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Pianist David Deveau enjoys a distinguished career
internationally, performing in the US, Canada, the UK,

Europe and Asia. He has appeared as soloist with the Boston
Symphony and Boston Pops; the San Francisco, Pittsburgh,
S1. Louis, Minnesota, Houston and Miami symphony
orchestras; the Toulousa Capitole Orchestra in France and the
Qingdao Symphony in China. He has toured China, Taiwan and
Japan, appearing in Beijing, Shanghai, Taipei, Tianan, Nagoya
and Kyoto. He has performed at the festivals of Tanglewood,
Wolf Trap, Caramoor, Seattle, Mainly Mozart (San Diego) and
was Artistic Director of the Rockport (MA) Chamber Music
Festival from 1995-2017. His first recording for Steinway,
siegifried Il (201 5), was critically acclaimed in the Mew
York Times and Gramophone, and was listed as one of the
year's ten best classical albumns by the Soston Glabein 2015.
| + Deveau s on the music faculty of the Massachusatts Institute

\ of Technology.

The Borromeo Quartet performs around the world each
s8as0n to great critical acclaim, and has presented
complete cycles of Beethoven and Bartok string quartets in
cities in the US and abroad. The quartet has been in
residence at the New England Consarvatory for three
decades.

Jessica Bodner is the violist of the Parker String Quartet.

Thomas van Dyck is a member of the bass section of the
Boston Symphomy Orchestra,




The genre concerto pits soloist against orchestra in a sort of cooperative struggle, a contest between the individual and the larger forces
of the ensemble. In the waning days of the 18th century, the rise of public, ticketed concerts inspired composers to wrile concerti that
would both show off the soloist’s and composer's (often one and the same artist's) virtuosity in a large concert venue. Mozart spent much
of the 1780s presenting such works at subscription concerts in Vienna, performing the solo parts, conducting the orchestra from the
keyboard, and improvising cadenzas on the spot. Many of these concerti became instantly popular, and absent radio or recordings in that
era, people wanted to play the works in their homes. The "a quatirg’ version, for soloist and string quartet, was thus bom, (Al of Mozart's
péano concerti Nos. 1-14 can be played in this fashion, as the wind parts only double the strings and are not yet independent.) In the
performance on this recording of the 14th concerto, K 449, | have taken the liberty of adding bass to the ensemble as it gives a more
orchestral sensibility. Mozart left cadenzas for a number of the concerti, and | play his originals here.

Two decades later, in the early 18003, Beethoven's concerti feature a larger orchestra with independent wind and brass parts, and don't
lend themseives so well to the & Quatiro treatment. However, upon completion of the 4th piano concerto in 1806, there were no immediate
plans for a public, orchestral premiere (which in fact did not occur until kate in 1808). Beethoven's musical patron Prince Lobkowitz - a
capable musician himself - was eager to hear the new concerto, and Beethoven provided an arrangement for soloist plus a quintet of two
violing, two viokas and cello to be played privately at the prince's palace. | say “provided” because it is still unclear exactly who made the
amangement. Bonn musicologist Hans Wemner Kuethen claims it was Beethoven himself, but this has been refuted by others. There is no
complete score; this version is a reconstruction of the chamber version based on at least four sets of handwritten string parts in libraries in
Berlin and Vienna combined with the extant solo piano part. Composer John Harbison first told me about this version in 2002; | have since
performed it on many occasions. As with the Mozart, | took the liberty of adding bass again for a richer sonarity, | also asked Harbison

to write cadenzas for the first and last movements; these are as different from the several that Beethoven himself composed as can be
imagined, and give a remarkably 215t century flavor to the themes of 1806.

To round out this album, | includs the infrequently heard Maozart C minor Fantasy, K 396, another work of curious origin, as it is believed
that Mozart wrote only the first section, with the middle and recapitulation perhaps finished by Anton Stadler. And the Harbison Anmiversary
Waltz from 1987 is from a set of four dance vignettes called Fouwr More Occasional Pieces (the others are Minuet, Gavotte and Tango). |
gave the New York premiere of the set in 1996,

— David Deveau
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WOLFGANG AMADEUS MOZART
Piano Concerto No. 14 in E flat major, K 449
. Allegro vivace 9:08
l. Andantino &:50
lIl. Allegro ma non troppo  6:57

wop

With the Borromeo Quartet
(Nicholas Kitchen and Kristopher Tong, violins; Mai Motobuchi, viola; Yeesun Kim, cello)
and Thomas van Dyck, double bass

LUDWIG VAN BEETHOVEN
Piano Concerto No. 4 in G major, Op. 58 (Cadenzas by John Harbison)

4. |. Allegro moderato 19:23 )

5. II. Andante con moto 4:51 Rt s e L PR 0
6. lll. Rondo (Vivace) 10:19 L R e

With the Borromeo Quartet, Jessica Bodner, viola;
and Thomas van Dyck, double bass

JOHN HARBISON p. 193¢

7. Anniversary Waltz (1987) 1:31

8. Mozart: Fantasia in C Minor, K 396 8:51

DAVID DEVEAU, PIANC






