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Sonatin D-dur [9°03] Fantasi éver koral nr 225 548
Allegro con moto 440 i Svenska psalmboken
Moderato 423 Svit nr 3 d-moll [15°06]
Svit nr 1 g-moll [10°49] Allegro. Allegretto 507
Allegro maestoso 3’34 Aundantino quasi allegretto e serioso 4’51
Allegro moderato 453 (Vandringen tifl Emans)
Allegro 222 Allegro 508
Andanite B-dite 312 Svit nr 4 c-moll [15°48]
N " Preludinm: Moderato 1’49
Aftonstimning 512 Choral s
Preludium F-dur 1’50 R o
Svit nr 2 D-dur [11°21] Allegro 602
Allegro moderato 3’30
Andantino 408
Allegro 343

Balance engineer: Torbj6rn Samuelsson, Digitalfabriken. CD 1 was recorded 17-19 June, 2000,
CD 2 was recorded 18-20 October, 2000. English translation: Isabel Thomson. Editor: Stefan
Nivermyr. Bxecutive producer: Erland Boéthius. Photos: From Otto Olsson’s private albums,
courtesy Curt Catlsson. [p] & [c] 2001, Prophone Records AB, Stockholm.

1CD 2

Sonate Pastorale A-dur Symfoni nr 1 Ess-dur for orgel [44°02]
Allegro 6’45 Introduction: Andante, quasi recitative. 15’19
Koral b-moll 204 g

7| Fuga: Andante con moto 524
Allegretio:amoll, 308 I///(tg’r///ag{o: Con mioto moderato 257

Sonat e-moll Andante 800
Alegro 052 Aundante maestoso 1222
Adagio 10’44

(ur Symfoni g-moll f61 otkester,
arrangemang for orgel)

Eitt varmt tack till Curt Carlsson och Statens mnsikbibliotek for bjilp med framtagande av notmaterial; Dag Edboln

Jor orgeldispositioner; Jorgen Lindstrom och Martin Blomquist for virdefull registreringshjilp; Garan och Kajsa
Karing for sprikgranskening och korrekturlisning; Magnns Blix: (Akerman & Iund Orgelbyggeri AB) for rirverks-
stamning Maria Magdalena forsamling for ekonomiskt stid.

Sincere thanks to Curt Carlsson and the National music library for help with finding music; Dag Edbolw for organ
specifications, Jorgen Lindstrom and Martin Blomquist for usefil belp with registration, Géran and Kajsa Karing
Jor proof-reading; Magnus Blix: (Akernan & Lund orgelbyggeri AB) for reed tuning: Maria Magdalena parish for
Sfinancial support.




Otto Olsson

OTTO E. OLSSON f6ddes i Gamla stan i Stock-
holm den 19 december 1879 som den ildste av
tvd broder. Fadern arbetade som kusk och vakt-
mistare hos den kiinda konsthandeln Bukowskis.
Familjen flyttade efter ndgra ar till Blasicholmen,
didr modern 6ppnade en mjdlkaffir. Hon var
varmt religiés och medlem av Evangeliska Fos-
terlandsstiftelsen. Utan att hon var musikaliskt
bildad fanns hos henne ett stort matt av musi-
kalitet. Otto Olsson fick ofta folja med sin mor
till kyrkan om séndagarna. Oftast bes6kte man
den numera rivna Blasieholmskyrkan. Hir greps
han tidigt av den musik han fick h6ra. Organis-
ten hette Albert Lindstrém och var en av Stock-
holms mest aktade kyrkomusiker. Denne blev sa
smaningom Otto Olssons forste lirare i piano,
musikteori och orgel. Trots knappa ekonomiska
resurser var modern angeligen om att géra det
mojligt f6r sonen att utveckla sin talang, Vid 14
ars dlder antogs Otto Olsson som elev vid Musi-
kaliska akademiens musikkonservatotium. Hans
lirare i orgel blev August Lagergren. Efter tva
ars studier avlade han otganistexamen. Studi-
erna fortsatte direfter med kontrapunkt, kom-
position och instrumentation f6r Joseph Dente.
Dessa studier avslutades med uppférandet av
den f6rsta satsen av hans dé dnnu ¢j fullbordade
symfoni for orkester vid musikkonservatoriets
offentliga uppvisning i december 1901.

1897 intriffade en hindelse som kom att fa
avgdrande betydelse for Otto Olssons utveck-
ling: en solig varsondag triffade han organisten
i Johannes kyrka, den i Stockholms musikkret-
sar vilkinde tonsittaren Emil Sjogren. En varm
vinskap utvecklades dem emellan och Sjogren
blev en viktig inspiratér fér den unge Otto
Olsson.

”En dag di vi gick hem frin kyrkan efter avsiutad
hagmissa sade han: "Kom hem till mig och ta med era
kompositioner — jag vill se pi dem”’. (...) Jag fann mig
snart sittande vid Bliithnerflygeln spelande mina konpo-
sitioner for nppmidirksamma, intresserade dhirare. Det
var roligt att hira Sjigrens triffsikra anmdirkningar,
hans uppnuntrande ord och vilvilliga instillning.”

Samvaron med Sjégtren torde ha utgjort en
vilgérande kontrast mot den férmodligen betyd-
ligt mer akademiska undervisningen hos Dente.
Hir fick Otto Olsson 4ven tillfille att presentera
sina kompositioner for publik.

7 Jag erinrar mig en privatkonsert i hans [Sjogrens|
hew, dd endast kompositioner av mig sjclv utfirdes infor
en samling inbjudna gister. Dar spelades en pianokvin-
tett, en violinsonat, pianostycken, singer; allt interfolierat
av Sjogrens vilvilliga kommentarer. ( ...) Ibland roade
vi oss, Sjigren och jag, med att omuvixtande improvisera
pa pianot. Han birjade, och bést det var nickade han
at mig att omedelbart fortsitta. Det gillde dd att spinna
vidare pd den trid han kommit in pa. Och vice versa.

Otto Olsson vid sitt skrivbord. Otto Olsson at bis desk.

1bland gick det bra, ibland inte. "Det dr bara medelmait-
tor som kan spela bra for jamnan”, sade Sjogren.”

Vid denna tid vikarierade Otto Olsson ofta i
olika Stockholmskyrkor, framfor allt i Johannes
kyrka f6r Emil Sjogren, men dven i S:t Jacobs
kyrka, ddr hans tidigare lirare Albert Lindstrom
varit organist sedan 1891. I maj 1905 tilltridde
Olsson tjansten som organistiStefanskyrkan och

ijuni 1906 ett lingre vikariat i Hedvig
Eleonora kyrka. Hir verkade aven kor-
ledaren John Morén. Denne var en av
de mest framtridande gestalterna inom
svenskt kyrkomusikaliskt reformarbete
och en av de frimsta kinnarna av den
gammalkyrkliga musiken. Férmodligen
vicktes hir Otto Olssons intresse for
den gregorianska singskatten. Till den
nybyggda Gustaf Vasa kyrka kom Otto
Olsson som vikatierande organist i sep-
tember 1906. Den 12 november utsigs
han till ordinatie organist. Hir inledde
han ett fruktbirande samarbete med
korledaren Carl Bohlin, och tillsammans
bildade de foreningen ”Kyrkomusikens
vinner i Gustaf Vasa”. Denna f6ren-
ing anordnade ett stort antal kyrkokon-
serter anda fram till 1916, di forsam-
lingen upphorde att ekonomiskt stodja
verksamheten. Trots detta bakslag kom
Otto Olsson att kvarstanna i Gustaf
Vasa under resten av sin aktiva tid som
kyrkomusiker. Han pensionerades i december
1956 efter hela 49 ars trogen tjinst.

Redan som 14-dring borjade Otto Olsson
genom férmedling av Albert Lindstrém att
undervisa i piano och orgelharmonium. Mot
slutet av sin konservatorietid gav han 4ven lek-
tioner i harmonilira. I september 1908 anstill-
des han som bitridande lirare i detta dmne vid




musikkonservatotiet och elva ar senare erholl
han ordinarie tjinst. Under en lingre tid vika-
rierade han f6r den av sjukdom drabbade orgel-
professorn Gustaf Higg och efter dennes fran-
fille 1925 utnimndes han dll lirare i orgelspel.
Vid musikkonservatotiet kom han att utbilda en
hel generation svenska kyrkomusiker. En viss
ojimnhet i kvalitet kiinnetecknade hans under-
visning: medan begivade elever fick del av hans
generositet visade han mindre intresse for andra.
Hans respektingivande yttre och barskt faordiga
sitt paverkade ocksa bilden av honom som lirare.
Av sina elever ansigs han vara “storre snille 4n
pedagog”. Vid lektionerna spelades — férutom
liturgisk musik — girna Bach och den franska
sekelskiftesrepertoaren liksom tyska romantiker.

Som konserterande organist framtridde Otto
Olsson i offentliga sammanhang redan som
19-dring; I januari 1903 anordnade han sin forsta
egna orgelkonsert. Konserten dgde rum i Johan-
nes kyrka och pa programmet stod orgelkompo-
sitioner av Handel, Mozart (Fantasi f-moll K. 608),
Guilmant och Widor. Medverkade gjorde dven
tva singsolister. Denna konsert féljdes av ytter-
ligare tvé liknande evenemang i Johannes kyrka
(1904 och 1906) med verk av Bach, Franck, Rhe-
inberger och Reger samt 4ven nigra egna kom-
positioner. Vid sitt tilltride som organist i Gustaf
Vasa kyrka fortsatte han den konsertanta verk-
samheten huvudsakligen dir. Repertoaren kom
med tiden att omspinna verk fran tdig barock

till samtida tonsittare som Vierne med flera.
Den franska orgellitteraturen beundrade han f6r
dess klarhet men intog med tiden en alltmer kri-
tisk héllning dll nyare musik, framfor allt den sd
kallade nya saklighetens alster, vilka han ansdg
“blodfattiga” och i avsaknad av innehall.

Som orgelsakkunnig foljde Otto Olsson i
stort den senromantiska linjen. Han var dock,
pa senare dr, inte frimmande for orgelrorelsens
idéer. Dessa tllimpade han emellertid med stor
urskillning och bibehéll en i grunden konserva-
tiv hallning. Sin egen orgel i Gustaf Vasa ansig
han, efter ombyggnaden av Setterquist 1915, vara
landets frimsta instrument. Han lit den med
tiden forses med mixturer och alikvoter i den
nya tidens anda, liksom han foreslog en modest
omdisponering av flera andra sekelskiftesorglar.

Otto Olsson borjade mycket tidigt att kom-
ponera och skrev “ofantliga massor” innan han
vagade visa det f6r nigon. Emil Sjogren sig hans
stora talang och ing6t mod och sjilvfortroende
hos sin unge vin. Han férmedlade dven kontakt
med en dansk forliggare. Bland Otto Olssons
kompositioner mirks en symfoni, ett rekviem, ett
Te Deum, strikkvartetter, pianostycken, kot- och
solosanger samt en mingd orgelmusik. Under
fyra ar uppbar han Statens tonsittarstipendium.
Fran 1909 koncentrerade han sig pa att skapa
musik for kyrkan. Under ménga ar var han
mycket produktiv och 1918 tillkom det verk som
fir anses bilda krénet pi hans kompositoriska

verksamhet: den vildiga Credo symphoniacum —
symfoni nr 2 for orgel. Efter detta ar komponerade
han allt mindre. Detta hade formodligen framst
sin grund i en allt stérre arbetsborda, men dven i
en allt obarmhirtigare sjilvkritik. Férutom upp-
gifterna i Gustaf Vasa kyrka och vid musikkon-
servatoriet upptogs hans tid av arbete i kyrko-
musikaliska nimnder och kommittéer samt med
diverse orgelbyggnadsprojekt. 1931 beskrev han
sig skimtsamt som en “drkebiskop i miniatyr
for kyrkomusik”. Ett allt storre framlingskap
infér den nya tidens kyrkomusikaliska strém-
ningar bidrog sikert dven till att hans kompo-
nerande avtog, Bland Otto Olssons sena kom-
positioner kan nimnas en strakkvartett i a-moll
och en kantat f6r Maria Magdalena férsamlings
600-érsjubileum (1947). Stilistiskt férindrades
inte hans tonsprik sirskilt mycket under aren —
han var och foérblev sina ideal trogen. Mozart,
liksom de franska orgelmistarna och den grego-
rianska sangen satte han hogt. Av dessa forebil-
der formades hans stil: en romantik pa klassisk
grund utan sirskilda nationella drag.

Som minniska var Otto Olsson timligen till-
bakadragen och kanske en aning osiker. Han
var ofta fiordig men omvittnat rakryggad och
trofast och dgde ett utpriglat sinne for drastisk
humor. Otaliga dr de anckdoter som florerar om
honom. Hans hér var kortsnaggat, blicken var
klarbld och han bar pincené. Han liste girna
romaner, spelade schack och fotograferade. Hans

sprak var mustigt och ofta kryddat med kraft-
uttryck. Han njot av god mat och dryck och
hans fran borjan gingliga gestalt fick med tiden
en pitaglig rondoér. Otto Olsson gifte sig forsta
gangen 1913 med Gerda Malmberg och andra
gingen 1936 med Dagmar Wilén. Bada dkten-
skapen f6rblev barnlosa. Hans sista 4r kom att
priglas av sjukdom och en kinsla av-utanfér-
skap. Otto Olsson avled den 1 september 1964
i sin bostad pa Artillerigatan. Vid begravningen
den 13 september i Gustaf Vasa kyrka spelade
Nils Bjork enligt Otto Olssons 6nskan sorgmar-
schen ur Beethovens Eroicasymfoni samt mel-
lanspelet ur kantaten Sangen av Wilhelm Sten-
hammar. Gustaf Vasa kyrkokor sjong under
David Ahléns ledning Otto Olssons tonsittning
av Davids 121 psalm och Salig den dig aldrig
sviker.

Raiph Gustafsson




Musiken

DENNA INSPELNING rymmer all bevarad orgel-
musik av Otto Olsson komponerad mellan 1897
och 1902. Den allra f6rsta kinda kompositionen
(Adagio frin 1895), vilken delvis dr identisk med
en av satserna i Miniatyrer — Sju litta orgelstycken,
presenteras i en senare volym tillsammans med
Ovriga stycken i denna samling, Verken har place-
rats 1 kronologisk ordning for att mojliggora ett
studium av tonsittarens utveckling, De instru-
ment Otto Olsson vid denna tid hade tillging
till var byggda eller ombyggda av Akerman &
Lund — kinnedomen om de Setterquistska org-
larna kom langt senare. Dirf6r torde orgeln i S:ta
Maria Magdalena kyrka kunna aterge dessa tidiga
Olsson-verk i en adekvat klangdrikt. Samtliga

kompositioner utom Fantasi for orgel éver koral nr

225 i Svenska psalmboken (utgiven av Verbum)
spelas fran kopior av tonsittarens manusktipt.
Diir registreringsanvisningar férekommer har
dessa f6ljts. 1 ovrigt tillimpas gillande registre-
ringspraxis fran denna tid. Alltifrin sin forsta
orgelkomposition uppvisar Otto Olsson en sall-
synt god instrumentbehandling och sober orgel-
sats. En rikt flédande melodik forenas med varm
och naturlig romantisk harmonik och ett med
tiden allt sikrare kontrapunktiskt handlag, Mate-
rialet domineras av ett klassiskt formsprik men
utesluter inte nigra tidstypiska stimningsbilder.
I vissa verk kan redan den fér tonsittaren si

typiska féreningen av allvar och innetlighet skén-
jas. Influenser fran gregoriansk sing och modala
tendenser i tonspriket saknas innu.

Sonatin D-dur

Den tvisatsiga sonatinen tillkom 1-2 juni 1897.
Allegro con moto domineras av tva tematiska idéer:
brutna treklanger i pedalen med “kommenta-
ret” i manualen. Den férsta kan betecknas som
huvudtema och ur den senare uppstir sma-
ningom satsens sidotema. Harmoniken ir ren
och enkel och tonspriket andas ett Mendels-
sohnskt ljus.

Moderato ir en siciliano i d-moll med karakti-
ristiska betoningsforskjutningar i den pizzica-
toartade basstimman. Registreringsanvisningar
saknas i bida satserna.

Svit nr 1 g-moll

Allegro maestoso ir daterad den 5 oktober 1897. En
miktig koralartad melodi och ett vekare lyriskt
motiv bildar material till den tredelade satsen.
Allegro moderato komponerades redan i aptil
samma 4r. Det 4r en pastoral med mirkligt své-
vande tonalitet.

Allegro dr en luftig och ljus toccata med brutna
treklanger i snabba sextondelsarabesker. Manu-
skriptet é4r daterat den 8 oktober 1897. Endast
mellansatsen innehéller registreringsanvisningar.

Andante E-dur
Andante i E-dnr fullbordades klockan tva pa efter-
middagen den 5 januari 1898. Detta lilla stycke
kan ses som ett slags intrumentationsstudie for
orgel med soli for corno, flite och clarinette,
Registreringen dr noga angiven i manuskriptet.

Aftonstdmning, fantasi for orgel
Aftonstamning ir ett tidstypiskt karaktirsstycke.
Kompositionen tillkom den 7 januari 1898.
Formen ir tredelad ddr det tematiska materialet
utgdrs av tvd kontrasterande motiv: ett med en
karaktdristisk stigande sext och ett i mjukt syn-
koperad rytm. Registreringen ér endast spora-
diskt angiven.

Preludium F-dur
Detta korta forspel, daterat den 15 januari 1898,
kunde vara en ansprakslos nedtecknad improvi-
sation. Registreringen ir noggrant preciserad.

Svit nr 2 D-dur

Allegro  moderato, komponerad 10-11 februari
1898, bygger pa en enkel melodisk idé som bely-
ses fran olika hall i varierande satsteknik och
klang. En skarp kontrast till den lyriska grundka-
raktiren bildar de dramatiska och ovintade tutt-
ackorden.

Andantino dr en kantilena byged pé treklangsbild-
ningar 6ver ett kromatiskt firgat ostinato av fal-
lande sexter 6ver en upptepad baston. Solistrol-

len tilldelas olika stimmor och stimkombinatio-
ner. Starkt kromatiska mellanspel skapar kon-
trast till melodins rena” karaktar.

Allegro dr tredelad till formen. Kraftfulla alla
marcia”-liknande ytterdelar i Fiss-dur omger ett
lyriskt, ganska langt mellanavsnitt med bétjan i
parallelltonarten.

Fantasi éver koral nr 225

i Svenska psalmboken
Denna Otto Olssons forsta koralbundna kom-
position ir tillkommen den 22 februari 1898.
Efter en virdigt skridande manualiter-inledning
presenteras cantus firmus i pedalen. Direfter
foljer ett livligt fugerat avsnitt i sexattondelstakt.
En stegting leder fram till en ny insats av kor-
alens fOrsta fras, nu i kanon mellan pedal och
vinster hand. Denna fras bildar 4ven material dll
den storslagna codan.

Svit nr 3 d-moll

De tvi forsta satserna i denna svit forebadar den
nagot stramare och mer kontrapunktiska stil som
senare kom att bli sd typisk f6r Otto Olsson.
Allegro bygger pa tva kontrasterande tematiska
idéer: ett rytmiskt tretonersmotiv i unisono med
kraftfulla r6rverk och ett “tassande” ackordiskt
staccatotema i pianissimo. Det férstnimnda bildar
urcellen till det tema som sedan blir féremal for
kontrapunktisk behandling i ett antal fugerade
avsnitt. Satsen dr daterad den 12 april 1898.




Andantino gnasi allegretto e serioso med undertiteln
Vandringen till Emaus komponerades den 13
april 1898. Satsen ir en meditation Gver Lukas
24: 13-35, evangelietexten pa annandag pask.
Den hemlighetsfulla stimningen byts mot slutet
i forklarade, ljusa durklanger och codan andas
naiv fértrostan.

Allegro utstrdlar en varlig atmosfir. Satsen dr
fylld av glada fanfarer och fagelsingsimiterande
fléjtsolon. Alla registreringar ir noga foreskrivna.
Manuskriptet fullbordades den 19 april 1898.

Svit nr 4 c-moll
Preludinm ir ett enkelt sexstimmigt fugato, kom-
ponerat den 20 april 1898.
Choral bygger pi melodin till den svenska psal-
men Oss kristna bor tro och besinna (tre fjardedels-
takt enligt Haeffners koralbok). Koralen pre-
senteras forst i enkel fyrstimmig harmonisering,
Diirefter bearbetas de tvd forsta fraserna med
skiftande satsteknik och registrering,
Intermezzo ir ett salongsstycke av valsartad karak-
tir, fyllt av naiv charm. Satsen ir forsedd
med noggranna registretingar och den populira
euphonestimman anvinds hir pd ett ndgot okon-
ventionellt sitt. Aven ett fristiende manuskript
existerar.
Allegro domineras av karaktiristiskt fallande oktav-
sprang, luftiga ackord och virtuosa fugaton. Svi-
tens tre sista satser saknar datering, endast ”April
1898 anges som tidpunkt for deras tillkomst.

Sonate Pastorale A-dur
Denna sonatsats, ett A/gro, komponerades i juli
1898. Det ir en solig, natutlyrisk tonbild med ett
gokrop som birande tematisk idé £6r huvudtemat.
Ett koralartat sidotema bildar kontrast. Komposi-
tionens andra sats 4r limnad ofullbordad.

Koral b-moll

Denna koral skrevs den 30 september 1898.
Kompositionen kan ses som ett tidigt exempel
pa Otto Olssons forkitlek for okonventionella
spelsitt. Satsen Ar sexstimmig; tvd stimmor i
hoéger hand, tva i vinster och tvd i pedalen. Sats-
tekniken aterkommer i den (troligen) 1910 kom-
ponerade Sestetto.

Allegretto a-moll
Detta dr ett charmerande fl6jtsolo med “tutti-
mellanspel” i kontrasterande Dess-dur. Kompo-
sitionsér: 1898.

Sonat e-moll
Pa titelsidan till denna sonatsats, A/egro, frin
1900 star: ”Till min lirare Albert Lindstrom”.
Endast forsta satsen fullbordades. Otto Olsson
demonstrerar hir en fullstindig behirskning
av den klassiska sonatformen. Kompositionen
genomsyras av en elegisk grundstimning,

Adagio

Otto Olssons Symfoni i g-moll £t otkester kom-
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ponerades 1902. Adagio ur denna symfoni dr
en storslagen orkesterkantilena. Den framfors
hir i den orgelbearbetning som tonsittaren sjilv
gjorde 1904.

Symfoni nr 1 Ess-dur fér orgel
Detta omfattande verk tillkom 1902 och urupp-
fordes i S:t Jacobs kyrka i Stockholm den 26
november 1905 av Albert Lindstrém. Denne
hade siketligen ingen litt uppgift att pa den
relativt omoderna Jacobs-orgeln realisera de tita
klangvixlingarna och den glidande dynamiken
liksom den speltekniskt avancerade satsen. Sym-
fonin har fem satser och inspirationskillan torde
varit de stora franska orgelsymfonierna av ton-
sittare som Charles-Marie Widor med flera. Otto
Olssons Ess-dursymfoni dr det forsta fullvuxna
svenska bidraget till denna genre.

Introduktion presenterar det huvudsakliga tema-
tiska materialet med botjan i en stilla voix céleste-
registrering. A/legro Ar en vital och festlig satsdel
som forebidas av en uppfordrande fanfar pa
andra manualens corno-stimma. Allegrot ir skri-
vet i traditionell sonatform med ett kraftfullt
huvudtema och ett lyriskt sidotema.

Fnga it uppbyged av tva teman. Satsen 4r kontra-
punktiskt skicklig och melodisk.

Intermezzo ir ett kort mellanspel med djirva
melodiska spring och en livfull rytmik, fanfarar-
tade motiv pa rorverk och snabba 16pningar pa
strak- och fl6jtstimmor.

Abndante ir betydligt lingre, en innerlig sats med
sublim melodik och ik harmonik som utnyttjar
den romantiska orgelns klangresurser.
Aundante maestoso, finalsatsen, ir ett slags symfo-
nisk marsch. Efter stitligt inledande huvudtema
och ett forsta mjukt vaggande singtema genom-
for Otto Olsson en mycket avancerad teknisk
studie med en melodi i altlige, spelad av tum-
marna pa en undre manual, medan de bida hin-
dernas Ovriga fingrar svarar for ett harpartat
ackompanjemang pa manualen ovanfor. Satsen
mynnar ut i ett glansfullt fortissimo.
Av de tvd bevarade autograferna har vid denna
inspelning den version som troligen ar den sist
tillkomna anvints. Denna skiljer sig frin den
tidigare genom en nagot forkortad fuga samt
mer sporadiska registreringsanvisningar. Regist-
reringsforslagen fran den forsta autografen har
dock fatt vara vigledande vad giller den klang-
liga gestaltningen.

Ralph Gustafsson




Otto Olsson

OTTO E. OLSSON was born in Gamla Stan in
Stockholm on 19 December, 1879, the eldest of
two brothers. His father served as coachman and
caretaker at Bukowski’s, the famous art dealers.
After a few years, the family moved to Blasie-
holmen (also in Stockholm) where his mother
opened a dairy shop. She was deeply religious
and a member of the Evangelical Patriotic Foun-
dation. Though she was not educated musically,
she had a great deal of musicality in her. Otto
Olsson often accompanied his mother to chutch
on Sundays, mostly to the Blasicholm Church,
now demolished. At an early age, he was moved
by the music he heard. The organist was Albert
Lindstrém, one of Stockholm’s most respected
church musicians. He was also to become Otto
Olsson’s first piano, music theory and organ
teacher. Despite modest financial resoutces, his
mother was eager to enable her son to develop his
talent. At the age of 14, Otto Olsson was taken
on as a pupil at the Musical Academy’s conserva-
tory. His organ teacher there was August Lager-
gren. After two years, he passed his organist’s
exam after which he continued studying coun-
terpoint, composition and instrumentation for
Joseph Dente. These studies ended with the per-
formance of the first movement of his yet unfi-
nished orchestral symphony at the conservatory’s
public audition in December 1901.

In 1897, an event of considerable impor-
tance to Otto Olsson’s development occurred:
one sunny spring Sunday, he met the organist
of Johannes Church, Emil Sjégren — a compo-
ser well-known in the musical circles of Stock-
holm. A warm friendship grew and Sjgren was
to become an important inspiration to the young
Otto Olsson:

“One day, as we were going home from church after
bigh mass he said: “Come home with me and bring
your compositions — 1 want to see them”. (...) I soon
Sound myself sitting at the Bliithner grand piano, play-
ing my compositions to an attentive, interested andience. I
enjoyed hearing Sjigren’s accurate remarks, bis enconra-
ging words and sympathetic attitude.”

Being with Sj6gren was probably a welcome
break from Dente’s mote academic teaching.
Also, Otto Olsson was given the opportunity to
present his compositions to a public.

T remember a private concert at bis [Sjogren’s]
home, where my compositions alone were performed in
Sront of a gathering of invited guests. A piano quintet,
a violin sonata, piano pieces and songs were performed,
interspersed with kind remarks by Sjigren. (...) Someti-
wmes Sjigren and I wonld amuse onrselves by improvising
alternately at the piano. He wonld start and when it was
at its best he would nod to me to take over immediately.
The object was to carry on the idea e had begin. And
vice versa. Sometimes it was siuccessful, other times not.

—

Sjéluportriitt taget framfor spegeln, onkring 1902.
Self portrait in front of the mirror, aronnd 1902.

“Only mediocrities play well all the time”, Sjagren wonld
sap”

Otto Olsson often substituted at different

churches in Stockholm at this time, parti-
cularly for Emil Sjégren at the Johannes
church, but also at St Jacob’s chutch, where
his former teacher Albert Lindstrém was
serving as organist since 1891. In May
1905, Olsson was given a position as otga-
nist at the Stefan church and in June 1906,
he substituted for a long period at Hedvig
Eleonora chutrch, where the choir leader
John Morén also served. The latter was
one of the most prominent personalities
involved in the reformation of Swedish
church music and one of the greatest aut-
horities on ancient church music. This
is probably where Otto Olsson’s interest
in the treasures of Gtegorian chant was
awoken. Otto Olsson came to the newly
built Gustaf Vasa church as substituting
organist in September, 1906. On 12
November, he became permanent orga-
nist. He initiated a fruitful cooperation with
Carl Bohlin, the choir leader and together
they created the foundation “Friends of
church music at Gustaf Vasa”.

This foundation was to otganise a great
number of church concerts until 1916 when
the parish stopped funding the foundation.
Despite this disappointment, Otto Olsson

was to stay at Gustaf Vasa during the rest of
his active time as a church musician. He retired in
December 1956, after 49 years of loyal service.
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As a fourteen-year-old Otto Olsson already
started to teach the piano and the harmonium,
through recommendation by his teacher Albert
Lindstrém. Towards the end of his time at the
conservatory he also gave lessons in harmony.
In September 1908, he was employed as assis-
tant teacher of that subject at the conservatory
and eleven years later he was to be given a per-
manent position. For a long time, he substituted
for the sickly organ professor, Gustaf Higg, and
was appointed organ teacher when Higg died in
1925. At the conservatory, he fostered a whole
generation of Swedish church musicians. A cer-
tain unevenness was characteristic of the quality
of his teaching: where talented pupils bene-
fitted from his generosity, others were shown
less interest. His imposing appearance and his
hatsh laconic ways tainted the image of him as
a teacher. His pupils regarded him “a greater
genius than a teacher”. Besides liturgical music,
Bach, the French repertoire from the turn of the
century and German romantic composers were
readily played during the lessons.

Otto Olsson appeared before a public as a
petforming organist already at the age of nine-
teen. In January 1903 he organised his first own
organ concert. The concert took place in the
Johannes church and the programme included
compositions by Handel, Mozart (Fantasy in F
minor, K. 608), Guilmant and Widor. Two singers
also took part. This concert was followed by yet

two similar events at Johannes (1904 and 1906)
with works by Bach, Franck, Rheinberger and
Reger as well as some of Olsson’s own compo-
sitions. As soon as he became organist at Gustaf
Vasa church he mainly cartried on the concert-
giving activity there. His repertoire was gradu-
ally to span from early baroque works to con-
temporary composers such as Vierne and others.
He admired French organ literature for its cla-
rity but was to become increasingly critical to
newer music, chiefly to the works in the spirit of
the so called “neue sachlichkeit” (the neo-clas-
sical style), which he considered “anaemic” and
devoid of content.

As an organ expert, Otto Olsson was largely
a follower of the late romantic style. In later
years, though, he was not a stranger to the
organ reform’s ideas. He applied these with great
discernment however, and essentially remained
conservative. After the reconstruction by Set-
terquist in 1915, he regarded his own organ at
Gustaf Vasa to be the country’s best instrument.
With time, he had it fitted with mixtute stops
and high-pitched overtone stops in the spirit of
the day, and he suggested a slight redisposition
of several other organs from the turn of the
century.

Otto Olsson started composing at a very early
age and wrote a “tremendous amount” before
he dared show it to anyone. Emil Sjogren saw
his great talent and infused courage and self-

14

confidence in his young friend. He also put him
in touch with a Danish publisher. Among Otto
Olsson’s works there is a symphony, a requiem,
a Te Deum, string quartets, piano pieces, choral
and solo songs and a great deal of organ music.
During four years he received a composers’ grant
from the Government. From 1909, he concen-
trated on creating music for the church. During
many years he was very productive and in 1918
he composed the work that was to crown his
activity as a composer: the great Credo symphonia-
cm — Organ symphony No. 2. After this year, he
composed less and less. This was probably due
to a greater work load, but also to an increa-
singly unmerciful self criticism. Apart from the
duties in Gustaf Vasa chutrch and at the con-
servatory he was occupied with church music
boards and committees, and with various organ-
building projects.

In 1931, he jokingly described himself as
the “miniature archbishop of church music”.
An increasing alienation to the new streams in
church music probably also contributed to his
silence. Among Otto Olsson’s later composi-
tions are a string quartet in A minor and a can-
tata for the 600th anniversary of Maria Magda-
lena parish (1947). The style of his tone langu-
age hardly changed during the years — he was
and remained true to his ideals. He highly regar-
ded Mozart, the French organ masters and Gre-
gorian chant. His style was formed by these

models: romanticism on a classical base with no
particular national traits.

As a person, Otto Olsson was rather with-
drawn and perhaps slightly unsure. He was often
laconic but reputedly straight and loyal and had a

very pronounced drastic sense of humour. Many
anecdotes about him prevail. He had a crew cut,
his eyes were icy blue and he wore a pince-nez.
He delighted in novels, played chess and photo-
graphed. His language was coarse, often strewn
with cursing. He enjoyed good food and drink,
and his at first lanky stature acquired conside-
rable roundness with dme. In 1913, he got
married a first time to Gerda Malmberg, and
a second time in 1936 to Dagmar Wilén. Both
marriages remained childless. His last years were
marked by illness and a feeling of exclusion. Otto
Olsson died on 1 September 1964 in his home
on Artillerigatan. At the funeral on September
13 in Gustaf Vasa church Nils Bj6rk played,
according to Otto Olsson’s request, the funeral
march from Beethoven’s Eroica symphony and
the interlude of the cantata Sdngen (The Song) by
Wilhelm Stenhammat. Gustaf Vasa church choir
sang Otto Olsson’s version of David’s 121st
psalm and the hymn Salig den dig aldrig sviker,
directed by David Ahlén.

Raiph Gustafsson
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The music

This recording comprises all the preserved organ
works composed by Otto Olsson between 1897
and 1902. The first known composition (Adagio
from 1895), which is identical in part to one
of the movements in Miniatures — Seven easy
organ pieces, will be presented in a later volume
together with other pieces in this collection. The
works have been placed in chronological order to
enable a study of the composer’s development.
The instruments accessible to Otto Olsson at
that time were built or rebuilt by Akerman &
Lund — his awareness of the Setterquist organs
was to come much later. That is why the organ
at St Maria Magdalena church should give these
early Olsson pieces the appropriate sound. All
the works, with the exception of Fantasia for
organ on chorale No. 225 of the Swedish Hymn Book
(published by Verbum) are played from copies of
the composer’s manuscript. Any registration ins-
tructions that appear have been obeyed. Other-
wise, the practice of registration from that time
has been applied. From his first composition,
Otto Olsson displays a remarkably good treat-
ment of instruments and sober setting for the
organ. A richly flowing melody is accompanied
by a warm and natural romantic harmony, and
with time, increasingly more confident contra-
puntal dexterity. The material is dominated by
classical form not excluding a few atmospheric

touches from his own time. In certain works,
one can sense the combination of seriousness
and fervour so typical of the composer. Influ-
ence from Gregorian chanting and modal ten-
dencies in the tonal language ate still absent.

Sonatina in D
The Sonatina in two movements was written on 1
and 2 June 1897.
Allegro con moto is dominated by two thematic
motives: broken triads in the pedal with “com-
ments” in the manual. The first can be regarded
as the main theme and from the latter springs
the side theme of the movement. The harmony
is pure and simple and the tonal language brea-
thes a Mendelssohn-like light.
Moderato is a siciliano in D minor with charac-
teristic displacement of accents in the pizzi-
cato-like baseline. There are no indications of
registration in cither of the movements.

Suite No. 1 in G minor

Allegro maestoso is dated October 5, 1897. A
powerful chorale-like melody and a weaker lyri-
cal motive form the material of the three-part
movement.

Allegro moderato had already been composed in
April that year. It is a pastorale with an oddly
floating tonality.
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Allegro is an airy and light toccata with rapid
semiquaver arabesques in broken triads. The
manusctipt is dated 8 October, 1897. Only the
middle movement is provided with directives of
registration.

Andante in E
This piece was completed at two p.m. on 5 Janu-
ary, 1898. This little Andante can be regarded as a
sort of study in instrumentation for organ with
solos for corno, fllite and clarinette.
Registration is carefully indicated in the manu-
script.

Aftonstdmning / Evening Mood,
fantasia for organ
This is a character piece typical of its time. It was
composed on 7 January, 1898, Itis a three part form
where the thematic material consists of two cont-
rasting motives: one with a characteristically clim-
bing sixth and one in a softly syncopated rhythm.
Registration is only sporadically indicated.

Prelude in F
This short piece, dated 15 January, 1898, could
be a modestly notated improvisation. Registra-
tion is carefully indicated.

Suite No. 2in D
Allegro moderato, composed 10-11 February, 1898,
is built on a simple melodic idea which is illumi-

nated from different angles through varied set-
ting and sound. Dramatic and unexpected tutti
chords make a sharp contrast to the basically
Iyrical character.

Andantino is a cantilena built on triads over a
chromatically coloured ostinato of descending
sixths over a repeated bass tone. The solo line
is given different stops and stop combinations.
Strongly chromatic interludes create a contrast
to the ”pure” character of the melody.

Allgro has a three-part form. Strong “alla-
marcia”-like outer parts in I sharp major sur-
round a lyrical, rather long middle part starting
in the parallel key.

Fantasia on choral No. 225

of the Swedish Hymn Book
This first chorale-bound composition by Otto
Olsson came about on 22 February, 1898. After
a dignified, gliding manualiter introduction, the
cantus firmus is presented in the pedal. After
that there is a lively fugue in 6/8 time. An inten-
sification leads to a new entrance of the first
phrase of the chorale, now in canon between the
pedal and the left hand. This phrase also forms
the material for the spectacular coda.

Suite No. 3 in D minor
The two first movements in this suite are a foretaste
of the somewhat stricter and more contrapuntal
style that was later to be so typical of Otto Olsson.

by
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Allegro is built on two contrasting thematic ideas:
a rhythmical three-tone motive in unison, power-
ful reed-stops and a tiptoeing pianissimo stac-
cato theme in chords. The first subject forms
the nucleus of the theme that is later to be cont-
rapuntally treated in a number of fugues. This
movement is dated April 12, 1898.

Andantino quasi allegretto e serioso with the subtitle
Vandringen till Emans was composed on 13 April,
1898. This movement is a meditation over
Luke 24: 13-35, the Gospel Reading on Easter
Monday. Near the end, the secretive mood is
replaced by enlightened, light major triads and
the coda breathes naive comfort.

Allegro is dominated by a spring atmosphere.
The movement is filled with happy fanfares and
flute solos imitating bird-song. All registration is
carefully advised. The manuscript was comple-
ted on 19 April, 1898.

Suite No. 4 in C minor.

Preludinm is a simple six-part fugato, composed
on 20 April, 1898.

Chorale is built on the theme to the Swedish
psalm Oss kristua bir tro och besinna (We Christi-
ans must believe and reflect), (3/4-time accot-
ding to Haeffer’s book of chorales). The chorale
is first presented in simple four-part harmonisa-
tion. After that, the two first phrases are trans-
formed with varied settings and registration.
Intermezzo is a waltz-like salon piece, filled with

naive charm. The movement is carefully provi-
ded with registration instructions and the popu-
lar Euphone stop is used here in rather an
unconventional way. Thete also exists a separate
manuscript.

Allegro is dominated by charactetistic descending
octaves, airy chords and virtuoso fugati.

The last three movements of the suite were pro-
bably written in April, 1898.

Sonate Pastorale in A
Composed in July of 1898, this is a sunny tri-
bute to nature with a cuckoo’s cry as the carrying
motive for the main theme of the movement. A
chorale-like side theme serves as a contrast. The
second movement of the composition was left
unfinished.

Chorale in B flat minor

This work, written on 30 September, 1898, can
be seen as an eatly example of Otto Olsson’s
fondness of unconventional styles of playing. It
is a six-part movement: two parts in the right
hand, two in the left and two in the pedal. This
composing technique (probably) reappears in the
Sestetto composed in 1910.

Allegretto in A minor
This piece is a charming flute solo with a tutti
interlude” in the contrasting key of D flat major.
Year of composition: 1898.
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Sonata in E minor
On the ttle page of this work, composed in
1900, is written: ”To my teacher Albert Lind-
strom”. Only the first movement was completed.
Otto Olsson demonstrates a complete masteting
of the classical sonata form. An elegiac mood
permeates the piece.

Adagio
Otto Olsson’s Symphony in G minor for orchestra
was composed in 1902. The Adagio from that
symphony is a grandiose orchestral cantilena.
Here it is performed in the original organ ver-
sion made by Otto Olsson himself in 1904.

Symphony No. 1 in E flat for organ
This work was conceived in 1902 and first per-
formed in St Jacob’s church in Stockholm on 26
November, 1905, by Albert Lindstrém. The latter
probably had some difficulties in rendering the
quick changes of timbre and the gliding dyna-
mics as well as the technically advanced setting
of the movement on the relatively unmodern St
Jacob’s organ. The symphony is in five move-
ments and the source of inspiration is likely to
have been the great French organ symphonies by
composers such as Chatles Marie Widor amongst
others. Otto Olsson’s E flat symphony is the first
full-grown Swedish contribution to this genre.
Introduction presents the principal thematic mate-
rial, starting with a quiet voix-céleste registration.

The vital and festive A/gro part, announced by
a summoning fanfare on the second manual’s
corno-stop, is written in traditional sonata form
with a powerful main theme and a lyrical side-
theme. The second movement is a fugue with
two themes, contrapuntally clever and melodic.
Intermezzo is a short, quick movement with bold,
melodic leaps and a lively rhythm, fanfare-like
motives on reed-stops and fast scales on string
and flute stops.
Aundante is a slow movement with sublime melo-
diousness which takes advantage of the colourful
and varied stops of the romantic otgan.
Andante maestoso, the finale, is a sort of symp-
honic march. After a grand introductory main
theme and a first, softly cradling lyrical theme,
Otto Olsson performs a technically very advan-
ced study with a melody in the alto register,
played with the thumbs on a lower manual, while
the remaining fingers execute a harp-like accom-
paniment on the manual above. The movement
ends with a brilliant fortissimo. Of the two
remaining autographs, the probably most recent
is the one used in this recording, It differs slightly
from the catlier one through a slightly shortened
fugue and more sporadical registration marks.
Suggestions for registration from the first auto-
graph have been used as an indication of the
character of the sound.

Ralph Gustafsson

19

-



Otto Olssons orglar, 1897-1902
The organs of Otto Olsson, 1897-1902

Johannes kyrka (Stockholm), Akerman & Lund 1890

Manual I Dolce 8

Principal 16 Flate harmonique 8
Principal 8 Borduna 8

Gamba 8 Flate octaviante 4°
Halflsjt 8 Cornet 3 kor
Dubbelflojt 8 Corno 8

Oktava 4’ Manual III

Oktava 2’ Basetthorn 8
Grand Cornet 5 kor Violin 8

Trumpet 16’ Salicional 8

Trumpet 8’ Voix céleste 8
Manual IT Rorflojt 8

Borduna 16 Flate harmonique 4
Principal 8 Waldflojt 2’

Euphone 8’

Pedal

Principal 16’

Subbas 16’

Kvinta 10 2/3

Violoncelle 8

Oktava 4

Kontrabasun 32

Koppel: 1/P 1I/P 111/P P4/P
10/1 111 /1 T /11 14°/1 1147 /11
116 /111

Mezzopiano, Mezzoforte,
Forte, Tutt

Crescendo for Manual 111
Rullsvillare

S:t Jacobs kyrka (Stockholm), P Z Strand 1840, P L Akerman 1862, Akerman & Lund 1892-93

Manual I
Borduna 16
Principal 8

Qvinta 3’
Octava 2’
Scharf 3 kor

Gamba & Trumpet 16’
Flate harmonique 8’ Trumpet 8
Qvinta 6’ Manual 1T
Octava 4’ Borduna 16’
Flojt 4’ Principal 8

Basetthorn 8
Fugara 8
Rorflojt 8
Octava 4’
Halflojt 4
Qvinta 3’
Octava 2’
Cornett 3 kor
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Dulcian 16
Corno 8
Manual IIT
Harmonica 8
Salicional 8
Angelica &
Principal 4
Gamba 4’
Flojt 4

Waldflojt 22
Euphone 8
Pedal
Principal 16’
Violon 16
Subbas 16’
Qvinta 12’
Violoncelle 8
Gamba 8

Octava 4’

Kontrabasun 32’

Basun 16

Trumpet 8

Clairon 4’

Koppel: 1/P II/P I11/P 11/1
TI1/1 11 /11

Crescendo for Manual 11T

Stefanskyrkan (Stockholm), harmonium by unknown maker.

Orgeln pa denna CD The organ on this CD

S:ta Maria Magdalena kyrka (Stockholm) Akerman & Lund 1878/1927

Manual I
Principal 16
Principal 8
Gamba &
Dubbelfl6jt 8’
Borduna 8
Oktava 4
Flojt 4
Kvinta 2 2/3
Oktava 2’
Kortnett 5 kor
Trumpet 16’
Trumpet 8

Manual IT
Borduna 16
Principal 8’
Fugara 8
Gemshotn 8
Dolce 8

Flate harmonique 8’

Kvintadena 8
Fugara 4

Flite octaviante 4’

Flageolette 2’
Kornett 3 kot’
Klarinett 8’
Corno 8

Manual IIT
Gedackt 16
Bassetthorn 8
Violin 8
Salicional 8
Eolin 8

Voix céleste 8
Rérflsjt 8
Flauto amabile 8’
Unda matis 8
Salicet 4’
Ekoflojt 4
Waldflojt 2’
Euphon 8
Oboe &
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Pedal Gedackt 8 1116’/1 11116°/111

Principal 16’ Oktava 4’ 3 fria kombinationer for vat-
Subbas 16’ Kontrabasun 32’ dera P-T-TI-TIT

Violon 16’ Basun 16’ Piano, Mezzoforte, Forte, Tutti
Ekobas 16 Trumpet 8 Automatisk pedalvixel

Crescendo for I1-111
Registersvillare

Kvinta 10 2/3’
Violoncell 8

Koppel: 1/P 11/P TII/P T1/1
11/ 111/ 14°/1 114 /11

ORGELN T S:TA MARIA MAGDALENA KYRKA byggdes 1878 av Akerman & Lund. Den hade
ursprungligen 30 stimmor férdelade pa 2 manualer och pedal. 1927 byggdes den ut av samma firma
och fick det utseende den har idag. 1961 gjordes en mindre omdisponeting i orgelrorelsens anda.
1994-95 restaurerades orgeln av Akerman & Lund. Den dterfick da 1927 s disposition och genom-
gick dven en teknisk upprustning av det pneumatiska systemet. For den klangliga restaureringen sva-
rade intonatérerna Helmuth Gripentrog och Kalevi Mikinen och huvudansvarig fér hela projektet
var Lars Norgren. Som kontrollant fungerade Jan Bétjeson.

Orgeln i S:ta Maria Magdalena kyrka ér landets storsta sentomantiska svenskbyggda instrument
med originaldisposition. Den omfingsrika dispositionen medger realiserande av varje férekommande
registreringsanvisning i hela den svenska senromantiska repertoaren. Orgeln har dirfér en sirstill-
ning nir det giller denna del av det svenska kulturarvet.

THE ORGAN IN THE CHURCH OF ST MARIA MAGDALENA was builtin 1878 by Akerman & Lund.
Originally it had 30 stops spread over two manuals and the pedal. In 1927 it was expanded by the same
firm and was given the appearance it has today. In 1961 a slight redisposition in the spitit of the organ
reform movement took place and in 1994-1995 the organ was restored by Akerman & Lund. The
disposition from 1927 was restored, and there was a technical improvement of the pneumatic system.
Helmuth Gripentrog and Kalevi Mikinen were responsible for restoring the sound and Lars Norgren
bore the chief responsibility for the whole project, while Jan Bétjeson acted as supervisor.

The organ in St Maria Magdalena Church is this country’s largest late romantic Swedish-built
instrument to be found in its original state. The wide disposition allows for the execution of every
type of registration directives in the entire Swedish late romantic repertoire. The organ thus occupies
a privileged position as regards this part of the Swedish cultural heritage.

Ralph Gustafsson
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Ralph Gustafsson

RALPH GUSTAFSSON fick sin grundliggande utbildning hos otganisten och tonsittaren Nils Eriks-
son i Norrkoping, dir han tidigt kom i kontakt med den svenska, senromantiska speltraditionen.
Studierna fortsatte direfter i Stockholm f6r Bengt Berg. Vid Kungliga Musikhégskolan studerade
han orgel for Gotthard Arnér, orgelimprovisation f6r Anders Bondeman och piano f6r Carin Gille-
Rybrant. Efter avlagda kyrkomusiker- och musiklirarexamina avslutades utbildningen med solistdi-
plom i orgel. 1978 erdvrade han pris vid Nordiska organisttivlingen i Striingnis och har direfter dven
studerat utomlands fér bland andra Flor Peeters och Jean Boyer.

Ralph Gustafssons repertoar domineras av barock och romantik, men omfattar dven nyare verk.
Han konserterar internationellt och har gjort talrika framtridanden i radio, frimst med svensk musik,
samt ett flertal skivinspelningar med bl a samtliga verk av Pierre Du Mage och Louis-Nicolas Cléram-
bault (SCD 1059), Gustaf Higg (SCD 1080), Oskar Lindberg (SCD 1081-82), Emil Sjégren (SCD
1083-84), Elfrida Andrée (SCD 1085) och Niels W Gade (BIS). Sedan 1989 undervisar Ralph Gus-
tafsson i orgel vid IQungl Musikhdgskolan och dr sedan 1997 professor och prefekt for orgelinstitu-
tionen. Han ir sedan 1989 dven verksam som organist i S:ta Matria Magdalena kyrka (Stockholm).

RALPH GUSTAFSSON received his basic training with Nils Eriksson in Norrkdping, where he quickly
came into contact with the Swedish Late Romantic tradition. He continued his studies in Stockholm
with Bengt Berg. He studied the organ at the Royal University College of Music with Gotthard
Arnér, improvisation on the organ with Anders Bondeman and the piano with Carin Gille-Rybrant.
After passing his church musician’s and music-teacher’s exams, he completed his education with an
organist’s diploma. In 1978, he received an award at the Nordic organist’s competition in Stringnis
and has subsequently also studied for Flor Peeters and Jean Boyer, amongst othets.

Ralph Gustafsson’s repertoire is dominated by Baroque and Romantic music, but also comptises
more recent works. He gives concerts internationally, and has appeared several times on the air,
mainly playing Swedish music. He has also made numerous recordings of amongst other things the
collected works of Pierre Du Mage och Louis-Nicolas Clérambault (SD 1059), Gustaf Higg (SCD
1080), Oskar Lindberg (SCD 1081-92), Emil Sjégten (SCD 1083-84), Elfrida Andrée (SCD 1085) and
Niels W Gade (BIS). Ralph Gustafsson teaches the organ at the Royal University College of Music in
Stockholm since 1989. Since 1997 he is a professor and the head of the organ department. In 1989
he was appointed organist at St. Maria Magdalena Church (Stockholm).




