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Jean Sibelius (1865-1957)

Five Songs, Op. 37 reitkopr & Hartel) 13'08

1. Den forsta kyssen [The First Kiss] (1900) Text: J. L. Runeberg
2. Lasse liten [Little Lasse] (1902) Text: Zachris Topelius

3. Soluppgang [Sunrise] (1902) Text: Tor Hedberg

4. Var det en drom? [Was it a Dream?] (1902) Text: J.J. Wecksell

5. Flickan kom ifran sin alsklings mote
[The Tryst] (1901) Text: J. L. Runeberg

Illalle [To Evening], Op. 17 No. 6 (1898) Text: A. V. Forsman  (Breitkopf & Hrtel)
Kaiutar [The Echo Nymph], Op. 72 No. 4 (1915) Text: Larin KyGsti (Breitkopf & Hartel)
Jubal, Op. 35 No. 1 (1908) Text: Ernst Josephson (Breitkopf & Hertel)

Six Songs, Op. 88 (1917)  sreitkopr & Hertel)

1. Blasippan [The Blue Anemone] Text: F. M. Franzén

2. De bagge rosorna [The Two Roses] Text: F. M. Franzén
3. Vitsippan [The Wood Anemone] Text: F. M. Franzén

4. Sippan [The Anemone] Text: J. L. Runeberg

5. Tornet [The Thorn] Text: J. L. Runeberg

6. Blommans 6de [The Flower’s Destiny] Text: J. L. Runeberg

1'55
2'43
2'43
2'14
2'57

1'40

3'35

4'08

9'49
0'563
1'25
1'24
1'15
2'20
1'44



Norden [The NOI’th] (Fennica Gehrman Oy Ab)
Op. 90 No.1 (1917) Text: J. L. Runeberg

Sommarnatten [Summer nght] (Fennica Gehrman Oy Ab)
Op. 90 No. 5 (1917) Text: J. L. Runeberg

Vem Styrde hit din Vag’, [Who Brought You Hither?] (rennica Gehrman oy ab)
Op. 90 No. 6 (1917) Text: J. L. Runeberg

Marssnon [The March Snow] (sreitkopr & Hartel)
Op. 36 No. 5 (1900) Text: J.J. Wecksell

Demanten pé marssnon (1900) (sreitkopt & Hartel)
[The Diamond on the March Snow], Op. 36 No. 6 (1900) Text: J.J. Wecksell

Narciss [Narcissus], JS 140 (1925) Text: Bertel Gripenberg (Fennica Gehrman Oy Ab)

2'23

2'51

2'46

1'24

2'50

2'14

Total time: 48'55

Hedvig Paulig, soprano
Folke Grasbeck, piano



Hedvig Paulig and pianist Folke Grasbeck to Israel in the spring of 2015. This

tour took place in the framework of the 2015 Sibelius Jubilee Year, and was
supported by both the Sibelius Society in Helsinki and the Tel Aviv Finnish Embassy.
Its purpose was to give Israeli music lovers more exposure to Sibelius’s greatness
and more access to his music in general. This was achieved by inviting first-class
Finnish artists to come to Tel Aviv and Jerusalem to introduce and perform Sibelius’s
most-beloved art-songs. The reception by local audiences of these hitherto unknown
songs was extraordinary thanks to the high level of the performance and also to much
preparatory work done on the local musical scene, such as radio programmes
dedicated to the texts and music of the songs, and a unique Sibelius singing
competition that took place at the Jerusalem Academy of Music. Indeed, the live
broadcast of the Paulig-Grasbeck recital at the Jerusalem Henry Crown Hall provided
such a pleasing and satisfying experience that it might have been possible to release
it as was on a commercial CD. However, the artists preferred to record the programme
again in professional studio conditions, while preserving the original programme
guidelines as well as its title, ‘Nordic Love’.

Jean Sibelius’s song corpus is undoubtedly the most important non-symphonic
genre in his ceuvre. His Seven Runeberg Songs (later given the opus number 13),
composed in 1891-92 at the same time of his first orchestral attempts, can be
regarded as his first true mature masterpiece. After that, Sibelius’s songs retained
their presence and prominence throughout most of his creative career. All of his
songs excel in vocal writing, in the application of language into music - and, contrary
to some prevailing assessments, they display a unique feeling for the piano, both
technically and emotionally. Although never quoted directly in his symphonic music,
or vice versa, the songs maintain significant communication with his orchestral writ-
ing. Interesting similarities between the two genres can be found in terms of sonority,
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texture and colouring alongside his fascinating melodic and harmonic imagination.
Structure and form are as crucial in Sibelius’s songs as they are indispensable to all
other genres in his output.

The significance of the songs, mostly set to texts in Swedish, challenges widely
accepted assessments concerning Sibelius’s nationalistic ideology and identity. While
he was identified as the ‘great man’ in the revival of Finnish culture, his songs clearly
imply that he never abandoned his Swedish cultural origins. It was generally accepted
that the composer ‘found his voice’ around 1891 while in Vienna, attracted by the
Kalevala as the basis for his new path as a composer. This point of view was estab-
lished by the triumph of Kullervo (1892) and the following Kalevala compositions.
Sibelius was recognized as a musical spokesman of the nation’s contemporary spirit,
strongly connected to the political events of his time.

On the other hand, Sibelius’s songs call for an alternative survey of his artistic
development, which centres on his Fenno-Swedish roots. Since childhood Sibelius
had absorbed Swedish-language poetry and literature, as well as Swedish popular
songs. During his studies in Helsinki under Wegelius (1885 - 89), he was encouraged
to compose songs and melodramas after Swedish texts by Finnish and Swedish
authors such as Runeberg, Stagnelius and Wennerberg. The Op.13 Runeberg
settings reflect the dual cultural influence by means of absorbing Finnish, even
Kalevala-like expression into the Nordic Ballade genre and romantic Swedish texts
by Finland’s national poet. In 1902 Sibelius became involved in an artistic group of
Fenno-Swedish artists and men of letters, called the Euterpists. They strived to open
Finland up to the international cultural changes of their time, especially French sym-
bolism and fin de siécle art. Sibelius’s songs revealed a gradual change of style that
included dissonant combinations bordering on the edge of tonality. His most auda-
cious art-songs are included in his song collections Opp. 35, 57 and 61 (1908 -10).

During the First World War years Sibelius’s song writing went through a synthesis
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of old and new concepts, similar to the path of his major composition of the period,
the Fifth Symphony. He returned to Runeberg’s themes of nature and unfulfilled love
but did not abandon his uncompromising stylistic concepts of the pre-war years. The
prolific year 1917 marks at the same time the beginning of a silence in Sibelius’s
song production that anticipates his famous ‘silence from Jarvenpaa’ ten years later.
One tends to agree with Glenda Dawn Goss’s assumption (in her 2010 monograph)
that language and cultural strife in the new post-civil-war Finland were among the
most crucial factors in discouraging Sibelius from further developing his unique art-
song creation.

The present CD is loyal to its original mission of revealing Sibelius as a prominent
art-song composer to those music lovers who have not yet discovered his greatness,
as well as introducing Hedvig Paulig and Folke Grasbeck as major interpreters of this
repertoire. Hence the programme focuses on Sibelius’s most beloved settings of
Finnish and Swedish poets, thus creating a most appealing Sibelius recital.

© Ron Weidberg 2017

The Finnish soprano Hedvig Paulig graduated with a DipRAM from the Royal Academy
of Music, London, and a M. Mus from the Sibelius Academy, Helsinki. She won first
prize at the International Sibelius Song Competition in 2011 and has since performed
his songs with many orchestras in Finland, including the Helsinki Philharmonic
Orchestra, Lapland Chamber Orchestra and Avanti! Chamber Orchestra.

Her operatic repertoire includes Violetta (La Traviata), Hanna Glawari (The Merry
Widow), Elvira (Don Giovanni), First Lady (The Magic Flute), Fiordiligi (Cosi fan tutte),
Frasquita (Carmen), Clorinda (La Cenerentola) and many roles in Finnish operas at
the Finnish National Opera, Vaasa City Opera, Tampere City Opera and the Swedish
Theatre in Helsinki.
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She has a wide oratorio repertoire as well, including Bach’s St John Passion, St
Matthew Passion, Magnificat, Mass in B minor and Christmas Oratorio, Mozart’s
Requiem, Mass in C minor and Coronation Mass, and Mendelssohn’s St Paul and
Elijah. She has given lied recitals in Scandinavia, Germany, England, Israel, Australia
and Singapore and has recorded songs for the Finnish Broadcasting Company. In
2016 she recorded the complete songs of Martin Wegelius together with Gustav
Djupsjobacka and Tuomas Lehtinen for Fuga.
http://hedvigpaulig.com

Folke Grasbeck was seventeen years old and nearing the end of his piano studies
with Tarmo Huovinen at the Turku Conservatory when he won first prize in the Maj
Lind Piano Competition. He went on to study privately with Maria Curcio-Diamand in
London.

He was appointed a tenured lecturer in accompaniment at the Sibelius Academy
in 1985, completing a Master of Music degree in 1997 and a Doctor of Music degree
in 2008. He has performed more than 400 of the 600 or so works by Jean Sibelius.
He recorded numerous discs of Sibelius’s music between 1996 and 2011, including
the complete solo piano works (10 CDs), the Piano Quintet (‘Best Recording’, Ame-
rican Record Guide), chamber music with piano, works for violin and cello, solo songs,
works for choir and piano, and so on. These recordings have been released on 24
CDs in the ‘Sibelius Edition’ series on the BIS label.

Grasbeck was decorated with the Cross of Merit of the Order of the Lion of Finland
in 2009 and received the Sibelius Medal in 2014. He has given recitals in many coun-
tries in Europe and in the USA, Mexico, the United Arab Emirates, Israel, Egypt,
Lebanon, Japan and elsewhere.



tyksekkaalle konserttikiertueelle Israelissa kevaalla 2015. Kiertue oli osa Sibe-

lius 150 -juhlavuotta ja sita tukivat seka Helsingin Sibelius-seura ettd Suomen
Tel Avivin suurldhetysto. Tavoite oli nayttaa israelilaisille musiikinystaville Sibeliuksen
suuruus ja tuoda hanen musiikkinsa heidan ulottuvilleen kutsumalla korkeatasoisia
suomalaisia taiteilijoita Tel Aviviin ja Jerusalemiin esittdmaan Sibeliuksen rakaste-
tuimpia yksinlauluja. Paikalliselle yleisolle jokseenkin tuntemattomien laulujen vas-
taanotto oli, kiitos esitysten korkean tason ja huolellisen paikallisille musiikkipiireille
suunnatun taustatyon, harvinaisen positiivinen. Ennakkoon kuultiin radio-ohjelmia,
joissa kaytiin lapi Sibeliuksen lauluja seka teksteja ja Jerusalemin musiikkiakatemia
jarjesti myos Sibelius-laulukilpailun. Pauligin ja Grasbeckin konsertti Jerusalemin
Henry Crown -salissa lahetettiin suorana radiossa, ja se olisi jo sellaisenaan voitu
julkaista CD:na, mutta taiteilijat halusivat kuitenkin aanittda laulut uudestaan
Kuusankoski-salissa. Ohjelman sisaltd on monilta osin sama ja myds nimi, "Nordic
Love”.

Jean Sibeliuksen orkesteriteosten jalkeen yksinlaulut ovat saveltajan tarkein
ilmaisumuoto. Vuosina 1891-92 han savelsi "Sju sanger av Runeberg” (myéhemmin
op. 13) samaan aikaan kun han teki ensimmaiset kokeilunsa orkesteriteosten
parissa, ja tata laulukokonaisuutta voidaan pitda hanen ensimmaisena kypsana
mestariteoksenaan. Tasta lahtien yksinlaulut olivat Iasna lahes koko hanen savellys-
uransa ajan. Sibeliuksen laulut ovat kaikki hyvin laulettavia, niiden tekstinkasittely
on erinomaista, ja toisin kuin joiden uskomusten mukaan Sibelius ymmarsi ainut-
laatuisen hyvin myds pianon tekniset ja emotionaaliset ominaisuudet. Sibelius ei
lainannut laulujensa teemoja sinfoniseen musiikkiinsa eika toisin pain, mutta lau-
lujen ja orkesteriteosten valinen yhteys on selked. Mielenkiintoisia yhtalaisyyksia
16ytyy soitinnuksessa ja tekstuurissa. Lisdksi hdnen hdammastyttdva melodinen ja
harmoninen mielikuvituksensa on molemmissa genreissa vahvasti lasna. Rakenne
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ja muoto ovat Sibeliuksen lauluissa yhta valttdmattomia kuin hanen muissakin
teoksissaan.

Sibeliuksen laulut on suurimmaksi osaksi savelletty ruotsinkielisiin runoihin,
mika viittaa siihen, ettei han unohtanut ruotsinkielisté kulttuuritaustaansa, vaikka
hanesta tuli Suomen kulttuurin uudelleensynnyttaja ja suurmies. Usein sanotaan,
ettd han I6ysi oman aanensa vuoden 1891 tienoilla Wienissa Kalevalan innoitta-
mana. Tata teoriaa tukee Kullervon menestys vuonna 1892 ja sita seuranneet
Kalevala-teokset. Sibelius oli modernin Suomen aani ja vahvasti sidottu sen ajan
poliittisiin tapahtumiin. Toisaalta Sibeliuksen laulut tarjoavat mahdollisuuden tutkia
hanen taiteellista kehitystdan myds suomalais-ruotsalaisten juurien pohjalta. Lapsuu-
destaan alkaen Sibelius omaksui ruotsinkielisen runouden ja kirjallisuuden, kuten
myos ruotsalaiset kansanlaulut. Opiskeluvuosina Helsingissa Wegeliuksen johdolla
(1885-89) hanta rohkaistiin saveltdamaan lauluja ja melodraamoja ruotsinkielisiin
teksteihin, joita kirjoittivat suomalaiset ja ruotsalaiset kirjailijat, kuten Runeberg,
Stagnelius ja Wennerberg. Opuksessa 13 Suomen kansallisrunoilija Runebergin
romanttisiin ruotsinkielisiin runoihin savelletyissa lauluissa nakyy kaksitahoinen
kulttuurillinen vaikutus: Sibeliuksen ruotsinkielinen tausta ja Kalevalasta saatu
suomalainen inspiraatio.

Vuodesta 1902 alkaen Sibelius vietti aikaa suomalais-ruotsalaisen kirjailija- ja
taiteilijapiiri Euterpe-taiteilijayhteison seurassa. Yhdistyksen tavoite oli tuoda
Suomeen kansainvalisid vaikutteita, erityisesti ranskalaista symboliikkaa ja fin de
siécle -kulttuuria. Sibeliuksen laulujen savelkieleen tuli mukaan dissonansseja, jotka
vievat musiikin tonaalisuuden &arirajoille. Hanen uskaliaimmat laulunsa 16ytyvat
opuksista 35, 57 ja 61 (1908-10).

Ensimmaisen maailmansodan aikana Sibeliuksen lauluissa heijastuu uuden ja
vanhan synteesi, niin kuin hdnen merkittdvimmassa savellyksessaan tuolta ajalta,
viidennessa sinfoniassa. Han palasi Runebergin luonnon ja tayttymattéman rakkau-
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den teemoihin, mutta ei hylannyt sotaa edeltavien vuosien tinkimattémia tyylillisia
piirteitaan. Tuottelias vuosi 1917 merkitsi samalla Sibeliuksen laulutuotannon paat-
tymista ennakoiden kymmenen vuotta myéhemmin alkavaa kuuluisaa "Jarvenpaan
hiljaisuutta”. Voidaan siis yhtya Glenda Dawn Gossin vuonna 2010 ilmestyneessa
Sibelius-elamakerrassa esittdmaan oletukseen, etta ratkaisevimmat syyt, jotka
estivat Sibeliusta jatkamasta ainutlaatuista laulutuotantoaan, olivat kansalaissodan
jalkeisen Suomen kieli- ja kulttuuririidat.

Taman CD:n tarkoitus on esittaa Sibelius suurena yksinlaulujen saveltajana niille,
jotka eivat viela ole I6ytaneet hanen laulujaan, seka esitella Hedvig Paulig ja Folke
Grasbeck naiden laulujen vakuuttavina tulkkeina. Levyn laulut edustavat hanen
rakastetuimpia laulujaan suomalaisten ja ruotsalaisten runoilijoiden teksteihin ja
muodostavat mita ihastuttavimman ohjelmakokonaisuuden.

© Ron Weidberg 2017

Hedvig Paulig valmistui musiikin maisteriksi Sibelius-Akatemiasta ja suoritti myos
diplomin liedlaulussa Lontoon The Royal Academy of Musicissa. Han on vieraillut
mm. Suomen Kansallisoopperassa, Vaasan ja Tampereen oopperoissa, Svenska
Teaternissa seka Helsingin Juhlaviikoilla, Oxford Arts Festival, Felicja Blumental Music
Festival, Urkuyd & Aaria, Les Lumiéres, Vantaan Barokki, Sibelius Korppoossa ja Aino
Ackté -festivaaleilla. Kesalla 2009 Paulig sai kolmannen palkinnon Merikanto-laulu-
kilpailussa Méantyharjulla ja lokakuussa 2011 han voitti kansainvalisen Sibelius-
laulukilpailun Jarvenpaassa.

Hanen ohjelmistostaan 16ytyy keskeiset kirkkomusiikkiteokset ja hén on laulanut
mm. Helsingin, Lohjan, Kuopion, Vaasan ja Joensuun kaupunginorkestereiden seka
Avantil, Lapin kamariorkesterin ja Kymi sinfonietan solistina. Paulig on esittanyt eri-
tyisesti suomalaista, pohjoismaista, ranskalaista ja englantilaista liedmusiikkia ja
10



vuonna 2015 han kiersi konsertoimassa Sibelius-ohjelmallaan mm. Englannissa,
Norjassa, Israelissa ja Venajalla.

Han on tallentanut keskeista lauluohjelmistoa Yleisradiolle ja helmikuussa 2016
julkaistiin Martin Wegeliuksen laulujen kokonaislevytys (Fuga) yhdessa Tuomas
Lehtisen ja Gustav Djupsjobackan kanssa.
http://hedvigpaulig.com

Folke Grasbeck voitti 17-vuotiaana | palkinnon Maj Lind -kilpailussa opintojensa
loppuvaiheessa Tarmo Huovisen johdolla Turun konservatoriossa. Han jatkoi opin-
tojaan yksityisesti Maria Curcio-Diamandin johdolla Lontoossa.

Hanesta tuli Sibelius-Akatemian saestyksen vakituinen lehtori 1985, musiikin
maisteri 1997 ja musiikin tohtori 2008. Grasbeck on esittdnyt yli 400 Jean
Sibeliuksen n. 600:sta teoksesta. Useita Sibelius-levytyksia 1996 -2011: soolopiano-
tuotanto (10 CD), pianokvintetto ("Paras levytys”, American Record Guide), piano-
kamarimusiikkia, viulu- ja selloteoksia, lauluja, teoksia kuorolle ja pianolle jne. Nama
on julkaistu yli 24 CD:ll4 kansainvalisessa The Sibelius Edition -levysarjassa (BIS).

Grasbeckille mydnnettiin Suomen Leijonan ritarikunnan ansioristi 2009, Sibelius-
mitali 2014. Han on konsertoinut useissa Euroopan maissa, USA:ssa, Meksikossa,
Yhdistyneissa arabiemiirikunnissa, Israelissa, Egyptissa, Libanonissa, Japanissa jne.
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Folke Grasbecks framgangsrika konsertturné till Israel varen 2015. Turnén

var en del av Sibelius 150-arsjubileum och stoddes av bade det finska Sibelius
samfundet och den finska ambassaden i Tel Aviv. Mdlet var att introducera Sibelius
for israeliska musikvanner och hamta hans musik till dem genom att bjuda in finska
musiker till Tel Aviv och Jerusalem for att framféra hans mest dlskade solosanger.
Den lokala publiken tog emot sangerna med stor fortjusning tack vare det hog-
klassiga framtradandet och ett grundligt forarbete. Fore konserterna sandes program
i radion dar man lyssnade till Sibelius sanger och gick igenom texterna. Jerusalems
musik-akademi arrangerade aven en Sibelius-sangtavling. Pauligs och Grasbecks
tilltalande konsert i Henry Crown-salen i Jerusalem direktsandes i radio och skulle
redan som sadan kunnat ges ut som skiva, men artisterna foéredrog anda att spela
in sdngerna pa nytt i Kuusankoski-salen. Programmet ar till stor del det samma som
pa konserterna och namnet "Nordic Love” likasa.

Jean Sibelius solosanger ar hans viktigaste icke-symfoniska genre. 7 sanger av
Runeberg (senare kand som opus 13) komponerades 1891-92, samtidigt som han
gjorde sina forsta skisser till orkesterverk, och kan anses vara hans forsta mogna
masterverk. Efter op. 13 fortsatte Sibelius att komponera solosanger under storsta
delen av sin verksamma karriar. Sdngerna ar alla valkomponerade for sangaren och
texten sitter val. | sdngerna visar Sibelius, i motsats till vissa teorier, att han visst
forstod sig val pa pianot som instrument och kunde ta fram dess tekniska och emo-
tionella egenskaper. Sibelius lanade inte teman fran sangerna till sina symfonier eller
tvartom, men det finns tydliga och intressanta likheter &nda i ackorden, texturen och
koloreringen. Hans forbluffande melodiska och harmoniska fantasi ar starkt
narvarande i bada genren. Struktur och form &r lika essentiella for sdngerna som for
hans dévriga verk.

Sibelius tonsatte framst dikter pa svenska, vilket tyder pa att han inte tog avstand

D en har skivan ar en fortsattning pa sopranen Hedvig Pauligs och pianisten
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fran sina finlandssvenska rotter &ven om han blev en forebild och nyskapare av det
finska kulturlivet och den spirande nationalismen. Oftast hanvisar man till ar 1891
som aret da Sibelius fann sin egen rost i musiken inspirerad av Kalevala under
vistelsen i Wien. Kullervo blev en stor succé 1892 och de efterfoljande Kalevala-
kompositionerna likasa. Sibelius var det moderna Finlands rost och var starkt knuten
till de politiska handelserna. Hans solosanger vittnar dven om att hans konstnérliga
utveckling bottnar i den svensksprakiga kulturen och dess poesi och musik. Under
studiedren for Martin Wegelius (1885-89) uppmanades han tonsatta dikter pa
svenska av poeter som Runeberg, Stagnelius och Wennerberg. Op. 13 till dikter av
national-skalden Runeberg visar en kombination av finskt, ibland rentav Kalevala-
inspirerat uttryck kombinerat med nordisk romanstradition och romantiska dikter pa
svenska. Fran 1902 umgicks Sibelius med Euterpe-konstnarsgruppen, vars mal-
sattning var att introducera internationella influenser som fransk symbolik och fin de
siécle-konst i Finland. Sibelius séanger blev gradvis mer dissonansrika men bibeholl
anda sin tonalitet. Hans mest experimentella sanger finns i opus 35, 57 och 61
(1908-10).

Sibelius sanger fran forsta varldskrigets tid speglar syntesen mellan gammalt
och nytt, liksom i hans framsta verk fran den har tiden, den femte symfonin. Han
atervande till Runebergs teman natur och ensidig karlek, men bevarade dnda sin
sarpraglat egna stil som utvecklats fore krigsaren. Efter det produktiva aret 1917
borjar en lang period av tystnad i sdngkomponerandet, redan langt fére hans
berdmda "tystnaden pa Ainola”. Jag tenderar att instdmma med Glenda Dawn Goss
att de mest avgérande orsakerna till att Sibelius inte fortsatte sin originella sang-
komposition berodde pa den sprakliga och kulturpolitiska utvecklingen som radde i
efterkrigstidens Finland.

Andamalet med den hér skivan ar att visa Sibelius virtuositet som s&ngkompo-
sitor for dem som annu inte kanner till hans sangproduktion, samt att introducera
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Hedvig Paulig och Folke Grasbeck som imponerande interpreter av dessa sanger.
Skivans urval bestar av Sibelius mest alskade sanger till texter av finska och svenska
diktare och utgdr som helhet ett fortjusande konsertprogram.

© Ron Weidberg 2017

Hedvig Paulig har avlagt diplom i sang vid Sibelius Akademin i Helsingfors och vid
The Royal Academy of Music i London. Hon har gastspelat vid Nationaloperan, Vasa
Opera och Tammerfors Opera och Svenska Teatern samt vid festivaler som Helsing-
fors Festspel, Oxford Arts Festival, Felicja Blumental Music Festival, Urkuyd & Aaria,
Les Lumiéres, Vanda barock, Sibelius i Korpo och Aino Acktés kammarfestival.
Sommaren 2009 vann Paulig tredje pris vid Merikanto-tavlingen i Mantyharju och i
oktober 2011 vann hon den internationella Sibelius-sangtavlingen.

Paulig har upptratt som oratorie- och korsolist i Finland, England, Australien och
Singapore med Cantores Minores, Suomen Laulu, Dominante och Akademiska
Damkéren Lyran. Hon har aven sjungit med Helsingfors, Lojo, Kuopio, Vasa och
Joensuu stadsorkestrar samt Avantil, Lapplands kammarorkester och Kymi Sinfo-
nietta. Paulig har givit liedkonserter med finsk, nordisk, fransk och engelsk repertoar
och ar 2015 har hon framfort Sibelius sangmusik i England, Norge, Israel och Ryss-
land. Hon har &ven spelat in sdngmusik fér YLE och i februari 2016 utkom hennes
forsta skiva med Martin Wegelius solosanger tillsammans med Gustav Djupsjobacka
och Tuomas Lehtinen.
http://hedvigpaulig.com

Folke Grasbeck studerade for Tarmo Huovinen vid Abo konservatorium och vann ar
1973, som sjuttonaring, forsta pris i Maj Lindtavlingen. Under ett antal studieresor
till London tog han privatlektioner fér Maria Curcio-Diamand. Grasbeck blev promo-
14



verad till musikmagister 1997 och doktorerade 2008 pa d&mnet "Pianot i Sibelius’
ungdomsproduktion”. Sedan 1985 har Grasbeck verkat vid Sibelius-Akademi som
ackompanjator och lektor. Han har konserterat i en rad lander sasom USA, Egypten,
Libanon, Israel, Férenade Arabemiraten, Botswana, Zimbabwe, Mexiko och Japan.

Folke Grasbeck har framfért 404 av Sibelius sammanlagt ca 600 verk, och ar en
av de centrala interpreterna i BIS' kompletta Sibelius -utgava, dar han medverkar pa
24 skivor, inklusive den kompletta musiken foér solo piano, pianokvintetten (American
Record Guide: "Den béasta inspelningen”) samt solosanger, kammarmusik och
kérmusik.

Grasbeck beviljades Fortjanstkorset av Finlands Lejons orden (2009) och det
finska Sibelius-Samfundets Sibelius-medalj (2014). Sedan 2002 ar han konstnarlig
ledare for festivalen Sibelius i Korpo.
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Five Songs, Op. 37

[[ 1. Den forsta kyssen

Pa silvermolnets kant satt aftonstjarnan,
fran lundens skymning fragte henne tarnan:
Sag, aftonstjarna, vad i himlen tankes,

nar forsta kyssen at en alskling skankes?

Och himlens blyga dotter hdrdes svara:
Pa jorden blickar ljusets énglaskara,
och ser sin egen sallhet speglad ater;
blott ddden vander 6gat bort och grater.

Johan Ludvig Runeberg

[2] 2. Lasse liten

Varlden &r sa stor, sa stor,
Lasse, Lasse liten!

Stérre an du nansin tror
Lasse, Lasse liten.

Dar ar hett och dér &r kallt,
Lasse, lasse liten!

Men Gud rader éverallt,
Lasse, lasse liten!

Manga méanskor leva dér,
Lasse, Lasse liten!

Lycklig den som Gud har kar,
Lasse, Lasse liten.

Nar Guds angel med dig gar,
Lasse, Lasse liten!

Ingen orm dig bita far,
Lasse, Lasse liten.

Séag, var trives du nu mest,
Lasse, Lasse liten?

Borta bra, men hemma bast,
Lasse, Lasse liten!

Zachris Topelius
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1. The First Kiss

On the rim of silv’ry cloud sat the evening star.
From the dusk of a grove asked the maiden:
Pray tell, evening star, what does heaven think
When you give your first kiss to a lover?

And heaven’s shy daughter was heard to reply:
The angels of light look down on earth

And see their own joy reflected;

Only death averts his eyes and weeps.

2. Little Lasse

The world is so big, so big,
Little, little Lasse!

Bigger then you ever imagine,
Little, little Lasse!

Itis hot and it is cold,

Little, little Lasse!

But God governs everywhere,
Little, little Lasse!

Many people live there,
Little, little Lasse!

Happy he whom God loves,
Little, little Lasse!

When God'’s angel walks with you,
Little, little Lasse!

No snake can bite you,

Little, little Lasse!

Tell me, where are you happiest,
Little, little Lasse!

It’s nice to be away but home is best,
Little, little Lasse!



[3] 3. Soluppgang

Under himlens purpurbrand
ligga tysta sjo och land.

Det ar gryningsstunden.
Sndig gren och frostvit kvist
teckna sig sa segervisst
mot den réda grunden.

Riddarn star vid fonsterkarm,
lyssnar efter stridens larm,
trampar golvets tilja.

Men en smal och snévit hand
kyler milt hans pannas brand,
bojer mjukt hans vilja.

Riddarn satter horn till mun,
blaser vilt i gryningsstund,
over nejd som tiger.

Tonen klingar, klar och spréd,
branden slocknar, gyllenréd,
solen sakta stiger.

Tor Hedberg

[2] 4. Var det en drom?

Var det en drém, att ljuvt en gang
jag var ditt hjartas van?

Jag minns det som en tystnad sang,
da strangen darrar an.

Jag minns en térnros av dig skankt,
en blick sa blyg och 6m;

jag minns en avskedstar, som blankt.

Var allt, var allt en drém?

En drém lik sippans liv sa kort
uti en vargron angd,

vars fagring hastigt vissnar bort
for nya blommors mangd.

3. Sunrise

Below a sky of burning red

Lie in silence lakes and earth:

It is the morning hour.

Snowlaid branch and hoar-white twig
Make a sign of victory

Against the burning backdrop.

The knight stands by the window,
Listening for sounds of war,
Pacing o’er the wooden floor.
But a slender, snow-white hand
Gently soothes his burning brow,
Softly bends his will.

He puts his horn against his lips,
Blows enraged in morning hour,
Across silent lands.

Out it rings, crisp and clear,

The fire pales, golden-red,

As the sun ascends.

4. Was it a Dream?

Was it a dream that once, in bliss,
| was your heart’s true friend?

| recall it as a song long past,
Though the string still trembles.

| recall a rose received from you,
A glance so shy and tender;

| recall a glistening parting tear.
Was it all, was it all a dream?

A dream as brief as an anemone’s life
In a spring meadow green,

Whose beauty quickly fades away
Replaced by hosts of new flowers.
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Men mangen natt jag hor en rost
vid bittra tarars strom:

g6m djupt dess minne i ditt brost,
det var din basta drom!

Josef Julius Wecksell

[E] 5. Flickan kom ifran sin alsklings moéte

Flickan kom ifran sin alsklings mote,
kom med réda hénder. Modern sade:
"Varav rodna dina hander, flicka?”
Flickan sade: "Jag har plockat rosor
och pa térnen stungit mina hander.”

Ater kom hon fran sin alsklings méte,
kom med réda lappar. Modern sade:
"Varav rodna dina lappar, flicka?”
Flickan sade: "Jag har atit hallon

och med saften malat mina lappar.”

Ater kom hon fran sin alsklings mote,
kom med bleka kinder. Modern sade:
"Varav blekna dina kinder, flicka?”
Flickan sade: "Red en grav, o moder!
GOm mig dar och stall ett kors darover,
och pa korset rista, som jag sager:

En gang kom hon hem med réda hander,
ty de rodnat mellan alskarns hander.

En gang kom hon hem med roda lappar,
ty de rodnat under alskarns lappar.
Senast kom hon hem med bleka kinder,
ty de bleknat genom élskarns otro.”

J.L. Runeberg
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But many a night | hear a voice

By the stream of bitter tears:

Hide its memory deep in your heart.
It was your best dream!

5. The Tryst

The girl came from her lovers’ tryst.

Came back with hands all red. Her mother asked:
‘What made your hands so red, girl?’

The girl replied: ‘| was picking roses

and pricked my hands on the thorns.’

Again she came from her lovers’ tryst,

Came back with lips all red. Her mother asked:
‘What makes your lips so red, girl?’

The girl replied: ‘| was eating berries

And painted my lips with the juice.’

Again she came from her lovers’ tryst,

Came back with her cheeks all pale. Her mother asked:
‘What makes your cheeks so pale, girl?’

The girl replied: ‘Oh mother, dig for me a grave,

Hide me in it and raise a cross,

And on the cross write what | say:

Once she came home with hands all red,

For they had reddened between her lover's hands.
Once she came home with lips all red,

For they had reddened beneath her lover’s lips.

At last she came home with cheeks all pale,

For they had paled through her lover’s betrayal.’



[ lllalle

0i, terve! tumma, vieno tahti-ilta,
Sun haaveellista hartauttas lemmin
Ja suortuvaisi yota sorjaa hemmin,
Mi hulmuaapi kulmais kuulamilta.

Kun oisit, ilta, oi, se tenhosilta,

Mi sielun multa siirtéis lentoisemmin
Pois aatteen maille itse kun ma emmin,
Ja siip’ ei kanna aineen kahlehilta!

Ja itse oisin miekkoinen se pa
Mi uupuneena saisin luokses lii
Kun tauonnut on ty6 ja puuha réiva,

Kun mustasiipi y0 jo silmaan siitaa

Ja laaksot, vuoret verhoo harmaa héivé -
0i, ilta armas, silloin luokses kiitaa!

August Valdemar Forsman [Koskimies]

Kaiutar

Kaiutar, korea neito
astui illalla ahoa,
kaihoissansa kankahalla,
huusi yksin huoliansa.
Tullut ei suloinen sulho,
vaikka vannoi valallansa,
kihlaavansa kaunokaisen.
Ennen astuivat ahoa
kilvan kyyhkyjen kisoissa
kesapaivan paistaessa,
illan kuun kumottaessa.
Meni sulho sanoinensa
impi jai sydaminensa.
Etsii impi ihanainen
kullaistansa kankahalta,
huhuilevi kuuntelevi,

To Evening

Come gentle evening, come in starlit splendour!
Your fragrant hair so soft and darkly gleaming!
Oh, let me feel it round my forehead streaming!
Let me be wrapped in silence, warm and tender!

Across your bridge of magic, smooth and slender,
My soul would travel towards a land of dreaming,
No longer burdened, sad or heavy seeming,

The cares of life I'd willingly surrender!

The light itself whose bonds you daily sever.
Would flee, exhausted, seeking out those places
Where your soft hand all toil and strain erases.

And, weary of life’s clamour and endeavour
| too have greatly yearned for your embraces.
Oh, quiet evening, let me rest forever.

The Echo Nymph

The fair echo nymph

Wandered the moors by evening,

And wandering the meadows,

Alone she called out in her grief.

Her lover did not come

Although he promised

To marry the fair maid.

Previously they had walked together
Cooing like doves

On the hot summer day,

In the cold moonlit night.

Then the lover left, with his fine words,
He left her alone with sad heart.

The beautiful maiden looks on the moorlands
To find her lover

She calls, she listens,
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kirkuvi kimahutellen
aanen pienoisen pilalle,
jahmettyvi, jaykastyvi,
kaatuissansa kauhistuvi
mustan metsan pimeytta.
Aamulla herattyansa,
kulkee kuje mielessansa,
eksyttavi erdmiehen
matkien ja mairitellen,
niinkuin ennen eksytteli
sulho suurilla sanoilla,
tuulen turhilla taruilla.

Larin Kydsti

& Jubal

Jubal sag en svana fly

Over vattnet hogt mot sky,
spande hastigt bagen.

Klang, ljod strangen. Som en il
fageln, traffad av en pil,

foll att do6 pa vagen.

Solen sjonk i samma stund,
purpur drénkte himlens rund,
lunden hordes susa;

och en ljuv melodisk vind
smekte sakta Jubals kind,
for att boljan krusa.

Svanen sjong: "Vad ljuvlig klang,
yngling, fran ditt vapen sprang,
nar du grymt mig fallde?

Strang till strang du binda skall,
spela sa for varlden all,

prisa Skaparns valde!”
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She cries; she shouts

Until her voice shrinks to a whisper.
She gets stiff and cold

And stumbles, afraid,

Through the darkness of the forest.
The following morning when she wakes
She has an idea,

To lead travellers astray

By imitation and mockery

Just as, before,

Her lover led her astray with great words,
And with his windy tales.

Jubal

Jubal saw a swan flying

Over the water, high in the air,

He quickly drew his bow.

The bowstring resounded. Like a gust of wind
The bird, struck by an arrow,

Fell and died on the wave.

Just then the sun set,

Purple drenched the vault of heaven,
The grove was heard to sigh;

And a sweet melodic breeze

Gently caressed Jubal’s cheek,

It made the waters ripple.

The swan sang: ‘What sweet sound,
0 youth, sprang from your weapon,
When you slew me so cruelly?

You shall bind string to string,

Play then for all the world,

And praise the Creator’s reign!’



Sjong sa Jubal: "Svana vit,
varje kvall jag vander hit
att din déd besjunga.

Ty du lade till mitt brost
strangaspelets ljuva trost,
sangen pa min tunga.”

Ernst Josephson

Six Songs, Op.88

] 1. Blasippan

Vad larkan badat har fran skyn

det vittnar du pa jordens bryn,

du varens forstling, framst bland alla!
Dock sasom allt, vad skont vi kallar,
at himlen visar du ocksa

med dina 6gon himmelsbla.

Frans Michael Franzén

2. De bagge rosorna

Rosen, ja rosen likval ar skonast
i kransen av blommor;
Darfor ock himlen sjalv lanar
till prydnad dess farg.

Aven den vita ar tack: men vad skonhet,

nar bagge tillsammans,
spruckna pa oskuldens kind,
héja varandras behag!

F.M. Franzén

[ 3. Vitsippan

Se vitsippan hur tack hon ar,
men ack! hur férganglig.

Knappt av din hand hon bryts,
innan hon dor i din hand.

Jubal sang then: ‘White swan,
Every evening | shall come here
To sing of your death.

For you placed within my breast
The sweet comfort of string music,
And the song upon my tongue.’

1. The Blue Anemone

To that which the lark heralded from above
You testify upon the earth,

You, the first in spring and best of all!

But, like everything we call beautiful

You point up in the direction of heaven
With your heaven-blue eyes.

2. The Two Roses

The rose, the rose is the fairest
in the garland of flowers;
That is why heaven itself borrows
its colour, for beautification.
The white one also is pretty: but how beautiful,
when both together
Bloom on the cheek of innocence,
heighten the other’s delights.

3. The Wood Anemone

See how pretty the wood anemone is,
but oh! how fleeting!

Barely plucked by your hand,
before she dies in your hand.
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Henne i 6mhet lik som i tdckhet,
akta dig flicka,

att, av forforar’n kysst,
du ej ma vissna som hon.

F.M. Franzén

2 4. Sippan

Sippan, varens forsta blomma,
om jag brot dig, om jag gav dig
at den alskade, den kalla!

Brot jag dig, jag skulle ge dig,
gav jag dig, jag skulle saga:
"Nara drivans kant, o flicka,
véaxte varens forsta blomma,
som vid isen av ditt hjarta
blommar opp min trogna karlek,
bavande for vinterkylan,

men ej kvavd av den, ej skordad.”

J.L. Runeberg

8 5. Térnet

Toérne, du min syskonplanta,
svept i vinterns is, forsmas du,
holjd av taggar, hatas du.

Men jag ténker: kommer varen,
slar du ut i blad och rosor,

och en vaxt finns ej pa jorden,
ljuv och alskad, sasom du.

0 hur mangen térnestangel
star ej naken i naturen,

som behdvde kérlek blott,
blott en solblick av ett hjarta,
for att klada sig i rosor

och vart vasens gladje bli.

J.L. Runeberg
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You, like her in beauty and gentleness,
girl, beware

That you, kissed by the seducer
might not wilt as she does.

4. The Anemone

Anemone, first flower of spring,

If I plucked you, if | gave you

To my beloved, the cold one!

If | plucked you, | should give you
And if | gave you, | should say:
‘Alongside a snowdrift, my girl,
There grew the first flower of spring,
Like, alongside the ice of your heart,
My faithful love blooms,

It shivers in the cold of winter,

But is not smothered by it and not plucked.’

5. The Thorn

0 thorn, my kindred plant,

Hidden in winter’s ice, you are ignored,
Prickle-covered, you are hated.

But I think, when spring comes,

You will shoot out leaves and roses,
And there is not a plant on earth
Which is as splendid and loved as you.
Oh, how many thorns

Stand naked in nature,

Which only needed love,

Only a sunny glance from someone’s heart,
To clothe themselves with roses

And to become the joy of ev'ry being.



6. Blommans 6de

Barn av varen,

rov for hdstens vind,
blomma, sag vi drojer taren
pa din spada kind?

"Solen dalar,

stormens rost jag hor.”

Sa den spada blomman talar,
traffas, bracks och dor.

J.L. Runeberg

8 Norden

Loven de falla,
sjoarna frysa.
Flyttande svanar
seglen, o, seglen
sorgsna till sodern,
sOken dess nodspis,
langtande ater;
plojen dess sjoar,
saknande vara!

Da skall ett 6ga

se er fran palmens
skugga och tala:
"Tynande svanar,
vilken fortrollning
vilar pa norden?

Den som fran sédern
langtar, hans langtan
soker en himmel.”

J.L. Runeberg

6. The Flower’s Destiny

Child of spring,

Prey for the wind of autumn,
Flower, tell why a tear remains
Upon your tender cheek?

‘The sun is setting

And | hear the voice of the storm.’
Thus speaks the tender flower,

It is struck, it is broken and it dies.

The North

The leaves fall,

The lakes freeze up.
Migrating swans,

Sail, sail, o sail

Sadly towards the south,
Search there for food,
Yearning for home,
Plough its lakes,
Longing for ours!

Then an eye

Will look up from the palm tree’s
Shade, and say:

‘Pining swans,

What enchantment

Does the North hold?

He who yearns from the South,
His yearning

Seeks a heaven.’
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Sommarnatten

Pa den lugna skogssjons vatten
satt jag hela sommarnatten,

och for boljans tropp, ur baten,
slangde tanklos ut forsaten.

Men en talltrast sjong péa stranden,
att han kunnat mista anden;

tills jag halvt fortérnad sade,
béattre om din nébb du lade
under vingen, och till dagen
sparde tonerna och slagen.

Men den djarve hordes svara:
Gosse, lat ditt metspo vara.

Sag du opp kring land och vatten,
kanske sjong du sjalv om natten.
Och jag lyfte opp mitt 6ga,

ljus var jorden, ljust det hoga,

och fran himlen, stranden, vagen
kom min flicka mig i hagen.

Och, som fageln spatt i lunden,
sjong jag denna sang pa stunden.

J.L. Runeberg

@ Vem styrde hit din vag?

Langt bort om fjardens vag,
langt bort om fjallets topp,
du ensam dagen sag,

och vaxte ensam opp.

Jag saknade ej dig,

jag sokte ej din strat,

jag visste ej en stig,

som skulle lett ditat.
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Summer Night

On the peaceful water of the forest lake

| sat the entire summer night

And, into the waves, from the boat

| cast my bait, without thinking.

But a thrush sang on the lake-shore

As if his spirit were lost to him;

Until, half-angrily, | said:

It would be better if you lay your beak

Under your wing, and save for the daytime
Your music and your warbling.

But the daring bird could be heard to reply:
Lad, it would be better if you lay your rod aside.
If you looked around, at the land and the water,
Perhaps you yourself would also sing at night.
And | raised my eyes -

Bright was the earth, bright the skies,

And from the heavens, the shore, the wave

My girl came into my mind.

And, as the bird in the grove had foretold,

| sang this song straight away.

Who Brought You Hither?

Far beyond the waves of the bay,
Far beyond the peaks of the fells,
Alone you saw the light of day
And grew up alone.

| did not miss you,

| did not try to find your track,
| knew of no path

That would have led there.



Jag kénde e€j din far,

jag kénde €j din mor,
jag sag ej var du var,
jag sag ej vart du for.

Liksom den béck, dar rann,
for den, som rinner har,

vi voro for varann,

sa lange du var dar.

Tva plantor, mellan dem
en ang i blomning star;
Tva faglar, som fatt hem,
i skilda lunders snar.

0, andra nejders son!

Vi flég du dadan, sag?
0, fagel langt ifran!

Vem styrde hit din vag?
Till hjartat, som var kallt,
sag hur du lagor bar? -
Hur kunde du bli allt

for den, du intet var?

J.L. Runeberg

Marssnon

Den svala snon darute faller

och téacker marken mer och mer,
de lagga sig de vita stjarnor

i varv pa varv langs jorden ner.
Hall slutet &n, o var! ditt 6ga,

sov gott i blid och vanlig snd -
dess maktigare skall du blomma,
dess rikare skall sen du do.

J.J. Wecksell

| did not know your father;

| did not know your mother;

| did not see where you were,

| did not see where you were going.

Like the stream running there
Is to the one that runs here,
We were to each other,

As long as you were there.

Two plants, and between them

A meadow stands in bloom,

Two birds that have found homes
In different thickets.

Oh, son of other climes!
How flew you thence, say?
Oh, bird from far away!
Who brought you hither?

To the heart that was cold,

How did you carry flames? -

How could you become all

For the one to whom you were nothing?

The March Snow

The cool snow falls outside

And covers the ground ever more,
The white stars fall in layers

More and more upon the earth.

0 spring, keep your eyes closed awhile,

Sleep soundly in the gentle, friendly snow -

You will bloom more mightily for it,
You will then die the richer.
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Demanten pa marssnon

Pa drivans sn6 dar glimmar
en diamant sa klar.

Ej fanns en tar, en pérla,
som hogre skimrat har.

Utav en hemlig langtan
hon blénker himmelskt sa:
hon blickar emot solen,
dar skon den ses uppga.

Vid foten av dess strale
tillbedjande hon star
och kysser den i karlek
och smalter i en tar.

0, skona lott att alska

det hogsta livet ter,

att strala i dess solblick
och do, nar skénst den ler!

J.J. Wecksell

B9 Narciss

0, blaa natter i var ungdoms park,

med tusen minnens glans av varma tarar,
| vaknen upp, nér tunga valluktkarar

i kvallen bolja 6ver daggvat mark.

0, blomma viskande om svunna varar
med vallukt smekande och fin och stark,
Narciss, du varens drommande monark,
gor oss pa nytt till drommare och darar!

Narciss, Narciss, hur skén din krona blanker

i guld och snd, hur réd passionen stanker
dari sin rand av runnet hjarteblod!

Lys vit i kvallen, Iat din doft oss tjusa,
lat tusen minnens skéra strangar susa,
Narciss, férnama, levande klenod!

Bertel Gripenberg
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The Diamond on the March Snow

Shining on the driven snow
A diamond so clear.

Never a tear or a pearl,
That ever shone so bright.

And from a secret longing
She shimmers heavenly thus;
She gazes at the sun,

Where it rises up so fair.
Bathing in its rays
Worshipping she stands,

And kisses it in love

And melts into a tear.

Oh happy fate, to love

The highest life can bring,

To sparkle in its sunshine

And die when it smiles most fair.

Narcissus

0, blue nights in the park of our youth,

Shining of warm tears from a thousand memories,
You awake as heady perfumed breezes

Waft through the evening over dewy ground.

O flower, whispering of springs long gone
Caressing with your scent so fine and strong,
Narcissus, dreamy ruler of the spring,

Change us once more into dreamers, into fools!

Narcissus, how beautifully shines your crown

Of gold and snow, how scarlet passion sprinkles
Within its border of spent heart’s blood!

Shine white at night, allow your scent to charm us,
Let a thousand memories’ pure strings sigh,
Narcissus, marvellous living jewel!



SIBELIUS®NE

Sibelius One is a UK-based society and information resource founded in
September 2014. Its objectives are to advance, improve, develop and
maintain appreciation of the life and work of the Finnish composer Jean
Sibelius. Members come from all over the world, and Sibelius One is also
committed to encouraging and supporting young people in their discovery
and understanding of Sibelius’s music.

Sibelius One is a not-for-profit organization that has been established and
operates according to democratic and accountable principles.

— Active web presence

— Articles, commentaries, work descriptions

— Full-colour six-monthly magazine

— Concerts

— Member discounts

— Preferential rates at the Lahti Sibelius Festival

To join, visit www.sibeliusone.com
or contact secretary@sibeliusone.com

Recorded at the Kuusankoski Hall, Finland, on 25-26 April 2016
Recording producer: Tuomas Lehtinen

Sound engineer, editing & mastering: Matti Heinonen (Pro Audile oy)
Format: 24-bit/44.1 kHz

Piano: Steinway D

Piano technician: Vesa Solje

Cover idea: Tuomas Lehtinen, Leena Broman

Cover illustrations: Carl von Numers

Sleeve notes: © Ron Weidberg 2017

Swedish translation: Hedvig Paulig

Finnish translation: Tuomas Lehtinen, Tuulikki Lehtinen & Hannu Lehtinen
Photo of Sibelius: © Santeri Levas / Finnish Museum of Photography
Executive producer for Sibelius One: Andrew Barnett

SCD 001

® & © 2017 Sibelius One, Brighton, England




Hedvig Paulig Folke Grasbeck

Photo: © Ville Paul Paasimaa Photo: © Sibelius One

SIBELIUS®NE  SCD 001




<<
  /ASCII85EncodePages false
  /AllowTransparency true
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile (Dot Gain 20%)
  /CalRGBProfile (sRGB IEC61966-2.1)
  /CalCMYKProfile (None)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Warning
  /CompatibilityLevel 1.4
  /CompressObjects /Off
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /DetectCurves 0.0000
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedOpenType false
  /ParseICCProfilesInComments true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams false
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo true
  /PreserveCopyPage true
  /PreserveDICMYKValues true
  /PreserveEPSInfo true
  /PreserveFlatness false
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Apply
  /UCRandBGInfo /Remove
  /UsePrologue false
  /ColorSettingsFile ()
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /CropColorImages false
  /ColorImageMinResolution 300
  /ColorImageMinResolutionPolicy /OK
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 601
  /ColorImageDepth -1
  /ColorImageMinDownsampleDepth 1
  /ColorImageDownsampleThreshold 1.50000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /CropGrayImages false
  /GrayImageMinResolution 300
  /GrayImageMinResolutionPolicy /OK
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 601
  /GrayImageDepth -1
  /GrayImageMinDownsampleDepth 2
  /GrayImageDownsampleThreshold 1.50000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /CropMonoImages false
  /MonoImageMinResolution 1200
  /MonoImageMinResolutionPolicy /OK
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 2400
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.50000
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /CheckCompliance [
    /None
  ]
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly true
  /PDFXNoTrimBoxError false
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (Coated FOGRA27 \050ISO 12647-2:2004\051)
  /PDFXOutputConditionIdentifier (FOGRA27)
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /False

  /CreateJDFFile false
  /Description <<
    /ARA <>
    /CHS <>
    /CHT <>
    /CZE <>
    /DAN <>
    /DEU <>
    /ENU (Use these settings to create Adobe PDF documents that are to be checked or must conform to PDF/X-4:2007, an ISO standard for graphic content exchange.  For more information on creating PDF/X-4 compliant PDF documents, please refer to the Acrobat User Guide.  Created PDF documents can be opened with Acrobat and Adobe Reader 5.0 and later.)
    /ESP <>
    /FRA <>
    /GRE <>
    /HEB <>
    /HUN <>
    /ITA (Utilizzare queste impostazioni per creare documenti Adobe PDF che devono essere conformi o verificati in base a PDF/X-4:2007, uno standard ISO per lo scambio di contenuto grafico. Per ulteriori informazioni sulla creazione di documenti PDF compatibili con PDF/X-4, consultare la Guida dell'utente di Acrobat. I documenti PDF creati possono essere aperti con Acrobat e Adobe Reader 5.0 e versioni successive.)
    /JPN <>
    /KOR <>
    /NLD (Gebruik deze instellingen om Adobe PDF-documenten te maken die moeten worden gecontroleerd of moeten voldoen aan PDF/X-4:2007, een ISO-standaard voor het uitwisselen van grafische gegevens. Raadpleeg de gebruikershandleiding van Acrobat voor meer informatie over het maken van PDF-documenten die compatibel zijn met PDF/X-4. De gemaakte PDF-documenten kunnen worden geopend met Acrobat en Adobe Reader 5.0 en hoger.)
    /NOR <>
    /POL <>
    /PTB <>
    /RUM <>
    /RUS <>
    /SUO <>
    /SVE <>
    /TUR <>
    /UKR <>
  >>
  /Namespace [
    (Adobe)
    (Common)
    (1.0)
  ]
  /OtherNamespaces [
    <<
      /AsReaderSpreads false
      /CropImagesToFrames true
      /ErrorControl /WarnAndContinue
      /FlattenerIgnoreSpreadOverrides false
      /IncludeGuidesGrids false
      /IncludeNonPrinting false
      /IncludeSlug false
      /Namespace [
        (Adobe)
        (InDesign)
        (4.0)
      ]
      /OmitPlacedBitmaps false
      /OmitPlacedEPS false
      /OmitPlacedPDF false
      /SimulateOverprint /Legacy
    >>
    <<
      /AddBleedMarks false
      /AddColorBars false
      /AddCropMarks true
      /AddPageInfo false
      /AddRegMarks true
      /BleedOffset [
        8.503940
        8.503940
        8.503940
        8.503940
      ]
      /ConvertColors /NoConversion
      /DestinationProfileName ()
      /DestinationProfileSelector /NA
      /Downsample16BitImages true
      /FlattenerPreset <<
        /PresetSelector /HighResolution
      >>
      /FormElements false
      /GenerateStructure false
      /IncludeBookmarks false
      /IncludeHyperlinks false
      /IncludeInteractive false
      /IncludeLayers false
      /IncludeProfiles false
      /MarksOffset 8.503940
      /MarksWeight 0.250000
      /MultimediaHandling /UseObjectSettings
      /Namespace [
        (Adobe)
        (CreativeSuite)
        (2.0)
      ]
      /PDFXOutputIntentProfileSelector /DocumentCMYK
      /PageMarksFile /RomanDefault
      /PreserveEditing true
      /UntaggedCMYKHandling /LeaveUntagged
      /UntaggedRGBHandling /LeaveUntagged
      /UseDocumentBleed false
    >>
    <<
      /AllowImageBreaks true
      /AllowTableBreaks true
      /ExpandPage false
      /HonorBaseURL true
      /HonorRolloverEffect false
      /IgnoreHTMLPageBreaks false
      /IncludeHeaderFooter false
      /MarginOffset [
        0
        0
        0
        0
      ]
      /MetadataAuthor ()
      /MetadataKeywords ()
      /MetadataSubject ()
      /MetadataTitle ()
      /MetricPageSize [
        0
        0
      ]
      /MetricUnit /inch
      /MobileCompatible 0
      /Namespace [
        (Adobe)
        (GoLive)
        (8.0)
      ]
      /OpenZoomToHTMLFontSize false
      /PageOrientation /Portrait
      /RemoveBackground false
      /ShrinkContent true
      /TreatColorsAs /MainMonitorColors
      /UseEmbeddedProfiles false
      /UseHTMLTitleAsMetadata true
    >>
  ]
>> setdistillerparams
<<
  /HWResolution [2400 2400]
  /PageSize [612.000 792.000]
>> setpagedevice


