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		  Benjamin Britten (1913-1976)
	 1 	 Te Deum in C (version for choir & orchestra)* 	 8.27
		  Sumei Bao-Smith, soprano

		  Serenade for Tenor, Horn and Strings, Op. 31
	 2 	 I 	 Prologue 	 1.35
	 3 	 II 	 Pastoral 	 3.23
	 4 	 III 	 Nocturne 	 4.04
	 5 	 IV 	 Elegy 	 4.31
	 6 	 V 	 Dirge 	 3.37
	 7 	 VI 	 Hymn 	 2.08
	 8 	 VII 	 Sonnet 	 4.09
	 9 	 VIII 	Epilogue 	 1.41
		  Annemarie Federle, horn
		  Nick Pritchard, tenor

		  Arthur Oldham (1926-2003)	
	10 	 Remember, O thou man 	 4.54
		  Rachel Ambrose Evans, soprano
		  Archie Inns, tenor

		  Laudes Creaturarum | The Canticle of All Creatures
	11 	 I 	 Altissimu, omnipotente bon Signore 	 2.39
	12 	 II 	 Laudatu sie, mi Signore cum tucte le Tue creature 	 3.57
	13 	 III 	 Laudatu si’, mi Signore, per sora Luna 	 2.05
	14 	 IV 	 Laudatu si’, mi Signore, per frate Uento 	 1.14

	15 	 V 	 Laudatu si’, mi Signore, per sor’Acqua 	 1.30
	16 	 VI 	 Laudatu si’, mi Signore, per frate Focu 	 1.26
	17 	 VII 	 Laudatu si’, mi Signore, per sora nostra matre Terra 	 2.52
	18 	 VIII 	 Laudatu si’, mi Signore, per quelli che perdonano per lo tuo amore 	 2.06
	19 	 IX 	 Laudatu si’, mi Signore, per sora nostra morte corporale 	 3.24
	20 	 X 	 Laudate e benedicite et rengratiate 	 2.24
		  Carolyn Sampson, soprano

	21 	 Sacerdos et Pontifex* 	 3.21
		  James Orford, organ

		  Total time 	 65.27

London Choral Sinfonia
Michael Waldron, conductor
Sumei Bao-Smith, soprano
Annemarie Federle, horn
Nick Pritchard, tenor
Rachel Ambrose Evans, soprano
Archie Inns, tenor
Carolyn Sampson, soprano
James Orford, organ

*World Premiere Recording
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I’ve always loved Britten’s music, and it’s been a strong thread across 10 years 
of LCS concerts. This recording project, however, fell into place somewhat 
accidentally. I was skimming the Wikipedia entry on Britten when I came across 
the following:

“Unlike many leading English composers, Britten was not known as a teacher, but 
in 1949 he accepted his only private pupil, Arthur Oldham, who studied with him 
for three years.”

I did a double-take, not realising Britten hadn’t really taught anyone, and 
secondly not knowing this only acknowledged private pupil was someone I’d 
never heard of.

Thus began one of my internet ‘deep-dives’, which occupied me for the days 
and weeks to come. I’ll let George Hall’s excellent programme notes say more 
about Oldham, but I was immediately captivated by his music. His compositions 
account for only a relatively small part of his successful and sizeable musical 
career. Although few in number, I believe his works to be top quality and in 
all instances - from solo songs to larger works for chorus and orchestra - highly 
successful. I hope the selection of pieces by Oldham on this disc demonstrates 
the skill and quality of his work. It’s an original sound, yet one with obvious 
influences from his famous teacher.

In a happy coincidence I was interested to learn Oldham had prepared the 
vocal score for Britten’s St Nicolas, a piece I have performed with Nick Pritchard 
and LCS often. It was a joy to collaborate with Nick and Annemarie - both very 
keen Britten exponents in their own rights - for the Britten Serenade.

Approaching the Serenade was a daunting task, with no shortage of truly 
excellent recordings. My friend and mentor, Janice Chapman, sang many roles 
under Britten and the English Opera Group. She’s always talked very fondly of 

‘Ben’, and how he used to get frustrated by people asking him questions about 
his music in rehearsals. The reply was invariably along the lines of ‘everything you 
need is on the page’. So, I thought I’d strip the Serenade right back to what’s on 
the page and build it up from there. The starting point had to be tempi. 

I was committed to honouring Britten’s speeds and metronome marks. I 
came across Walter P. Sterneman’s fascinating research paper online, which 
goes ultra-forensic on Britten: ‘Composer as Conductor and the Art of Self 
Interpretation’. This amazing research studies three contemporary recordings 
of the piece with Britten’s oversight (Britten and Brain - 1944, Goossens and 
Brain - 1953, Britten and Tuckwell - 1963), and confirmed my suspicions. All three 
recordings honour the metronome markings of each movement to impressive 
precision, with the clear exception of the ‘Hymn’. Marked at crotchet = 168-176, 
it is widely considered unplayable/un-singable at this speed, and Britten himself 
adjusted this down as far as 151 for the 1944 recording (the later two recordings 
are both only marginally faster at 160). Of additional interest is the speed of 
the ‘Dirge’, which I feel has become increasingly sped-up over subsequent 
decades of live performances and recordings. I was keen to honour the 
suggested metronome marking, which the three aforementioned recordings all 
do. It’s steadier than many will be used to, but I feel allows greater clarity and 
distinction in the huge range of articulation Britten specifies for the string players. 
I am grateful both Nick and Annemarie were fully behind this too.

Known and loved by choirs across the land, Britten’s Te Deum in C probably gets 
performed somewhere in a church or cathedral across the land every week of 
the year. What has been overlooked, however, is that Britten later orchestrated 
the work (keeping the vocal parts the same, but substituting the organ for strings 
and harp). It’s surprising this orchestrated version has been almost completely 
forgotten. The performance history is patchy, and there seems never to have 
been a full commercial recording until now.
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The first performance, though, was not given by the St Mark’s choir but at 
St Michael’s, Cornhill, on November 13 1935 by the St Michael’s Singers and 
organist George Thalben-Ball, with a soprano (not treble) soloist, May Bartlett, all 
conducted by Harold Darke. 

In 1936 the BBC commissioned an orchestral version for harp and strings. Britten 
played viola in the first performance, given at the Mercury Theatre, London, on 
January 27 1936 by the Choir of St Alban the Martyr conducted by Reginald 
Goodall. The combination of simplicity and sophistication in Britten’s setting, 
and its flexible approach to tempo, give this short but highly effective setting 
distinctiveness. 

Much later, in 1961, the composer would add a Jubilate (SATB and organ) as a 
companion piece to the original setting.

Works such as the Variations on a Theme of Frank Bridge (premiered at the 1937 
Salzburg Festival) and the opera Peter Grimes (Sadler’s Wells, 1945) brought 
Britten international attention. Composed in between these two, the Serenade 
for Tenor, Horn and Strings was written at the request of the great horn player 
Dennis Brain, who gave the first performance at London’s Wigmore Hall on 15 
October 1943, with Peter Pears the vocal soloist and Walter Goehr conducting a 
small string ensemble. 

To its dedicatee, the critic Edward Sackville-West, Britten explained that ‘the 
subject is Night and its prestigia: the lengthening shadow, the distant bugle at 
sunset, the Baroque panoply of the starry sky, the heavy angels of sleep; but also 
the cloak of evil – the worm in the heart of the rose, the sense of sin in the heart 
of man. The whole sequence forms an Elegy or Nocturnal (as Donne would have 
called it), resuming the thoughts and images suitable to evening.’

The Prologue and Epilogue are scored for solo horn, exploiting only the natural 
harmonics of the instrument – thus lending a curiously ‘out of tune’ quality to 

It’s been a real pleasure researching and preparing this project, with a 2026 
release honouring the 50th anniversary of Britten’s death, and 100 years since 
Oldham’s birth.

Michael Waldron

TEACHER AND PUPIL: BENJAMIN BRITTEN AND ARTHUR OLDHAM
The most successful British composer of his generation (1913-76), Benjamin Britten 
scarcely needs any introduction. He shares this album with a much less well-
known compositional figure, that of Arthur Oldham (1926-2003), who held the 
distinction of being Britten’s only pupil.

22 years after his death, Oldham is perhaps best remembered as a chorusmaster 
– indeed perhaps the finest chorusmaster of his time, a worthy successor to 
the legendary German Wilhelm Pitz, who was famed above all for his work at 
Bayreuth and with London’s Philharmonia Orchestra.

But Oldham’s musical career began as a composer. Following a serious 
breakdown in 1954, he resumed composition two years later, having managed 
to secure the first of several choral appointments that would see him lauded to 
the skies by many of the leading conductors of his day. 

Benjamin Britten, of course, was something of a prodigy whose initial path into 
the musical profession was famously smooth: his extraordinary talents were 
quickly recognised and nurtured. 

Composed between 11 July and 17 September 1934 and one of Britten’s earliest 
works to be published – he was just 21 at the time – the initial version of the Te 
Deum in C, for treble solo, SATB choir and organ, was written – as the score 
informs us – ‘for Maurice Vinden and the Choir of St Mark’s, N. Audley Street, 
London’. 
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breakdown and his temporary departure from the musical scene; ironically, the 
negative comments centred on the influence of his celebrated teacher: ‘once 
Britten, twice shy,’ wrote one waggish reviewer. 

The result of this breakdown was that Oldham spent two years as a studio 
attendant at Broadcasting House, ‘cleaning carpets, emptying ashtrays, pouring 
water for announcers. I wrote nothing.’ 

Reaching a particularly low point at the age of 29, he converted to Roman 
Catholicism and moved to a Dominican Priory where he worked in the kitchen. 

Slowly but steadily an inner renewal began, and in 1956, at the suggestion 
of an old BBC colleague, Father Agnellus Andrew, head of Catholic religious 
broadcasting at the BBC, Oldham applied for and was appointed to the post 
of choirmaster at St Mary’s Catholic Cathedral, Edinburgh, discovering a new 
vocation to go alongside composition. 

This would prove to be the first of a series of choirmaster appointments that 
would eventually see him regarded throughout Europe as the leading figure 
in that field, with conductors of the stature of Carlo Maria Giulini and Sir Georg 
Solti among the first to praise his work (he had gained some experience of 
the job when working with Britten). Some years later he assumed the post of 
chorusmaster of Scottish Opera – recently founded by conductor Alexander 
Gibson – in 1964, remaining for 10 years.

We hear choral works from this period of renewal, notably the Laudes 
Creaturarum – a cantata on a text of St Francis of Assisi for soprano solo, upper-
voice chorus, SATB chorus, strings and organ (1961). It is a setting of St Francis of 
Assisi’s famous canticle dating from around 1225, a hymn of thanksgiving that 
derives partly from Psalm 148 and partly from the Beatitudes and which calls on 
Brother Sun, Sister Moon and other elements to praise the Lord.  

these movements. Britten’s settings of texts ranging from Ben Jonson and Anon 
to Tennyson, meanwhile, are realised with extraordinary musical imagination. 

Thirteen years younger than Britten, Arthur Oldham consistently spoke well of 
his teacher, calling him ‘an immensely good man’, who took him on as a pupil 
having been badgered by the latter to look through and comment on some 
early songs. Unlike Britten, Oldham’s professional path was not an easy one.

Born in London, as a child his musical interests were discouraged by both his 
parents. He was just 12 years old when his elderly father died and 14 when his 
depressed mother committed suicide. He soon abandoned his placement with 
a foster family to sleep in a storeroom at his school. 

Things took an upturn with a scholarship to the Royal College of Music (1943-5) 
that saw him study with Herbert Howells and win a Cobbett Prize for a piano 
trio. More remarkable still was his period of private study (1944-52) with Benjamin 
Britten; during these years he was very much taken under his teacher’s wing, 
also assisting the elder composer on such projects as the preparation of vocal 
scores and arrangements. 

On their publication in 1951 Oldham dedicated his Five Chinese Lyrics (1945) to 
Britten and Pears ‘in deepest gratitude for so many wonderful performances’: 
the duo would record three of them for Decca in 1956.

After the company had successfully performed his ballet Mr Punch at Sadler’s 
Wells in July 1946, Dame Marie Rambert offered Oldham the musical directorship 
of Ballet Rambert. He was just 19. At this period other pieces by him were being 
featured in the programme of the Aldeburgh Festival. 

Unfortunately, a combination of overwork and heavy drinking, plus criticism 
of Oldham’s new version of Thomas Arne’s 18th-century ballad opera Love in 
a Village, staged at Aldeburgh in 1952 by the English Opera Group, led to a 
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instance it was dedicated to the Most Reverend Thomas Joseph Gray, 
appointed Archbishop of St Andrews and Edinburgh in 1951 and subsequently 
Apostolic Administrator of Aberdeen (1963: for which occasion this joyous 
processional piece was written) and finally Cardinal-Priest of Santa Chiara e 
Vigna Chiara in Rome (1969) until his retirement in 1985. 

In 1965, with Oldham’s reputation steadily rising, when festival director Lord 
Harewood, Director of the Edinburgh International Festival, together with 
Gibson, planned to programme Mahler’s immensely demanding choral Eighth 
Symphony for the opening night of that year’s event, they approached Oldham 
to found and train a new chorus that would be up to the task. 

Thus was created the Edinburgh Festival Chorus, which quickly established an 
international reputation, working with such international figures as Herbert von 
Karajan, Daniel Barenboim, Leonard Bernstein and Claudio Abbado.

In parallel with these regular engagements, between 1969 and 1976 Oldham 
took on the post of chorusmaster with the London Symphony Chorus, achieving 
an excellence that would be recognised with three Grammy awards. 

In 1976 and at Barenboim’s request he began to travel regularly to Paris to found 
and train the Choeur de l’Orchestre de Paris, with which he worked exclusively 
from 1994; another challenging Edinburgh highlight had come in 1992, with a 
performance by the amateur ensemble of Schoenberg’s serial twelve-note 
opera, Moses und Aron. In 1980 the Concertgebouw Orchestra in Amsterdam 
also knocked at his door to ask him to found the ensemble’s own chorus. 

Connections with Britten were restored, most memorably in a 1965 Edinburgh 
performance of the War Requiem conducted by Giulini with Britten conducting 
the chamber orchestra and Oldham conducting his cathedral boys (he also 
chorus mastered the main choir). For Oldham, this concert was ‘one of the 
greatest and most memorable occasions of my musical career’. 

Oldham set the original text in Umbrian dialect for Spode Music Week, a 
festival founded in 1954 at Spode House in Staffordshire that still continues to 
bring together professional and amateur musicians to focus on music from the 
Catholic liturgical tradition. (The event moved from Spode House in 1988 and in 
2023 settled at Nettlecombe Court in Somerset.)

The Scottish music critic Conrad Wilson eloquently described the piece in 1965. 
‘St Francis of Assisi’s poem in praise of all God’s creation is spread over ten short 
movements, with praise for the moon exquisitely poured out by the solo soprano, 
praise for the wind taking the form of a striking canon for the girls’ choir, and 
praise for all those who suffer patiently (again with a soprano solo) revealing, 
vividly and movingly, the depth of feeling that Oldham’s music has been 
steadily gaining’. 

Spare, clean textures and sounds recalling much earlier periods of musical history 
are contrasted and combined with brighter, more lively and spicier contemporary 
ideas, the whole producing, overall, a sense of constant childlike wonder, music 
suitable for both song and dance brought together in a hymn of praise.

Two other short pieces written a few years later are heard. Simple and 
homophonic in style, Remember, O thou man for soprano solo and SATB is 
perhaps Oldham’s best known work. The text is taken from the 17th-century 
musician Thomas Ravenscroft’s collection Melismata (1611). 

In three sections, Oldham’s piece presents almost a pastiche of the music of the 
period of the text. The slow first section in G minor represents a kind of ‘call and 
response’ structure, initially with solo voices alternating with full choir, then at 
the end entirely choral. This alternates with a faster, Allegro con spirito section in 
more jubilant mode, which leads to a clear close in E flat major.  

The text of Sacerdos et Pontifex for mixed chorus and organ (1963) is designated 
for the entrance of a Roman Catholic Bishop, Archbishop or Cardinal. In this 
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Bevan (soprano), Britten St Nicolas with Nick Pritchard (tenor), and Brahms Ein 
Deutsches Requiem with Matthew Brook (baritone).

In addition to a busy concert schedule, the extensive LCS discography includes 
the three-volume collection of works for choir and orchestra by Richard 
Pantcheff and the award-winning Christmas album, O Holy Night. Their album, 
Colourise, featuring baritone Roderick Williams and tenor Andrew Staples, was 
released to critical acclaim. Described by Gramophone as ‘intensely moving’, 
the album reached over a million streams within the first months of its release. 
Sword in the Soul was described as ‘beautifully judged’ (Gramophone) and 
‘sublime’ (BBC Radio 3). 

Their double-disc release of works by Samuel Coleridge-Taylor in July 2023 
features many world-premiere recordings, and was praised for its ‘fine 
recordings’ (The Sunday Times). Their recording of music by Stephen Hough was 
received to great critical acclaim: ‘Waldron directs his fresh-voiced choir with 
energising, always scrupulous ardour’ (BBC Music Magazine), and was selected 
as both Editor’s Choice and one of the ‘Best Albums of 2023’ (Gramophone). 
Their album, Retrospect: Vaughan Williams, was again selected as Editor’s 
Choice and one of the ‘Best Albums of 2024’, alongside featuring in the Top 20 
Vaughan Williams recordings of all time (Gramophone).

Michael Waldron
Conductor
Michael is founder and Artistic Director of the London Choral Sinfonia (LCS), and has 
worked with many of the top choirs and orchestras in the UK and beyond, including 
the Philharmonia Orchestra, Hamburg Symphony Orchestra, Royal Philharmonic 
Orchestra, Britten Sinfonia, Academy of Ancient Music, the Orchestra of the Age of 
Enlightenment, Polyphony, London Mozart Players, Holst Singers and City of London 
Choir. He held the post of Interim Director of Music with the Choir of Trinity College, 

In 1971, while in charge of the London Symphony Chorus, Oldham had the 
pleasure of working again with Britten on the latter’s recording of Elgar’s The 
Dream of Gerontius. Oldham believed this to be the finest and most faithful 
recording of the great work. 

Following his recovery, meanwhile, Oldham’s resumption of composition saw 
him produce a stream of mainly choral and often religious works, including mass 
settings, carols and anthems. Among the most notable of his choral pieces 
were the Psalms in Time of War, written for the 1977 Edinburgh Festival, and Le 
Testament de Villon (1996) which celebrated his 20 years in charge of the Chorus 
of the Orchestre de Paris. He retired in 2002 and died in the Parisian suburb of 
Villejuif the following year.

© George Hall, 2025

London Choral Sinfonia
“Fast becoming the go-to champions for contemporary British choral music” 
(Gramophone), the London Choral Sinfonia has secured a reputation as one 
of the leading chamber choir and orchestral ensembles. A busy performance 
schedule throughout the year sees the group appearing at venues including 
Cadogan Hall, St Paul’s Cathedral, Kings Place and Sinfonia Smith Square.

Aside from many of the major cornerstones of the repertoire, the LCS also seeks 
to champion new music, having premiered new works and recordings with 
numerous composers including Tarik O’Regan, Owain Park, Richard Pantcheff and 
Ian Assersohn. Recent premieres include former Composer-in-Residence Oliver 
Rudland’s Christmas Truce, with a libretto by Poet Laureate Carol Ann Duffy.

Recent performance highlights include Bach Jauchzet Gott with Katherine 
Watson (soprano) and Crispian Steele-Perkins (trumpet), Bach Motets and 
Cello Suites with Guy Johnston (cello), Mozart Exsultate Jubilate with Mary 
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Cambridge, in 2023. He is Musical Director of Islington Choral Society, Artistic Director 
of London Lyric Opera and Musical Director of Epworth Choir. 

His debut album release with the London Choral Sinfonia, O Holy Night, was 
selected by The Guardian as one of their top Christmas albums. Together with 
the LCS, he has since embarked on a multi-album project for Orchid Classics 
recording orchestral and choral music by Richard Pantcheff. His album, 
Colourise, features a previously unrecorded cantata by Lennox Berkeley, 
and the first recording of Vaughan Williams’ Five Mystical Songs in an original 
chamber orchestration, featuring baritone Roderick Williams. Colourise was 
selected by The Times as one of their Best Albums of 2022. His album of music 
by Stephen Hough, Mirabilis, was selected by Gramophone Magazine as one 
of their Top Albums of 2023. Michael’s recording with LCS, Retrospect, which 
features many lesser-known works by Vaughan Williams was selected by 
Gramophone as Editor’s Choice, and appears in their list of Top 20 recordings of 
Vaughan Williams.

Michael enjoys an extensive operatic career, including shows and projects for 
the Royal Opera House, English National Opera, Buxton International Festival, 
Opera Della Luna and West Green Opera.

Michael Waldron began his musical training as a chorister at St Ambrose College, 
Hale Barns. After a gap year Organ Scholarship at Worcester Cathedral, he held 
the Organ Scholarship at Trinity College, Cambridge, for four years. Here he 
studied under Stephen Layton, during which time he was involved with the Choir’s 
numerous international tours, concerts, broadcasts and recordings. 

More information can be found at: www.michael-waldron.com
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Annemarie Federle 
Horn
Annemarie Federle was appointed as the Principal Horn of the London 
Philharmonic Orchestra (LPO) in 2023 at the age of 20, whilst still a student at 
the Royal Academy of Music. Annemarie is also the Principal Horn of the Aurora 
Orchestra, and is frequently in demand as a guest principal. Her past freelance 
work includes performances with many of the major UK orchestras, as well as the 
Bavarian Radio Symphony Orchestra (BRSO) in Munich.

As a soloist, Annemarie was a finalist in the BBC Young Musician competition 
in 2020, a semi-finalist in the ARD International Music Competition in 2021, and 
the winner of the Gianni Bergamo Classic Music Award in 2021. Her concerto 
performances include appearances with ensembles such as the LPO, Aurora 
Orchestra, London Mozart Players, English Chamber Orchestra, Munich 
Chamber Orchestra (as part of the ARD competition), and the BBC Philharmonic 
Orchestra (BBC Young Musician competition).

Recent solo highlights include recitals and chamber music performances at 
esteemed venues and festivals such as Wigmore Hall, KKL Lucerne, Rheingau 
Festival, Lucerne Festival, Ryedale Festival, Lichfield Festival, and Lewes Chamber 
Music Festival.

Annemarie’s dedication to chamber music is evident through her collaborations 
with ensembles like the Wigmore Soloists and the Kaleidoscope Chamber 
Collective. She has also recorded chamber music for Delphian Records and 
Three Worlds Records. Annemarie is a founding member of Trio Arisonto, 
alongside pianist Harry Rylance and violinist Ezo Sarici, as well as the London 
Horn Quartet (Diego Incertis, Jonathan Maloney, Zoë Tweed).

Annemarie recently graduated with First Class Honours from the Royal Academy of 
Music in London, where she was awarded the ‘King’s Commendation for Excellence’.

Nick Pritchard
Tenor
Tenor Nick Pritchard is fast gaining recognition for his performances of the music 
of Bach and, in particular, his interpretation of the Evangelist in the Passions. 
Described as a ‘Masterly Evangelist’ in The Guardian, he has sung the role 
in Bach’s St John Passion and St Matthew Passion around the world, and his 
recording of the St John Passion for Deutsche Grammophon with Sir John Eliot 
Gardiner was nominated for a Grammy Award for Best Choral Performance 
(2023). This season sees him performing Bach with Les Arts Florissants (Paul Agnew), 
the Tonkünstler Orchestra (Stefan Gottfried), Monteverdi Choir and Orchestra 
(Peter Whelan), Arcangelo (Jonathan Cohen), the Academy of Ancient Music 
(Laurence Cummings) and at the Thomaskirche Leipzig as part of the Bachfest 
Leipzig (Andreas Reize). Other highlights include Messiah with the Royal Scottish 
National Orchestra and Royal Liverpool Philharmonic Orchestra, and Haydn’s The 
Creation under Václav Luks with the Orchestra of the Age of Enlightenment.

Also highly regarded as a recitalist, Nick is Artist in Residence with the Temple Music 
Foundation in September 2025, performing three concerts including Die schöne 
Müllerin with Julius Drake, a lute song recital with Elizabeth Kenny and Handel’s Acis 
and Galatea with the Early Opera Company under Christian Curnyn. He will also 
perform Die schöne Müllerin with James Baillieu at the Two Moors Festival.

He celebrates the release of his debut recital album in 2025 for the Signum label, 
Little Wanderer, with his long-term collaborative partner Ian Tindale. The album 
includes songs by Benjamin Britten, Imogen Holst and the first recording of Daniel 
Kidane’s Songs of Illumination, commissioned for him by Leeds International 
Song. He made his Edinburgh International Festival debut in recital with Ian in 
2023, which was broadcast on BBC Radio 3.

Other opera roles have included Oronte (Alcina) for Opera North, Lysander (A 
Midsummer Night’s Dream) at the Aldeburgh Festival, Tamino (Die Zauberflöte) 
for Glyndebourne on Tour, Ferrando (Così fan tutte) for Opera Holland Park, 
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Amphinomus (The Return of Ulysses) for the Royal Ballet and Opera, and Purcell’s 
The Indian Queen.

Carolyn Sampson
Soprano
Equally at home on the concert and opera stages, Carolyn Sampson has enjoyed 
notable successes in the UK as well as throughout Europe and the rest of the world.

On the opera stage she has appeared with English National Opera, 
Glyndebourne Festival Opera, Berlin Staatsoper, Scottish Opera and Opéra de 
Paris, amongst others, and she regularly performs at the BBC Proms and with 
orchestras including the Bach Collegium Japan, Nazionale di Santa Cecilia, 
Royal Concertgebouw Orchestra, Rotterdam Philharmonic, Vienna Symphony 
Orchestra and with numerous orchestras in the UK & USA. A recent highlight was 
her debut at Berlin Staatsoper singing Créuse in a new Peter Sellars production of 
Charpentier’s Médée conducted by Sir Simon Rattle.

A consummate recitalist, Carolyn Sampson appears regularly at the 
Wigmore Hall and has given recitals at the Oxford International Song Festival, 
Leeds Lieder, Saintes and Aldeburgh Festivals as well as at the Amsterdam 
Concertgebouw, Barcelona, Freiburg, Oper Frankfurt, Pierre Boulez Saal Berlin, 
Vienna Konzerthaus, Carnegie Hall and on tour in Japan.

Carolyn has an extensive discography appearing on the Harmonia Mundi, 
BIS, Hyperion, Virgin Classics, DG Archiv, Linn Records, BIS and Vivat labels. Her 
recording with Ex Cathedra,‘A French Baroque Diva’ won the recital award in 
the 2015 Gramophone Awards, and her disc of Bach Cantatas with Freiburger 
Barockorchester was awarded a Diapason D’or. The past seasons have seen 
the release of many acclaimed recordings, notably Carolyn’s first solo orchestra 
CD, Canteloube ‘Chants d’Auvergne’ with Tapiola Sinfonietta and Pascal 
Rophé and the acclaimed album Trennung: Songs of Separation with Kristian 
Bezuidenhout, both under the BIS label.
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Te Deum 
We praise thee, O God: we acknowledge Thee to be the Lord. 
All the earth doth worship Thee, the Father everlasting. 
To Thee all Angels cry aloud: the Heavens and all the powers therein. 
To Thee Cherubim and Seraphim continually do cry, Holy, Holy, Holy: Lord God of Sabaoth; 
Heaven and earth are full of the Majesty of Thy Glory. 
The glorious company of the Apostles praise Thee. 
The godly fellowship of the Prophets praise Thee. 
The noble army of Martyrs praise Thee. 
The holy Church throughout all the world doth acknowledge Thee; 
The Father of an infinite Majesty; 
Thine honourable, true, and only Son; 
Also the Holy Ghost: the Comforter. 
Thou art the King of Glory, O Christ. 
Thou art the everlasting  Son of the Father. 
When Thou tookest upon Thee to deliver man: Thou didst not abhor the Virgin’s womb. 
When Thou hadst overcome the sharpness of death, Thou didst open the Kingdom of Heaven 
to all believers. 
Thou sittest at the right hand of God in the glory of the Father. 
We believe that Thou shalt come to be our Judge. 
We therefore pray Thee, help Thy servants whom Thou hast redeemed with Thy precious blood. 
Make them to be numbered with Thy Saints in glory everlasting.

O Lord, save Thy people: and bless Thine heritage. 
Govern them and lift them up for ever. 
Day by day we magnify Thee; and we worship Thy Name, ever world without end. 
Vouchsafe, O Lord, to keep us this day without sin. 
O Lord, have mercy upon us. 
O Lord, let Thy mercy lighten upon us: as our trust is in Thee. 
O Lord, in Thee have I trusted: let me never be confounded.

Serenade for tenor, horn and strings

I Prologue 
(Solo horn)

II Pastoral 
The day’s grown old; the fainting sun 
Has but a little way to run, 
And yet his steeds, with all his skill, 
Scarce lug the chariot down the hill. 
The shadows now so long do grow, 
That brambles like tall cedars show; 
Molehills seem mountains, and the ant 
Appears a monstrous elephant. 
A very little, little flock 
Shades thrice the ground that it would stock; 
Whilst the small stripling following them 
Appears a mighty Polypheme. 
And now on benches all are sat, 
In the cool air to sit and chat, 
Till Phoebus, dipping in the West, 
Shall lead the world the way to rest.

Charles Cotton (1630–1687)

III Nocturne 
The splendour falls on castle walls 
And snowy summits old in story: 
The long light shakes across the lakes, 
And the wild cataract leaps in glory: 
Blow, bugle, blow, set the wild echoes flying, 
Bugle blow; answer, echoes, dying, dying, dying. 
O hark, O hear, how thin and clear, 
And  thinner,  clearer,  farther  going!  
O sweet and far from cliff and scar 
The horns of Elfland faintly blowing! 
Blow, let us hear the purple glens replying: 
Bugle, blow; answer, echoes, answer, dying, dying, dying. 
O love, they die in yon rich sky, 
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They faint on hill or field or river: 
Our echoes roll from soul to soul, 
And grow forever and forever. 
Blow, bugle, blow, set the wild echoes flying; 
And answer, echoes, answer, dying, dying, dying.

Alfred, Lord Tennyson (1809–1892)

IV Elegy 
O Rose, thou art sick; 
The invisible worm 
That flies in the night, 
In the howling storm, 
Has found out thy bed 
Of crimson joy; 
And his dark, secret love 
Does thy life destroy.

William Blake (1757–1827)

V Dirge 
This ae nighte, this ae nighte, 
Every nighte and alle, 
Fire and fleet and candle-lighte, 
And Christe receive thy saule. 
When thou from hence away art past, 
Every nighte and alle, 
To Whinnymuir thou com’st at last; 
And Christe receive thy saule. 
If ever thou gav’st hos’n and shoon, 
Every nighte and alle, 
Sit thee down and put them on; 
And Christe receive thy saule. 
If hos’n and shoon thou ne’er gav’st nane 
Every nighte and alle, 
The whinnes sall prick thee to the bare bane; 
And Christe receive thy saule. 
From Whinnymuir when thou may’st pass, 
Every nighte and alle, 

To Brig o’ Dread thou com’st at last; 
And Christe receive thy saule. 
From Brig o’ Dread when thou may’st pass, 
Every nighte and alle, 
To Purgatory fire thou com’st at last; 
And Christe receive thy saule. 
If ever thou gav’st meat or drink, 
Every nighte and alle, 
The fire sall never make thee shrink; 
And Christe receive thy saule. 
If meat or drink thou ne’er gav’st nane, 
Every nighte and alle, 
The fire will burn thee to the bare bane; 
And Christe receive thy saule. 
This ae nighte, this ae nighte, 
Every nighte and alle, 
Fire and fleet and candle-lighte, 
And Christe receive thy saule.

Lyke Wake Dirge, Anonymous (15th century)

VI Hymn 
Queen and huntress, chaste and fair, 
Now the sun is laid to sleep, 
Seated in thy silver chair, 
State in wonted manner keep: 
Hesperus entreats thy light, 
Goddess excellently bright. 
Earth, let not thy envious shade 
Dare itself to interpose; 
Cynthia’s shining orb was made 
Heav’n to clear when day did close: 
Bless us then with wishèd sight, 
Goddess excellently bright. 
Lay thy bow of pearl apart, 
And thy crystal shining quiver; 
Give unto the flying hart 
Space to breathe, how short so-ever: 
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Thou that mak’st a day of night, 
Goddess excellently bright.

Ben Jonson (1572–1637)

VII Sonnet 
O soft embalmer of the still midnight, 
Shutting with careful fingers and benign 
Our gloom-pleas’d eyes, embower’d from the light, 
Enshaded in forgetfulness divine: 
O soothest Sleep! if so it please thee, close 
In midst of this thine hymn my willing eyes, 
Or wait the “Amen” ere thy poppy throws 
Around my bed its lulling charities. 
Then save me, or the passèd day will shine 
Upon my pillow, breeding many woes, 
Save me from curious Conscience, that still lords 
Its strength for darkness, burrowing like a mole; 
Turn the key deftly in the oilèd wards, 
And seal the hushèd Casket of my Soul.

John Keats (1795–1821)

VIII Epilogue
(Solo horn – off stage)

Remember, O thou man
Thomas Ravenscroft (from Melismata, 1611)

Remember, O thou man, O thou man, O thou man,
Remember, O thou man, Thy time is spent:
Remember, O thou man, How thou camest to me then 
and I did what I can, therefore repent.

Remember God′s goodness, O thou man, O thou man, 
Remember God’s goodness and promise made:
Remember God′s goodness, How his only Son he sent
our sins for to redress: be not afraid.

The angels all did sing, O thou man, O thou man, 
The angels all did sing on Sion hill: 
The angels all did sing, praise to our heavenly king, 
and peace to man living, and peace to man living,
The angels all did sing with right good will.

To Bethlehem did they go, O thou man, O thou man, 
To Bethlehem did they go, This thing to see:
To Bethlehem did they go, to see whether it was so
Whether Christ was born or no, to set us free.

In Bethlehem was he born, O thou man, O thou man, 
In Bethlehem was he born, for mankind dear:
In Bethlehem was he born, for us that earth were forlorn, 
and therefore took no scorn, our sins to bear.

Give thanks to God always, O thou man, O thou man,
Give thanks to God always with hearts most jolly:
Give thanks to God always, upon this blessed day,
Let all men sing and say: Holy, Holy.

The angels all did sing, O thou man, O thou man,
The angels all did sing on Sion hill:
The angels all did sing, praise to our heavenly king, 
and peace to man living, and peace to man living,
The angels all did sing with right good will.
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Laudes Creaturarum | The Canticle of All Creatures
St Francis of Assisi

I
Altissimu, omnipotente bon Signore, 
Tue so le laude, la gloria e l’honore et onne benedictione.
Ad Te solo, Altissimo, se konfano, 
et nullu homo ène dignu te mentouare.

Most High, all powerful, good Lord,
Yours are the praises, the glory, the honour,
and all blessing.
To You alone, Most High, do they belong,
and no man is worthy to mention Your name.

II
Laudato sie, mi Signore cum tucte le Tue creature, 
spetialmente messor lo frate Sole, 
lo qual è iorno, et allumini noi per lui. 
Et ellu è bellu e radiante cum grande splendore: 
de Te, Altissimo, porta significatione.

Be praised, my Lord, through all your creatures,
especially through my lord Brother Sun,
who brings the day; and you give light through him.
And he is beautiful and radiant in all his splendour!
Of you, Most High, he bears the likeness.

III
Laudato si, mi Signore, per sora Luna e le stelle: 
in celu l’ài formate clarite et pretiose et belle.

Praise be You, my Lord, through Sister Moon
and the stars, in heaven you formed them
clear and precious and beautiful.

IV
Laudato si, mi Signore, per frate Uento 
et per aere et nubilo et sereno et onne tempo, 
per lo quale, a le Tue creature dài sustentamento.

Praised be You, my Lord, through Brother Wind,
and through the air, cloudy and serene,
and every kind of weather through which
You give sustenance to Your creatures.

V
Laudato si, mi Signore, per sor’Acqua, 
la quale è multo utile et humile et pretiosa et casta.

Praised be You, my Lord, through Sister Water,
which is very useful and humble and precious and chaste.

VI
Laudato si, mi Signore, per frate Focu, 
per lo quale ennallumini la nocte: 
ed ello è bello et iucundo et robustoso et forte.

Praised be You, my Lord, through Brother Fire,
through whom you light the night and he is beautiful
and playful and robust and strong.

VII
Laudato si, mi Signore, per sora nostra matre Terra, 
la quale ne sustenta et gouerna, 
et produce diuersi fructi con coloriti fior et herba.

Praised be You, my Lord, through Sister Mother Earth,
who sustains us and governs us and who produces
varied fruits with coloured flowers and herbs.

VIII
Laudato si, mi Signore, per quelli ke perdonano per lo Tuo amore 
et sostengono infirmitate et tribulatione.
Beati quelli ke’l sosterranno in pace, 
ka da Te, Altissimo, sirano incoronati.

Praised be You, my Lord,
through those who give pardon for Your love,
and bear infirmity and tribulation.
Blessed are those who endure in peace
for by You, Most High, they shall be crowned.
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IX
Laudato si mi Signore, per sora nostra Morte corporale, 
da la quale nullu homo uiuente pò skappare: 
guai a quelli ke morrano ne le peccata mortali; 
beati quelli ke trouarà ne le Tue sanctissime uoluntati, 
ka la morte secunda no’l farrà male.

Praised be You, my Lord,
through our Sister Bodily Death,
from whom no living man can escape.
Woe to those who die in mortal sin.
Blessed are those whom death will
find in Your most holy will,
for the second death shall do them no harm.

X
Laudate et benedicete mi Signore et rengratiate 
e seruiteli cum grande humilitate. 
Amen.

Praise and bless my Lord,
and give Him thanks
and serve Him with great humility.
Amen.

Sacerdos et Pontifex

Sacerdos et Pontifex, et virtutum opifex, pastor bone in populo, sic placuisti Dominum.

Priest and Bishop, and worker of mighty things, and good shepherd among the people, pray 
for us to the Lord.
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