUID SUM MISER

What am I, wretched man, to say,

what am I, wretched man, to say,

whom seek to intercede, whom seek to intercede,

when the just, when the just are scarcely safe? (Soloists)

2 REX TREMENDAE MAJESTATIS

King of fearful majesty,

who grants salvation to those to be saved,
King of fearful majesty,

who grants salvation to those to be saved,
save me, save me,

fount of mercy, fount of mercy,

save me, save me. (Choir)

i3 BLESSED THEY, WHO PASS THROUGH LIFE’S
JOURNEY UNSTAINED / BEATI IMMACULATI IN VIA
(SOLOISTS / CHOIR)

Blessed they. (Tenor)

Alleluia. (Choir)

Blessed art Thou, O Lord, teach me Thy statutes.
(Tenor)



AAAnAouia. (Xopwdia)

EnernoOnkev n Yuxn ypou Tou embuunoal Ta Kpiuata
2ou ev mavTti kapw. (Tevopog)

AAAnAouia. (Xopwdia)

Al xelpec Zou enoinadv ue kat émiaodv ue. (Movwdol)
SUVETIOOV ue. (Xopwdia)

Suvétioov ue. (Movwdoi)

SUVETIOOV UE Kal pabriocoual Tag eVToAdg 2ou.
(Movwdoi)

EAénoov ue Kupte, eAénoov ue Kupte. (Xopwdia)
Tng pwvng pou dkouoov Kuple katd to ‘EAe6¢ Zovu.
(Movwdoli)

Katd 1o kpiua Zou frioov ue Kuple.

(Xopwdia / Movwdoi)

EAénoov Kupte. (Xopwdia)

EAénoov ue Kupte. (Movwdol)

EAénoov Kupte. (Xopwdia)

AKOYZQMEN TI KPAZEI O NANTOKPATQP /
AUDIAMUS QUID OMNIPOTENS EXCLAMET
(XOPQAIA)

Akouowpuev T Kpdlel o MNMavtokpdTtwp. (dIg)
Ovual, ovai

O1 eklntouvtec Beaocaocbai

Tnv gpoPBepav nuépav Kupiou

AUTN yap £0ti 0KOTOG. (315)

@5 Ouai, oual

O1 eklntouvtec Beaocaocbal

Tnv gpoBepav nuépav tou Kupiou.
AKoUowuev Tt KpAlet o MNavTokAatwp.
Oual, ouai

Ol ek(ntouvTtec Bedoaobai

Tnv ¢oBepadv nuépav tou Kupiou

lMupi yap dokiudoet Ta ouumavta. (4(g)
Oual, ouai

Ot ek{ntouvTtec Bedoaobai

Tnv gpoBepadv nuépav tou Kupiou

Mupi yap dokiudoe! Ta navra.

Alleluia (Choir)

My soul hath longed greatly to desire Thy judgments at all
times. (Tenor)

Alleluia. (Choir)

Thy hands have made me and fashioned me. (Soloists)
Give me understanding. (Choir)

Give me understanding. (Soloists)

Give me understanding, and | shall learn Thy
commandments. (Soloists)

Have mercy upon me, O Lord. (Choir)

Hear my voice according unto Thy mercy, O Lord.
(Soloists)

Quicken me according to Thy judgment.

(Choir / Soloists)

Have mercy O Lord. (Choir)

Have mercy upon me, O Lord. (Soloists)

Have mercy O Lord. (Choir)

LET US HEAR WHAT THE ALMIGHTY CALLS OUT
TO US/ AUDIAMUS QUID OMNIPOTENS EXCLAMET
(CHOIR)

Let us hear what the Almighty calls out to us. (x2)

Woe, woe

to those who seek to behold

the fearful day of the Lord

it is darkness. (x2)

5 Woe, woe

to those who seek to behold

the fearful day of the Lord.

Let us hear what the Almighty calls out to us.

Woe, woe

to those who seek to behold

the fearful day of the Lord

for in fire he will test all things. (x2)

Woe, woe

to those who seek to behold

the fearful day of the Lord

for in fire he will test all things.



AGNUS DEI/ O AMNOZ TOY OEOY
(MONQAOI)

Agnus Dei, Agnus Dei,

qui tollis peccata mundi,

Agnus Dei, Agnus Dei,

Dona eis requiem,

Dona eis requiem sempiternam.

Agnus Dei, Agnus Dei,

qui tollis peccata mundi,

Dona eis requiem sempiternam. (31g)

AINH NMAPOENE / PURA VIRGO
(MEZO®QNOZ / YWIOQNOZ)

Ayvn MNMapBéve, Tou Adyou UAn,
Tou OeoU nuwv, Ogou nuwv MNTnpe,
IkéTeue, IKETEUE eAendrval, (31c)
EAenbrivat Tnv Yuxnv autou. (dig)

AT10Z / SANCTUS

(XOPQAIA)

‘Ayiog, Ayiocg, Ayloc Kupiog ZaBawb, (dig)

lAnpng o oupavdg kat n yn g 86&nc Sou. (31g)
Ayiog, Aylog, Ayloc Kupiog ZaBawb, (dig)

Qoavvd, woavvd ev ToI1g uyiotolg. (d1g)
Euloynuévocg, Eudoynuévog, EuAoynuévog,
EuAoynuévog o epxouevog v ovouatt Kupiou. (d1g)
Qoavva, woavva, woavva,

‘Ayioc, Aylog, Ayloc Kupioc ZaBawb.

LUX AETERNA LUCEAT EIS / AIQNION ®QZ
(FC'YNAIKEIA XOPQAIA / MEZO®QNOZ / YWIOQNOZ)
Lux aeterna luceat eis, Domine, Domine, (0(g)

cum sanctis tuis in aeternum quia pius es.

Requiem, requiem aeternam

dona eis, Domine, et lux perpetua,

et lux perpetua luceat eis.

Requiem aeternam dona eis, Domine.

AGNUS DEI/ THE LAMB OF GOD
(SOLOISTS)

Lamb of God, Lamb of God,

who takes away the sins of the world,
Lamb of God. Lamb of God,

grant them rest,

grant them eternal rest.

Lamb of God, Lamb of God,

who takes away the sins of the world,
grant them eternal rest. (x2)

O PURE VIRGIN / PURA VIRGO
(MEZZO-SOPRANO / SOPRANO)
O pure Virgin, the Gate of the Word,
and Mother of our God,

plead for mercy, (x2)

plead for mercy on his soul. (x2)

HOLY / SANCTUS

(CHOIR)

Holy, Holy, Holy Lord Sabaoth, (x2)

full are heaven and earth of Thy glory. (x2)

Holy, Holy, Holy Lord Sabaoth, (x2)

Hosanna, Hosanna in the highest. (x2)

Holy, Holy, Holy,

blessed is he who comes in the name of the Lord. (x2)
Hosanna, Hosanna, Hosanna,

Holy, Holy, Holy Lord Sabaoth.

LUX AETERNA LUCEAT EIS/ ETERNAL LIGHT
(WOMEN’S CHOIR / MEZZO-SOPRANO / SOPRANO)
Let eternal light shine on them, O Lord, O Lord, (x2)

with your saints for ever, because you are merciful.

Rest, eternal rest

grant them, O Lord, and let perpetual light shine upon them,
and let perpetual light shine upon them.

Eternal rest grant them, O Lord.



21 MAKAPIZMOI / BEATI 21 BLESSED / BEATI

(TENOPOZ / XOPQAIA) (TENOR / CHOIR)

Ev tn BaoiAeia Zou uvnobnti nuwv, Kupte. (Tevopog) In Thy Kingdom remember us, O Lord. (Tenor)

Makapiol ol mrwxol Tw NveuuaTi 0TI QUTWV ECTIV 1) Blessed are the poor in spirit, for theirs is the kingdom of
BaoiAeia Twv oupavayv. (Tevopog / Xopwdia) heaven. (Tenor / Choir)

Makdpltot ot nevBouvteg, 0TI autol napakAnBrioovtal. Blessed are those mourning, for they will be comforted.
(Tevopog / Xopwdia) (Tenor / Choir)

Makdpiot ol npaeic, o1t autoi kAnpovourjoouotv tnv ~ Blessed are the meek, for they shall inherit the earth. (Tenor
ynv. (Tevopog / Xopwdia) / Choir)

Makdplot ol nelvwvTtes Kal diYwvteg TNV dikatoouvnv, Blessed are they that hunger and thirst after righteousness,
Ot1 autoi xoptaobrjoovrat. for they shall be filled.

(Tevopog / Xopwdia) (Tenor / Choir)

Makdpltol ot eAenuoveg 6Tt autol eAenBrioovral. Blessed are those who are merciful, because it is they who
(Xopwdia) will receive mercy. (Choir)

Makdptot ot kaBapoi ™ kapdia (Tevopog) Blessed are the pure in heart (Tenor)

‘Ott autol Ogdv oyYovtal. (Xopwdia) for they shall see God. (Choir)

Makdptot ot eipnvormotoi (Tevopog) Blessed are the peacemakers (Tenor)

‘Ott autol utoi Bgou kAnbricovrat. (Xopwdia) for they will be called children of God. (Choir)

Makdptot ot dedlwyuévol Evekev dIKalooUuvng Blessed are those who have been persecuted for
(Tevopog) righteousness’ sake (Tenor)

‘Ot autwv gotiv n BaoiAeia twv oupavayv. (Xopwdia) for theirs is the Kingdom of Heaven. (Choir)
Makaptiol éote 6Tav oveldiowatv uuag kat diwéwot kat  Blessed are you when men shall reproach you,

elnwot mav nmovnpov pnua kab’ uuwv, Yeudouevol and persecute you, and say all manner of evil
évekev guou. (Tevopog) against you falsely, for my sake. (Tenor)

Xaipete Kat ayaAAtdoBe, Oti o uobog uuwv moAug ev Rejoice and be glad, because great is your reward in
TOIG oupavoig. (Xopwdia) heaven. (Choir)

22 EIZEAGE, BAZIAEY / INTRA, BASILEUS 22 COME, O KING / INTRA, BASILEUS

(MONQAOI / XOPQAIA) (SOLOISTS / CHOIR)

EiloeABe, BaoiAeU, kaAei og 0 BaolAeug Twy, Come, O King, the King of Kings calls thee,

BaoiAeudvtwv Kat KUuplo¢ Twv Kupleudvtwy. (TpIg) and the Lord of Lords. (x3)



Sophia Kyanidou

Music Academy, specialising in in Lied, oratorio and opera singing. She also received tuition from the
A\ mezzo-soprano Daphne Evangelatos. Kyanidou has sung collections including Richard Strauss’s Vier

| Letzte Lieder, Wagner’s Wesendonck-Lieder and Mahler’s Riickert-Lieder, and performed roles by
] composers from the Baroque to the contemporary, including Fiordiligi, Rosalinda, Euridice, Leonore
| (Fidelio) and lead roles in many Greek operas in productions with the Athens Concert Hall, Athens
& Chamber Opera, Vienna State Opera, and with the ensemble Le Monde Classique.

Mezzo-soprano Theodora Baka specialises in repertoire from the medieval and Baroque eras through to
Mozart and Rossini, as well as Romantic Lied and music of her native Greece. She has performed as an
opera soloist at some of the most prestigious venues in Europe and the United States. She has appeared
with orchestras and ensembles including the Athens and Thessaloniki State symphony orchestras, Greek
Radio National Symphony Orchestra, Armonia Atenea, Il Complesso Barocco, MusicAeterna and
Latinitas Nostra. She has participated in several award-winning recordings, notably with Ex Silentio and
Atalante early music groups, which received outstanding reviews.

™ Tenor Vangelis Chatzisimos (stage name Angelo Simos) was born in Athens. He trained at the
Piraeus Conservatory and took lessons with lleana Cotrubas, Luigi Alva, Kosta Paskalis and
4 Arrigo Pola. In 1992 he joined the Greek National Opera, and he has appeared as a guest artist
at Oper Frankfurt, Deutsche Oper am Rhein, National Opera and Ballet Bulgaria, Teatro Sociale,
Como, Mannheim National Theatre and Carnegie Hall. Simos has recorded works by Manolis
Kalomiris, Spyridon Samaras, Dimitri Mitropoulos, Petros Petridis, and Mikis Theodorakis. He
teaches opera vocal technique at the Athens Conservatoire and the National Conservatory of
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Christoforos Stamboglis

Christoforos Stamboglis has appeared at opera houses including the Metropolitan Opera, the Royal Opera
House, Covent Garden, Teatro Real, Madrid and the Grand Théatre de Genéve. The Maria Callas
Scholarships, Christos Lambrakis, Kostas Paskalis and Dimitri Kavrakos were all formative to his artistic
development. Following performances at the Greek National Opera and Athens Concert Hall he collaborated
with the Athens State Orchestra, Greek Radio Symphony Orchestra and Choir, and the Thessaloniki State
Symphony Orchestra. He is also active in recital and at religious music concerts. His repertoire exceeds 100
operatic roles.

Nikolaos Mantzaros Wind Ensemble

«-_ The Nikolaos Mantzaros Wind Ensemble was founded in 1979 to
-— promote chamber music by Greek composers, especially Eptanesians.
The ensemble has performed in Greece, Cyprus, Germany, ltaly,
~ Switzerland, Canada and Australia, and collaborated with the Athens
. and Thessaloniki state orchestras, ERT Greek Radio National
Symphony Orchestra and Athens Camerata. The group regularly
performs on Hellenic Radio and has recorded for Swiss Radio and
Television. Its discography includes recordings of works by Greek
composers, and several Greek composers have written works
especially for the ensemble.




Sofia Metropolitan Golden Voices

Established in 1998, the Sofia Metropolitan Golden Voices choir comprises 60 permanent members, all classically trained
professional singers. The choir is distinguished by its interpretations of choral repertoire including opera and oratorio, and world
premieres of contemporary music, often in different languages. The group has appeared at the major concert halls of Sofia, at
festivals in Bulgaria, and in Greece, Serbia, France, Italy and Spain. Alongside performing, the choir regularly records both
classical repertoire and film music, notably The Gospel of Judas for National Geographic and Patrick Cassidy’s The Mass.

Sofia Bardarska

Sofia Bardarska was born in Ruse, Bulgaria, and studied choral conducting at the ‘Pancho Vladigerov’ National Academy of
Music. In 2001 she became assistant conductor of the Kaval Men’s Choir and later conducted the Mixed Choir of the National
Opera in Sofia and the Mixed Choir of the Bulgarian National Radio. In 1998 she established the Sofia Metropolitan Golden
Voices choir, performing music with conductors including Mihael Tomashek, Nikos Atheneos, Mihail Milkov and UIf Shirmer. The
choir’s repertoire also includes established choral and opera works, from Mozart’s Requiem to Rigoletto.

Sofia Amadeus Orchestra

Founded in 1995 and comprising instrumentalists from major
orchestras in Bulgaria, including concertmasters and soloists, and
professors from the ‘Pancho Vladigerov’ National Academy of Music,
the Sofia Amadeus Orchestra specialises in music from the Baroque
® period and is recognised for its stylish and refined sound. The
Amadeus Orchestra has performed throughout Bulgaria and at
prestigious festivals in Greece and North Macedonia alongside soloists
including the cellist Maria Kliegel, mezzo-soprano Christina
Angelakova, violinist Vesselin Parashkevov and flautist Yang He. The
orchestra will also tour Spain and ltaly. The Amadeus Orchestra under
il principal conductor Svilen Simeonov received Bulgarian National
% Radio’s Musician of the Year Award in 1999.




Dimitris Yakas

Byron Fidetzis

Dimitris Yakas studied at the National Conservatory in Athens and the Ecole Normale de Musique
de Paris. He has worked as a coach at the Paris Opéra and the Opéra National de Lyon at the
invitation of Kent Nagano. In 1991 he settled in Athens and became one of the principal
collaborators of the Greek National Opera and the Megaron Athens Concert Hall. He has coached
singers for numerous opera world premieres by Greek composers including Mikis Theodorakis,
Thanos Mikroutsikos and Arghyris Kounadis, and has played for masterclasses given by Jeannette
Pilou, Christa Ludwig and Daphne Evangelatos among others. He regularly gives concerts as an
accompanist in Greece and abroad.

Byron Fidetzis was born in Thessaloniki and studied cello and advanced
theory at the State Conservatory before moving to Austria to train at the
University of Music and Performing Arts Vienna. He has been conductor
and artistic director of orchestras including the Athens State Orchestra,
Thessaloniki City Symphony Orchestra, Greek National Opera and
Pazardjik Symphony Orchestra. Since 2016 he has been artistic director
of the Athens Philharmonia Orchestra. For Naxos, Fidetzis has recorded
Samaras’ opera Mademoiselle de Belle-Isle (8.660508-09) and Kalafati’s
Symphony in A minor, Légende and Polonaise (8.574132). He also
orchestrated and performed Kalomiris’ Rhapsody No. 2 ‘Song to the Night
(8.572451) and recorded with the Athens State Orchestra Kalomiris’
Symphony No. 3, Triptych and Three Greek Dances (8.557970). Fidetzis
is the recipient of the Spyros Motsenigos Music Award, the Great Music
Award and is an honorary member of the Greek Composers Association.
He was awarded an honorary doctorate from the school of philosophy,
department for musical studies of the University of Athens.

’



Petros Petridis (1892-1977)




Using a polyphonic musical language that draws on medieval Byzantine chant, Petros Petridis can be
considered one of the most important proponents of the Greek National School. The Requiem for the
Emperor Constantine Palaiologos mourns the end of the Byzantine Empire with elegiac lyricism
culminating in an ultimately uplifting finale. The Third Symphony is a musical tribute to France, Petridis’s
adopted home, while the Concerto Grosso enriches an older form with contemporary colour. All of these
works are eminently representative of this composer’s significant aesthetic and creative achievements.

Petros

PETRIDIS

(1892-1977)

122 Requiem for the Emperor Constantine Palaiologos (1953—64)
(‘PéxPrep yio tov Avroxgdrogo Kovetavrivo
Iohloworoyo’) 1:21:23

23260 Symphony No. 3 in D minor ‘Parisian’ (1941-43/1944-46) 30:43
2729 Concerto Grosso for Winds and Timpani, Op. 11 (1929) 17:01

All works restored and edited by Byron Fidetzis (b. 1945)
WORLD PREMIERE RECORDINGS

Sophia Kyanidou, Soprano * Theodora Baka, Mezzo-soprano
Angelo Simos, Tenor ¢ Christoforos Stamboglis, Bass
Golden Voices of Ruse * Sofia Metropolitan Golden Voices
Nikolaos Mantzaros Wind Ensemble
Sofia Amadeus Orchestra * Byron Fidetzis

A detailed track list and full recording details can be found inside the booklet.
Extended notes in English and Greek can be accessed at www.naxos.com/notes/574354.htm
The Greek and Latin sung texts and an English translation are included in the booklet,
and may also be accessed at www.naxos.com/libretti/574354.htm
“This work is dedicated to the memory of a great Constantinopolitan, the violinist, conductor and composer
Byron Kolasis (1921-1999).” — Byron Fidetzis

The present release serves as a contribution to the 200th anniversary of the Greek Revolution of 1821.
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