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Dance of the Waves
36 Greek Dances for orchestra, AK 11, Series | (1931-35)

[36 EAAnviKoi Xopoi yia opxnotpa, Zetpd I] 25:28
No. 1. Tsamikos — ‘An Eagle’ [Toauikog — «Evag antog»] 2:21
No. 2. Cretikos [KpnTikog] 1:36
No. 3. Epirotikos [Hreip@Tikog] 2:25
No. 4. Peloponnesiakos [[eAomovvnotakog] 4:09
No. 5. Cretikos — ‘I Enjoy No Other Dance’ [KpnTik6g — «ANNO xopd dev xaipopat»] 1:46
No. 6. Klephtikos [KA€dTikOG] 2:41
No. 7. Sifneikos [ZipvEikog] 1:05
No. 8. Kalamatianos [KaAapatiavog] 1:36
No. 9. Dance of Zalongo [O xop6g Tou ZaAbyyou] 2:15
No. 10. Macedonikos [Makedovikdg] 1:57
No. 11. ‘O Lads, Who Threw the Apple ...?’ [«Maid1d Kal Tolog To TETAEE...»] 1:50
No. 12. Thessalikos [@ea0aAikog] 1:32
The Sea, folk ballet. Three excerpts for chamber orchestra from AK 14 (1949)

[H 8dAaocoa, Aaikd priaAéTo. Tpia anoondopata yia pikpn opxnotpal 12:18
I. The Trawler [H Tpata): Moderato — Andante 3:51
II. ‘Nocturne’ (Calm) [«NukTeptvd» (Falfivn)]: Andante moderato — Calmo espressivo 4:47
1l. Dance of the Waves [O xop6g Twv kupdtwv]: Allegro molto vivace 3:38

Suite No. 1 for large orchestra, AK 3a (1929/1935)

[Zouita ap. 1 yia peydAn opxnotpea] 35:10
I. Overture: Moderato 7:47
Il. Tema con Variazioni: Allegretto — Allegro — Andante — Allegretto 3:24
IIl. March: Allegro giusto 3:34
IV. Romance: Adagio 7:26
V. Siciliano — Barcarole: Allegretto moderato 5:43
VI. Finale — Rondo: Presto 7:14

Nikos Skalkottas (1904—1949)

36 Greek Dances, Series | - The Sea (excerpts) *

Few orchestras are fortunate enough to number
composers of Nikos Skalkottas’ stature among their
members. The Athens State Orchestra — where the
composer worked as a violinist from its formation until his
early death, and for several years before that, while it was
still the Athens Conservatoire Orchestra — is proud of this
historic collaboration, and happy to honour his memory by
systematically performing and recording his works. The
present release is the second in this series, and
comprises three representative works of his multifaceted
orchestral oeuvre.

Nikos Skalkottas’ 36 Greek Dances are undoubtedly
the most popular Greek work of art music. It is a collection
made up of three dozen dances (Series |, Il and Ill), which
does not necessarily have to be performed as a whole.
The first series, included in its entirety in the present
release, was begun as early as the composer’s Berlin
years, where he composed the Peloponnesiakos (Series
I, No. 4), and was continued in Athens upon his return in
1933, when he wrote the first three dances (Series I, Nos.
1 to 3); two years later (1935), he completed the first
dozen (Series I, Nos. 5 to 12). Due to the great popularity
of this composition, especially the dances of the first
series, Skalkottas prepared a multitude of manuscripts for
each dance (up to ten for the Cretikos, Series I, No. 2, all
with small differences between them); he also transcribed
quite a few for a variety of instruments (for solo piano, for
violin and piano, for string quartet, for string orchestra, for
wind orchestra, etc.). However, there seems to be no
substantial revision of the dances of the first series, unlike
those of the second and third series, which he reworked
during the last year of his life. It is no coincidence that the
first four dances of Series | are one of only three works
published in the composer’s lifetime (Institut francais
d’Athénes, Athens 1948).

The first four dances were premiered on 21 January
1934 at the ‘Olympia’ Theatre, by the Athens
Conservatoire Symphony Orchestra under the baton of
Dimitri Mitropoulos. Numerous performances followed,
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both of those dances and most of the others. A concert
programme of 12 January 1941, when the same orchestra
under Philoctetes Economides played a selection of six
dances, includes a note by Skalkottas himself:

‘My humble attempt at a musical elaboration [...]
is meant above all to acquaint a wider public with
my music so that they may easily comprehend
the entire musical development upon a first
hearing, and so that they may perceive all the
grace and freshness of each Greek folk theme
and each Greek rhythm.’

The basic concept of the work is far removed from the
dominant trends of the Greek National School at the time:
it does not seek to ‘exploit’ the traditional music material
within the framework of an arty harmonisation and a
European-like orchestration; it tries instead to create
innovative forms of orchestral elaboration that may have
been derived from thematic material or fragments
borrowed from Greek folk music but have subsequently
evolved into organic elements of a new musical
composition, where the relation to the traditional material
is blunted, reducing it to an aspect of secondary
importance. The composer’s originality with regard to the
vital issues of a personal harmonic idiom (within the
framework of an extended tonality), of a delicately
worked-out rhythmic and melodic structure, and an
elaborate orchestration, serves, here, short yet self-
contained musical forms based on the dialectic
relationship between unity (continuity) and antithesis,
ultimately aiming at a balance of form and content —
elements which act cumulatively to produce a
monumental work for Greek culture. The thematic
material of the dances is drawn from (a) Skalkottas’ own
experience of his native country’s music; (b) collections of
Greek folk music published at the time; and (c) his own
transcriptions of folk songs and instrumental tunes
previously recorded on 78-rpm gramophone records



through his collaboration (1934-35) with Melpo Logotheti-
Merlier, founder of the Musical Folklore Archive. The
themes that are not direct loans from Greek tradition are
folk-like inventions of the composer himself, after the
model of similar thematic creations by Béla Bartok. The
Thessalikos is a typical example of the latter category
(Series I, No. 12).

Skalkottas’ collaboration with Polyxeni Mathéy
(1902-1999), eminent music and dance pedagogue in
Greece, produced not only the piano work The Land and
the Sea of Greece (1948, in six parts) but also two
offshoots: the orchestrated version of the first four parts,
forming a short dance suite entitled Four Images (1948—49),
as well as the model for his long folk ballet The Sea (1949).
In the 1948 piano version, we already have two separate
parts: (a) The Trawler, and (b) Dance of the Waves. The
composer was enthusiastic about the theme of the
commission, and went on to produce a purely ‘thalassic’
ballet, an inspired work consisting of eleven parts, which
has never been choreographed in its entirety — only in the
form of a symphonic suite for large orchestra. A few months
before his sudden death (September 1949), Skalkottas
heard a performance of only three out of the eleven parts,
adapted for small ensemble by himself. These three parts
were premiered under the baton of composer and
conductor Constantinos Kydoniatis (1908-1996), on 31
July 1949, at a Mathéy School music and dance
performance during the Aegina Naval Festival organised
by the Greek Touring Club (Elliniki Periigitiki Leschi). The
Trawler and Dance of the Waves were choreographed by
Yvonne de Chirico, while Nocturne was presented as an
orchestral intermezzo.

His handwritten introductory note to The Sea (dated
29 June 1949) includes an epigrammatic comment about
The Trawler: ‘The sea calms down, nature is peaceful
again — a trawler and the fishermen’s singing transports
him [the hero — a sailor] to a different reality’, after the
Dance of the Waves, which depicts a storm, with ‘the sea
raging and [the sailor] listening to the waves dance in the
dark night’.

The legendary Suite No. 1 for large orchestra
(1929/1935) was among the approximately 70 manuscripts

that Skalkottas left behind in Berlin, around March 1933,
thinking that his return to Athens would be temporary. In
an effort to reconstruct the score of a mature work dating
from his time in Arnold Schoenberg’s class, he rewrote it
from memory six years later! We cannot compare this
reconstruction with the lost original score; in any case,
though, given its density and complex texture, it is a
veritable feat, no matter how good his memory might have
been.
According to his short preface to the work,

‘I wrote this Suite in Berlin, in 1929. It is in six
movements: Ouvertire, Tema con Variazioni,
Marsch, Romance, Siciliano — Barcarole and
Rondo — Finale. These movements are musically
and thematically connected, as is each one of
them separately. The form of the entire
composition is symphonic. A twelve-tone
harmony is dominant in each movement and is
strictly associated with the development of the
themes. In contrast to other works (especially
those in seven-note harmony), harmonic
transpositions are avoided here. | think that the
frequent repetition of the same harmonic
elements makes it easier for the listener to grasp
the musical meaning of the work, harmonic as
well as thematic. This Suite is my first
composition for large orchestra in twelve-tone
harmony; the score is transparent for the most
part; its sound comes from a new world, a
different sphere. Each romantic, lyrical, or
dramatic element does not seek to give the
listener anything but absolute music.’

The Suite was premiered many years after the
composer’s death, in the early 1970s in Birmingham, by
the City of Birmingham Symphony Orchestra under the
baton of Marius Constant.

Yannis Samprovalakis

English translation: Helena Grigorea

Nikog ZkaAkwTag (1904—1949)

36 EAAnvikoi Xopoi, Zeipd | - H 6dAacoa (amoondopara) * Zouita ap. 1

Alyeg eival ol opXNoOTpeEG TOU €XOUv TNV TUXN va
ouyKaTaAéyovTal oTa HéEAN Toug ouvBETeG Tou UPoug
Tou Nikou Ekahkwta. H Kpatikn Opxnotpa ABnvaov —
oTtnv oroia o ouvBéTng urmpétnoe wg BloAoviotag
amnd v (dpuon TNG HEXPL Kal ToV anpoadoKNTo
0Avato tou, aAAd Kal apKeTd xpovia amd Tnv
mpoioTopia g wg OpxNnotpag Tou Qdeiou ABNVOV—
elval umepfpavn yla authiyv TV LOTOPLKN CUYKUpia Kat
To €AAxL0TO Tou Ba propoloe va KAveL yla va Tov
TIPRHoeL eival va mapouotlddel kat va dlokoypadel
ouOTNUATIKA Ta £pya Tou. H mapovuoa Slokoypadikn
¢kdoon eival n delTepn 0T Oelpd AUTAHG TNG
mpoondbelag Kat MepAapBAavel Tpia avTIMPOoWTEUTIKA
épya Tng TMoAUTAeupng epyoypadiag tou yia
opxhoTtpa.

OL 36 EAAnvikoi Xopoi Tou Nikou SkaAk®Ta
BewpouvTal To To dNUOPIAEG £€pYyO TNG EVTIEXVNG
HOUOIKAG dnuiloupyiag otnv EANGda. Mpokettal yia
pia ouAAoyr) Tou amapTieTal anod Tpelg dWdEKADEG
Xopwv (Zewpd |, 1l kat 1), xwpig BERala va amatteitat
UTIOXPEWTIKA 1) CUVOALKY) TNG Tiapouaciaon. H alvBeon
Mg mMPpWINg oelpdg, n omoia meplhAapBdavetat
0AOGKANpPN oTNV Mapolaa SLoKoypadnan, anacxoAnoe
ToVv ouvBETN BN amd Ta xpovia Tou BepoAivou,
onoTe ouvéBeae Tov MeAomovvnoiako (Zepd |, ap. 4),
Kal ouvexiomke otnv ABrva to 1933, mMpOTN Xpovia
NG EMOTPOPNG TOU O AUTNY, OTAV £ypaye Toug
Tpeig MpwTOUG Xopoug (Zetpd |, ap. 1-3), evad duo
Xpovia apyotepa (1935) CUNTMANPWOE TNV MPOTN
dwdekada (Zetpd I, ap. 5-12). Adyw TNng HeYAAng
d1adoong Tou £pyou, Kal 1diwg Twv XopwWV TNg
MP®TNG Oelpdg, O ISKAAKOTAG EeTMIPMEARBNKE
moAudplBpa xelpoypada yia kabe xopod (HéEXPL Kat
déKka yla Tov Kpntiko, Zeipd |, ap. 2, 6Aa pe
HiKpodladopEG HETAEU TOUG), KAl €MONG METEYPAYE
apKeToUg amd autouq oe dladopeg eKDOXEG (Yla
gb6Ao mavo, yia BloAi kat mdvo, yla KouapTETo
eyXopdwyv, yla opXnotpa eyxopdwy, yla opxHoTpa
TVEUOTWV K.A.). Map’ 6Aa autd, dev owletal kamota

ONUAvTIKY) avaBempnon yla Toug Xopoug TG Tp®TNG
oelpdg, oe avTiBeon pe autolg TNG deUTEPNG Kal TNG
Tp({TNG MoOU TOUGg enMavenegepyAaoTNKe KATA TNV
TeAeuTaia xpovid g {wng Tou. Agv eival Tuxaio OTL
oL TECOEPLG TPWTOL Xopoi TNG TP®TNG Oelpdg eival
éva amno ta Tpia HOAG épya Tou ekdOBNKav KATA TN
dlapkela NG fwng Tou cuvBéTn ('Ekdoan Tou
FaAAikou lvotitoUtou ABnvav, ABrva 1948).

H Mp®Tn eKTEAEON TWV TEGOAPWYV TPOTWV XOPDV
€ylve otig 21.1.1934, oto O¢atpo «OANUuma», amnod
Zupgwvikn Opxnotpa Tou Qdeiou ABNVAYV, UTO TN
dletBuvon Tou Anuntpn Mntpoémoulou. ‘EKToTE
akoAoUBnoav TOAUAPLBUEG EKTEAETELG TOOO AUTOV
000 KAl APKETOV ATMO TOUG UTOAOLMOUG. STO
MpOYpApHa TG ouvauliag tng 12.1.1941, 6mou o
apxtHouoikog dhoktng Otkovouidng dinuBuve Tnv
{dla opxnotpa oe pia etuhoyn £EL XOPOV, 0 ZKAAKDOTAG
avapépet:

«'H Tamewvr) mpoondbela THG HOUCIKAG EMegep-
yaoiag pou [...] Teivel mpo MavTog €ig TO va
Tnaidon kai f Yuxr) 100 peydhou kovol eig T
HOUGLKNV Hou Kai pe §ekolpaoTo TpOTo va
£vvoroy, 0TO MP@DTO AKOUGHA, OAN T HOUOIKT
avarrugl kal va pmopet va diakpivn 6An T
Xapt kal ) dpootd kaBe EAANVIKOD Aaikol B&-
patog kal KaBe EAANVIKOD pubuos.»

H Baolkn 1d¢a Tou £€pyou améxel and Tnv 10Te
Kupiapxn tdon Twv cuvBeT®V Tng EOVIKAG ZX0AAG:
oKomog Tng dev eival n «ekheTtdAAguon» Tou
napadoolakolU pouoikolU UALKOU oTo TAaiolo piag
£VTEXVNG €VAPHOVIONG KAl €VOPXNOTPWONG
gupwnaikoU TUTIOU, aAAd 1 dnuioupyia KalvoTopwv
Hopd®OV 0pXNOTPIKAG emMe&epyaciag Mou pmnopei va
£xouv wqg apetnpia Bepatikd UAIKO N omapdypata
davelopéva and TV eAANVIKN SNUOTLKN HOUOLKN,
OuwG oTn ouvéxela peteEehiooovTal oe opyavika
otolxeia plag véag HOUOIKNG ouvBeong, oTnv oroia



HAALOTa TIOAAEG GOPEG N OXEON HE TO MAPASOOLAKO
UAIKO apBAUlveTal, kKaBloT®vTag TV deutepeUoucag
onupaociag. H mpwTtoTutia Tou ouvBéTn ota Kaipla
{NTHHATA TNG MPOCWTIKNG APHOVIKNAG YA®Ooag (oTo
mAaiolo TNg dleUpupévng TOVIKOTNTAG), TNG
AemreTiAenTa enegepyaopéVNG PUOULIKOUEAWSLIKAG
SOUNG Kal TNG MEPITEXVNG EVOPXNOTPWONG, UTMPETEL
£0M OUVTOMEG, A AUTOTEAEIG, HOUTIKEG POPHEG TIOU
£X0UV WG BAon TN SLOAEKTIKY) OXEOm PETAEU evOTNTAG
(ouvéxelag) kat avtifeong, e TeAIKO O0TOXO TNV
Loopportia HopdNG Kal TIEPLEXONEVOU, aTolXEla ToU,
AEITOUPYDVTAG OWPEUTIKA, KABIOTOUV TO OUYKEKPIUEVO
£PYO0 MVNUELDMDEG Yl TOV EAANVIKO TOALITIONO. To
BePaTIKO UALKO TwV Xop®V Tydlel: a) and
Blwpatikn emadn Tou ouvBETN HE TN MOUCLKY NG
natpidag tou, B) and dnNUocleUPEVEG OUANOYEG
KaTaypad®v eAANVIKAG dNUOTIKNG HOUCLKAG TNG
£TMOXNG TOU Kal y) amd dikEG ToUu KaTaypadég
SNUOTIKOV TPAYOUSIOV KAl OPYAVIKOV OKOTIMV TOU
eixav mponyoupévwg nxoypadnbei oe diokoug
YPOAUHOP®DVOU TV 78 OTPOP®YV, HECA amd T OxedoV
d1eTh ouvepyaocia Tou (1934-35) pe ™ MEATW
AoyoBétn-MepAlé, 1d3puTpla Tou MouaoikoU
ANaoypadikou Apxeiou. ‘Oca B¢épata dev eival
davelopéva amnd v eAAnvikn napddoon eivat
dnuoTikodpaveiq emvonoelg Tou ouvBETN, KATd To
TPOTUTIO AVTIOTOLX WV BEUATIKOV KATAOKEUMV ATo TOV
Béla Bartok. Xapaktnplotiké mapdadetlypa ng
TeheuTaiag katnyopiag eival o Oegoaikog (Zeipa |,
ap. 12).

H ouvepyaoia Tou ZkaAk®Ta pe TNV MoAu&évn
Matéu (1902-1999), e&€xouoa MPOCWTIKOTNTA TNG
HOUOIKNG TaldaywyIlKNG Kal Tou xopoU otnv EAANGda,
£ylve adoppn yla va mpootebel otV epyoypadia Tou
ouvBETN OXL HOVO TO TUAVIOTIKO é€pyo H yn kai n
6dAaooa TG EAAGSag (1948, oe €51 pépn), aAAd Kal
dUo mapdywya auTtoU: n eVOPXNOTPWHEVN £KSOXN
TWV TECOAPWV TMPOTWV HEPWV TOU €pyou, Ot pia
ULKPRA XOPEUTIKA couita umd Tov TiTAo Téooepig
Eikbveg (1948-49), aAld kal To TPOTAAOUA Yia TN
dnuioupyia Tou peydlou AaikoU urnaiétou H 8dAacoa
(1949). 'HOn oTnv mavioTikn ekdoxn Tou 1948

ouvavTtoupe dUo emi pépoug TitAoug: a) H TpdTa Kat
B) O xopd¢g Twv kuudTwy. O cuVBETNG evBOUOLACTNKE
Ue To B€pa kal ouvéxioe TNV katT avabeon olvBeon
£vOG KaBapd «Bahacolvou» UMAAETOU PHEYAANG TIVONG
TIou amnoTeAeiTal amd £vdeka OUVOAIKA PEPN Kal TO
omo{o dev eixe TMOTE péXpL ofpuepa tTnv TUXN va
mapouactaote{ Xopoypapnuévo atnv oAGTNTA TOU,
TaPA HOVO 08 HopdN CUHPWVIKTG oouiTag yia HeyaAn
opxNoTpa. Alyoug pAVeg TPV and Tov adoknTo Xaud
Tou (ZemmrépPplog 1949), o SkalkmTag mpoAaBe va
akoloel va ekteloUvTtal povo Tpia amd ta évdeka
uépn Tou €pyou, emefepyacpéva anod Tov (dlo yia
Hikpn opxhotpa. Ta Tpia autd pépn mMpwTO-
TIPOUCIAoTNKAV UTO TN dleuBuvon Tou ouveETn Kat
apxtdouoikol Kwvotavtivou Kudwviatn (1908-1996)
oTig 31 louAiou 1949, o€ pia HOUGCLKOXOPEUTLKN
ekdNAwaon g ZX0ANg Matéu oto mAaiolo g
NauTikhg MNopTthg ™G Alytvag Tou dlopyavwbnke anod
v Mepimyntik Aéoxn. H xopoypadia otnv Tpdra
Kal 0Tov Xopd Twv KUUATwV ntav Tng YBOvvNG vte
Kiplko, evid To NUKTEPIVO TAPOUCLACTNKE WG
£VOLAUECO OPXNOTPLKO HEPOG.

510 autdypado el0aywylkd onpeiwpa Tng
@dAaocoag (pe nuepounvia 29 louviou 1949) o
ouvBE£TNG avadEpel £TYPAUUATIKA yia TV Tpdra: «'H
6dAaooa komdlel, 1) ®Uon o€ Alyo yaAnveuel — pia
TPATA TOV Yapddwv Mol Tpayouddve Tov GEpvel [TOV
MpwTaywviot — vav valtn] o€ GAAN TpayuatikoTnTa»,
adol eixe mponynbeil o Xopd¢ Twv KUNATWV TIOU
TEPLYPADEL pIa TPLIKUia, OTIou «) BAAacoa opylalet ki
[0 vauTng] akolet Td KUpaTa va xopelouv péoa og
HLd OKOTELVT) VUXTA».

H Zouita ap. 1 ywa peydAn opxhotpa (1929/1935)
aroteAel évav piBo otnv epyoypadia Tou SKAAK®OTA.
Eival yvwoté nwg 6tav o ouvBETng eykaTéAelPe TO
BepoAivo, yupw otov Maptio Tou 1933, ddnoe miow
Tou Tepinou 70 Xelpdypada £pywv Tou, vopifovtag
OTL N eTuOTPOdN Tou OTNV ABAva Ba NTAv MPOCWPLVH.
Avdapeoa oe autd ta Xelpdypadpa BplokoTav Kat auTtod
NG Zouitag ap. 1. @¢AovTag Aomdv va avardaoet Tnv
mapTiTolpa evog WPLHOU £PYOU TNG MEPLODOU TWV
omoud®Vv Tou oTnv Tagn Tou Arnold Schoenberg, Tv

Eavaypaye and PvApng €& xpovia apyotepa!l Aev
elpaote o€ B€on va KAvoupe onpepa Tn oUyKpLon pe
NV apxlkf mapTiTolpa- OTWG KAl va €Xel, OpWG, N
avaoclotaon Tou €pyou, dedOPEVNG TNG TUKVOTNTAG
Kal TNG MOAUTAOKNG UTG Tou, amoTeAel Evav aBAo yia
TOV OUVOETN, 600 EKTANKTIKN UVIHN Kal va SIEBETE.
Stov alvTopo TPOAoYO Tou yia To £pyo avadepeL:

«Tnv Souita alt v Eypaya otd 1929 &ig 10
BepoAilvov. Eival o¢ £&n pépn: Ouvertiire,
Tema con Variazioni, Marsch, Romance,
Siciliano-Barcarole kal Rondo—Finale. Ta pépn
aUTA oUVSEOVTaL HOUCIKDG Kal BEUATIKDG £E
{oou 6mwg Kal 1O kabéva EexwploTd. ‘H popodn
6Aou 100 £pyou elval ocuppwvikh. H
dwdekadBoyyog appovia kuplapxel eig 6Aa
Ta pépn kal eival alotnpd cuvdedepévn pé
MV eEENELY TV BepdTwy. 'EV AvTIBECEL TIPOG
&A\a Epya (kal paAiota emtadBoOyyou
dppoviag) €d® amogpelywvral [sic] ai
dppovikal petagopai. ‘H ouxvn Enavaanyig

TOV Blwv appovik@v otoixeiwy, vopilw 6Tt
&idel eig TOV dkpoatniv TNV elKatpiav va
OGUANGBN EUKOADTEPOV TNV HOUCIKNYV Evvolav
T00 £pyou, TNV APHOVIKNV Kal TNV BERATIKAV.
'H Souita alt eival 10 mp@dTO Hou Epyo yia
HeydAnv opxnotpa eig dwdekddboyyov
appoviav, 1 dYig THG MapTitolpag elval wg
el 10 mMelotov dlapavig, TO AKououd g
gpxetal anod &va véov KOOPO, pLav dAAn
ooaipa. KaBe pwuavTiko, AUpIKO 1y Spapatiko
otoixelo d&v InTel va dMoeL £ig TOV AKpoaTnV
Tinote GANO AMO AMOAUTOV HOUCIKAV.»

H mp@Tn €KTEAEDN TOU £pYOU £YLVE APKETA XPOvia
HETA amd Tov BAvaTto Tou CUVOETN, OTIG apXEQ NG
dekaetiag Tou 1970 oto Birmingham, aré tn City of
Birmingham Symphony Orchestra, umn6 t dietbuvon
Tou Marius Constant.

ravvng Zaunpofaldkng



Athens State Orchestra

The Athens State Orchestra (ASO) is Greece’s leading symphony
orchestra. Founded in the late 19th century as the Athens
Conservatory Symphony Orchestra, it has had various names and
taken many forms. It gave its first concert as the Athens State
Orchestra on 28 February 1943. Since its formation, the orchestra
has offered Greek audiences the opportunity to acquaint
themselves with international masterworks while also
championing Greek composers and compositions. A consistent
presence on the Greek cultural scene, the orchestra gives over 50
concerts a year in Athens and other cities around Greece, as well
as at prestigious venues and festivals abroad. The Orchestra also
runs a significant social and educational programme throughout
Greece. Over its long history, the ASO has been conducted by
eminent maestros |nc|ud|ng Rlchard Strauss Clemens Krauss, Felix Weingartner, Hans Knappertsbusch, Bruno Walter,
Dimitri Mitropoulos, Eugen Jochum, Igor Markevitch, Lorin Maazel, Yuri Temirkanov, Michel Plasson, Vladimir
Ashkenazy, Vladimir Fedoseyev and Christoph Eschenbach. It has also collaborated with outstanding soloists, including
Arthur Rubinstein, Wilhelm Kempff, Alfred Cortot, Fritz Kreisler, Jacques Thibaud, Pablo Casals, Mstislav Rostropovich,
Alfred Brendel, Daniel Barenboim, Martha Argerich, Elisabeth Leonskaja and Leonidas Kavakos. Stefanos Tsialis served
as artistic director and principal conductor of the Athens State Orchestra from 2014 until 2020. Loukas Karytinos
succeeded him as artistic director in October 2020. www.koa.gr

Stefanos Tsialis

Phot i S ammatkou Stefanos Tsialis was chief conductor and artistic director of the
Athens State Orchestra from 2014 to 2020. He was born in
Hermoupolis, Greece, in 1964. Following studies in Thessaloniki,
Copenhagen and Vienna, he served, inter alia, as deputy artistic
director and principal conductor of the Meiningen State Theatre
(2005-09) and as artistic director of the Gotha Thuringian
Philharmonic Orchestra (2009-13). He regularly collaborates
with the Qatar Philharmonic Orchestra, the Hamburg Symphony
Orchestra, and the Saarland State and Thuringia Philharmonic
Orchestras. Stefanos Tsialis has worked with almost 90
orchestras worldwide, including the Aarhus, Stavanger, Montreal,

Winnipeg and Berlin Symphony Orchestras; the Copenhagen,
h‘ Slovenia, Bucharest, Dortmund, Nuremberg and Stuttgart
Philharmonic Orchestras; the Vienna Tonkinstler Orchestra; the Orchestra del Teatro Comunale di Bologna; the
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Nikos Skalkottas was the foremost Greek composer of the 20th century, and his 36 Greek Dances is
undoubtedly the most popular work of Greek art music today and a monument to the nation’s rich
cultural heritage. The Sea describes the experiences of a trawler on waters both calm and stormy,
while the Suite No. 1 is a cornerstone of Skalkottas’ symphonic output that balances the worlds of
atonality and neoclassicism. The piece was amongst manuscripts Skalkottas left behind in Berlin in
1933, and he later reconstructed it from memory. The first volume in this series from the Athens
State Orchestra (8.574154) was considered ‘a revelation’ by ClassicsToday.com.

Nikos

SKALKOTTAS

(1904-1949)
Dance of the Waves
[1]-12 36 Greek Dances for orchestra, AK 11,

Series I (1931-35) 25:28
(3-8 The Sea, folk ballet. Three excerpts for

chamber orchestra from AK 14 (1949)* 12:18
[6l-21 Suite No. 1 for large orchestra, AK 3a (1929/1935)* 35:10
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A detailed track list can be found on page 2 of the booklet.
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