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Proclaimed as "“a phenomenon” by the Los Angeles
Times and “one of the best pianists of his
generation” by the Philadelphia Inquirer, Stewarl
Goodyear s an accomplished young pianist
whose career spans many genres - concerto soloist,
chamber musician, recitalist, and composer.

Mr. Goodyear has performed with major
orchestras of the world,
including Philodelphia Orchestra,
New York Philharmonic, Chicago
Symphony, Fitlsburgh Symphony.
San Francikco Symphony. Los
Angeles Phihammonic, Cleveland
Orchestra, Academy of $t-Martin
Ain-the-Fields, Bournemouth
symphony, Montreal Symphony,
Toronto Symphony Orchestra,

Dallas  Symphony,  Allanta
Symphony, Ballimore Symphony,
Defroit  Symphony,  Seattle

Symphony, Mostly Mozart Festival Crchestra, Royal
Liverpool  Philharmonic, and NHK  Symphony
Orchesira.

Mr. Goodyear began his training al The Royal
Conservatory in Toronto, received a bachelor's
degree from Curlis Institute of Music, and completed
a master's degree at The Juiliard School. Known

also as g composer, he has been commissioned by
orchestras and chamber music organizofions, and
performs his own solo works. In the 2012 and 2013
seqsons, Mr. Goodyear performed all 32 Beethoven
Piano Sonatas in one day at Koerner Hall, McCarter
Theatre, and Mondavi Center. His recordings of
the complete Beethoven sonatas and Diabelli
Vanations are released on the Marquis Classics
label. In 2014, his recording of
the complele sonatas received
a Juno nomination for Best
Classical Solo Recording. His
crifically acclaimed recording
of Tchaikovsky's Piano Concerto
No. 1 and Greg's Piono
Concerfo and his latest album
of the Rachmaninov Concertos
2 & 3, each recorded wilh the
Czech Mational Symphony, are
released on the Steinway and
Sons label.

Highlights for the 2015-20146 seqson are a recital
celebrating Glenn Gould's US debut at the Phillips
Collection in Washington, D.C, a Canadian four
with the Victoria Symphony Orchestra (BC), and
performances with the Frankfurt Radio Symphony
Orchestra, I'Orchestre de Paris under Paavo Jarvi,
and MDR Symphonieorchester under Kristian Jarvi.
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The premiere of Tchaikovsky's The Nutcracker

— which occured in 1892
at 5t. Petersburg's Maninsky
Theatre — was not a success:
the ballet was too new, tco
novel, too birame. The story
revolved around children!
There was a fantastical dream
sequance that made for the
bulk of the ballet. There was
a music box, a celestal The
choreography was deamed
confusing; the libretto was pooh-poohed as
lopsided and the Alexandre Dumas adaptation
considered unfaithful to the E.T.A. Hoffman tale
from which the Mouse King sprung; and Antonietta
Dell’Era, in her role as the Sugar Plurmn Fairy, was
lobeled a fatty.

Flash forward seven decades to the late 1960s
and The Nuftcracker — thanks
in na small part to Tehaikovsky's
20-minute orchestral Nutcracker
Suite — became and remains,,
a perennial - favorite. Major
American  ballet companies
today generate around 40%
of their annual ficket revenue
from Nutcracker performances.
In short, The Nulcracker is greal
music that appeals to many for

many different reasons.

“You can lock at The Nutcracker as the Walt
Disney of music," says pianist Stewart Goodyear.
“If enchants on the same levels as Disney does.

thera's the humor for some, there's the love



story: for some, adventure. All of those aspects
are there: it's like listening to Technicolor, listening

to animation.

“| grew up with the enfire ballet," Goodyear
continues, “just listening to it over and over and
over again. | was enchanted
by the music and just loved the
storyline, not only the dances,
but the batlle between the
Nutcracker and the Mouse King
— 30 intense!l There were just so
many layers, | thought *| have to

do the whole thing!®™

“The whole thing" for Goadyear
meeant doing his own arangement
— not just the Suite, but the entire score. At first
blush, it would appear that a piaono arangement
of The Mufcrocker would whitewash Tchaikowvsky's
orchestral color, but in fact the opposite occurs:
textures come to the surface and detalls pop.

Goodyear explains that as he listened again and

again, everything seemed “so pianistic,” and it
was simply up to him — as aranger and musician
— to put the color in.

“I'm just trying o creale as faithful an
arrangement as possible,” says Goodyear, “with
all of the orchestral elements
there — the woodwinds,
the brass, so it doesn't feel
ike the audience is missing

anything — it's all there."

All there and more. To hear
Tchaikovksy's music without
the wvisuals is fascinating in
that it allows us to focus on
all the brlliant craftsmanship
of the composer, while the piano brings with
it o new palette of color. That Goodyear could
undertake such. a project speaks 1o his genius.
That he succeeds speaks fo Techaikowvsky's.

— Ben Fingne



The Nutcracker
was recorded February 25—27, 2015 at
Sono Luminus Studios, Boyce, VA

Producer: Dan Merceruio | Engineer: Daniel Shores
Additional Editing: David Angell
Equipment: Metric Halo ULM-8, DPA 4006 microphones
Executive Producers: Eric Feidner, Jon Feidner

Photography: Fox Nutcracker Tree by Todd Shearon
Design: Cover to Cover Design, Anilda Carasquillo
Piano: Steinway Model D #590904 (New York)
Piano Technician; John Veitch

Includes multi-channel 5.0 and stereo mixes
The 5ACD master was derived from the
24bit, 192kHz master recordings
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Overture [3.09)

The Christrnas Tree [3:34)

March [2:20)

Galop and Dance of the Parents [2:12]
The Presents of Drosselmeyer [5:23]
Grandfather Dance [5:45)

Clara and the Mutcracker [6:22]

The Battle and Transformaltion Scene [3:14)
A Pine Forest in Winter [3:50)

wallz of the Snowflakes [4:12]

The Magic Castle [3:59]

Clara and Prince Charming [4:35]

Playing Time: 8§2:23
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Diverfissements
Chocolate (Spanish Dance) [1:10]
Coffee (Arabion Donce) [3:24)
Tea [Chinese Dance) [0:59]
Irepak (Russian Dance] [0:59]
Dance of the Reed Pipes [2:05]
Polchinelle (The Clown) [2:35)
Waltz of the Flowers  [&:24]

Pas de deux
Infrada [5209]
Vanation | (Tarantella) [0:35)
Varnation Il [Dance of the Sugar-Plum Fairy) [2:05]
Coda [1:13)

Final Waltz and Apotheosis [5:00]
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