BRAHMS
Symphony No4

MASUMI ARAI
MASAAKI YASUDA

(Q sonorite



75 —L 2D v 7 4 =—4BHHLPESH &
(BN Z 22D o1 6) T,

TS5 =L RERUNY TNV IEETAO NS IIMBFOHLUMELD O
To TvtyTHIELTOINAY IV IZEZADT L7 « 257 2%
A= (Prof. Detlef Kraus) 23BN 5 75 — A 2 EHEEL ZME S BV TL
5IHIC. 77— A ZDFOMFOREZ VD LId72 (L 2FESHK
AERIZIE -T2k 9T,

HBHRE, €7/ Duo ZHRIEO NV TNV I HEDOE T =2 b2 b,
IOy 7 =—AFOHEBROEE 2 FE s E L, TEHEROD
HZELTWDT, Fr2 S A ANBEICL F LI,

HESOH, MIHI 2 ANV TRAYDOA =T 27220 EVS
EANCEHD T 7 =L 2D HFBEP> 2 EEONIZONELL T, £
B\l 7w 25 A AN LT,

MR s CDZBES HANT, 254 RX—DIRA> v 7 4 =—
ABZDMESTABRVHELDOT Y 7427 bOEEZ YT/ TRIL
WERBWE LA,

Wt B



FIHERS & HIER
J—T e J ARy

COZANDOHAAET =2 b &k, BEFROMAFEZEL THDTHY
Ao li, 7—7 4 2 L OEWNH. ABMB LR T—7 4 2 MEA
DFHEIZ. 23 OHEBEOFICHINE T4, TR, HELT
WAEBEOHFIZ S BN S DL DTT,

PHEES AR, BEERT» OMEIrRY LTV 2T, BY TEREY
RTZzONWEZBNFE»PND L BEOEMYLMEE. ©7 7 2]
& EFOMRR L. RIS OV T, BEEOHRMSFEY I TL 56D
HYx¥. HHERS AR, BRI, WEHODLHEELAWTDHY .
THRRBELOHEZEL, S SFESHN & T, WA DMBULHE (A e i %
WEL., BRZFEFICERLALLOTTA, BELLAZYITES, b
KB EWREZEA TV A LI ICRACIREZ £ L,

Bz g, PHEE LT OMA LB T2 EMNTS F LI, RAlcbn
EQCAIY LSl v o ald. 25y v 2 HFRECHEEREHAED
BIZEDT, TORLHEY OFTOD, L O 72 Bk & IEfE S 113
CAD L7, MBICHRYMUBOELOIE L A vF—I12 b, Fk
RS EZ T & LT,

HHIEBESADZ &3, MEC—ELIHRY L 2 L, T OROIR
FIRHISR DN EA LN E A, BAD D bHILE THIMBIEL <. RIS
BHLEIC T L, 22 THEYFv2728%EIE, Pa—2
ERETZELSIRDIEZ A, TADBTERL T—RUCBERIOKME L

37, MBLOENLEVIEEY LI, bIRLEEHDRIC
Wi AP E B A, 2 —F T IChSN, Hla <. BB - AlLER B
THLIZVvA S =T s BlLADLRIEOHIZ, B~ I~ %NS
WELTWET,

HLBT, A 4FEMBCOMEEETLIET ) cav—1 %
BT A H Y F L, 2ORORHIEES ADEEIFIKICHK
STWLET, BOEPRHT, RRIBRICEY DD, KL T727var%d
FROuE®A, REXZE. AV T A AT D BDOH L), &
HIEESAGHZ L OBRCBEBETES L LO1CLE, B —FDFRZED
ED NG, 2ATTFHDOLICELIFIC, BICBHIWTa I VICE
T, FEROLEEICL 2 L1

AGEDINAZ « 77— A2 (LEME 4%F) (€7 7 HEK) O
T TR, K0 RS LECL—MHOBHBEIC 57 +—F 2 L1
BREWHELTREOTL LYo COFRTADT —F 1 2 ML, W%
B S# 572912, ThZhOBAEZETFICHESETLLDTT,

Wz +oGEHRL > ThZAESE TV, ZHIEFS ADKE,
RICWHERLF - TRVEEY OZMaR®2D 4., ¥ v PV TRELRE
ZRo o, FHEEBESADOTHARALEEZ L[ v, ZADEFED#IE
. EMOBESESr < v ERICF - Lo eRICA 2 £ 72 <. Z
DER BN v < Y IROEIME D Hte DZEICHE T, Fil < FfFT
BRI 2 R E R LTV T,

HAGER | Wik %






I chose Brahms’ Symphony No. 4 for our duo’s repertoire just because
—the score was there.

There is a unique similarity among the sense of people born in Hamburg,
including Brahms. Prof. Detlef Kraus whom I studied in Essen under was also
Hamburg born. Through listening to his concerts of the complete works of
Brahms, I became aware of Brahms’ own unique expression.

One day, another pianist from Hamburg, who was playing piano duo works,
handed me the score of the Brahms’ Symphony No. 4 transcribed for piano
four hands by Brahms himself. Then I was just looking for a nice piece for our
duo’s concert, immediately I decided to add it in its program. After the concert,
one of my friends told me that today’s our performance on a piano was better
than the performance of the same symphony by a German orchestra in Mu-
nich the day before. This comment made me so happy that I continued per-
forming this symphony several times afterwards.

In the process of research this symphony, I heard out various CDs. It also
comes to be my wish that I could express on the piano that incredible sense of

the beginning of the Symphony No.4, conducted by Carlos Kleiber.

Masumi Arai



MASUMI ARAI AND MASAAKI YASUDA

Uwe Neumann

I first got acquainted with the two Japanese pianists as a photographer. And
it is precisely in the case of piano-artists that their artistic and human char-
acteristics and individual temperament become apparent during the ses-
sion—and afterwards in the pictures.

I have photographed Masumi Arai a few times over the years, and when
I look at the photos again and the whole person comes to life before my in-
ner eye, I do believe that you can draw certain conclusions from these im-
pressions about her artistic personality, about her very specific way of play-
ing the piano, about her interpretation. Masumi Arai is characterized by
great concentration and alertness, as well as discipline, and you can see that
in her playing.

Her interpretations always seemed to me clearly structured, very con-
scious of form, but without becoming too rigid, so to speak with a strict
transparency.

I also had the pleasure of working with her as an actor. In our joint pro-
grams, we combined classical music and literary texts, and I was impressed
by her sensitivity and precision in the interplay, but also by the vitality and
energy with which she approached her solo passages.

As for Masaaki Yasuda, I photographed him only once, and he made an
indelible impression on me during that photo session.

He was very polite at the beginning, but at the same time a bit nervous.

So my first job was to relax him, I tried a joke, and fortunately it broke the
ice.

He laughed so heartily and persistently that he was almost no longer the
same person just standing in front of me. Now he was full of humor and
warmth. He was also a little crazy in a positive and creative sense. A friendly
volcano.

A little later, I photographed both of them at a piano concert, in which
they played some pieces for four hands among others. At that time I remem-
ber Masaaki Yasuda’s performance as sparkling, sometimes explosive, and
not shying away from grand gestures. In one piece — Catalogue d’oiseaux by
Olivier Messiaen —he scattered informations about the individual parts for
better understanding, and he did it in such an enchantingly comical way,
with such almost childlike fun, that he took the hearts of the audience by
storm.

In their new recording of Johannes Brahms’ Fourth Symphony in the ver-
sion for piano four hands, we can look forward to a very focused interpreta-
tion of great clarity and almost playful transparency, in which both artists
combine their respective strengths to create a very successful interplay.

Masaaki Yasuda’s temperament which is tamed by a great awareness of
form, and the sometimes almost laconic simplicity and the directness of
Masumi Arai’s very natural performance, confidently avoid any sentimen-
tality or any false romanticization of the work, and thus allow a fresh and
modern view of the last symphonic work by this great composer of the late

romantic period.
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Masumi Arai, piano

Masumi Arai started her musical training with her father, whose passion was German Lieder. After grad-
uating as the inaugural class of the Tokyo University of the Arts Affiliated High School, she continued her

studies at the Tokyo University of the Arts under Susumu Nagai. She went on to study in Europe in 1961

on scholarship, studying in Munich and Essen, and later in Paris and London. She concertized extensively

throughout Europe, the U.S. and Japan. From 1981 to 2004, she taught at the University of the Arts Berlin.
Her teaching series in Japan, including the complete Schumann Album for the Young and Chopin works,
have received critical acclaim.

She has performed chamber music concerts with the members of the Berliner Philharmoniker and the
Berliner Symphoniker, as well as regular appearances as accompanist for Lieder. In 1982, her perfor-
mances were televised on TV Asahi’s Untitled Concert. Since 2006, she has been studying with Janusz Ole-
jniczak, who played piano in the film The Pianist.

In 2019, her book The Way to Artistic Piano Playing Through Mindfulness was published, available in
German and French. In 2022, Arai made her first CD recording of works by Mozart and Schumann on the

sonorité label. She currently resides in Berlin.
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Masaaki Yasuda, piano

He began to take piano lessons at the age of five at the Suzuki Method, which luckily led him in his childhood to
wonderful encounter with Klaus Hellwig and Masumi Arai, who were invited by this association, whose lessons
greatly inspired him.

In 1984, while a student in the Music High School attached to the Tokyo University of the Arts, he won the first
prize in the Junior Piano Division of the 30th Maria Canals International Competition in Barcelona.

Then he entered Tokyo University of the Arts and was invited to the Mantova Festival in Italy, where he won
the Rinaldo Rossi Prize.

The following year, he went to France to study in Paris. He entered the Ecole Normale de Paris and then the
Conservatoire National Supérieur de Musique de Paris. In 1992, he graduated from the Conservatoire with a Pre-
mier Prix (first prize) in piano, chamber music, and vocal accompaniment.

He has received numerous awards in competitions, such as the first prize at the first Paris Steinway Piano Com-
petition in 1989, the first prize at the International Music Competition of France in 1990, as well as the Mozart
Prize and the Messiaen Prize in the same competition, and so on. In 1996, he was a finalist at the roth Interna-
tional Bach Competition in Leipzig.

After returning to Japan in 2003, he taught at the Music High School attached to Tokyo University of the Arts
and then served as an associate professor at Ueno Gakuen University. He regularly gives recitals and performs a
wide range of activities including chamber music, vocal accompaniment, and collaboration with orchestras.

He has studied with Ayako Aoki, Reiko Sakai, Yasuko Nakayama, Kazuko Yasukawa, Bruno Rigutto, Pierre

Réach, Michel Béroff, and Yvonne Loriod Messiaen.



BRAHMS Symphony No.4

JOHANNES BRAHMS

Sinfonie Nr. 4 e-moll, Op 98 Masumi Arai, Masaaki Yasuda, piano
. played Steinway & Sons, Hamburg Model D-274
I I Al]‘egro non troppo 1133 Recorded at Inagi i-Plaza Hall on October 25-27, 2023
2 II Andante moderato 8:19 e ST
3 III Allegro giocoso 6:22 e
4 IV Allegro energico e passionato 9:22 Recording) Misga, Mastering Brgineer
Tak Sakurai (Pau Ltd.)
Primo: Masumi Arai Piano Technician
Secondo: Masaaki Yasuda Joji Moronuki
Booklet & Label Design
Shin-ichiro Yabu
s Variationen tiber ein Thema von Robert Schumann. Op.23  15:18 e
q g Uwe Neumann
Primo: Masaaki Yasuda

Secondo: Masumi Arai




