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FIVE WOMEN BATHING IN MOONLIGHT

Five Women Bathing in Moonlight depicts a scene that poet Richard Wilbur
observed at a seaside party in the 1940s. The poem is a portrait of a real event,
though the poet renders it in an idealized form. It is dreamlike, frozen, and
timeless. The music evokes these qualities with shifting harmonic centers, imitative
polyphony, quasi-Baroque ornaments, and canonic structures.

VIDI AQUAM

The text for Vidi Aquam comes from a 16th-century treatise (Del Beneficio di Giesu
Christo Crocifisso) written by a group of Catholic reformers quietly promoting an
idea that would figure in the Reformation that was brewing to the north. The idea
was sola fide, or 'by faith alone’ — a reference to the notion that one’s faith was all
that was required for salvation, and not one’s works. This treatise was translated
from Italian into French, and then into English in 1575. | excerpted the translator’s
introduction from the English version and organized it into three sections. The
Roman Catholic chant Vidi Aquam was a natural choice as a framing device for
two reasons: firstly, the text of Vidi Aquam speaks to the notion of sola fide; and
secondly, the recurring images of water within the text invite connections to a
chant with water as its main image. The first movement serves as an introduction:
we become aware of the natural world emerging through the fog of our daily lives
and are amazed at its size and organization. The second movement looks at some
of the specific elements that make up the natural world with a special focus on the
forces of water. The third movement is a confirmation of all that we have seen and
functions as a recessional as we go back to our daily lives.

SPRING

Spring is a setting of Thomas Stanley’s translation of a classical Greek text by
Anacreon. The piece opens with a metrically displaced six-part canon at the whole-
step and proceeds with explorations of canons at a variety of transpositions.
The text and music unfold as nature slowly reveals itself. The work closes with a
contented and blissful idyll.




MISSA CHARLES DARWIN

Charles Darwin keenly observed the natural world and started piecing together
the great puzzle of our joint geological and biological story. Instead of accepting
commonly held contemporary beliefs about the workings of our planet and its
abundant organisms, he recognized our interconnectedness and came to a greater
understanding of the grand scale of geological time. Missa is the Latin form of
the word “Mass” and refers to the texts and music of the Roman Catholic liturgy.
This liturgy has an established structure and in general terms is associated with
a public celebration of faith. Charles Darwin’s name forms the latter part of the
title due to the fact that the bulk of the texts used in this piece are taken from his
writings, particularly the seminal On the Origin of Species. The musical and liturgical
form of the Mass is distinct and canonic, with intrinsic proportions, structure, and
drama. Casting Darwin’s texts into that form is a way of drawing parallels and
exploring contrasts between the two. In the first movement, for instance, the central
message of the Latin “Kyrie” is one of supplication and mercy, while Darwin’s natural
selection is inherently lacking in mercy.

In order to bind the work together | devised an opening idea linked to Darwin,
evolution, and genetics. Using a portion of the genetic sequence from Platyspiza
crassirostris (a bird from the group commonly known as Darwin'’s Finches), | trans-
lated the amino acids into notes, thereby deriving a melody. This melody serves as
a motto of sorts for the Mass, showing up here and there as generative (musical)
material. Other ideas taken from genetics appear in the “Credo,” where mutation,
insertion, and deletion are applied to the motto melody (along with standard musi-
cal procedures of inversion and retrograde) to create an evolving musical texture.

Other underlying ideas in the work include symmetry, which is common to both
science and music. A notable example of symmetry occurs in the “Gloria,” where
the four voices sing the passage “different, yet dependent upon each other” in
phrases that are graphical point-reflections of one another. The symmetry here
serves to underline the interdependence of the voices, at the same time creating
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something of intricate beauty. It also takes advantage of the double meaning of
the word “reflect.” Similarly, the “Sanctus” climaxes with a canon created from one
simple melodic idea (“As buds give rise by birth to fresh buds...") rendered into
four closely related melodies. These ideas merge together, intertwining to form an
interlocking texture grown from a single idea.

The genetic sequence that has (in various guises) served as a motto for the piece returns
in the final movement in a slightly altered, yet recognizable, form as a bookend for the
piece. The final “Amen” includes a fleeting and oblique quotation of the Latin “Ite Missa
est” in the midst of a reprise of the “Alleluia” that closes the second movement.

For more information on the origins of this piece and other aspects of the processes
at work within it, please refer to the videos and other materials available on my
website: www.gregorywbrown.com

ENTRAI, PASTORES, ENTRAI

Entrai, pastores, entrai is a traditional Portuguese Christmas carol found in a
variety of collections, including a volume of transcriptions made by Fernando
Lopes-Graca and Michel Giacometti. | came to know the music of Lopes-Graca as a
singer, performing several selections from the hundreds of folk-song settings that
he created over seven decades. This setting draws inspiration from Lopes-Graga'’s
many choral adaptations and is an homage to him and to his work.

THREE AMERICAN FOLK HYMNS

As is common with folk-music, “Dying Californian” shows up in several collections
and in a variety of forms. My first experience with the tune was hearing the version
by Cordelia’s Dad on their phenomenal folk/punk album, Comet. My second
experience with the tune comes from Vance Randolph’s excellent collection, Ozark
Folksongs. The two versions of the song are fairly different and my rendering draws
on each to create a new, distinct setting. Hezekiah Butterworth and Theron Brown's
The Story of Hymns and Tunes (1906) summarizes the origins of “Sweet Hour of
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Prayer:” "Rev. William W. Walford, a blind English minister, was the author, and it
was probably written about the year 1842. It was recited to Rev. Thomas Salmon,
Congregational pastor at Coleshill, Eng., who took it down and brought it to New
York, where it was published in the New York Observer. Little is known of Mr.
Walford save that in his blindness, besides preaching occasionally, he employed
his mechanical skill in making small useful articles of bone and ivory. The tune was
composed by W. B. Bradbury in 1859, and first appeared with the hymn in Cottage
Melodies.” "The Morning Trumpet” appears in many shape note collections and
is a popular tune among those who enjoy singing from these wonderful books.
My setting takes Southern Harmony of 1835 as its point of departure, making
slight changes to the form of the piece, but maintaining a harmonic and rhythmic
language which stays true to the original.

- Gregory W. Brown

FIVE WOMEN BATHING IN MOONLIGHT
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at having risen to the very summit of the
organic scale

But with all these exalted powers

he still bears

the indelible stamp of his lowly origin

— from On the Origin of Species (1859)
Chap*@r 3: Struggle for :stfe/ ce

and The Desmm of Man (1871)
Chapter 21: General Summary and Conclusion

“Sanctus”
As buds give rise by growth to fresh
and these, if vigorous, branch out
and overtop many a feebler branch
so it has been with the great Tree of Life
which fills with its dead and broken branches
the crust of the earth
and covers the surfac

buds

with its ever branching

— from On the Origin of Species (1859)
Chapter 4: Natural Selection

"Agnus Dei"”

Silently and insensibly

natural selection is working

throughout the world

at the improvement of each organic being
scrutinizing the slightest variations
rejecting the bad

preserving the good

s (1859

— from On the Origin o* @oc cie
Chapter 4: Natural Selection

If we must marvel
let it be at our presumption in imagining

that we understand the many
contingencies on which exuteme depemds

— from On the Origin of Species (1859)
10: On The Geological Succession of

Organic Beings

Chapter

Alleluia
lte missa est Go, you are sent forth

ENTRAI, PASTORES, ENTRAI

Entrai, pastores, entrai E nter, shepherds, enter

F /

por este portal sagrado in through this sacred archway;
Vinde ver o Deus Menino Come to see the infant Lord
entre palhinhas deitado laying in the soft hay.

Entre os portais de Belém

Among the archy ways
esta uma anvorre de Jassé, of Bethlehem there is a tree of Jesse,
comtrés letrinhas que dizem:

th the three little ,efrefs say:
liarli arlé Jesus, Maria, José.  liarli ar lé Jesus, Maria, Joseph
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