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| wish people would think of me as a musician who writes novels, instead of a novelist who
writes music on the side. — Anthony Burgess

| am delighted to introduce this recording of ANTHONY BURGESS PIANO WORKS, VOLUME
2, which complements my previous CD “THE PIANO MUSIC OF ANTHONY BURGESS”.

Volume 2 like its predecessor involves works from various decades and genres including
more of the composer’s beloved Fugues, a sketch for a TV drama serial that never got used,
a Sonatina of astonishing harmonic and thematic sophistication, a small vignette for a small
organ, an untitled piece almost scribbled on the back of a menu which | thought worthy of
salvation on account of its sheer lyrical beauty, and a couple of “musical jokes” one of which
superimposes a theme from Beethoven’s 9% Symphony with the song Singing in the Rain,
the other celebrating Yuletide festivities in a cunning way.

Burgess also composed works for piano duet so it was a great privilege to record some of
these with the superlatively talented pianist, lan Buckle, with whom | have performed as a
duo and a duet partner many times over the years. In particular, Burgess’ Suite for Four
Hands is a tour de force of not only incredible beauty in its pair of Airs but also in its
contrapuntal high jinks in the last number, where he combines the themes of The Keel Row,
Bobby Shaftoe and Waly Waly in a way | can only describe as something approaching
genius!

Richard Casey

This second compilation of piano works by Anthony Burgess is an unexpected pleasure.
Following the completion of two important recordings, The Piano Music of Anthony Burgess
(2015) and 24 Preludes and Fugues (2018), it was assumed that the majority of Burgess’s
piano music was now available to listeners via CD and streaming services.

The pandemic of 2020-21 provided a fresh opportunity to revisit the archives of the Burgess
Foundation in Manchester. The enforced closure of the Foundation’s building meant that

‘finely judged detail, expansiveness and lots of heart' The Guardian

lan Buckle maintains a varied freelance career as solo pianist, chamber musician, orchestral
pianist and teacher. He is the artistic director of Pixels Ensemble, which he formed in 2016
(www.pixelsensemble.org)

He enjoys longstanding associations with the Royal Liverpool Philharmonic and the John
Wilson Orchestra, appearing as soloist on numerous occasions; and has played concertos
with the Royal Philharmonic, Opera North and Sinfonia Viva. He has been the pianist in
Ensemble 10/10 since its inception and regularly plays orchestral piano in the BBC
Philharmonic.

He frequently collaborates with poets and readers, most recently Andrew Motion, Roger
McGough and Deryn Rees-Jones; in recitals of piano music and poetry: Shropshire and
Other Lads, a celebration of A. E. Housman; Anthem for Doomed Youth, a commemoration
of World War One; and Philip Larkin’s England.

Recordings include transcriptions for cello and piano with Jonathan Aasgaard; and sonatas
by Montgeroult, Viotti, Weber and Mendelssohn with violinist Sophie Rosa, recently
released on Rubicon Classics. His performance of Gershwin’s New York Rhapsody live at the
Royal Albert Hall features on Warner Classics’ The Best of the John Wilson Orchestra, and he
and duo-partner Richard Casey are soloists in Saint Saéns’ Carnival of the Animals with the
RLPO and Vasily Petrenko.

lan teaches at the University of Liverpool, is an examiner with ABRSM and is an artistic
director of Stapleford Granary Arts Centre in Cambridge (www.staplefordgranary.org.uk)
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others. Specialisms include Constant Lambert, Manuel de Falla, Carl Nielsen, Karlheinz
Stockhausen, Peter Maxwell Davies and Anthony Burgess.

Based in Manchester, Richard complements his solo career with a strong commitment to
chamber music. He frequently gives 2-piano concerts with his duo partner, lan Buckle,
specialising in repertoire from the twentieth and twenty-first centuries.

Since 1994 he has been pianist with the New Music Players and has performed frequently
as a guest with the London Sinfonietta, Lontano and Liverpool-based Ensemble 10:10. In
2003 he was asked to join the Ensemble Intercontemporain in a performance of Pierre
Boulez’s Sur Incises at the Carnegie Hall New York.

Richard is in great demand as an orchestral pianist and regularly plays with the Hallé, BBC
Philharmonic, Manchester Camerata, Manchester Concert Orchestra, Royal Liverpool
Philharmonic Orchestra, Opera North, Sinfonia Viva!, Royal Northern Sinfonia and the
Royal Scottish National Orchestra.

Richard has recorded the piano works of Camden Reeves, Anthony Gilbert, Anthony
Powers, Anthony Burgess, Evelyn Ficarra and Paul Newland as well as Edward Cowie’s epic
Rutherford’s Lights and Edward Dudley Hughes’ set of Orchids for piano. His recording of
Peter Maxwell Davies’ complete piano music 1949 — 2009 was awarded the Times Literary
Supplement’s CD of the year in 2012. Future projects involve recording music by Philip
Grange on the Prima Facie label.

Richard also regularly gives piano masterclasses and workshops for student composers. He
has been teaching at the University of Manchester since 2002.

researchers had time to examine the parts of the manuscript collection which had been
catalogued as ‘Miscellaneous manuscripts’ and ‘Incomplete works’. Looking into these
boxes, we found a significant number of previously unknown piano works, which turned out
to be more complete than the preliminary finding-aids had suggested.

In some cases, it has been possible to reunite orphaned works, whose pages were divided
between the Burgess archives in Texas and Manchester. A research visit to Texas in 2016
allowed us to photograph manuscripts of incomplete piano works held at the Harry Ransom
Humanities Research Center in Austin. It was later established that loose pages in the
Manchester archive provided the missing parts of incomplete works in the Texas collection,
and vice versa. It is likely that further research into the various institutional archives of
Burgess'’s papers will lead to more discoveries and reunifications of this kind.

‘Suite for Four Hands’ is the general title of a set of piano duets composed in 1975-6 for
Susan Roberts, a young linguist who spent a year living in Bracciano, near Rome, with
Anthony and Liana Burgess and their eleven-year-old son, Paolo Andrea. Roberts was an
integral part of the Burgess household at this time: she organised the office, acted as a
child-minder and driver, and assisted with the English translations of more than seventy
sonnets by the Roman poet Belli, later published in the novel ABBA ABBA in 1977. Burgess
gave Roberts the suite as a gift when she left Bracciano, and the manuscript remained in her
possession until she very generously donated it to the Foundation in 2019. The CD
recording by Richard Casey and lan Buckle is the first known performance of these duets,
which are a remarkable and substantial addition to the canon of Burgess’s piano works.
They deserve to be more widely known and performed.

With the completion of Piano Works Volume 2, is it now possible to say with confidence that
we now have a complete picture of Burgess’s piano works? The short answer has to be a
‘No’. In recent years, complete piano works (such as the ‘Suite for Four Hands’) have
surfaced in the hands of people for whom they were written, or their extended families.
Some of these compositions have been offered to the Burgess Foundation as donations,
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and in other cases they have come up for sale at auction. Burgess was often careless with
his manuscripts, and he did not take the trouble to keep copies of most of his compositions.
Other works from the 1980s and 1990s have been discovered in the offices of lawyers and
literary agents, where they were deposited for safety and then forgotten until long after
Burgess and Liana had died.

We can be in no doubt that this wonderfully copious and versatile writer will go on
delighting readers and audiences with new works for many years into the future. We have
not heard the last of him yet.

Andrew Biswell, International Anthony Burgess Foundation, Manchester, UK

Biographical note:

Anthony Burgess was born in Manchester in 1917 and educated at Xaverian College and
Manchester University. From 1940 he spent six years in the British Army as a dance-band
pianist and arranger, and later as an education officer in Gibraltar. Returning to civilian life
after the war, he became a school teacher and college lecturer in Oxfordshire, Kuala Kangsar
and Kelantan in Malaya, and in Brunei. His earliest surviving composition was written in
1945 and his first novel, Time for a Tiger, part of the Malayan Trilogy, was published in 1956.

Throughout his later life, Burgess combined the career of writer and musician/composer.
His many compositions include a symphony, a piano concerto, two Broadway musicals, a
setting of The Waste Land by T.S. Eliot, and a violin concerto for Yehudi Menuhin. Beyond
the 32 novels and 25 non-fiction books, his musical output includes around 250
compositions.

Burgess died aged 76 in London in 1993. His worldwide reputation has continued to grow
since his death, and in recent years his books have been published in languages such as
Polish, Romanian, Turkish, Chinese, Russian, Malay, Icelandic, Maltese, Catalan, Basque and
Asturian. Since 2017 his Collected Works have been published in an ongoing series by

Ml¢

Manchester University Press. His estate is managed by the Anthony Burgess Foundation,
created by his widow, Liana Burgess, in 2003.

The Piano Music of Anthony Burgess was released on the Prima Facie label in 2015. This was
followed by a CD of orchestral music and 24 Preludes and Fugues for solo piano, both
released by Naxos.

Further reading:

* Anthony Burgess, The Devil Prefers Mozart: Essays on Music (Manchester: Carcanet,
2024)

* Anthony Burgess, This Man and Music, edited by Christine Lee Gengaro (Manchester
University Press, 2020)

* Paul Phillips, A Clockwork Counterpoint (Manchester University Press, 2010)

Richard Casey was born in Manchester in 1966 and started playing the piano at the age of
seven with Michael Callaghan and John Gough. After graduating in Music and Modern
Languages at St John’s College, Cambridge, he studied piano at the Royal Northern College
of Music with Marjorie Clementi and Martin Roscoe, and later with Ronan O’Hora.

In 1997 Richard won first prize in the British Contemporary Piano Competition, an
achievement which attracted a series of solo engagements in the UK and abroad. He has
given piano recitals at many of the major music festivals including Cheltenham, Sounds
New Canterbury, Sounds New Belfast, Aldeburgh, Brighton, Edinburgh and Huddersfield.
From 2007-2012 Richard was Pianist in Residence at Salford University.

Richard is one of the UK’s leading exponents of contemporary music, although his
repertoire extends from John Bull to Harrison Birtwistle and beyond. He has given world
premieres of piano works by Martyn Harry, Marc Yates, Nina Whiteman, Paul Newland,
Camden Reeves, Jonathan Brigg, Alan Williams, Anthony Gilbert, Ed Hughes and numerous
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