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The Czech composer Josef Bohuslav Foerster (1859-1951) is often unjustly seen merely as a writer of choral mu-
sic. Foerster himself encouraged this view when towards the end of his prolific career as a composer he did devote
himself primarily to choral music. His legacy, however, is much richer, since beside his orchestral music he also wrote
songs, melodramas and operas. His Stabat mater, Op. 56 was written in 1891-92 at a time when apart from his
post as a regens chori he was a music correspondent of the Narodni listy newspaper. During the next 25 years,
when he lived abroad as husband of the opera singer Berta Lautererova, he stayed in Hamburg where he began
his friendship with Gustav Mahler and in Vienna. In his sacred work Stabat mater he drew on his early memories
of his mother's death before the end of his secondary education. If the work is a reminder of a dear person, then
the music is a reflection of the composer’s words *..mather was all tenderness, love and forgiveness...". The work is
not a testimony of pain, it is not divided into numbers, nor does it have effective solos alternating with the chorus.
Foerster wrote it originally for mixed choir and organ (the version on this CD) and later on, in 1908, scored it for
instruments, and it was in that version that Karel Kovafovic performed it on April 5 of the same year at the National
Theatre in Prague. While in Hamburg where Foerster taught at the Conservatoire he wrote the song cycle Lieder
der Démmerung, Op. 45 (Songs of Twilight) between 1896 and 98. The texts are by four German poets and one
French. The first, Lieben (Love), came from the 1896 collection Traugekrdnt by Rainer Maria Rilke (1875-1926),
the second, Die Verlassene (The abandoned woman), is by Ernst Eckstein (1845-1900) who was primarily an
author of novels and humorous books, the third, Die Welt ist so schiin (The world is so beautiful), was No. 31 in
the collection by Heinrich Heine (1797-1856) entitled Songbook - Lyrical Intermezzo and published in 1823. The
fourth song, Im Walde (In the woods), is a setting of No. 27 from a set of 36 poems by Martin Greif (1839-1911,
proper name Friedrich Hermann Frey) and the fifth song bears the German title Die Tasten kiisst eine zarte Hand
(A beautiful hand kisses the keys) but is by Paul Verlaine (1844-1896), the original title being Le piano que baise
une main fréle, No. 5 from the collection Romances sans paroles, Arriettes oubliées.

Carl Goldmark (1830-1915), Hungarian composer of Jewish extraction, came from a large family of a teacher at the
town of Keszthely. He studied violin playing at Sopron and then in Vienna where he played in theatre orchestras.
As a composer he was self-taught, and yet he became a respected musical personality in Vienna. There are three
Goldmark songs on this CO. Two are from the collection Zwdlf Gesange fiir eine Singstimme mit Pianofartebeglei-
tung op. 18 (Twelve songs for voice with piano accompaniment). No. 6 is entitled Schlage nicht die feuchten Augen
nieder (Do not cast down your moist eyes) and is a setting of a text by Emanuel von Geibel (1815-1884). No. 7
is Weinet um sie (Weeps for them) to a text by an unknown author whose words were translated into English by
Lord Byron (1788-1824) under the title Oh! Weep for those..., included as No. 5 in his Hebrew Melodies published
in 1815. Goldmark’s third song, Wollt er nur fragen (Would he only ask), is No. 3 from the cycle Vier Lieder fiir eine
Singstimme mit Pianofortebegleitung op. 21 (Four songs with piano accompaniment]) published in 1875.



Hugo Wolf (1860-1903) was an Austrian composer hailing from Slovenia - the town of Slovenj Gradec (Windish-
gratz). His relatives on the mother’s side were Slovenian. He studied at the Vienna Conservatoire where he became
friends with Gustav Mahler. His success as a composer - primarily of songs - came with the publication in 1878 of
twelve of his songs. The next year saw him compose, within a few months, 43 songs to words by Eduard Marike
(1804-1875) and soon some more to words by Eichendorff and Goethe. Wolf's two songs are settings of verses
by two poets: Zitronenfalter im April (Brimstone butterfly in April) is No. 18 from Mdrike-Lieder published in 1888,
and Blumengruss (Greeting with flowers) No. 24 from Goethe-Lieder c d in 1888 and published in 1891.

Arnold Schonberg (1874-1951), Austrian composer, music theorist and also painter, is a historical personality
impossible to overlook. It is worth noting that his great inspiration was none other than Gustav Mahler whom
Schiinberg admired and promoted. There are not many songs in Schinberg’s oeuvre - just over twenty, all dating
from before 1908, his adoption of dodecaphony, and the writing of his second String Quartet. The song on this CD,
Haochzeitslied (Wedding song), is No. 4 in the cycle Sechs Lieder fir eine mittlere Singstimme und Klavier (Six songs
for medium voice and piano) dating from 1899-1903. It is a setting of a text by an anonymous author and is an
example of the composer’s early romantic style.

Richard Strauss (1864-1949), German composer and successful conductor in Germany and Austria was, together
with Gustav Mahler, a prime representative of the best in late romanticism in music. His song Ruhe, meine Seele!
Op. 27 No. 1 (Calm down, my soul) is the first of four songs composed by Strauss in 1894 (the other three being
Cacilie, Heimliche Aufforderung, and Morgen!). The text is by Karl Henckell. After writing the song in May 1894
Strauss gave it in September to his wife, the soprano Pauline de Ahna, as a wedding present. The original version
for voice and piano was not scored by Strauss for orchestra till 1948, following the composition of “Im Abendrot”
(At red sunset), the final of his Four Last Songs.

Pauline Viardot (Garcia) (1821-1910) was a famous 19% century mezzo soprano, a younger sister by 13 years
of the operatic diva Marie Malibran. Pauline was a talented pianist and pupil of Franz Liszt. She wrote music since
childhood and although Liszt said that in her he had at last found a female genius she did not want to compose
above all else and pursued an operatic career. Her song Die Beschwirung (Incantation) is from the cycle Zwilf Ge-
dichte (Twelve poems) to texts by Alexander Pushkin (1799-1837), Afanasii Fet (1820-1890) and Ivan Turgenev
(1818-1883), translated into German by Friedrich Martin von Bodenstedt (1819-1892).

Hans Rott (1858-1884), Austrian composer and organist, was a contemporary and schoolmate of Gustav Mahler
with whom he lived for a short time during his studies at the Vienna conservatoire. The song Das Abendglicklein
(The evening bell) was written in Vienna on 24* March 1876 when Rott composed the vocal line without the text,
adding it only later. Its author was Vincenz Zusner (1803-1874). The song was only performed for the first time



as late as 12" October 2002 in Wiirzburg. The poem speaks of a longing to hear the evening bell to quell pain and
keep alive a conviction that one day it will at last be heard.

The Choir Association Campanula Jihlava was founded in 1985, originally as a chamber ensemble. Since 1990
its chorus master and artistic director has been Petr lirak, during whose time the choir has grown to a large
mixed voice body with more than fifty members. Its concert repertoire focuses primarily on historical as well as
contemporary sacred music. The Campanula’s programmes also feature arrangements of folk songs, spirituals and
modern popular compositions. From 1992 it has had under its wing the children’s choir Zvonecek whose artistic
director is Jana Jirakova.

In 2011 Campanula provided the music to Cardinal Dominik Duka's Celebration Mass, marking the 750's an-
niversary of the consecration of the Church of the Raising of the Holy Cross at lJihlava, followed as a result of
international critical acclaim by an appearance at the Great Festival Hall of the Vienna Town Hall. In 2013 the chorus
took part in the celebration of the 20th anniversary of the first performance of Bohuslav Martind's Opening of the
Wells at the Tfi studné outdoor amphitheatre in the presence of the President of the Czech Republic Milo$ Zeman.
In 2013 Campanula was also awarded the Lower Austria and Vienna Choral Union’s Honorary Badge at Ziersdorf.

Pianist and organist Mgr. Petr Sobotka is a graduate of the Kroméfiz Conservatoire where his teachers were Prof.
Tomas Thon and Hana Rysava. Then at the Palacky University in Dlomouc he continued his study of organ playing,
music teaching and education. He works as a soloist and repetiteur with various musical establishments in the
region, while also teaching at the Jihlava Primary Art School’s piano department.

Jihlava native, conductor and organist PhDr. Pavel Jirak (b. 1954) studied history and musicology at the Brno
University. During his secondary education he already played in several orchestras and as an organist in Jihlava's
churches. From 1990 on he has been running the Choir Association Campanula Jihlava which has under his leader-
ship become a first rate chorus with successes at home as well as abroad to its credit. To broaden the chorus’s
scope he has also founded and is directing the Jihlava Chamber Orchestra. Pavel Jirak is a member of the commit-
tee running the Hudba tisicd (Music of Thousands) Mahler Jihlava music festival and together with the Campanula
chorus makes appearances at the festival's concerts.

The young soprano singer Petra Froese began her music studies in her native Prague. From 2000 on she has been
working as a soloist in Bohemia as well as abroad, chiefly in Germany. She studied with the renowned singing teacher
Irmgard Boas in Dresden and is presently singing in Berlin where her repertoire includes a number of famous opera
and concert arias. In 2013 she sang at the opening of the Music Saar festival in Saarbriicken where her performance
of Beethoven's music to Egmont was described by the Saarbriicken Zeitung newspaper as brilliant. In 2014 she suc-
cessfully sang one of the leading parts in the world premiére recording of Antonin Dvorak's opera Alfred.



Lyrical baritone Felix RumpF (b. 1984) hails from Halle on the Saale in Germany. He gained his first experience
of singing in the local choral society. In 2004 he began to study singing at the Musikhochschule in Dresden with
Susanne Prager and in 2007 joined the singing class of Prof. Olaf Bar. After graduating in 2009 he has continued
his studies and has been taking part in organising and performing concerts focused primarily on the romantic
Lieder repertoire - the songs of Schubert, Brahms and Hugo Wolf. In 2014 he sang the title role in the recording
of Antonin Dvorak’s opera Alfred.

Soprano Tereza Novakova (b. 1989) attended the Primary Arts School in South Prague where she studied piano
and solo singing. In 2007 she won the 2" prize at the International I. Godin JUVENTUS CANTI Singing Competition
at Vrable in the Slovak Republic. In the same year she won the 1st prize in the regional Primary Arts Schools’
competition in Prague. From 2008 she studied at the Jan Deyl Conservatoire in Prague (classical singing in the
class of Daniela Stépanova) and at the same time attended the Pedagogical Faculty of the Charles University. Her
greatest success so far has been an honorary mention and two special prizes in the Lieder category at Antonin
Dvordk International Singing Competition at Karlovy Vary. In 2014 Tereza Novakova made an appearance at the
Mahler Jihlava 2014 festival.

Pianist Ladislava Vondrackova was the last pupil of the famous Valentina Kamenikova at the Prague Conservatoire.
During her studies she began to focus on chamber music and on working with young singers. Still as a 5% year
student at the Prague Academy of Performing Arts she began to teach at the Conservatoire and after graduating in
1997 she joined the singing department as a teacher and a year later as a special assistant, focusing on the task
of the repetiteur. She can count graduates like singers Andrea Kalivodova and Ladislav Elgr among her pupils. From
1993 on she has also been teaching at the Music Art private arts school.

Ladislava Vondrackova has made several recordings for Czech Television and Radio, both as a chamber music player
and soloist. She has also worked as soloist with the Czech Radio Symphony Orchestra and the State Philharmonic
Brno. In her concert career she devotes herself not only to solo playing but also to chamber music, especially with
the Ars rediviva ensemble as a harpsichord player. As a pianist she works chiefly with opera singers and fautists,
having for instance made appearances in Germany, Austria and throughout the Czech Republic.

Cesky skladatel JoseF Bohuslav Foerster (1859-1951] je éasto nezaslouzené vniman jen jako autor shorové tvor-
by. Toto zjednodusené vnimani Foerstrova zaméreni podpofil sém autor v zavéru svého plodného kompozicniho
Zivota, kdy se prevazné vénoval pravé shorové tvorbé. Jeho odkaz je samoziejmé Zanrové mnohem bohatsi, vedle
instrumentalni tvorby psal také pisné, melodramy a opery. Své Stabat mater, op. 56 napsal v letech 1891-92, tedy
v dobé, kdy vedle tinnosti feditele kiiru ptsobil jako hudebni referent Narodnich listi. Poté nastava pétadvacetileté
obdobi, kdy pobyval v ciziné - doprovézel svoji manzelku, operni pévkyni Bertu Lautererovou béhem angazma



v Hamburku (zde se zacal prételit s Gustavem Mahlerem) a ve Vidni. Duchovni skladba Stabat mater byla podnicena
dojmem z mladi, kdy mu pied ukontenim stfedni Skoly zemiela matka. Je-li skladba vzpominkou na drahou bytost,
pak je hudba obrazem slov skladatelovych ,....maminka byla sama néZnost, ldska a odpusténi...”. Dilo neni vypovédi
o bolesti, nemd uzavrend tisla ani efektni pévecka sdla stfidajici se s ansambly. Stabat mater komponoval Foerster
plvodné pro smiSeny sbor a varhany (tuto verzi nalézame i v pfitomné nahravce), pozdéji, v roce 1908 skladbu
instrumentoval a takto ji proved| Karel Kovarovic 5. dubna téhoz roku v Nérodnim divadle. V Hamburku, kde Foer-
ster vyutoval na konzervatofi, napsal v letech1896-98 cyklus Lieder der Dimmerung, op. 45 (Pisné soumraku),
v némz nalezneme jména ctyi némeckych basnikid a jednoho francouzského. Prvni z nich Lieben (Ta laska) nese
slova Rainera Maria Rilkeho (1875-1926), je ze shirky Traumgekrdnt z roku 1896. Druha pisei Die Verlassene
(Opusténd) ma text od Ernsta Ecksteina (1845-1900), ktery byl pfevazné spisovatelem romand, novel a humore-
sek. Treti pisei v fadé Die Welt is so schdn (Jak krasny ten svét) nalezl Foerster jako 31. ¢islo ve shirce Heinricha
Heineho (1797-1856) Zpévnik - Lyrické intermezzo, vydané roku 1823. Ctvrté piseii s ndzvem Im Walde (V lese)
zhudebiiuje slova 27. ¢asti ze shirky 36 basni Martina Greifa (1839-1911), vlastnim jménem Friedrich Hermann
Frey). Pata pisefi ma némecky nazev Die Tasten kiisst eine zarte Hand (Zfim krasnou ruku jak v struny hrd) a text
pochazi od Paula Verlaina (1844-1886, originalni francouzsky text Le piano que baise une main fréle je ze shirky
Romances sans paroles, oddil Arriettes oubliées . 5, z roku 1874.

Carl Goldmark (1830-1915), madarsky skladatel Zidovského pidvodu se narodil v mnohatcetné rodiné kantora ve
mésté Keszthely. Studoval hru na housle v Soproni a ve Vidni, kde také hral v divadelnich orchestrech. V kompozici
byl autodidakt, presto se stal vazenou skladatelskou osobnosti Vidné. Z Goldmarkovy pisfiové tvorby uvadi tento
kompaktni disk tfi pisné. Dvé jsou ze shirky Zwdlf Gesange fiir eine Singstimme mit Pianofortebegleitung op. 18
(Dvanéct zpévii pro jeden zpévni hlas s klavirnim doprovodem). Cislo 6 mé titul Schlage nicht die feuchten Augen
nieder (Neklopte své zvlhlé oti). Je komp ana na text Ei la von Geibela (1815-1884). Cislo 7 ma nazev
Weinet um sie (Place pro né) a jeji predlohu nalezl Goldmark v textu neznamého autora, jehoz slova prelozil do
anglictiny Lord Byron (1788-1824) s nazvem Oh! Weep for those a zaradil basen pod tislem 5 do cyklu Hebrew
Melodies (Hebrejské melodie). Ten vysel tiskem roku 1815. Treti Goldmarkova skladba Wallt er nur fragen je ¢ 3
z cyklu Vier Lieder fiir eine Singstimme mit Pianofartebegleitung op. 21 (Ctyfi pisné pro jeden zpévni hlas s klavir-
nim doprovodem), publikovaného roku 1875.

Hugo Wolf (1860-1903) rakousky hudebni skladatel druhé poloviny 19. stoleti pochazel ze Slovinského Hradce
(slovinsky Slovenj Gradec, némecky Windischgratz), nebot z mattiny strany mél v rodiné slovinské predky. Studoval
na videfiské konzervatofi, kde se sbliZil s Gustavem Mahlerem. Uspéch v jeho tvorbé, ktera byla soustiedéna pre-
vazné na pisné, se dostavil v roce 1878, kdy mu vyslo 12 pisni. Nasledujiciho roku napsal béhem nékolika mésici
43 pisni na basné Eduarda Marikeho (1804-1875) a vzapéti vénoval pozornost textim Eichendorffa a Goetheho.
Dvé pisné z Wolfova pera vznikla na slova dvou basnikii - Zitronenfalter im April (Zlutasek v dubnu) na bésef



Eduarda Marikeho, €. 18 z cyklu Mdrike-Lieder vydaného v roce 1888 a BlumengruB8 (Kvétinovy pozdrav) na slova
Johanna Wolfganga Goetheho, ¢. 24 z cyklu Goethe-Lieder, z roku 1888, publikovaného v roce 1891.

Arnold Schiinberg (1874-1951), rakousky skladatel, hudebni teoretik a také malif je nepfehlédnutelnou postavou
novodobych hudebnich déjin. Stoji za poznamku, Ze jeho velkou inspiraci byl sam Gustav Mahler, jehoz se stal také
stoupencem a zastancem. Schanbergovych pisni neni v jeho mohutném odkazu mnoho, néco pres dvacet a vSechny
vznikly pfed obdobim dodekafonie do roku 1908, tedy do vzniku druhého smyccového kvartetu. Piseii vydévana
na tomto CO ma nazev Hochzeitslied (Svatebni pisei) a je & 4 v cyklu Sechs Lieder fiir eine mittlere Singstimme
und Klavier, (1899-1903). Skladba je komp ana na text ymniho autora a spada do romantického stylu
zatatki Schanbergovy tvorby.

Richard Strauss (1864-19483), némecky skladatel a Gspésny dirigent v Némecku a Rakousku, patfil spolu s Gusta-
vem Mahlerem k predstavitelim nejlepsich okamzikd pozdniho romantismu, Piseii Ruhe, meine Seele!, op. 27, ¢. 1
(Uklidni se, duse mal), je prvni v sadé ctyr pisni slozenych Richardem Straussem v roce 1894. (Do opusu 27 dale
patfi Cécilie, Heimliche Aufforderung a Morgen!). Text pochdzi ze stejnojmenné basné Ruhe, meine Seele!, kterou
napsal basnik Karl Henckel. Strauss sloZil pisefi v kvétnu 1894 a v zafi se ji dal jako svatebni dar své manzelce,
sopranistce Pauline de Ahna. Pivodni verze pro hlas a klavir byla Straussem instrumentovana pro orchestr az roku
1948, po dokonteni pisné ,Im Abendrot” (Za veternich €ervanki), finalni gasti CtyF poslednich pisni.

Pauline Viardot (Garcia) (1821-1910), slavnd mezzosopranistka 19. stoleti, o 13 let mladsi sestra operni divy
Marie Malibranové, byla nadéjnou klaviristkou a Zackou Ference Liszta. Pauline komponovala uz od mladi a piestoze
sém Liszt prohlasil, Ze v ni svét konecné nasel genidini skladatelku, nezamyslela vénovat se vyhradné tomuto oboru
a zlstala vérna opefe. Jeji pisen Oie Beschwirung (Zaklinani) patfi do cyklu Zwdlf Gedichte, ktery byl komponovan
na texty Alexandra Sergejevice Puskina (1799-1837), Afanasije Afanasjevice Feta (1820-1890]) a Ivana Sergeje-
vice Turgenéva. Do némciny preloZil texty Friedrich Martin von Bodenstedt (1819-1892).

Hans Rott (1858-1884) rakousky skladatel a varhanik byl soutasnikem a spoluzakem Gustava Mahlera, u néhoz
také béhem studii na videriské konzervatofi kratce bydlel. Piseni Das Abendgldcklein zkomponoval 24. bfezna
1876 ve Vidni, pficemZ zapsal vokalni part bez textu, ktery byl pozdéji doplnén. Jeho autorem je Vincenz Zusner
(1803-1874). Piseii poprvé zaznéla az 12. fijna roku 2002 v dolnofranském Wiirzburku. Zcela pfiznacné vypravi
text o touze zaslechnout vecerni zvonky, které utisi bolest a presvédceni, Ze jednou konecné musi zaznit.

Alphons Diepenbrock (1862-1921), nizozemsky skladatel, esejista a profesor klasickych jazyki a fecké a fimské
literatury nebyl vzdélanim hudebnik, tiebaZe se zahy projevila jeho muzikalita. Hudbé a komponovani se v3ak jako
autodidakt od mladi vénoval a rozhodl se pro ni az po Sesti letech vykonu utitelského povolani, které uzaviel v roce
1894. Z tvorby Alphonse Diepenbrocka uvadi tento zaznam ctyfi pisné. Prvni nese titul Der Kdnig in Thule, op. 2, ¢. 2



(Kral Thule) z cyklu Zwei Gesange fiir Alt-Stimme (oder Mezzo-Sopran] mit Pianofortebegleitung, RC 16 z roku 1886,
pozdéji pfidana instrumentace pro orchestr. Text Johann Wolfgang Goethe (1749-1832). Balada, ktera pochazi ze
zpévu Markétky z Fausta, predchazi basnikovy tragedie a je psana ve stylu lidové pisné. Druha pisef s nazvem Es war
ein alter Kanig pro baryton nebo alt s doprovodem klaviru, RC 25 je z roku 1890. Text Heinrich Heine (1797-1856).
Stejny text zhudebnil, fadu let pred holandskym skladatelem, nas Zdenék Fibich s nazvem Altes Lied. Treti titul
z odkazu Alphonse Diepenbrocka je Liebesklage pro mezzosoprén a klavir, RC 95 z roku 1908. Text této pivodné
bezej é basné je pripisovan Karoline von Giinderrode (1780-1806). Ctvrta Diepenbrockova piseii zhudebiiuje
opét text Johanna Wolfganga Goetheho. Ma titul Cécilie pro baryton (nebo vysoky bas) a klavir z roku 1908.

Zavéretnou pisen alba, z nazvem Der junge Eheman (Mlady manzel), zkomponoval Bruno Walter (1876-1962). Je
to druhd €ast z cyklu Sest pisni na texty Josefa von Eichendorffa, vydaného roku 1910. Slavny dirigent, asistent
Gustava Mahlera, ktery premiéroval dva jeho vyznamné opusy - Piseri o zemi a Devatou symfonii, byl také zaujat
komponovanim. Vedle ctyr pisfiovych cykld psal komorni a symfonickou hudbu i sbory.

Pévecké sdruzeni Campanula Jihlava bylo zaloZeno v roce 1985 jako komorni shor. V jeho cele stoji od roku 1930
sbormistr a umélecky vedouci Pavel Jirdk, za jehoz pisobeni se PS Campanula rozrostlo na velky smiseny pévecky
shor, ktery ma vice jak padesat ¢lend. Koncertni repertoar télesa je zaméfen piedevsim na interpretaci historické
i soudobé sakralni hudby. Na programu sboru jsou i dpravy lidovych pisni, spiritudly ¢ moderni populdrni kompozice.
0d roku 1992 pracuje pri PS Campanula pod uméleckym vedenim Jany Jirakové Détsky pévecky sbor Zvonecek.

V roce 2011 PS Campanula doprovodilo sl ni msi kardinala Dominika Duky k 750. vyroti posvéceni chramu
Povyseni sv. Kfize v Jihlavé a za uznani mezinarodni odborné verejnosti vystoupilo ve Velkém slavnostnim sale
videfiské radnice. V roce 2013 sbor spoludcinkoval na slavnostnim aktu k 20. vyroti provedeni Martind Otvirdni
studanek v lesnim amfitedtru na Trech studnich za Geasti prezidenta Ceskeé republiky Milose Zemana. PS Campanula
byl v roce 2013 v Ziersdorfu udélen gestny odznak Shorového svazu Dolniho Rakouska a Vidné.

Klavirista a varhanik Mgr. Petr Sobotka je absolventem konzervatore v Kromérizi ve tfidé prof. Tomase Thona
a Hany Rysavé. Na Univerzité Palackého v Olomouci déle studoval obory Hra na varhany, hudebni vychova
a pedagogika. Jako sdlista a korepetitor spolupracuje s riznymi hudebnimi télesy v regionu a zaroveri vyucuje na
klavirnim oddélent jihlavské ZUS.

Jihlavsky rodak, sbormistr, dirigent a varhanik PhDr. Pavel Jirak (*1954) vystudoval historii a hudebni védu
na brnénské univerzité. Od stredoskolskych studii pdsobil v nékolika orchestrech a jako varhanik v jihlavskych
chramech. Od roku 1990 vede Pévecké sdruzeni Campanula, které se za jeho pilsobeni vypracovalo na prvotidni
sborové téleso s domacimi i zahranicnimi Gspéchy. Pro rozsifeni dramaturgickych moZnosti sboru zaloZil a vede Maly
komarni orchestr Jihlava. Pavel Jirdk je ¢élenem organizacniho vyboru hudebniho festivalu Hudba tisict - Mahler
Jihlava a spolecné s PS Campanula se festivalu d¢astni i koncertné.



Mlada sopranistka Petra Froese zahdjila své pévecka studia v rodné Praze. Od roku 2000 pisobi jako sdlistka
v Cechéch i na mezinarodnim poli, predevsim v Némecku. V Drazdanech studovala u renomované pedagozky Irmgardy
Boase. Piisobila i v Berliné a ve svém repertoaru ma radu véhlasnych opernich i koncertnich arii.

V roce 2013 zahajovala festival Musik Saar v Saarbriickenu, kde byl jeji vykon v Beethovenové hudbé k Egmontovi
oznacen listem Saarbriicker Zeitung jako ,bravurni”. V roce 2014 natotila s Gspéchem jednu z hlavnich roli opery
Antonina Dvoréka Alfred svétové premiére.

Lyricky barytonista Felix RumpF (*1984) pochazi z némeckého Halle nad Salou. Své prvni pévecké zkusenosti ziskal
v mistnim méstském sboru. V roce 2004 zacal studovat zpév na Musikhochschule Dresden u Susanne Prager a v roce
2007 nastoupil do pévecké tiidy prof. Dlafa Bara. Po absolutoriu v roce 2009 pokracoval péveckou nastavbou. Felix
Rumpf je také organizatorem i Gginkujicim na veterech zamérenych na romanticky pisfiovy repertodr, predevsim na
tvorbu Franze Schuberta, Johannese Brahmse ¢i Hugo Wolfa. V roce 2014 ztvarnil pro nahravku opery Antonina
Dvoraka Alfred roli titulniho hrdiny.

Sopranistka Tereza Novdkova (*1989) navstévovala od détstvi prazskou ZUS na Jiznim mésté (klavir a sélovy
zpév). V roce 2007 ziskala 2. cenu v Medzinarodné spevackeé sttazi |. Godina IUVENTUS CANTI (Vrable-Slovensko).
V témZe roce ziskala 1. cenu v krajské soutézi ZUS v Praze.

0d roku 2009 byla posluchatkou Konzervatofe Jana Deyla v Praze (klasicky zpév ve tiidé Daniely Stépénové)
a zaroveii studentkou Pedagogické fakulty UK v Praze (Cj - Hv). Dosavadnim nejvétsim Gspéchem mladé zpévatky
bylo ziskani cestného uznani a dvou mimoradnych cen na MPS Antonina Dvoraka v Karlovych Varech v kategorii
Pise. V roce 2014 vystoupila na festivalu Mahler Jihlava 2014.

Klaviristka Ladislava Vondrackova je poslednim Zakem ze tfidy véhlasné Valentiny Kamenikové na Prazské kon-
zervatofi. Béhem studii se zatala intenzivné vénovat komorni hie a spolupraci s mladymi pévci. Jako studentka
5. rocniku HAMU v Praze zacala zarovei na konzervatofi vyutovat. Po absolutoriu v roce 1997 zde nastoupila
jako pedagog a o rok pozdéji jako odborny asistent na katedre zpévu, kde se vénuje praci korepetitora. Mezi jeji
absolventy patfi napf. pévkyné Andrea Kalivodova ¢i Ladislav Elgr. Jako pedagog rovnéz pisobi od roku 1993 na
Soukromé zékladni umélecké Skole Music Art.

Ladislava Vondréatkova realizovala nékolik nahrévek pro Ceskou televizi a rozhlas jako komorni hratka i sélistka.
Jako solistka také spolupracovala se Symfonickym orchestrem Ceského rozhlasu a Stéatni filharmonii Brno. V rémci
koncertni ginnosti se vénuje nejen sélovému vystupovani, ale i komorni hudbé, a to predevsim se souborem Ars
rediviva, kde uZ od dob studii plsobi jako cembalistka. Klavirné spolupracuje hlavné se sdlisty opernich scén
a fiétnisty. Vystupovala napf. v Némecku, Rakousku a po celé Ceské republice.
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