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LE PRE

The concept of the album can be summed up by the word »pre«:
inexPREssive, PRE... »Pré as a word (in English »pré« means:
meadow or grassland), or a PREfix (PRE-something): before the
exPREssion, before being exPREssed, or »before the game« as
in PRE-lude (in a pre, a meadow, where children play). In other
words: the peculiar state in which something does not yet exist
in an accomplished »adult« form. Childhood as a way of having a
premonition of an adult life, with its negative aspects (losing the
magic of a non-rational relationship with words, no longer being |
innocent in grasping and knowing things, losing the ability to mar->(‘
vel at the wonders of beauty) and some positive ones (acquiring a *
logical, rational, pragmatic relationship with reality). That is why
the program includes pieces for children played by adults (looking
for an »impossible« way of getting back to infancy). The »Sona- —

tinexpressive« (track 7) which could also be called a »Sonatin
expressive« or a »Sonate inexpressive« (ambiguously suspended
between adulthood and childhood) quotes a few elements from“y
the composition »Précieux (Prés - second book)« (track 8) as a
piano accompaniment to a very simple, celestial violin melody.
The album includes two re-elaborations/adaptations: In »Adagio
ghiacciato« (Adagio for Glasharmonika) after Mozart - usually
considered as an easy piano piece for children - a silent violin
with a metal practice mute plays just a few higher and lower notes
and exceeds the two-octave range of a toy piano (again infancy
a0 apparent simplicity). The other adaptation after Schumann is
';/ written for children (adults trying to be children). The piece
&Composed for four-hand piano. One pianist has to play only a
7 monodic line with one hand: a singing piano. This line is a beau-
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inside the piano. This piece contains some bars from »Pressenti
(Prés - third book)« (track 17) which is a homage to Luigi Nono,

ideally linked to Schumann - two »adult« visionary artists. Again'

stupor, premonition, prophetic vision, past (the infancy of PREqs Ty 3%
sent) projected to the future (the declining »Abend« melod % «dv %
Schumann turned into an ascending utopian line by Nono, com ;
poser of a violin piece with live electronics entitled »La lontananza \"‘\h‘ ‘
nostalgica utopica futura«).

Plenty of symmetries and cross-references in this program. The
piano is not a piano, the violin is not a violin. When the violin could
sing, it is an inner melody made by a transformed piano, when the-
re is a real violin, it is reduced to a toy instrument, the whistling
sounds of a Glasharmonika becoming real harmonics produced by
the piano and by the small violin ...

The work is inspired by Francis Ponge’s book »La fabrique du Preé«
(»The making of the Pré«) in which the French author opens the
doors of his atelier and offers the readers the opportunity to wit-
ness the creation of his text »Le Pre«.

| give a double interpretation to this title: constructing from zero,
creating a story starting from the beginning of life (infancy or the
infancy of the world); or working on the preliminaries of existence,
trying to give consistency to this magic zone where childhood
starts its long process of becoming adult (it takes a whole life),
magic starts to separate from reality, infancy from adult life and
P reverse, adult life feeling deprived and nostalgic of a pursiye,
emotional relationship with reality, children and adults "_:m ‘
aware of the lack of an ecstatic relationship with the world, later
replaced by an aesthetic one (in art), by faith (in religion), by love, 4":
or by drugs, meditation, extreme sports or any artificial methodEi¥
to go beyond this present, heavy, concrete world. | think thisis t
ssJeading thread and the deep meaning of this program.
Stefano Gervasoni (http://www.stefanogervasoni.net)
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