


IGNACE JOSEPH PLEYEL (1757-1831)
STRING QUARTETS

String Quartet in C major, Op. 41 No. 1
[ L Allegro
II. Rondo eccossois — Allegro

String Quartet in F major, Op. 41 No. 2
L Allegro

[4] 1L Air eccossois — Andante

III. Rondo eccossois — Allegro

String Quartet in G major, Op. 42 No. 1

[6] I Allegro

1I. Air eccossois - Rondo moderato
String Quartet in B flat major, Op. 42 No. 2
L. Allegro

[®] 1L Air eccossois - Adagio espressivo

111 Air eccossois — Rondo allegro

13:48
8:46
4:58

15:38
8:05
3:18
4:09

14:26
8:22
5:59

17:50

9:00

3:34

5:06

Total time: 62:04



AUTHENTIC QUARTET

on period instruments (a = 430 Hz)

Zsolt Kall6  violin
Baldzs Bozzai  violin
Gabor Rac  viola

Csilla Valyi  violoncello

The sheet music of the works presented on this album
have been borrowed from the Verebi Végh family’s music collection
kept in the St Stephen Museum, in Székesfehérvar.

DDD Digital Stereo

Recording producer, balance engineer & editor: Benedek Téth
Recorded on 24-25 August, 2015 at Catholic Church, Pécel.

Design and prepress: Béla Ujvary « Text: Janos Macsai « English translation: Dr. Csilla Szab6

® 2015 Fotexnet Kft. © 2015 Fotexnet Kft. « Catalogue No.: HCD 32783 « Made in Hungary



Ignace Pleyel’s String Quartets

Ignace Pleyel had a chequered life full of twists
and turns. He was born on 18 June 1757 in
Ruppersthal - a mere 18 months later than his
contemporary Mozart - but Pleyel lived forty
years longer (he died in Paris on 14 November
1831).

His early years remain obscure. His father
was a teacher at a village school 50 km to the
northwest of Vienna. The child was first taught
by the renowned Bohemian composer, Vanhal.
Owing to the generous support provided by
Bratislava-based Count Lészl6 Erdédy (1746-
1786), Ignace was sent to study with Haydn and
not only did he undertake the boy’s training, he
also gave him accommodation in Eisenstadt.
Count Erdédy honoured Haydn’s work by
sending him a carriage and two horses but the
great composer — famous for his pragmatic
approach - also requested a coachman and
some fodder from Prince Esterhazy claiming
that the donation would otherwise be useless.
His wish was, of course, granted and he was
enjoying this benefit for two decades. Young
Pleyel started his career with the support of
noble patrons and celebrated composers and
he dutifully produced his first compositions as
early as 1776, written for marionette theatres
and performed in Eisenstadt and Vienna.

It came as no surprise when he was offered
a job at the court of Count Erdédy and he

worked there until his patron died in 1786.
We have very few documents attesting to this
period but based on the available sources the
nobleman hardly treated the young composer
as a servant. They were members of the same
freemasons’ lodge (from 1778 on) and the
count sent his employee on a long study trip
to Italy in the early 1780s. As a result, one of
Pleyel’s operas debuted in Naple’s Teatro di
San Carlo in 1785 and was performed almost
20 times - a phenomenal success for an
opera at the time. Pleyel’s first string quartets
(Op. 1) were released in 1784 dedicated to
Count Erdédy and were so widely acclaimed
that even Mozart praised his music in a letter
to his father.

Nevertheless, by 1784 Pleyel must have been
somewhat less attracted to Bratislava because
he went to work for E. X. Richter in Strasbourg,
France. The famous conductor of the city’s
cathedral passed away in 1789 and Pleyel
inherited his seat. In January 1788, young
Pleyel got married to the daughter of an affluent
businessman trading with carpets. This family
relation may have turned Pleyel’s attention
increasingly to business. His Strasbourg
years were his most prolific ones, hence the
peak of his career. He organised concerts and
had several students. Being the cathedral’s
conductor he is believed to have written a large
body of church compositions but these scores
were probably all destroyed in a blaze.



He spent a brief period of time in London,
between the end of 1791 and the spring of
1792, courtesy of an organisation called
‘Professional Concerts’ led by Cramer. Haydn
was also invited to London by the rival concert
organisation firm managed by Salomon, and
the two companies did everything to induce a
fierce competition between the two celebrities
hoping to profit from the publicity. The ploy
did not work, and the two composers remained
friendly.

Both Haydn and Pleyel (the latter
independently from his master) enjoyed great
success, which brought them both artistic
and financial recognition. On his return to
France, Pleyel bought a remarkable building
in Strasbourg known as Chateau d’Itenwiller
at St Pierre. Although there was no evidence
then, but rumour had it that the authorities
after the Revolution found the building too
conspicuous and arrested Pleyel accusing him
of sympathising with the Austrian aristocracy.
He was only let go when he signed a document
he would undertake to compose a patriotic
anthem. His work entitled “La révolution du
10 aoiit 1792, ou Le tocsin allégorique” was so
trite that besides the obligatory cannon shots,
he gave a major role to the cathedral’s discarded
bells as well. In response to his composition,
Austria denied him entry to their country for
years to come.

When the revolutionary turmoil subsided,
Pleyel moved to Paris with his family in 1795;
there he opened an office and acquired excellent
reputation in publishing music. The agency
worked for 39 years and it published over 4000
musical works. In 1801, he started to print the
complete edition of Haydn’s string quartets and
the following year he also published a selection
of his former master’s symphonies. All in all,
he issued all contemporary composers with
or without a reputation, and he also printed
pocket scores, a highly innovative idea still
followed by music publishers these days.

In 1805, Pleyel was granted permission to travel
to Vienna and he wanted to launch a subsidiary
company there but his plans eventually failed.
During this journey, he and his 17-year-old
son, Camille, who was also learning to become
a musician, visited Haydn. We know this from
a letter in which Pleyel lamented over the poor
state of the retired composer.

After he returned to Paris he focused on further
extending his business and opened his piano
factory, another venture gaining tremendous
success. In 1820, he retired and he found
pleasure in farming on his estate located some
50 km from Paris. His son took control of their
business over the years. The ageing Pleyel
lived to see the foundation of a Pleyel society
in 1822 in a little town in Massachusetts, USA
that gained fame as one of America’s culturally
most active communities. The composer was



also lucky enough to be still alive when in 1830
a concert hall was opened - dedicated to and
named after him.

After Ignace Pleyel passed away in 1831, his
son continued to work as a music publisher,
but in 1834 he gave it up permanently. During
the 1830s, he developed a close friendship with
Chopin and became his patron; he also gained
fame as a successful businessman but not as a
great musician. The concert hall named after
his father and the piano brand, however, made
the name memorable and is still an iconic
shorthand in France’s history of music.

Ignace Pleyel’s list of works (published by
Rita Benton in 1977) includes over 800
compositions, but the majority were written
over a period of 15 years. His repertoire catered
for contemporary public taste and is made
up mostly of chamber music. He also wrote
84 string quartets, approximately a hundred
duos for string (still featuring in almost every
teaching material), a few dozen trios and
quintets, 50 symphonies, eight concertos, a
few sonatas, several church musical pieces and
vocal compositions.

The string quartets featuring on this CD
are thought to have been written during or
after a concert tour in England in 1792 as the
movements entitled “Air eccossois” suggest.
The melodies and rhythms he applied in this
piece remind us of Scottish folk music. Motifs

from Scottish tunes were very popular at the
time across Europe so it is no wonder they
pop up every now and then in Pleyel’s ceuvre.
It must be mentioned that Haydn too, reacting
to British demands, incorporated Scottish tunes
into his compositions.

His string quartets do not copy the four-
movement pieces typically composed by
Haydn; they have either two or three
movements. We can detect the sonata form
in the first movement of each work recorded
on this CD, although Pleyel’s returns of the
main theme are rather unique. In the quartet
(Op. 41 No. 1 in C major), the theme returns in
disguise reappearing only as a coda. In another
quartet (Op. 42 No. 1 in G major), the composer
employs a similar technique but he flashes the
illusion of a return twice before the main theme
eventually returns. Even if he displays little of
Haydn’s robust humour, Pleyel does exhibit a
great deal of playfulness in the arrangement
of his music. The classic string quartet genre
is reflected in the first movements only, but
his second or third movements - with their
highly stylised dances — remind us of Baroque
suites. These dance movements also display
elements of the variations typically applied in
the Classical Era, albeit only in a formal sense
(i.e. using a minor key in the development part
in the major tonality, or vice versa, occasionally
followed by a clear thematic recapitulation).



Pleyel’s works are easy to consume; they
have a clear structure with simple melodic
lines and tonal structures never embarking
on intellectual adventures as in his master’s,
Haydn’s composition. Pleyel’s music does
not apply overtly emotional elements and
it does not seek to mesmerise audiences
neither emotionally nor intellectually - a
sort of prerequisite for string quartets since
Beethoven’s first such compositions. Pleyel’s
works are purely functional, in the best musical
sense of the word, offering only predictable
twist and turns to the era’s audiences keen on
chamber music. Pleyel’s music is always soft
and sweet, entertaining in the best kind of way.

Janos Mécsai
Authentic Quartet

The quartet was founded by Zsolt Kall6 in 2002
with the aim of focusing on historically informed
performance and representing the music of the
former epochs with a true presentation through
musical rarities and well known masterpieces.
Authentic Quartet is Hungary’s leading period
instrument string quartet, performing the
works of Haydn, Mozart, Beethoven, Schubert
and Schumann as well as the finest works of
their lesser known contemporaries. Beside
numerous radio recordings they are invited to
prestigious festivals, for example the “Haydn
at Eszterhaza” Festival, Early Music Days in
Sopron, String Quartet Festival in the Esterhazy

Castle and Zemplen Festival. They are glad to
play where their music actually belongs - in
castles and mansions.

CDs released at Hungaroton - all World
Premiere Recordings: works of E. A. Forster,
Werner, Georg Lickl, Nikolaus Zmeskall,
Friedrich Ernst Fesca, J. G. Albrechtsberger,
Joseph Wolfl, Franz Krommer, Carl Stamitz
(with clarinet solo of Lajos Rozmin) and
Johann Baptist Vanhal (with the solo of Mikl6s
Spanyi on fortepiano). They are continually
searching for high quality music in Hungarian
and foreign libraries and private collections,
and once they find a manuscript that matches
our criteria, they prepare playable scores to put
the music on their concert repertoire.

www.authenticquartet.hu



Ignace Pleyel vondosnégyesei

Ignace Pleyelnek mozivaszonra ill6 modon
fordulatos élete volt. Alig masfél évvel sziiletett
Mozart utan (Ruppersthal, 1757. jinius 18.), de
negyvennel tulélte 6t (Parizs, 1831. november
14.).

Fiatal éveirél keveset tudunk. Apja iskolai tanitd
volt a Bécstél 50 kilométerre északnyugatra
fekvé kis telepiilésen. A gyermek a neves
cseh zeneszerz6, Vanhal tanitvanya lett, majd
a pozsonyi Erdédy Laszlo grof (1746-1786)
partfogasa jovoltdbol 1772-t61 Haydn vallalta
a tovabbi képzését Kismartonban, sot szalldst
is adott neki. Erdédy grof egy kocsival és két
l6val honoralta Haydnnak a munkat, de a nagy
komponista a rd jellemz6 praktikus érzékkel
Esterhdzy hercegtdl kocsist és abrakot is kért az
adomany mell¢, arra hivatkozva, hogy kiilénben
nem veszi hasznat. Meg is kapta, és tovabbi két
évtizedig élvezhette ezt a juttatast. A fiatal Pleyel
tehat féuri partfogokkal és a kor zeneszerzd
csillagdnak figyelmével biiszkélkedhetett, amit
1776-ban maér baboperak bemutatasaval halalt
meg (Eszterhazan és Bécsben).

Els6 alkalmazdsara természetesen mecénasa,
Erdédy grof udvaraban kerdlt sor, ami 1786-ig,
a grof haldlaig tartott. Ebbol az id6szakbol alig
maradt dokumentum, de vélhetd, hogy gazdaja
nem egyszeri Ur és szolga viszonyban éllt a
fiatal zeneszerzével. Azonos szabadkémives
paholy tagjai voltak (1778-t6l), majd a grof

az 1780-as évek elsé felében hosszu itdliai
tanulményutra is elengedte alkalmazottjat.
Ennek hozadéka lett, hogy 1785-ben a népolyi
San Carlo szinhazban bemutattak Pleyel egyik
operajat, ami masfél tucat eléaddst ért meg, és
ez a korban jelentdsnek sikernek mondhato.
Pleyel els6 vonosnégyesei (Op. 1) 1784-ben
jelentek meg a grofnak sz6l6 ajanléssal, s akkora
hirnévre tettek szert, hogy Mozart is dicséréleg
irt réluk apjanak.

Mindazonaltal Pleyel 1784-ben feltehetden
mar lazabb kapcsolatban allt Pozsonnyal, mert
ebben az évben F X. Richter mellé szegédott
Strasbourgba. A katedrélis hires karnagya
1789-ben hunyt el, és Pleyel meg is 6rokolte
a helyét. 1788 januarjiban Pleyel megnésiilt,
egy jomodu szényegkereskedd lanyat vette
el. Valoszintleg ez a csalddi kapcsolat vezette
arra, hogy érdeklédése késébb egyre inkabb
az tzleti élet felé fordul. Strasbourgi évei
jelentették zenei palyafutdsinak cstcsat,
termékenysége ekkor volt a legnagyobb.
Koncerteket szervezett, szimos tanitvanya volt.
A katedralis karnagyaként egyhdzi termése is
jelentds lehetett, de ezek kéziratai egy tiizvész
alkalmaval odavesztek.

1791 végétél 1792 tavaszaig Londonban
tartozkodott a Cramer vezette Professional
Concerts szervezésében, épp ugyanakkor, mint
Haydn, akit a konkurens koncertszervezd,
Salomon hivott meg. Meg is probaltak a sajté
segitségével jo reklamnak igérkezd, kissé



botrany izt rivalizéldst kelteni kozottik, de
szerencsére 6k nem ugrottak be a kisérletnek,
és megmaradt a baratsag kozottik.

Pleyel, akdrcsak Haydn (de mesterétSl
fiiggetleniil) nagy miivészi és anyagi sikert
aratott a szigetorszagban. Hazatérése utdn
megvette a Chateau d’Itenwiller at St Pierre
nevi jelentds épiiletet Strasbourg mellett. Nincs
ré bizonyiték, de elterjedt szobeszéd volt, hogy
a forradalom uténi idékben ez szemet szurt a
hatésagoknak, és 1793-ban letartoztattdk Pleyelt
azzal a vaddal, hogy az ausztriai arisztokraciaval
szimpatizal. Csak akkor engedték ki, amikor
irasban vallalta, hogy megkompondlja a
»La révolution du 10 aotit 1792, ou Le tocsin
allégorique” cimi francia hazafias himnuszt,
aminek banalitdsara jellemzd, hogy dgytk
mellett a katedralis tizemen kiviil helyezett
harangjai is szerepeltek benne. Az osztrakok
cserébe évekre kitiltottak Pleyelt Ausztridbol.

A forradalmi viharok csillapodtaval 1795
elején Pleyel csaladjaval Parizsba koltozott,
ahol  megnyitotta késébb  nagy hirre
emelkedd zenemtkiadéjat. Az intézmény
39 évig miikodott, ezalatt nagyjabol 4000
miivet adtak ki. 1801-ben elinditotta Haydn
vonosnégyeseinek  Osszkiadasit,  1802-ben
egykori mestere szimfénidibdl is valogatést
adott ki. De valamennyi, akar csak kicsit
is ismert kortars zeneszerzé szerepelt a
kindlatdban a kés6bbiek folyaman. Legnagyobb,

maig hat6 otlete a kispartiturak megjelentetése
volt.

Pleyel 1805-ben mar elutazhatott Bécsbe, ahol
filidlét kivant nyitni, de ez a terve kudarcba
fullaldt. Fidval, a 17 éves, szintén muzsikusnak
késziil6 Camille-lal ebbdl az alkalombdl
meglatogatta az akkor mar inaktiv Haydnt, és
szomortan szamolt be egy levélben a mester
allapotarol.

Parizsba val6 visszatérése utan tovabb bévitette
tzleti vallalkozasat és megnyitotta hamar
vilaghirtivé valo zongoragyarat. 1820-tol azutan
mindinkabb visszavonult a Parizstol 50 km-re
fekvé birtokara és mezégazdasagi munkakban
lelte élvezetét. Fia fokozatosan atvette az
tizlet vezetését. Az id6s6d6 Ignace Pleyel
megérte, hogy 1822-ben az éppen ébredezd
amerikai kulturalis életben is hiressé vélt, egy
massachusettsi ~ kisvarosban  Pleyel-tarsasig
alakult. Abban is része lehetett még, hogy 1830-
ban megnyilt a Pleyel koncertterem.

Ignace Pleyel 1831-es haldla utan Camille még
egy ideig folytatta a kiad6i munkat, 1834-ben
azonban feladta. A 30-as évek elején Chopin
egyik legjobb baratja és mentora lett, sikeres
vallalkoz6, de muzsikusként nem valt jelentéssé.
A hangversenyterem és a zongoramarka révén
maig szerves része a Pleyel név a francia zenei
életnek.

Ignace Pleyel mujegyzéke (kiadta Rita Benton
1977-ben) t6bb, mint 800 darabot szamlal, de



kompozicidinak zome mindossze bé masfél
évtized alatt keletkezett. Repertodrja a kor
igényét szolgalja, foleg kamaramtvekbdl all: 84
vonodsnégyes, kozel szaz vonosdud (ezek koziil
sok madig szerepel pedagogiai kiadvanyokban),
tébb tucatnyi kvintett, trid, 50 szimfénia, 8
versenymi, néhany szondta, szimos egyhazi
darab és vokalis kompozicio kertilt ki tolla aldl.

A lemezen elhangzé vondsnégyesek valo-
szintileg 1792-ben, az angliai koncertkorut
alkalméval, vagy azutdn keletkeztek. Erre
utalnak a mtvekben talalhaté ,Air eccossois”
ciml tételek. Dallamai, ritmusai a skot
népzene elemeire emlékeztetnek. Ezek a
zenei motivumok akkoriban kiilonben is
nagy divatban voltak Eurdpa-szerte, igy
nem meglepd, hogy Pleyel ceuvre-jében
ezid6tajt nagy szamban talalunk = skét
dallamfeldolgozasokat. ~ Egyébként  Haydn,
reagalva az angliai igényekre, szintén szdmos
skot feldolgozassal ajandékozta meg az utokort.

A darabok nem a Haydn altal kialakitott
négytételes  vonosnégyestipust  képviselik,
hanem két-, illetve haromtételesek. Valamennyi,
alemezen elhangz6 miire jellemz6 a lényegében
szonataformdju els tétel, jollehet Pleyel néhol
sajatos modon banik a visszatérés eseményével.
Az Op. 41 No. 1 (C-diir) kvartettben afféle
bujtatott visszatérést hallunk, a f6téma csak
kodaként jelenik meg tdjra. Az Op. 42 No. 1
(G-diir) kvartettben hasonlé megoldassal él
Pleyel, de addig mér kétszer is felkeltette a

visszatérés pillanatinak illdziéjat. Ha nincs
is jelen ndla Haydn robosztus humora, a
finom szerkezeti jatékossdg felbukkan Pleyel
miivészetében. A  klasszikus vononégyes-
stilust voltaképp csak az els6 tétel tartja meg,
a masodik, illetve, ahol van, a harmadik tétel
a maga stilizalt tancvilagdval a barokk szvit-
hagyomanyra emlékeztet. De e tanctételek
egyben hordozzak a klasszikus varidcids elv
formai elemeit is, moll (vagy moll tételben
dar) kozéprésszel, olykor vilagos tematikus
visszatéréssel.

Konnyen befogadhatd, viligos szerkezeti,
egyszerl dallam- és harmoniavezetési miivek
Pleyel darabjai, amelyek nem bonyoldédnak
olyasféle szellemi kalandokba, mint a mester,
Haydn kompozicidi. Pleyel zenéje nem
torekszik arra az individudlis érzelmi és
intellektudlis kidradasra, amit Beethoven dta
a vondsnégyes-irodalom jellemz§jének  és
bizonyos értelemben funkcidjanak tartunk.
A legjobb értelemben vett hasznélati zene ez,
a kor kamarazenét fogyaszto kozonsége altal
kivant, megszokott fordulatokkal. Mindig jol
hangzo, szérakoztatd, felhétlen muzsika.

Macsai Janos



Authentic Quartet

A kvartett 2002-ben Kall6 Zsolt kezdemé-
nyezésére alakult azzal a céllal, hogy a
historikus eldaddsmodot elétérbe helyezve
a zenei ritkasigok bemutatdsival minél
hitelesebben szolaltassa meg az adott kor
zenéjét. Repertodrjuk a kora klasszikatol a
romantikdig terjed. Szamos radidfelvétel
mellett rangos fesztivalok meghivottjai, mint
pl. a Haydn Eszterhdzan Fesztival, Soproni
Régi Zenei Napok, Vondsnégyes Fesztival az
Esterhdzy kastélyban, Zempléni Fesztival,
Budapesti Barokk Fesztival. Szivesen lépnek
fel az altalunk jatszott zenékhez ill6 mélto
kornyezetben: kastélyokban, kariakban.

A Hungaroton gondozasiban szamos vilag-
premier felvétel jelent meg a kvartett
eléadasaban, Pleyel, Végh, Rauzzini, Forster,
Werner, Lickl, Zmeskall, Fesca, Albrechtsberger,
Wolfl és Krommer vondsnégyeseivel. Két
lemeziik egy-egy szolista kozremikodésével
késziilt: Stamitz 5 klarinétnégyese (Rozman
Lajos - Kklarinét), és Vanhal 3 billentytis
hangszerre és vondsnégyesre irt kvintettje
(Spanyi Miklos - fortepiano). A mindenki
dltal ismert zeneéridsok remekmivei mellett
folyamatosan ~ szélesitik repertodrjukat az
un. kismesterek altaluk értékesnek itélt
miiveivel: tjrafelfedezésiikhoz gondos kutato-
feltar6 munkat végeznek hazai és kilfoldi
konyvtdrakban, magangyiijteményekben és
csaladi hagyatékokban. A feltart kéziratokbol

jatszhato kottdkat készitenek és e miveket is
musorukra tazik.

A lemezen elhangzé6 mivek kottai a
Székesfehérvari Szent Istvan Kiraly Muzeum-
ban 6rzott Verebi Végh kottatarbol szarmaznak.

www.authenticquartet.hu
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