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FiShER TUll

tOtaL tImE 79:37
All pieces are published by Boosey & Hawkes 
except the Concerto which is published  by Ludwig Masters Publications.

 (1934-1994)

Fisher “Mickey” Tull was born in Waco, Texas on September 24, 1934. The third child of 
non-musicians, he nevertheless caught the musical “bug” when he was given a trumpet at age 
nine. He and his older brother formed a jazz group in high school called “The Dukes of Rhythm” 
and even made some recordings at the local radio station. From there he went “on the road” 
during the summer after high school, gaining valuable professional experience. He then enrolled at 
North Texas State University, and was immediately immersed in a trumpet studio that was 
overflowing with talented players. They all supported and challenged one other to become 
the best each could be. Some of these colleagues would later be immortalized in one of Tull’s 
compositions, Eight Profiles for solo trumpet, with each person identified by initials. 

He joined the faculty of Sam Houston State University in 1957 as an instructor of music theory. 
In 1965 he completed his Ph.D. in Composition from North Texas State University and was 
promoted to Chairman of the Music Department at Sam Houston State. His tenure as Chairman 
lasted seventeen years and spanned some of the most successful years of the Department. Later he 
returned to classroom teaching.

Tull received many grants from the University for composition projects and the University 
bands served as a great laboratory with which he could experiment. Also, the burgeoning city of 
Houston with its symphony orchestra and a ballet company provided professional outlets for his 
compositions. 

This recording seeks to present some of Tull’s lesser-known compositions that nevertheless deserve 
attention. I hope that you enjoy these works and take an interest in some of the many other 
compositions of this wonderful composer.

- Tim Tull

FiShER TUll
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K E y S T o n E  W i n D  E n S E m b l E  P E R S o n n E l
The Keystone Wind Ensemble is a concert band of approximately fifty woodwind, brass, and 
percussion players which performs under the direction of Dr. Jack Stamp.  Indiana University 
of Pennsylvania sponsors the ensemble with all members having a direct affiliation with the 
university as alumni, students, faculty or administrators.  The ensemble, created in 1992, was 
formed for the express purpose of recording both new and more traditional works from the 
concert band repertoire for national release on compact disc.  Reviews of these recordings 
have been uniformly enthusiastic.  Fanfare Magazine wrote “The sound is excellent...
This recording has the virtue of sounding like an excellent concert recording without the 
disadvantages of a real concert.  The group plays with precise intonation and ensemble, 
able to tackle tricky rhythms and keep dense textures clear.  The recording is, in terms of 
production/performance values, probably a must for every U.S. band director.”  The American 
Record Guide stated “The performance could not be bettered...This is a terrific release that 
deserves a wide audience.”

D R .  J A C K  S TA m P

T h E  K E y S T o n E  W i n D  E n S E m b l E

Dr. Jack Stamp, is Director of Band Studies at Indiana University of Pennsylvania where he 
was named “Distinguished University Professor” in 2008, the highest award the University 
gives a faculty member. A 1976 graduate of IUP, he later received the “Outstanding Alumnus 
Award” from his alma mater. Stamp received a Master of Music degree in Percussion 
Performance from East Carolina University and the Doctor of Musical Arts degree from 
Michigan State University in Wind Conducting, where he studied with Eugene Migliaro 
Corporon. Stamp studied composition with Robert Washburn, Fisher Tull, Joan Tower, 
David Diamond and Richard Danielpour. He has published more than sixty band works and 
is in demand nationally and internationally as a guest composer and conductor.
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Andrew Yates, Interviewer, began working in radio in 1987 at Classical KXTR in 
Kansas City.  Yates has been active in Kansas City radio in many capacities.  He has been 
host of “The Sound of the Winds,” a program about wind band music which has 
been recognized for its efforts to preserve through interviews the legendary composers 
of wind music. 

T h E  K E ySTo n E  W i n D  E n S E m b l E
Jack Stamp, Conductor

mUSIc REcORDED 30 JULY-1 aUGUSt 2014 IN FISHER aUDItORIUm ON tHE campUS OF 
INDIaNa UNIVERSItY OF pENNSYLVaNIa, INDIaNa pa.  INtERVIEW REcORDED maRcH 1991

pRODUcED BY BrAdlEY GEnEvro
REcORDED BY BruCE lEEk
REcORDING aSSIStaNt BEn BlAsko
EDItED BY JACk stAMP And BruCE lEEk
cOVER ImaGE  froM A fiftEEntH-CEnturY stAinEd GlAss WindoW At 
HArdWiCk HousE, oxfordsHirE uk
DESIGN aND LaYOUt BY stACiE A. HEYEn

miCRoPhonES sennheiser MkH20, sennheiser MkH40, Audio technica At4049, Beyer M160
miCRoPhonE PRE-AmPS Millennia Media Hv-3, fM Acoustics Class-Amps, Grace design 801
RECoRDing ConSolE ramsa Wrs4424 (modified by John Windt)
CAblES Mit-Cvt 2C/3d, Mit Z-Center Power Conditioning
SPEAKERS AtC sCM 20slA Monitors
RECoRDERS tascam dA38
DAT DECKS Panasonic sv3800
PRoCESSoR Prism sound AdA-8, Prism sound Mr2024t interface
REFEREnCE hEADPhonES sony Mdr v6

A n D R E W  yAT E S

J A C o b  E RT l
Jacob Ertl, Pianist, has performed across the United States and abroad in Europe, Israel, 
Canada and Mexico in such venues as Carnegie Hall’s Weill Recital Hall and 
Merkin Concert Hall.  A prizewinner in numerous national and international competitions, 
he regularly performs at international music festivals and gives master classes across 
the United States.  Ertl studied at the Oberlin Conservatory of Music and the 
Eastman School of Music and is currently Assistant Professor of Piano at 
Indiana University of PA.

K 11207_book_12pg.indd   4 7/24/15   2:54:08 PM



erpsichore is the Greek muse of dance and chorus. This suggests the 
“classicist” side of my dad, the one with a penchant for form and theory. 
Terpsichore began its life as an orchestral suite when he was completing 
his Ph.D. at North Texas State University in Denton, Texas. The orchestra 
version was never completed, but the music found new life as a piece for 
concert band.  In this form it was premiered at the Contemporary Music 
Festival at Sam Houston State University in Huntsville, Texas in 1967.

This short, dance-like piece displays elements that would become hallmarks of Fisher Tull’s 
style, such as rapidly-shifting time signatures and complete integration of the percussion 
section into the overall texture of the composition.  

Prelude and Double Fugue is an example of Tull’s classicist writing. This work was 
commissioned by the band fraternities Kappa Kappa Psi and Tau Beta Sigma, and therefore, 
Tull felt, called for a relatively intellectual style. Prelude and Double Fugue was premiered at 
their national convention in 1979.  During Tull’s tenure as chairman of the music department 
at Sam Houston State University, the bands, under the accomplished leadership of Ralph 
Mills, were an important part of campus life. The local chapters of these fraternities had 
bestowed many honors on my dad through the years. This piece is a fitting testament to that 
relationship.

The Concerto for Piano and Wind Ensemble is a tremendous vehicle for the pianist as well as 
for the band, which doesn’t have many opportunities to perform with a piano soloist.  The 
Concerto was commissioned and premiered by the University of Puget Sound in 1987 with 
faculty pianist Duane Hulbert as soloist. I asked Duane if he remembered my father and he 
said yes. He remembered my father as sitting quietly in the rehearsals but then having many 

 I considered using a number of tunes found in the Episcopal Hymnal but 
 always seemed to gravitate to Thomas Tallis’ setting of the second psalm. 
 My reluctance to finalize this choice was caused by the awareness that 
 Ralph Vaughan Williams had used the same material for his Fantasia for 
 Double String Orchestra (1910), a work with which I was quite familiar. 
 Nonetheless, against the advice of some of my colleagues, I decided to 
 take the plunge. After locking away my Vaughan Williams score and record, 
 my first step was to consult Tallis’ original setting which is found in 
 Musica Diciplina, Vol. II,  pp. 189-199.

As stated elsewhere in these notes, my dad was an Episcopalian for his entire adult life. 
The richness of the musical heritage of this denomination is hard to overlook and it provided 
a fertile field for him. To this day, Sketches on a Tudor Psalm remains the most popular of 
his compositions, perhaps challenged, in number of recordings, only by The Final Covenant.

These recordings offer a portrait of Fisher Tull as a composer, but I believe that my father 
will be remembered principally as a teacher. He was a gifted musician of course, but his 
gift for teaching music was perhaps even more important. Throughout the years, the awards 
he received and the tributes that were paid to him point to a teacher who was revered 
by colleagues and students alike.

- Tim Tull, 2015
www.fishertull.com

T
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constructive comments at the end which helped everyone in the ensemble. Duane also 
recalled that my dad had a tremendous ear for balance and overall sound.

I would be very remiss in not noting that the cadenzas were written by my mother. 
This is a rare instance of an actual collaboration between my parents. My father publicly 
acknowledged his gratitude for my mother’s support on many occasions but this is the 
only time, to my knowledge, that there was a commingling of talents. My mother certainly 
performed his works (see our CD Friends Play Friends on Albany Records) many times, 
but this is something special.

Cryptic Essay was commissioned by Tennessee Technological University in 1976, and the 
premiere performance was conducted by my father at that time.  This piece shows the playful 
side of Fisher Tull that loved games and puzzles. In this puzzle, the listener is given the answer 
first and is then asked to figure out the question. In other words, the variations precede 
the theme. One of my father’s favorite pieces was the Enigma Variations by Edward Elgar. 
One of Tull’s own trumpet pieces uses a similar technique — quoting players’ initials for 
movement titles.

The “theme” of Cryptic Essay is a medieval church melody from the 1200s. For all of his 
adult life my dad was a devout member of the Episcopal Church and he often drew from 
its rich musical tradition in his writing.  His Sketches on a Tudor Psalm is perhaps the best-
known example in his work of this devotion.  

Jargon is based on a hymn tune by the eighteenth-century American composer 
William Billings:

 Let horrid Jargon split the air, 
 And rive the Nerves asunder,

 Let hateful Discord greet the ear,
 As terrible as Thunder.

One of the most striking things about this piece is its extra-large percussion section. 
Percussion instruments often dominate the texture of the music and provide important 
thematic material. The score even features a drawing of how to position the percussion 
instruments around the back of the ensemble, anchored on opposing front edges by a set of 
chimes on each side.

This piece was commissioned by Bob Rober, who played bass in one of the Lab Bands 
at North Texas with my father. They both contributed numerous arrangements to those 
bands. Bob later taught for years at a high school in Arlington, Texas – coincidentally named 
Sam Houston – and premiered Jargon with his band at a music festival in 1976. Rober’s band 
happened to have a robust and capable percussion section, inspiring my father to highlight 
their talents. 

Accolade is a departure from the other pieces on this disc. The piece was composed on 
commission from a high school band which was probably not able to experience the 
Fisher Tull represented by the other pieces on this disc, but he felt he could still reach these 
students and teach them something. Accolade is much less demanding than the other works 
in this collection but the musical interest is still substantial. The changes in meter are much 
less frequent and simpler; there are no solo parts and the percussion section is presented in its 
barest form.  Yet there is still music to be made. Writing this piece would have given him just 
as much pleasure as writing for a professional ensemble. He was a true teacher.

I don’t think anything I could say would shed more light on the piece Sketches on 
a Tudor Psalm than this quote from an article my father wrote:

K 11207_book_12pg.indd   6 7/24/15   2:54:08 PM


