




This is a record from the Golden Age in England, the age of Shakespeare. Most things
in England seem to have flourished for some decades about 1600 ; even music. This
was the age of the lutenists and the virginalists. Madrigals were sung around a ci.rculu
table at home and majestic music accompanied the sewices in the great cathedrals.

It was at this time l}] 'at the ayre, the solo song with lute accompmiment, was at its
peak. Numerous composers sought the ideal maniage of word and music' Richard
Barnfield brought together two of the period's greatest nmes, the poet Edmund
Spenser and the musician John Dowland in a sonet : (see text I)

The first printed volume of solo songs appeaed in 1597 : (see text II)
The universit ies were, of course. Oxford and Cambridge. The particular "notation"

used by lute players is known as tablature. The coliection was pdnted in such a
manner that the songs could be performed by a single voice with lute accompaniment
or as four-part songs, The latter could be achieved by sitt ing in a circle round the
music wtrich is arranged on the page with one part at each point of the compas. A
contemporary wrote that it would be as well always to follow this pattern fot other-
wise the pdtsingers would have to look over someone's shoulder and would improv-
ise their own unfortunate counterparts.

In  1597,  the  year  o f  pub l i ca t ion ,  JOHN DOWLAND was 34 '  He abeadv had a
good deal to say about his l i fe in the preface to the Coudeous Reader : (see text III)

Exactly ! The golden age of English music was subiect to powerful impulses from
abroad, not least from ltaly. The ltalian influence started with the publication of Ital-
ian madrigals in English versions.

Dowland was employed for several yeils at the turn of the century at the Danish
court. He was a well paid musical selaant who had diff iculty in managing his monev.

Dowland was not employed by the English court unti l 1612 when he becme one
of the King's Lutes, we do not know whether this delay was a result of his catholic
faith, of petty intrigue or perhaps depended on something as timeless as financial
diff icult ies , . .

What we do know is that Dowland became one of the most celebrated musicians of
the period. His song Flou my fecres. queen of all the te.u melodies, went the rounds
of the musical world. A numbet of all the internationa-I variations on this gem have
suruived to the present day. And after 400 years there are sti l l  music lovers who
maintain that there is no song anywhere or from any period that is superior to In
darhness let me dwell.

THOMAS CAMPION (1567-1620)  was bo th  poet  md mus ic ian  -  md a lso  a
Doctor of Physick. In a songbook from 1601, pub[shed jointlv with his musical
coUeague (and lute teachet ?) Phil ip Roseter he wrote a manif€sto : (see text IV)

What Campion demands is a short, simple, straightforwad setting that does not trv
to interpret ivery word of the text. More thm 1O0 songs in this vein have survived.
Other composets also made settings of his poems.



JOHN DANYEL (1546-1626)  was no t  h imse l f  a  poet  bu t  was  the  bro ther  o f  the
celebrated court poet Samuel Danyel.

Like as the lute delights is one of his brother's poems, set in exactly the manner
which Campion despised : high notes for hEh tuned, a fall ing motif fot lamentable,
dissonances for harsh style and untuneable. Not to mention A wail ing descant on the
sueetest ground 1n which the bass part follows a traditional rising and fall ing scale
(hexachord) while the singer performs a taught melody full of suspensions and
d issonances .

THOMAS FORD seryed Chrtes I unti l the civil wa of 1642. He was buied in
London on  17  November  1648 and was thereby  saved f rom wi tness ing  the  execut ion
of his king in the following year, In his wil l he is called "composer to the private
musick" and "a viall among the lutes and voices". Clearly he must, i.a., have played
the gamba. His salary was 80 pounds a year.

Faire sweet cruel is contained in his collection Musicke of Sundrie Kindes, printed
i n  1 6 0 7 .  T h e l e n g t h y t i t l e g i v e s a f i n e e x a m p l e o f  m u s i c a i w r i t i n g o f  t h e d a y :  ( s e e t e x t
V )

FRANCIS PILKINGTON (1570-1638)  came f rom a  fami . l y  o f  mus ic ians  in  Lanca-
shire. lt is possible that he had Uttle to do with London, though his only collection
of ayres was printed there in 1605. He was a church musician at Chester. He started
there as a "Singing man" but was ordained and rose through the ranks. He became a
"Minor  canon"  in  1614 and by  1624 he  was "Precentor "  o r  "Chaunter " .  He must
have been a thorough professional and, of course. performed his songshimself since
he was proficient on the lute. Two of his madrigal collections survive but it is possible
tha t  much has  been los t .  He was 68  when he  d ied .  A t  the  age o f  25  when he  becme
a "Bacheler of Musicke" at Lincoln College, Oxford he could clain 16 years of
musical education.

Here follows some lines from a contemporary sonet in honour of Pilkington. The
sentiments are admirable, Music is not merely a question of famous men : (see text
vr)

According to this enthusiast Pilkington triumphs in alt sorts of songs. And one
might add that no ayre was sung more assiduously than the anonymous Greensleeves ;
old then, but eternally youthful.



CHRISTINA HOGMAN was born in Danderyd near Stockholm in 1956 but moved
with her family to Uppsala a few years later. Her firFt contact with early music came
when she was engaged by Joculatores Upsalienses, a group devoted to medieval and
tenaissance music, to sing in a production of "Le jeu de Robin et Marion" at the
Lucerne Festival in 1976.

She studied music and art at Uppsala Universitv and then qua-lif ied as a music
teacher and studied singing at the State College of Music in Stockholrn from 1976 to
1983. During this period she was a membe! of the Swedish Radio Chamber Choir led
by Eric Ericson and of the Adolf Fredrik Bach Choir led by Anders iJhrwall.

Christina Hiigman has given song recitals in churches and elsewhere. Her voice
teachers have been Birgit Stenberg and Dorothy Irving' In Januarv 1984 she enroled
at the Swedish Music Drama School in Stockholm.

JAKOB LINDBERG was born in Danderyd, Sweden in 1952. After reading music at
Stockholm University he came to London to study guitar and lute at The Royal
Colege of Music. He becme increasingly interested in the lute and its music and
decided towads the end of his studies to devote himself entirelv to this instrument.

Since grad.uating he is now in great demand as a solo-lutenist and has given recitals
in Europe, in Canada and in USA. He has made numerous broadcasts for the BBC
md the Swedish Radio md has also made radio recordings in many other countdes.

Jakob Lindberg is also in demand as a continuo player and performs regularly with
English ensembles such as The Taverner Players, The Academy of Ancient Music and
The Consort of Musicke.

His specialist knowledge in luteplaying has led to many engagements as a teacher at
couses in different countries. notably The English Lute Societv Summer School, The
American Lute Society Summer Schools and York Early Music Festival.

Jakob Lindberg was selected to succeed Dima Poulton as plofessot of lute at The
Royal College of Music in 1979.
On the same l,abel : BIS-LP-2O1 , 2ll, 226, 260, 266, 267.



Text  I
If Mustque and sweet Poetrie agree
As they must needes (the Sister and. the Brother),
Then must the Loue be great, twixt thee and mee,
Becawe thou lou 's t  the  one,  and I  the  o ther .
Dowlnnd to thee is deare : whose heavenly tuch
Upon the Lute, doeth rauish humaine sense :
Spenser to mee ; uhose deepe Conceit is such,
As, passing all Conceit, need,s no defence,
Thou lou'st to heare the sweete melodious sound,
That Phoebus Lute (the Queen of Musique) makes :
And I in deepe Delight am chiefly drownd,
When as hirnselfe to singing he betakes.
One God is God of Both (as Poets faigne),
One Knight loues Both, and Both in thee remaine,

Text II
The First Boohe of Songs or Ayres of four parts
uith Tablature for the Lute. So made that all parts
together, or either of them seuerally, may be sung to
the Lute, Orphefian, or Viol de gambo. Composed by
John Dowland, Lutenist and Batcheler of Musich in both
t h e U n i u e r s i t i e s , . ,

Tex t  I I I
About sixteene yerq past, I travelled. the chiefest part
of France, a natian furnisht with great uariety of
Musiche : But lately, being of a more confirmed judge-
ment, I bent my course touard the farnous provinces of
Germany, uhere I found both excellent masters, and
most honourable Patrore of musiche : Namely, those tuo
miracles of this age for vertue and magnificence, Henr!
Julio of Brurewich, and learned Marit ius Lqntzgraue of
Hessen, of whose princely uertues & favors towards me I
can neuer speahe sufficiently . . ,
ThL6 having 6pent some moneths in Germany, to my great
admiration of that worthy country, I past ouer the Alps
into ltaly, where I found the Citt ies furnisht uith good
Artes, but especially mwicke, What fawur and. estimation
I had in Venice, Padua, Genoa, Ferrara, Florence, & diuers
other ploces I wiUinglf suppresse, least I should any woy
seeme partiall in mine owne indevours. Yet I can not
dissemble the great content I found in the proferd amity
of the mosl. famous Luca Marenzio , . ,



Text  IV
What Epigrams are in Poetfie, the same drc Ayres in
musicke, then in their chief perfection uhen they are short
and uell seasoned . . , But there are some, who to appeare
the more deep, and singulnr in their judgement, uilt admit
no Mtsiche but that which is long, intricate, bated with
fuge, chaind, with sincopation, and, uhere the nature ol
euerie word is precisely exprest in the Note , . . But such
childish obseruing of words is altogether ridiculous . , ,

Tex t  V
Musiche of Sundrie Kindes set forth in tuo Bookes. The
first Whereof are, Aries for 4. Voices to the Lute,
Orphorion, or Basse-uiol, with a Dialogue for tuo Voices,
and two Basse Viols in parts, tuned the Lute way. The
Second are Pauens, Galiards, Almaines, Toies, Jigges,
Thumpes and such lihe, for two Base-Viols, the Liera
udy, so made as the greatest number may serve to play
alone, very easy to be performd., Imprinted at Lond,on by
John Windet at the Assignes of Will iam Barley and are to
be sold by John Browne in Saint Dunstons churchyard,
tn Fleetstrett 1607.

Text VI
Must the Mqtchlesse Excellencies
Of Bird, Bull, Dowland, Morley, and. the rest
Of our rare Artists (who now dim the l ights
Of other lands) be onely in Request?
Thy Selfe, (and others) losin your due Rights
To high Deseft? nay, make it (yet) more plaine,
That thou canst hit the Ayres of euery vaine . . .



Detta dr en Guldelders-skiva: solosa.nger frin The Golden Age. Shakespeares tid.-Det

;;;;; i  Englmd blomstrade nigla decennle! kring sekelskiftet 1600, dven musiken'-D;;;; 
trt6"iutru. tid och vireinalistemas (klavemestarnas). Madrig?ler sjtings kring

runda bordit i kamrarna, och det klingade storartat i de stora katedralerna vid guds-

tjiinsterna.
Di levde ocksi ayren som intensivast, solosengen med luta' Det var manga som

sdkte den ideala f, i jreningen mellmordetoch tonen. I en sonett smmanfcirde Richud

Barnfietd tve av tidens storheter; diktaren Edmund Spenser och musi,kern John

Dowland: (se text I)
Den fdrsta tryckta solosingboken kom 1 597 : (se text II)
De bAda universiteten val fdrstas Oxford och Cambridge. Luttabulatur heter den

speciella notskrift som det kniippande folket brukade. samlingen trycktes al1ts6 i si-

d-m form att mil kunde sjunga med antingen bara lutackompaniemang ellel i fyla

stemmor - om man niimligen satte sig i ring kring notbladet, som har noter spretan-

de at aua vdderstreck. Negon skrev ftir'Iesten att det var lika bra att alltid gtira sa;

mnars skulle folk bara ldsa tiver sangarens axel och improvisera egna missfoster ti.ll

motstd.mmor . .
Tryckuet 1597 blev JOHN DOWLAND 34 ar. Han kunde redan beletta en hel del

om sig sjelv i f i iretalet t i l t The Courteous Readet: (se text III)
Juii 

-sa: 
den engelska guldaldems musil< var itverhuwdtaget starkt stimulerad

utifren, inte minst fran ttalien; det bdriade bl.a. med att man gav ut italienska madli-
galer i engelsk vetsion.- 

Dowland arbetade f. i i . f lera er kring sekelskiftet vid danska hovet: en vii lbetald
rnusiktjiinare med petagliga wirigheter att hAlla i slantarna.

engetska hovet instl lde honom inte fdnan 1612, som en av the King's Lutes. Vi

vet inte om drcijsmilet berodde pa hans katolska tro, vardaeJga intriger eller rentav
pA negot sri tidliist som ekonomiska rationaliseringar . . -

Selert i ir att Dowtmd blev en av tidens mest fhade musiker. Hans FloP my teares
- tarmelodiern6 drottning - gick musikviirlden runt: en del av alla i.nternationeua
variationer dver denna juvel r6.kar finnas bevarade iinda till vel tid. Och iinnu 4O0 ar
senae finns det musikvanner som menar att ingen seng dveltldffar In darkness let me
dwell - ingen enda seng genom alla sekler.

THOMAS CAMPION (1567-1620') var bede poet och musiker - och darti l l  lekare:
Doctor of Physick. I en sangbok frAn 1601, utgiven ti l lsammms med musikerkol.legan
(och lutl i iraren?) Phil ip Rosseter skrev han en programfdrklaring: (se text IV)

Campion talaj autse fcir en kort, enkel och direkt musik utan ambitioner att tolka
vdtenda ord i texten. Drygt 1OO senger efter detta recept f inns bevarade; even ardra
tonsatte dessutom hms texter.

JOHN DANYEL (1546-1626) diktade inte qielv men var daremot bro! t i l l  den
firade howoeten Samuel DanyeI.



Like as the lute delights er en av broderns dikter, tonsatt med just sedant tonmaleri
som Carnpion f6raktade: hcigq tone" pi high tuned, ett fallande motiv pA lamentable,
dissonanser p^ harsh style ocLr untuneable. Fiir att inte tala om A wail ing descant on
the sweetest ground (en klagande motstdmma tiver en l juv basgeng): dlir har basstem-
man en stigaade och fallande skala av den gamla standard-typen (hexakord) medan
sengaren utf6r en spdnd melodi i fitrhalningar och dissonanser,

THOMAS FORD tj i inade kung Karl I fram ti l l  inbdrdeskriget 1642. Hanbegrovsr
London den 17 november 1648, si han slapp uppleva awettningen av sin kung Arer
diirpe. I testamentet kallas Ford "composer to the private musick,, och ',a viall
among the lutes and voices"; tydligen spelade hart bl.a. gamba. L6nen var 8O pund
om eret.

Faire sweet cruel ingir i hans smling Allsktjns musik, tryckt 160?. Den linga
titeln ger en vacker inblick i t idens musikprosa: (se text V)

FRANCIS PILKINGTON (15?O-1638) ti l lhdrde en musikerfamilj fren Lancastrire.
Det iir mcijligt att han inte hade se mycket med London att shaffa. iiven om hans
enda samling ayres trycktes d:ir 1605. Han fungerade som kyrkomusiker i Chester.
sdder om Liverpool. Diir biirjade han som "Singing mm" men liit musik-priistviga sig
och steg i graderna: "Minor canon" blev han 1614 och 1624 kallas hm "Precentor,'
eller "Chaunter". Han bdr ha varit en driven siingare och framfiirde f<irstis qiiilv sina
senger eftersom han ocksi behiirskade lutspelets konst. Tvi samlingu madrealer har
vi eJter honom dessutom, men det er troligt att mycket f i irkommit;han nidde 68 irs
ilder. och ndr han 25 er gammal blev "Bacheler of NIusicke" vid Lincoln College i
Oxford hdnvisade han til] 16 ers musikstudier.

He.r er negxa samtida verser ul en sonett till Pilkingtons pris. som siiger kloka saker:
musik handlu inte bda om Beriimda Mdn: (se text VI)

Enligt denne entusiast triiffar aUt&t! Pilkington prick med alla slags singer. Och man
kunde tilliigga att ingen aldrig sA konstfull ayre sj6ngs .€ flitiCt pm den monyma
visan om Greensleeves. Den var gmmal ren'dA - och evigt ung. 

Ingemar von Heijne



CHRISTINA HOGMAN iir f<j,dd i Danderyd 1956. men flyttade eftel nagla a'r med sin

tamiri tru uppsala. Den f,iirsta kontakten med iildre tidels musik fick hon niil medel-

tids- bch r"re*ars"nsemblen Joculatores Upsalienses engagerade henne som lAngers-
ka inf<ir framfiirandet av det medeltida singspelet "Le ieu de Robin et Marion"

vid festspelen i Luzern 1976.
Efter studier i musikvetenskap och konstvetenskap vid uppsala Universitet fti[de

musil lerarexamen och solosingstudier vid Musikhiigskolan i Stockholm 1978-83'

under denna tid va hon medlem i svedges Radios Kammarktir undel Eric Ericson

och i Adolf Fredri-hs Bachktir ledd av Anders 6hrwall.
Christina H,iigmm har iiven framtrett vid romansaftnar' i kyrkor, m.m. Hennes

li irare har varit Birgit stenberg octr Dorothy Irying. I januari 1984 b6riade hon pe

Statens Musikdramatiska skola i Stockholm.

JAKOB LINDBERG iir f i tdd i Danderyd L952, Efter att ha l i ist musikvetenskap vid

stockholms universitet for han ti l l  London fi jr att studera gitan och luta vid The

Royal couege of Music. under sin studietid blev han allt mel intxesserad av lutan och

dess musik och besl<it att koncentrera sig pA detta instrument'
Han iir nu en mycket efterfrigad lutenist och har givit solokonselter iiver hela

Eu-ropa, i Canada och i USA. Han framtri ider ofta pi BBC i England och Sveriges
Radio och har even giort radioinspelningar i manga andra liinder.

Jakob Lindberg iir ocksa eftersdkt som continuo-spelare och spelar regelbundet
med engelska ensembler som t.ex. The Taverner Players, The Academy of Ancient
Music och The Consort of Musicke.

Hans speciaustkunskaper i lutan och dess musik har lett till manga engagemang
som li irare vid kurser i olika ldnder; t.ex. hos The English Lute Society, The American
Lute Society, York Early Music Festival, mfl.

1979 blev Jakob Lindberg utsedd att eftertreda Diana Poulton som professor i luta
vid The Roya-l College of Music i London.
P i smma skivmiirke : BIS-LP-2O 1,2 1 1,226,260' 266,267,



Dies ist eine Platte des Gordenen zeitalters: sololieder aus The Golden Age, det zeitshakespeares. Fast alles biiihte il England wahrend einiger Jahrzehnte um die Jahr-hund_ertwende 16oo, so auch die Musik. oies;"" au; z-eitarter oerr-auienrs-ien unod-er Virgilalisten (der Kravierspieler). Madrigale *rider um den 
"uro", 

iii"r, oer
5qT*9t-gesungen, und grofJartig war der Klang bei den Gottesdiensten in den
^aIneoralen.

. Daryals gedieh auch d.ie ayre intensiv, das solotied mit Laute. viele suchten die
idea-le verbindung zwirchen wort und ron. In einem sonett f i ihrte Richad narnrieta
zwei. der- dmaligen GrciBen zusmmen: den Dichter EOmund S;;;;; 

""J-0""Musiker John Dowland: (siehe Text I)
Das erste gedruckte Sologesangbuch erschien 1 592; (siehe Text II)
Die beiden universit i i ten waren nati irrich oxford und cambridg6. Lauten-Tabura-

iy," y*d die besondere. von den zupfenden Musilem geuru"crtiJw"lur."rr"i] leu"ur"t,
ute Jarnmrung wurde arso in so einer Form gedruckt, daB man entweder nur mit
Lautenbegleitung oder vierstimmig singen koniie - *"rr -an sich niimtich im Kreis

"tl .d?r.Notenblatt setzte_, dessen Note; in alle Himmersrichtungen .prei^n. je-u"a
scnlreD ubrrgens, man solle ruhig immer so verfahreni sonst wi.irden die Leute einfach
iiber die schu-lter des siingers reien und ihre eigene; misgeburtahnrictr"" dl!"ii"iir"-
m e n i m p r o v i s i e r e n . . .

Im Druckjahr 1597 wurde JOHN DOWLAND 34 Jahre alt. Im Vorwort zu l.he
coutteous Reader konnte er bereits einiges i iber sicrr retost errarrtur, ("i"tte r"*t ttr l

Genau so: die Musil< des englischei Goldenen Zeitalters war stark,o. urC",
beeinflutJt, nicht zuletzt aus Italien; es begann u.A. damit, daB ;; italieniicne
Majlrigale in englischer Fasung herausgab.

_^_D-gyll"d" 
trbeitete i ibrigens um dielahrhundertwende am ddnischen Hof : ein gut

oezanlter Musrkdiener mit offensichtl ichen Schwierigkeiten, das Geld in der Hand zu
behalten.

-,-.Der_ englische Hof gab ihm erst 1612 eine Ansteuung, als einer der King,s Lutes.
wir vissen nicht, ob die verzdgerung duch seinen xattr6uscrren ch;be;;;u;d;liche
Intrigen oder gar auf etwas zeii loses wie dkonomische Rationarisie*rgl" l-Joi"et
w i l .  .

sicher ist, darJ Dowland einer der meistgefeierten Musiker d,er zeit wurde. sern
Flow mv teares - die Kiinigin der Trdnenmelodien - ging um die Musikwelt: ei.mge
allel internationaler variationen iiber dieses Juwel sno bis in unsere Zeit erha-ltengeblieben, Und noch 40O Jahre speter gibt es Musikfreunde, die der frAei.uG sina,
kein Lied i ibertreffe In darkness let me dweu - kein eiuiges Lied im Laufe idmtli
cher Jahrhunderte,

.  THo-MAs CAMPION (156?-1620)  war  sowoh l  poet  a rs  auch Mus iker  -  noch dzu
Arzt: Doctor of Physick. In einem Liederbuch aus 1601, das er mit dem uuiit"it. l-
legen (und r,autenlehrer?) Phirip Rosseter zusanmen herausgab, schrieb er erne
Programmerkli irung: (siehe Text IV)



Campion spricht also fi ir eine kurze, schlichte und direkte Musik ohne Anspriiche

Oarauf, ' ieOes Wort des Textes zu interpretieren. G tt 100 Lieder nach diesem Rezept

sind erhalten; auBerdem vertonten auch andere seine Texte'-ToHN -DANypr, 
(rs+a-roioj ai"nt"t" nicht setbst, war aber Bruder des gefeieden

Hofpoeten Samuel DanYel.
i- it. u" the lute deiigtrts ist eines der Gedichte des Bruders' mit eben -so- einet

r " " .u r " ' " iu " . ton t ,d ie_cu*p ioou" 'u "h te te :hoheTdneaufh igh tuned,e in fa l le ldes
na"ii" 

""t 
bmentable. Disionanzen auf harsh styre und untuneable. Yon A wail ing

descant on the sueetest ground (eine klagende Gegenstimme iiber einem lieblichen

s;-e;gi 
"i;ttt 

,r .pr""L".t hiei hat di6 BaBstimme eine steigende und fallende

i;i l ; i6; Aei atten Standardtyps (Hexakord), wdhrend der Siinger eine gespannte

Melodie in Vorhalten und Dissonanzen ausfi. ihrt.
THOMAS FORD diente bei Kiinig Karl I '  bis zum Biirgerkriec I-64?' E-r wurde in

London am lT.November 1648 begraben, und es blieb ihm folgJich die Hinnchtung

."i""tx6*gt im folgenden Jahr eripart. im Testament wird Ford ,,composerto the

pilvaie mus-ick,, und ,,a uiuti u-otre the lutes and voices" genannt; offensichtl ich

ipielte er u.A. Gambe. Er bezog 6O Pfund im Jahr' . - -
Faire weet cruel ist in sein;r Sammlung Allerlei Musik zu finden, 1607 gedruckt.

oer iange Titel vermittelt 
"irutr 

."tr,or"r E-inblick in die Musikprosa der Zeit: (siehe

Text  V)--Fitnf.rCfS 
PILKINGTON (157O-163E) war Mitgtied einer Musikerfami.l ' ie aus

Lancashire. Es ist m6glich, da6 er nicht sehr viel mit London zu tun hatte' selbst

;;;;;; i l  einzGe saimlung ayres 1605 dort gedruckt wurde. Er diente in chester

siidlich von Livefoool als Kirihenmusiker. Dort begam er als ,,Singing man", b-ekam

"U"t 
Oi" Musik-friester-Weihe und stieg in den Rengen: 1614 wurde-er "Minor

canon", und 1624 wurde er ,,Precentor" oder ,,Chaunter" genmnt' t 'r mujJ- eln

ttchtiger sanger gewesen sein und trug selbstverstendlich seine Lieder selbst vor, da er

auch die Kunst des Lautenspiels beherrschte. Au6erdem iiberlieferte er zwei Samm'

iungen Madrigale, abet es ist iahrscheinlich, dafJ vieles verlorengegangen ist' Er wurde

68 Jahre alt, und als er im Alter von 25 Jahren am Lincoln College ,,Bacheler of

Musicke" wurde, berief er sich auf 16 Jahre Musikstudien.
6. tolg"tt einGe Verse aus einem Sonett zu Pilkingtons Lob, die k)uge Sachen

sagen: in-der Musik geht es nicht nur um Beri. ihmte Mdnner: (siehe Text VI).
*iaut 

dieses Enthusiasten trifft also Pilkington mit allen mdglichen Lieder,n ins

scrrwarze. Man kdnnte hinzufi. igen, da8 keine noch so kunstvolle ayre so fleiBig

g"i""g"; wurde, wie das anonyrie Lied von den Greensleeves. Es war beleits damals

alt * und ewig iung.



CHRISTINA Ht)GMAN wurde 19b6 in Dmderyd bei Stockholrn geboren, zog aber
nach einigen Jahren mit ihrer Familie nach uppsala. Den erstenkontatri m]t-aer
Musik friiherer zeiten bekam sie, als sie vom Eniemble fii" friihe uusit< ,,iocuriiores
upsalie_nses" als siingerin fiir eine Auffiihrung des mittelalterlicnen singspiets-,,t ejeu de Robin et Marion.. bei den Luzerner Festspielen 1976 engagiert wurdl,

Nach studien der Musik- und Kunstwissenschaften an der 
-uiiversit i i t 

zu uppsala
f.olgten Schulmusikpriifung und Sologesangstudien an der stockholmer rrtAa tg?d-ag,
wanrend crreser zeit war sie Mitglied des Kammerchores des schwedischen Rund-
funks (Leiter: Eric Edcson) und des Adolf Fredriks Bach.kiir in stockholm (Anders
6hrwall).

christina Hdgmm ersclden ferner bei Liederabenden, in Kirchen usw. Ihre Lehrer
waren Bi{git stenberg und Dorothy lrving, Im Januar 1964 begmn sie ein studium an
Statens Musikdramatiska Skola in Stockholm.

JAKOB LTNDBERG wurde 1952 in Dmdervd, schweden, geboren. Nach Musikstu-
dien an der stockholmer universitet fuhr er nach Lond.on, *o eram Royat couele or
Music Gitme und Laute studierte, Er interessierte sich immer mehr fifu die Laute-und
die Lautenmusik und beschlo6 gegen Ende seiner studienzeit, sich ganzlich d.iesem
Instrument zu widmen.

-_ seit seiner schluBpriifung ist er ein sehr gefragter sololautenist. Er ist ia Europa,
lanada und den usA aufgetreten, hat viele sendungen ftir den BBC und den schwe-
dischen Rundfunk gemacht, und hat auch il vielen and.eren Liindern Radioaufnah-
men gemacht.

-Jakob Lindberg tritt auch als continuospieler auf und spielt regehnaBig mit engli-
s_chen Ensembles, wie The Taverner Players, The Academy of ancient Mus-ic und The
Consort of Musicke,

sein Spezialistentum als Lautenist fi.ihrte zu vielen Engagements a-ls Lehrer bei
Kwsen in verschiedenen Landern, z.B. The English Lute Soliety Summer School,
The American Lute Society Summer Schools and york Ealy Music Festival.

Er wurde 1979 zum Nachfolger von Diana Poulton als Lautenprofessor am Royal
College of Music ernannt.
Auf derselben Plattenmarke: BIS-LP-201, 2L1, 226, 260, 26,6, 267.







voici un disque de l,4ge d'or : des charoons du temps de shakespeare, The Golden

Aie. presqui tout fler;rit en Angleterre quelques ddcennies autour du changement de

sidcle 16Od : m€me la musique. C'6tait le temps des luthistes et des virgina5stes (les

maiires du clavier). On ch;tait des madrigaux autour de la table ronde dans les

chambres' et les services dtaient accompagn6s de musique gtandiose dans les cath6drales'
L'ayre, la chanson avec luth, vivait alors ses moments les plus intenses' Beaucoup

chercliaieht l'6quilibre iddal enire la parole et le son. Richard Barnfield rapprocha,
dans un sonnet, deux des gands de l '6poque : le poete Edmund Spenser et le musi-

cien John Dowland : (voir texte I)
Le premier Uvre imprim6 de chansons apparut en 1597 : (voir texte II)
LeJ deux universit6s 6taient 6videmment Oxford et Cambridge. IJ'6critue musi-

cale spdciale que les luthistes avaient l,habitude d'employer s'appelle tablatue de

luth. Le recueil fut donc imprim6 de fagon i pouvoir 6tre chantd soit seulement avec
accompagnement de luth, soit d quatre voix - si l'on s'esseyait en rond autour de la
feuille-dJ musique dont les notes s'6tendent aux quatre vents. Au fait, quelqu'un

6crit qu'il 6tait aussi bien de toqiours faire ainsi ; autrement, les gens pounaient

seulement lire pardessus l,6paule du chanteur et improviser des contreparties molNt-
rueuses . . .

L'annde de l ' impression, soit 1597, JOHN DOWLAND eut 34 ans. I l pouvait ddji
raconter beaucoup de lui-m€me dans la pr6face du The Courteous Reader : (voir

texte III)
Justement : l'6ge d'or anglais en musique 6tait surtout fodement influenc6 par

l'6tranger, non le moindrement par I'Italie ; cela commenga, entre autre, par la
parution de madrigaux italiens en version anglaise.

En outre, Dowland travailla pendant plusieurs ann6es vers le changement du si€cle'
a Ia cou danoise : un setriteu de la musique bien pay6 mais avec un manque 6vi-
dent de talent pour l'dpargne.

La cour anglaise ne I 'engagea pas avant 1612, e titre d'undes King's Lutes. Nous
ignorons si le ietad est dfi a sa foi catholique, i des intrigues triviales ou tout simple-
ment a quelque chose d'ordre ausi actuel que les rationalisations 6conomiques . . .

I l  est certain que Dowl,and fut l 'un des musiciem les plus f€t6s de l '6poque. Son
Flow my teares - la reine des complaintes - fit le tour du monde de la musique :
une partie de toutes les variations internationales su ce bijou a 6t6 conservde jusqu'i

nos jours. Et apros 4OO ans, il se trouve des amis de la musique qui soutiement
qu'aucune chanson ne surpasse In darkness let me dwell - pas une seule chanson i
travers tous les sidcles.

THOMAS CAMPION (1567-1620) 6tait poete et musicien, m6decin en plus d'6tre
Doctor of Physick, Darx un l iwe de chansons de 1601, pub[€ avec le colldgue musi-
cien (et professeu de luth ?) Philip Rosseter, il dcrivit un commentaite ilr le pro-
gramme : (voir texte IV)



Campion parle ainsi en faveur d,une musique courte, simple et directe, sans ambi-
tion de traduire chaque mot du texte. un peu plus de 1oo chansons suivant cette re-
cette sont conserv6es ; m€me d'autres compositeurs mirent les textes de Campion en
musrque,

JOHN DANYEL (1546-1626) n'6cdvit pas lui-m€me de po€sie mais i l 6tait, par
contre, frdre du c6ldbre podte de cour Samuel Danyel.
, L+e as the lute delights est un des podmes du frdre, mis en musique avec une

description comme celle m6prisde pu Carnpion : des sons hauts su high tuned, wn
motif descendant w lamentoble, des dissonances su horsh style et untuneable. pour
ne Pas 

parler de A uail ing d.escant on the sueetest ground (un contrechant plaintif
sur la plus douce des basses) : la partie de basse a ici uni gamme ascendinte et
descendante du vieux type standard (hexacorde) alors que le ihanteu exdcute une
m€lodie tendue par des suqrensions et des dissonances.

THOMAS FORD servit le roi Charles I jusqu,a la guerre civile de 1642. Il fut
enten€ a Londres le 17 novembre 1648, dvitant airxi d'€tre tdmoin de I 'execution de
son roi l 'ann6e suivante. Dans le testament, Ford est appel6 ( composer to the
private musick ) et ( a viall among the lutes and voices ) ; de toute 6vidence, il
jouait entre autre de la gambe. Son salaire 6tait de 80 Uwes sterling pax ann6e,
, Faixe sweet cruel fait partie de son recueil Musiques diverses, impiime en 160?, Le
long_titre donne un bel apergu de la prose musicale de l,€poque : (voir texte V)

FRANCIS PILIQNGTON (15?O-1638) appartenait a une famille de musiciens d.u
Lancashire. II est possible qu,i l n,efit pas tellement affaire d Londres, bien que son
seul recueil d'ayres y fut imprim6 en 16Ob. Il 6tait musicien a l,6glise de Chester, au
sud de Liverpool. I l y commenga comme ( Singing man l mds il se d6dia entiere-
ment d. la musique et monta en grade : il devint ( Minor canon D en 1614 et regut le
titre de ( Recentor ) ou ( Chaunter )) en 1624. Il a dO etre un chanteu bieir en-
trailr€ et il a bien sor ex6cut6 ses propres chansons puisqu'il mar'trisait aussi I'art de
jouer du luth. Il nous a en plus laissd deux recueils de madrigaux, mais il est probable
qu'i l en soit de perdu ; i l  v6cut 68 ans et. lorsqu,a l,ege de 2b ans i l fut ( Balheler of
Musicke I au Lincoln College d,Oxford, i l  comptait 16 ans d'6tudes musicales.

Voici quelques vers de son 6poque, tir6s d'un smet en l,homeu de pilkington,
qui dit des choses sages : la musique ne traite pas seulement d,hommes c6ld6res :
(voir texte VI)

Selon cet enthousiaste, Pilkington mit dans le mi_Ile avec toutes sortes de chansoro.
On pourrait aussi ajouter qu'aucune ayte aussi ing6nieuse n,a jamais 6t6 chant6e
ausi frdquemment que la chamon anonyme sur Greensleeves. EUe €tait alors d6je
vieil le - et 6telnellement jeune,



CHRISTINA H$GMAN est n6e a Danderyd en 1956, mais d6m6nagea avec sa famiJle'
quelques ann6es plus tard, a uppsala. EIle eut son premiel contact avec la musique

ancieme lorsque les Joculatores Upsalienses, un ensemble de musique du moy€n 6ge

et de la renai;sance, I'engagdrent comme chanteuse en we de la reprdsentation du
jeu chant6 moyenageux ( Le jeu de Robin et Malion )} au festival de Lucerne en

1 9 7  6 .
Elle fit des dtudes en musicologie et en axts i I'Universit6 d'Uppsala et fut 6ldve d

I'Acad6mie de Musique de Stockholm de 19?8 d. 1983 pour v dtuqi€r le chant et
pu."Ji t'"*"-"n oe pedagogie en musique. Pendant ce temps, elle faisait paxtie du

bhe,'' de chambre ae U RaAio de Sudde, dirie6 par Eric Elicson, et du Cheur Bach

Adolf Fredrik, dirig6 par Anders Ohrwall.
Christina Hcigmin-s'est produite lors de r6citals de Ueder et de concerts dans Ies

6glises. Ses prolesseu"s ona 6t6 Birgit Stenberg et Dorothy Itving. Enjanvier 1984,
elle entra e l'Ecole nationale de musique dramatique de Stockholm.

JAKOB LINDBERG e$ n6 a Dandervd, en Sudde, en 1952. Aprcs avoir 6tudi6 la

musique i I'Universit6 de Stockhokn, il partit pour Londres, afin d'y t-rav-ailler la
guitar-e et le luth au ColICge Rova] de Musique. Son int6r€t pou le luth ne fit
qu'augmenter, et vers la fin de ses 6tudes il d6cida de se vouel entierement d cet

instrument.
Depuis qu'il a obtenu son diplome, il a €t6 trcs demandd comme soliste et a ainsi

domi de nombreux concerts en Europe. au Canada et aux USA' Il a padicip6 a un
gtand nombre d,dmissions pour la BBC et la Radio su6doise et a 6galement fait des

enregistrements i La radio dans plusieurs autres pays.
Jakob Lindberg est aussi recherch6 comme joueut continuo, et i l  joue r6gu[dre-

ment avec des ensembles de musique anglais, tels que The Taverner Players (les
joueus de Taverne), I 'Acad6mie de Musique Ancienne et le Comort de Musique.' 

Sa grande comaissance du luth l'a amend aussi e otre engagd e domer des couts
dans diff6rents pays, notamment aux Ecoles d'6t€ de la Socidtd anglaise de luth et de
Ia Soci6t6 am6ricaine de luth ainsi qu'au Festival de Musique de York'

Jakob Lindberg fut choisi pour succdder d Diana Poulton comne ptofesseu de
luth au Colldge Royal de Musique, Londres, en 1979'
Dm la meme collection : BIS-LP-2O1, 2L1,226,260'266,267.



FAIRE, SWEET, CRUELL
Faire, sueet, cruell, why doest thou fl ie mee?
Goe not, oh goe not from thy deerest,
Though thou doest hasten I am nie thee.
When thou see'mst farre then am I neerest,

Taftie then, oh tarrie then and. tahe me with you.

Fie, fie, sueetest here is no d.anger,
Flie not, oh fl ie not love pursues thee,
I am no foe, nor forraine stranger,
Thy scornes uith fresher hope renewes me,

Tarrie then, oh taffie then and tahe me uith you.

Thomas Ford  :  f rom Mus icke  o f  Sundr ie  K indes  (1607)

FAINE WOULD I WED
Faine would I wed a faire young man,

That day and night could, please mee :
When my mind or body grieued,

That had the poure to ease mee.
Maid.s are fuU of longing thoughts,

That breed a bloudlesse sickenesse :
And that oft I heare men ffi!,

Is onely cur'd by quicknesse.

Oft I haue beene woo'd and prai'd.,
But  never  cou ld  be  moued :

Many for a day or so
I have most d.early loved ;

But thia foolish mind of mine
Straight loatht the thing resolued..

If to loue be sinne in mee,
That sinne is soone absolued.-

Sure I think I shall at last
Flye to some holy Order ;

When I once am settled there
Then can I f lye no farther .

Yet  I  wou ld  no t  dye  a  maid ,
B e c a u s e l h a d a m o t h e r .

As I was by one brought forth
I uould. bring forth another.

Thomas Campion : from The third and fourth booke of artes (1618)



LIKE AS THE LUTE

Like as the Lute delights or else dhlikes,
As is hls dtt that playes upon the same :
So sounds my Muse, it sounds according as shee strikes
On my hart strings, high tun'd unto her fame.

Her touch doth cause the warble of the sound,
Which here J yeeld in latnentable wise :
A wayling descant on the sweetest ground,
Whose due reports giues honour to her eyes,

If any pleasing relish here I rce,
Then Judge the uorld her beautie giues the ff ime :
Ebe harsh my sti le untunable n7! Muse,
Hoarse sounds the uoice that praiseth not her name.

For no ground ehe could mahe the Musiche such,
Nor other hartd couw giue so sueet a touch,

John Danyel : from Songs for the Lute (1606)

FAIRE IF YOU EXPECT ADMIRING
Faire if you expect ad,miring,
Sweet if you prouoke desiring,
Grace deere loue uith l i inde requiting,
Fond but if thy sight be blindnes,
False if thou affect unhindnes,
Flie both loue and loues d.elighting,
Then when hope is lost and. loue ta scorned,
Ile bury my d.esires, and quench the fires that euer yet

in wine have burned.
Fates, if you rulz louers fortune,
Stors, ,f men your powerc importune,
Yield reliefe by your relenting :
Time, if sofrow be not endles,
Hope made vaine, and. pitt ie friendles,
Helpe to ease my long lamenting.
But if griefes remaine still unredressed,
I' le f l ie to her againe, and sue for pit ie to renue my hopes d.istressed,
Thomas Campion : from Phil ip Rosseter's A booke of ayres (1601)



THE PEACEFULL WESTERNE WINDE
The peacefull uesterne winde
The uinter stormes hath tam'd,
And naturc in each hinde
The kinde heat hath inflam'd.

The foruard. buds so sueetly breathe
Out of their earthly bouers,

That heau'n which uieues their pompe beneath,
Would faine be decht with flowers,
See how the morning smileE
On her bright easterne hil l ,
And with soft steps beguiles
Them that l ie slumbring sti l l .

The musicke-louing birds are come
From cliffes and roches unknoune ;

To see the trees and briers blome,
That late were ouer-flowne.
What  fu tume d id  d .es t roy .
Loues Queene reuiues againe ;
And nou her  nahed boy
Doth in the fields remaine :

Where he such pleasing change doth uieu
In eu'ry l iuing thing,

As if the world were born anew
To gratifie the Spring.

Thomas Campion :  f rom Two bookes  o f  ayres  (1613)



MY LOVE HATH VOW'D

Mv love hath vow'd hee wil l forsahe mee
And I am alreadie sped.,
Far other promise he did mahe me
When he had my maidenhead.
If such danger be in plaYing,
And sport mwt to earnest turne,
I wil l go no more a-maYing.

Had I foreseene what iB ercued,,
And what  now wi th  pa ine  I  Proue,
(Jnhappie then I had eschewed,
This unkind euent of love,
Maides forehnow their owne undooing,
But feare naught ti l l  all is done,
When a man alone is wooing,

Disembling wretch to gaine thy pleasure,
What didst thou not uow and sueare?
So didst thou rob me of the treasure,
Which so long I held so dedre,
Now thou prou'st to me a stranger,
Such is the uile guise of men,
When a uoman is in danger.

That hart is neerest to misfortune,
That uil l  trwt a fained toong,
When flattring men our loueE importune,
The! entend us deepest wrong,
If this shame of loues betraying
But  th is  once I  c leane ly  shun,
I wil l go no more a-maying,

Thomas Campion : from Phil ip Rosseter's A booke of avres (16O1)



CAN SHEE EXCUSE MY WRONGS
Can shee excuse rny urongs with uertues cloahe?
Shall I call her good, uhen she proves unkind?
Are those cleer fiers which vanish into smoahe?
Must I praise the leaves where no fruit I f ind?
No, no, where shadows do for bodies stand
Thou maist be abused if thy sight be dim.
Cold love is l ike to uords written on rcnd
Or to bubbles which on the water swim-
Wilt thou be thus abused sti l l ,
Seeing that she uil l  r ight thee neuer?
If thou canst not o'recome her wil l
Thy love wil l be thus fruit les ever.
Was I so base that I might not aspire
Unto those high ioyes which she houlds from me?
As they are high, so high is my desire,
If she this deny, what can granted be?
If she wil l yeeld to that which reason is,
It is reasons wil l that loue should. be just,
Deare, nlake me happie still by grunting this
Or cut of delayes if that dye I mwt.
Better a thouffind times to dye
Than for to l iue thus sti l l  tormented,
Deare, but remenaber it was I
Who for thy sake did dye contented.
John Dowland :  f rom The f i rs t  booke o f  Songes or  Ayres  (1597 & 1613)

IN DARKNESSE LET MEE DWELL
In darhnesse lpt mee duell,
The ground shall sonow be,
The roofe Dispaire
To barre all cheerfull l ight from mee,
The wals of marble blache
That moistned, still shall ueepe,
My mwiche hell iah, jafring sounds
To banish friendly sleepe.
Thus wedd.ed to my woes,
And bedded to  my Tombe,
O Let me liuing die
Til l death doe come,
In darknesse let me dwell.

John Dowland : from Robert Dowland's A Musicall Banquet (1610)



GREENSLEEVES

AIas  my loue,  ye  do  me wrong
to cast me off diacurteouslY :

And. I haue loved you so long,
Delighting in your companie,

Greensleeues wds all my io!
Greensleeues uas m! delight :

Greensleeues was my heart of gold,
Ando who but my Ladie Greensleeues.

I haue been read.ie at your hand,
to grant uhat euer you uould, craue

I have both waged life and land.,
your loue and good wil l for to haue.

Greensleeues & c.

Thou couwst desirc no earthly thing,
But sti l l  thou hadst it readily,

Thy musicke sti l l  to pla! and sing,
And ye t  thou wou lds t  no t  loue  me.

Greensleeues & c.
Greensleeues now fareuel adieu

God I pray to prosper thee,
For I am sti l l  thy lover true

Come once again and love me,
Greensleeves & c.

Anonymus



HARKE ALL YOU LADIES

Harhe all you ledies that do sleep,
the Fairie Queene Proserpina

Bids  you awahe and p i t ie  them tha t  weep,
You may doe in the d.arhe

Waht the d.ay doth forbid,
Feare not the dogs thdt barhe

Nisht uil l  haue all hid.

But  i f  you  le t  your  louers  mone,
the Fairie Queene Proserpina

Will send abrood her Fdiries eu'rie one,
tha t  sha l l  p inch  b lache and b lew,

Your uhite hands, and faire armes,
tha t  d id  no t  h ind ly  rue

Your Paramours harmes.

A l l  you  tha t  w i l l  ho ld  watch  w i th  loue,
the Fairie Queene Proserpina,

Will make you fairer then Diones doue,
noses red. Lil l ies white.

And the cleare d.am6ke hue
sha l l  on  your  cheehes a l igh t ,

Love u i l l  adorne you.

A l l  lou  tha t  loue ,  o r  lou 'd  be fore
the Fairie Queene Proserpina

Bids  you encrease thq t  lou ing  humour  more ,
they that yet haue not fed

On de l igh t  amorous ,
She uoues that they shall lead

Apes in Auernus.

Thomas Campion :  f rom Ph i l ip  Rosseter ' s  A  booke o f  ayres  (1601)

DEARE IF  YOU CHANGE
Deare, if you change ile neuer chuse againe
Sueete, if you shrinhe lle neuer thinhe of loue,
Fayre if you faile, I le judge all beauty vaine,
wise if too weahe, moe wits ne neuer proue.

Deare, sweete, faire, wise, change shrinhe not be not weahe,
And on my faith, my faith shall neuer breake,

Earth with her flouers shall sooner heav'n adorne,
Heauen her bright stars through earths dim globe shall moue,
Fire heate shall loose and frosts of f lnmes be borne,
Ayre made to shine as blacke as hel! shall proue :

Earth, heauen, fire, ayre, the uord transform'd shall vieu,
E're I proue false to faith, or strange to you.

John Dowland :  f rom The f i rs t  booke o f  Songes or  Ayres  (1597 & 1613)



THE LOWEST TREES

The lowest trees haue tops, the Ant her goll

The fl ie her spleene, the l itt le sparhe his heate,
And, slender haires cast shadowes though but small,
And Bees haue stings, although they be not great.

Seas haue their source, and so haue shallowe springs
And love is loue in beggers and in hings.

Where waters smoothest run, deep are the foords,
The dizll stitres, yet none perceiues it move :
The fi lmest faith is in the fewest words,
The Turtles cannot Eing, and yet they loue,

Ilue hearts haue eyes and eares, no tongues to speahe :
They heare, and see, and sigh, and then they breahe.

John Dowland : from The third and last booke of Songs or Aires (1603)

HIS GOLDEN LOCKS

His gold.en lochs time hath to stluer turnde,
O time loo swift, O swiftnes neuer ceasing,
His youth gainst t ime and age hdth euer spurnd,
But spurnd in vaine, youth waneth by encreasing :

Bedutie, strcngth, youth are flouers but fading seene,
Duty, Faith, Love are roots and euer greene,

His helmet nou shall make a hiue for bees.
And louers sonnets turne to holy psalmes :
A man at ormes mwt nou serue on his hnees,
And feed on prayerE which are ages almes,

But though from court to cottage he departe
His sint is sure of hi.s urtspotted hart.

And when he saddest sits in homely Cell,
He'l l teach his swaines this Caroll for a songe,
Blest be the harts that uish my soueraigne well,
Curst be the soule that thinhe her any urong :

Goddess allou this aged man his right,
To be your beadsman now thot uas your hnight,

John Dowland :  f rom The f i rs t  booke o f  Songes or  Ayres  (1597 & 1613)



FAREWELL UNKIND FAREWELL

Farew ell unhind farcw ell,
to mee no more a father,

Since my heart, my heart
holdes my loue most deare :

The uealth which thou d,oest reape
anotherc hand must gdther,

Though th! heart thy heart
sti l l  l ies buried there,

Then farewell, then farewell, O farewell
Welcome my loue, welcome my joy for euer.
'Tis not the vaine desire

of humane fleeting beautie,
Mahes my mind. to l iue,

though my meanes do  d ie .
Nor do I Nature urong,

though I forget my dutie :
Loue.  no t  in  the  b loud.

but in the spirit d.oth l ie.
Then farewell. & c.
John Dowland :  f rom The th i rd  and las t  booke o f  Songs or  A i res  (1603)

REST SWEET NIMPHS

Rest sueet Nimphs let goulden sleepe,
charme your star brighter eies,
Whiles my Lute the watch doth heep
With pleosing simpathies,
Lu l la  lu l laby ,  Lu l la  lu l laby ,
Sleepe sueetly, sleepe sueetly, let nothing affright ye,
In calme contentments l ie.

Dreame faire virgirc of delight,
And blest Elizian groues :
Whiles the wandring shades of night,
Resemble your true loues :
Lu l la  lu l laby ,  Lu l lo  lu l laby
Your hisses, your blisses, send them by your wishes,
Although they be not nigh.

Thus deare damzells I do giDe
Good n igh t  and so  am gone
With your hartes desires long liue
Stil l  joy , and neuer mone.
Lu l la  lu l laby ,  Lu l ln  lu l laby
Hath  p leasd you and easd you,  and sweet  s lumber  sezd you,
And nou to bed I hie.
Franc is  P i l k inEton  :  f rom The f i rs t  booke o f  Songs or  Avres  (16Ob)
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(6) My love hath vow'd M/s) 4'OG

DOWLAND, JOHN (L562-L626):
(7) Can shee excuse my wrongs (M/s) 2'36
(8) In darknesse let mee dwell M/s) 3'37

ANONYMOUS:
(9) Greensleeves @/s) 2'45

CAMPION, THOMAS.
(10) Harke all you ladies (M/s) 3'06

DOWLAND, JOHN:
(11-) Deare, if you change (M/s) 3'14
(12) The lowest trees have tops (M/8) 1'58
(13) His golden locks (M/s) 3'46
(14) Farewell unkind farewell M/s) L'28

PTLKTNGTON, FRANCTS (1570-1638) :
(15) Rest sweet Nimphs M/s) 3'40

CHRISTINA HOGMAN, voice/ JAKOB LINDBERG,Iute


