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ANDERSON Sleigh Ride
GiteborgsMusiken / Jerker Johansson (from 8.557451)

TCHAIKOVSKY Waltz of the Snowflakes from “The Nutcracker”
Slovak Radio Symphony Orchestra / Ondrej Lendrd (from 8.550324)

GLAZUNOV Winter
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Ice
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Moscow Symphony Orchestra / Alexander Anissimov (from 8.553915)
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K 605, “Sleigh Ride”
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TCHAIKOVSKY December from “The Seasons” 4:31
Takako Nishizaki, Violin / Queensland Symphony Orchestra / Peter Breiner (from 8.553510)

BERWALD Reminicences from the Norwegian mountains 9:16
Giivle Symphony Orchestra / Petri Sakari (from 8.555370)

DELIUS Sleigh Ride 5:23
Richard Hayman and His Orchestra (from 8.555029)

B. NILSSON Arctic Air 4:00

Norrkisping Symphony Orchestra / Mats Rondin (from 8.557426)

VIVALDI Winter from “The Four Seasons”

Allegro non molto 3:31
Largo 2:20
Allegro 3:09
Takako Nishizaki, Violin / Capella Istropolitana / Stephen Gunzenhauser (from 8.550056)
L. MOZART Musical Sleigh Ride 2:10
Richard Hayman and His Orchestra (from 8.555029)
WALDTEUFEL The Skaters 7:33

Slovak State Philharmonic Orchesta / Alfred Walter (from 8.553956)



VINTER

Arets skiftningar har i alla tider utgjort en oemotstindlig lockelse for generationer av
kompositérer. Det m4 si vara att vir och sommar inhéstat de flesta bidragen, men det
innebir inte pd ndgot sitt att vintern blivit utan.

Hir finns de flesta foreteelser som vi sitter samman med vintern, mer eller mindre natu-
ralistiskt skildrade, inte minst slidfirder, férstds. For att ta dem i kronologisk ordning,
s har vi Musikalische Schlittenfahrt (Musikalisk slidfird, spir 19) som tillskrivs pappa
Mozart, dvs Leopold Mozart (1719-1787), dven om forskare ir litet oense om det verk-
ligen 4r han som skrivit den. Hér bjuds p4 bjillror, pisksnirtar och ylande vindar. Sonen,
Wolfgang Amadeus Mozart (1756-1791), skall naturligtvis inte vara simre och hans
bidrag Schlittenfahrt (Slidfird, spar 7) dr inledningsvis dverraskande av der litet hand-
fastare slaget, men har en licker mellandel. Det ingdr som avslutande nummer i Tre tyska

danser (K 605).

De tvé dterstiende slidfirderna har bdda namnet Sleigh Ride och 4r bida komponerade i
USA. Den férsta 4r av Frederick Delius (1862-1934, spar 14), som brukar betraktas som
urengelsk dven om hans pappa var tysk och han sjilv tillbringade en stor del av sitt liv i
Frankrike. Slidfirden tillkom emellertid i Florida dit Delius pappa skickat honom for att
driva en apelsinplantage i Solano Grove. Men merkantila ting var dock av foga intresse
for Delius, musiken var hans liv. Det var f & Edvard Grieg som 6vertalade Delius far att
lata sonen studera musik i Leipzig. Hans slidfird hor man inte s ofta, vilket ir synd, d&
den 4r charmig och mycket typisk for sin upphovsman. En slidfird man girna skulle vara
med pd! Ligger ens lust mer 4t det fartfyllda och svingiga hillet ir valet ocksi klart. D&
ir det Sleigh Ride (spér 1) av Leroy Anderson (1908-1975) som giller, och frigan ir om
det inte dr den mest spelade slidfirden idag. Det ir bara en av de minga populirstycken
Anderson skrivit - Blue Tango, The Typewriter, The Syncopated Clock, The Bugler’s
Holiday och The Waltzing Cat 4r nigra av de andra.
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Lars-Erik Larsson (1908-1986) 4r en av svenska folkets mest ilskade tonsittare. En
mycket stor andel av hans verk finns dirfor inspelade pa skiva. Hans slog igenom 1931
vid en musikfest i Florens med sin Sinfonietta. En stor del av hans popularitet grundar
sig pd nigra kompositioner frin slutet av 30-talet och kanske frimst p& Pastoralsvit op 19.
Vid denna tid var han anstilld vid Radiotjinst och uppmanades d4 ibland ocks4 att kom-
ponera musik pi bestillning. 1938 ombads han skriva musikvinjetter till ett program
som hette Dagens stunder, diir musiken skulle interfoliera dikter av svenska forfattare. Tre
av dessa satser sammanstilldes till den s ilskade Pastoralsviten. Mellansatsen, Romans,
4r formodligen det mest spelade av alla svenska klassiska musikstycken och det 4r ocksé
det som fick en skivforsiljare aningen forbryllad av en f&rfrigan om "Romans av Pastor
Larsson”, men det ordnade sig sikert! Aret innan tillkom p4 liknande sitt nigra musik-
inslag till en radioforestillning av Shakespeares En vintersaga op 18. Av de fyra satserna
i den svit (spar 8-11) Larsson stillde samman ur musiken, hér man sirskilt ofta Epilog.
Men hir finns alla fyra, alltsd ocksd Siciliana, Intermezzo och Pastoral. Romantisk musik
av 4rging 1937, ett utmirkt exempel p4 Lars-Erik Larssons férmaga att finga melodin
och p4 hans strivan efter enkelhet.

Franz Berwald (1796-1868) hade inte mycket till 6vers for det musikaliska etablisse-
manget. Hur hégt han 4n hélls av tonsittarkolleger som August Séderman och Ludvig
Norman, si delades inte denna uppfattning av kritiker och "férstasigpaare”. Med all ritt
betraktade Berwald dessa som dilettanter och amatdrer, vars okunskap bara évertriffades
av deras sjilvgodhet. Och férmodligen gjorde han inte saken bittre genom att aldrig
nigonsin fjiska for nigon utan alltid siga precis vad han menade. Hur man skaffar sig
ovinner i ledande positioner var alltsd inget Berwald behovde ta lektioner i!

Minnen frin norska fjillen (Erinnerung an die norwegischen Alpen, 1842, spar 13) ir
den mest kiinda av en rad tonmalningar, som ocksi omfattar Alvalek, Allvarliga och glada
infall och Bajadirfesten.



Bo Nilsson (f. 1937) gjorde sensation vid sin debut i Kln 1956 och spelades vid ISCM
i Ziirich péfsljande 4r. Under de foljande &ren forstirktes hans rykte genom en rad upp-
mirksammade verk, som kom att framf6ras av berémdheter som Pierre Boulez. Med
honom men ocksd med Luigi Nono, John Cage och Karlheinz Stockhausen stod Bo
Nilsson i stindig kontakt. Han var ocksa lngt fore alla andra att komponera musik dir
jazz smilter samman med konstmusik eller dir arabiska influenser forenas med vister-
lindska. Han har ocks4 framtritt som konstnir och forfattare, bl a med sjilvbiografin
“Livet i en mossa” (1984). Han har skrivit musik till en rad filmer och TV-serier, bl a
"Hemssborna” och "Réda Rummet”. Ar 2000 utsigs Bo Nilsson till hedersdoktor av
Filosofiska fakulteten vid Luled tekniska universitet "for sin synnerligen framstiende och
internationellt mycket uppmirksammade girning som komponist”. I Arctic Air (spar 15)
for triblasare, strikar och piano, komponerad 2001, dterkommer Bo Nilsson én en ging
tll det vilbekanta arktiska temat av kyla och klarhet, som han férst tagit upp i Arctic
Romance fér piano.

Verk med titeln Arstiderna finns det ganska gott om. Den mest kinda ir forstds De fjra
drstiderna av Antonio Vivaldi (1678-1741). Vivaldi var lirare vid en skola for forildra-
16sa flickor. Han var ocks3 pristvigd och kallades "il prete rosso”, dvs “den réde pristen”,
inte pd grund av politisk tillhérighet utan for sin vackert réda kalufs. Han var sjilv en
briljant violinist och komponerade &ver femhundra () konserter, minga for sitt eget
instrument. Har du tdnkt p4 att De fyra &rstiderna egentligen 4r fyra violinkonserter, en
for varje &rstid? Vad man mest brukar f& hora ir ju Viren och framfor allt férsta satsen
av den. Men Vintern (spar 16-18) stdr sig mer 4n vil i sammanhanget, med en speciellt
vacker mellansats. Det kan nimnas att en annan italienare, Giuseppe Verdi ocksé produ-
cerat Arstider, nidmligen som balettmusik till Sicilianska aftonsingen. Men den ldter mer
Verdi 4n speciellt vintrig,

Aterstar tvi ryssar med Arstider: Peter Tjajlkovskij (1840-1893) och Aleksandr Gla-
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zunov (1865-1936). Den forstnimnde behéver knappast nigon nirmare introduktion,
dven om just det hir verket nog inte ir sd kiint. Det 4r en samling om tolv pianostycken,
ett for varje manad, varfér man kanske kunde vintat sig tilteln "Ménaderna” i stillet
for ”Arstiderna”. Hur som helst med det: det dr mycket ansliende musik, bide i sin
ursprungliga version och i arrangemanget hir f6r violin och orkester av den sista i serien,
December (spar 12).

Ett av Tjajkovkijs mest bekanta verk ér baletten Nétkniipparen. Den brukar alltid komma
upp p4 repertoaren fram emot jultid och det har sin férklaring i att den utspelas p3 julaf-
ton. Lilla Clara 4r huvudpersonen, d4 alla leksakerna plétsligt far liv. Ur den hér man ofta
Blommornas vals som ir slutnumret i den svit Tjajkovskij sammanstillde ur baletten.
Men hir bjuds vi i stillet pd den verkligt atmosfiiriska Sniflingornas vals (spar 2), ett fint
stycke i den genre som Tjajkovskij var en verklig mistare i. Det 4r nistan s att man blir
forvinad ndr man tittar ut genom fdnstret och ser att det inte sndar!

Men #ter till ryska Arstider. Aleksandr Glazunov ir en tonsittare som ir alltfor litet kiind
hir hemma. Han var underbarn och nir hans férsta symfoni uruppfoérdes kunde publi-
ken till sin stora férvining konstatera att kompositéren var hela 16 ar gammal! Han var
elev till Rimskij-Korsakov och uppmuntrades ocks av Mitrofan Beljajev, en inflytelserik
beskyddare och forliggare, vars verksamhet féljde pa och till stor del ersatte Balakirevs
tidigare forsok att inspirera till skapandet av en nationell rysk musik. Han utsdgs 1905
till direkér for St. Petersburgs konservatorium, en position som han behsll till 1930. Han
har en stor produktion som omfattar bl a nio symfonier, en violinkonsert och tv4 baletter.
Precis som Tjajkovskij tycks han ha varit mest till sin férdel i de senare, speciellt Arsti-
derna (spar 3-6) som otvetydligt 4r ett misterverk. De fyra avsnitten som skildrar Vintern
och finns med hir har till och med talande titlar: Rimfrost, Is, Hagel och Sné. Burt!

Var Johann Strauss den ledande kompositéren och dansorkesterledaren i Wien, s2 inne-
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hade Emil Waldteufel (1837-1915) motsvarande position vid hovet i Frankrike som
kejsarinnan Eugénies skyddsling. Men s& kom nederlaget i fransk-preussiska kriget med
efterfljande revolution och satte stopp for det. Det var mycket tack vare Prinsen av
Wales som Waldteufel senare kunde dteruppta sin karridr. Han skrev mer in 250 danser
i en stil som ibland 4r aningen littsammare och mer spirituell 4n vad som erbjéds frin
Wien. Skridskodkarna (Les patineurs, spar 20) dr hans mest bekanta vals, men 6verhu-
vudtaget 4r han en kompositor vird att ligga pd minnet, som vi hir hemma hér alldeles
for litet av.

Lars Johansson

WINTER

The seasons of the year have always represented an irresistible temptation for genera-
tions of composers. It may be true that spring and summer have harvested the greatest
number of contributions, but this does not in any way mean that winter has remained
out in the cold.

On this disc we find most of the phenomena that we associate with winter, more or less
naturalistically depicted — not least sleigh rides, of course. To take them in chronologi-
cal order, we begin with the Musikalische Schlittenfahrt (Musical Sleigh Ride, track 19)
that is ascribed to Mozart’s father Leopold Mozart (1719-1787), even though scholars’
views are somewhat divergent as to whether or not he really did compose it. Here we find
jingling bells, lashing whips and howling winds. His son Wolfgang Amadeus Mozart
(1756-1791) should not, of course, lag behind; his contribution, Schlittenfahrt (Sleigh
Ride, track 7) is initially surprising with its more robust nature, although it has a splendid
middle section. It is included as the last of his set of Three German Dances, K 605.



The two remaining sleigh rides are both entitled simply Sleigh Ride, and both were com-
posed in the USA. The first is by Frederick Delius (1862-1934, track 14), who is gener-
ally regarded as archetypically English even though his father was German and he himself
spent much of his life in France. Sleigh Ride, however, was written in Florida, where
Delius had been sent by his father to manage an orange plantation in Solano Grove. Com-
mercial matters were of little interest to Delius, though; music was his life. Incidentally,
it was Edvard Grieg who persuaded Delius’s father to let his son study music in Leipzig.
Sleigh Ride is relatively rarely heard, which is a pity because it is charming and very typical
of its creator — a sleigh ride that one would have liked to have taken part in! If your taste
lies more in the direction of swinging along at high speed, the choice is equally self-evi-
dent: the Sleigh Ride (track 1) by Leroy Anderson (1908-1975) is the one for you, and
one might wonder whether this is nowadays the most frequently played of all sleigh rides.
It is only one of many popular pieces that Anderson wrote — among the others are Blue
Tango, The Typewriter, The Syncopated Clock, The Bugler’s Holiday and The Waltzing Cat.

Lars-Erik Larsson (1908-1986) is among the Swedish composers who is closest to his
people’s hearts, and a large proportion of his output is thus available on record. He made
his breakthrough in 1931 at a music festival in Florence with his Sinfonietta. Much of his
popularity rests on a few works from the end of the 1930s — above all, perhaps, on the
Pastoral Suite, Op.19. At that time Larsson was employed by the Swedish Broadcasting
Corporation, for which he was sometimes called upon to write music to order. In 1938 he
was requested to compose musical vignettes for a programme called Dagens stunder (The
Hours of the Day), where the musical numbers would alternate with poems by Swedish
authors. Three of these movements were then gathered together to form the much-loved
Pastoral Suite. The middle movement, Romance, is probably the most frequently played
of all Swedish classical compositions, and this was also the piece that caused a Swedish
record dealer some confusion when he was asked for ‘the romance by pastor Larsson’ —a
matter that was no doubt soon resolved! A year earlier, under similar circumstances, he
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had written some musical numbers for a radio performance of Shakespeare’s The Winter’s
Tale, Op.18. Of the four movements that Larsson selected to form a suite (tracks 8—11),
the Epilogue is heard especially often. Here, however, we hear all four; the others are the
Siciliana, Intermezzo and Pastorale. This is Romantic music written in 1937, a fine exam-
ple of Lars-Erik Larsson’s ability to capture a melody and of his quest for simplicity.

The Swedish composer Franz Berwald (1796-1868) had little time for the musical estab-
lishment. He was held in high esteem by fellow composers such as August Ssderman and
Ludvig Norman, but their view was not shared by the critics and would-be connoisseurs.
With full justification Berwald regarded them as dilettantes and amateurs, whose lack
of knowledge was surpassed only by their self-righteousness. He probably made mat-
ters worse by never being obsequious but saying exactly what he thought. Berwald thus
needed no lessons when it came to making enemies in high places! Erinnerung an die
norwegischen Alpen (Memories from the Norwegian Alps, 1842, track 13) is the best-known
of his series of tone paintings that also includes Elfenspiel (Play of the Elves), Ernste und
heitere Grillen (Serious and Playful Fancies) and Bayaderen-Fest (Feast of the Bayaderes).

Bo Nilsson (b. 1937) made a sensational début in Cologne in 1956, and his music was
performed at the ISCM festival in Ziirich the next year. In the years that followed, his
reputation was consolidated by a series of pieces that attracted considerable attention
and were performed by famous musicians such as Pierre Boulez. Bo Nilsson was in con-
stant contact not only with Boulez but also with Luigi Nono, John Cage and Karlheinz
Stockhausen. He was also far ahead of his time in composing music that is a fusion of
jazz and art music, or of Arabic and Western influences. He has also achieved fame as
an artist and author, for instance with his autobiography Livet i en missa (Life in a Cap,
1984). He has written the music for a number of films and television series, among them
Hemsiborna (The People of Hemsi) and Roda Rummet (The Red Room). In 2000 Bo Nils-
son was granted an honorary doctorate by the philosophy faculty of the Lules Technical
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University in northern Sweden ‘for his particularly eminent and internationally much
appreciated work as a composer’. In Aretic Air (track 15) for woodwind, strings and
piano, written in 2001, Bo Nilsson again returns to the familiar artistic theme of coldness
and clarity — which he had first examined in his Aretic Romance for piano.

There are plenty of works with the title “The Seasons’. The most famous of them is, of
course, The Four Seasons by Antonio Vivaldi (1678-1741). Vivaldi taught at a school for
orphaned girls; he was also ordained and was called ‘il prete rosso’ — ‘the red priest’ — not
for reasons of political allegiance but because of his fine head of red hair. He himself was
a brilliant violinist and composed more than five hundred (!) concertos, many of them
for his own instrument. Had you realized that The Four Seasons actually consists of four
violin concertos, one for each season? We tend to hear just Spring, in particular its first
movement. Winter (tracks 16-18) is especially well suited to the context of this CD, and
has an especially beautiful middle movement. Another Italian composer, Giuseppe Verdi,
produced his own Seasons as ballet music for Les vépres siciliennes — but it sounds Verdian
rather than especially wintry.

There remain two Russian composers of ‘Seasons’: Pyotr Tchaikovsky (1840-1893) and
Alexander Glazunov (1865-1936). Tchaikovsky hardly needs any introduction, even if
this particular work is not especially well-known. It is a collection of twelve piano pieces,
one for each month, which might lead us to expect the title “The Months’ rather than
“The Seasons’. At any rate, it is extremely attractive music, both in its original form and
in the arrangement heard here for violin and orchestra (track 12).

One of Tchaikovsky’s best-known works is the ballet The Nutcracker. It has the habit of
appearing on programmes around Christmas, for the reason that the action takes place
on Christmas Eve. The plot centres around a girl named Clara, all of whose toys suddenly
come to life. We often encounter the Waltz of the Flowers, the final number in the suite

that Tchaikovsky assembled from the ballet music. Here, however, we hear instead the
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genuinely atmospheric Waltz of the Snowflakes (track 2), a fine piece in a genre of which
Tchaikovsky was a true master. We are almost surprised to look out of the window and
discover that it isn't snowing!

But back to Russian ‘Seasons’. Alexander Glazunov is a composer whose music is far
too rarely played. He was a child prodigy; when his First Symphony was first performed,
the audience was astonished to discover that it was the work of a sixteen-year-old boy!
He was a pupil of Rimsky-Korsakov and was also encouraged by Mitrofan Belyayev, an
influential patron and publisher whose work continued and to a large extent supplanted
Balakirev’s earlier attempt to create a Russian national musical style. In 1905 Glazunov
was appointed director of the St. Petersburg Conservatory, a position he retained until
1930. His extensive output includes nine symphonies, a violin concerto and two ballets.
Just like Tchaikovsky, he seems to have given of his best in the latter genre, in particular
in The Seasons (tracks 3-6), which is incontestably a masterpiece. The four excerpts that
depict winter on this disc have telling titles: Hoar Frost, Ice, Hail and Snow. Brrr!

If Johann Strauss was the leading composer and conductor of dance music in Vienna,
Emile Waldteufel (1837-1915) occupied a comparable position as the protégé of
Empress Eugénie at the French court. But defeat in the Franco-Prussian War and the
revolution that followed put a stop to that. It was to a large extent because of the inter-
vention of the Prince of Wales (later Edward VII) that Waldteufel was able to resume his
career. He wrote more than 250 dances in a style that is sometimes slightly more frivolous
and more spiritual than that of his Viennese contemporaries. Les patineurs (The Skaters’
Waltz, track 20) is his most famous waltz, but overall he is a composer worth remember-
ing, whose music is played far less than it deserves.

Lars Johansson
English version: Andrew Barnett
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