


H a n s  S c h m i d t - l s s e r s t e d t  a n d  t h e  S t o c k h o l m  P h i l h a r m o n i c  O r c h e s t r a
( 1 9 5 7 )



The Stockholm Philharmonic Orchestra
ALL RECORDINGS MARKED WITH -  ARE STEREO

B I S - C D - 4 2 1  A  A A D  T o t a l  p l a y i n g t i m e :  7 1 ' 0 5

van BEETHOVEN, Ludwig (1770-1827)
t r  Symphony No.9  in  D minor ,  Op.125 ( "Chora l ' / ,

l  B a r s 1 - 9 1 .
Conductor .  Paavo Berg lund
L ive  concer t  a t  the  Stockho lm Concer t  Ha l l
Fad io  record ing  on  tape:  Rad io  S tockho lm

2 .  B a r s  9 2 '  1 6 3 .
Conductor :  Anta l  Dor6 t
L ive  concer l  a t  the  Stockho lm Concer t  Ha l l
Pr iva te  record ing  on  tape.  SFO B 276 l l l

3  B a r s  1 6 4  ' 2 3 6 .
So lo is t :  S igurd  B jo r l ing ,  bass
Conduc lo r .  An ta l  Dord t i
L ive  concer t  a t  the  Stockho lm Concer t  Ha l l
Pr iva te  record ing  on  tape.  SFO 362
Record ing  eng ineer .  Bor je  Crons t rand

4  B a r s  2 3 7  ' 3 3 O '
So lo is ts .  Aase Nordmo'Lovberg ,  soprano,  Har r ie t  Se l in '  mezzo-soprano

Bagnar  U l fung,  tenor ,  S igurd  B io r l ing '  bass
Mui i t<a l i sxa  Sa l lskapet  (chorus  master :  Johannes Nor rby)

Conductor .  Hans Schmid t - l ssers ted t
L ive  concer t  a t  the  Stockho lm Concer t  Ha l l ,  19 th  May 1960

Pr iva te  record ing  on  tape SFO 87
Record ing  eng ineer '  Bor je  Crons t rand

Fourth Movem enl Gutenbuts) 23'33
2'.43

25th  March  19BB

15th  September  1976

' 16 th  December  1967

1 ' , 44

1 ' , 56

2 ' ,27



8 .

B a r s  3 3 1  - 4 3 1
So lo is t :  Gosta  Bdcke l in .  tenor
Mus ika l i ska  Sd l lskapet  (chorus-master :  Johannes Nor rbv)
Conductor :  Pau l  K le tzk i
L ive  concer t  a t  the  Stockho lm Concer l  Ha l l ,  i s t  Oc tober  i95B
Radio recording on tape: RR Ma 58/849
B a r s  4 3 1  - 5 9 7
Mus ika l i ska  Sa l lskapet  (chorus-master :  Johannes Nor roy , l
Conductor: Ferenc Fricsay
Llve recording at the Stockholm Concert Hall ,271h February 1957
Rad io  record ing  on  tape:  RR Ma 571199
B a r s  5 9 5 - 6 4 6
Mus ika l i ska  S i l l l skapet  (chorus-master :  Johannes Nor rDV)
Conductor .  Er ich  K le iber
Lrve  concer t  a t  the  Stockho lm Concer t  Ha l l ,  16 th  February  1949
Rad io  record ing  on  aceta les :  RR LB +  9BB5:6-7
Record ing  eng ineer .  Lennar l  Anve l ius
Bars  647 -729
Mus ika l i ska  Sa l lskapet  (chorus-master :  Dav id  Aht6n)
Conductor .  Hermann Abendro th
Lrve  concer t  a t  the  Stockho lm Concer t  Ha l l ,  7 th  Apr i l  1943
Rad io  record ing  on  aceta tes :  RR LB +  7631:9
Record ing  eng ineer :  von  Ut fa l l
Bars 730 - 830
So lo is ts :  H jo rd is  Schymberg ,  soprano;  L isa  Tune l l ,  a l ro ;
G6sta  Bdcke l in ,  tenor ;  S igurd  B jo r l ing ,  bass .
Mus ika l i ska  Se l lskapet  (chorus-master :  Dav id  Ah len)
Conductor  Wi lhe lm Fur twang ler
Lrve  concer t  a t  the  Stockho lm Concer t  Ha l l ,  g th  December  1943
Radio recording on matrices: Radiot jansl Rtj  99g A and 99g A
Record ing  eng ineer :  N i l s  Cas teqren

1 I  A A

2'24

3',05

2',23

Z',25



1 0 Bars 833 - 940
So lors ts  Ruth  A l th6n,  soprano;  lwa Au l in 'Voghera ,  a l to ;

Er l ing  Krogh,  tenor ;  Joe l  Berg lund,  bass
Mus ika l i ska  Sd l lskape l  (chorus-master .  Dav id  Ah l6n)

Conductor :  VAc lav  Ta l i ch
L ive  concer t  a t  the  Stockho lm Concer t  Ha l l ,  31s t  January  

.1934

Radio recording on acetate: LB 323 b

WIKLUND,  Ado l f  (1875 '1950)
Symfonisk prolog (M/s)
Poco allegro moderato - Risoluto - Meno mosso, quasl andante

Orches t ra l  so lo is ts :  Erns t  TOrnqv is t '  v io l in ,  Axe l  Ma lm,  horn

Conduc lo r :  Ado l f  Wik lund
Fad io  concer t  a t  the  Stockho lm Concer t  Ha l l ,  5 th  June 1939

Rad io  record ing  on  aceta tes .  LB 3515:1 '5
Becord ing  eng ineer .  Lennar t  Fah l6n

STEN HAM MAR, Wilhelm (187 1 -1927\

"Florez and Blanzef lor",  Bal lade for bari tone and orchestra' Op'3 rrvn'rst

Text: Oscar Leverl in
Andante soslenulo - Andante moderato - Andante soslenuto

So lo is t :  Joe l  Berg lund,  bar i tone
Conductor :  Georg  Schneevo ig t
L ive  concer t  a t  the  Stockho lm Concer t  Ha l l ,  5 th  February  1943

Rad io  record ing  on  aceta tes  LB 2304 1-6

MAHLER,  Gustav  (1860-191 1)
f rom "Das Lied von der Erde" (tnNetsat)
i l l \  Der Einsame im Herbst '  bars 41 - 111
(lV) Von der Sch1nheit,  bars 1 - 103
So lo is t .  Kers t in  Thorborg ,  a l lo
Orches t ra l  so lo is ls .  Char les  Earke l ,  v io l rn ,  Max D icker t '  oboe:

A lex  Berns t rom,  bassoon
Conductor .  Vdc lav  Ta l i ch
L ive  concer t  a t  the  Stockho lm Concer t  Ha l l ,  7 th  November  1934

Bad io  record ing  on  aceta tes  LB 633 1-2
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_ LARSSON.  Lars .Er ik  (1906-1987)
l , l  Os t ina to  (Th i rd  movement )  f  rom Symphony No.2 ,  Op.17  (Gehrnans)  g ,34

Moderato -- Largamente - prest/sslmo
Conductor :  F r i t z  Busch
L ive  concer t  a t  the  Stockho lm Concer t  Ha l l ,  4 th  December  1949
Rad io  record ing  on  aceta les .  LB +  1  j502:1
Record ing  eng ineer :  Hu l t

_  ALFVEN,  Hugo (1872-1960)
tL Swedish Rhapsody No. 1 (, ,Midsommarvaka,,) lnansenl

Allegro moderato - Andante - Altegretto _ Attegro con brio
Orches t ra l  so lo is ts :  Bernhard  Car lsson,  cor  ang la is ,  Axe l  Ma lm,  horn
Conductor :  N i l s  Grev i l l i us
Record ing  fo r  H is  l v las te r ' s  Vo ice  a t  the  s tockho lm concer t  Ha l l ,  24 th  February
1939.  Ht i lV  2259.60 ,  mat r ices  2  SB 906-08 @ 1989

1 1',05



Georg  Schn6evo ig t



B I S - C D - 4 2 1  B  A A D  T o t a t  p t a y i n g t i m e :  7 0 , 3 9

NYSTROEM, Gosta (1 890.1 966)
S in fon ia  Espress iva  r r ,vs7

H L Lento - Tempo ttgoroso - Largamente
4 ll. Allegro scherzando
g llt Adagio
L1-.1 lV. Allegro risoluto

Conductor :  Tor  Mann
Recorded fo r  s r lM and FST a l  Mus ikar iska  Akademien,  29 th  &  3o th  June,
l s t  J u l y  1 9 5 0
HN/V DBS 1  1030,  DB i  103 i -33 ,  mat r ices  2  SB 3268.74
Trans fer  f  rom master  tapes  EMI  105-07 @ f  gSO
ROSENBERG,  H i ld ing  (1892-1985)
Concerto per orchestra d'archi (NMs)

g L Allegro con fuoco
lel ll. Andante ma tranouitto
LZ-l lll. Allegro assai

So lo is ts :  Josef  GrUnfarb ,  v io l in ;  Tage Bros t rom,  v io la ;  Gunnar  Nor rbv ,  ce l lo
Conductor .  Car l  von  Garagu ly
Recorded fo r  STIM & FST a t  Mus ika l i ska  Akademien,  23rd  November
and s th  December  i950.
HN/V DBS.1  1057 & DB 11058-59,  mat r ices  2  SB 3364_65.3376_78
Trans fer  f rom master  tapes  EMI  309,  312,  3 i3  @ 1951

r  PERGAMENT.  Moses (1893-1977)
L!-J Rapsodie ebraica 1rd,t,on sue,,a1

Orches t ra l  so lo is ts :  Erns t  Tornqv is t ,  v io l in ;  Max D icker t ,  oboe:
Ro l f  Lannerho lm,  cor  ang la is ;  Goran Akes ted t ,  t rumpet
Conductor :  Car l  von  Garagu ly
Lrve  concer t  a t  the  Stockho lm Concer t  Ha l l ,  30 th  March  1949
Rad io  record ing  on  aceta tes :  LB+ 10097
Record ing  eng ineer :  Kur l  C langemo

29',02
12',1 4
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21 ' ,42
8',52
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19',17



Car l  von  Garagu lY
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Hans Schmid t - l ssers ted t
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Hans Schm idt- lsserstedt - 1 955-1 964

HINDEMITH,  Pau l  (1  895-1963)
Concerto for Orchestra (scnonl

tr L Mit Kraft, massig schne/te Viertel
E l l .  Sehr schneile Hatbe
tr l l l .  Marsch Itr  Hotzbtaser
tr lv Basso Ostinato

Conductor :  Hans Schmid t - l ssers ted t
L ive  record ing  a t  the  Stockho lm Concer t  Ha l l ,  31s t  October

Rad io  record ing  on  tape:  BF Ma 58/942

ORFF,  Car l  (1895-1982)
Carmina Burana (scrotu

tr
1. O Fortuna (Coro)
2. Fortune Plango vulnera (Coro)

t r  L  Pr imo vere
1. Veris leta f actes (Coro ptccolo)
2. Omnia Sol temperat (Solo per Baritono)
3. Ecce gratum (Cora)

t r  U f  dem Anger
1. Tanz
2. Floret silva (Coro)
3. Chramer, grp die varwe mir (Sol i  (Soprani) e Coro)
4 Beie

Swaz hte gat umbe (Coro)
Chume. chum geselle min (Caro ptccolo)

Swaz hie gat umbe (Coro)
5. Were dtu werit alle min (Coro)

12',09
3',21
3',1 I
3' ,1 1
2',10
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tr
1 .
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3.
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1 .
2.
3.
4 .
5.
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7.
L
9

@
tr

l l .  In  Taberna
Esluans interius (Solo per baritono)
Olim lacus colueram (Solo per Tenore e Coro)
Ego sum abbas (So/o per Baritono e Coro)
ln taberna quando sumus (Coro)
l l l .  C o u r  d ' a m o u r s
Amor volat undtque (Solo per Soprano e Ragazzi)
Dies, nox et omnia (Solo per baritono)
Stetit puella (Solo per Soprano)
Circa mea pectora (Solo per Baritono e Coro)
Si puer cum puellula (So/l - 3 Tenori, Baritono, 2 Bassi)
Veni, veni, venias (Coro doppio)
ln trutina (Solo per Soprano)
T_empus est iocundum (Soli per Soprano e Baritono, Coro e Ragazzi)
Dulcissime (Solo per Soprano)
Blanzif lor et Helena. Ave formosissima (Coro)
Fortuna lmperatr ix Mundi. O Fortuna (Coro)
Soloists: El isabeth Soderstrom, soprano; Set Svanholm, bari tone
Falsetto: G6sta Backel in, tenor
The Stockho lm Un ivers i ty  Chorus  (chorus-master :  Johannes Nor rby)
Conduc lo r .  Hans Schmid t - l ssers ted t
Lrve  concer t  a t  the  Stockho lm Concer t  Ha l l ,26 th  November  1954.
Rad io  record ing  on  tape.  RR B 45710

10'52
2',25
3',21
1'40
3',20

16',47
3' ,1 0
a t a a

1 ' ,51
2 ' 1  4
0 '56
1',00
2',03
z  t 3

0'32
1 ' 4 4
2'35



Vdrc lav  Ta l i ch
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Antal Doreti  -  1966.1974

STEN HAMMAR, Wi thetm (187 1 -19271

r;r Serenade for Orchestra, Op.31 . (abbreviated verston) .cehrman5l
_L-! l. (Jvertura. Allegtissimo

# l l l  Canzonetta. Tempo di valse, un poco tranquil lo
l l l  lV. Scherzo. Presto

So lo is t :  Leo Ber l in .  v io l in
Conductor .  Anta l  Dord t i
L tve  concer t  a t  the  Stockho lm Concer t  Ha l l ,4 lh  February  igTO
Pr ivare  record ing  on  tape:  sFo A 2gg.  Record ing  eng ineer :  Rober t  von  Banr

_  KODALY,  Zot ten  (1882-1967)
l j - .1  Psa lmus Hungar icus ,  Op.13*  1un,ve ,sa4

Soloist:  Jozsef Simdndy, tenor
Mus ika l i ska  Sa l lskapet  (chorus-master :  Johannes Nor rby)
Orches t ra l  so lo is t :  Jan ine  Moreau,  haro
Conductor :  Anta l  Dord t i
L rve  concer t  a t  the  Stockho lm Concer l  Ha l l ,  16 th  December  i967
Pr iva te  record ing  on  tape:  sFo 360.  Record ing  eng ineer :  Bor je  c rons t rand

r  BARTOK,  Beta  (1881-1945)
l-!J The Miraculous Mandarin, Suite* (aoosey & Hawkes)

Orches t ra l  so lo is t :  Tore  Wiberg ,  p iano
Conductor. Antal Dorati
L ive  concer t  a t  the  Stockho lm Concer t  Ha l l ,  4 th  February  .1970
Pr iva te  record ing  on  tape:  sFo A 289.  Record ing  eng ineer :  Rober t  von  Bahr

r  RAVEL,  Maur ice  (1875-1937)
rc-l  Daphnis et Clo6: Suite No.2. rourana)

Lever du jour - pantomime - Danse qenerale
So lo is t :  Bengt  Overs t rom,  f tu te
Conductor :  Anta l  Dor6 t i
L tve  concer t  a t  the  Stockho lm Concer t  Ha l l ,  2nd  May 1966
Pr iva te  record ing  on  tape:  sFo 324.  Becord ing  eng ineer :  Bor je  c rons t rand

17',49
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Anta l  DorAt i



Gen nady  Rozhdestvensky
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Gen nady Rozhdestvensky - 1 974-1 977

AUBER,  Dan ie l 'F ranpo is -Espr i t  (1782-187 1 l

tr Gustave l l l  ou Le Bal masqu6, ouverture* (cra'z)

Altegro non troppo - Andante - Allegro vivace - Allegro - Stretto

Conductor: Gennady Rozhdestvensky
L ive  concer t  a t  the  Stockho lm Concer t  Ha l l ,  5 th  May 1976

Private recording on tape: SFO A 981

BERWALD, Franz (1 796-1 868)
S in f  on ie  S ingu l ie re .  (Barenre l te1

e-) L Allearo fuocoso
tr ll. Adigio - Scherzo: Atlegto assai - Adagio
L1l l l l  Finale: Presto

Conductor: Gennady RozhdestvensKy
Live concert at the Slockholm Concert Hall
Private recording on tape: SFO BB 370

SCRIABIN,  A lexander  (1872-1915)
SymphonY No.2, OP.29' getatet l

7',02

r
Lll
r
Lo__.1
F IU
G I
B
r
l Y l

1gth  oc tober  1977

27',40
g',29
8'52
9',03

40'26
6',34
9',03

13',04
5 ' ,31
5',50

c la r ine t ,  Leo Ber l in ,

L Andante
l l  Al legro
l l l .  Andante
lV. fempestuoso
V. Maestoso
Orches t ra l  so lo is ts :  Lennar t  Er icsson,  f lu te ,  Thore  Jansson

v to l ln
Conductor: Gennady Rozhdestvensky
L ive  concer t  a t  Fo lke ts  Hus,  S tockho lm,  26 th  November  1972

Pr iva te  record ing  on  tape:  SFO A 949 l -V
Fecord ing  eng ineer .  Rober t  von  Bahr



B I S - C D - 4 2 3 B  A A D  T o t a l  p l a y i n g t i m e :  7 6 , 1 7

Yuri Ahronovitch - 1982-1987

PETTERSSON,  A l lan  (191 1-1980)
l l- l  Symphonic Movement'(srMl

Conductor .  Yur i  Ahronov i tch
Lrve  concer t  a t  the  Stockho lm Concer t  Ha l l ,  12 th  Apr i l  ig86
Pr iva te  record jng  on  tape:  SFO C 131

_ TCHAIKOVSKY.  pe ter  (1840-1893)
V) Fourth Movement. Tema con variazioni.  Andante con moto lrom

Suite No.3 in G major, Op.55* l turenaursl
Orchestral soloist.  Gert Crafoord, viol in
Conductor :  Yur i  Ahronov i tch
Lrve  concer l  a t  the  Stockho lm Concer t  Ha l l ,  15 th  September  1984
Private recording on lape: SFO B 969
DVOHAK,  Anton in  ( i841-1904)
Symphony No.6 in D major, Op.60' yturcnaurel
L Allegro non tanto
ll. Adagio
l l l .  Scherzo :  Fur ian t .  Pres to
lV. Finale. Al legro con sptr i to
Orches t ra l  so lo is ts :  Lennar t  Er icsson,  f  lu te ;  A l f  N i l sson,  oboe
Conductor :  Yur i  Ahronov i tcn
Lrve  concer t  a t  the  Stockho lm Concer t  Ha l l ,  26 th  January  19g4
Pr iva te  record ing  on  tape:  SFO B 921

I J  J Z
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Yur i  Ahronov i tch



BIS-CD-424 A A A D Tota l  p lay ing  t ime iT4 '23

Famous conductors in rehearsal

_ van BEETHOVEN, Ludwig (1770-1827)
Ll-J Leonora No.3, Overture Gubnbtlrs) - Bars 501-605. Presto

Conductor .  Wi lhe lm Fur twang ler
Rehearsa l  a t  the  Stockho lm Concer l  Ha l l ,  12 th  November  1g4B
Radio recording on tape/acetates: RR LB 10064: 3-4

e-) Leonora No.3, Overture Gubnburs) - Bars 499-638. Presto
Conductor :  Eugene Ormdndy
Rehearsal at the Stockholm Concert Hall ,  14th September 1949
Radio recordrng on tape/acelates. RR LB + I . l  714: 3
Record ing  eng ineers :  Lennar t  Anve l ius  /  Er ik  Brandh i l l
BERWALD, Franz (1 796-1 868)

L!- l  Sinfonie Singul idre Hansen) - First Movement, Bars 1-leO. Al legro fuocoso
Conductor :  lgor  Markev ich
Rehearsa l  a t  the  Stockho lm Concer t  Ha l l ,  17 th  Apr i l  1951
Radio recording on tape/acetates. LB + 19652: 1

l1-l  Sinfonie S6rieuse (Gehrmans) - Third Movement, Bars. l-173. Stretfo 5,S5
Conductor: Fri tz Busch
Rehearsa l  a t  the  S lockho lm Concer t  Ha l l ,  3Oth  Apr j l  1951
Rad io  record ing  on  tape:  RR B 18397
HINDEMITH,  Pau l  (1895-1963)

E-i Symphonic Metamorphoses on Themes by Weber (schou) Second Movement, g'02
Turandot: Scherzo, Bars 1-64. Moderato - Lebhaft
Orchestral soloist:  Knut Almroth. f  lute
Conductor :  Pau l  H indemi th
Rehearsa l  a t  the  Stockho lm Concer t  Ha l l ,  l4 th  February  lg52
Radio recording on tape: RR B 20691

6' ,15

2',45

5 ' ,15
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TCHAI KOVSKY, Peter (1 840-1 893)
Symphony No.5 in E minor, Op.64 (rutenaursl -

Andante cantabtle, con alcuna licenza
Orchestral soloist:  Wilhelm Lanzky-Otto, horn

Conductor :  Ferenc  Fr icsay
Rehearsa l  a t  the  S lockho lm Concer t  Ha l l
Rad io  recordrng  on  tape:  RB M 5712202

STEN HAM MAR, Wilhelm (187 1 -1927)

Symphony No.2 in G minor, O9.34 lGenrmansl -

Allegro energico
Conductor :  Tor  Mann
Rehearsa l  a t  Mus ika l i ska  Akademren,  23rd  February

Radio recording on tape: RR Ma 59/204:2

Bars 173-255. Vivace
Conductor :  Rafae l  Kube l ik
Rehearsa l  a t  the  Stockho lm Concer t  Ha l l ,
Rad io  record ing  on  tape:  RR 64/M/1529

MOZART,  Wol fgang Amade (1756-1791)

ALFVEN,  Hugo (1872-1960)
Symphony t!o.a, Op gg ("FrAn havsbandet") runrversal) - Andante'

F ig .38 :2-41 :3  and 43-45:1  (w i thout  voca l  so lo is ts )  ,
Or ihes t ra l  so lo is ts :  Leo Ber l in ,  v io l in ;  Gunnar  Nor rby ,  

' ce l lo

Conductor  N i l s  Grev i l l i us
Rehearsa l  a1  the  Stockho lm Concer t  Ha l l '  7 th  December  1962

Recordrng  fo r  E lec t ra  on  master  tape lo r  Decca:  FWB-EP-831

DVOHAK,  Anton in  (1  841-1904)
Si;p;; ;y No.7 in b minor, op.70 rrubnburgt - Third Movement: Scherzo

Second Movement, Bats 1'24 4',04

6th  March  1957

First Movement, Fig. 26-36 o  t z

1 959

2',18

4',12

16th  September  1964

Four th  Movement ,

tr

tr

tr

@ Symphony No.40 in G minor' .  K V'550 EutenbuQ) -

Finaie, Bars 1-124. Al legro (version wilh clarinets)

Conductor :  Ot to  K lemPerer
Rehearsa l  a t  the  Stockho lm Concer l  Ha l l ,  1  1 th  May 1965

Pr iva te  record lng  on  IaPe

5',40



tr MAHLER,  Gustav  (1860-191 1)
Symphony No.6 in A minor (Jniversat) - Second Movement: Scherzo
Fig. 56: 1-57 (old Nos 73-74)
Orchestral soloist:  Lars.Olof Loman, oboe
Conductor :  Jascha Horens te in
Rehearsa l  a t  the  Stockho lm Concer t  Ha l l ,  14 th  Apr i l  1966
Rad io  record ing  on  tape:  RR 66/MU/1297:2
BARTOK,  Be la  (1881-194S)
Duke Bluebeard's Castle* (Jniversat)- Fig. g1.g2
Conductor :  Anta l  Dor6 t i
Rehearsa l  a t  the  Stockho lm Concer t  Ha l l ,23rd  February  1982
Pr iva te  record ing  on  tape:  SFO B 5BB
SHOSTAKOVICH, Dmitr i  (1 906-1 975)
The Bo l t ,  Ba l le t  su i te ,  op .27  tMuzv ta) -  f  rom F i f th  Movement :  In te rmezzo,
Allegretto
Orches t ra l  so lo rs t :  Thore  Janson,  c la r ine t
Conductor: Gennady Rozhdestvensky
Rehearsal at the Stockholm Concert Hall ,  5th May 1977
Private recording on tape: SFO B 338-1
PETTERSSON,  At tan  (191 1-1980)
Symphony No.16  (vzs)  -  Conc lus ion*
Soloist:  Federick Hemke, saxophone
Conductor .  Yur i  Ahronov i tch
Rehearsa l  a t  the  Stockho lm Concer l  Ha l l ,24 th  February  1983
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F am ou s G uest Cond u ctors

ROSSINI .  G ioacch ino  (1  792-1868)
tr i i  O"iOi"r '"  Oi Sevigl ia, bverture fp/cordr: Bars 1-34. Andante maesloso - 2'21

Allegro vivace
Orches t ra l  so lo is t :  Max D icker t ,  oboe
Conductor :  Ar tu ro  Toscan in i

BRAHMS,  Johannes (1833-1897)
e-J Symphony No.3 in F major, Op.90 (Eutenburd -

Andante
Second Movement, bars 2-67 4'21

Orches t ra l  so lo is ts :  Ludwig  Warschewsk i ,  c la r ine t ;  Max D icker t ,  oboe

Conductor :  Ar tu ro  Toscan in i
L ive  concer t  a t  the  Stockho lm Concer t  Ha l l ,  3 rd  December  1933

Rad io  record inq  on  aceta les :  RR LB 163 a  & b
tr Symphony No.t in C minor, Op.68 Gurenourg) - Second Movement'

Andante soslenulo
Orches t ra l  so lo is t :  Erns t  Tornqv is t ,  v io l in
Conductor: LeoPold Stokowski
L ive  concer t  a t  the  Stockho lm Concer t  Ha l l ,  25 th  May 1939
Rad io  record ing  on  LB 3427 7-11
Record ing  eng ineer :  Lennar t  Fah len

WAGNER,  R ichard  (1813-1883)
E Tristan und lsolde (Eutenburc) - Prelude and Liebestod

Orches t ra l  so lo is ts :  Ludwig  Warschewsk i ,  c la r ine t '  Axe l  Ma lm'  horn

Conduc lo r .  Wi lhe lm Fur twang ler
L ive  concer t  a t  the  S lockho lm Concer t  Ha l l ,  25 th  November  1942

Rad io  record ing  on  aceta les :  LB+4567:  3 -4

9',08

17',55
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MOZART,  Wol fgang Amade (1756-1791)
Symphony No.39 in E f lat major, K.V.543 Gutenburs)
L Adagio - Allegro
l l .  Andante
l l l .  M inuet to :  A l legre t to  and Tr io
lV. Finale: Altegro
Orches t ra l  so lo is t :  Thore  Janson.  c la r ine t
Conductor :  Bruno Wal te r
Lrve concert at the Stockholm Concert Hall ,  Bth September .1950
Rad io  record ing  on  tape/aceta tes :  RR LB+ j2735:  1 -3
Record ing  eng ineer :  Lennar t  Anve l ius
SIBELIUS,  Johan (Jean)  (1865-19S7)

24',10
g',23
8',1 0
3',36
3',45

EI
! Symphony No.5 in E f lat major, Op.82 luansenlThird Movement. Altegro molto g,45

Conductor :  Herber t  von  Kara ian
Ltve  concer t  a t  the  Stockho lm Concer t  Ha l l ,  7 th  October  1949
Rad io  record ing  on  tape/aceta tes :  RR LB +  10961:  3
Record ing  eng ineer :  Lennar t  L indqv is t
TCHAI KOVSKY, Peter (1 840-1 893)

,_  Th_e Nutc racker .  ba l le t  su i te .  Op. l1a , r , ,eno" ,o  -  Excerp ts '
l lg.J L Overture miniature
ll-11 V. Arab Dance
lA lV. Trepak

Orches t ra l  so lo is ts :  Per -Olo f  G i l lb lad ,  cor  ang la is ;  A l f  N i l sson,  oboe
Conductor: Danny Kaye
Unice f  Ga la  a t  the  Stockho lm Concer t  Ha l l ,  17 th  November  1973
Pr iva te  record ing  on  tape:  SFO B 6 t :1

7',41
2',59
3',37
0'56



SONG TEXTS

BIS-CD-421  A :  1
Schillere ode An die trbeude (Till gliidien)
med Beethovens egen ingress

Solo:

O, Freunde, nicht diese Taine!
sondern lasst uns angenehmere anstimmen
und freudenvollere.

Solo:

Freude, schdner Giitterfunken,
Tochter aus ElYsium,
Wir betreten feuertrunken,
Himmelische, dein Heiligtum.
Deine Zauber binden wieder,
Was die Mode streng geteilt;
Alle Menschen werden Bruder,
Wo dein sanfter Fhigel weilt.

Kiir:

Deine Zauber binden wieder etc

Solokvartetb

Wem der grosse Wurf gelungen,
Eineg Freundes Freund zu sein'
Wer ein holdes Weib errungen'
Mische seinen Jubel ein!

Solo:

Ack viinner, icke dessa toner,
utan lAtom oss uppstdmrna angenemare
och gladjerikare!

Solo:

Gladje, skdna gudagnista'
dotter av Elysium,
eldbesjiilade vi drista
treda till ditt helga nrm.
Se. din trollmakt sammanldder
vad som itskilt tiden stellt;
alla miinskor bliva brcider,
diir du dina vingar fallt.

Kiir:

Se, din trollmakt sarnrnanltider etc

Solokvartetb

Den ett lyckokast har vunnit
att en vens ftirtrogne bli'
den ett elskligt viv har funnit
mA sitt jubel stdmma i.



Ja - wer auch nur eine Seele
Sein nennt auf dem Erdenrund!
Und wer's nie gekonnt, der stehle
Weinend sich aus diesem Bund.

Kiin

Ja - wer auch nur eine Seele etc

Solokvartett

Freude trinken alle Wesen
An den BrUsten der Natur:
Alle Guten, alle B6sen
Folgen ihrer Rosenspur.
Ktisse gab sie uns und Reben.
Einen Freund, gepnift im Tod;
Wollust ward dem Wurm gegeben,
Und der Cherub steht vor Cott.

Kiir:

Krisse gab sie uns und Reben etc

Soloochkiin

Froh, wie seine Sonnen fliegen
Durch des Himmels prticht'gen plan,
Laufet, BrUder, eure Bahn,
Freudig, wie ein Held zum Siegen.

SA ock den som vann en enda
sjiilsfdrvant pA jordens rund.
Den det ej ftirmAtt mA viinda
grAtande fr&n ditt f6rbund.

Kiin

SA ock den som vann en enda etc

Solokvartetb

Gladje alla viisen njuta
av naturens rika vdr.
goda liksom onda sluta
till i dina rosensp6r.
Kyssar gav du, livets druva
och en vtin vid dddens bud.
Vallust fick var mask liirliuva
och kerrrber prisa Gud.

Kiir:

Kyssar gav du, livets druva etc

Solo ochkiin

Lett som solars myller dansar
dver himlens vida plan,
lcl6en, bnider, eder ban.
glada som tiII segerkransar!



Kiin

Freude, schiiner G6tterfunken,
Tochter aus ElYsium,
Wir betreten feuertrunken,
Himrnlische, dein Heiligtum.
Deine Zauber binden wieder,
Was die Mode streng geteilt;
AIIe Menschen werden Bruder,
Wo dein sanfter Fhigel weilt'
Seid umschlungen, Millionen!
Dieeen Kuss der ganzen WeIt!
Bruder - Uberm Sternenzelt
Muss ein lieber Vater wohnen.
Ihr strlrzt nieder, Millionen?
Ahnest du den SchtiPfer, Welt?
Such' ihn rlberm Sternenzelt!
Uber Sternen muss er wohnen.

Kiir och solokvartetb

Freude, schdner G<itterfunkcn ctc

Kiirn

Gledje, sk6na grrdagnista'
dotter av EIYsium'
eldbesjtilade vi drista
triida till ditt helga rum.
Se. din trollmakt sammanl<ider
vad som Atskilt tiden stellt;
alla miinskor bliva br<ider'
der du dina vingar fallt.
Gladie famna mYriader,
siv ;ll varldens liv din kYss!
broder, ovan stjiirnvalvs krYss
miste bo en huldrik fader.
Fallen neder, myriaderl
Anen I en skaParhand?
Sciken ovan stjiirnors brand,
ovan stjiirnor bor er fader'

Kiir och solokvartetb

Gladje, skdna gudag-nista etc

Svensk 6vers" Hugo Tigerschiald
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W i l h e l m  S t e n h a m m a r :  t r F l o r e z  
o c h  B l a n z e f l o r ' ,

N a r  a f t o n r o d n a r n  s t n  r o s e n k o r q  t o r n c j e
O e n  t l y e n d e  d a g e n s  s p a r ,

o C h  m a l  I  S i t t  v a r l t g a  t o c k - - n  g o n ) d e
a l  I  h a q L o r l a n s  o r o a s t p r \ p l r ,
o m  b l o m m a s  o c h  v i t b l o m m a s  k a r l e k  l a g  d r o m d e
o m  F l o r e z  o c h  B l a n z e f l o r .

D e t  v a r  t v 6  k o n u n g a b a r n  s o m  i e k t e
m e d  s p i r o r  o c h  a p p l e n  a v  g u l d ,
v a r a n o r a  s o m  b t  o c h  b l o m m a  s m e k t e ,
d a  v a r e n  a v  d o f t  s t o d  f u l l .
o c h  a p p e l b l o m m o r n a s  s n o f a l t  b l e k t e
a l l  o r t a g a r d e n s  m u l l .

D e t  v a r  t v a  k o n u n g a b a r n  s o m  r e d o
t r l l  b r o l l o p  e n  s o m m a r d a g ,
m e d a n  l e k a r n a  n y c k e l h a r p o r n a  v r e d o ,
o c h  b u r g u n d e r n  r a n n  r o d  o v e r  l a g ,
o c n  a n g a r n a s  k l o v e r  e n g o r n a  s p r e d o
r  s t a r k a t  k r y d d a d e  d r a g ,

D e t  v a r  e t t  k o n u n g a p a r ,  s o m  I  g a m m a n
v l d  h d r d e n  i  h o g s a t e t  s a t t ,
n l o t  t a r a r n a s  s o r g d r y c k  S a m m a n
o c h  s a m m a n  f e s t e r n a s  s k r a t t l
t r l l s  d 6 d e n  s l o g  a s k a  p a  s p i s e l l a m m a n
o c n  t o g  d e T  e r  k a r l e ^ s n a L t  -  -  -

N a r  a f t o n r o d n a d e n s  f a c k l o r  b l a n K r e
v r O  d e n  d o e n d e  d a g e n S  b a r ,
o c n  m a l  i  s i n  s k y m n i n s s l o j a  s a n k t e
m r n  e n s a m m a  v a n d r i n g s  s p a r t
p a  b l o m m a s  o c h  v i t b l o m m a s  k a r l e k  l a g  t a n k t e ,
p A  F l o r e z  o c h  B l a n z e f l o r .

Oskar Levertin
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Gustav Mahler:  Das Lied von der Erde

l l .  D e r  E i n s a m e  i m  H e r b s t

( H e r b s t n e b e l  w a l l e n  b l a u l i c h  u b e r m  S e e !
V o m  R e i f  b e z o g e n  s t e h b n  a l l e  G r a s e r l

M a n  m e i n t ,  e i n  K r i n s | e r  h a b e  S t a u b  v o n , . . )
. . . J a d e  u b e r  d i e  f e l n e n  B l L l t e n  a u s g e s t r e u t .

D e r  s u s s e  D u f t  d e r  B l u m e n  i s t  v e r f l o g e n i
E i n  k a l t e r  W i n d  b e u g t  i h r e  S t e n g e t  n i e d e r .
B a l d  w e r d e n  d i e  v e r w e l k t e n ,  g o l d ' n e n  B l a t t e r
D e r  L o t o s b l u t e n  a u f  d e n  W a s e r  z i e h ' n ,

l v l e r n  H e r z  i s t  m u d e .  N . 4 e i n e  k l e i n e  L a m p e
e r l o s c h  m i t  K n i s t e r n ,  e s  g e m a h n t  m i c h  a n  d e n  S c h l a f .
l c h  k o m m '  z u  d i r ,  t r a u t e  R u h e s t a t t e l
J a ,  g i b  m i r  R u h ,  i c h  h a b '  E r q u i k k u n g  n o t !

l c h  w e i n e  v i e l . . .
( . . . i n  m e i n e n  E i n s a m k e i t e n  e t c . )

tV, Von der Schdnheit

J u n g e  N . 4 a d c h e n  p f l u c k e n  B l u m e n ,
P f l u c k e n  L o t u s b l o m e n  a n  d e m  U f e r r a n d e .
Z w i s c h e n  B u s c h e n  u n d  B l d t t e r n  s r t z e n  s t e ,
S a m m e l n  B l u t e n  i n  d e n  S c h o s s  u o d  r u f e n
S i c h  e i n a n d e r  N e c k e r e i e n  z u .
G o l d ' n e  S o n n e  w e b t  u m  d i e  G e s t a l t e n ,
S p i e g e l t  s i e  i m  b l a n k e n  W a s s e r  w i e d e r .
S o n n e  s p t e g e l t  i h r e  s c h l a n k e n  G l i e d e r ,
l h r e  s u s s e n  A u g e n  w i d e r ,
U n d  d e r  Z e p h i r  h e b t  m i t  S c h m e i c h e l k o s e n  d a s  G e w e b e
l h r e r  A r m e l  a u f !  f t l h r t  d e n  Z a u b e r
l h r e r  W o h l g e r L i c h e  d u r c h  d i e  L u f t .

O  s i e h ,  w a s  t u m m e l n  s i c h  f u r  s c h o n e  K n a b e n  U b e r  B l u m e n '  G r a s e r ,  w a n k e n  h i n  d i e  H u f e ,
D o r t  a n  d e m  u f e r r a n d  a u f  m u t r o e n  R o s s e n ?  s r e  z e r s t a m p f e n  l a h  i m  s t u r m
W e i t h i n  g l a n z e n d  w i e  d i e  S o n n e m t r a h l e n :  d i e  h i n g e s u n k n e n  B l t l t e n ,
S c h o n  z w i s c h e n  d e m  G e d s t  d e r  q r u n e n  w e r d e n  H e r l  w i l  f l a t t e r n  i m  T a u m e i  s e i n e  t \ y ' a h n e n .
T r a b t  d a s  j u n g f r i s c h e  V o l k  e l n h e r !  u a m p T e n  h e r s s  d  e  N u s t e r n l
D a s  R o s s  d e s  e i n e n  w i e h e r t  f r o h l i c h  a u f  G o l c j r n e  S o n n e  w e b t  u m  d i e  c e s t a l t e n ,
u n d  s c h e u t  u n d  s a u s t  d a h t n ,  s p t e g e l t  s i e  t m  b l a n k e n  w a s s e r  w i e d e r .  ( e t c . )

H a n s  B e t h g e
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Car l  Or f f :  Carmina burana,  scen isk  kanta t

f : O R I U N A  I N I P I ] R A ' I R I X  \ I U N L ) I

I . ' O R I U N A ,  \ ' A R t - D E N S  I { A R S K A R I N N A

L  O  I o r l u n d

O F o r t u n a  O l o i l u n r .

v c l u l  l - u n r  l i k r o m  m i n c t

r i r ru  la r i rh i l i s ,  n rcJ  dc \s  \ : i \ l rndc  tascr

semncf  c rcsc is  \ l i \ c r  Ju

c l l c r  r ! r r r  d u  i l a n d i g l i

I i \  c r .  d c t  r v \ L y \ l i f d a ,

h r l l c r  m i g  k v r f

och  s l l fpc f  n ) in  b l i ck

ludo n)cn l i s  ac iem.  i  s rn  h : r rda  sko la ,

d isso lv r t  u t  g lacrcm.

ro la  tu  vo lub i l i s .

scmper  d isso lub i l i s ,

mich i  quoquc nr te ls ;

Sors  sa lu t rs

e t  v i (u1 is

mich i  nunc  cont ra r ia

scmper  in  angar ia .

Hac in  hora

corde p l l sum lang i te ;

mecum omnes P lanSi te !

upp la j \c r  dc t  som vore  de  ts .

Oh!gg l iga

och f : r l lng l ig r  i idc .

du  obonh i j r l ig t  v : i l vande Iyckoh ju l

du  som dr  obcs l r ind ighc len .
( l cn  ombyr l iSa  lyckan.

soo r l l t id  uPPldscr  s ig  i  in lc t  -

h6 l jd  i  skugga

och bcs ld jad

sry f  Ju  ocks i  n r i t t  l cvnads loPPi

nu  har  jag  in le  ens  k lader

a i t  sky la  mig  med

p i  g rund av  d in  ondskas  sPc l

Ner  Iycka

och va ls t ind

a.  u iom r i i ckhAl l ,

f in rs  b lo t t  p lega

i  dcDna j lmmerda l .

Srammen nu a l la  upP k lagos inger

och begriten med mig

det  ob l idke l iSa  i jde t ,

som s lAr  ned dven den s ta rke l



1 Fo.tuil. ptdnso rdrcrc

Fo i lune p lango !u lnera
s t i l l anr ibus  oce l t i s .
quod sua mich i  mune.a
subt rah i i  rebe i l i s .
Veruh e$ .  quod lcS i ru r :
l ron te  cap i l la ra .

sed p le rumque sequ i tua

prosper i ta r is  var io

qurdqu id  enrm f lo ru i

nunc  a  summo cor ru i

8 lo f la  p r iva tus .

Fo i lunc  ro ta  vo lv i tu r l
descendo minora tus ;
a l te r  in  a l tuh  to l l i (u r i

rex  sedet  In  ver t tce .

Nam sub axe leg imus
H e c u b a m . e g i n a m .

I .  P R I M O  V E R E  .  O M  V A R E N

J. V?rii letu luciet

mundo prop inarur ,

v ic ta  jam iugatu . .

F lo ra  p r inc ipa tur ,

Jae begrArer der motspenstiga iidets slag,
och  t i ra r  d roppar  f r ln  mina  i jgon ,
emedan der  (ag i r  f r ln  mig
srna  omsorger .

Det : i r  san t ,  som man le rer r :
man f6F i tker  g r ipa  r i l l f i i l l € ls  gud inna

i  pann lugSen,

men fd r  de l  mesta  undkommer  hon,
tas t  pa  bekos tnad av  s i (  her .

Pe For tunas  t .on
sar t  ias  upphd jd ,

k r i in t  med f ramgAngens
brok iga  b lomsrerk rans :
fastiin jag stod pa hiijden,
f rams ingsr ik  och  tyck l ig ,
har  ja8  nu  s td r ia (  f r in  l yckans  r innar ,
beriivad makt och ;ira.

For tunas  h ju l  gar  runr :
jag  s t iger  ncd  f i i r r ingad;
en  annan ly f ts  mot  h i i jden ;
a l l ( f i j r  dvermodrg
sr t te r  konungen pe  den h i jgs ra  punk ten ,
mi  han ak ta  s ig  f i i r  fa l l l
Ty  v i  leser  om dro t rn ing  Hekuba
under  l yckoh ju le (s  axe l .

lneml isen  b l  a  hos  Cr ro .

VArens  g lada an le ie
s t r i la r  emot  jo rden,

v in le rns  ky la
jasas  nu  bes€srad pa  f l yk r .
I  b rok ig  k lednad
harskar  F Iora ,

A4tn  O,  '  t \ i  
:  

r t l \ ,ud :  t i l t f ; t t€ l \  gud inna f ram\ r ; i l Je ,  .om 6n 6r , , , * ,  1o .O, , tandc .  A tha t  ge{ar rmr lu rn  \ r , , r  i l rb (  |  pannan Den sar  mlcker  to \ r  rn re  enr  tup i rc r  tunae g , rpa  r , i lG i r i i  r

HcAuha Een3 l  l , t t  p r iamu\ .  Tn , tds  n {c  tunS



n ! m o r u n r  d u L c r \ o n o
m c d  l j u v r  k l i n ! r r l d c  \ i n g  f r a r  l u n d c r n a

h i j l  j \  r !  h lomsrcrprak l ,

Z c p h y r u s  \ p r i ( l c r  l i u ! l i s  ! i l l u k t .

J i i f  h a n  g J r  l f a m  -

l : r t  os \  la jpa  i  kaPp

dnr  k r i r t ckcn !  h i ig \ ta  b r l i j n ing l

D c n  i l s k l i s !  I ) h i l o n r c n r  \ r i m m c r  r r

n rcd  s in r  ( l r i l 1ar .

i  b r o k i g  b l o m s l . r  P r r k t
l . r  d c  l j u s a : i f g a r n r .

l i g l a r n r s  \ l ' r r r  l l r g c r  g l r l t

g c n o n r  s k o g c n s  l l r r ! l i g a  n c J d c r

oeh l l i c lo r i l r s  k ( i r  UPP\ l in rn rc r

r u s c n l r l d i g r  g l l d l c \ r n g . r

So lcn .  dcn  rcna och hogr .

l i j r  cn  pxny i t lod( l  ! l i r ld

uppc i lbar  a r  hon i l c r  Apr i l s  an le lc '

l i l l  k l f l c k e n  s k ! n d r r

och  Amor .  gos \cgudc i l .

bc ia l le r  a j ! . r  a l la  foJcn .

A l l l i ngs  P: rnY l l l ( i l c l sc
i  ! i ' r c n s  t c \ r l i g a  l r d

o c h  ! i ' r c n s  c g c n  m ! k t

h judc .  o \s  a ( t  e l i id l rs
Dcn ! i \ r r  os \  n l  Jc  v i l k . inJd  l igarna

o c h  i  d i n  u n g J o m s  ! l r

: i r  dc l  ra t t  och  b i l l i g t

a t  du  ta r  vara  P i  d in  bcsk i rda  dc l

A l \ k a  m i g  l r o g c t l

Mdrk  min  egen l rohc t :

a v  h c h  m i r t  h j i r l a

d .h  hc la  min  \ j r i l

i r  Jag  r i r r  dLg.

i l r r  d u  a r  f l l r r r n l

\a .  och  cn  \onr  i l \ k r r  t i ,

! r ids  p , i  c t l  p inoh lu l .

f  lo re  fusus  gr .mro

l 'hchus  no !o  mLr rc

n \ u m  d a l .  n o c  ! r n o

i a m  s r i p a l u r  1 ! o r c .

Z c p h r r u s  n c c l r r r l '

c c r l a l i m  P r o  h r x \  i o

. 1 r D t  t L ) t u t :  t ] 1 , ) d { c r g u J i i l n J n i  P l f r f u .  ! J l e u d e n :  Z f f ' r ' r d  ! i n r r v i i l d c n '  P h i t r " t t i l r

C " " l h a r  r / J t  c a r l L c o

choru \  P f t )n ) r l  !  rg r r ru t r l

i x m  S a u d l a  n r i l l c t r a

!  ( ) t11 t1 i t  \1 ,1  t rn l l . r t l l

O m n i a  S o l  ( t n r t c r r l

novo mi lndo rc \c ra l

l a c i c n r  A p r i l i \ .

ad  Amorcnr  Pr r fc r  r l

a n i m u \  h e r i l i r .

e l  iocunJr \  !n rDern l

R c r u m  l a f l a  n r r ! r l J s

c t  ! c . r \  a u c l o r r l r \

i u b c t  n o s  g a u d c t . ,

! ias  p rcbc t  so l i la \ .

f idcs  e ! t  c t  p robr las

Ama me f idc l i le r l

f idem mcam no la :

\ u o 1  p r e r e n r r a l r r c r

a h s c n s  I n  r c m o t r .



5.  Lcc?  s tu tml
Eccc  Srarum

vcr  rcduc i r  gaud ia :

So l  serenat  omnta .
lam iam ccdan l  i r i i l i a .
Enas  rcd i i .

l l t c m i s  s c ! i l i a .

lam l tqucsc i t

g rando,  n tx  c l  ce lc ra ,
b .uma fug i t .

c (  iam sug i t
Vcr  Esra t is  ubcra l
i l l i  mcns  cs t  miscra .
q u i  n e c  v i ! i t .

sub  Esrar is  dexrc ra .

C l o r i a n t u r

in  me l le  du tced in is ,

p remio  Cup id in is i
s rmus lussu  Cvpr id is

Sbr ianrcs  c l  le ian tcs
parer  cssc  Pa. rd is .

Sc ,  dcn  kera

och e f te r l : ingrade
v l ren  kommcr  r i l l baka med g led jcn  -

i  s t r i lande fArgcr
b lommar  angcn,
so len  lyscr  i i ve r  a l l r .
Nu ma sorgerna v ika !
Sommaren kommcr  i i l l baka ,

v in lc rns  s ( r i inga  v i lde .

Nu smi i l te r

och  f t i r sv inne.

hage l ,  snd  och a l l t ,  som hdr  v in te rn  t i l l
k6 lden f l y r ,
nu  d ia r  varen

sommarcns  br i i s t ;
dcn  har  e t l  a rmt  s inne,

och In rc  i i r  y r  av  ker lck
ndr  sommaren r idc r .

Dc  yvs

och g l ids

i  l j uv l ighe tcns  s i j tma,
! i l ka  s t rdvar

a t t  fe

kdr lekcns  bc l6n ing ;
mi  v i .  n : i r  Vcnus  bc fa l le r ,

!vas  och  g lad jas

ar t  v i  e r  Par is  l i ka r l

Ant i l .  Pa t i t :  \ rn  t i l l  P r iamus och Hekuba.  B tcv  genom Venus.  f i rmedt ing  i  r i i l i a l te  a t t  somr in  naka se  He lena,  den t idens  mhs Un iversum.

_ l d l t u i J r u T e r c  
I n u r p u r r l e o r . . . . . . l , s s a c n E d r n e . . h a d e H € r m a n s a r h e r b e r s j a { C d r .



U F  D E M  A N C E R  '  P A  A N C E N

6.  Tdn i

7. Fk)ret silra

F lo re t  s i l va  noh i l i s

f lo r ibus  e t  fo l i i s .

Ub i  es t  an l iquus

-  H inc  equ i lav i t

E ia .  qu is  me amabi l?

F_ lore t  s i l !a  undrquc

Nah mime gesc l l cn  i s t  m i r  w6.

Cruonet  der  wa l l  a l l cn tha lben

wi  i s t  m in  gese l l€  a lsc  l ing€?

-  Dcr  i s t  Scr i l t cn  h rnnen

O wi ,  wcr  so l l  m ich  minncn?

L Chrunrc r ,  r i7  d ie  r tuc  , i l i r

Chramer ,  g ip  d ie  varwc mi r .  d ie  mrn

weng€ l  roc te .

dami t  i ch  d ie  jungen man an i r  dank

der  minnen l lcbc  noete

Scht  mich  an ,

iung€n man,

la t  m ich  iu  geva l len l

Minnc( ,  tugent l i chc  man '  minncc l i chc

Minne tuo t  iu  hoch gemuol  unde Ia l

iuch  in  hohen eren  schouwcn.

Wol  i l i r ,  Wer i t .  daz  du  b is (  a lso

f rsudcnr ichc l

Ich  w i l  d i r  s in  undcr lan  durch  drn

l ;ebc  immcr  s icher l i che

9.  Re ie

Swaz h i?  gu t  uDtbe

Swaz h ie  ga t  umbe,

das  s in t  a l lez  meged€,

d ie  w€ l led t  an  man

a l le  d isen  sum€r  gan.

Ddils

Den hiiga skogcn g16nskar

med b lommor  och  b lad

Var  a r  m;n  e lsk l ing

f r in  f6 r r?
-  Han har  r id i t  her i f ran .

Ack .  vem ska l l  nu  e lska  mi8?

Skogen grdnskar  6vera l l l .

Jag  langtar  e f tc r  min  : i l sk l ing

Skogcn grdnskar  dvera l l t .

var  a r  min  l l sk l ing  s i  lange?

-  Han har  r id i t  h : i r i f ren

Ack ,  vcm ska l l  nu  i l ska  mig l

Kremare ,  S iv  mig  dcn  id rg

som g i j r  m ina  k indcr  rdda

s i  a l t  de  unga mennen me se  dem

och fy l las  av  ker lek .

Se pe  m'9 ,

ml  iag  Er  bchaga l

Atsken,  h6 ! iskc  uoge man.  l l sk l iga

kv innor !

Ke. leken g6r  Er t  s inne g la t l  och

upph i i ,e r  Er  l i l l  s to r  d ra .

V i i l  d ig  ver ld ,  a t t  du  ar  s i  r i k  p i  g led je !

Jag v i l l  vara  d ig  underd in ig ,  a l l t id  nd id

och S lad  gcnom den kar lek

du beskar .

Ritryduhs

Dc som her  gar  i  r in8 ,

er  a l lesammans f l i ckor '

som v i l l  ha  en  man

innan sommaren er  dver .
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Chililte, chuil E?rette ktin

Chume.  chum gese l le  min ,
ih  enb i te  har re  d in .
Suzet .  rosenvarwer  munt ,
chum ur i  mache mich  gesun l .

10. W?rc diu |9e.lt illle nin
Werc  d iu  wcr l t  a l le  min ,
von deme mere  unze an  den R in ,
des  woh ih  mih  darben.
daz  d iu  ch i jne8 in  von EnSel lan t
rcge an  mlnen armen.

I I .  I N  T A B E R N A .  P A  K R O C E N

ll. Estildns itileriu.l

Es tuans  in te r ius  i ra  vehement i
in  amar i lud inc  loquor  mee ment i :
fac tus  de  mater ia ,  c in is  e lcmen l i
s im i l i s  sum fo l io ,  de  quo Iudunt  vent i .

Cum s i r  en im propr ium v i ro  sap ien t i
supra  pc t ram poner€  scdem fundament i ,
{u l tus  cgo compa.or  f luv io  tabent i ,
sub  eodem t rami te  nunquam

Fe.or  ego ve lu ( i  s ine  nauta  nav is ,
u t  per  v ias  aer is  vaga fe r tu r  av is ,
non me tencnt  v incu la ,  non mc lenet

qucro  mih i  s im i les ,  e l  ad iungor  p rav is .

Kom.  kom min  a i l sk t ing
jag  lengrar  sA myckc t  e f re r  d ig .
56 la .  rosenr i ida  mun,
kom och gr i r  m ig  f r i sk  och  sucd.

Vorc  hc la  ver lden min ,
f r e n  h a v c t ; n d a  r i l l  R h e n  -
jag  sku l l c  skenka bod a l l rsammans,
a t t  d ro l ln rngen av  Eng land
l ige  p i  m in  a rm!

Vred och led en natt jag satt vaken
p i  mi r t  l5ger

ar8  p i  fo lkc ts  us la  p ra t  t i l l  m ig  s ja lv
ja8  sager :

)Cjord av liis mareria, som fiir liret
vager

ar  jag  l i k  e r r  v ind f t i r t  t i j v :  ingen ro
det  e8cr . ,

Hur  dcn  v ise  s tad iS  er ,  sk r i f te rna

Ncd kan insen f lod  hans  hus ,  bygg l
pa  k i jppan,  r i va ,

mig  man ser  p i  darars  v is  t i ksom
bct l jan  dr iva .

t lodens  v ig ,  som a ld r ig  kan sammast : ids
fd rb l i va .

Som e( t  skcpp pa  havets  veg u tan
s ty rman svanger ,

som pe skyars  hoga s r ig  f l yk ( ig  fage l
f ldnger ,

rnga band mig  b inda fas t ,  in re t  l i s
t r l ig  s r ingcr ,

jag  r i l l  m ina  l i ka .  gar ,  m ig  mcd bovar
m; ingc . .



/ n , , .  S t r o f e f n a  l - l  o c h  5  b v e r s a l t a  a v  J o h a n  B c r g n a n

Mih i  cord is  g ra ! ' las  rcs  v rde tur  g favrs

iocus  es t  amab i l i s  du lc io rque la ! t r ;

qu idqu id  Venus imPcra l .  Iabor  e i

quc  nunquam in  co .d ibus  hab i ta t

rgnavrs .

V ia  la la  g .adrc .  more  ru ren tu l rs ,

i m p l i c o .  e l  v i l i i s  i m m c m o r  ! r r t u t r s ,

vo lup{a( is  av idus  mag is  quam sa lu t i s ,

mor ruus  in  an ima curam gcro  cu t is .

12 .  OI i i l t  l r ck \  cdu?td t ' l

O l im lacus  co lucram,

o l i m  p u l c h e r  c x t i l e . a m ,

dum crgnus  cgo rucram.

modo n igcr  c l  u r tus  fod i l c r l

C i ra t ,  .eg i ra t ,  garc i fe r ,

m€ rogus  ur t  ro r t r l c r :

p rop ina t  me nunc  daPr le r -

Nunc in  scu le l la  racco ,

c t  vor i la rc  nequco,

den(cs  f renden lcs  Y ideo.

13 .  I l so  tu t i l  dhh l t

Ego sum abbas Cucan icns is ,

c t  cons i l ium meum es t  cum b ibu l i s ,

e t  in  sec la  Dec i i  vo lun tas

mea es t ,  e t  qu l  mane me ques lc f l (

rn  laberna,  posr  vcsPeram

nudus egred ie iu r ,  e !  s ic  denuda lus

ves tc  c lamab i t i  ,Wafna!  Watna!

Qu id  fec is r i .  so*  tu rP iss jma?

Nost .e  v r te  Saud ia  abs tu l i s t i  omnia l '

U j i i r ra ls  a l l var  har  iag  in le t  s inne f6 r .

l cken I r  vard  a l l  : i i ska  och  I iuvare  6n

honung;

vad nn  Vcnus bc fa l le r  e r  en  la t t  mdda '

hon,  som a ld r ig  bo f  i  t r i j ga  h je (an

Pi  dc  ungas brcda vdg,  var t  dcn  ou

s i r  jag .  sn : r jd  i  las tcns  8arn .  g l i imsk

av  dygd och era ,

! r l lu i lnd jen  a lskar  jag  mer  t in  n idens

la ra .

d i id  i  andcn b lo l l  jag  kan kd t te ts  lus t

beg i ra .

En g ins  var  s j i ja rna  mi t t  hcm.

en g ing  var  jag  vacker  a t t  skeda
-  nar  jag  va f  svan

Slackare  jag .

nu  er  jag  bruns tck t  och  sv i r t  b rend!

Stekvendarcn  v r ider  f ram och Ater ,

c lden breoner  mig  svar t ,

nu  ber  hovmes(arcn  f ram mig

Nu l igger  jag  pe  e t l  fa t

och  kan in te  f l yga  min  kos ,

g lupska t : indcr  ser  jag .

Jag er  abbot  i  Sch la ra f fen land,  och  I

mi l l  red  er  en  saml ing  dr inkare ,  och

i  Dec ius  anhang har  jag  behag,  och

den som om morgonen f rAgar  e f ie r  mi8

p i  k rogen.  han ska l l  e f te r  kve l ln ingen

p i  nakcn d i i r i f r in ,  och  s l lunda ber i i vad

; ina  k ledcr  ska l l  han ropa:  ,ve  mig l

Ve mig l  Vad har  du  g to r t ,

skand l iga  lo t l  M i l t  l i vs  he la  g lad ,e

har  du  tag i t  i f r in  mi8 l ,

/4 ' r .  cucan ia  var  . ( t  mcdc l t id .ns  Schta .a f fcn land,  f l6dand '  av  mi6 lk '  honung och v id  b l  a



14. ln tdhernil

In tab€rna quando sumus,
non cuaamus qu id  s i t  humus,
sed ad ludum properamus,

cu i  semper  insudamus,

Quid agatur in taberna,
ub i  nummus es t  p incerna,

noc €sl opus ut queratur,

s i  qu id  loquar ,  aud ia rur .

Qu idam ludunt ,  qu i . lam b ibunr ,
qu idam ind isc re le  v ivun t .

Sed in  ludo qu i  mo.antur .
ex  h is  qu idam denudantur ,
qu idam ib i  ve i l iun tur ,
qu ida f r  sacc is  induuntur .
lb i  nu l lus  r imet  mor tem,
sed pro Baccho mittunt sortem.

Pr imo pro  nummata  v in i :
ex  hac  b ibunt  i iber r in i ;
Semel  b ibunt  p ro  cap l i v is ,
post hec bibunt ter pro vivis,
quater  p .o  Chr is t ian is  cunc t is ,
qu inqu ies  pro  f  ide l ibus  de func t is ,
scx ies  p ro  soror ibus  van is ,
sept ies  p ro  mi l i t ibus  s i l van is ,
octies pro fratribus perversis,
non ies  pro  monach is  d ispers is ,
decres  pro  nav iganr ibus ,
undec jes  pro  d iscordant ibus ,
duodec ies  pro  pen i ten t ibus ,

t redec ies  pro  i te r  agenr ibus .
Tam pro papa quam pro rege
b ibunt  omnes s ine  lege,

B i b i r  h e r a .  b i h i r  h e r u s .
b ib i l  m i lcs .  b ib i t  c le rus ,
b i b i r  i l l c .  b i b i t  i l l a .
b i b i t  s c r v u s  c u n  a n c i l l a
b ib i t  ve lo r ,  b ib i r  p i8cr .

b ib i i  a lbus .  b ih i t  n igcr .
b ib i l  cons t rn \ .  h ib i t  vagus .
b ib i t  .ud is .  b ib i t  mrgus .

B ih i t  paupcr  e t  cgro lus .
b r b i t  c r u l  c l  i g n o l u s .
b ib j l  tuc r .  b ib i t  c rnus .
b ib i t  p resu l  e t  dccan i ls .

Nar  v i  s i t te r  pe  k rogen,
tinker vi inte pA g.avens mull,
utan vi skyndar till tii.ningsspclet,
,t vilket vi henger oss sll svetten lackar.

Vad som hender pl krogco,
d:i. penningen er munsk:ink,
det biir man iigna sin forskariver -

om jag skulle sega nAgol, sl hiir pl!

N6gra sp€lar, andra drickcr,
andra iiva. v?irrc lester.
vad dem em spelar belreffar,
si spelar en del av sig t o m klederna,
en del fAr nya kleder dlr,
en d€l llar sig i siick mh rska.
D;ir f.uktar ingen diiden -

alla slitter sin lit till Eacchus.

Fiir det fdrsta - linets rikedom:
berur  d r icker  f r ie  man;
En skel dricker de fiir de flngna,
lre fiir de levande,
fyra fijr alla kristna,
fem fiir de i tron bortgingna,
sex f6r den kdpta kerlekens systraskap,
s ju  f6 r  skogshannen,
a(a fiir vilsna br6der,
nio tiir munkar i fiirskingringen,
rjo fiir dem som ar pe sjiin,
elva fiir de oense,
rolv f6r dem som diimts a( Sdra bot,
lr€tton fair dem som drar utefter vegarna.
SAval fijr plve som fii. kung
dr icker  a l la  hu l le r  om bu l le r .

I lus r run  dnckcr .  man.en  dr icker .
knckrcn  dr ic lc r .  k le rken dr ickcr ,
h a n  d r i c l c r .  h o n  d r i c k c r .
d r l n g c n  d r i c k c r  j e m l e  p i g a n .

den raskc  dnckc f ,  dcn  la te  d r ickcr ,
dcn  v r rc  d r ickcr ,  ! cn  svar te  d r ickcr ,
dcn  s tAndak l igc  och  dcn op : r t i r t igc

dr ickcr ,

Jcn  o l i i rdc  c l . i ckcr .  dcn  l i rdc  d . i cker .

Dcn fa r igc  och  s jukc  dr icker .
dcn  l rnds f l r -k t igc  och  obemtrk rc  t r i cker .
gosscn dr ickc f ,  gubben dr icker ,
p r io rn  och  n ldsrcn  dr ickcur .



b ib i t  so to r ,  b ib i l  f r l r c r .

b ib i r  anus .  b ib i l  ma lc r .

b i b i l  i s t a ,  b i b i l  i l l c .

b i b u n t  c c n t u m .  b i b r n l  n r l l c

l )a runr  sexcen le  nu l i r i l ra lc

du fan t ,  cum rnrmod. ta lc

b ibunt  omncs s inc  mcta .

q u a m v i s  b i b a n t  m c f ( c  l . l r :

\ i c  nos  rodun l  omnes gcotcs

c l  s ic  c . imus cgcr lcs

Q u i  n o s  r o d u n t .  c o n l u i l d a n l u r ,

c t  cum jus l i s  non scr rban lu r .

I I I ,  C O U R  D ' A N I O U R S .  S A N C E R

15.  A" lo t  \ '0 ld  un . l ique

Amor  vo la l  undrque i

cap lus  es t  l ib id rnc

luvcnes ,  ruvcncu lc

con iunguntur  mer i io .

S iqua s ine  soc io .

care t  omnl  gaud lo ,

lenet  noc t is  in t ina

cord is  in  cu i lod ia -

F i t .es  amar lss lma.

l 6 -  D i r t . r o t ! t o t ' t i l k t

Drcs .  nox  c l  omnra

mrch i  sun t  con l ra r ia .

! i rg inum co l loqu ia

mc lay  p laoszer .

o !  suvenz  susp i rc r

p lu  m!  fay  lemcr '

( )  sodr lcs .  ludr le .

vos  qu i  \c i t i s ,  d ic r tc .

michr  mcsk)  Parc i l c .

S r a n d  c v  d o l u r .

a l iamcn corsu l r tc

pcr  voner  honur '

I  u a  p u l c h r r  l r c r c \

n rc  lay  P Iars /c r  mt l rcs .

pcc lus  habc l  g lac 'c t ,

s (a t rm v ivus  l i c rcn  pcr  un  hascr '

s !s lc rn  d r ickcr ,  b rodcrn  dr ickc ' .

gumn)an dr ickcr ,  modcrn  dr icker ,

hon dr ickcr ,  h^n  dr ickcr .

hun( l ra  d r ickcr ,  tuscn  dr icker '

Knapp l  a l l  ! r i r l ( i cns  r i kcL lomar  r : i ckcr '

r i r  a l l a  d r i c k c r  o m r t t l i g t

och  u tan  grans  -

om dc  ocks i  t i r  8 la ( la ,  nar  dc  d r ickcr ;

s i  sk innar  oss  a l la  m: inn iskor ,

och  s : '  b l i .  \ i  ta t t iga

N{ i  dc .  sdm ta r  ! i ra  pengar ,  fo rddmas

och nr i  dc  i i l l c  sk t i vas  b lnnd dc

r i i t t l i i rd iga l

OI \ {  KARI - I ]K

Amor  i lYger  6 !e ra l l t :

han  er  g r iPen av  k i i r leksy 'a

Yng l ingar  och  f l i ckor  f6 renas '

s : i  som det  ska l l  vara

Mcn den som r r  u lan  van

har  inscn  g l ld j€  i  v : i r ldcn ;

hon dve l i s  i  d iuPa i le  mi j rkc r

och  f i feng  vakan

i  h ie r ta ts  inners ta  v re

Dcl er det binraile av iiden

Dlgcn.  na l l cn .  a l l t

8or  m!g  sorgrcn ,

l l i ckornas  samia l

tsdr  mtg  lcdscn

och a l l  o f ta  sucka

l i r  m ig  a t t  b : i va : in  ncr .

Venncr .  ! ck  n i .

och  n i  som har  c r fa renheter '  ber ' ( ta

o m  d c m ,

men skona mig  i  m in  sorg l

j a g  l r d e r  w . r l .

nen se  n i  t i l l

a t t  n i  te r  vad  n i  6nskar  c r '

Ner  jag  tanker  pe  d i l i  vackra  ansrk te

v i l l c  jag  br rs ta  i  SrAt  tusen g inger '

i  m i l t  b rds t  i r  ky la  -

cn  kyss  !v  d rg

sku l le  scnas t  !acka  f r ig  t i l l  l i v  igen



17.  Sr ! t i t  pu . lk l

S tc t i t  puc l la

S iqu i \  cam rc t jg i r .

E i a .

S tc t i r  pue l l r

lamquam rosuta .

Fac ic  sp lcndu i r ,

18. Circa Dpd pcctotut

Circa mea pecrora

mul ta  sunt  susp i r ia
de tua  pu lchr i rud ine .
que me ledun l  misere .

Manda l ie r ,  manda l ie r
min  g€se l le  chomer  n ie r .

Tu i  lucent  ocu l i
s icu t  so l i s  rad i i ,
s icu t  sp lendor  fu lgur is
lucen donans lenebr is .

Ve l le t  deus .  ve t lenr  d i i .
quod mente  proposu i :

u t  eaus  v i rg inea
reserassem v tncu la .

19. Si pu?r cuDt tueiluta
S i  puer  cum pue l lu la
morare tur  in  c€ l lu ta ,

Amote  succrescen le ,
par i (e r  e  med io
avu lso  procu l  ted io ,
f i t  ludus  ine f fab i t i s
membr is ,  lacer t i s ,  lab i i s .

20 .  l r?u i ,  v?n i ,ven ias

Ven i ,  ven i ,  ven ias .
ne me mori facias.

hyr ia ,  hyr ie ,  nazaza,
t r i l l i r i v o s . . .

F l i ckan s tod

i  s in .6da k l : inn ing .

Om negon r(irde vid henne,
I  rasade iyge t .

E ja .

F l i ckan s lod

skitn som en aos

Det  l ys te  om hennes ans ik te .
hennes mun vaa som en tijd blomfra.

I  m i t t  b r6sr

ar  menga sucka.

f i t r  d in  skdnhets  sku l l
v i l ka  p lAgar  mi8  svar i .

Friijdesans. fr6jdesins,
min  a lsk l ing  sdr je r  e j .

D ina  i igon  lyser
som so lens  s r r6 la r .
som b l i t tens  8 lans ,
som 8er  l jus  a t  na t ten .

O a t t  gudcn,  o  a r r  gudarna
v i l le  de t  som jag  ha .  fd resa(  mig :
att fa iippna

henncs  jungf ru l ighers  les .

Om en gosse och en flickr
sku l le  d r6 ja  i  cn  kamma.e .
v i l ken  lyck l ig  f6 ren ing l
Kar lekcn  i t kas ,
b lygse ln  f i i r sv inner
mel lan  de  tve
och de t  b l i r  en  obeskr iv t ig  lek
med smekn ingar ,  famntaB,  kyssar .

Kom, kom, kofr,
l i t  m ig  in te  d t i  av  langran,

hyr ia ,  hyr ie ,  nazaza,
t r i l l i r i v o s . . .



Pulchre tibi facies,

cap i l lo rum ser l€s ,

o quah claB 5peciesl

Rosa rubicundior,

l i l i o  cand id io r .

omnibus  fo rmos ior ,

semPer  in  (e  S lo r io r l

21 .  l "  t rn t in t

ln  l ru t ina  ment is  dubra

f luc luant  cont ta r ia :

lasc i !us  amor  e t  Pud ic i t ia
Sed c l i so .  quod ! idco ;

co l lum iugo Prebco
ad iugum tamcn suave t ransco

22.  I  ( t , tPr \ . i  iocun. luDt

l_cmpus cs i  iocundunr .  o  v i rg ines .

modo congrudc lc ,  \os  1u !cnes

O h ,  o h .  o h ,

knus  l lo rco ,

ianr  amote  v i rg ina l i  lo tus  a rdeo

no\us  rnor  cs l .  quo pc teo '

l v lca  mc con lodat

mca mc dcPoda l

I  c i l rporc  b runr r l l

Mca mccum lud l t

n rc r  me dc l rud i l

V e n i ,  d o m i c c l l a ,  c u m  S r u d r o '
! c r i ,  \ c n i .  p u l c h r a ,

D i ( t  vackra  an le te ,

g lansen i  d in  b l i ck ,

d i t r  h i r ,

vilken skiin Sestalt!

Riidare :in rosen,

v i ta re  an  l i l j an ,

skbnare en alla,

i  d ig  f inner  jag  s l l t id  min  lycka !

P i  s jd lens  tvekande !ag

l igger  l v i  motsa tscr :

den y ra  k i r leken och b lvgsamheten

Men n i r  jag  ser  d i8 ,  ve l  jag ,  a t  kar leken

i i r  s ta rkas l i

iaq  bJJc t  mrn  ha l '  fo r  oke t .

mcn dc t  i i r  e t t  l tuv t  o t  som Idggs  d i i rp l '

Nu i i r  g l : id iens  t id ,  o  f l i ckor ,

g l i id jcns  t i l l sammans med oss ,

I  yng l ingar l

O h .  o h ,  o h
jag  b lomsr rar .
jag  br inncr  hc l t  av  ker lek  t i l l  en . f l i cka '

cn  ny  ker lck  i r  de t ,  varav  Jag lo fgas '

Jag er  g tad  jag  har  lova t  honom

min k i i r lek ,

a t l  behdva ncka honom negot

sku l l c  gdra  mig  f i j r t v iv lad

NI r  dc t  I r  v in le r  och  ka l l l '

e r  jag  en  t i lag  man,

n l r  l i ren  fa r  mak l  i  m( t  s rnne '

b rusar  b lodc t  he t t  och  jag  b l i r  y r  av

kd . lek .

Mi r r  jung f tu l iga  s inne

d.  fy l l t  a !  f6 r !dn tan .

men min  ocr fa renhet

h i l le r  mig  t i l l baka-

Kom.  min  f l i cka .  kom med S l i id je '

kom.  kom min  l luva ,

annars  f6 rsas  jas l

aa , ' ,  ov . , r { i c .J .  \ ln8  5r  m"r l rEen a ! \e rd  a l r  fo t ' J r r '  ' ^m 'n  J ra l '8  P l  sud  N ' lpFc t

n I n r c . \ . ' l U | | { l n J i 8 | c t h d r t u r . r n I n 8 c n ' n ' " t y . r ' . m " * o l t " ' . m . . , m \ j u n g c r l I l k a a ! ' d c
. i , . i i ; ,  ' " -  i " ; , , , ; . "  

" , i " '  
' . . " ' -o " ' - " " " " i -n  t l '  ae ' tu r  go 'a '  t ' ' r r  i  ' n r rsher  mcd dr t -

r .ns  nu \ ika l i rka  u l fo rmnrns



23. DktcisiD,c
Dulcissime,
tolam t ibi  subdo mel

21. Ave lonnosissiDta
Ave fo rmos iss ima,
gemma pre t iosa .

ave  decus  v i rg inum,
vr rgo  8 to f losa ,
ave  mund i  luminar t

E lanz i f lo r  e t  Hc lena,

Du den l juvasre .  j rg  lamna.
he la  min  vare lse  i  d ina  hander l

He l l  d ig ,  du  dcn  sk i inas le ,

dyrbara  i ide ls ten ,

he l l  d ig ,  jung f ruskarans  prydnad,
h6gt lovade jung i ru ,

he l l  d i8 ,  v : i r ldens  l jus ,
he l l  d ig ,  v ; r ldens  ros ,
B lanz i f lo r  och  He lena,
g ivmi lda  Venus l

B L A N Z I F L O R  E T  H E L E N A .  B L A N Z I F L O R  O C H  H E L E N A

/ : : :_ r " * " ; '  
r r rn .bor jan- r ,o t i8en cn  Man.h ,mn,  mcd en  \ tJans  vant ,sa  a( . rbur :  r ru rer

i:#.:i.::T,'.1,;."#:1:.:;'|jx:?tj:#:f,lti,:,T-"0."r"".* e.Git.?a .r1""""
FORTUNA IMPERATRIX MUNDI

25. O Foaufu (se ll

O v e r s a t t n i n g  o c h  k o m m e n t a r e r :  C l a e s  W i r s e n

BIS-CD-422 B: 4

Zoften KodSlyt psalmus hungarrcus oD, 13

Coro:

Mikoron D6v id  nagy  b0su l t6ban,
Bar6 t i  m ia t t  vo lna  b6natban,
Panaszo lkodv6n nagy  narag j6ban,
l l l yen  kdnyorg6s t  kezoe 6  magdoan.

Chorus:

W h e n  a s  K i n g  D a v i d  s o r e  w a s  a f f l i c t e d ,
By those he trusted basely deserted,
l n  h i s  g r e a l  a n g e r  o r t t e r l y  g | e v i n g ,
I n u s  t o  J e h o v a h  p r a y ' d  h e  w i t h i n  h i s  h e a r t ,



Tenor:

l s tenem Uram,  kCr lek  t6gedet '
Ford i tsad  ream szent  szemeide t '
Naqv sz t j ks6qerben ne  hagy l  engemet '
t v le i i  megem?szt r  nagy  banat  sz ivemet '
Csak  s ivok ,  r i vok ,  nagy  nyava ly5mban '
Csak  s ivok ,  r i vok ,  nagy  nyava lyamban '
E l fogyatkoz tam gondo la t imban '
t\,4egkeseredtem nagy b0s6ltomban'
E l lens6ger re  va16 haragomban
Hogyha 6nn6kem sz6rnyam le t t  vo lna '

N/ in t  az  ga lamb e l rop t i l tem vo lna '
Hoovha az lsten engedte volna'
tnn"6 t  6n  r6gen e l fu to t tam vo lna .
Akarok  inkebb Pusz teban laknom'
Vadon erd6ben szejielbujdosnom'
Hogynem min t  azok  kozot t  lakoznom,
K ik  igazsagot  nem hagynak sz6 lanom'

Coro:

N.4 ikoron  Dav id  nagY e tc .

Tenor:

€ i ie l  6s  naPpa l  azon fo rg6dnak,
Engem mi  m6don megfoghassanak,
Beszedem mrat t  vedo l lassanak '
Hogy fogsegomon 6k vigadhassanak'
Eo6sz  ez  v6ros  rakva haragga l '
Eqvm6sra  va l6  nagY bosszos6gga l
riniresedett az gazdags6ggal,
HorzS foohat6  n incsen 6 lnoks5gga l '
Gvakor ta  koz tuk  gy f l6seh vannak,

OzveqveL,  5 rv5k  nagy  bossr i l t  va l lnak '

l s ten  szav5va l  6k  nem gondo lnak

Mer t  j6szegukban fe l fuva lkodtanak '

Coro:

Mikoron D5v id  nagy  e tc .

Tenor:

God o f  my ta thers ,  bow Th ine  ear  to  me '

Turn  no t  away the  l igh t  o f  Thy  countenance '
Leave me no l  lone ly  rn  mY misery '
Sore  is  my hear t  and sor row orer 'whe lmeth  me '

O hear  the  vo ice  o f  mY comPla in ing !
O  h e a r  t h e  v o i c e  o f  m Y  c o m P l a i n i n g '
Ter rors  o f  death  are  fa l len  upon me '

H ide  no t  Thyse l f  f rom my supp l ica t ion '
Hat red  and wra th  o i  w icked men oppress  me '

O tha t  I  had bu t  w ings  l i ke  a  dove!

I  wou ld  f l y  away fa r  in to  the  w i lderness ;

I t  to  my prayer ,  Lord ,  Thou hads t  a t tended '

Long,  long  ago fa r  hence I  wou ld  have wander 'd '

Bet te r  i t  were  to  dwe l l  in  the  deser t '
Be t te r  to  h ide  me deep in  the  fo res t '

Than l i ve  w i th  w icked l ia rs  and t ra l to rs
Who wi l l  no t  su f fe r  tha t  I  shou ld  speak  the  t ru th '

Chorus:

When as  K ing  Dav id  e tc .

Tenor:

N igh t ly  and da i l y  go  they  about  me '

Seex ing  now they  may take  me in  the  snare '

And by  fa lse  w i tness  seek  to  des t roy  me '

Make me a  pr isoner ;  then wou ld  they  shout  w i th  joy !

V io lence and s t r i fe  rage f ie rce  in  the  c l ty '

N .4 isch ie f  and mal ice ,  envy  and sorTow'
Boast r lg  o t  r l ches  pr ide  o f  possess ion ;

Ne 'e r  in  a l l  the  wor ld  saw I  such dece lvers !

They  take  the i r  ev i l  counse l  in  secre t '
Fa ther less  ch i ld ren  s lay  they  and murder '

God 's  h igh  commandment  they  have oesprseo '

. *o f i "n  * i tn  subs tance,  d runken w i th  lus t  and pr ide '

Chorus:

When as  K ing  Dav id  e tc .



Tenor:

Keserds6gem anny nem volna,
H a  e l l e n s 6 g t 6 l  n y a v a t y 6 m  v o t n a ,
B i z o n y  k 6 n n y e b b e n  s z e n v e d t e m  v o l n a ,
l \ r a g a r a t  d t t 6 l  n e g 6 n d t t a r  v o l . a .
D e  b a r S t o m n a k  a z  k i t  v 6 l e k  v o l t ,
Nagy nyAjass6gom kivel  eggy0tt  vorL,
J6_ hirem nevem trs2tessegem volt ,
f 6  e l l e n s 6 g e n  r o s l  t S t o r  h J o v  a l  v o . r .
K e s e r f  h a t S t  s z S l t j o n  f e l 6 r e ,
El lens6gemnek i t6letere,
AlnoksS96nak buntet6s6re,
Hitet lens6gnek kt jetent6s6re.

Tenor & Coroi

E n  p e d i 9 ,  U r a m ,  h o z z A d  k i a l t o k ,
Reggel 6s d6lben, este kdnyofgok,
Megszabadulest tet6ted v6rok,
Az el lens6gt6l  mert 6n iOen tarto^.
E n  p e d l g  U r a m ,  h o z z e d  k i 6 t t o k ,
Reggel 6s d6lben, este konyorgok,
M e g s z a b a d u t i s t  t e t 6 t e d  v b r o k ,
Az el lens6gt6l  mert 6n igen tarto^.

Tenor:

T e  a z 6 r t  l e l k e m ,  g o n d o l a t o d a t ,
lstenoen vessed bizodalmadat_
R 6 l a d  e l v 6 s z i  m i n d e n ,  m i n d e n  t e r h e d e t ,
Es meghal lgat ja te kdnydrg6sedet,

C o r o :

l g a 2  v a g y  U r a m .  i t 6 l e t e d b e n ,
A v6rszop6kat 6 rdejokben
T e  - e g  a e n  5 , o o o  s l - r e n . s 6 , o . o e , r ,
Hossz[ 6ietok neT r6s2an a ro,od.
A r  i g a l a k a _  t e  1  q d  r e g l a r t o d ,  n p g t a r t o d .
A  K e g y e s e k e t  m e g o l L a l m a z o d .
A szeg6nyeket felmagasztalod,
A  k e v 6 l y e k e t  a t 6 h a j i q e l o d .
Ha egy hevess6 megkeseri ted,
Az 696 t(zben etbetaszi tod.
Nagy hamars6ggal onn6t kivonszod,
Nagy trsztessegre ism6t felemeled.
Nagy hamarsaggal onn6t kivonszod,
Nagy t isztess6gre ism6t felemeled,
t e l e m e l e d .  f e l e m e l e d ,

Szent DAvid i r ta az zsoltarkOnyvben,
Otvendtddik dics6ret6ben.
Melyb6l az hivek, kesserr is6qben.
Vigasztalas6rt  szdrz6k igy ui .set u", , .
VigasztalSs6rt  szorz6k iqy versekben.

MihSty V69

Tenor:

I  could have borne so sore an aff l ic |on,
W e r e  i t  a n  e n e m y  t h a t  h a d  r e p r o a c h , d  m e ,
Y e a ,  I n  t r u t h  I  c o u l d  t h e n  h a v e  e n d u r r d  i t ,
F o r  t h e n  I  c o u l d  h a v e  h i d d e n  m y s e l f  f r o m  h i m .
B u t  t  w a s  ' h o u .  T y  ! - , c r d .  w r o r  I  t r  r s t e d .
l U r O  t e  n o l  l a k c  S w e e l  . o J r s e ,  t O g e r h e r ? )
T h o u  w h o m  I  r e c k o n , d  t r u e  f r i e n d  a n d  f a i t h f ! 1 ,
Thou art  the man whose hafd would have struck me downl
S m i t e  t h e m  w i t h  d e s t r u c t  o n ,  O  L o r d ,  a n d  s t a y  t h e m ,
A n o  ' e r  l a y  J L o g e r e l t  f d l l  l e a v y  o n  I n e r .
U L t  d o w n  t h r s  p e o p l e .  L o r d .  I n  l ^ , r e  d 1 9 e r ,
5 e ,  d  o u '  t i r '  l r u t h .  l F t  u ^ o e l , e v 6 . s  p a r  s h l

Tenor & Chorus:

r  grve tne honour,  Lord, and woaship Thee,
E v e n i n g  a n d  m o r n i n g  a n d  a t  n o o n d a y ,- h o r  l h a t  a b t d e s t .  T h o J  a r t  . 1 y  . e , p p r
w h e n  ' h o s e  t r a l  r d t e  T l e e  s o  e l y  o o  o o o r e s s  r e .
I  g r v e  r T e c  i o l o L r .  L o . d .  a n d  w o . s f , o  T r e - !
E v e n i n g  a n d  m o r n i n g  a n d  a t  t h e  n o o f o a y ,
Thou that abidest,  Thou art  my hetper,
When those that hate Thee sorely do opp.ess me.

Tenor:

S o  t "  J c h o v a t  I  w r , t  o L l  T y  r r u s !
U O O  r s  T v  s t r o r o i o l d  a n o  n  y  C o n l o r l F , ;
I  cast my burden always, always on the Lord,
H e  w i i l  n o t  s u f f e r  t h e  r i g h t e o u s  t o  D e  m o v . o .

Chorusi

Thou art  our One God, r ighteous n judgement,
Vengeance ls Thine for those that oo evi l ,
l a o L  s h a l r  1 0 L  o t a s s  t h e n .  t r - s l r r 9  r .  v a r a . a r n g \ ,
l h o J  s f a l t  t a ( -  t f e r  a w a y  a s  , i r l  a  w T r r l ,  n o .

As for the r ighteous, Thou dost preserve them, preserve them,
I  f e y  t h a t  s h o w  m e r c y  s h e  t e r  f i n d  i n  T h e e
Those that are hlmble Thou dost fa se on n gn.
Those that are mighty scattea,st  ano oesrroyest.
Whom for space Thy wrath has chastrsed,
A n d  h a s  l l k e  s i l v e r  t r i e d  l n  t h e  f u i l r a c e ,
F o r t h  f r o m  t h e  f  r e  T h o u  s u d d e n l y  t a k ' s t  h  r n ,
u n c e  m o r e  i n  h o n o u r  T h o u  w i l t  r a i s e  h r m  o n  h g h l
F o r t h  f r o m  t h e  f i r e  T h o u  s u d d e n t y  t a k , s t  h i m ,
u n c e  m o r e  r n  h o n o u r  T h o u  w i l t  r a i s e  h r m  o n  h r g h !
R a i s e  h i m  o n  h i g h ,  r a i s e  h  m  o n  h r g n .
T h e s e  w o r d s  K i n g  D a v i d  w . o t e  i n  h l s  p s a l t e r ,
F i f t y  a n d  f  f t h  o f  h i s  s o n g s  o f  p r a r s  n g ,
A n d  l o r  t 1 e  t a  t h r r l ,  o i L r c r ' y  g .  e v r . g .
r o r  - o r s o t a l t o n .  I  ' r o n  (  l d o e  r h  s  s o . g .
F o r  c o n s o l a t i o n ,  I  f r o m  i t  m a d e  t h r s  s o n g .

Eng/ ish version by Edward J Dent



Members of  the Stockholm Phi lharmonic Orchestra,  painted by Zoia (1931-33?)

Principal conductor: V6clav Talich

Viol in 1:  Char les Barkel  ( leader) ;  Ernst  Tornqvist  (deputy leader) :  Car l  von Garaguly (?) :  John

Hylbom; Wi l l iam Damme: Birger Crug:  Gereon^Brodin '

Violin 2: Fritz Ahlberg (sectiori leadeJ; Cesare Spedicati: Fritio{ Cronsi6: Emanuel Christiansen:

Edwin Wit t ;  Jean Pettersson.

violu, su"n Blomquist (?) (section leader); Ch Hiigerstrand (?)

Violoncello: Carl Christiansen (section leader)

Double Bass:  Helmer Er i t<sson' t rn l t ton leader) ;  Bert i l  Forss:  L ioniero E.  Vardiero;  E Malmquist  (?)

Flute: Carl Achatz (principal) : Anders Hansson

Clarinet: Ludwig Warschewski

Oboe: Max Dickert
Bassoon: Alex Bernstrom: Hans Wappler

Horn:  Axel  Malm; S Ljungstrom (?)

Trumpet: Edvard Akerberg
Trombone: Berthold Ericsson

Tuba: Gosta C. Lemon
Timpani :  Ch.  Wid6n
Percussion:  H.  NYgren
Harp:  Janine Moreau



Konser t to ren ingens h is to r ia  I  oarum
K a l l o r : 7 5  e r  m e d  s t o c k h o l m s  K o n s e r t f o r e n r n g  a v  B e f g t  o l o f  E n g s t r o m ,  s t o c k h o t m  1 9 7 7 ,  K o n s e r t f o r en ingens s ty re lses  verksamhetsbere t te lser ,  p rogramhaf ten  mlm.
sFo:  sammanfa t tande be teoknrng pa  s tockho ims Konser t fo renrngs  symfon orkes ter  resp .  Radro t lans ts  symfGnrorkes ter  och  Stockho lms f i lharmoh iska  orkes ter ,
27 maj 1902

21 oktober 1902

* 1902 - 1903

* 1903 - 1904

* 1904 - 1905

* 1905 - 1906

* 1906 - t907

* 1907 - 1908

24 februari 1908

November 19OB

* 190a - 1909

8 april 1909

Konser t fo ren inqen I  S tockho lm s t i f tas  pe  in i t ia t i v  av  Tor  Au l in  med John lVaysom ord tOrande,  W lhe lm Stenhammar  som v ice  ord forande,  Erns t  Hogman somsekre terare ,  Ludv iq  Rubenson j r  som kassaforva l ta re ,  Ot to  L  FUrs ter iberg  somrevrsor  och  Au l tn  som d i r igent .
Konser t fo ren ingens fo rs ta  abonnemangskonser t  i  Mus lka l l ska  Akademiens  s to rasa l .  Tor  Au l in  d r r igerar  en  t i l l fa l l lg t  engagerad or f ,us ie ,  o r  70  man,  p rogrammei
upptar  Beethovens symfonr  n r  4 ,  F ranck i  symfon iska  var iaUoner  med Wt lhe lmStenhammar  som p ianoso l is t ,  over ty ren  t i l l  Corne l ius i  opera , ,Barberaren  i  Bag_dad"  samt  Berwa lds  S in fon ie  se |euse.
Y_t te r l igare  

- fe .m abonnemangskonser te r  med Tor  Au l rn  som d t lgent :  _  6 /12 ,21 /1 ,  7 /3 ,  21 /3  oc ' |  9 /4  -  samt  en  gra t is  ex t rakonser t  den 16 /12  som bonusfor  .e t t  m iss lycka t  f ramforande av  
-Bruckners  

t ja r je  
-svmton i ,  

dar  horn is tenvar  " rndrsponerad, ' .
Sex  abonnemangskonser te r  under  huvudsak l igen Tor  Au l ins  leonrng _  6 /10 ,  1O/11
lo ' : , .n^ " : \ ,  

Armas^Jarnefe t t ) . .16 , /12  (u ruppfor inae au  w l i fe tm Stenhammars  fo rs tary l l l l u l  l / !  z r /  t \  t J /z  tu rupprorande av  Wi lhe lm peterson_Bergers  fo rs ta  symlon i ) ,22/3.
Sex  abonnemangskonser te r  med Tor  Au l in  som huvudd i r igent  _  1B/ lO,  1S/11 ,17 /12 ,  10 /1  (u ruppfdrande av  Berwa lds  s i " ton , "  s ingr j ie ;d ,  21 /2  (b i t radande
d t I g e n t :  C h r i s t i a n  S i n d i n g  I  e n  e g e n  s y m f o n i ) ,  1 l l 5 ,
Fyra  aDonnemangskonser te r  med , ,Tor  Au l in  24 / jO (Mozar t_p togram) ,  Zg /11 ,6 /2 ,  20 /3  (L isz ts  ' rEn  Faus tsymfon i " ) .
-y ra  aoonnemangskonser te r  med T^or  Au l in  _  16 / tO,  15 /12 ,  29 l j  (so l i s t :  LadyWi lma Ha l l6 ,  v io t to ) ,23 /2  (so t is t  i  Brahms anOra p ia rc t<on ier i :  noot f  Wik lund) .Fyra_ .abonnemangskonser te r  med Tor  Au l in  _  ZzZtO iJ ianosor ,s t :  Ar thur  deG(ee l ) ,  26 /1  1 ,  7 /2  (Sot is t  i  Beethovens v io l inkonser t :  Henr i  t \ , , la r teau) ,  i3 lg .Sammant rade da  v io l in is ten  Henr i  i \ y 'a r teau och donatorn  Rosa Nachmansonve l ls  t i l l  Konser t fo ren ingens fd rs ta  heders ledamoter ,
Konser t fo ren ingen ar rangerar  och  be ta la r  tva  konser te r  med svensk  mus ik  iT y s k l a n d  m e d  r o r  A u r r n  s o m  d i r i g e n t :  r / r  i  D o r t m u n o  o c h  r s l r i  i  K a r l s r u h e .F y r a _ a b o n n e m a n g s k o n s e r t e r  m e d  d i r i g e n t e n  T o r  A u l i n  _  2 / 1 1 , 2 5 / 1  ( E r n s t  v o nDohn6ny i  som so t is t  i  s rn  egen p ianok6nser t  

" ,o f i l ,  
i lS  (up-p foranOen av  Wi the tmStenhammars  "Snof r id , ,  och  d-mol lkonser t  meO tonsat i " r "n  ao ,  p tanoso l is t ) ,, J^1 ,^q , : " r ,  N /ar teau som so l i s t  i  Brahms v io InXonse i i -oc i  Ber l ioz ,  , ,Haro td  i

t x t rakonser t  med an ledn lng  av  HenI  Mar teaus  25_ers  kons tnars jUbr leum.  D i l_gent :  Tor  Au l ln .  Verk  av  lv lozar t ,  Bach,  Beethoven.



Maj l9o9

*  t909 -  1910

August i  1910

*  1 9 1 0  -  1 9 1 1

Hosten 191 1
Januar i  1912

8 1 1  j u n i  ' 1 9 1 2

I  december  1912

November  1913

1 5  j a n u a r i  1 9 1 4

Varen 1914

M a r s  1 9 1 4
*  1 9 r 4  ,  1 9 1 5

K o n s e r t f o r e n i n g e n  g r u n d a r  p a  H e n r i  f , , 4 a r t e a u s  i n i t i a t r v ' r F r a n z  B e r w a l d - s t l f t e l s e n "

f o r  u t g i v n i n g  a v  B e r w a l d s  a r b e t e n .  S t i i t e l s e n  u p p l o s e s  1 9 4 7 .

F y r a  a b o n n e m a n g s k o n s e r t e r  m e d  G o t e b o r g s  O r k e s t e r f O r e n i n g s  o r k e s t e r '  d i r i g e n t :

T o r  A u l i n  2 3 l 1 1  ( B e e t h o v e n  p r o g r a m ) ,  1 1 / 1  ( v e r k  a v  b l ' a '  L u d v r g  N o r m a n

o c h  B e r w d l d ) ,  2 2 1 ? .  5  4 .

B e s l u t  a t t  i n s t a l  l a  o r k e s t e r k o f s e r t e r n a ,  m e n  K o n s e r t t o r e n  n g e n  g e r  e n  g a r a n t l

t o r  e n  k a m m a r m u s i k k o n s e r l  B e r l  n '  l ' / a r t e a u  o c h  S t e n h a m m a r  h a l l e r  k o n s e r t e r

f o r  M a r t e a u  t o n d e n  o c h  B e r w a l d - s t  f t e l s e n  I  S t o c k h o l m  o c h  U p p s a l a '

K o n s e r t f o r e n i n g e n  a r r a n g e r a r  f e m  k a m m a r m u s i k k o n s e r t e r  i  S t o c k h o l m  m e d  b l ' a '

A u l i n k v a r t e t t e ; ,  p r a n i s t e r n a  W i l h e m  S t e n h a m m a r  o c h  A u r o r a  l v l o l a n d e r ,  v r o l i -

n i s t e n  S v e n  K i e l l s t r o m  o c h  s a n g a r n a  D a g m a r  l v l o l l e r  o c h  J o h n  F o r s e l l  -  l 0 / 1 1 '

1 t 1 2 , 1 9 / 1 , 2 / 3  o c h  6 / 4 .
lngen verksamnet ,
Konser t fo ren ingen ar rangerar  en  konser t tu rn6  i  Tysk land med

Signe Rappe och Mar teau med enbar t  svensk  mus lK '
Sr iensk  mus ik tes t  i  Dor tmund med John Forse l l ,  S igne Rappe '

hovsangerskan

Hugo A l fv6n

o c h  S t e n h a m m a r .  I n g e t  s t a t s b r d r a 9  u t g a r .

K o n s e r t f o r e n  n g e n  u p p h 6 r  m e d  v e r k s a m h e t e n  S v e r i g e  m e n  b e s l u t a r  a t t  t l l l -

s a m m a n s  m e d  B e r w a l d  s t r f t e l s e n  s p r i d a  k a n n e d o m  o m  s v e n s k  m u s l k  u t l a n d e t '

P r o v s p e l n i n g  p a  H o t e l l  R y d b e r g  i  S t o c k h o l m  f o r  e n g a g e m a n g  a v  K o n s e r t t o r *

n , n g " n a  
" g " n  

o r k e s t e r  o m  6 0  d  7 0  m a n .  E n  n y  k o n s e r t l o k a l  e r b j u d e r  s l g  d e t

s . k .  I n d u s t r i p a l a t s e t  v i d  N o r r a  B a n t o r g e t  m e d  n a r a  1 8 0 0  p  a t s e r '

K o n s e r t f o r e n i n g e n s  n y g r ! n d a d e  s y m f o n l o r k e s t e r  h a l l e r  s r n  t o r s t a  k o n s e r t  I  A u d l t q

r i u m  i  I n d u s t r i p a l a t s e t ,  s e d e r m e r a  V i n t e r p a l a t s e t .  P r o g r a m m e t  u p p t a r  B e e t h o v e n s

s l u n d e  s y m f o n l  o c h  f e m t e  p i a n o k o n s e r t  m e d  W r l h e l m  S t e n h a m m a r  s o m  p l a n o s o l r s t

s a m t  a v s l u t a s  m e d  W a g n e r s  f o r s p e l  t  l l  M a s t e r s a n g a r n a '  F o r s t e  d i r i g e n t  d r  d e n

3o-ar ige tysken Hans Seeber van der Floe.

D " n  i o t s i a  s a s o n g e n  a v s l u t a s  d e n  3 0  a p r  I  o c h  o m t a t t a r  I  6  k v a l  l s k o n s e r t e r

p a  t o r s d a g a r n a  o c h  l 5  s o n c l a g s r n a t r n 6 e r .  S e e b e r  v a n  d e r  F  o e  a v p o l e t t e r a s  e f t e r

1 5  k o n s e r t e r  d e n  s l s t a  m a r s '  E f t e r f o  J a r e  b l l r  d e n n e s  3 l  a r  g e  l a n d s m a n  E r i c h

O c h s ,  s o m  d  r  g e r a r  B  k o n s e r t e r .  W  l h e l m  P e t e r s o n  B e r g e r  d l r  g e r a r  u r u p p l o r a n o e t

a v  s r n  a n d r a  s y m f o n r  l 9 / 2 .

S F O  s p e l a r  p a  l o r d i a s t n r n g e n  a v  T o r  A u l  n ,  s o m  a v l i d r t  d e n  I  m a r s '

K o n s e i t t o r e n r n g e r r  h 6 l l e r  2 9  a l t o n k o n s e T t e r  o c h  3 0  s o n d a g s m a t r n 6 e r  s a m t  3

k o n s e r t e r  r  U p p s a l a  t o r  s a m i r a n  a g l  8 4 . 7 9 0  b e s o k a r e  D e n  n y e  f o r s t e  d  r l g e n t e n

E r c h  O c h s  d r r g e r a r  9  k o r r s e . t e r  l . o . r n .  1 0 , r 1 2  m e n  b e g a r  t l a n s t l e d  9 t  p ' 9 ' a '

s j u k d o m  o c h  
" i n u ,  

,  r r  b e t a t t n r n g  4 , / 1 .  H a n  e l t e r t r a d s  a v  f r n l ' l n d a r e n  G e o r g

S i n n o e v o i g t ,  s o m  d e b u t e . a r  I  7 , 1 1  2  m e c j  B r a h m s  o c h  R r c h a r d  S t r a u s s '  U n d e r

v A r e n  e d e r  h a n  s a m n l a r r l a l l t  1 6  k o r l s e r t e r .  N i l s  G r e v i l l i u s  e n q a g e r a r s  s o m  a n o T e

d r r g e n t ,  o c n  o  r  g c r a r  u l l o e r  s a s o n g e n  2 2  k o n s e r t e r '  ! o v k a p e l l m a s t a r e n  C o n r a d

N o r a j o v  s t  t r a m t r a d e r  e r r  e n o a  g i n q  m e c l  o r k e s t e r r r ,  l l r ' 4 '  o c h  H u g o  A l t v e n  h a '

6 1  6 9 6  r  L O a  p o 5  r .  . d l  o ,  /  .



*  1 9 r 5  -  1 9 1 6

*  1 9 t 6  -  1 9 1 7

SFO ger  33  to rsdagskonser te r ,2g  sondagskonser te r  samt  3  konser te r  I  Uppsa la
Ia t  99 , '123 Ahorare ,  Schn6evorg t  d i r igerar  36  konser te r  och  de la r  3  med N ls
Grevr l l lus ,  som daru tover  svarar  fo r  j6  mat in6er  och  de la r  y t te r l igare  en  konser t
med Stenhammar ,  som har  3  konser te r .  pe terson Berger  d i r igerar  s in  symfon i
n r  2  v id  en  kompost t ionsaf ton  l3 /4 .  Under  varen  l9 l6  genomfor  Schn6evo ig t
e n  B e e t h o v e n , s e r t e  ( 2 7 / 1 ,  3 / 2 ,  4 / 2 ,  1 O / 2 , 2 3 1 3 )  s o m  a v s t J r a s  m e d  d e n  n r o n d e
symfon in  30 /3 .
Konser t f6 ren ingen u tokar  sasongen f ran  t5  ok tober  t i l l  i  ok tober ,  SFO oer
32 to rsdagskonser te r ,33  sondagsmat rn6er  samt  g  konser te r  u tan for  S tockho im,
huvudsak l igen Uppsa la .  Besokaranta le t  uppgar  t i l l  i 09 .673 personer .  Schneevo ig t
ta r  49  konser te r  pa  s in  lo t t ,  Grev i l ius  16 ;2  konser te r  de tar  de  pe .  V id  4  fes i_
konser te r  i  apr i l  1917 spe la r  G6teborgssymion ikerna  med SFO;  Stenhammar
f ramfor  s in  g -mot lsymfon i  (26 /4)  och  Schn6evo ig t  S ibe t ius  andra  symfon i  (28 l4 )
samt  de la r  pa  e t t  Wagner  Beethovenprogram (2 ' l  &  29 /4) .  Den symfon iska  mus l
kens  u tveck l rng  f ran  omkr ing  1600 t i l r  nu t iden i l lus t re ras  i  en  schn6evo iq t -ser ie
a v  6  k o n s e r t e r  ( 8 / 1 0 ,  t 5 l 1 0 ,  2 2 / 1 0 ,  2 9 / 1 0 ,  1 2 / 1 1 ,  1 9 / 1 1 J ,  V a r e n  r 9 t 7  h a r  S c h n 6 e
vo ig t  en  Brahmscyke l  (8 /3 ,  15 /3 ,  Z2 /3 ,  29 /3) ,  som avs tu tas  med E in  deutsches
Requ iem (6  & 8 /4) .  Hundraersdagen av  N ie ls  w cades  fodetse  f i ras  2212.  Den
26/2  d t r tgerar  R ichard  St rauss  s in  S jn fon ia  Domest ica ,  A lso  sprach Zara thus t ra
&  T i l l  E u l e n s p i e g e l .
Mus ika l i ska  Sa l lskapet  s lunger  fo rs ta  gangen med SFO v lo  en  ex t rakonser t  i
Enge lbrek tskyrkan,  Dav id  Aht6n  d i r igerar  Car l  Lunde l ls  Requ iem.  T id igare  ka l la_
des  koren  SSUH-koren och grundades av  Dav id  Ah l6n  hOsten l9O7 och kons | tue_
rades den 21/2 1908.
Orkes terns  fo rs ta  u i lands turn6  gar  t i i l  Os to  (30  & 3 t l t )  OVer  Ore f io  (2g /1)
och Kar ls tad  (1 /2 ) .
Schn6evo ig t  he l le r  de  fd rs ta  sko lkonser te rna  14  & 2g /3 ,
Konser thuskommi t t6en kons t j tueras  med G C:son K je l lberg  som ord lOrande,
John l \ .4ay  som v ice  ord f ,  hdradshovd ing  Wal te r  ph i l ipsom som skat tmastare
och Er ik  L id fo rss  som sekre terare .  Dessa inger  i  a rbe tsu tsko t te t  jamte  Ot to
Frirstenberg, O Rydbeck och Josef Sachs. Byggnadsdelegationen bestar av prins
Eugen,  Ph i l ipson,  Sachs  och L io rorss ,
Konser t f6 ren ingen grundar  en  symfon kor  som arvoderas  per  konser t ,  SFO ger
75 konser te r ,  inkJus ive  2  sko lkonser te r .  pub l i ken  beraknas  t i l l  1 j8 .396 personer .
Schn6evo ig t  d i r igerar  47  konser te r  ink lus ive  lO i  Uppsa la ,  Grev i l l i us  23  mat in6er .
S y m f o n i k d r e n  d e l t a r  I  f r a m f o r a n d e t  a v  C h e r u b i n i s  c - m o l l r e q u i e m  ( 1 0 ,  l 3  &'16 /12)  och  Ber l ioz '  Requ iem,  dar  o rkes tern  fo rs ta rk ts  t i l l  j lO  personer  och
koren t i l l  110  (29 /3 ,31 /3) .  Spe lAre t  avs lu tas  med 3  in te rna i lone l la  fes tkonser te r ,
en  schwerz isk  med d i r igen ten  Vo lkmar  Andrae 23 /4 ,  en  ho l landsk  26 /4  ach
en nord isk  28 /4 ,  der  b l .a .  Car l  N ie lsen d i r igerar  s ln  v io l inkonser t ,
SFO ger  70  konser te r  i  S tockho lm och 4  i  Uppsa la .  Schneevo ig t  d i r igerar  29
konser te r  och  5  de lkonser te r ,  Grev i l t ius  23  he ta  och  B de lkonser te r .  Car l  N ie lsen
d i r igerar  s in  f je rde  symfonr  pe  en  kompos i t ionsar ton  7 /11 .  o rkes terns  ce i l i s t
Tor  Mann debuterar  som d i r igent  g /2 .

l9  november  1916

29 jan - 1 febr 1917

Mars  19 . |7
8  november  1917

*  1 9 1 7  -  l 9 1 8

*  1 9 1 8  -  1 9 1 9



5 februar i  1919
A p r i l  l 9 l 9

30 september 1919

'l januari 1920

*  1 9 1 9  -  1 9 2 0

* 1920 - 1921

24 mai 1921

* 1921 - 1922

* jgtz - 1s23

S t i f t e l s e n  S t o c k h o l m s  K o n s e r t h u s  b  l d a s ,

B e e t h o v e n c y k e l  m e d  A r t h u r  N l k i s c h ,  a r v o d e . 7 . 5 0 0  k r o n o r  ( 8 '  1 0 '  1 1 '  1 3 '  1 4

o c h  1  5 / 4 ) .
l \ , 4 u s i k e r n a s  f o r s t a  f a c k l L g a  r e p r e s e n t a n t !  t u b a i s t e n  G o s t a  L e m o n ,  v z i l i s  v i d  K o n -

s e r t f  o r e n i n  g e n s  a r s m o t e .
H j a l m a r  M e i s n e r  a n s t a l l s  s o m  K o n s e r t f o r e n i n g e n s  i n t e n d e n t  o c h  a n s v a r i g  f d r

skol konsertverksa m heten,
E n  n e d g e n g  i  l y s s n a r a n t a l  n o t e r a s  o c h  U p p s a l a k o n s e r t e r n a  i n s t a l l s .  8 4 ' 4 4 8  p e r s o -

n e r  l y s s n a r  t i l l  6 7  k o n s e r t e r ,  a v  v i l k a  S c h n 6 e v o i g t  d l r i g e r a r  2 7  o c h  3  d e l k o n s e r -

t e r  m e d a n  G r e v i l l i u s  g o r  s i n  s i s t a  s a s o n g  m e d  1 5  m a t i n 6 e r  o c h  5  d e l k o n s e r t e r '

W i l h e l m  S t e n h a m m a r  d  r  g e r a r  9  k o n s e r t e r  o c h  H j a l m a r  l M e i s s n e r  i n t r o d u c e r a r

s i g  m e d  t v A  s k o l k o n s e r t e r .  T u r e  R a n g s t r d m  f r a m f 6 r  s i n  a n d r a  s y m f o n i  2 5 l 1

o c h  N i k i s c h  a t e r k o m m e r  m e d  t v A  p r o g r a m :  E g m o n t o v e r t y r e n ,  B r a h m s  s y m t o n i

n r  1 ,  S c h u b e r t s  o f u l l b o r d a d e  o c h  T a n n h a u s e r o v e r t y r e n  ( 1 8  o c h  1 9 / 4 )  s a m t  E u r y -

a n t h e o v e r t y r e n ,  T o d  u n d  V e r k l a r u n g  o c h  T l a j k o v s k l i s  s y m f o n i  n r  5  ( 2 1 / 4 ) .  F r a n s -

m a n n e n  G a b r i e l  P i e r n 6  a v s l u t a r  s a s o n g e n  2 5  &  2 9 / 4 .

S a s o n g e n s  6 9  k o n s e r t e r  a h o r s  a v  9 3 . 7 7 5  p e r s o n e r '  S c h n 6 e v o  g t  d i r i g e r a r  2 1  k o n -

s e r t e r ,  b l . a .  e n  B e e t h o v e n  c y k e l  3 1 / 3  ( s y m f o n e r n a  1 - 3 1 ) ,  7 / 4 ,  1 4 / 4 , 2 1 / 4  o c h

2 8 / 4 ,  n e n  a i r  s l u k  s t o r r e  d e l e n  a v  v a r e n  1 9 2 1 .  N a g o n  a n d r e  d i r i g e n t  u t s e s  r n t e

u t a n  g a s t d i r l g e n t e r  d e l a r  p e  o v r  g a  k o n s e r t e r :  F r i t z  S t i e d r y  1 4  k o n s e r t e r  I  n o -

v e m b e r ,  l a n u a r i  ( b l . a .  F r a n z  S c h r e k e r s  k a m m a r s y m f o n  3 0 / 1 )  o c h  m a r s ,  H l a l m a r

f , / e i s s n e r  s v a r a r  f o r  1 3 .  U n d e r h a n d l i n g a r  h a r  f o r t s  s e d a n  m a r s  1 9 2 0  m e d  W i l h e l m

F u r t w a n g l e r  a n g a e n d e  e v e n t u e l l t  f a s t  e n g a g e m a n g ;  h a n  d i r i g e r a r  1  1  k o n s e r t e r

i  t v a  o m g a n g a r ,  o k t o b e r  o c h  r u n t  e r s s k i f t e t '  S i e g { r i e d  w a g n e r  d r r r g e r a r  e g n a

o c h  f a d e r n s  v e r k  v i d  t v a  k o n s e r t e r ,  2 1  o c h  2 4 / 2 .

S c h n e e v o i g t - f e l d e n  k u l m i n e r a r  v i d  K o n s e r t f o r e n i n g e n s  f o r e n i n g s m o t e .  D e n  g a m l a

s t y r e l s e n  m a s t e  a v g a  m e d a n  S c h n e e v o i g t  s t a n n a r  k v a r  s o m  f o r s t e  d i r i g e n t .

7 0  k o n s e r t e r  g e s  f o r  i  g e n o m s n i t t  1 2 0 0  b e s o k a r e  p e r  k o n s e r t .  S c h n 6 e v o i g t  d l r l -

g e r a r  4 1  k o n s e r t e r ,  b l . a .  e n  T J a i k o v s k l i c y k e l  I  a p r l l  o c h  e n  B r a h m s - c y k e l  I

n o v e m b e r  t i l l s a m m a n s  m e d  P e t e r  v a n  A n r o o y .  G r e v i l l l u s  a t e r k o m m e r  m e d  6

k o n s e r t e r .  a v e n  m e d  k v d l l s k o n s e r t e r  s o m  n u  f l y t t a s  t l l l  o n s d a g a r '  B l a n d  g a s t d r r l -

g e n t e r n a  k a n  n a m n a s  J o h a n n  S t r a u s s  l l l  ( 2 1 l 1 2 ) ,  S i e g m u n d  v o n  H a u s e g g e r  ( 8 ,

1 1 .  1 5 / 1 )  o c h  H a n s  P t r t z n e r  m e d  b l . a .  e g n a  v e r k  ( 2 , 5 '  9 / 4 ) .

K o n s e r t t o r e n r n g e n  h a m r a r  I  e n  e k o n o m r s k  k r r s ,  s o m  l 0 s e s  g e n o m  a t t  r e g e r  n g e n

t i l  d e l a r  l o t t e r m e d e l  o c h  S t o c k h o  m s  s t a d  g a r a n t e r a r  e t t  A r l i g t  a n s l a g  P u b l r k

g e n o m s n r t t e t  v  d  7 2  k o n s e r t e r  h a r  s J U n k l t  t i l l  1 . 1 4 6  a h o r a r e .  S c h n 6 e v o r g t  d r r r g e -

i a r  3 8  k o n s e r t e r ,  l n k l u d e r a r i d e  B e e t h o v e i s  n l o  s y m t o n i e r  p a  h o s t e n s  s o n d a g s

m a t  n e e r  s a m a r b e t e  m - ' o  A r m a s  J a r n e i e l t .  B e e t h o v e n c y h e l n  e r b J U d s  o c l ' s E

u n d e r  v a r e n  i  e n  s a r s k  l r l  F e  r x  W e r n g a r t n e T  s e r r e  ( 2 O .  2 2 '  2 3 ,  2 5 '  2 1  a c h  2 8 / 4 ) '

N  l s  G r e v r l l r u s  d  r i g e r a r  9  k o n s e r t e r  o c h  f o r e n  n g e n s  n y e  n t e n d e n t  E r i c  w e s t b e r g

d e  4  s k o l k o n s e r t e r n a .  S l e g m u n d  v o n  H a u s e g g e r  g e r  3  k o n s e r t e r  a p r r l  o c h  J e a n

S r b e l l u s  d e l a r  t v e  k o n s e r t e r  m e d  S c h n 6 e v o r g t  \ 4  &  1 / 3 ) ,

A v t a l  t r a f t a s  a n g e e n d e  u p p f o r a n d e t  a v  d e t  n y a  K o n s e r t h u s e t .  i u l r  1 9 2 3  r l v s

d e n  g a m l a  b e b y g g e l s e n  p a  k v a r t e r e t  H a s t h u v u d e t  v r d  H o t o r g e t '
Jun i  1923



7 oktober 1923

* 1923 - 1924

29 aTil 1924

* 1924 - 1925

* 1925 - 1926

7,  8  &  10  apr i l  1926

Juni 1926
September 1926

* 1926 - 1927

lO dmember 1926
Jun i  1927

Hosten 1927
19 oktober 1927

* 1927 - 1928

* 1928 - 1929

Den to rs ta  radrosandn ingen av  en  av  SFO:s  popu larkonser te r  v ia  Svenska Rad io
AB:s  Forsokss ta t ion .  Veren 1924 sdnder  Kung l iga  Te legra fverke t  SFO:s  konser te r
u tan  avg i f t .  F r .o ,m.  varen  1925 a teru tsander  AB Rad io t lan t  konser te rna ,  f ren
hos ten  mot  avg i f t .
SFO ger  66  konser te r ,  b l .a .29  a f tonkonser te r  och  30  popu lara  mat in6er  fo r
79 .814 ahOrare .  Georg  Schn6evo ig t  leder  36  och  N i ls  Grev i l l i us  4 .  Gastd i r igen ter
ar  b l .a .  Jean S ibe l ius  (24 ,26  & 30 /3) ,  som uruppfor  s in  s ja t te  symton i  24 /3 ,
l \ .4ax  F ied le r  (6  konser te r )  och  Rhen6-Baton  (2 ) .  T ioers iub i lee t  f i ras  med ba l
i  S tadshuset  19 /1 .
Schn6evo ig t  hA l le r  s in  avskeds-  och  rece t t -konser t  med verk  av  T ja jkovsk i j !
Beethoven,  A I tv6n  oc l '  Wagner .
SFO ger  72  konser te r ,  derav  31  abonnemangskonser te r  f61  93 .036 ahorare .  Or -
kes terns  ledn ing  fd rde las  pe  sasongens d i r igen ter ,  av  v i l ka  Ado l f  Wik lund d i r ige
rar  17  konser te r r  Rhen6-Baton  12 ,  Wi lhe lm S ieben 9 ,  S iegmund von Hausegger
6 ,  Kur t  A t te rberg  6 ,  Wi lhe lm Fur twang ler  och  P ie r re  l ,4onteux  vardera  3 .
SFO ger  80  konser te r  fd r  97 .670 personer .  Ledn ingen av  28  konser te r  an f6r t ros
den fo r ra  sasongen u tnamnde fo rs te  d i r igen ten  Wi lhe lm S ieben,  som emel le r t id
ldmnar  fd ren ingen samma spe lar ,  samt  andre  d i r igen ten  Ado l f  Wik lund,  lT  kon-
ser te r ,  B land gas td i r igen terna  marks  N.4aur ice  Rave l  ( l  1 /2 ) ,  l ssay  Dobrowen
(4 /11  och 8 /11) ,  Georges  ceorgescu (18 / |  och  22 /11)  och  vac lav  Ia t i ch  (24 /2
ach 28/2).
Inv ignrng  av  de t  av  p ro f .  l var  Tengbom r i tade Konser thuset  med tva  in ledande
orkes terkonser te r ,  Det  innehAl le r  en  s to r  konser tsa l  med 1894 o la tser .  en  mindre
sa l  och  en  repet i t ions loka l  (A t t i ksa len) .  Kos tnad:5 .7  mi l i .  k r
Samarbetsav ta l  uppra t tas  mel lan  Konser thuss t r f te lsen  och Konser t fo ren ingen.
lnv ign ing  av  Akerman & Lund,orge ln  i  s to ra  sa len .  Den.har  g1  s tammor  och
110 reg is te r  samt  e t t  f r i s teende spe lbord .
SFO ger  76  konser te r  fo r  99 .510 ahdrare ,  Ny  fd rs te  d i r igen t  a r  Vac lav  Ta l i ch ,
som d i r igerar  26  konser te r ,  ddr ib land en  Beethoven-cyke l  125,  27 .  3Ol3 ,  3 ,  10 ,
13 ,20 ,24  ach 27 /4)  och  N.4ah lers  n ionde symfon i  (16 /3) .  Ado l f  Wik lund ansvarar
fd r  19 .  B land gas td i r igen terna  marks  t \ .4ax  F ied le r  och  H i ld ing  Rosenberg ,
Den io rs ta  Nobe l fes ten  ager  rum i  Konser thuset  med medverkan av  SFO.
Mar in in tendenten  S ig f r id  Eh l in  t i l l t rader  som Konser thuschef  och  ledare  av
Konser th usby ran.
Samarbete  in leds  med Mus ika l i ska  Sa l lskapet  och  dess  grundare  Dav id  Ah l6n .
Fes tkonser t  t i l l  Konser t fd ren ingens 25-ers jub i leum.  Vac lav  Ta l i ch  d i r igerar  Ber -
wa ld ,  Au l in  och  Stenhammar .  En fes tskr i f t  u tges .  Foren ingens s t i f ta re  samt
fd rs te  o rd fd rande John May u tses  t i l l  heders iedamot .
SFO ger  76  konser te r  fo r  95 .941 peTsoner .  V6c lav  Ta l i ch  d i r igerar  30  och  Ado l f
Wik lund 19 ,  ink lus ive  sko lkonser te rna  som dver tag i ts  e f te r  Er ic  Westberg .  B land
gdstd i r igen terna  marks  Rober t  Ka janus  (29 /2  och  4 /3 ) ,  Car l  Schur ich t  (7 /12
och 11/12), Natanael Berg (7/3) och Friedrtch Mehter (21/1:|).
SFO ger  71  konser te r ,  varav  Vec lav  Ta l i ch  32 ,  Ado l f  Wik lund l8  och  Ture
Rangst rom 2 .  B land u t landska gds td i r igen ter  kan namoas Grzegorz  F i te lberg
(17 /2)  och  Car l  N ie lsen med s in  femte  symfon i  (5 / j2 ) .



*  1929 -  1930

Hosten l93O

*  1930 -  1931

*  1931 -  1932

29 apr i l  1932

14 drcember 1932

*  1932 -  1933

1 januar i  1933

*  1943 -  1934

SFO ger  71  konser te r  fo r  101.581 ahorare .  Foru tom de ord inar ie  d l r lgen terna

vac la ;  Ta l l ch  med 30 konser te r  och  Ado l f  w ik lund med 19 gas tas  Konser t -

fo ren ingen b l ,a ,  av  Bruno Wal te r ,  som d i r igerar  l v lah le rs  fo rs ta  symfon i  (2 /10) ,

V io l in is ten ,  f i l .  kand.  Gereon Brod in  ans ta l l s  a t t  sk r iva  verkkommentarer  I

p rogru t t "n  och  sekre terare  i  p rogramradet .  Han kvars ta r  i  SFO som ord inar ie

v i o l i n i s t  t i l l  1 9 4 6 .
SFO ha l le r  71  konser te r  io r  97 .002 personer '  Vec lav  Ta l i ch  d i r igerar  31  konser -

ie r  ocn  Ado l f  w ik lund 17 .  B land ovr iga  d i r igen ter  kan namnas Georg  schumann

och Hans Weisbach.
i iO ger  uo  konser te r  fo r  91 .679 ahdrare .  V6c lav  Ta l i ch  d i r igerar  26  och  Ado l f

Wik lu ;d  24 .  Fr i t z  Busch gas tspe la r  fo r  fo rs ta  gangen (9 /3  och  13 /3) '

Konser t fo ren ingens i  s tockho lm Pens ionsans ta l t  kons t i tueras  var igenom pens ionen

f6r  o rkes termed lemmar  och  admin is t ra t ionspersona l  sakers ta l l s  tack  vare  b ld rag

f ran  Stockho lms s tad  och  ensk l loa  g lvare '
Mus ika l i ska  Sa l lskapet  l r ra r  s i t t  t s -d rs lub i leum med Andreas  Ha l l6ns  Ju lo ra tG

r ium.  I  samband darmeo Ka l la r  s ig  koren  Konser t fd ren ingens kor  Mus ika l i ska

Sal lskapet.
aFO 6 .  iO konser te r  fo r  98 .154 ehorare .  Vac lav  Ta l i ch  d i r igerar  23  och  Ado l i

Wlk lu ;d  24 .  Som gas td i r igen ter  uppt rader  b l .a .  Ernes t .  Ansermet  (8 /2  och  12 /2) '

iug .n  ,Jo lnu .  122 i2  och  io lz ) ,  cuore  Schneevo ig t  (30 /11)  och  H i ld ing  Rosenberg

( 1 e 1 2 ) .
b rnnat  . - feanson e f te r t reder  Eh l in  som Konser t fo ren inqens verks ta l lande dr rek tor '

Gunnar  Foge lmarck  u tnamns t i l l  Konser thuschef '  Ord forande i  s ty re lsen b l i r

lus t i t ie radet  N i l s  von  Steyern .
Av  SFO:s  71  konser te r  ro r  en  pub l rk  pA 102.633 personer  ges  t re  konser te r

'  U p p t u f "  1 5 i 1 a ,  2 2 i 2  o c h  2 2 / 3 ) ,  t v a  I  E s F r l s t u n a  ( 7 / 1 2  o c h  B / 3 )  o c h  e n  i  V a s t e r -

as  (9 /2 ) .  Ar tu ro  Toscanr i rs  tvA konser te r  i  S tockho lm (29 l1  1  och  3 /12)  anses

sorn  to ren ingens v ik t rgas te  engagemang '  Aven 86 la  Bar t6ks  f ramt radande som

s o l r s t  i  s r n  a n d r a  p  a n o K o n s e r t  ( 1 8 / 4 )  h o r  t i l l  b e g l v e n h e t e r n a '  I  o v r l g t  d l r l g e r a r

v lcJ iu  ra r  ch  28  och  Ado l t  Wrk  und l7  konser te r '  Hermann Scherchen d i r rgerar

S.nonoeros  "Pe l l6as  och  M6l  sande"  l4 /3 .  Ernes t  Ansermet  in leder  rege lbundna

gastspe l  under  kommande ar  (14  och  1B/2)

5 io  g" ,  
"n  

konser t  i  Kopenhamn under  Ar tu ro  Toscan inrs  ledn ing '

Av  sJsongens 7 l  konser te r  d i r rgerar  Vac lav  Ta l i ch  b lo t t  12  pa  grund av  s iukoom

medan Ado l f  Wik lund svarar  lo r  20 '  Samarbete t  med Uppsa la '  Esk i l s tuna och

Vasteras  to r tsa t te r  som roregAende ar '  Ta l l ch  e rsa t ts  av  manga gas td i r lgen ter '

f ramst  Ernes t  Ansermet  med 6  och  A lber t  Coates  med 2  konser te r '  Toscan in l

ge i  wA gas tspetskonser te r  28111 ach 2 /12 '  S ten  Frykberg  debuterar  den 13 /1 '

Vac tau  ia t i c i - rs  s iukdom reducerar  hans  medverkan t  l l  endas t  tvd  konser te r '

A v S F o : s T 0 k o n s e r t e r I a | \ 1 2 . 3 2 9 d | r i g e r a r A d o | ' w k l U n d 2 2 , A l b e . t c o a t e s
8,  Georg  Sze l l  3  samt  Ernes t  Ansermet  och  Fr i t z  Busch vardera  2 '  B land qas t

J i r i g " n t J r n "  m a r k s  t g o r  S t r a v t n s k i j  ( 2 / 1 0 ) ,  S e r g e i  K o u s s e v r t z k y  ( 1 8 / 9 ) '  W i l l i a m

i t " ino" rg  (1 /4 )  samt  Hans Pf r tzner  v id  fes tkonser ten  den 23 /2  I  samband meo

d e n  , n f e r n a t  o l e l l a  o u s ' n v e  h a a  I  T e b r u d r i .

5 december 1933
*  1934 -  1935

*  1935 -  1936



* 1936 - 1937

1 2  &  1 3  j u n i  1 9 3 7

I oktober 1937

VAc lav  Ta l i ch  tv ingas  a t t  f ran t rada s in  be fa t tn ing  av  ha tsoska l  och  hans  p la ts
fy l l s  av  e t t  f le r ta l  gas td i r igen ter !  f ramst  Ernes t  Ansermet  med. l4  konser te r
och  Fr i t z  Re iner  med 5 .  Ord inar ie  d i r igen t  a r  Ado l f  Wik lund som d i r igerar
l6  av  sasongens 70  konser te r ,  av  v i l ka  6  ges  i  Uppsa la ,  Esk i l s tuna och Vasteras .
T i l l  Konser thuset  kommer  to ta l t  116,181 ahorare .  Den ena av  Ar tu ro  Toscan in is
tva  konser te r ,  (16 /3)  inh iberas .  Av  ovr iga  gas td i r igen ter  kan namnas Thomas
Beecham (21  och 23 /1O) ,  D6s i16-Emi te  Inghetbrecht  (6 / j ) ,  Er ich  Kte iber  ( jO
och 12/3), Hans Knappertsbusch (29l1 1 och 2/12), Eugene Ormfndy (2019), Bruno
Wal te r  (4  och  7 /10)  samt  Fr i t z  Busch (25  och  28 la ) ,  som engageras  som fOrs te
d i r igent  pa fd l jande sdsong.
SFO f ramt rader  under  N i ls  Grev j l l i us  ledn ing  v id  tva  konser rer  I  samoand med
var ldsu ts ta l ln ingen i  Par is .  Juss i  B jo r l ing ,  Joe l  Berg lund och Sven Brande l  a r
so l  i s te r ,
Konser t fo ren ingen s ta l le r  SFO t i l l  Rad io t jans ts  fo r fogande ar t  mot  en  summa
motsvarande fem menads loner  av  en  he la rsans ta l  In ing  ge  konser te r  i  rad to .
SFO uppt rader  darv id  under  t re  o l i ka  benamningar :  s ;m Rad io t jans ts  symfon i ,
orkester (alla BB personer), som Stockholms R;dimrkester (53 personer) och
som Radiotjansts underhallningsorkester (35 personer), Dirigent f6r radioorkest-
ra rna  b l i r  N i l s  Grev i l l i us  och  fo r  Underha l ln ingsorkes tern  Lars_Er ik  Lar$on.
Kont rak te t  uppgors  t .v .  pa  t re  a r .  E t t  2O- ta l  av  SFO:s  konser te r  d i rek tsands
I  radro  medan orkes tern  under  ma l  t i l l  augus t ]  a rbe tar  he l t  fo r  rad ions  rakn ing
i  l \ ,4us ika l i ska  Akademiens  s to ra  sa l .
F r i t z  Bu$h genomfor  s in  fo rs ta  sasong som SFO;S fo rs te  d i r igen t ;  av  sasongens
70 konser te r  (dar ib land 6  u tan for  S tockhotm)  d i r igerar  han 22  och Ado l f  Wik l ;nd ,
som vrd  sasongens s lu t  lamnar  s ln  be fa t tn ing ,  i  3  konser te r .  Besokaranta le t
uppger  t i l l  118 .486 personer .  B land gas td i r igen terna  marks  Er ich  Kte iber  med
4 konser te r ,  Ernes t  Ansermet  med 3  konser te r  och  Eugene Ormdndy med 2 .
Fr i t z  Busch d i r igerar  26  av  sasongens 70  konser te r ,  vars  pub l i k  raknas  t i l l
122 .168 personer .  lMede l ta le t  i  S tockho lm uppgar  t i l l  tgOO personer  och  v id
de sex  landsor tskonser te rna  554 personer ,  Ador f  w ik rund fo r tsa t te r  skorkonser t -
verksamheten (9  konser te r )  och  b land ges td i r igen terna  no teras  Herber t  von
Kara jan  (15 /3) ,  Adr ian  Bout t  (18 /1) ,  Bruno wat te r  (21  och  30 /11  sant  4 /12) ,
V6c lav  Ta l i ch  och  Ernes t  Ansermet  med vardera  3  konser te r .
F i l .  l i c .  Ber t i l  Car lberg  t r l t sd t ts  som t i l t fo ro rdnad verks ta l lande d i rek td r  e f te r
Gunnar  Jeanson,  som av l ider  den 20  januar i  e f te r  en  langre  t ids  s jukdom,
Tor  Mann (1894-1974)  over ta r  ledn ingen av  SFO:s  rad iove iksamhet .
SFO medverkar  i  en  ex t rakonser t  med Leopo ld  S tokowsk i ,
Som ny  verks tA l lande d i rek to r  in t rader  i i l .  mag,  Johannes Nor rby .  pa  grund
av var ldskr ige t  tv ingas  denne a t t  la igga om s tora  de la r  av  genera lp rogrammet .
Sa lunda u teb l i r  Er ich  K le iber ,  Pau l  paray ,  Vac lav  Ta l i ch  och  Bruno Wat t ; r ,
F r i t z  Busch l i imnar  SFO v id  sasongens s lu t  e f te r  a t t  ha  d i r igera t  27  av  SFO:s
68 konser te r ,  dArav  2  i  Esk i l s tuna.  Ado l f  Wik lund d i r igerar  16  konser te r  och
Tor  Mann 10 ,  Fe l i x  Weingar tner  ger  tva  Beethovenkonser te r  den l3  och  j5 l3 ,
Car l  von  Garagu ly  debuterar  den 6 /3 .  Anta le t  besdkare  uppgar  t i l l  1 i8 ,344personer .

*  1937 -  1938

* 1938 - 1939

1 januar i  1939

'| maj 1939
25 maj 1939
I  jun i  1939

*  1939 -  1940



*  1 9 4 0  -  1 9 4 1

1 94 t
* 1941 - 1942

* 1942 - 1943

1 september 1943

*  1943 -  1944

*  1944 -  1945

U t a n  o r d i n a r i e  d i r i g e n t e r  d e l a s  a n s v a r e t  t d r  S F O : s  6 8  k o n s e r t e r  ( v a r a v  t v a

i  E s k i l s t u n a )  a v  e n  r a d  g a s t d i l g e n t e r ,  a v  v i l k a  C a r l  v o n  G a r a g u l y  g o r  l 3 '  A n d r a

g a s t e r  a r  H e r m a n n  A b e n d r o t h  ( n  o c n  2 5 / 4 ) ,  V i t t o r i o  G u i  ( 2 6 / 2  a c h  2 / 3 ) ,  F t a n z

i o n  H o e s s l i n  ( 3 O / 1 O , 2 2  o c h  2 4 / 1 ) ,  W i l l e m  l v l e n g e l b e r g  ( 2 O , 2 2 , 2 4  o c h  2 7 / 1 1 )

o c h  C a r l  S c h u r i c h t  ( 9  o c h  1 1 / 1 0 ) .  I  E s k r l s t u n a  g e r  S F O  t v A  k o n s e r t e r '

l v a r  H e l l m a n  u t s e s  t i l l  b l t r a d a n d e  k a p e l l m d s t a r e  f o r  r a d i o v e r k s a m h e t e n '

C a r l  v o n  G a r a g u l y  d i r i g e r a r  i  e g e n s k a p  a v  t i l l f o r o r d n a d  d i i g e n t  2 2  a v  S F O ; s

6 7  k o n s e r t e r .  A n t i l e t  A n o r a r e  a r  1 2 0 . 4 5 6  p e r s o n e r .  E n  r a d  p r o m i n e n t a  g a s t d i r i -

g e n t e r  g e r  p r o f i l  e t  s a s o n g e n :  H e r m a n n  A b e n d r o t h  ( 1 5 ,  1 9 '  2 2  o c h  2 4 1 4 ) '  w i l h e l m

i u r t w a n " g t e r  ( 2 1  o c h  2 a / 1 ) ,  v t t o r i o  G u i  ( 8  o c h  1 2 l 1 0 )  o c h  w i l l e m  l v l e n g e l b e r g

( 1 2 ,  1 a ; c h  1 5 / 1 ) .  T o r  N . 4 a n n  d i r i g e r a r  e n  n o r d i s k  k o n s e r t  d e n  1 1 / 2 '

C a i l  v o n  G a r a g u l y  a r  n u  o r d r n a r i e  d r r i g e n t  o c h  l e d e (  2 4  a v  s a s o n g e n s  6 9  k o n s e r -

t e r .  B f a n d  u t l e n d s k a  g a s t e r  m a r k s  H e r m a n n  A b e n d r o t h  ( 3 1 / 3  o c h  4 '  7 '  9 / 4 ) '

w l t n e l m  F u r t w a n g l e r  ( t 5 ,  2 1  o c h  2 9 / 1 1 ) ,  O s w a l d  K a b a s t a  ( 7 / 1 0 )  o c h  M a l c o l m

S a r g e n t  ( 1 3 / 1 1 ) .  
- G e o r g  

S c h n 6 e v o i g t  9 e r  s i n a  t r e  s r s t a  k o n s e r t e r  m e d  S F O  o c h

S i x t e n  E h r l i n g  d e b u t e r a r  d e n  1 l l 1 0 .

i n  
- " n n " n  

u p " p o " t n i n g  a v  S F O : s  r a d i o o r k e s t r a r  g e n o m f d r s .  R a d l o t J a n s t s  s y m f o n r -  
-

o r k e s t e r  b e h e l l s  u n d e r  l e d n r n g  a v  T o r  [ , 4 a n n ,  L a r s - E r r k  L a r s s o n ,  l v a r  H e l l r ] a n

o c h  l s s a y  D o b r o w e n  s o m  f a s t  g a s t d i r i g e n t .  S t o c k h o l  m s  R a d l o o r k e s t e r  u t o k a s

t r l  6 5  m u s  k e r  m e d a n  L J n d e r h a l l n i n g s o r k e s t e r n  l a g g s  n e d  o c h  e r s a t t s  m e d  d e n

t  o  m a n  s t a r k a  R a d i o t j a n s t s  K a m m a r o r k e s t e r  u n d e r  L a r s - E r i k  L a r s s o n s  l e d n l n g '

O r d i n a r l e  d  r  g e n t e n  C a r l  v o n  G a r a g u l y  d i r i g e r a r  3 l  a v  s a s o n g e n s  6 9  k o n s e r t e r '

K r r g s h a n d e l s e r n a  t v r n g a r  O s w a l d  K a b a s t a  o c h  Z o l t e n  K o d a l y  a t t  u t e b l r '  m e n

g d s i k o n s e r t e r  g e s  b l . i .  a v  K a r l  B o h m  ( 1 0  o c h  1 3 / 1 0 ) ,  W i l h e l m  F u r t w a n g l e r

i t ,  s , ;  o c r r  B / 1 2 )  o c h  M a l c o l m  s a r g e n t  ( 2 9 1 9 ,  1  o c h  2 / 1 0 ) '

O i d  n a r l e  d i r i g e n t e n  C a r l  v o n  G a r a i u t y  l e d e r  3 9  a v  S F O I s  7 4  k o n s e r t e r '  A h o r a r n a

a r  1 3 7 . 7 g 1 .  V a r l d s k r i g e t  h i n d r a r  u t l a n d s k a  g d s t e r  a t t  k o m m a ,  s a  k o n s e r t e r n a

f o r d e l a s  m e l l a n  b l . a .  C h a r l e s  B a r k e l ,  L e o  B l e c h ,  S t e n  B r o m a n ,  l s s a y  D o b r o w e n '

S i x t e n  E c k e r b e r g ,  S t e n  F r y k b e r g ,  A r m a s  J a r n e f e l t ,  T o r  N . 4 a n n  o c h  A d o l f  W  k l u n d '

V l d  s a s o n g e n s  s l u t  o v e r t d t e r  D a v i d  A h l 6 n  l e d a r s k a p e t  f o r  N / u s i k a l i S k a  S a l l s k a p e t

p A  J o h a n n e s  N o r r b y ,
E n e x t r a a h o r a r I e k t a r e . d e n s . k . t r e d j e r a d e n m e d l 6 0 p I a t s e r ' i n r a t t a S h o g s t
u p p  I  s t o r a  s a l e n s  n o r d v a s t r a  h 6 r n .  S t o r a  s a l e n  f a r  d a r m e d  2 0 5 4  p l a t s e r '

S F O  g e r  B l  k o n s e r t e r ,  b l . a .  d u b b l e r a s  s e r l e n  a v  s k o l k o n s e r t e r ,  s o m  h u v u d s a k l r g e n

l e d s  i v  A d o l f  w i k l u n d .  O r d i n a r i e  d i r i g e n t e n  C a r l  v o n  G a r a g u l y  d i r r g e r a r  3 8

k o n s e r t e r .  B l a n d  g a s t d i r i g e n t e r n a  m a r k s  O t t o  K l e m p e r e r  ( 2 0 '  2 2  o c h  2 7 / 3 ) ,

P a u l  K l e t z k  ( 4  k o n s e r t e r ) ,  v a c l a v  T a l c h  ( 3  k o n s e r t e r )  o c h  w r l l r a m  w a l t o n

( 3 1 / 1 0 ) .  S t i g  W e s t e r b e r g  d e b u t e r a r  1  l / l  1 .

A v  S F O : i  8 2  k o n s e r t e r  d i r l g e r a r  o r d i n a r i e  d i r t g e n t e n  C a r l  v o n  G a r a g u l y  3 4 '

P a u l  K l e t z k y  1 O  o c h  A d o l f  W r k l u n d  9 .  B l a n d  g a s t d i r i g e n t e r n a  k a n  4 3 6 6 6 5  F r i t z

a u s c n  ( 2 9 1 9 .  2 .  4 l 1 0 ) ,  O t t o  K l e m p e r e r  ( 2 9 / 4 '  2 , 3 / 5 )  o c h  B r u n o  W a l t e r  ( 9 '  1 3 '

1 6 ,  r 8  r 0 ) .

Sommaren 1945

*  1945 -  1946

*  1946 -  1947



* 19,17 - 1948

* 1948 - 1949

i .4ede l ta le t  ahorare  v id  SFO:s  82  konser te r .u tgors  av  20 .14  personer .  v i l ke t
a r  rekord .  Ord inar ie  d i r igen ten  Car l  von  Garagu ly  leder  4 j  konser te r ,  Ado l f
Wik lund 9 ,  Tor  N.4ann 4 ,  B land gas td i r igen terna  bor  namnas Wi lhe lm Fur tweng ler
( 8 , 1 0  o c h  1 2 1 1 0 ) ,  E r i c h  K t e i b e r  m e d  5  k o n s e r t e r ,  V i c t o r  d e  S a b a t a  ( 1 7 , 1 9
ocn 24 /9) ,  Rafae l  Kube l ik  ( j7 /2 )  och  paut  K te tzk i  (4  konser te r ) .
Sondagsser ien  f l y t tas  t i l l  to rsdagarna och de  s .k .  t r ippe lkonseruerna meo samma
program in f6 rs ,  En ny  ser je  med ungdomskonser te r  i  samarbete  med Rad io t jans t
t6 r l . iggs  t i l l  sdndagskva l la rna .  Av  88  konser te r  d i r igerar  o rd inar ie  d i r igen ten
Car l  von  Garagu ly  41 .  B tand gas td i r igen terna  marks  Wi lhe lm Fur twangte ;  (13 ,
17 ,  18  och  19 / i l ) ,  N ico la i  Matko  (6 / tO) ,  Hans Rosbaud (12 l t ) ,  Er ich-  K te ibe i
(5  konser te r )  och  Rafae l  Kubet ik  (3 ) .
SFO ger  89  konser te r ,  av  v i l ka  o rd inar ie  d i r igen ten  Car l  von  Garagu ly  leder
41 och S ix ten  Ehr l ing  1 '1 .  B land gas td i r igen terna  be f inner  s ig  Fr i t z  Busch (3
konser te r ) ,  Herber t  von  Kara ian  (5 ,6  och  7 / jO) ,  den t ioer ige  p ie r ino  Gamba
(25110) , .  Eugene Ormandy ( j4  och  i619)  samt  Hans Schmid t_ t$ers ted t  (3 ,  4
och 5/5), som debuterar med SFO.
Johannes Nor rby  e f te r t reder  Gunnar  Foge lmarck  som konser thuschef ,  Darmed
ar  denna t jans t  och  VD- t jdns ten  i  Konser t fd ren ingen sammanfdrda  hos  en  person.
Ord inar ie  d i r igen ten  Car l  von  Garagu ly  leder  32  av  SFO:s  g7  konser te r ,  S ix ten
Ehr l ing  d i r igerar  19 ,  Fr i t z  Busch S,  Hans Rosbaud,  Hans Schmid t - l sers ted t ,
lgor  l \ .4arkev i tch  och  Bruno Wal te r  vardera  3 .  Ingvar  L idho lm debuterar  2g /2 .
Av  SFOs 85 konser te r  d i r igerar  o rd inar ie  d i r jgen ten  Car l  von  Garagu ly  2g ,
S ix ten  Ehr l ing  16 ,  lgor  Markev i tch  e ,  Hans Sch; id t - tssers ted t  5  och  T ; r  Mann
5.  Gastd i r igen t  e r  b l .a .  Paut  H indemi th  (17  oc t t  20 /A.
Car l  von  Garagu ly  d i r igerar  tva  konser te r  med SFO i  Roya l  Fes t iva l  Ha l l  i
London.  Hans Leygra f  a r  so l rs t ,
Tva  fes tkonser te r  med an ledn ing  av  Konser t fo ren ingens so_ars jUb j leum.
SFO ger  80  konser te r ,  av  v i l ka  o rd inar ie  d i r igen ten  Car l  von  Garagu ly  svarar
fOr  28 ,  S ix ten  Ehr l ing  fo r  19 ,  lgor  l ,4arkev i tch  fo r  l2  och  Dean D ixon f6 r  7 .
Mede l ta le t  ahorare  dr  nere  v id  j74 l  personer .
I  samband med Stockhotms fes tspe l  sammans las  SFO (80  mus iker )  med Rad ie
orkes ter  (37  mus iker )  t i l l  en  ja t teorkes ter .  Konser te rna  den 3  och  6 /6  d i r igeras
av  Dean D ixon och 10 , /6  av  Anta l  Dor6 t i ,
Ret roak t iv t  da tum fo r  mus ikernas  ans lu tn ing  t i l l  S ta tens  pens ionsans ta l t .
Ord inar ie  d i r igen ten  Car l  von  Garagu ly  a r  t jans |ed ig .  Ansvare t  tOr  SFO:s  79
konser te r  de las  mel lan  t re  d i r igen ter :  Dean D ixon ta r  3 l  konser te r ,  S ix ten
Ehrling 25 konserter och lgor l\y'arkevitch 9. Herbert Blomstedt debuterat 3/2.
Rad io t jens ts  Kammarorkes ter  laggs  ned och lvar  He l lman gar  i  pens ion ,  A l la
SFO;s  rad iokonser te r  fa r  benamningen Rad io t jans ts  Symfon lorKesrer ,  oavset t
s to  r  I  ek .
S tockho lms Fes tspe ls  Orkes ter  (SFO & Rad ioorkes tern)  ger  tvA konser te r ,  2 /6
av  S ix ten  Ehr l ing  och  9 /6  av  Eugene Ormandy.

* 1949 - 1950

1 september '1950

*  1950 -  1951

*  1951 -  t952

26 jun i  &  |  lu l i  1952

21 & 22 oktober 1952
* 1952 - 1953

Jun i  1953

15 september 1953
* '1953 - 1954

r954

Jun i  1954



*  1954 -  1955

15 september  1955
*  1955 -  1956

*  1956 -  1957

Jun i  1957

*  1957 -  1958

*  1958 -  1959

Varen 1959
l 6  &  1 7  j u n i  1 9 5 9

*  1959 -  1960

*  1960 -  1961

*  1961 -  r962

E n  s e r i e  m e d  N u t l d a  l M u s i k - k o n s e r t e r  a r T a n g e r a s  i  s a m a r b e t e  m e l l a n  K o n s e r t -

f o r e n i n g e n  o c h  R a d i o t l a n s t  o c h  m e d  s t o d  a v  S t o c k h o l m s  S t a d .  D e n  o r d i n a r r e

d i r i g e n t e n  C a r l  v o n  G a r a g u l y  f o r t s a t t e r  s i n  t l a n s t l e d i g h e t '  A v  S F O : s  7 9  k o n s e r t e r

d i r i g e r a r  S i x t e n  E h r l i n g  2 3  k o n s e r t e r ,  D e a n  D i x o n  1 1 ,  H a n s  S c h m i d t - l s s e r s t e d t

o c h  l g o r  l v l a r k e v r t c h  v a r d e r a  8 ,  J o s e p h  K e i l b e r t h  7  s a m t  F e r e n c  F r i c s a y  2 '

B r u n o  M a d e r n a  g e r  e n  k o n s e r t  1 7 l 1 2 .

C a r l  v o r  G a r a g J l y  b e v r l l a s  a v s " e d  p ' q . a .  a n d r a  e n q a g e n a n 9 .

S a m a r b e t e t  m ; l l a n  S F O  o c h  R a d i o t j a n s t  f A r  e n  a n n a n  g e s t a l t  g e n o m  a t t  b a d a

v e r k s a m h e t s f o r m e r n a  s t e l l s  u n d e r  g e m e n s a m  l e d n i n g  a v  d e n  n y t l l l t r a d a n d e  t o r s t e

d i r i g e n t e n  H a n s  S c h m i d t - l s e r s t e d t .  F O r u t o m  s e r i e n  N u t i d a  M u s i k  i n r d t t a s  s o n -

d a g i s e r i e n  M u s i k  f o r  U n g d o m .  S F O  g e r  8 4  k o n s e r t e r  a v  v i l k a  S c h m i d t - l s s e r s t e d t

d i t g e r a (  2 2 ,  S i x t e n  E h r l i n g  2 2  o c h  H e r b e r t  B l o m s t e d t  8 .  B l a n d  g a s t d r r l g e n t e r n a

g e r  J o h n  B a r b i r o l l i  5 ,  F e r e n c  F r i c s a y  4  o c h  E r n e s t  B o u r  e n  k o n s e r t '

5 f O  g e ,  B O  k o n s e r t e r ,  d a r a v  2 A  m e d  f o r s t e  d r r r g e n t e n  H a n s  S c h m l d t - l s s e r s t e d t

o c h  2 0  m e d  S i x t e n  E h r l r n g ,  l O  m e d  P a u l  K l e t z k  o c h  7  m e d  F e r e n c  F r i c s a y '

S F o b y t e r n a m n f r a n K o n s e r t f o r e n I n g e n s o r k e s t e r t | | S t o c k h o | m s F i I h a r m o n | s k a
Orkester.
S F O  9 e r  B O  k o n s e r t e r ,  d a r a v  2 3  m e d  f o r s t e  d  r i g e n t e n  H a n s  S c h m i d t - l s s e r s t e d t

o c h  i 6  m e d  S i x t e n  E h r l i n g '  B l a n d  g a s t d r r i g e n t e r n a  k a n  n a m n a s  E r n e s t  B o u r

( 1 3 / 1 2 ) ,  V i t t o r l o  G u r  ( 1 8 ,  2 5  o c h  2 6 1 9 ) ,  T h o m a s  J e n s e n  ( 5  o c h  6 ' i 2 ) '  O t t o  K l e m -

p e r e r  ( t o ,  1 7 , 2 3  o c h  2 5 l ' 4 )  s a m t  G e o r g  S o l t r  ( 1 6 ,  1 9  o c h  2 0 l 2 ) '

A v  S F O : s  B 1  k o n s e r t e r  d r r l g e r a r  f o r s t e  d i r l g e n t e n  H a n s  S c h m l d t - l s s e r s t e d t  2 5 ,

S i x t e n  E h r l i n g  1 7  o c h  P a u l  K l e t z k i  l 5  k o n s e r t e r .  G d s t d i r i g e n t e r  a r  b l ' a '  L o r r n

N , 4 a a z e l  m e d  5  k o n s e r t e r  s a m t  C a r L o  l ' , 4 a r i a  G  u l r n i  o c h  R a f a e l  K u b e l l k  m e d

v a t d e r a  4 ,
T o r  l \ , 4 a n n  J a m n a r  s i n  k a p e l  m a s t a r t j a n s t  m e d  p e n s l o n .

H a n s s c h m i d t - l s s e r s t e d t d i r i g e r a r S F o V i d t V a k o n s e r t e r v i d S i b e | ] u s v e c k a n
H e l s i  n g f o r s .

A v s d s o n g e n s T 6 k o n s e r t e r m e d s F o d i r I g e r a r f o r s t e d l r I g e n t e n H a n s S c h m i d t - | s -
s e r s t e d t  , 3 ,  S i x t e n  E h r l i n g  1 4 ,  S t e n  F r y k b e r g  6 ,  C a r l o  M a r i a  G  u l r n i  o c h  R a f a e l

K U b e I i k v a r d e r a 4 k o n s e r t e r . P a a v o B e r g I U n d d e b u t e r a r 2 T / 4 a c ^ P ] e r r e N , 4 o n t e u X
g e r  t y r a  k o n s e r t e r  ( 2 5  o c h  2 1 / 1 1 ,  2  o c h  3 / 1 2 ) ,

A v  S F O s  B O  k o n s e r t e r  s v a r a r  t o r s t e  d i r i g e n t e n  H a n s  S c h m i d t - l s s e r s t e d t  t o r

1 7 ,  S r x t e n  E h r l i n g  2 0 ,  P i e r r e  M o n t e u x  6 ,  L o r i n  M a a z e l  5  o c h  R a f a e l  K u b e l r k

f o r  4  k o n s e r t e r ,  C o n s t a n t i n  S i l v e s t r i  g a s t s p e l a r  f o r s t a  g 6 n g e n  ( 5  o c h  6 / 1 0 ) '

S v e r i g e s  R a d i o  g e n o m f o r  e n  a v i s e r a d  m l n s k n l n g  a v  s a m a r b e t e t  m e d  S F O  s o m

m o t s v a r a r  e n  t l d r d e d e l  a v  t e m  m a n a d s l o n e r .  S t a t e n  o c h  S t o c k h o l m s  S t a d  t i l l -

s k j u t e r  b e l o p p e t ,  v a r v i d  s a s o n g e n  k a n  f o r l d n g a s  m e d  J y r a  s o m m a r K o n s e r r e r

l u n i  o c n  t u l i .  A v  S F O : s  8 6  k o n s e r t e r  d i r i g e r a s  2 5  a v  f o r s t e  d i r i g e n t e n  H a n s

S c ' h m i d t - l s s e r s t e d t ,  1 6  a v  S i x t e n  E h r l i n g ,  l O  a v  H e r b e r t  B l o m s t e d t , 5  a v  P r e r r e

l \ , 4 o n t e u x  o c h  v a r d e r a  3  a v  C a r l o  l \ r a r i a  G i u l i n i  o c h  C o n s t a n t i n  S l l v e s t r i '

S a m a r b e t e t  m e d  S v e r i g e s  R a d i o  m l n s k a s  m e d  y t t e r l i g a r e  e n  f l a r d e d e l '1 september 1962



* 1962 - 1963

I sptember '1963

23 november 1963

* 1963 - t964

14 januar i  1964

22 - 29 november 1964

* 1964 - 1965

27 & 28 maj 1965
3 & 7 j u l i  ' 1 9 6 5

* 1965 - 1966

12-15 september  1965

24-30 mars 1966

3 & s j u l i t 9 6 6

*  t966 -  1967

verksmheten u tv idgas  red  fem konser te r  i  S tockho lms y t te romreden _  Va l l jngF
by,  Ars ta ,  Fruangen,  Fars ta  och  B jd rkhagen.  Av  SFO:s  gg  konser te r  d i r ioer i r
tOrs te  d i r igen ten  Hans Schmid t - l ssers ted t  15  konser te r ,  S ix ten  Ehr l ing  2 t ,  Her
ber t  B lomstedt  9  samt  Rafae l  Kube l ik  och  p ie r re  Monteux  vardera  3 .
E t t  femar ig t  av ta l  tecknas  med Sver iges  Rad io ,  genom v i l ke t  rad ions  b id rag
s tegv is  reduceras  t i l l  to ta l t  en  f ja rdede l  av  de t  u rsprung l iga  b id raget .
S ty re lsen led ig fo rk la rar  I  nya  mus ik t jans ter ,  varv id  S iO meo kommunens s tod
uppner  en  oumerar  av  92  mus iker .
Under  s in  s is ta  sasong som SFO:s  fOrs te  d i r igen t  leder  Hans Schmid t_ lssers ted t
15  av  SFO:s  88  konser te r .  S ix ten  Ehr l ing  och  Herber t  B lomstedt  svarar  vardera
tor  14  konser te r .  S t ig  Westerberg  leder  g  konser te r ,  paavo Berg lund 6 ,  Car lo
M a r i a  G i u l i n i  4  o c h  W i t o t d  R o w i c k i  2 .
Herber t  B lomstedt  d i r igerar  en  ex t rakonser t  i  samband med SFO:s  5O_ars jub i l+
um.  B l .a ,  u ruppfors  Poes is  av  lngvar  L idho lm.
Rikskonser te r  anordnar  eo  tu rn6  med SFO och Herber t  B lomstedt  t i l l  Nor r_
kdp ing  22 /11 ,  N.4o ta ta  23 l11 ,  JOnkop ing  24 l .1 i ,  co teborg  26 l i l ,  Os to  27 /11  och
Kar ls tad  28 , /  l  1 .
sFo ger  99  konser te r ,  b r 'a .  i  s tockhorms y t te romreden.  sedan radroverksamheten
reducera ts ,  f r igors  a rbe ts t id  fOr  en  ser ie  av  fy ra  sommarkonser te r  i  jun i  _
august j .  Av  orkes terns  19  gas td i r igen ter  leder  Herber t  B lomstedt  22  konser te r ,
Jorma Panu la  18  och  Gunnar  S taern  11 .  Anta l  Dor5 t i  gds tspe la r  4  och  5 / j j
och  Ot to  K lemperer  12 ,  13 ,  j9  och  21 /5 .
S ix ten  Ehr l ing  leder  tve  konser te r  i  Abo.
V id  e t t  uppmarksammat  gds tspe l  i  R ikskonser te rs  reg j  ger  SFO tva  konser te r
under  Serg iu  Comiss iona i  F  4 :s  f l yghangar  pA Fro-dn  i  samband med Expo
Nor r -u ts ta l ln ingen r  Ostersund.
SFO har  ingen fo rs te  d i r igen t  men Herber t  B lomstedt  fungerar  som ino f f i c ie l l
v lkar le i  av  o rkes terns  93  konser te r  d i r igerar  han 30 .  B land 6v( iga  2 .1  gas td i r igen-
te r  kan  namnas Anta l  Dor6 t i  med 6  konser te r ,  Jorma panu l i  7 ,  Car lo  Ml r ia
Giu l in i  5 ,  Ar thur  F ied ter  (5  och  6 / t ) ,  Jascha Horens te in  (15  och  17 /4)  ach
ls tvan Ker t6sz  (22 ,23  och 21 /2) ,  SFO ger  4  konser te r  i  S tockho lms fo ror te r .
Nor r lands turnC i  R ikskonser te rs  reg i  med Herber t  B lomstedt :  lMa lmberget  j2 l9 ,
Boden l3 l9  och  Gavte  15 /9 .
R ikskonser t tu rn6  med Herber t  B lomstedt  i  sodra  Sver ige :  Mota la  24 /3 ,  Varnaf f io
2513,  Kar lsk rona 2613,  Kopenhamn 2Bl3 ,  t \ ,4a tmo 2913 och Hats ingborg  3Ol3 .
v ld  sFo:s  gds tsper  v id  Expo Nor r  r  os te rsund d i r igerar  Jan Krenz  tve  konser te r
i  F  4 :s  f l yghangar .
Under  s i t t  fo rs ta  a r  som SFO:S chefd i r igen t  leder  Anta l  Dora t i  46  av  orkes terns
106 konser te r ,  b l .a .  i  samband med tva  s to r re  tu rn6er .  B land ges td i r igen terna
noteras  Herber t  B lomstedt  med 14 konser te r ,  Serg iu  Comiss iona med 7  och
Car l  Rune Larsson med 8 .  Jascha Horens te in  A terk tmmer  ( j  och  3 /3 ) ,  Rafae l
Kube l ik  ger  4  konser te r  (21 ,23 ,28  och 29 l9 )  och  Zub in  t \ .4ehta  f ramt rader
f fg  v id  en  sommarkonser t  (16 /8  1967) .
Den fd rs ta  s .k .  T rappkonser ten  ha l l s ,  varv id  Ra iner  Ny ' iede l  deoureraT.30 augusti l967



2 4  o k t ,  -  7  n o v .  1 9 6 6  E u r o p a t u r n 6 n  m e d  A n t a l  D o r d t i  i n l e d s  m e d  T v - u t s a n d n i n g  f r a n  P a r i s  p a  F N - d a g e n

2 4 l 1 0 .  R e s a n  g a r  v i d a r e  t  l l  C o l m a r  2 5 1 1 0 ,  [ . 4 u l h o u s e  2 6 1 1 0 ,  K o l n  2 7 / 1 0 '  U l n

2 9 l 1 0 ,  N t . l r n b e i g  3 0 / 1 0 ,  F r a n k f u r t  H o e c h s t  3 1 / 1 0 ,  K a s s e l  l / 1 1 '  H a n n o v e r  2 / 1 1 '

B i e l e i e l d  3 / 1 1 ,  h h e v d t  4 / 1 1 ,  H a m b u r g  6 / 1 1  o c h  L L i b e c k  7 / 1 1 '

1 5  -  1 8  j a n u a r i  1 9 6 7  R i k s k o n s e r t e r  a r r a n g e r a r  e n  t u r n e  m e d  S F O  o c h  A n t a l  D o r e t i  g e n o m  s o d r a
'  

S v e r i g e :  J o n k o p i n g  1 5 / 1 ,  K a r l s k r o n a  1 6 / 1 ,  t \ ' 4 a l m o  l 7 l l  o c h  L i n k o p i n g  1 8 / 1 '

I  &  2  j u t i  1 9 6 7  V i d  S : F O '  g a s t s p e l  v i d  E x p o  N o r r  I  6 s t e r s u n d  d i r i g e r a r  H e n r y k  C z v z  t v a  k o n s e r -

t e r ,  B l . a .  u r u p p l o r s  K r z y s z t o t  P e n d e r e c k i s  k o n s e r t  f o r  v i o l  i n o  g r a n d e  o c n

o r k e s t e r .
*  1 9 6 7  -  1 9 6 8  s F o  g e r  1  1 8  k o n s e r t e r ,  a v  v r l k a  c h e f d  r r g e n t e n  A n t a l  D o r a t i  s v a r a r  f o r  5 3 '

o ' . a .  u n d e r  e n  o m f a t t a n d e  U S A - t u r n 6 '  O r k e s t e r  g e r  g r a t i s k o n s e r t e r  s k o l o r n a

o c n  p e  H o t o r g e t ,  o c h  b o r l a r  s p e l a  i n  s k i v o r  { o r  d e n  n t e r n a t i o n e l l a  m a r k n a d e n '

A v t a i e t  f o r l ; i r i g s  m e d  s v e l g e s  R a d i o  p a  l i k n a n d e  v i l l k o r  s o m  t d i g a r e .  H e r b e r t

B l o m s t e d t  d i r i g e r a r  i 7  k o n s e r t e r  o c h  S t i g  W e s t e r b e r g  1 6 . . B l a n d  g d s t d r I g e n t e r n a

m a r K ;  S t e n  B i o m a n  ( 2 1 1 4 )  J a s c h a  H o r e n s t e i n  ( 6  o c h  1 1 1 2 )  o c h  H o w a r d  l v l i t c h e l l

( 3  o c h  4 / 1 ) .  B e s o k s f r e k v e n s e n  s t L g e r  f r a n  f o r e g a e n d e  s p e l a r s  1 4 6 7  p e r s o n e r

t r l l  1 6 2 9  P e r  k o n s e r t .

2 j  t e t \ .  -  3 1  m a r s  1 9 6 8  A n t a l  D o 1 6 t i  l e d e r  S F O : s  f o r s t a  U S A  t u r n 6 :  H a r r i s b u r g  2 7 / 2 ,  F a r t  W a y n e  2 9 / 2 ,

D e t r o i t l / 3 , T o 1 e d o 2 / 3 ' I n d i a n a p o l i s 3 / 3 , L o U i S V i | | e 4 l 3 , E a s t L a n s i n g 6 / 3 ,
A n n  A r b o . 8 / 3 ,  C h r c a g o  1 O / 3 ,  O s h k o s h  1 1 / 3 '  F o n d  d r  L a c  1 2 / 3 '  l \ ' 4 i n n e a p o l i s

1 4 / 3 ,  E a u  C l a r r e  1 5 / 3 ,  G r e e n  B a y  1 6 / 3 ,  M a d i s o n  1 7 l 3 '  E v a n s v i l l e  1 B / 3 '  R o a n o k e

2 0 1 3 ;  R a l e i g h  2 1  o c h  2 1 / 3 .  w a s h i n g t o n ,  D ' C '  2 3 1 3 '  S t a m f o r d . . 2 5 l 3 '  R e d  B a n k

2 8 l 3 ;  H u n t i ; g t o n  2 9 l 3 ,  B r o o k l v n  3 0 / 3  o c h  C a r n e g i e  H a l l  i  N e w  Y o r k  3 1 / 3 '

6  &  7  j u l i  1 9 6 8  H e r b e r t  B l o m s t e d t  d i r  g e r a r  t v A  S F o - k o n s e r t e r  i  O s t e r s u n d '

*  . | 9 6 8  -  1 9 6 9  S F O  m e d v e r k a r  v i d  1 0 5  t l l l f a l l e n '  v a r v r d  c h e f d i r i g e n t e n  A n t a l  D o r e t i  s v a r a r

f o r  3 3  k o n s e r t e r ,  H e r b e r t  B l o m s t e d t  f o r  1 1 '  C a r l - R u n e  L a r s s o n  1 2  o c h  S t e n

l  r y k b e r g  6 .  D a n i e l  B a r e n b o i m  g a s t d i r i g e r a r  1 5  o c h  1 6 / 1 '  D a v i d  O i s t r a c h  1 2

a c h  1 4 / 2 ,  J a s c h a  H o r e n s t e i n  g e r  s e x  k o n s e r t e r  o c h  H a n s  S c h m i d t - l s s e r s t e d t

4 .  D e t  g e n o m s n i t t l i g a  b e s o k s a n t a l e t  s l u n k e r  t i l l b a k a  f r A n  8 0 ' 7 o / o  t i l l  7 3 ' 6 o / o '

1 3  o k t o b e r  1 9 6 8  A n t a l  D o r A t l  u r u p p f o r  A l l a n  P e t t e r s s o n s  s J u n d e  s y m f o n i '

2 4  -  2 g  f e t r r u a r i  1 9 6 9  D o r a t l  l e d e r  e n  R i k s k o n s e r t t u r n 6  t i l l  o s t e u r o p a :  P r a g  2 4 1 2 ,  o s t ' e t l i n  2 5 / 2 '

D r e s d e n  2 6  o c h  2 7 1 2  ( A l l a n  P e t t e r s s o n s  s i u n d e  s y m f o n i )  o c h  L e t p z i g  2 B / 2 '

1 7  &  2 7  a p r i l  1 9 6 9  D o r 6 t i  d r r i g e r a r  S F O  v i d  g a s t s p e l  j  U p p s a l a  r e s p '  O r e b r o '

5  -  T j u t i  1 9 6 9  L e i f  S e g e r l t a m  d i r r g e r a r  S F O  i  O s t e r s u n d s  s p o r t h a l l  5  o c h  6 / 7  o c h  i  R a t t v r k s -

s K o l a n s  s P o r t h a l l  7 / 7 .
*  1 9 6 9  -  l 9 7 O  S F O  g e r  9 5  k o n s e r t e r ,  a v  v r l k a  c h e f d r r i g e n t e n  A n t a l  D - o r 6 t i  s v a r a r  f o r  4 4 ,

C a r l - R " u n e  L a r s s o n  9 ,  O l e  S c h m i d t  o c h  J a m e s  D e P r e i s t  6 '  H e r b e r t  B l o m s t e d t

5 ,  L e i i  S e g e r s t a m  4  o c h  J e a n  N ' 4 a r t i n o n  2 '  T h o m a s  S c h u b ' a c k  o c h  P e r  L v n g

o e o u t e r a r  u ] d  L i u d r a r " " n  d e n  8 / 5 ,  I  l u n i  p r d v a s  g r e p p e t  a t t  s p e l a  n y  s v e n s k

m u s i k  f o r  e n  n b i u d e n  P U b l r k '

2 1  l e t ) t .  -  2 1  m a r s  1 9 7 0  A n t a l  D o r d t r  l e d e r  S F O : s  a n d r a  U S A - t u r n 6 :  C a r n e g i e  H a l l  I  N e w  Y o r k  2 1 / 2 '

W a s n l n g t o n  2 2 / 2 ,  D u r h a m  2 3 l 3 ,  G r e e n v r l l e  2 4 / 2 '  C l e m s o n  2 6 / 2 '  P a 1 a m a  C  t y

1 / 3 ,  T a " l l ; h a s s e e  2 / 3 ,  F l o r e n c e  4 / 3 ,  M e m p h r s  5 / 3 '  B a t o n  R - o u g e . 7 / 3 '  N e w  O r l e a n s

8 / 3 ,  A l o u q u e r q u e  t d l 3 ,  T u c s o n  1 2  o c h  l 3 / 3 '  P h o e n r x  1 4 l 3 '  L o s  A n g e l e s  l 6 / 3 '

E s c o n i d o  1 7 1 3 ,  S a c r a m e n t o  1 9 / 3 ,  S a n  F r a n c r s c o  2 1 l 3 '



30 jun i  1970

I  j u l i  1 9 7 0

4 - 6 j u l i 1 9 7 0

1 0  &  l 1  j u l i  1 9 7 1

*  197r  -  1972

Verks ta l lande d i rek tOr  Johannes Nor rby  avgar  med pens ion ,  Han b l i r  u tsedd
t r l l  o rkes terns  hedersmedlem.
Chefen fo r  S t i f te lsen  Ins t i tu te t  fo r  R ikskonser te r  f i l ,  l i c ,  N i l s  L  Wal l in ,  som
utsags  t i l l  Konser t fo ren ingens VD v id  s ty re lsemdte t  den lO december  1969,
t r l l t rader  s in  be fa t tn ing .  Samma dag Over ta r  Konser t f6 ren ingen Forbundet  In t im
L4us iks  verksamhet .
R ikskonser t tu rne  med SFO och Anta l  Dor6 t i  t i l l  Os tersund,4  och  5 /7 .  samt
Rat tv ik  6 /7 .

3  &  5  september  1970 Anta l  Dor6 t i  leder  tva  gas tspe lskonser te r  v id  tes tspe len  i  Ed inburgh.  For  fd rs ta
gangen medfo l je r  N/us ika l i ska  Sa l lskapet ,  som medverkar  i  Dvo leks  hequ iem.*  1970 -  197 ' l  SFO ger  106 konser te r  av  v i l ka  che id i r igen ten  Anta l  Dord t i  leder  37 ,  b l .a .
under  e t t  par  kor ta re  tu rn6er ,  l s tv6n  Ker t6sz  och  Torb jo rn  Lundqu is t  vardera
1O samt  Herber t  B lomstedt  och  Le i f  Segers tam vardera  7 .  Andra  gas ter  a r
Henryk  Czyz ,  l v l i r cea  Basarab och James Depre is t .
Jorma Panu la  d i r igerar  tva  konser te r  i  Os tersunds  f l yghangar  I  samaroete  med
R ikskonser te r .' |  aug .  1971 -  1  jan .  1973SFO maste  f l y t ta  s in  verksamhet  i ran  Stockho lms Konser thus  s to ra  sa t  t i t l
Kongressha l len  I  Fo lke ts  Hus p .g ,a .  husets  renover ing  och  modern iser ing .  Darmed
minskar  an ta le t  l yssnarp la tser  t ten  2O2O t i l l  1376,  v i l ke t  paverke t  verksamhetens
ekonomi .  Den prob lemat iska  akus t iken  i  Kongressha l len  tes tas  v id  en  konser t
den 17  mal  1971 och f r .o .m.  den 26  august i  eger  merpar ten  av  SFO:S konser te r
rum i  Fo lke ts  Hus,  S tor re  konser te r  ha l l s  i  B la  Ha l leo  i  S tadshuset .
Av  SFO:s  88  konser te r  leder  chefd i r igen ten  Anta l  DorSt i  17 ,  Car t  Rune Larsson
10,  Ler f  Segers tam 7 ,  James DePrers t  och  Jorma panu la  vardera  6  samt  Ernes t
Bour  och  Hef fyk  Czyz  vardera  5 ,  Rudo l f  Kempe och l \ ,4ar t in  Turnovsky  d i r igerar
3 / 5  r e s p . 2 0 l 6 ,

29  sept '  -  2  ok t .  1971 Krzysz to f  Pendereck is  I 'U t ren ja"  f ramfors  i  B ta  Ha l len  2g /g ,  3O/s  och  2 /1O
av Anta t  Dora t i  och  Krakows f i lharmon iska  kor .

23 tebruari 1972
*  1972 -  1973

A n t a l  D o r S t l  u r u p p f o r  A l l a n  p e t t e r s s o n s  a t t o n d e  s y m f o n i .
K o n s e r t v e r k s a m h e t e n  b e d f l v s  i  F o l k e t s  H u s  u n d e r  h o s t t e r m i n e n ,  m e n  i  j a n u a r i
f l y t t a r  S F O  t l l b a k a  t i l l  d e t  f y u p p r u s t a d e  K o n s e r t h u s e t ,  O r k e s t e r n  q e r  s a m m a n -
l a g t  1 0 0  k o n s e r t e r ,  a v  v i t k a  c h e f d i r i g e n t e n  A n t a l  D o r 6 t i  s v a r a r  f o r  2 6  o c h
C a r l  R u n e  L a r s s o n  f o r  2 0 .  B l a n d  g d s t d i r i g e n t e r n a  n o t e r a s  K a r l  B o h m  ( 2 6 l a ) ,
J o s e f  K r i p s  ( 5 ,  7  o c h  1 1 / 4 ) ,  Z u b i n  t M e h t a  ( 2 3 l 5 )  o c h  G e n n a d i j  R o z h d e s t v e n s k i j
( 1 5 ,  l 6 ,  1 8 , 2 3  -  g a s t s p e t  i  U p p s a t a  -  o c h  2 6 1 1 1 ) ,
A n t a l  D o r a t i  d i r i g e r a r  t r e  a t e r i n v i g n i o g s k o n s e r t e r  i  K o n s e r t h u s e t  m e d  N , 4 a h l e r s
e t t o n d e  s y m f o n i .  I  s a m b a n d  m e d  d e n  b a d e  i n -  o c h  u t v a n d i g a  r e n o v e l n g e n  h a T
s t o r a  s a l e n s  t r e d j e  r a d  t a g i t s  b o r t ,  v a r v i d  a n t a l e t  l y s s n a r p l a t s e r  r e d u c e r a s  t i l l
n u v a r a n d e  1 6 3 8 ,  k o r l a k t a r e n  m e d r a k n a d  l B 3 g  p t a t s e r .  p o d i e t  f e r  e n  m o d e r n a r e
o c h  a k u s t l s k t  b a t t r e  u t f o r m n i n g  m e d  e n  A h o r a r l a k t a r e  o c h  f d r b e r e d d a  y t o r
f o r  e n  f r a m t l d a  i n s t a l l a t i o n  a v  e n  n y  o r g e l .  I  s a m b a n d  m e d  i n v i g n i n g e n  p u b l r _
c e r a s  e t t  m i n n e s a l b u m  m e d  f e m  L p - s k i v o r .

26 - 28 januari lg73



10 -  25  februar i  1973

'16  apr i l  1973

*  1 9 7 3  -  1 9 7 4

1  l u l i  1 9 7 4

*  1 9 7 4  -  1 9 7 5

A n t a l  D o r e t i  g e n o m f o r  s i n  s r s t a  u t l a n d s t u r n 6  m e d  S F O :  H a m b u r g  1 0 / 2 '  H a n n o v e r

1 1 / 2 ,  K i e l  t 2 i 2 ,  B o n n  1 3 / 2 ,  F r a n k f u r t - H o e c h s t  1 5 / 2 ,  M a r b u r g  1 6 / 2 ,  L u d w i g s h a l e n

1 7 l 2 ;  H e i l b r o n n  2 O l 2 ,  S t u t t g a r t  2 1 1 2 ,  N ' 4 t l n c h e n  2 2 / 2  a c h  \ N i e n  2 4  o c h  2 5 / 2 '

K o n s e r t f o r e n i n g e n s  s t y r e l s e o r d f o r a n d e  p r o f e s s o r  H u g o  T h e o r e l l  a v g e r  p e  e g e n

6 n s k a n  o c h  e i t e r t r d d s  a v  d  r e k t o r  E r l a n d  W a l d e n s t r d m '

U n O " ,  
" l n  

s i s t a  s a s o n g  s o m  S F O : s  c h e f d  r i g e n t  l e d e r  A n t a l  D o r 6 t  1 5  a !  o ( k ( ) t '

t e r n s  t o t a l t  8 7  k o n s e r t e r .  A n d r a  d r r r g e n t e r  a r  J a m e s  D e P r e i s t  o c h  C a r l  R u n ' )

L a r s s o n ,  v a . d e r a  9  k o n s e r t e r '  K u r t  | \ , 4 a s u r  g o r  6 ,  G e n n a d  ]  R o z j d e s t v e n s k I J  5 '

n r O o t  f " . p u  3 ,  C a r o  F e l l c e  C  l l a r o '  K o s t a n t i n  l v a n o v '  O k k o  K a m u '  F r a n c r s

T r a v  S ,  | \ , 4 a r t i n  T ! r n o V S k y  o c h  S t I g  W e s t e r b e r g  v a r d e r a  ' 2 .  
D a n n y  K a y e  d | | | g e | a (

v r d  e n  U n i c e t - 9 a l a  ( 1 7 l 1 1 ) ,  K r z y s z t o t  P e n d e r e c k i  o c h  W l t o l d  L u t o s l a w s k  d r r l q e -

r a T  e g n a  v e r x  i Z g l 9  r e s p e k t r v e  6 / 1 ) .  T v A  o p e r o r  f r a m t o r s  i  k o n s e r t v e r s i o n :  W a 0 -

n e r s  " T r L S t a n  o c h  l s o t d e , '  u n d e r  l e d n  n g  a v  K u r t  l v a s u r  ( 2 0 ,  2 2  o c h  2 4 l 3 ) ,  B e e t h o -

v e n s  " F i d e l i o "  u n d e r  A n t a l  D o r 6 t i s  l e d n r n g  ( 1 2  o c h  l 3 / 6 ) '

G e n n a d i j  R o z i d e s t v e n s k i l  t r l l t r a d e r  s o m  S F O : s  c h e f d i r i g e n t '  l \ ' 4 u s i k d i r e k t o r  A n d e r s

O h r w a l l  a v l o s e r  J o h a n n e s  N o r r b y  s o m  l e d a r e  a v  K o n s e r t f d r e n l n g e n s  k o r  N ' 4 u s i k a -

l r s k a  S a l l s k a p e t .

S F O  g e r  8 9  k o n s e r t e r ,  a v  v r l k a  G e n n a d i  R o z i d e s t v e n s k i l  l e d e r  1 7 '  ( b l ' a '  A r n o l d

S c n o n " o e r g s  " G u r r e l l e d e r "  2 1 ,  2 8  o c h  3 0 / 1 1  o c h  N i k o l a i  R i m s k y - K o r s a k o v s  o p e r a

" M o z a r t  o c h  S a l  9 r "  4  o c h  5 / 1 2 ) ,  G o r a n  W  N r l s o n  1 2 ,  C a r l - R u n e  L a r s s o n  o c n

E d u a r d o  N . , ' l a t a  v a r d e r a  6  o c h  R u d o l f  K e m p e  5 '  l \ ' 4 i h a i l  B r e d i c e a n u  d i r r g e r a r  t r e

k o n s e r t f r a m f o r a n d e n  a v  G e o r g e  E n e s c u s  o p e r a  " O i d i p u s "  m e d  r u m a n s k a  s o l l s t e r

( 1 5 .  1 7  o c h  1 9 / 1 ) .  Z u b i n  l v l e h i a  f r a m f d r  B r u c k n e r s  e t t o n d e  s y m t o n i  ( 2 3 l 1 ) '  J o h a n

A r n e l l  d e b u t e r a r  ( 2 6 1 1 0 ) .

F o r r e  k o n s e r t h u s c h e f e n  J o h a n n e s  N o r r b y  u p p e h A l l e r  t l a n s t e n  s o m  t ' f '  v e r k s t a l l a n -

d ;  d i r e k t o r  p a  h a l v t i d  t r l l  d e n  3 0  l u l i  1 9 7 6 '  u n d e r  N i l s  L ' W a l l i n s  s l u k d o m '

F o r h a n d l  n g a r ,  s o m  f o r t s  m e d  K o n s e r t f o r e n i n g e n s  b a d a  h u v u d m a n  -  s t a t e n  o c n

S t o c k h o l m s ' k o m m u n  r e s u l t e r a r  I  a t t  d e t  a c k u m u l e r a d e  ! n d e r s k o t t e t  p a  3

n t j .  X ,  t u " t t  m e d  t i l l a g g s b r d r a g  i  b o k s l u t e t  p e r  3 0  l u n i  1 9 7 5 '  D a r m e d  s k a p a s

d e n  e k o n o m i s k a  f o r u t s a t t n l n g e n  f o r  e n  l a n g e  o n s k a d  s a m m a n s l a g n i n g  a v  s t i t t e l s e n

S t o c k h o l m s  K o n s e r t n u s  o c n  K o n s e r t f o r e n i n g e n  I  S t o c k h o l m  t i l l  e n  e n d a  r n s t l t ! -

t l o n .  S o m  a d m i n i s t r a t r v  c h e f  a n s t a l l s  i  f e b r u a r i  1 9 7 5  H a n s - A k e  O b e r g  f r A n

S t O a h l o l  T S  5 l a d s l  d n s l  t .

R u d o l f  K e m p e  d i r i g e r a r  S F O  v i d  H e l s i n g f o r s  t e s t s p e l '

A v  S F O : s  9 7  k o n s e r t e r  d i r l g e r a r  c h ; f d i r i g e n t e n  G e n n a d i i  R o j z d e s t v e n s k r J  1 8

k o n s e r t e r ,  H e r b e r t  B l o m s t e d t  
" 9 ,  

K u r t  M a s u r  o c h  G o r a n  A l t 6 u s  v a r d e r a  7 '  B l a n d

g e s t d i r g e n t e r n a  k a n  n a m n a s  D a n i e l  B a r e n b o i m  ( 2 6  o c h  2 8 / 2 ) '  J a n o s  F e r e n c s l k

i S r / g ,  i o " n  3 / 4 )  s a m t  M r c h a e l  T  p p e t t  i  " A  c h i l d  o f  o ! r  T  m e "  ( 2 5 l 1 0 ) '

E n d a s t  d e  t r e  f o r s t a  k o n s e r t e r n a  u n c l e r  s F o : s  t r e d l e  u s A - t u r n 6  l e d s  p l a n e n l l g t

a v  G e n n a d r l  R o z l d e s t v e n s K r l :  N ' 4 i n n e a p o l l s  l 6 / 1  l ,  N , 4 a d i s o n  1 8 / 1  1  o c h  l o w a  C r t y

1 9 / 1  1 .  D a r e f t e r  i n s j U k n a r  h a n  o c h  m e s t e  t o r a s  t r l l  s j u k h u s '  D e  f 0 l l a n d e  k o n -

s e r t e r n a  d i r i g e r a s  a v  n a n s  a s s i s t e n t  V a l e n t i n  K o z h r n :  D e  K a l m  2 0 / 1  l '  C h a m -

p " l g ;  Z r l f 1 ,  C h r c a g o  2 3 1 1 1 ,  A n n  A t b o u t  2 4 / 1  1 ,  E a s t  L a n s i n g  2 5 l 1 1 '  C a r n e g r e

! a i l ,  N e *  Y o r k  3 / 1 2  ( e n d a s t  D a n i e l  B o r t z ' S i n f o n r a  n r  1 ) '  S t a t e  C o l l e g e  I

1 mars  1975

Jun i  1975

21 august i  1975
*  1975 -  1976

14 nov .  -  7  dec .  1975



I  Januar i  1976

19 -  27  mars  1976
I  apr i l  1976

*  |976 -  1977

12 november  1976

l5  januar i  1977'18  jun i  1977

l7  august i  1977
*  1977 -  197A

29 septembe|1977

'19 oktober 1977

l2  januar i  1978
I februari ' |978

1 2  -  1 4  m a r s  1 9 7 8

' |  &  2  jun i  |978

5 jun i  1978

Pennsy lvan ia  5 /12  och  Boston  7 /12  (endast  BOr tz ) .  S ix ten  Ehr t ing  Over ta r  ovr iga
konser te r :  A l toona 2B l1  1 ,  Wi lming ton  29 l1  t ,  Wash ing ton  D.C.  30 /1  1 ,  ph i ladetph ia
1 /12  samt  tva  konser te r  i  Carneg ie  Ha l l ,  3 / j2  (endas t  Lars -Er ik  Larssons  v io l in -
konser t  och  Ber l ioz '  Fantas t iska  symfon i )  och  4 /12 ,  Scran ton  6 /12  och  Boston
7/12  (endast  Larsson och T .Ja jkovsk i j s  v io l inkonser t ) .
Konser t fo ren ingen i  S tockho lm s lAs  samman med St i f te lsen  Stockho lms Konser t -
hus ti l l  Stmkholms Konserthusstiftelse.
Svensk  l ,4us ikvar  ager  rum.  SFO medverkar  med en symfon ikonser t  (27 l3 ) ,
Mus ikd i rek to r  Bengt  O lo f  Engs t rom,  som u tse t ts  t i i l  ve rks ta l lande d i rek td r
v rd  s ty re lsemOtet  i  augus t i  1975,  av ldser  Johannes Nor rby  och  t i l l t rader  t lans ten
d e n  I  j u l i  1 9 7 6 .
Under  s rn  t red je  sdsong som SFO:s  chefdr r igent  teder  Gennad i j  Roz jdes tvensk i j
15  av  orkes tern  91  konser te r ,  Goran W Ni lson  d t lgerar  16 ,  Herber t  B lomstedt
7 ,  James DePre is t  6  samt  Char les  Dutor t ,  Eduardo N,4ata  och  pe ter  l v laag vardera
4.  Aaron Cop land och Hans Werner  Henze d i r igerar  egna verk  (3 /11  reso .  lg /2J ,
l \ ,4us ika l i ska  Sa l lskapet  by te r  namn t i l l  S tockho lms F i lharmon iska  KOr .
St ig  Westerberg  d i r igerar  SFO v id  e t t  gas tspe l  I  Hets ing fors  u tby te  mot  e t t
ga is tspe l  i  S tockho lm av  He ls ing fors  s tadsorkes ter  samma kva. . .
S ten  Frykberg  d i r igerar  SFO v id  e t t  gas tspe l  i  Kar tskoga.
SFO gas tspe la r  i  Hansaha l len  i  Havdhem pa Got land I  samarbete  med R iks-
konser te r .  S t ig  Westerberg  d i r igerar .
Okko Kamu d i r igerar  SFO:s  konser t  i  L inkoptngs  spor tha l l .
En  "norsk  s t r immarrprag la r  denna sdsong,  under  v i l ken  SFO r€ iknar  95  mus iker .
Orkes tern  ger  100 konser te r .  Av  dem d i r igerar  Gennad i j  Roz jdes tvensk i j  5  kon-
ser te r t  innan han lamnar  S in  be fa t tn ing  som chefd i r igen t  v id  a rssk i f te t .  Av
de 0vr iga  35  d i r igen ter  som medverkar  kan namnas B jorn  Ha l lman med 15
forsko lekonser te r  och  K je l l  Ingebre tsen med I  sko lkonser te r ,  Ferd inand Le i tner
med Brahms E in  deutsches  Requ iem (13  15 /4) ,  Char les  Farncombe med Ot to
Olssons  Requ iem (11 /6) ,  Chr is t6bat  Hat f f te r  med nut ida  spansk  mus ik  (2812)
och s imon Rat |e  (15 /6) .
Car l  Rune Larsson uruppfor  A l  lan  Pet te rssons  symfont  n r  j  2  i  Uoosa la  med
an ledn ing  av  un ivers i te te ts  500-ars iub i leum,
Festkonser t  med an ledn ing  av  Konser t fo renrngens 75-ars lub i leum.  Gennad i j  Roz j -
des tvensk i j  u ruppfor  Dan ie l  Bor tz '  S in fon ia  4 .
Moshe Atzmon d i r igerar  SFO i  Uppsa la .
Konser thuss t i f te lsens  v ice  verks ta l lande d i rek to r  sedan 1972,  N i l s  T ids t rand,
avgar  med pens ion .  Senare  u tnamns han t i l l  hedersmedlem av  SFO.
Chaf les  Duto i t  leder  en  ko . ta re  SFO- turn6  t i l l  Kar ls tad  12 /3 ,  Fa lun  i3 l3  och
E n k o p i n g  l 4 l 3 ,
Som fors ta  u t landska orkes ter  spe la r  SFO och St ig  Westerberg  i  Gr iegha l len
i  Bergen.
St ig  Westerberg  och  SFO ger  en  konser t  I  samband med fes tdagarna i  Wies_
oaoen,



*  1978 -  1979 " l v l u s i k e n s  m a n g f a l d ' i  o c h  e n  I ' d a n s k  s t r i m m a ' r  p r a g l a r  d e t t a  s p e l e r .  S F O  g e r

1 0 3  k o n s e r t e r  s o m  a n f o r t r o s  4 5  d  r i g e n t e r '  a v  v i l k a  k a n  n d m n a s  C h r i s t o p h

E s c h e n b e c h ,  J u s s i  J a l a s ,  B e r n h a r d  K l e e ,  J a m e s  L o u g h r a n ,  O l e  S c h m i d t  o c h

F r a n c i s  T r a v i s ,  s o m  d i r i g e r a r  e n  k o n s e r t  3 0 / 9  i n o m  r a m e n  f o r  N o r d i s k a  l \ ' 4 u s i k -

d a g a r ,  C h a r l e s  F a r n c o m b e  f r a m f 6 r  E d w a r d  E l g a r s  " T h e  K i n g d o m r ' ( 1 3  o c h  1 4 l 1 2 )

o c a  t \ , 4 a r e k  J a n o w s k i  C a r l  N . 4 a r i a  v o n  W e b e r s  o p e r a  r r E u r y a n t h e "  i  k o n s e r t v e r s i o n

( 1 3  o c h  l 5 1 6 ) ,
F o r e n i n g e n  S v e n s k a  T o n s a t t a r e s  6 0 - a r s l u b i l e u m  f i r a s  m e d  e n  f e s t k o n s e r t ,  d l r l g +

r a d  a v  S t i g  W e s t e r b e r g .

G e n n a d i j  C o z j d e s t v e n s k i J  l e d e r  S F O  p e  o r k e s t e r n s  f o r s t a  t u r n 6  t l l l  S o v j e t u n i o n e n :

L 4 o s k v a  5  o c i r  6 , / 2  ( v a r v i d  I n g v a r  L i d h o l m s  " K o n t a k t o n "  u r u p p f o r s " )  s a m t  L e n i n -

g r a d  9  o c h  1 0 / 2 ,

6 t k o  K " t ,  d i r i g e r a r  G u s t a v  l \ , 4 a h l e r s  s y m f o n i  n r  6  i  U p p s a l a  r e s p '  V a s t e r e s '

J a m e s  D e P r e i s t  d i r i g e r a r  S F O  i  O s t e r s u n d  o c h  L e k s a n d .

K o n s e r t h u s e t  n S l l s  s t a r g t  p A  g r u l o  a v  o r g e l b y g g . d d .

A v  d e  3 9  d i r i g e n t e r  s o m  a n s v a r a r  f o r  S F O ; s  1 0 8  k o n s e r t e r  d i r i g e r a r  S i x t e n

E h r l i n g  1 O  k v e l l s k o n s e r t e r  o c h  P e r  O h l s s o n  1 5  f o r s k o l e k o n s e r t e r '  Y u r i  A h r o n o -

v i t c h s  f o r s t a  g e s t s p e l  ( 2 3 ,  2 4  o c h  2 6 / 1 )  l e d e r  t i l l  t i l l  a t t  h a n  i  f e b r u a r i  k o n -

t r a k t e r a s  s o .  S F O : s  c h e f d i r l g e n t  f o r  t r e  a r  f r . o . m .  j a n u a r i  1 9 8 2 '  N e w e l l  J e n k i n s

d i r i g e r a r  t r e  k o n s e r t f r a m f o r a n d e n  a v  J o s e p h  M a r t i n  K r a u s - o p e r a n  " A e n e a s  i

n a r i h a g o "  ( 3  -  5 / 1 0 ) ,  L u c i a n o  B e r i o  d i r i g e r a r  e g n a  v e r k  ( 1 7 l 1 1 ) ,  K u r t  S a n d e r l i n g

g e r  k o n s e r t e r  ( 1 6  o c h  1 7 l 3 )  c c h  L o r i n  M a a z e l  ( 1 2  o c h  1 3 / 3 ) .

E n  l i t e n  n o r d i s k  o r k e s t e r f e s t i v a l  g e n o m f o r s  i  u t b y t e  m e l l a n  H e l s i n g f o r s  s t a d s -

o r k e s t e r  o c h  F i l h a r m o n i s k  S e l s k a b  I  O s l o ,  v a r v i d  S F O  u n d e r  O l e  S c h m i d t s  l e d n i n g

s o e l a r  i  H e l s i n g f o r s  o c h  O s l o  ( 2 1  o c h  2 2 / 2 ) .

D a v r d  A t h e r t o n  d i r i g e r a r  S F O  i  U p p s a l a .

K o n s e r t h u s e t  h A l l s  A t e r  s t a n g t  p . 9 . a .  o r g e l i n s t a l l a t i o n e n '  S F O  s p e l a r  i  G ' i v l e

u n d e r  A n d e r s  O h r w a l l  3 0 , / 5  o c h  t u r n e r a r  m e d  S t i g  w e s t e r b e r g  t i l l  S a n d v r k e n

7 / 6 ,  B o l l n a s  8 / 6 ,  U p p s a l a  9 / 6 ,  S k u t s k a r  1 2 1 6  o c h  O s t h a m m a r  1 3 / 6 '

D e n n a  s a s o n g  a c c e n t u e T a s  a v  e n  " f i n s k  s t r i m m a " .  S F O  g e r  1 o 0  k o n s e r t e r  m e o

e t t  4 0 - t a l  d i r i g e n t e r ,  a v  v i l k a  l 3  d e b u t e r a r  m e d  S F O ,  d a r l b l a n d  C h r i s t o p h  v o n

D o h n 6 n y i ,  J e s 0 :  L o p e z - C o b o s ,  Z d e n e k  [ ' 4 a c a l  o c h  M  y u n g - W h u n  C h u n g '  S i x t e n

E h r l r n g  s v a r a r  t o r  9  k o n s e r t e r ,  B j o r n  H a l l m a n  o c h  G o r a n  W '  N i l s o n  f o r  t o r s k o l e -

o c h  s k o l k o n s e r t e r n a .
B e r n h a r d  K l e e  d i r i g e r a r  S F O  v l d  e t t  g a s t s p e l  v i d  B r u c k n e r f e s t l v a l e n  I  L r n z '

C h a r l e s  D u t o i t  l e d e r  S F O  p a  e n  N o r r l a n d s t u r n 6 :  U m e e  7 / 1 1 ,  P i t e A  B / 1 1 '  S k e l -

l e t l e a  9 / l  l ,  I  u l p a  l 0 ' 1  I  o . 1  K r I U  ' a  1 2  1  l .

A n t a l  D o r A t l  u t n e m n s  t r l l  S F O : s  h e d e r s d i r r g e n t  p A  s r n  7 5 - e r s d a g '

K o l s e r t h u > e I  s t a r q t  o . g , a .  o r g e l b y a q n a d .

E n  t ' i s l d n d s k  s t r i m m a ' a r  s a s o n g e n s  s l g n a t u r .  S F O ,  s o m  n u  h a r  9 7  m u s i k e r '

g e r  t o t a l t  9 6  k o n s e r t e r  m e d  e t t  s t o r t  a n t a l  d r r i g e n t e r '  D e n  n y e  c h e f d r r r g e n t e n

V u r i  A h r o n o v i t c h  p r e s e n t e r a r  s i g  v r d  e n  k o n s e r t  1 2 l 8  m e n  i n t r a d e r  i  t i a n s t

f o r s t  i  J a n u a r r  1 9 8 2 .  S a m m a n l a g t  g e r  h a n  1 O  k o n s e r t e r '  A n d r a  d i r l g e n t e r  a r

J u s s i  J a l a s .  A r v i d  J a n s o n s ,  G y o r g y  L e h e l  o c h  P 6 l  P a l s s o n '

29 & 30  november  1978

3 -  11  februar i  1979

8 & 9 m a r s 1 9 7 9
29 & 30  jun i  1979
Ju l i  -  augus t i  1979
*  ' t979  -  1980

20 - 22 tefiuafi 1980

24 apr i l  1980
Maj  -  augus t i  1980

*  1980 -  1981

7 september l98O
7 -  12  november  1980

9 apr i l  19B l
Maj  -  augus t i  1981
*  1 9 8 1 - 1 9 8 2



17 ok t .  -  6  nov .  1981

9 februari 1982

19 -  26  mars  1982
9  -  l 9  j u n i  1 9 8 2

*  1982 -  1983

21 & 23 oktober 1982

27 januar i  1983
1  -  t 1  j u n i  1 9 8 3
I  ju l i  1983

*  1983 -  1984

28 febr. - 11 mars 1984

5 -  11  mars  1984

Juni '1984

I  j u l i  1 9 8 4

* 1984 - 1985

Bernhard  K lee  leder  SFO:s  tu rn6  t i l l  Os ter r i ke ,  Schweiz  och  Vast tysk land:  Wien'17  och  18 /10 ,  lnnsbruck  19 /10 ,  Lausanne 21 /1O,  Bern  22 /10 ,  ZOr ich  23 l lO,  cene-
ve  24 /10 ,  Base l  25110,  l v l r jnchen 27 l10 ,  Augsburg  28 /1O,  Utm 29 l10 ,  Mannhe im
30/ l0 ,  F rank fur t -Hoechs t  1 /11 ,  Hamburg  3 / t i ,  Braunschwetg  4 /1 : | ,  Hannover
5 / 1 1  o c h  K a s s e l  6 / 1 1 .
Konserthusorgeln invigs med uruppforande av Jan W, l\, lorthensons Concerto
per organo grande ed orchestra. 10/2 maste konserten avlysas p.g.a. vattenskador
pa orge ln ,  som emel le r t id  A ter  tas  i  b tuk  14 /3 ,  Kos tnaden ar  7 .8  mi l i .  k r .
Svensk  N,4us ikvar  a r rangeras  i  S tockho lm,  SFO b tdrar  med tva  Konsener .
Brahmsfes t iva l  -  sex  konser te r  med b l ,a ,  symfon ie rna  och kooserLe i l ra ,  o  r rgeras
av  Anta l  DorAt i .
"Mus ik  f r6n  USAI  och  Wi lhe lm Stenhammars  mus ik  a r  sasongens tva  teman,
SFO ger  9 l  konser te r t  av  v i l ka  25  d i r igeras  av  chefd i r igen ten  yur i  Ahronov j tch
under  sammanlag t  t io  veckor .  I  mars  1983 fOr lanas  hans  kont rak t  t i l l  den  30
lun i  1987.  Andra  d i r igen ter  a r  Dat ra  A Ias ,  Cht r tes  Duto i t ,  S ix ten  Ehr l  ng ,
den 82-ar lge  Car l  von  Garagu ly  (26110) ,  James Loughran,  Jorma panu la  och
Leonard  S la tk in .
Paavo Berg lund d l lgerar  SFO:s  bada konser te r  med an ledn inq  av  Konser t fo r+
f  rngens  80-ers jub i leum.
Da l ia  A t ias  d i r igerar  SFO:S konser t  Uppsata .
Anta l  DorSt i  d i r igerar  Beethovens n io  symfon ie r  under  fem konser te r .
S tockho l  ms lans  lands t ing  over ta r  de t  b id ragsansvar  fd r  Konser thuss t i f te lsen
som t rd igare  v i la t  pa  Stockho lms kommun.  S t i f te lsens  s ty re lseord forande Er land
Waldens t rOm ef te r t rads  av  pro fessor  Ber t i l  Aberg .  Watdens t r6m u tses  t i l l  SFO:s
hedersmedlem.
Av SFO:s  115 konser te r  d i r igerar  chefd i r igen ten  yur i  Ahronov i tch  31 ,  b l ,a .
under  tve  tu rn6er .  lg  fd rsko lekonser te r  med Jan-Ake H i l le rud  samlar  13700
barn  och  11  sko lkonser te r  med Glenn N.4ossop I4OOO barn .  B land sasongens d i r i_
genter  no teras  R iccardo Cha i l l y ,  l van  F ischer ,  Er i  K las ,  James Loughran och
Kur t  Woss.  Serge Baudo d i r igerar  tva  konser t f ramiOranden av  C laude Debussys
opera "P6lleas et l\,46tisanderr (2O ach 22/10).
Yur i  Ahronov i tch  genomfor  en  f ramgangsr ik  Sver ige turne :  Fagers ta  2B l1 ,  Kar ls tad
29/1 ,  Arv ida  30 /1 ,  l \ .4ora  31 /1  och  Fatun  1 /2 ,
Yur i  Ahronov i tch  leder  SFO:s  fo rs ta  Span ien- tu rn6  med b l .a .  Ingvar  L idho lms
Kontak ion  och  Wi lhe lm Stenhammars  symfon i  n r  2  pd  programmet :  pamplona
6/3 ,  B i lbao 7 /3 ,  Madr id  g ,  10  och  t1 l3 .
S tockho lm Proms -  t re  konser te r  med popu lara  program och svenska uruoofdran_
den av  Hans Ho lewa,  Hans Ek lund och U l f  Grahn.
Anders  Ohrwa l l  lamnar  uppdraget  som d i r igent  fo r  S tockho lms f i lharmon iska
kor ,  Hans e f te r t radare  b l i r  S te fan  Parkman.
Tva u t lands turn6er  sd t te r  s in  p rage l  pe  verksarnhetsare t .  Chefd i r igen ten  yur i
Ahronov i tch  leder  32  av  SFO:s  j l3  konser te r ,  Nya d i r igen tbekantskaper  d r
Ph i l ippe  Ent remont ,  Peter  Er6s  och  Kers t in  Nerbe.  B land de  dvr iga  gas td i r igen-
te rna  kan namnas James Loughran med 12 konser te r  och  Esa_pekka Sa lonen
med 6 .



24 okt. - l0 nov. 1984 Y u r i  A h r o n o v i t c h  l e d e r  S F O : s  f i a i r d e  U S A - t u r n 6 ,  s o m  a v e n  o m f a t t a r  K a n a d a .

P e  p r o g r a m m e t  s t e r  b 1 . a .  A l l a n  P e t t e r s s o n s  s y m f o n i  n r  1 6  o c h  I n g v a r  L i d h o l m s

" K o n t a k i o n " :  w e s t  l s l i p  2 4 l 1 0 ,  w a s h i n g t o n ,  D . C '  2 6 1 1 0 ,  C h a t h a m  2 7 l 1 0 '  H a r t f o r d

2 9 l l O ,  N e w  H a v e n  3 0 / 1 0 ,  N e w  Y o r k  3 1 / 1 0 ,  W o r c e s t e r  1 / 1 1 ,  S c h e n e c t a d y  2 / 1 1 ,

C l e v e l a n d  4 / 1 1 ,  T o r o n t o  5 / 1 1 ,  [ / i d l a n d  6 / 1 1 ,  J a c k s o n  8 / 1 1 ,  L i m a  9 / ] l  o c h  E v a n -

s t o r  1 0 / 1  1 .
J a m e s  L o u g h r a n  l e d e r  S F O : s  D D R - t u r n 6  m e d  N , 4 a h l e r s  s y m f o n i  n r  5 :  D r e s d e n

2 7 1 5 ,  O s t b e r l i n  2 8  a c h  2 9 1 5  s a m t  L e i p z i g  3 1 / 5 .

S a s o n g e n  g a r  i  v o l a n s  t e c k e n .  A v  S F O : s  1 1 2  k o n s e r t e r  d i r i g e r a r  Y u r i  A h r o n G

v i t c h ,  s o m  f . n .  d e n n a  s a s o n g  k a l l a r  s i g  o r k e s t e r n s  t o r s t e d l r i g e n t , 2 5  I ' o n s e r t e r ,

b l . a ,  t v a  k o n s e r t f r a m f o r a n d e n  a v  G u n n a r  d e  F r u m e r i e s  o p e r a  I ' S i n g o a l l a "  ( 2 6

o c h  2 8 , / 9 ) .  N y a  d i r i g e n t e r  a r  N i c o l a s  C l e o b u r y ,  N e e m e  J a r v i ,  J a n  L a t h a m - K o e n l g

o c h  N a o k i r o  T o t s u k a .  S i x t e n  E h r l  n g  d i r i g e r a r  5  k o n s e r t e r ,  A n t a l  D o r S t r  i r a m f o r

B e e t h o v e n s  l M r s s a  s o l e m n i s  3  g A n g e r  o c h  K u r t  S a n d e r l i n g  b l . a .  D m i t r i j  S l o s t a k o -

v i t l s  f e m t o n d e  s y m f o n i .  S F O  h a r  n u  9 9  m e d l e m m a r .  S a s o n g e n  a v s l u t a s  m e d

t r e  P r o m s - k o n s e r t e r  i  i u n i .
Y u r i  A h r o n o v i t c h  d i r g e r a r  S F O  v i d  e t t  g a s t s p e l  i  B e r g e n .

A n d r e w  D a v i e s  d i r i g e r a r  S F O  G o t e b o r g ,
S t i f t e l s e n s  v e r k s t a l l a n d e  d i r e k t o r  o c h  k o n s e r t h u s c h e f  B e n g t  O l o f  E n g s t r 0 m  a v g e r

m e c  p e n s i o n .  H a n  e t t e r t r a d s  a v  p r o g r a m d r r e k t o r e n  i  R i k s k o n s e r t e r ,  f i  I '  d r .

A k e  H o l m o u i s t .  s o m  u t n a m n d e s  h o s t e n  1 9 8 4  o c h  h a r  d e l t a g i t  i  p l a n e r r n g e n

s e d a n  1  l u l i  1 9 8 5 .
S F O  u p p g a r  t i l l  9 9  m u s i k e r .  U n d e r  s a s o n g e n  m e d v e r k a r  o r k e s t e r n  v i d  1 2 4  k o n s e r -

t e r ,  b l . a .  1  1  s k o l k o n s e r t e r  o c h  2 2  f o r s k o l e k o n s e r t e r '  F o r s t e  d i r l g e n t e n  Y u r l

A h r o n o v i t c h  d i r t g e r a r  2 7  k o n s e r t e r  o c h  g e n o m f o r  t v A  t u r n 6 e r .  V i d  s i n a  s i s t a

k o n s e r t e r  1 1  -  1 4  f e b r u a i l  d r r r g e r a r  h a n  D m i t r i j  S j o s t a k o v i t j s  s y m f o n i  n r  7

o c h  u t s e s  t i l l  o r k e s t e r n s  h e d e r s m e d l e m .  A n d r a  d i r i g e n t e r  u n d e r  s a s o n g e n  a r

H u g h  w o l f f ,  D a v r d  A t h e r t o n ,  M a r k  E l d e r ,  J u n ' i c h i  H i r o k a m i  o c h  N , 4 a r e k  J a n o w -

s k r .
P a a v o  B e r g l u n d  d r r i g e r a r  e n  k o n s e r t  i  U p p s a l a .

Y u r i  A h r o n o v i t c h  d i r i g e r a r  S F O - k o n s e r t e r  i  F a g e r s t a  o c h  F a l u n '

S t o c k h o l m s  F i l h a r m o n i s k a  O r k e s t e r s  V a n n e r  h A l l e r  s i t t  f 0 r s t a  m o t e .  O r d t o r a n d e

b l i r  V D  B j o r n  S p r a n g a r e .
D e n  f o r s t a  L i d h o l m - v e c k a n  -  5  k o n s e r t e r  m e d  I n g v a r  L i d h o l m s  m u s l k ,  d a r a v

t v e  m e d  o r k e s t e r m u s i k  2 2  o c h  2 3 l 1 0 .  E n  s e r s k r l d  s k r i f t  u t g e s  t  l l  e v e n e m a n g e t .

F r l h a r m o n i n s  d a g  f t g ,  b l . a .  m e d  r e p e t i t l o n e r  o c h  o r k e s t e r n s  e n s e m b l e r .

Y u r i  A h r o n o v i t c h  l e d e r  s i n  s i s t a  u t l a n d s t u r n 6  t l l l  K a n a r i e o a r n a  o c h  S p a n i e n :

L a s  P a l m a s  l 3  o c h  1 4 l 1 ,  S a n t a  C r u z  d e  T e n e r f f a  1 5  o c h  1 6 / 1 ,  N " l a d r r d  1 7 l 1

o c h  B a r c e l o n a  2 0 l 1 .
Y u r i  A h r o n o v r t c h s  s i s t a  k o n s e r t  s o m  S F O : s  f o r s t e  d i r i g e n t :  S j o s t a k o v i t j s  s j u n d e

s y m f o n i  I  G 0 t e b o r g .
S F O  o c h  J a m e s  L o u g h r a n  l n v i g e r  d e t  n y a  k o n s e r t h u s e t  i  L i n k b p i n g '

V e r n o n  H a n d l e y  l e d e r  e n  N o r r l a n d s t u r n 6  m e d  l M a h l e r s  f e m t e  s y m f o n i :  P i t e a

2 / 7 .  O s t e r s u n d  3 / 7 .  J u n s e l e  4 / 7  o c h  R a t t v i k  5 / 7 .

27 -  31  maj  1985

*  1985 -  1986

6 december  1985
7 mars  1985
30 jun i  1986

*  t986 -  t987

28 augusti 1986
20 & 21 september 1986
29 oktober 1986

22 - 26 oktober 1986

6 december 1986
l2  -  21  januar i  1987

14 februar i  1987

2 jun i  1987
2 - 5 i u 1 i 1 9 8 7



{  1987 -  19BB

16 20 novcmber '1988

l 4  j a n u a r i  l 9 B 9

1 -  13  ok tober  '1987

22 -  28  november  1987

* 1988 - 1989

F  h a r m o n i k e r n a s  n y e  d  r  g e n t  f r , o . m .  d e n n a  s a s o n g  a r  t r n l a n d a r e n  P a a v o  B e r g F
l u n d ,  s o m  d  ( t g e r a r  2 3  k o n s e r t e r  o c h  p a b o r l a r  s k i v i n s p e l n r n g a r  f o r  R C A ,  G r  b e r t
K a o l a n  d  r g e r a r  N , 4 a h l e r s  s y m f o n l  n r  2  ( 2 8  o c n  2 9 / 1 0 ) ,  A l e x a n d e r  G t b s o n  d r l g e r a r
4  k o n s e r t e r !  N e e m e  J a r v i  i n l e d e r  e t t  s k i v p r o j e k t  m e d  H u g o  A l f v 6 n s  o r k e s t e r -
m u s l k  m e d  4  k o n s e f t e r  \ 2  o c h  3 / 1 2  s a m t  l 0  o c h  1 1 / 2 ) .  M l k l 6 s  l V a r o s  d e b u t e r a r
\ 1 1 / 2 )  o c h  S t e f a n  P a r k m a n  v a l j e r  e t t  k o n s e r t p r o g r a m  f r a n  1 9 3 8  f o r  s r n  k o n s e r t
I  m a r s .  D e n n i s  R u s s e l  D a v i s  d i r l g e r a r  k o m p o s i t  o n e r  a v  G e r r y  N , 4 u l l i g a n  o c h
H a . s  l o l e w a  i  I ' F  l h a r m o n i s k  v e r ' r  2 4  m a r s  2 8  a w t l .  A n t a t  D o r 5 t r  g e r  s  n a
s i s t a  k o n s e r t e r  i  m a j ,  o c h  p a b o r l a r  s k i v t n s p e l n i n g e n  a v  s i n a  v e r k  o c h  B r a h m s
s y m f o n i e r  s o m  t y v a r r  i n t e  t u l l b o r d a s .
P a a v o  B e r g l u n d  l e d e r  S F O  p a  s i n  f o r s t a  e g n a  u I a n d s t u r n 6  m e d  S F O ,  n a m l i g e n
t r l l  O s t e u r o p a :  O s t b e r l i n  2  o c h  3 / 1 0 ,  B r a t i s l a v a  4 / 1 0 ,  W i e n  6 / j O ,  L l u b t a n a  8 / 1 0 ,
B e l g r a d  9 / 1 0  s a m t  L e i p z i g  1 1  o c h  1 2 l 1 0 .
L u t o s t a w s k l - f e s t i v a l  -  f o r e l a s n i n g  o c h  s e x  k o n s e r t e r  m e d  W i t o l d  L u t o s i a w s k i s
m u s i k .  T o n s a t t a r e o  d i I g e r a r  t v A  k o n s e r t e r  m e d  S F O  o c h  o l i k a  p r o g r a m  ( 2 6
r e s p . 2 8 1 1 1 ) .  E f  s a r s k i l d  p r o g r a m b o k  u t g e s .
J u b r  l e u m s s a s o n g e n  n l e d s  m e d  a t t  A n t a l  D o r e t i  t v  n g a s  a v s a g a  s i g  p l a n e r a d e
k o n s e r t e r  o c h  s k l v i n s p e l n i n g a r  a v  s y m f o n t e r  a v  J o h a n n e s  B r a h m s  o c h  A l l a n
P e t t e r s s o n  I  a u g u s t i .  A v e n  P a a v o  B e r g l u n d  t v i n g a s  s t a l l a  i n  t v 6  k o n s e r t e r  m e n
g e n o m l o r  h o s t e n s  o v r i g a  t  o  k o n s e r t e r  p l a n e n l i g t .  B l a n d  g a s t d i r i g e n t e r n a  f i n n s
K u r t  S a n d e r l i n g ,  s o m  d i r i g e r a r  e t t  B e e t h o v e n p r o g r a m  ( 6  o c h  B / 1 0 ) ,  J u n , l c h i
H i r o k a m i ,  s o m  g e r  5  k o n s e r t e r  o c h  S t i g  W e s t e r b e r g  s o m  s v a r a r  f o r  F i l h a r m o n i n s
d a g  l 7 / 1 2 ) .  l \ y ' a r c u s  L e h t i n e n  d e b u t e r a r  ( 1 4 , / J 2 ) .
L a r s - E r i k  L a r s s o n - f e s t t v a l  m e d  6  k o n s e r t e r ,  v a r a v  t v a  m e d  o l t k a  p r o g r a m  ( 1 7
o c h  l 9 l 1  1 ) .  L a r S S o n  a g n a s  e n  s a r s k i l d  s k r i f t ,
F  l h a r m o n i k e r n a s  7 5 - A r s j u b l l e u m .  P e  p r o g r a m m e t  s t A r  e t t  u r u p p f o r a n d e  a v  J a n
S a n d s t r d m s  " l n d r i " ,  H a y d n s  t r u m p e t k o n s e r t  m e d  H A k a n  H a r d e n b e r g e r  o c h  T j a l k o v -
s k i j s  s y m f o n i  n r  5  m e d  P a a v o  B e r g l u n d .

S a m m a n s t a l l n i n g  a v  C a r l - G u n n a r  A h l 6 n





Konsertftineningen l9L4-194/,
Sammandrag av John Schuberths:

'Mina musik- och musikerminnen", nedskrivna lg44-46.
Det - kan egentl igen v-ara en smakfr&ga, om man st i t ter Konsertfr ireningens
f<idelsedatum till 1902 eller 1914. Namnet tilldelades 1902 det f6retag, som sagdi 6r
bildades fdr ut6vande av offentlig symfonimusik i stockholm, -"r, tnn.ru foiening
fdretedde utriver syftet med sin verksamhet ftga likhet med sin namne av 1914. Den
f<jrsta liireningen gav ett litet f6tal - hcigst tio - konserter om 6ret med en f<ir varje g6ng
hopplockad orkester av bade yrkesmlin och amat<irer, som avldnades per gang. iok"ale-n
var Musikal iska Akademiens stora sal,  vi lkens podium var ot i i l rac"kl i i t  fcir  en
fullvuxen orkester. Fdretagets initiativtagare och dirigent var Tor Aulin (1g16-1914).
Ner han 1909 kallades tiil Gtiteborg som dess orkesterf6renings liirste dirigent och det f<ir
tillfailet ej fanns mdjlighet att hitta en annan anvendbaikonsertloka"l i Stockholm.
fdrpuppades Konsertltjreningen t.v. och Atertog sin verksamhet frjrst 1914, da den fdrsta
kongerten under den folm vi_ nu kanna agde rum i det under tiden ftirdigbyggda
Auditorium, en "provisorisk" byggnad pi den gamla gasverkstomten vid Norra
Bantorget.

om Konsertfdreningens fr irsta t i l lvarelseform har jag inga cgna minnen.
Deremot minns jag_mycket vii-l invigningskonserten i Auditoriuri aei fS januari 1914.
Den. fdrsta bekartskapen med lokal_en-v-ar fdga muntrande. Man hade rrtknat fel p6
garderobsmdjligheterna och en hel del av 

-publiken 
maste i snrjslasket bara ln

ytterpl^aggen.-i salongen- och parkera dem under sina sittplatser. Bristen avhjiilptes
nddtorftigt till ftljande konserter,-men sa liinge fdreningen holl ti11 i dcnna lokuigav
av- och p_6piilsningen anledning till strindiga bekymmer.

__ Konserten dirigerades av den nyanstallde, ganska oerfarne seeber van der
Floe. Vid denna tidpunk_t stodo pi dc! ena sidan Dagens Nyheters, av de flesta fruktade,
av nigra beundrade P.l (Peterson-Berger), a den andra svenska Dagbladets ollalo
Morales och stockholms Dagblads Ture- Rangstrdm som kampar i framsti linjen. De tre
togo redan frAn ftireningens start stallning, varvid P.B hrili sin skyddande hand ijver
sin gode vlin Seeber van der Floe och diirigenom indirekt river f6reningen och dess
orkester, medan de bdda andra ej hade nog starka ord civer - lijr att citlra Morales -"nAgra inlompetenta herrars sjiilvtagna bestammanderett dver liiretagets konstniirliga
ordnande", vilka - fdr att citera Rangstrcim - "tilliter sig att inirjr allrniinheten



presentera en ofullstendigt indvad orkester".
Att orkestern ej kunde framtrtida som en clitenscmble mcd en ging, men viil

g<ira ansprAk p& att fi vaxa i klriderna, sAsom <ivcrallt annorstiides skeddc diir man ej
hade rAd att repetera i minadsvis utan tillfii l le till intiikter, spcladc naturligtvis for

dessa skdnandar r inga ro l l .  Mcn s& skedde en sccnforandr ing -  b idc al lmi inhet  och

styrelse brirjade allmer tycka att van der Floe ickc hade tillrtickliga forutsattningar att

fc i ra den nya orkestern f ramit .  Han var endast  anst i i l ld  p& tv i  m&naders prov-och i

styrelsen b'<irjade man diskutera ctt pcrsonblte pi dirigcntpallcn. Nair dctta bdrjade att

s ippra ut  b lev det  andra l jud i  publ ic is tkal lorna.  P.B.  g ick i iver  i  mol l  och bdr jade-bl i

ot lev l igt  okvi idningsr ik,  Konsert fc i reningcn pistods gA akadcmiherrarnas drenden
genom at t  lAta amat i j rerna i  s in ledning obeh<ir iga blanda s ig i  dcn konstni i r l iga

skci tseln.
Konsert f r i reningens f< i rsta styrelse ef tcr  ombi ldningen utgiordes av

ordfrirandcn, d.v. civerdircktdr John May, vice ordfriranden Erik Lidforss, skattmiistaren

notarie publicus Otto L Fiirstenberg, sckreterarcn bankosckreterarc Carl T<trnbladh,
direkt6rOtto Hirsch, violinist Sven Kjcllstriim, hovkapellmiistarc Conrad Nordqvist,

bankdirckttir Oscar Rydbeck och violinist Lars Zcttcrquist.
Lidforss hade 1913 tillsammans med May och Kjcllstrtim bl&st nytt liv i den

fcirpuppade Konsertltireningcn" Det iir av alla omvittnat, att liksom han var dcss primus

moioi,-sA fdrblev han dess ledande man och konstniirliga samvete. Mcn han visste vad

han v i l le  och ta lde ogerna andra gudar jamtc s ig v id genomdrivandct  av s in v i l ja .
Lidforss var en tjusande miinniska bide i yttrc och inre bctydclsc, bide for miin

och kvinnor. Han hade en stark fysik och och bibch<;ll li ingc sin kroppsliga och andliga

spi inst ighet  t rots et t  ingalunda varsamt lcvnadsst i t t  -  snarare motsatscn.  Kontrasten

mel lan dcn skarpt  t i inkandc jur is ten och impuls ivt  k i innandc konstni i rsbohcmcn var

hogst pifallande och utgjordc ett fajr honom karaktiiristiskt silrmtirkc.

Hans charmfu] la vr iscn och stora f< i rmiga at t  l i igga s ina ord i  sAvdl  skr i f t  som

tal  g jordc honom t i l l  en r iver legscn " t iggarc",  n i i r  dct  g i i l ldc at t  int rcsscra fc i rmclgna

offe i  f<;r  n igon av hans minga musikal iska c l ler  annars kul turc l la p laner,  v i lk-a

nastan al la 
"yorc 

bcroende av ekonomiskt  st r id.  Han vadjadc s i i l lan f t i rg i ives och

lyckadcs undcr s i t t  l iv  samla ihop myckct  stora summor.-  
Et t  av s ina mest lyckadc och av honom sj i i lv  mcst  uppskat tade kap giorde han

hos dcn mycket  r ika och givmi lda konsul innan Mar ia Ekman, d i  han cn gang i  bc i r jan

av 1910-taict sokte hcnne i cgcnskap av advokat fdr I'ru Ekmans motpart i en familjetvist.



Innan samtalet  s lutat  hade han dvertygat  henne om l i impl igheten at t  satsa t ret t iotuscn
kronor som Konscrtfcirenin gen s fcirsta startkapitall

Som undcrhandlare var han annars ej alltid si lyckad, der spclade honom dct
livliga temperamentet och ot&liga lynnct smA spratt. Mot sina behcivande vdnner var han
en rundhant och diskrct hjalpare. En mingfald musikcr viinde sig till honom eftcr hjalp
t i l l  uppehal le,  studier  e l ler  instrument.  FdrelAg skal  -  och han var ingen smApet ig
granskare av hjertan och njurar - riickte han villigt ut en stcidjande hand.

John May hade tillsammans med Tor Aulin och Wilhelm Stcnhammar tagit
initiativet till Konsertfcireningen 1902 och var dess fcirste ordliirande. Man s6g i honom
en hybrid av konstn?ir och amattir, men i orkestern hade man liinge hal't svirt att
frlrdraga hans en smula h<igmodiga och arroganta upptriidande. Det kan endast djupt
beklagas, att hans sorti blev sA hastig och ofrivillig, vilkct bl. a. berodde pA personliga
motsAttningar mellan honom och hulr:dpartcn av orkestern. May valdes till frircningcns
ftirste hedersledamot, men bevistade sedan dcss aldrig en konsert och bctraktade sig som
i l la behandlad av s ina gamla kamrater .  NAgon ut j i imning mel ]an honom och hans
gamla skapelse kom aldrig tiII stAnd.

Otto Frirstenberg hade det fdga avundsviirda uppdraget att i fcirsta hand
omhanderha fdreningens ckonomi.  De f< j rsta Aren gingo tack vare den Ekmanska
donationen nAgotsAniir ihop, men redan spclAret 1917/18 visade en si bctydande brist som
nt i ra 24.000 kronor,  v i lken mAste tAckas genom upptagande av l in.  SA smAningom
tilltog den allmiinna inflationen, orkesterns krav pA battre inkornstcr kunde ej ltingre
tillbakavisas, varfrir under spelAret LgLg/zO en hOjning av kjnerna pA ej mindre An 32.000
kronor m6ste gdras. Jag erinrar mig Atminstone tvA tillfallen, dA nigra av styrclsens
medlernmar mAste fcirskottera av egna medel lijr att kunna utbetala ldnerna. Ett par
stora tilldelningar ur lotterimedlen lettade tillfalligt situationen, men iinda frarn till
tiden fcir samarbetet med Radiotjanst bnrkade dessa tilldelningar vara gcnom bankl6n
till stdrre eller mindre del diskonterade, n6r de slutligen utbetalades.

JAmte May och Lidforss var Sven Kjellstrdm initiativtagare till Konsert-
fdreningens Ateruppst6ndelse. Han blev ocksA dess lorste konscrtmiistare och kvarstod
som sAdan, med et t  uppehAl l  L9IT-LL,  t i l l  61 1928. Han blev 1929 direktdr  f6r
musikkonservatoriet och avgick med denna befattning med pension 1940. Tillsammans
rned Lidforss startade han Kammarmusikftireningen 1911, dar bagge ncdlade ett mycket
intensivt  arbete i inda t i l ls  den uppgick i  Mazerska Kvartet ts i i l lskapet 192?. I
Folkmusikftirbundet i Stockholm var han liinge en ledande man och niir dctta fdretags



verksamhet 6vertogs av "Intim Musik" blev han dess ordfdrande. Intim Musik, som har

Johannes Norrby tiII spiritus rectus och som skdtes i administratirt hAnseende av
Konsertfdreningen, er 

-en 
syntes av Folkmusikfdrbundet och dcn gamla Kammar-

mu s ik fdre ninge n.
Mitt ltarkaste intryck av Lidforss som fdrkiimpe ltlr sina musikaliska ideal

fick jag i den s.k. schn6evoigt-striden, som daterade sig fral htisten 191?, akutiserades
1920 ;h skit med schn6evoigts seger varen 1921. Sjalv kom jag mcd i frlreningens
styrelse ltjrst v&ren 1919 och kiinner till fcirpostfaktningen^endast genom h<irsiigen.

F<irst nAgra ord om utg&ngsliiget ftlre striden. Sedan tva mindre betydande
dirigenter halt hand orn orkesterns startAr Llev Georg Schntievoigt (187-2-LS4n 1915 utsedd
ti l l  fdrste dir igent och konstnarl ig ledare. DA denne var obekant med vAra
stockholmsftrhillanden och dessutomlAnga tider av Aret hade sin verksamhet ftrlagd
tiII anCra platser utomlands hade styrelserrutsett en repertoarkommitt6, dar Lidforss var

den ledande och som dessutom bestod av May, Conrad Nordqvist, Kjellstr6m, Zetterqvist,
Schn6evoigt och andre dirigenten Nils Grevilliug (1893-1970).

Samarbetet synes ha varit gott de bAda ltirsta Aren, om ocksA Lidforss snart nog
med stigande olust tyckte sig finna att Schn6evoigt ej tilreckligt intresserade sig liir e-n
utveckling av repert;arens lonstniirliga standard utan huvudsakligen siktade pA_verk,

der han fersonligen fick gdra sig gallande. De huurdsakliga anrn?irkningarna rlktldg
Lidforss mot 6verfl6det av medelmAttiga ellcr rent av mindre goda solister av utlendsk
biird samt mot att musiklitteraturen frAn tidcn frire Mozart-Bcethovcn liirsummades.
Ijnder ett Ar voro sAlunda endast tre av trettio stora kvaillskonserter solistfria. Likalcdes
ogillade han att Schn6evoigt, som i regel dirigerade torsdagskonsertcrna, tagit fcir sig tre

rlpeti t ionsdagar, medan den bctydl igt mer ovane Grevi l l ius, som fAtt scindags--
-utitt6".tr" pI sin lott, miste nrija iig -"a en lcirdagsrcpctition. Frcdagarna voro i rcgcl

arbetsfria. iidfor"" tyckte sig d"..,rtom mer och mer hava kommit undcrfund med
Grevi l l ius begrt insning och irodde ej pA mdjl ighcten av hans utvcckl ing t i l l  en
fcirstklassig ef lertradare t i l . |  Schn6evoigt, som hitt i l ls ej hade lyckats hi l la sig kvar
mAnga Ar pA samma plats.- 

Sidan Schn6evoigt sA sminingom arbetat sig in i  vAra musikfcirhAllanden,
samarbetade hsn och LidTorss emcllcrtid i borjan pA ett s6tt, som dcn senare sjAlv

karakteriserade som "ingalunda oangeniimt". Att de l ikval diskuterat Lidforss'
synpunkter i  sol ist- och indre-dir igcntfragorna i i r  uppenbart och spi inningen dem

emcllan synes hava <ikat.



I augusti 1917 siinder sA Schn6evoigt till Lidforss sitt programfrlrslag frir
fol jande sdsong och begiir  hans yttrande. Efter nAgon vecka si indcr Lidforss en
promemoria med nAgra Andringsfdrslag i, som han sjiilv pAst6r, hovsamma ordalag.
Nar de nAgra veckor senare trAffas, liirklarar Schn6evoigt, att han icke vill finna sig i
nAgon vidare inblandning frAn Lidforss' sida - "vArt samarbete er att jamfdra med en
andlig bordel l"!

Darmed var naturligtvis det goda fdrhAllandet dem emellan forstdrt. Lidforss'
motvilja mot den ridande regimen viixte och man kunde letteligcn forutse en snart
intrAffande krasch. Denna kom ocks6 vAren 1920 i samband med Grevillius avgAng pi
grund av utlandsresa och frAgan om dirigentskapets omlAggning alltsi blcv aktuell.

Personligen har jag aldrig varit nAgon beundrare av Scndcvoigt som dirigent,
diirtill var han i mitt tycke alltftir y'tlig och beniigen f<lr cffcktsokcri och mina senare
erfarenheter av honom som mdnniska hade ej gjort honom mera sympatisk ftir mig. En
stor tysk dir igent, Artur Nikisch, karakteriserade honom en g&ng som "ein
ausgezeichneter Wachtmeister", en fdrtrefllig fanjunkare vel fdrfaren i konsten att
drilla en orkester. Som sidan giorde han fdrvisso stor nytta i vAr orkesters barndom,
men fick han ftir mycket makt missbrukade han den, darom har hela hans konstniirsliv
burit  vi t tne. Jag delade al l tsA ful lstendigt Lidforss' uppfattning, att  ner nu en
omndblering i dirigentnrmmet pa grund av Grevillius avgang var nrjdviindig , skulle
den ocksi g6ras grundligt.

Styrelsen uppdrog At Lidforss och mig att i Berlin undersrjka mrijligheterna ftir
en nyrekr5rtering, varvid man scirkilt hade i tankarna den unge och redan s& smAtt
ryktbare Wilhelm Furtwdngler (1886-1954). Denne befanns vara villig men kunde liir
det niirmaste spelAret ej binda sig fcrr ett sA stort antal konserter som vi begarde (cirka 30
stycken) utan ville endast utlova 13. Det blev dA nridviindigt att finna en ersiittare lijr 1?
konserter och vArt val fttll pi kapellm6staren vid Staatsoper Fritz StiedTy (1883-1968).
Dessa bAda skulle alltsA dela halva sesongen och Schn6evoigt beh6lla den andra halft,en,
men hos orkestern sdkte Schn6evoigt ingiva Itirestellningen, att ett uppdelande av arbetet
pA tre dirigenter skulle Iiirsdmra prestationernas kvalitet, vilket ocksi anammades av
en del sensationslystna tidningsmiin. I sjalva verket torde Furtwiingler hava triiffat
huvudet-pa lpiken, niir han pd var fraga svarade:"sie spielen unter g'uten Dirigenten gut,
unter schlechten schlecht (de spelarbra under goda dirigenter, diligt under daliga)".-

I november 1920 tog Schn6evoigt under eget namn till orda mot styrelsen i en
intervju i en daglig tidning. Bland annat jiimfdrde han Konsertf<jreningtn med ett



ndjesetablissemang och p6stod, att dess kulturella mission skulle iiventyras, diirest han

icke som fcjrut ensam finge utciva det konstntirliga ledarskapet. Med detta i svensk

musikhistoria lyckligtvis ganska enastiende offentliga Bngrepp mot den institution, i

vilkens tjanst han stod, upphdrde, kan man sdga, allt samarbete mellan styrelsen och

den ordinarie dirigenten.
Tyviirr var styrelsen icke enig inom sig, i det att tv6 av dess ledam<iter,

Furstenberg och Tornebladh jamte orkesterns ordliirande och rcprcsentant C.G. Lemon
stodo pA Schn6evoigts s ida.  Med Atminstone tvA av dessa herrars vetskap och pi

T<irnebladhs tillskyndan hyllades dirigenten vid darpA ftiljande konscrt mcd touch frin
orkestern och en arrangerad "resning" av en del av publiken.

Deir  ndrmaste anledningen t i l l  Schn6evoigts at tack var styrc lscns beslut  pA

Lidforss '  f i ; rs lag at t  l i ta Furtwi ingler  d i r igera Beethovens "Nia" p i  hundra-

fcmtioArsdagen av kompositcirens fridclse i deccmber. Schn6cvoigt, som sjalv tidigare

l6t i t  engagera s ig utomlands for  dcnna dag, hade in lagt  vcto mot Furtwt inglcrs
framfairande av det ta vcrk.  At t  s tyrelsen icke kunde fa l la t i l l  foga f t i r  dcnna av
yrkesavund dikterade dcspotism 6r sjalvklart.

Nu fciljde slag i slag en rad hiindclser, som snabbt leddc fram till avgtirandct.
Orkestern genom si t t  f t i r t roendcr6d,  Avcn kal lat  dcn "schn6cvoigtska hornboskapcn",

tog bade i pressen och i skrivelscr till styrelscn parti fdr sin dirigcnt, yrkande att han

framdeles rnAtte utses till dess ende ledare och dirigent. Situationcn forsvdradcs fcir

styrelsemajoriteten av ncidviindighcten att taga konsckvenscn av dcn allt starkare
insjittande deflationen och i likhet mcd de flesta andra liiretag pA dcn tidcn mcd 15 %

s6nka l<inerna, som pA grund av inflationcn stigit ftirctagct cjvcr huvudct till dcn grad,

att fiirhoppningarna om offentliga anslag m6st lAggas som cn sorts stikcrhet ftir banklin

f<jr att kunna bestrida kipande utgifter. Orkestern svarade mcd ett bcslut att vid tusen

kronors vite per medlem icke teckna kontrakt med den gamla styrclsen, som nu ej hade

annat att gcira 6n att vtidja till Arsmote med fcireningens stiftclse och medlcmmar, vilket

utlystes till den 24 maj I92I. Av den nya styrelsen, som valdes mcd 114 r<ister mot 105,

accepterade orkestern ndgra minader senare 33 7o ldnes?inkning.  Skaparen av- den

AteruppstAndna Konsert f r j reningcn och dess spir i tus rector  a l l tscdan fc idclsen,

haradihovding Er ik L idforss,  hadc pi  et t  nesl igt  s i i t t  kastats ut  av cn intr igant  d i r igcnt

och en v i lselcdd orkestcr .  L idforss v isstc cmcl lcr t id at t  hans t id skul lc  komma igcn,  n i i r

innebr j rden av hans avlagsnande r ik t ig ' t  hunni t  mi i rkas.
Al lml inheten gjo idc cmcl lcr t id en ornedclbar,  i r reparabcl  I 'c i r lust .  Den gamla



styrelsen hade frjr niistkommande spclir preliminiirt avtalat med Furtwiingler om ett
tjugotal konserter som lbrbcredclse till ett 6nnu intimare samarbcte. Nu fick den istAllct
41 Schn6evoigtkonserter, mcdan resten fdrdelades pA 11 gastdirigentcr. Resultatet blev
en nedging i antalet besrjkare frAn i mcdcltal 1360 per konsert till 1200. Det drcijde ej
heller lange ftirriin hans vedersakare m6ste rymma fAltet och Lidforss Ater stod fcjr
rusth6l let.  Under mellantidcn mognade planerna pA det nya konscrthusct och brir jade
realiseras. I deras utformning tog Lidforss som alltid en myckct aktiv del. Vid Arsmtitct
vAren 1923 Atervaldes Lidforss i styrelsen och med utg&ngcn av sasongen 1923/24 avhdll
Schn6evoigt sin sista konsert i  egenskap av ordinarie dir igent och konstnArl ig ledare.
Den stora Schn6cvoigtstriden hade bragts till ett lyckligt slut.

Schn6evoigt hade hillit sin sista konsert i april 1924, Grevillius, som avgAtt som
ordinarie andre dirigent redan med Arsskiftet l9I9/20, hade dareftcr framtriitt endast vid
sporadiska giistspel. NAgon fast andre dirigent hade darelter ej funnits utan man haCe
hjalpt sig fram med tillfalliga gaster, ofta av mycket framstAende art, sisom Wilhelm
FurtwAngler, Armas Jarnefelt ,  Max Fiedler, Siegmund von Hausegger, Fel ix
Weingartner, Jean Sibelius, Wilhelm Stenhammar, men even mcd en l6ng rad mindre
stjArnor av inhemsk och utlendsk national i tet.  Nu skul le man Atergi t i l l  det gamla
systemet med tvd fasta dirigenter.

SpelAret 1924/25 kan karaktariseras som ett provAr f<jr ol ika dir igent-
kandidater, medan Lidforss svarade fr jr  den sammanhAllande konstni ir l iga ledningen.
Under 6ret dir igerade s&lunda svenskarna Hugo Alfv6n, Kurt Atterberg och Adolf
Wiklund, fransmiinnen Rhen6-Baton och Pierre Monteux, tyskarna Wilhelm Sicben,
S_iegmund von_ Hausegger, Franz von Hoessl in och Wilhclm Furtwiingler, den
sistniimnde dock icke som aspirant pA fast anstiillning. Det tillfalle var ftiisuttet, dA
man, som fallet varit 1921, kunnat lijrviirva denna nu internationella storhet. VAren 1925
hade styrelsen triiffat sitt val, som ftll pA \Yilhelm Sieben som fdrste dirigent och
konstniirlig ledare samt Adolf Wiklund (1879-1950) som andre dirigent.

Sieben, som i industristaden Dortmund hade stadstjdnst som chef liir operan och
ledare av symfoniorkestern, var personligen m6hiinda alltfdr fdrsynt och humtugfri frir
att riktigt passa i det musikaliska nybyggarsamhelle som Stockholm utgjorde i b<irjan
av 1920-talet. Hans gedigna kunnighet och chosefria framtrddande bAde inftjr publik och
press blev en al l t fcir  stor kontrast t i l l  f t tretr i idarens utAtr iktade egenskaper.
Overhuvudtaget utmerktes hans program av en st6rre tyngd en stockholmarna tidigare
vait vana vid. NAgon publikgunstling i i likhet med Schn6evoigt blev han aldrig, vartill



nog i viss mAn bidrog pressens kallsinniga f<ir att ej siiga dirckt avvisande hdllning.
Jag minns ennu ett praktblomster ur P.B:s invektivsamling: "herr Sicben traskar som
vanligt fram i ullstrumporna, som lukta tysk fotsvctt".

Sieben fick tillfAlle att leda invigningskonserterna i dct nya konserthuset dcn 7

och 8 apr i l  1926, men kort  darcf tcr  t r i i f fades dvcrcnskommclse med honom om kon-

traktets upphdrande frAn och mcd samma spelAr.
Redan i sin berlittelse 1915/16 hade styrcslcn konstatcrat, att "dct kvarstir dock

en m6rk punkt :  lokal f rdgan".  I  s j i i lva verket  hade dct  redan v id f< j rsta konscrten i

Audi tor ium visat  s ig,  at t  denna lokal  ingalunda var t i l l f redsstal lande. Intcr ioren var

piver och dragig,  repet i t ionsm<i j l ighetcrna synner l igen undcrhal t iga och dcssutom

endast  t i l lgangl iga nAgra fA t immar om dagcn, kansl i lokalcrna voro sA got t  som

obefintliga, garderobsutrymmena i hcigsta grad otillrilckliga och hyran var oskaligt hog.

Dessut.om och viirst av allt var salen <jverakustisk, torten klingade rA och skrAllig.

Den 8 november 1917 bildades dtirltir Stockholms Konscrthuskommitt6 jiimte ett
darunder sorterande arbctsutskot t .  Baggcs ledandc mi in b lcvo v ice hairadsht ivding
Walter Philipson och Erik Lidforss, som efter nio irs trofast samarbcte lyckadcs ftira

sina djiirva och rcdan frin brirjan h<igt syftande planer fram till milct: ctt tonkonstcns

egct hus i Stockholm.
Att  huset  icke i  a l la avsccndcn kom at t  motsvara dct  idoal  L idforss uppsat t  f iJr

s ig i i r  fc i rv isso sant .  TvA anmArkningar hava i  hun-rdsak och mcd ski i l  r ik tats mot

dc l samma -  dcn  i c kc  f u l l t  t i l l f r edss t i i l l ande  akus t i ken  och  dc  i c kc  t i l l r ack l i g t
t i l lgodoscdda ansprAkcn pi i  ut rymmc bnkom kul isscrna l i i r  do inom Konscrt f i i rcningcn
a rbc tande ,  f r l ims t  d i  o r kcs t c rn .  Man  sku l l e  kunna  t i l l i i gg i l  i i nnu  c ' n  -  b r i s t cn  p i

kommun i ka t i on  mc l l an  and ra  radcn  och  dcn  dv r i ga  sn longcn ,  v ; r r i gc ' nom don  f d r ras
publ ik  utcst i ingdcs I r in moj l ighctcn at t  i  pauscrrra b land:r  s ig nrccl  dc t ivr ign,  ct t  ickc

ovl iscnt l ig ' t  fc l  i  dcssa dcnrokrat iska t idcr .
Adol f  Wik lund gick t i l l  s i t t  uppdrag mcd nr.1,ckct  godl  l i i r r . r lsr i t tn i t rgar.  Hirn var

cn myckct  r ik t  bcgivad musikcr ,  cn f i i r t r t i f l l ig  p i rn ist ,  cn av r ' ; i ra d i t t i ' l lsvarrrndc mcst

l ovandc  kompos i t 6 r c r  och  cn  gcnom m ing r i r i g  ans t i i l l n i ng  v i d  opc ran  t r i i nad  d i r i gcn t '

F i  torde al l tsA kunnat hava dct  s i  v i i l  lbrspi int  som Wiklund.  I Ian gjorde dock tyv i i r r

som t jdnarcn i  l iknolscn:  gr : ivdc ncr s i t t  pund. Frr in p ianistcn orh komposi tct lcn kommo

sa l l an  n i g ra  nya  l i v s t cckcn  och  dcn  nyc  symf i ; n i d i r i gcn t cn  b l cv  a l d r i g  mc r  An  cn  hab i l

ackompagna td r  av  t ypcn  Grcv i l ' l i u s .  L i d fo r ss  so r j dc  d j up t  < i vc r  s i n  p ro teg i s

m iss l yckandc  och  s i g  o r sakcn  i  W ik l unds  a l l tmc r  f r amt r i i dandc  and l i ga  l 2 i t t j a .  Dc t



hade gAtt honom flir val i livet och han hade ej tillrackligt med stil i viljan liir att str?iva
att nA hrlgre och hclgre som konstniir. Personligen Ar Wiklund en mycket Alskv?ird och
fdrsynt mdnniska, som helt sAkert har y.tterst fA fiender, om ens nAgon utom sig sjelv.

I  f r i reningens fdrsta barndom skr i t tes a l la administrat iva gci romAl av
styrelsens medlemmar, i fdrsta hand Lidforss och Frirstenberg, med hjiilp av deras
privata kontorspersonal. N6gra kostnader harliir debiterades mig veterligen ej. Redan
efter ett Ar mAste man emellertid anstAlla en intendent som styrelsens verkstallande
organ. Detta skedde vid Arsskiftet I9L4/15 och platsen besattes av en viss herr Sven Gulda,
om vilken jag i dvrigt saknar all klinnedom. Han stannade till april 1915 och ersattes
med kapellmiistaren vid Rtida Kvarn Rudolf Sahlberg, som avgick i september 1917. Efter
honom kom en annan ftir mig okend storhet vid namn Munkhammar, som slutade efter
knappt et t  6r .  Under sommaren 1918 f t j refa l ler  man hava ret t  s ig utan intendent -
ft)rmodligen vilade arbetet dA pA Lidforss - och i november 1918 tilltradde Eric Westberg
(1892-1944) fdr liirsta gAngen intendcntsbefattningen, som han alltsA innehade vid mitt
int r i ide i  s tyrelsen sdsom vice ordforande v id Arsmdtet  1919. Han ef ter fd l jdes v id
Arsskiftet L9L9/2O av dcn kende dirigenten m.m Hjalmar Meissner (1868-1940), som
kvarstannade till hristen 1921, de den nya regim, som eftertriitt den Lidforsska, 6nyo
alstiillde Westberg, vilken si smAningom kom att utom intendentskapct skdta even
skolkonserterna som dirigcnt och konfcrencier samt som cellist bitrnda i orkcstern vid
behov.  Dessutom var han f r i reningens annonsagent.  Westberg lamnade samtl iga
befattningar inom ltireningcn 1927 och efterfoljdes av konserthusdirektrir Sigfrid Ehlin,
som f<irenade intendentskapet med skdtseln av Konserthuset.

Westberg var fcjrvisso icke nigon alldaglig mAnniska. Han var rikt utrustad
av naturen med en stor musikalisk begdvning, ett i civrigt bdrdigt ingenium samt en
utomordentligt stor fond av energi. Dessa stora positiva egenskaper motviigdes dock
t)''vdrr av en slapphet i karaktiiren av fdrdiirvlig art. Hans opilitlighct blcv till slut
sAdan, att ett fortsatt arbete i fdreningens tjenst blcv omcijligt. Wcstberg var nrimligen en
mi inniska,- .som a_nsag s ig st6 dver vanl iga moralbegrepp och fc i rcf<i l l  mig knappast
kunna ski l ja  mel lan r i i t t  och ordt t .  Mycket  av den in imosi tct  som t idv i i  utmi ik te
frjrhAllandet mellan fdreningen och stora gruppcr tonsiittare och andra musiker kan
Aterfdra_s till westbergs mullvadsarbete. Angrcppen sk<ittes emcllcrtid ej mcd nigon
stcirre skicklighet och frircningen drog snarare fcirdcl av dcsamma.



Nar Westberg avpolletterats frAn intendentskapet mitt under pigacnde sasong

6tog sig lon.".thu.dliekt'Oren Ehlin att med sin egen myckct kriivande syssla filrena

6ven direkt<irsskapet i fdreningen.
Till sitt iorgerligu yik" .,u. han ursprungligen marinintendent men hade i

ungdomen gAtt igenoim ltiu.ik.li.ku Akadcmien, ddr han senare under flera Ar tiven

tj;;tgl"; i- ki*.oru"e. Han hade att kiimpa med stora svirigheter ej minst i striden

ti-t"i alt nya konserthusets belackare, i frdmsta mmmet Svenska Tonsiittarf<jreningens

i"l."a" ile.r, .o- s&go sig frirbigAngna vid val av Konsertliircningens styrelse. G1l9-

att lAta Konserthussliftelien op"pna egen konsertbyr6 fick Ehlin tivcn den Enwallska

J;.;i;;;;;"ariobyran emot sig och tifl riga pi allt stod han ej heller val till boks hos

; ; ;k" ;  op".u.h"f" . r  Forsel l  e l ier  akademisekreteraren Moralcs '  Vid t iden fdr  Ehl ins

a, ;J i  . "pt"-ber 1982 var Konsert f< i reningen, ink lusive dess fostermor Konsert-

huss t i f t e i sen ,  sA lunda  k r i ngsku ren  kung  med  samt l i ga  s t t i r r e  mus i ka l i s ka

institutioner i huqrdstaden 
"o-"-". 

eller min-dre dppna fiendcr. Man misstiinktc Ehlin,

som var en intelligent m2inniska med en utpriiglad iircgirighct, Ibr plancr att viljabli dct

" io" thot-r tu 
mui ik l ivets Napoleon,  som i 's i t l  konscr lhus skul lc  samla al l  musikal isk

m a k t . P 6 s i n e n o r m t s t o r a a r b e t s b 6 r d a f d r l y f t e h a n s i g s l u t l i g c n o c h e n a v
dveranstrengning alst rad hjadsjukdom i indade hans l iv '

Naiaet'io4ade bli klart att Sicbcn cj passade i Stockholm, fingo Lidf'orss och jag

i  uppd rag -a t t . " . u  t i l l  Be r l i n  f d r  a t t  undc rsOka  marknadcn  l i i r  d i r i gcn t c r '  V i d

h.mko*sten funno v i  publ ik  och styrc lsc i  fu l l  cxtas ovcr cn av provdir igcntcrna,  som

J"1""  ru."  ra.  6 ierkom"r g iv i t  s in fd ista konsc' r t ,  Vdclav Tal ich (1883'1961),  chcf  f t i r  dcn

f io i t i . r f .u orkestcrn i  Pra! .  Han hadc tagi t  a l la mccl  storm och stvrc lscn f t i lk larade mcd

. ln *rrn,  at t  a l la anstrangningar bordc konccntrcras pA at t  f t i  honom som Sicbcns

e f t e r t r i i da re .  Scdan  L i d fo r ss  och  j ag  avs l u ta t  undc rhand l i nga rna_mcd  Ta l i ch  och

. iy ." l " "n godk6nt,  at t  c t t  avta l  s l6ts; ;d honom av f t i rcs lagcn ar t ,  var  dct  min uppgi f t  at t

u iano a. ' . t  r i f t l iga formal i tc terna.  I  v i ra t ryckta di r igcntkontrakt  fanns inrymd en

; ; ; ; " " ; ;1- '  Ut i tot  p i  nAgot tuscntal  kronor f i i r  dcn som utan gi l t ig  an_lcdning brot  avtalct .
'  

Jag maikte,  at t  Tal ich rcagcradc o$/nnsamt l t i r  dt 'nna bcst i immclsc och han

menade  a t t  dcn  vo rc  on< ld i g  gen t l cman  . , - " 11 "n .  Dn  j ag  f i l r s t od ,  a t t  vA r t  b l i vande

I ' r j rhAl lande t i l l  varandra.L" i to Ut i  bcrocncle av mit t  svar,  k i ins lomi inn- iska som Tal ich

uppcnba r l i gcn  va r ,  t og  j ag  cn  pcnna ,  s t r ok  u t  dcn  m isshag l i ga  pa rag ra f cn  och  sa ' : " go t t ,



ni har nog riitt. Antingen iir ni en hederlig karl och dA behcivs bestiimmelsen inte eller iir
ni en skojare och dA ero vi ftiga betjiinta av sA diligt skadestdnd. Aven jag fciredrar ett
gentlemen agreement".

Talich har lAngt senare bekant ftr mig, att det blev denna lilla episod som kndt
det ftirsta bandet av tillgivenhet mellan honom och fdreningen, men av min styrelse fick
j_ag en skrapa ftr mitt "lettsinne". Ett faktum var emellert-id, att Talich unddr sina nio
Ar i v6r d:r1st pA det mest skrupuldsa sett upfyllde alla sina Aiigganden.

Talichs liimta sasong omfattade tvA perioder, 3/LO - 3/Liig26 och B/B - 27/4 Lg27,
sarnrna-n-lagt 26 konserter. Anledningen till denna ej fullt lyckliga ldsning med det
alltftlr lAnga uppehAllet i rnitten var att man ville i den ftirsta hailten g" pirblik"r, 

".,ndgot sA nti-r fullstandig bild av sin nye dirigents f<irmiga och i den senare lAta honom
drngera hela den stora-serie Beethovenverk, varmed man avslutade st isongen t i l l
Aminnelse av hundraArsdagen av kompositdrens d<id.Talich hade dessutom siti hem i
Prag och kunde ej genast splittra sina besok i ftjr korta perioder.

Pregentationsmanaden blev ocks& verkligt givande. Jag upprciknar endast de
symfoniska verken: Alfv6ns nr B E-dur, cosar Fianiks d-moll, "s;"k"u"" 

nr b B-dur,
Mendelssohns nr 3 a-moll,.Bachs Brandenburgskonsert nr 4 G-dur, Brahms nr B F-du4
Dvof6ks 11 4-!si G-dur,_schuberts nr 8 h-mol'i, Handels concerio g-r.o-g--oil. kiggerjag sa till Mahlers Kindertoterrlieder, Brahms vier Ernste "Gesange, 

Berwilds
pianokonsert D-dur, uvertyrer av Beethoven, Mozart, Rangstr6m och Atterierg, Handeis
orgelkonsert g-rnol l ,  diverse mindre verk av Vivaldi Elgar, Respighi, Rameau,
Ma-ssenet, Dittersdorf, Joh. strauss, Bart6k, s6 m6ste man va"l -"agu 

-"tt 
tillfallen att

beddma vidden av dir igentens tolkningsfr i ,rmaga icke saknadcs. under v6ren 1922
framft irdes Beethovens samtl iga symfonierl  Messan i  C-J";,  . j"  uvertyrer,
trippelkonserten, pianokonserterna i G-dur och Ess-dur, violinkonscrten, oktctten for
b16sare samt septetten.

. - .  -  -_Qa.olgen 1927/28 b6rjade man den indclning av Tal ichs spelplan som sedan
skulle bli bestaende hela hans tid ut - en hdstperiod, en-i borjan 

"r;."1r^ii 
och en i slutet

av spelAret. Nar jag laser igenom vAra samlade program .ia. dut"-ig icirst och friimst,
hur favoriserade tre namn voro_, som numera ty'variicke frirekomma-s& ofta: Bruckner,
Mahler och Stenhammar. Av den nu nastan totalt  fr i rsummadc Bruckner iramf<irdes
9..1""-"dg symfonierna r, 2, 9,6, 8 och 9 med re Dcum, av Morrr." 

"o^iliga 
symrbnier( ink l .  Das  L ied  von der  Erde) .mcd undandag av  den j t i t tes to ra  i t tan , -som ans&gs

dvcrst iga vAr ekonomi och vAra kraftcr.



Att Stenharnmars underskcjna F-dur serenad blivit s& pass kend och uppskattad
i Stockholm hava vi Talich att tacka fdr, som knappast n6gon s6song fdrsummade att
setta upp den pA spelplanen. Han studerade in den redan det ltirsta spelAret och satte den
htigst av alla sv-enska kompositioner. Ett annat bevis pA Talichs fdrkArlek fdr
stenhammar: den 30 mars 1932 gav han en hel kvell med endast dennes verk, uvertyren
Excelsior!, Serenaden och F-dursymfonin. Detta var pA den tiden en stor djervhet - och Ar
det kanske ennu f6rresten. En annan kompositdr, som visserligen vunnit bursprAk her
redan lAngt tidigare, men som knappast nAtt in i den stora rnusikpublikens hjiirta ftire
Talichs tid, var Brahms. Icke endast de fyra symfonierna uppfdrdes nu utan iiven en hel
del av de her dA mindre eller ej alls kenda verken, serenaderna, de mindre kdrverken
samt naturligtvis de bAda pianokonserterna, fiol- och dubbclkonserterna. Talichs
framltirande av Brahms' symionier stAr alltjtimt ftir mig som n6got av det htigsta jag

hdrt av musikalisk konst.
Tidigare hade ktirfrAgan alltid varit ett stort crux. Frireningen hade leng-e

dragit sig fram med en betald kdr av yrkessingare, fdr vilkas avltjnande intresserade
abonnenter och andra musikvdnner satsat pengar, men det var ett stendigt bckymmer att
fA ihop nodisa medel VArvintern 192? sitkte jag darftir upp Musikaliska Sdllskapets
dirigent Oavia Anet (1835-1969) och Itireslog honom samarbete. Ett sammantrAffande
koni titt stAnd mellan Lidforss, Talich och stillskapets ordfcjrande lektor Toreten
Pehreon. Man kunde der ej komma till nAgot resultat och Lidforss och Perhrson kommo
t.o.m pA sin kant med varindra. Jag lat fiAgan vila nAgon tid men efter sondering pA

nytt av terrangen fick jag i pAskyeckan 1927 till st6nd ett n),tt sammantrAffande, denna
ging mellan L--idforss, FJh..on, Ahl6n och mig. Vi enades dA om en form av samarbete
Jorrim"d bibeh&llande av kciren som en sjiilvsttindig instutition gav oss den vokala hjAlp
vi behovde. Btirjan gjordcs med Bachs juloratorium den 18 dcccmbcr 1927 och ftiljdes
vAren 1928 av Brahms'Requiem.

Sesongen IgS]^,3t kom det till ganska allvarliga slitningar mellan Ehlin och
Ahl6n och r isf fOreIAg, att  den senaie skul le f<jrsdka undandraga oss sin kt jrs
medverkan. Mellan Ehlin och Pehrson trdffades dA avtal, som sedermera ratificerades
av vederbcjrande styrelse, enligt vilket det gamla k6rsiillskapet upplostes och ansldt sig
t i l l  fdrening"o to- desp off iciel la kt ir  med namnet Konsertf<ireningens- Kcir
Mu"ikul iskr" sal lskapet. Ahletr bl"t  repeti t6r med fast minadsl<in under de sju

slisongmAna,l"rna o"h skulle vid lempliga tillfallen Aven sjiilv f6 dirigera. Men han
u"1. 

"i 
inbilsk och ganska intrigant man, frir vilken vi i det dregliga samarbetets



in t resse mAste krusa onddigt  mycket .  1945 l i imnad" Ahlen s in anstal ln ing hos
frireningen och repetitrirsarbetet skdtes nu ( 1946) av Johannes Nonby (f 1904).

Redan 1925 hade docenten i musikhistoria vid Stockholms Hrigskola fil. doktor
Gunnar Jeanson (1889-1939) fasts vid ltireningen som fdrfattare av vAra pnrgramnotiser,
en befattning som senare f<jrenades med sekreterarskapet. Ner Ehlin avled, utsAgs
Jeanson till hans eftertriidare som Konsertliireningens verkstiillande direktcir fr. o. m. 1
januari 1933, ett merkligt datum i dess historia pA grund av det epokgdrande arbete han
nedlade till fromma ftjr den symfoniska musiken i Stockholm.

Jeanson gick till sin uppgift med en utomordentligt rik fond av kunskaper som
musikhistoriker och en fint utbildad musikalisk begivning. I biigge dcssa hiinsccndcn
var han fcirvisso sina fcjre- och eftertrAdare civerliigsen. Mera tveksamma voro vi om
hans administrat iva f< i rm6ga och ingen av oss v igade t ro p i  hans representat iva
talanger. Vad den administrativa ft)rmdgan betriiffar hade vi tagit grundligt fel. Nar
tillfalle nu gavs honom, utveckladcs han inom forbluffande kort tid tili en mycket god
administrat6r ,  in i t iat ivr ik ,  samvetsgrann i  utarbetandet av planer,  pedant iskt
noggrann v id deras genomf<irande, sparsam och ekonomiskt  fc j rutseende. Det som i
bdrjan tdrhiinda av honom fattadcs som en nddviindig plikt, blev med Arcn ett ndje. Det
blev ocksA mer och tydligt fr;r oss, att vi med Gunnar Jeanson som konsertfcireningschcf
kommit idealet sA niira som even mycket hogt uppdrivna fcirventningar kunnat cinska
sig. Hans tyvArr allt frjr korta levnad skulle komma att kAnnetecknas av ett radikait
genombrot t  f t i r  den symfoniska konsten i  Stockholm och av Konsert fc i reningens
utveckl ing t i l l  en konsert inst i tut ion med internat ionei l  k lang.  BetecknandJ f i j r
Jeansons hdga mAlsi i t tn ing och dj t i rva in i t iat ivkraf t  i i r  at t  redan hans fc i rsta
verksamhetsAr som chef i l lustrcras av namnet Arturo Toscanini  (186g-1g52),  som i
november 1933 fttr fdrsta gangen gastade stockholm vid tva minnesvarda konserter.
sesongen darpa ersattes han med Bruno walter (18?6-1962), som even aterkom dcn sista
fredssiisongen med tre konserter, som f<irvisso 6nnu st6 djupt inprriglade i varje
Ahrirares- minne. Jag beh<jver vtil blott namna Mahlers andra symfoni ocliWalters eglt
pianospel i Mozarts
d-mol lkonsert !

Vid Jeansons tilltrade av chefskapet hade Talich redan liinge varit knuten till
fdreningen och mel lan honom och Jeanson uppstod et t  int imt vanskapsband. I
konstnarligt h:inseende vore de bada varandra lika, hur olika de i ttvrigt voio. Samma
h<iga uppskattning av musikens betydelse ltjr mAnniskornas andliga fcir]<ovran, samma



omutligt uppriktiga fordran p& sanning i uttrycksmedel och former. Det f&tal Ar de fingo

verka tillsammans vill jag Leteckna som Konsertf<ireningens guldAlder'

Talich var ej radd att s6tta upp tiven myckct avancerade program, ehuru han

sj t i lv  knappast  hade s in laggning et  d; t  heUet.  Gunnar Jeanson di i rcmot var l iv l igt

int r"""" .ud av dcn ul t ramodcrna musiken och yrkade pi  s tc i r rc p lats f t r  den.  Detta

gjorde at t  t iven Atski l l ig t  av den atonala konsten fann vZigcn t i l l  v6ra breddgrader.

i-Iindemith sjAlv spclade vid ett tillfalle solost2imman i sin altfiolkonsert. Ett ennu mera

utrerat verkl en 
"t 

it uu osterrikarcn Hauer, kom att r6ra upp mcra damm 2in dct i sig

siiilv var viirt.- 
Aven vid valet av solister tog Jeanson redan frAn sin f<irsta siisong djiirva tag

och visade dArigenom ytterligare allvarct i sitt bcslut att hdja Konscrtftireningcn frin.cn

relativt smAstalilsmiissig standard till en vfirdig Nordcns storsta musikcentrum, vilkct

var hans mAl.  Se her;Agra av sol is terna spel i ret  1934/35:  B6la Bart6k,  Alcxandcr

Brai lowsky,  Vladimir  Horowitz,  Arthur Rubinstc in,  Ceci l ia  Hanscn,  Joscph Sziget i ,

Em i l  Te lmdny i ,  Jacqucs  Th ibaud .  I  o l i ka  va r i a t i one r  f d r c t cdcc  a l l a  hans

gcneralprogram samma-prov pi  dct  som kundc ha var i t  hans valsprAk:  Excols ior !

I r inan s in dcid hann Jcanson vara mcd om ut formningcn av dct  bctydolsfu l ln

avtalct  med Radiot j t inst  1937. Uppslagct  t i l i  dct ta t r iangclavtal  mcl lan Radiot j i inst ,

Konsert fc i rcningcn och Orkcstcr fc i rcningcn i  Gdtcborg i i r  at t  h i lnfdra- t i l l  c t t  samtal

mcl lan radioch"cfcn Dyml ing och Orkcslcrchcfcns lcdande man Er ik Magnlrs.  IJndcr

v i rv intcrn 1937 utarbctadcs et t  fors lag,  var v ikt igaste fc i l jd  fOr oss var,  at t  v i  t i rck varc

av ta l c t  s ku l l e  kunna  c rb j uda  v i r a  mus i kc r  ans ta l l n i ng  hc l a  i r o t  om .  D i i rmcd

uppfy l ldcs en av Jeansons kt i rasLc dnskningar och han var for  upp-nic 'ndc av dot ta mAI

" i t i i j  
r t t  avstA f rdn dcn rdrc lscfr ihct  v i  h i ta i l ls  kunnat g ladja oss At .  Avtalct  har scdan

dcss"underg6t t  f lera fdrandr ingar,  scnast  s ist l idcn host  (1945),  dd ct t  nyt t  t r i i { ladcs f i j r

yttcrligare trc Ar.
Tal ich,  som ingalunr ia I ' r i rdc et t  fc i rsr-Andigt  l iv  utan tv i r tom pi  ct t  bcklagl igt

st i t t  br i inde s i t i  l jus i  tvA andar,  b lcv undcr dc bida s ista Arcn av s in anst i l l ln ing hos oss

of ta angr ipcn av svi ra ncrvaf ' fcktcr .  St i rsk i l t  var  han v id s in ankomst i  januar i  19116 i  c t t

fu l ls ta id igt  t rasigt  t i l ls t ind.  Vi  bclaradc dct  v i i rs ta fc i r  Bccthovcn-ni t rn,  mcn dcn fursta

frircstiillningen forde han mera gliinsande tin nigonsin frtr1. !cn^ 2. fcbruari skulle cn

;;;;. ;t "ulrriif", 
Talich hadc visat symptom pA rccidiv, vi hadc fdrbcrctt Grcvillius pA

ati vid'ichov ry"k" i.r, men Talich kom i tid till Konscrthusct bcrcdd pa att difigcra.



Den lorsta satsen bdrjade, men efter ett par minuter miirkte Jeanson och jag,
som ldgo pa golvet  i  en loge innanl i i r  podiet  f r i r  at t  kunna iakt taga honom, hur han
bcirjade taktera mer och mer mekaniskt, till slut gick det hela mest p6 orkesterns r.utin.
Niir satsen var slut, satte Talich henderna liir ansiktet, brast i grAt och rusade blint mot
utg6ngen. Grevi l l ius miste t i l lka l las,  Tal ich hade fAt t  et t  nervcist  sammanbrot t ,  hans
maka eftertelegraferades fran Prag och efter nagon vecka tog hon honom med sig hem.
Hans era som vAr utornordentlige dirigent och konstn?irlige ledare var dermcd tilf anda.
Vissgligen gav han tvA 6r senare ett kort giistspel men sA avbr<it det andra varldskriget
al l  fdrbindelse oss emel lan.

Till Talichs eftertredare utsig styrelsen doktor Fritz Busch (1890-1951). Denne,
som ]rnder siisongen l93r/32 givit ett kortare geistspel, hade lange ansetts som en av
Tysklands f< i rn i imsta di r igenter  men pi  grund av s in mot Hi i lenegimen f ient l iga
instiillning ltimnat sin plats vid Dresdner-operan och emigrerat till Kripenhamn, dIr
han_b<irjat leda ett antal av Radiofonins offentliga konserter. Det IAg dA nara till hands
fcir honom att liirena denna uppgift med befatlningen som Konseritf<ireningens fdrste
dirigen_t-och konstniirlige ledare, s6 mycket mera som ingendera lade hinder-i viigen ltir
hans till sommarmAnaderna fcirlagda operaframfciranden i England.

Buschs presentationskonserter iigde rrm i april 1936 med bl.a. Mahlcrs andra
symfoni, men hans tilltrede iigde rum fdrst med sesongen lg3?/39. Dcn mellanliggande
sasongen hade fyllts av ett antal gzistdirigcnter, i frtimsta rummet schweizarcn Ernest
Ansermet (1883-1969) med 13 och tyskcn Fritz Reiner med b konserter.

_ Ansermet,  som t i l l  s in musikal iska inst i i l ln ing var modcrnt- f ranskbetonad,
hade f<i rekommit  pa vr i ra program redan s i isongen 1g32l38 sasom en av dc fc i rsta
frukterna av Gunnar Jeansons verksamhet o ih aterkom sedan var je dr  int i l l
kr igsutbrot tet .  Han debutcrade hos oss med en stravinski jsv i t ,  tva iv  Debussys
Nocturner,  Honeggcrs Paci f ic  231 och Ravels Rapsodie espagnole.  undcr de fo l jande
991 bjtid han pa en eller flera noviteter, bl.a. Honeggcrs kdrv"erk "Konung David;. Han
fyllde sakerligcn sin plats v6l som rcpresentant frtr den franska musikcn och som
motvikt till den mihanda tidigare viil ensidiga tyska kosten, mcn i lzingdcn blev han
ganska  t r d t t sam.  o r kes te rn  b l ev  s&  smdn ingom ganska  i r r i t e i ad  av  hans
repetitionsmetoder och han hadc med siikerhet ej blivit rcengagerad, evcn om kriget ej
hade kommit  emel lan.

Att Busch var en_ dirigcnt av mycket stort format iir odiskutabelt aven om man, i
likhet med n!8, icke kunde hanfciras av hans ofta alltfcir nyktra och sakliga uppfattning.
Jag tror, att Busch i allmiinhct var hcigt uppburen som diriglnt och tvivelsuian var han till



stor nytta f<jr orkestcrn, som i honom fann en verklig "chcf dbrche.stre", imponcrandc

; ; ; " ; . i i t  i l lonu.rd" ,  fast  i  handlagct  mcn utar .d ivalatcr .  Vad jag ho.s honom saknadc

iar  det  Tal ichska spontana hj i i r tc lagct .  Jag blundar dock ingalund.a f r i r  at t  Tal ich

p"..onligon stod mig myckct nArmarc"an Busih och att jag darfbr m<ijligcn cj kan d<;ma

fullt opartiskt.
I  pr ivat l ivet  var Busch en bchagl ig umgangcsmanniska och i  v i r t  hcm l iksom i

f lera av s iyrelsemedlemmarnas var han en gi i rna sedd geist  t i l lsammans med s in

g""r'tfi*",i 'rktypiska fr", -cd vilken ha-n levdc.i ett lyckiigt tiktenskap. Buschs broder,

i " . r " r t# lu.rdo uio l i . r i . to. r 'Adol f ,  hade s isom gi f t  mcd en judinna rn&st  rymrna f r in

iy. t i " "J,  f r i rs t  t i l l  Schweiz och scdan t i l l  Amcr ika.  Detta b idrog ocksA- i  hr ;g grad t i l l

F"r i tz  Buschs fanat iska hat  mot h i t ler ianismen, som han pa al la s i i t t  la t  komma t i l l

;a ; ;y"k.  Undcr l igt  nog uppbar han under hela s in stockholmst id t rots a l l t  s in tyska

oi"iof.'..ior o.hton!o.d" upprepade liirsrjk att fi honom att Atcrflytta till Tyskland

Gunnar Jeanson, som^ stbrre dcl  av 1938 av s jukdom hindra.dcs t j i instgr i ra,

under vilkcn tid hans arbcie skottcs av hans ntirmastc man Gereon Brodin (f 1901)' med

lit.aa" av mig, som di eftertriitt Lidfors som ordfctrande i arbetsutskottet, avlcd i januari

1g39. scdan 
"august i  

1938 var Jeanson ej  mer- i  s tand at t  inf inna s ig-pa kansl ic t ,  mcn

undcr hela Ater"stoden av 6rct stodo vi i niira kontakt med honom och han dcltog mcd

U;li; ;i;;.." i vArt arbete. Mot mittcn av oktober blev det alltmcr tydligt' att han cj mcr

skul" le kunna ater taga s in t j? inst .  Jag avtalade da p6 styrelsens uppdrag med f i I .  l ic .

Bertil Carlberg tfdbO-fSZi) att fr6n"Arsskiftet intrlda som Jeansons vikarie. Carlbcrgs

;ug"1""  o""  
"k"nl i "  

o-J i" r i ia  e j  b l iva-16ng. Han hade mAnga cgcnskaper,  som gjorde

ho"rro- skickad ftir uppgiftcn, mcln handicapadcs av ett myckct labi'lt ncrvsystcm. Eftcr

"ag." 
-a""acr voro ui 

"pA 
O-"" hnll pn dct klara mcd att cn fast anstiillning c'.1 vorc att

t i rnka pi .
B c f a t t n i n g c n a n s l o g s s i l u n d a l c d i g o c h b l a n d c n l i n g r a d s d k a n d c u t s i g s v i r r

nuvarande dircktr j r  l i l .  mag. iohannus Norr iy ,  som t i l l t rAddc platscn dcn 13ul i  19:19'  Di

i l . " iag i  .a got t  som tu-pf" t t  sk ick goncralp iogrammct f i i r  spcl i rc t -  1939/40,  mcn s i  br . t

dct  ar idra v i r lc lskr igct  u i  i  scptcmbir  cnda.st  ot t  po.  vcckor forc r i r .h i is tsr isongs bcir jan

och stora dclar  av p.og.u-- l t  mistc goras om, nya sol i ,s tcr  och di r igcntcr  anskaf f i rs

is t i i l le t  for  dc forhindrod" m.*. ,  cn i  sain ing fnrktansvi i rd s i tuat ion fOr dcn nyc chcfcn'

Aaa h^" darv id och al l t for t  scdan v isat  s ig vara bcfat tn ingcn vuxcn dr  ct t  i  narvarandc

stund alltfttr klart lramtr2idande faktum i<jr att har bchrlva narmare bclysas' ]\{en sjzi1v

torde han vara dcn I 'drstc at t  crkanna, at l  utan Gunnar Jcansons s&ningsarbcte hade

skt i rden ej  b l iv i t  s i  r ik) ig.



Mcd spcl i rc t  1939/40 s lutadc dcn buschska cran i  Stockholm. Visscr l igcn hadc
fc i reningcn v i rcn 1.939 tccknat  ct t  t rc i r igt  koni . rakt  mcd honom mcn hans angslan f r i r
vad Sver iges indragande i  kr igct ,  varom han var f 'ast  r iver tygad, skul le mcci f< j ra for
honom pcrsonligcn i form av tyskrr hrimndaktcr gjordc honom mcr och mcr obcnrigcn att

1!a1"9 kvar i  Europa och han anhr i l l  derf r ; r  om annul lcr ing av dverenskommclscn.
Sjalv hadehan pri ett tidigt stadirrm lyckats lijrviirva argentiskl medborgarskap. Vi ville
givetvis ej kvarhAlla honom mot hans vilja och kontraktet annullerades i st<;rs1a samja.
Med fru och son avreste Busch rjver Sibirien och Japan till Amcrika, drir si sminingom
Aven resten av familjcn liir ha samlats.

Redan undcr speliret 1936/37 hade andra konsertmiistaren i fcirsta fiolstlimman
Carl -von Garaguly (1900-1984) g iv i ts  t i l l fa l le d i r igera en skolkonscrt  med myckct  got t
resul tat .  von Garaguly,  som t id igare under minga 6r  var i t  anst t i l ld  i  Gr; teborg,  fade
?iven diir med framging visat prov pri sina dirigentcgenskapcr. Dct skullc dock ftirsta bli
efter krigsutbrottct som han skulle fi sin stora chans.

Rcdan vid planerandet av sdsongen lg40/4l 6rs generalprogram hadc ett stort
antal konsertcr rescrverats ftjr von Garaguly med si utvaiia verk ati vi skullc kunna f6
en sA fu l ls t i indig b i ld som m<i j l ig t  av hans musikal iska r i ickvidd.  Dct  b lcv ocksA en
ganska brokig skara komposi tdrcr  f r in Bach t i l l  B loch och Stravinski j .  Som resul tat
herav engageradcs von Garaguly som t.f. fcirstc dirigent. Nesta spelAr ritokadcs antalet
av hans konserter till 20 och diireftcr ansig sig styreisen bcredd ait anstiilla honom som
fast dirigent med treArskontrakt, vilket sedermera 1iirnvades.

Buschs avresa stlillde_ ftircningen inf<ir ett sv-art dilemma och von Garaguly
rtiddade oss ur det. MAnga forebridde ois den liirsta tiden, att vi icke ungag".ade ior
Mann (1894-1974) som Buschs ersd.ttare och dct 2ir troligt, 

"it 
Munn sjalv hiile"aspirationer

At det h6llet. Men dcnne hade_redan tvA m-aktpAliggande uppgifter"- sin lararbifattninf
vid Musikhcigskolan och som Radiotj?insts liirsie sy-foniairiglnt. Att med dcssa iiirena
en sA ytterst kriivande tjzinst som vir ordinarie diiigentbefat"tning var ogdrligt redan av
det sk-iilet, att Radiotjzinst liit oss fdrsti, att Manns uibute ho. dem"icke frige i<;.onas med
anstiillning hos oss i sttirre,utstrtickning iin den hittillsvarande, d.v.s. dko.r.o.t". f".siisong (som giistdirigcnt) och darmcd voro vi givetvis ej bctjenta.

- Icke frirty blcv f<ireningcns styrelse utsatt ltir htftig; angrcpp fcir sitt val, dcls pA
grund av von Garagulys oerfarenhet, dcls och mcst p6 gr;nd a"v hans egenskap av i&e
"svenskf<idd",  et t  nu praglat  s lagord,  so- la. r" . " ides av tonsat?arf r i reningens
ordfdrande Kurt Attcrberg och som trumpetadcs ut av hans eftersagare. von GarJguly



hade levat mer en hallten av sitt liv i Sverige, diirav stdrre delen som svensk undersAte.

Han var gift med en svenska och flertalet ivenska kompositrirer slogs om att fA honom

som dirig*ent av sina alster. Hotelser och smiidelser - naturligtvis anonyma - haglade

<iver honim i begynnclsen. Men inf<ir de olika prov pi sin begivning som von Garaguly

under de 
""duo"gangnu 

Aren avlagt  ha dock skal let  i  v i isent l ig mAn tystn_at-och i

allmiinhet bytts rriot o"n let uutu iblanl motvillig beundran. SA myckct torde vAI dock utan

risk att bli motsagd av framtiden kunna siigas, att hans egentliga laggning ]rtinvisar

honom till den -od".tru och "effcktfulla" musiken men att hans djupa musikalitet mer

och mer ftr honom aIIt langre in i den stora musikens innanddmen. Av alla ber<immes

von Garagulys ft;rmAga att instudcra verk och att instruera orkestern. En nyinstudering

av hans liani praglas sA gott som alltid av stark inlevelse och noggrannaste utarbetning'

Detta har varit av ovardJrlig nytta {br vdr orkester, som ocks6 under hans lcdning ofta

Astadkommit  tekniska topprestat ioner.  Av stor  betydelse har ocksA-var i t ,  at t  von

Garaguly har sitt hem i Stockholm och dArfcir pi ett hclt annat sAtt lin tidigare dirigenter

kunnat agna sig At allmenna programfrigor och orkesterns nyrekrytering'

i{a.-ni anser jag mie ha i huvudsak fullgjort min avsikt att ge en skildring

av Konsertliireningens hlttlllsvarande levnadslopp sA l6ngt som jag sjalv fitt tillfalle att

ftlja det pA narmalte hAll. Dct torde vara ratta 6gonblicket att satta punkt har, dAjag om

Itott nagia fi mAnader lemnar mina ordf<irandepostcr i fdreningens arbetsutskott och i

pensioninstalten. Jag g<ir detta med svidande hjarta och har varit starkt frestad att ftilja

mina kamraters vanl lga uppmaningar at t  Annu stanna kvar en t id.  Kanske vqgar jaB

saga, at t  jag aldr ig v;s"" t  hr .  s tark-min k i ins la i i r  t i l l  Konsert forcningcn som d6 jag av

fri"vilja la*"nu. de"n i nya goda h:indcr. Till mitt sista andctag kommer dess vZilging att

ligga rnig om hjartat.

Stockholm i mars 1946

Samrnandrag av John SchuberthlMina musik- och rnusikerminnen", nedskrivna 1944-

46.  Or ig inaimanuskr ipt  i  Musikmus6et.  Sammanstt i l ln ingen omfat tar  fc i l jande s idor:

24-25, 33-39, M-50, 53-65, 6768, 70-73 eh 76.



John Schuberthloddes i Stockholm den 2juli 18?6 och dog i Djursholm den 5 oktober 1946.
Efter studentexamen och praktik i Berlin, Paris och England Atervtinde han h6sten 1g9g
ti l l  stockholm, di ir  han blev bokhallare i  Industr i  l (redit  A.B. och fran 190? vid
Skandinaviska Kreditaktiebglaggt i Stockholm. Efter ett 6r som kamrer vid Skaraborgs
enskilda banl<s kontor i Stockholm avancerade han till kontorets kassadirekt<ir 1s11 oih
verkstallande direktor 1916-38 och var diirefter ordfrirande i bankens stockholmsstyrelse
till 1944.

1911 intrAdde han i Mazerska stillskapet och 1919 i styrelsen liir Stockholms
Konsertfdrening, dar han bl. a. var ordltjrandel dess arbetsutskott och pensionsanstalt
till vAren 1946.

Carl-Gunnar Ahl6n

Owigapelsonuppgiften
Anserrnef Enest ( 1883-1969)
Aulin, Tor (1866-1914)
Brodin, Gereon (fttdd 1901)
Carlberg; Bedil ( 1900-197 1)
Ehfin, Sigftid (1883- 1932)
FIoe, Seeber van der (ftrdd 1884, drjd obekant)
Furtwd.ngler, Wilhelm ( 1886-1954)
FUrstenb€re Otto L (IUg -I9Z+)
Garaguly, Carl von (19O0-19&l)
Grevillius, NilB ( 1893- 1970)
Jeansorl Gunnar ( 1898- 1939)
Ifi e[striinr, Sven (1875-1950)
Lidforss. Erik (18?0-1938)
Manrr' Tor (1894-1974')
May, John (1860-1935)
Meisener, [{almqr ( 1865- 1940)
Nonrby Johannee (Ibdd 1904)
Ochs, Erich (ftidd 1883, d6d eft€r 1936)
Philipsorr" IValter ( 186 1- 1934)

Sahlberg, Rudo[ ( 1S?9- 1949)
Schn&voigf G @rC, Q87 2-1917 )
SieberL Wilhelm ( 1881-1971)
Stiedry, FYitz ( 1833-1968)
Talich, V6clav (1883-196 1)
Toscanini Arturo (1869- 195?)
Walter, Bruno (1876-1962)
Weetberig, Eric (1892-1944)
Wiklund, Adolf (18?9-1950)

?€tt€ryuist, I,ar6 (1960- 1946)
Ahl6n, Dawid ( 18S5-1969)



Hurjagblev dirigent
Snart satt jag i Konsertfdreningens orkester undcr Georg Schn6evoigt. En dirigentklass

hade inratlais pi Konservatorliet med Olallo Moralcs som ldrare och Schn6cvoigt hade

eftertratt Conrad Nordqvist som lddare f<ir clcvorkcstern. Bcfattningar som jag ny

innehalt i 20 6r. Eftersom jag var elev i dirigcntklassen och redan ttimligcn rutinerad,

s ig Schn6cvoigt  garna at t  jag tog pinncn.

Han kom of ta f rAn anstrangande rcpct i t ioncr med Konsert f t i reningcns

orkester. DA och dA avbr<jt han och gav-strilandc instruktioncr angecnde sarnspcl och

orkesterteknik. Ofta smct han iviig, si snart vi kommit ig&ng. Tack och lov! Jag fick

dirigera mycket dct 6rct han var liirarc vid Konscrvatoriet.
" 

Schn6evoigt var cn framstacnde och skicklig dirigent med tydlig slagteknik

och f r i isande tcmp"cramcnt.  Pi  n igra i r  sammansvctsade han denna 16st  hopkomna

orkester till en sluien och fast on""-bl". Uppn-rxcn i orkester kunde han yrket i alla dcss

g."""o.t och jag iir honom djupt tacksam fcir de lardomar jag inhiimtade undcr hans

dir igentskap.
" 

Vid sidan av Schn6cvoigt hade vi gastdirigcntcr av stora mitt. Artur Nikisch'

dAtidens stdrste dirigent (som gav scx konscrtcr 1919 och tre 1920), Richard Strauss, som

den 26 februar i  191? di r ig"cradc s ina stora symfoniska dikter ,  den of<;rg lOml ige

Brahmsdirigenten Max Fiedler och minga andra.

Oci-r sA Wilhelm Stenhammar! Han var mig kiirast. Dct fanns st6rre dirigentcr

An  han ,  r en t  manuc l l t ,  och  s i i k c r t  s k i ck l i ga re  p i an i s t c r ,  mcn .hans  t o l kn i nga r  av

Berwalds Ess-dursymlbni  och Sibcl ius '  " t rea' '  b lcv h<irnstcnar i  min musikuppfat tn ing

Och den fddatade stAmning,  som han skapade i  Ludwig van Bccthovcns pianokonscrt  i

c-a" .  u ia c ivcrgangcn f r in ' i ingsamrna sat icn t i l l  f innlcn,  st i r  f i i r  mig som ouppn6dd.

Nio d. .  
" tndio.  

v id konscrvator ic t  var  avslutadc,  jag hade fAt t  en utmdrkt

m u s i k a l i s k  f o s t r a n  a v  k l o k a  o c h  e r f a r n a  y r k c s m i i n .  J o g  d c b u t c r a d e  i

Konscrt f< i r .cningcn i  fcbruar i  1919, dct  g ick bra.  Jag inhjr ids at t  d i r igcra en konsert  i

Gdtcborg mcd Stcnhammar som sol is t  i  hans d-mol ' lkonscrt ,  dct  g ick ocksai  bra.

TonMann
Ri istcr  i  Radio 1959:9



Tor Mann



Att dirigera i r:adio
Ldt oss nu friljas till en radiokonsert i Stockholm. Stora salen i Konserthuset ligger

gapande tom i halvmdrker. Det iir tio minuter frjre en "Konsert av Radiotjdnsts

Symfoniorkester" och musikerna bdrja strctmma tiII sina platser pi det upplysta pod-iet,

.lm sna.t 6r fullbelagt av 90 man i fard rned att prova sina instrument, stiimma eller

spela igenom kvistiga stellen.
Teknikern- gar en kontro l l rond i  orkesterdjungeln bland _mikrofonerna.

Kontrabasar, sorn lig:ga lutade p6 sidan liksom tiktenskapligt samsprikande, ryckas

brutal t  pA ret t  kdf  av star l ia nevar,  som sedan ge dem- en -s ista duvning.

Klarinettpassager flyga som raketer genom luften, hundratusenden olika toner i alla

iag"tt frin strAispelaina bilda en tat ljudmassa, i vilken blandar sig basuners rytande,

trimpeters stilvassa notspikar, valthornens skalgAngar och- pukornas mullrande'

Tuban lAter som en oceanbAt i dirnma och oboens entoniga angivande av tonen a, elter

vilken orkestern stdmmer, piminner om en vilsekommen sjtif6gel'

Det ligger en underbar tjusning och spAnning tiver detta klalgkaos, omedelbart

Iiire en konsertlbet ar som o- not". ocli toner hade skolrast och frdjdade sig 6t friheten,

innan de skola tvingas in igen fdr att ordnas i rett fdljd och bli till musik'

"En minul  kvar- '  meddelas f rAn teknikerrumrnet och jag i int rar  d i r i -

gentpallen. Rcida lampan tiindes, det blir ogonblickligen tyst, alla vanta pa undret som dr

Iika ofattbart varje ging d<trrarna till etern skall slAs upp.
DA grOnl 5luse] bryter dct rdda, kanner jag som om den mdrka-salen 6ppnades

bakAt, och nir taktpinne.r 
"arrko. 

och musiken strcimmar fram Ar jag och mina musiker

inte llngre 
"rr"u-rri". 

Vi vct och kiinner att vi spclar ltjr en ofantlig publik, inte bara i

vart lani och vara grannliindcr utan ocksi fcir miinniskor langt borta i verlden.

TorMann
Respektlr;s tillbakablick

Rcister i Radio 1949:50



Arturo Toscanini i Stockholm
Det var pA S0-talet Toscanini lyste upp Stockholms musikliv. Att han <iverhuvudtaget
kunde lockas hit var en bragd av dAvarande kormAstaren vid Operan, Tullio Voghera
(1879-1943), som var Toscaninis vdn. Mtistaren var niimligen ;rtterst svflrbedd, niir det
giillde giistspel med friimmande orkestrar. Hans rykte var redan dA i zenit, och det utbrdt
formlig Toscaninifeber. Man slogs om biljetterna, tidningarna var fulla av Toscanini ,
qch p& restauranger som mdstaren rAkade bescika skyl tade matsedeln ef terAt  med
Tournedos a la Toscanini och liknande saker. Det var nog fcirsta gangen som den
symfoniska musiken hos oss blev h<igsta rnode, det holl ftir <ivrigt i sig, och pa sa satt fick
hans bes6k betydelse ftir hela det svenska musiklivet.

Tre gAnger var Toscanini giist i Konsertfcireningen, hdsten 1933, hdsten 34 och
v6ren 37. Vid f<irsta besciket intriiffade det miirkliga, atl han tog orkestern med sig tiII
K6penhamn: han hade intc tid att repetera in nagon konsert rned 

".r 
ny orkester. Fem

konserter blev det inalles i Stockholm. Sista gingen instelldes niimligen den andra av
planerade tvA, som det stigs i Konsertlijreningens styrelseber?ittelse "-"d hansy.r till den
knappa inrivningstiden och maestro Toscaninis f6r tillfellet nedsatta krafter".

De bAda omstiindigheterna hade giort att den lijrsta konserten hade gAtt ovanligt
dAligt. Jag kan passa pA att beriitta, att Fritz Busch sedemera relaterade ett l{ngt samtil
som han hade haft i K<ipenhamn med den hemviindande Toscanini. Enligt hans version
hade mlistaren varit djupt missmodig ftr att han hade en sddan benligenhet att gdra en
orkester k atastrofalt nervcis.

_ Ja, nog iir det sant att orkestern var nerv6s. Det minns jag gott, eftersom jag satt

{a1 so.q violinist pd den tiden och var med om alla Toscaninis [re gastspel. I iu"sonis
Arlecchion-uvertyr blAste tmmpeterna massor av galna toner, och nAgonstans hrill vi
t.o'P pg att komma rent istir. Men sA var det ocksA en fruktansvtird t"fop.e". att spela
under Toscanini med hans enorma krav och den hdgspiinning som rAdde under arbetet.

- Hans mAngomtalade temperamentsutbrott fick vi minsann uppleva. Pldtsligt
kunde det komma en vild ordstrdm pA italienska, diir man kunde urski't.;-a svin, idiotlr,
imbecilla iglroranter och liknande. Det hzinde att partitur och taktpinne flog i luften octL
vi-skrrickfyllda sig dcn vredgade mtistaren liim;a podiet. Men han kom iillbaka, som
vtil var, vilket nog inte alltid hade varit fallet p6 andra hill.

-  Men som regel  var han t i lmodig och v l in l ig,  och da z i iskade man honom. Vi
hade turen at t  v id forsta pul ten i  andra f io lerna hJen landsman t i l l  honom (cesar
Spedicat i ,  1879-1950),  som hj i i lp te t i l l  a t t  to lka hans instrukt ioner,  cn glad iy .  .o-
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lyckades skAmta bort mAnga oroande t i l lbud. Dct behrjvdcs tolk, fr jr  Toscanini talade
egentl igen bara i tal ienska pi dcn t iden plus losryckta franska, tyska och engclska
glosor. Mest gjorde han sig fcirstidd med de italienska fackuttryckcn piano, dolce e[c. och
med sina klara och uttrycksfui la taktslag och gester och med a1t sjunga med sin
skrovliga r6st.

Han gjorde sig stor mrida att f<jrklara vad han ville ha fram, som t.cx. nAr han
lat sin nAsduk sakta falla ftir att illustrera den mjuka rytmen och karaktiiren i Debussys
En fauns eftermiddag. Vi kande oss faktiskt i ett vanskapligt fcirbund mcd honom, ha"ns
naturliga. instiillning till musikerna var kollegial och uppskattande. Jag minns hur vAr
v6n spedicati myste, niir han rjversatte Toscaninis typiska, ofta upprcpaJe yttrande: "Det
linns inga d6liga orkestrar, bara dAliga dirigenter t.

och skillnaden mellan honom och andra bade goda och daliga dirigenter var
verk)igen oerhrird. Vi imponerades av hans ojamfdrliga andliga och tJkniska g6vor. Vi
trivdes med det intensiva och spiinnande repetitionsarbetet, som var hundrapiocentigt
effektivt och viisentligt. Fclr mig och jag tror siikert ftir alla mina kamratcr itAr desia
repetitioner och konscrter som underbara upplevclser, som vi aidrig kan glomma. Alt
den musik som han framf<irde, Beethoven- och Brahmssymfonier, Rossiiiuvertyrcr,
wagnerfragment och annat som vi hade spelat tjogtals eller-hundratals ginger, fick nyti
liv, blev till oanat skcina och rika skapclscr, fick en resning och spanning som man inte
kunde motstA. Overal l t  f ick han mclodin att blomma - sori  den i ial icnaie han vor. J*g
kan _al l t j r imt hrira hans rnanande "cantare, cantarc" - "sjung, sjung" - och sc vainstr i
handen vibrera framfrjr brdstct som pi cn violonccll, hotr. gio^io iistrumcnt. Dct var
ledmotivet frir hans musicerandc.

GereonBrodin

Ur ett minnesprogram om Arturo Toscanini - "Cantarc, cantare", sl int dcn 10 februari
1957.  Or ig ina lmanus i  R iks rad ions  mus ikb ib l io tck .  A tc rg ivc t  mcd f< j r fa t ta rens
ti l lstAnd.



Fritz Busch i Stocldrolrn
Mellan Helsingdr och Helsingborg fiArmar endast tjugo minuter *rn danska och den
svenska kustei, men en kanilovarld skiljer de bAda landerna At. Det ljusa, klara och

kyliga ljuset frAn de gladjerika och angenAma tre Ar, under vilka Fritz Busch var liirste
oidi"tr"ri" dirigent i Stocliholms Konserthus, Ar sA i grr-rnden annorlunda det mjukare,
rdrligare ljus-lch skuggspelet hos den danska himlen - och hjartat - att de knappast gir

att jiimftira.
Genom dtidsfall fdrlorade Konsertfcjreningen sin chef, den fine Gunnar

Jeaneon, som Fritz Busch siirskilt hade uppskattat. Efter ett kort interregnum utvecklade
sig en 6kta musikerentusiasm genom att Johannes Norrby utnamndes. Norrby -_ en
uidersatsig, fyrkantig manniska utan minsta prligel av konstntir i sin uppenbarelse -

var ivrig, gladlynt och grundmusikalisk.- 
F.it" Busch tylkte om ungdomar. En ung violinist frAn Konsertftireningens

orkester - Gereon Brodin blev hans musikaliska assistent.
Trots allt erkannande av den svenska orkesterns utomordentliga kvaliteter

saknade Busch till en bdrjan danskarnas entusiasm, vdrme och livfullhet' Det kriivdcs
tid tills det tog eld her. Nar krigsforhillandcna 1940 tvang honom att ta dct valdsamma

spr{nget frAn-ilet inneslutna Sverige ut i det fria, si kunde han uppriktigt siiga att ocksi
Konsertlijreningen "vuxit honom in i hjartat".

Trots de mest vi inskapliga forbindclser kom det 1939 l i l l  en kontrovcrs, ni ir
Konsertf i j reningens styrelse foisokte {astslA hur Fri tz Busch skul lc st i i l la sig t i l l
engagemanget av en ryktbar konstndr, som inte stod Trcdje Rikct f j i i rran._ N{an
ha"nvftade tlll att Konsertf<trcningcns straingaste ncutralitet var ovillkorlig. Busch-gav

sitt bifall, men hyste Asikten att hur myckct Konscrtf<jrcningcn som institut bctraktat
mAste hAila fast vid dcnna neutral i tet,  si  miste handlingsfr ihclcn fdrbchallBs honom

som individ i  vikt iga, grundlaggande frAgor; mellan honom och dcn utscdde gtisten

bestAr en ful lkomlig Isiktsski l jakt ighea i  sivt i l  al la "konstni ir l iga som al lmiint

rnAnskliga frAgor", s{ att ett tillircdsJtailande och meningsfullt sammusicerande inte

kunde komma t i l l  st6nd.
om jag talar om detta offentligt - fortsattc Busch - iir jag -samtidigt slikcr

p6 att inte-skada Konsertfiireningens intressen. DA jag som frjrste ordinarie
dirigent namligen mAste f<ira in en stor procentsats svcnska solister i mina

konierter, sA 
"har jag anslut i t  mig t i t l  styrelscns Asikt att  i  fdrsta l injen



civer ldmna de v2irdeful la ut l i indska v i r tuoserna t i l l  mina svcnska kol lcgers
konserter - ehurr med ett personligt beklagande, eftersom jag harigcnom gAr
miste om mAnget musikaliskt n6je - si iir det dtirigenom logiskt att denna si
attraktiva personlighet X stells till herrarnas f<irfogande. D:irmed uppn6s en
rettvis fdrdclning av krafterna som kommer alla parter tillgodo.

Vinters i isongen 1938/39 avslutades i  Stockholm i  d jupaste al lvar  med Ein deutsches
Requiem av Brahms. Under den sommar,  det ta Ar 1g3g, som Glyndebourne Annu
upplevde, var en v ikt ig besdkare operachefen i  Stockholm, Harald Andr6,  som pa
grundval av sina intryck inbj<id Fritz Busch att ftiljande vinter upplbra "Cosi fan tutte" i
Stockholm med medverkan av (regisstjren) Carl Ebert. Busch telegraferade omgAende
till Ebert och fick hans medgivande. Kriget kom nAgra fA dagar senare. PA morgonen
den 1 september h<irde vi i radio den tyska krigsliirklaringen i ett litet siillskapsmm i ett
hotell i Montreaux, tillsammans med en handfull upprrirda, stumt spiinda manniskor.
Den engelska och den franska ftiljde darpA.

Efter att ha tiinkt igenom mdjligheterna till en schweizisk verksamhet p&
konsert- och operaomrAdet, fick Fritz Busch det ftirsta telcgrammct frin Stockholm, sorn
inte ville undvara sin Frjrste ordinarie. I de &tgarder som man vidtog visade de sig frin
sin basta, skickligaste sida. Strax angav Johannes Norrby de rescfcirbindelser som med
standigt telegrafiskt stcid frin Stockholm fungerade pA rtitt s:itt.

I  Stockholm mci t te v i  nAgot hel t  nyt t :  upprdrda svcnskar l  De hade verk l igen
bekymrat sig om oss, var tempcramentsfulla och varmhjtirtade; vart rum fylldes med
lysande hdstblombuketter. Med en lattnad utan like kande vi oss hemma i Sliandinavicn
och tenkte stanna dar. I Stockholm slot Fritz Busch viinskapsband, som h6rde till de
varmaste' djupaste och mest bestiimmande i hans senare levnads|r. I Konscrthuset var
Johannes Norrby, jovial, levande och duktig; i hans hem musiceradcs emellanAt p& dct
gaml-a, riktiga musikantiska viset, varvid Busch deltog mcd hela sin sjal. Den unge
musikassistenten Gereon Brodin sdg niistan ut som en nagot f<ir lingviixt pojke, men var
i  verk l igheten en man med karakt t i r  och renodlad musikkar lek,  som-Busch l i tade
fullkornligt p6.

I styrelsen fanns f.d ministcrn Niels von Steyern, en liirnAm kosmopolit; den
f<irtjusande, iilskvlirde Gunnar Fucklmark (Gunnar Fogelmarck !) - honom liirest:illde
man sig med lutan,  t i l l  v i lken han s j r ing Bel lmans sAnger.

Fr i tz  Busch ste l lde in s ig pa at t  pa langre s ikt  uteslutande g6ra musik i



Skandinavien.  SA kom ocksa Gci teborg,  Malmri ,  Oslo och dct  vackra jy l landska

univeritetet Aarhus med i bilden.
Nar Busch Aterviinde till Kr;penhamn, stannade vAr son Hans kvar i Stockholm

fdr att - liksom i Glyndebourne - dverta lijrbercdclscarbctct fdr "Cosi fan tutte" som Carl

Eberts assistent.
Ntir arbetet pA Cosi slutligcn var fdrbcrctt och igAng, mAste Hans Busch mcddcla

chefen, att Carl Ebcrf hade skrivit att han sedan mAnadcr befann sig i Ankara och tiinkte

f ly ' t ta d i t  med s in fami l j  och ej  t rodde s ig kunna komma t i l l  Stockholm undcr rAdande

frlrhAllandcn. Om det pldtsligt ovlintat skullc bli frcd, sA kom han giirna.

Hans Busch repeterade v idarc.  Dct  b lcv inte f rcd,  och fcbruar i  1940 kom.

Stockholmsframfdrandct av "Cos) fan tutte" miste gcs utan Carl Ebcrt - force majcure pi

grund av kr igct .  Undcr fadcrns och sonens lcdning blcv dct  en succ6 utan l ikc.  Ft j r -utom
; iCosi"  

for tsal tc Buschs konsertvcrksamhct s i  bra som dct  var moj l igt ,  som om hade

vi i r lden inte forendrats.  "Under nuvarande omst i indighetcr  kan man ju p lancra s i  l i tet

dvcrhuvudtaget", suckade dircktrir Norrby.
I ng -n t i ng  av  f d ran inga r  om c t t  avskcd  bc l cdsagadc  vd r  f l ygn - i ng  f rAn

K<ipenhamn t i l l  Stockholm den 29 mars 1940. I  Stockholm harskadc m6rkl i iggning.

Tjock,  b lank is  spcglades i  gatornas nat t l iga svarta;  i  den kul l iga,  knaggl iga Gam_la

Sia 'n skr i rdade dcn mdnga of fcr .  T id igt  p i  morgoncn den 9 apr i l  r ingdc tc lcf r>ncn i  vArt

stockhomspensionat .  Vanncr f r igade om vi  hadc hort  p i  radion.  -  Ncj ,  hur s i?
-  Oslo har besat ts av tyskarna.
-  Oslo? Och.. .?

Jag st<i r tadc mig ut  pA gatan.  I  n i is ta hdrn stod dct  mcd j t i t tcbokst i iver :

KOPENHAI \1N !
Med Danmark fdrloradc vi frjr andra gingcn vAr hcmbygd. odct hade givit oss

en f r is t  pA to lv dagar och bcvarat  oss f r f rn at t  fa l la i  nazistcrnas hi indcr,  mcn v i  hade

dot ler  och barnbarn kvar i  Danmark,  avskurnl  f r in oss ovcr cn nat t .

VAr svArson Mart ia l  Singhcr var 6tcr  cngagcrad fdr  dcn kommande st isongcn

vid Teatro Col6n i  Bucnos Aircs.  I jndcr somnlc jsa n. i l tcr  ovcrvagdc Fr i tz  Busch,  scdan

1936 argent insk medborgare,  at t  dct  baista fdr  honom vore at t  rcsa t i l l  sv i i rsoncn i  Bucnos

Aires, och dar bdrja om pA nytt.
Avg<irande fdr  Fr i tz  Busch var ins iktcn om at t  dct  p i  hans skuldror  v i ladc intc

bara omsor! .n om oss bada. VAr son Hans fc i r loradc pi  grund av kr igct  b l .a.  dct

gemensamt incd den unge Antal  Dordt i  p lancradc cnf4agcmangct  i  Austra l icn.  Nr i r  jag



opponerade mig emot att vi skulle lamna Europa, diir tva dottrar levde under hot, menade
dcras far med vlixande allvar, att hur skulle det bli. om henderna bands pi honom?

Det tycktes mer en tveksamt att Sverige ensamt av de skandinaviska staterna
skulle skonas. Busch trodde sig inte kunna svara ltjr att ar.vakta langre. Men beslutet
som det gaillde att fatta ftill honom sv6rare kanske tin n6gonsin. Att lcisa kvarstAende
ftirpliktelser i Sverige och Danmark - ehunr med fullt samfdrst&nd med motDarten - att
frirsta gangen antriida en resa utan redan vdntande engagemang, att bjuda ui sig pi dcn
internationella marknaden - det var emot alla hans principer.

Slut l igen gick han de s ina t i l l  mci tes.  Den 24 juni  (1940),  den
ercivrades, fl<ig vi med Hans till Moskva.

dag dA Par is

Gr.ete Busch

Uadrag ur Grete Buschs monografi Fritz Busch. Dirigent (Frankfurt am Main 1970), sid.
L77 - L97. Atergivet med tillstAnd av S.Fischer Verlag GmbH.

Overs?ittning: Carl-Gunnar AhlC.r.



V d c l a v  T a l i c h  a n d  t h e  s t o c k h o l m  P h i l h a r m o n i c  o r c h e s t r a  i n  t h e

S t o c k h o l m  C o n c e r t  H a l l  ( 1 9 3 5 )



Antal Dorriti om Stockholmsfi lharmonikerna
Inte sedan den angentima veckan 1954 hade jag varit tillbaka i Stockholm med dess
sol iga nAtter  -  det  b lev aldr ig mdrkt ;  man kunde j f imt l r isa utan l jus -  och den ka] la
nordanvinden, som drog rrrnt gatuhdrnen i den vackra men pA nAgot vis otillgangliga
staden.

Dar skapades musik, i godan ro - man kunde nastan siiga nostalgiskt - med ett
slags talang, som bad om ursiikt.

Jag tyckte nog att jag hade giort succ6 och trodde att jag skulle bjudas tillbaka
snart och s6g fram emot nAgra Aterbesrik.

Men inte ett ord h<irdes och Stockholm tonade bort i ett behagligt, blekt blAgult
minne. SA till den grad att niir det tio Ar senare, 1964, alltse med det blekt blagula langt
borta, dok upp en inbjudan om en konsertvecka, sA var jag mer st<jrd iin hdgad.
Emellertid stiimde alla omstiindigheter och villkor, sA jag sade ja.

Efter den forsta repetitionen tjnskade tre medlernmar av orkestern triiffa mig.
De frAgade om jaghade lust att bli deras chefdirigent. Det hastigt pikomna erbjudandet
roade mer ?in smickrade mig och jag tog inte saken alltftr allvarligt.

Jag yttrade nAgra viinliga ord och frireslog att vi skulle se tiden an fijr att bli
battre bekanta.

Dagen darpA tog orkesterns verkstiillande direkt<ir Johannes Norrby upp
samma frAga. Hela veckan lAng pAgick dessa samtal, understddda av orkesterns goda
spel pA repetitioner och konserter samt den r6dande atmosfdren av god vilja och succ6.
Nar jag reste, var jag redo att fortsiitta ftirhandlingarna. De pAgick n6ra ett Ar och
avslutades med att jag accepterade.

Min nya nordiska viirld fann jag fascinerande och min iimbetsperiod b6rjade
lyckosamt.  stockholmsf i lharmonikerna var kontrakterade at t  spela i  Par is pa FN-
konserten den 26 oktober 1966 omkring en vecka efter det att jag skulle anlanda. Jag
tyckte att detta var tillfallct att samtidigt genomfora en liten turn6 i Frankrike och
mdj l igen Vast tyskland.

Fi i rs laget  antogs och sAlunda lAmnade de t id igare sA t i l lbakadragna och
hemkara Stockholmsf i lharmonikerna s i t t  v is i tkor t  inte bara i  Par is utan ?iven i
Strasbourg och andra franska sttidcr liksom ocks6 i det tyska Rhenlandet.

Ni i r  v i  Aterv i int  t i l l  Stockholm, fann jag et t  te legram fr6n Hurok,  min
arnerikanske agent, som erbjcid oss en turn6 i USA. Jag begav mig till Konserthuset -
orkesterns konsert lokal ,  t i l l ika dess kontor  -  och v inkade med fe lesrammet som en
scge r fana .



Segern skulle vinnas tvA ir senare.
Det iir ingen liten apparat att skicka en europeisk symfoniorkester tvers dver

Atlanten frAn sitt lugna bo riitt in i Nya Varldens aggressiva tiivlingstillvaro. Hur

eggande 6n tanken pA en USA-turn6 verkade pA Stockholms{ilharmonikernas chefer, si

skrAmde den dem ocksA ganska mycket .  L ikasa utbi ldnings- och kommunikat ions-
ministern, till vilken drendet i laga ordning remitterades, eftersom orkestern till stora

delar subventionerades, och subventioneras, av staten.
Ingen av dessa AmbetsmAn trodde att Stocholmsfilharmonikerna var bra nog att

framgdngsrikt genomliira en dylik turn6. Detta irriterade mig mittkist, ftir jag skulle
inte ha hoppat p6, om jag inte varit dvertygad om orkesterns inneboende mdjligheter.

Problemet lAg inte i statsstddet.
-  Tror  n i  at t  vAr orkestcr  er  t i l l reckl igt  bra fc i r  en s idan turn6? f rAgade

min i s t e rn .
- Ers Excellens, dcn kommer att vara det den dag dcn reser.
- Vilka garantier kan ni sttilla?
-  Gcnom min ndrvaro.
-  Och om ni  misslyckas?
- DA skall jag fdrstis bcgi sjalvmord.
Lyckligtvis sattes hotct inte pA prov, eftersom turn6n gjorde en genljudandc

succ6.  Ti l l  den grad at t  den upprcpadcs tvA 6r senare,  med samma el ler  t .o.m. stc j r re

f r amg ing .
Stockholmsf i lharmonikerna v isade s ig vara en mycket  f in ensemble,  betydl igt

b i i t t re i in  vad de t roddc s ig s j i i lva vara.  SA snart  musikerna s ja lva inset t  vad de kundc
Astadkomma, vrixtc dcras sjalvfrlrtrocnde och dcn allmtinna nivin stcg ocks6 pi dcras

framf<irande. Gradvis forsvann instiillningen att vara isolcrade, <ivergivna i ett fiiirran
hdrn av varlden och dc kom fram till en uppfattning, som jag ofta upprcpat liir dcm: att i

vAr t id och t idevarv dr  man prccis s6 isolerad som man vi l l  vara,  varkcn mer e l ler

m ind re .
Det i i r  natur l igtv is omdj l igt  at t  general iscra om karaktarcr  och at t  s t i i l la

samman etniska el lcr  nat ionel la typcr med hja lp av k lar t  dcf in ierade prof i ler .  L ikvAl

kan dct  sagas om svcnskarna at t  de Ar ganska t i l lbakadragna och kAnsl iga mdnniskor,

som er latia att sira och inte tillriickligt aggrcssiva eller spontana fcir att Iiirsvara sig

el ler  s la t i l lbaka om de angr ips -  e l lcr  kenncr s ig angr ipna -  p i  l ika v i l lkor .  De bar

lenge s ina s i r  inombords,  och grubblar ,  l idcr  och intr igcrar  ib land.

Det blcv inscn laitt match mcllan dcn nordiska atmosftiren och mitt eget y'tterst



speciel la tempcramcnt;  sk i l lnadcn mel lan deras organiserade la issez-fa i re och min
l idelseful la professional ism var f ruktansvdrd.

Att den icke desto mindre resulterade i sju goda Ar av utmArkt samarbete - ellcr
snarare en varaktig och, kan jag tryggt pist6, dmsesidig tillgivenhet - bevisar att mritet
i igde rum pa en mycket  hcig kommunikat ionsnivA, t rots o l ikheten el ler ,  kanske,  pa
grund av den.

Nar jag tilltradde var som sagt Johannes Norrby Stockholmsfilharmonikernas
direktdr liksom ocksi dircktcir fcir sjiilva Konserthuset. Han innchade den posten sedan
mer dn trettio 6r och var dcssutom lcdare ltir Stockholms fortrafiliga filharmoniska krir.

Hans far hade varit pr2ist och han sjiilv odlade mAnga intressen f<irutom
musiken, bland dem botanik. Han berAttade att han blev chef liir Sveriges mest betydande
orkester  genom at t  svara pA en annons.  Ti l l  det ta t i l lkom mer en sA. Hans
huvudintresse var vokalmusik. Han sjdng i Atskilliga vokalensembler och instruerade
och dirigerade manga krirer i Sverige.

Hans lAnga regim i Konserthuset var en fullstiindig succ6. Det var ingen lett
posi t ion.  Beroende pA det  svenska kynnets egendoml igheter  6r  ingen uppgdrelse
nAgonsin fix och fardig. Den skicklighet med vilken Johannes pA sitt eget och lugna stitt
s tyrde genom administrat ionens bl indskar var fenornenal ,  som de s jdfarande
vikingarnas bedrilter.

Faktum er att ner man gick in och ut ur hans inrAttade kontor, fick man
intrycket av att mycket litet, om ens nigonting, hande dar. Vad man sAg var den exakta
motsatsen t i l l  en stor ,  modern,  verkst i i l lande byrA, med sex te lefoner som r . inger
samtidigt, sekreterare som springer och order som q,'ts ut. Men allt fldt pi utan hinder,
rned en jiimnmodig frirsiktighet, alltid planenligt pA nAgot vis.

Men iiven Johannes kunde ilskna till pA sitt serskilda, nordiska s?itt.
Vir mycket niira vdnskap inlcddes vid ett av dessa siillsynta tillfallen.
En kvall -var 

jag pe ett fdrfarligt dnligt hum6r. Varfcjr er inte viktigt att
f<irklara. Mina reaktioner pi musikernas misstag och fel var oviinliga och motJatsen
till det konstruktiva.

Efter konserten kom Norrby in i mitt rum. Han satte sig tungt; han 6r en
ganska kortviixt, undcrsZitsig rnan med stort, skalligt huvud och runt ansikte, med en
enorm kroppsstyrka och rdrelser, som avsl6jar denna.

Med en rdst som sjunkit till djup bas av innerlig vrede sade han: "Det iir ett brrctt
att dirigera en hel kviill utan ett leende."



Jag satt diir mitt emot, tyst och obevcklig, och visade min mdrkaste uppsyn'
Efier en ling stund sade han, fortfarande med sorgsen stamma: "Lit oss gA och

ta en drink."
Vi gick. Och under loppet av den drinken - och Atskilliga flcr som fdljde - fctddes

en djup vaiskap och samfOistand. Var och en av oss drog nytta av den andres
levnadssatt,  f i losofi  och l ivsAskidning. Jag tror Johannes l i i rde sig nigot om min

fanatiska, orubbtiga granskning av dct perfekta - att aldrig nA {ram,-att alltid fortsiitta -

och han irlatpto riig"mycket p& vagcn mot sjiilvkontroll och cn villigare forstAelsc fcjr

andra miinniskor' 
Antal Dorriti

ur si|ilvbioqrafin Notes of seven Decades av Antal Dorriti, London 1979, sid' 264 - 265.

Atc rc ivc t  med f t i r la t ta rcns  t i l l s t i  nd '  0vcrs i i t tn ing :  Car l -Gu nnar  Ah l6n '



Verkkommentarer::

*Alfu6n, Hugo (1872-1960):
Midsomnaryaka, svensk rapsodi nr I op. 1g BIS{IM2lA z
Denna den_mest spelade svenska rapsodin (hittills 68 ganger i Konsertfdreningen)
komponerades sommaren 1903 under tonstittarens vistelse p& Skag"o. verket bygge'r pa
ett antal folklAtar som "Kn6ppliten", "Pekdansen", "Jrisseheradspolskan" och--visan
"Trindskal lar i i r  vi  al l ihopa". Mellandelen dterger en folkvisa f i6n Dalarna, kend
som "Vallflickan fr6n Mora".

Partituret fullbordades i oktober 1903 och den 10 maj 1904 uruppftirdes rapsodin
P4 _Opera" under tonsdttarens egen ledning. I Konsertf<ireningen lntroducerades
Midsommarvaka av Nils Grevillius den 22 november 1914 med repris den 26 december,
dArelter 25 febmari L917, L7 mars 1918, 29 februari 1919 och langt senarc, 2 och B maj 1962.

Symfoni nr4 c-moll op. 39'Frifln havsbandet" BI$CIM24 A 8
Fjarde symfonin komponerades novenber 1918 till mars 1919. Den handlar om tvd
miinniskobarns karlek i den yttersta skargardsmiljon. verket uruppf6rdes den 4
lovern-ber 1.919 vid Musikaliska Akademiens Arshdgtid med tonstittaren som dirigent.
Aret diirpa presenterades den i Paris av NiIs Grevillius, som 1921 gav den vid" tva
konserter med wienfi lharmonikerna. Ddremot dir igerade han den aldrig i
Konsertfrjreningen; det var Alfv6n som framliirde den 2811 192b, och sedermera 1d30
iiven V6clav Talich. Fram till 19?8 har Stockholmslilharmonikerna spelat den ett
dussin gdnger pA konsert.

*Auber, Daniel-Fl"ancois-Espri t (17 82-lB7 L)z'Gustave III'ou'I-e Bal Masqu6", uvertJrr Brs-cD-423.+ 1
Liksom verdis "Maskeradbalen" bygger Aubers opera fran 1gB3 p6 scribes pjtis. Endast
madame Arfv idsson Ar autent isk;  resten i i r  en f r i t t  uppfunnen ker lekshistor ia.
IJvertyren omfat tar  t re urski l jbara delar .  Stockholmsi i iharmonikerna har bara
framltirt den under en konsertvecka, den S. 6 och Z mai 1976.



*Bartdlq B6la ( 1 881'1945):
svit urbaletten'T)en siillsamme mandarined'op. 19 BIS-CD-422 B: 5
Balettpantomimen "A Csod6latos Mandarin" komponerades. mellan oktober 1918 och

-r5 ffifS. Strax elterAt iordningstiillde Bart6k en orkestersvit, som bestir av den enda

aktens lijrsta halft med ett par smdrre spr6ng.
Tonsiittaren fick vanta lange p6 uruppftirandet. Budapest-premiAren uppsktits

ideligen och sA blev det Kriln som pA Jend Szenkars initiativ urr:pp-ftirde baletten den 27

"o"o'-f"" 
1926. Dagen darpA frir'bjtid borgmAstaren vidare framfciranden. Fcirst efter

premi i i ren pA Praloperan L927 kunde man br i r ja notera en--vt ixande f ramg&ng.

brkestcrsviten hade"uruppftjrts den 14 oktobcr 1926 av Budapestfrlharmonin under Ernci

Dohndnyis ledning.-Pantomimen 
handlar  om en utnyt t jad storstadsf l icka som agerar som

lockfigel At sina tre rAnare. Det fcirsta offret lir en halvelegant h-crre, det. andra en blyg

ynglirig. Men den tredje personen, en mandarin, dr hemlighetsfullt osarbar. Ingenting

lit".. f,a honom, endr"i fli"krns kiirleksfulla omfamning fAr h_onom- 1tt s.egn1 ner dtid.

Antal bor6ti introducerade orkestersviten i samband med Stockholms festspel

den 10 juni 1953, dA Stockholmsfilharmonikerna slog sig samman.med.Radioorkestern.

Sederm"era har sviten blivit ett iilskat repertoarstycke. Dor6ti har dirigerat den 29

gAnger, bl.a. pA Europaturn6n 1966 och USA-turn6erna 1968 och 1970. Dzirtill kommer

i,t,t"ilig".. fem framlbranden av Hans Schmidt-Isserstedt och Istv6n Kcrt6sz.

'Riddar Blaskiiggs borg" op.11, avsnitt BIS-CD-4214': 12
Maur i ce  Mae te r l i n cks  symbo ld rama  "A r i ane  c t  Ba rbe -B l cu "  t j i i nade  

"9 -
inspirat ionskAl la,  nAr f r i r fat taren 86la B6lacs skrcv l ibrct tot  t i l l  enaktsoperan "A

K6kszak6lhi  Herceg Vdra",  som Bart6k fu l lbordadc i  scptcmbcr 1911._Den 24 maj  1918

uruppfr i rde Budafcstopcran det ta musikdramat iska vcrk i  d ia logform, i  v i lkct

Blaskaggs senaste 'hustru Judi th f r igar s in nybl ivne make vad som dt i l jcr  s ig bakom

slottets hemlighetsfulla sju ddrrar.
Fr i rs ia gAngen Stockholmsf i lharmonikerna spc' lade operan var i  samband med

en radio inspelni"ng undcr Fcrenc Fr icsays lcdning dcn 10 fcbruar i  1953. Antal  Dordt i

har f ramf<ir t  op". in konsertmi iss igt  fyra g inger,  dcls dcn 20 och 2l  januar i  1971, dels

dcn 25 och 26 feburari 1981.



*van Beethoven, Ludwig (1.77F1.82Dz
I-eonorauvert5r nr 3 Cdur Brs-cD424 *1,2
D_en lredj9 av de fyra uvertJrrer som beledsagar Ludwig van Beethovens enda opera
"Fidel io" komponerades t i l l  nypremii iren 1806 pA Theater an der Wien. Det ar
egentligen ingen uvertyr utan snarare en symfonisk dikt, som rekapitulerar operans
lange]se- och frihetstema. Tidigare var det ett populeft repertoarstycke; fram till 1988 gav
Stockholmefilharmonikerna den 106 gAnger, medb<iqjan dln 22 okiober 1914 under Erilh
ochs ledning. wilhelm Furtwiingler gjorde den fyra ganger: den 7 oktober 1920, den 27
och 28 januari 1942 samt den 13 oktober 1948. Eugene ormandy glorde den vid tva
konserter den 14 och 16 september 1949.

Symfoni nr I d-moll med slutkiir iiver Schillers ode
"An die trbeude"op.125 BIS-C,D421A 1
Richard-wagners framfdrande av Ludwig van Beethovens nionde symfoni gav den ett
quasi-religitist symbolviirde: som symfoniernas symfoni och ett annu i dag Tungerande
musikaliskt festfttrem&I. Nian var den naturliga kulminationen vid nyAr 

"ller 
sl,rtut av

en sesong.
Georg Schrr6evoigt presenterade syrnfonin f<irsta gingen i Konsertf6reningen

den 20 mars 1916. Derelter dirigerade han den en eller flera g6nger &rligen fram till"sin
ave_ang_1_924 - sammanlagt 18 konserter. Samtidigt gjordes den aven av gastdirigenter:
Af\lr Nikisch 1919 (1 Bdng), Wilhelm Furtwringler iSZO (f), Felix Weinga'rtner L62S (2)
och Siegmund von Hausegger 1925 (2).

v6clav Talich gav den ocks6 irligen fran 1922 till 1994, sammanlagt 13
gqnger. Ernest Ansermet tolkade den tv6 gAnger 1935 och darefter dterkom Talich flr tvA
planerade framfciranden 1936. Vid den andra konserten dirigerade han blott frjrsta
satsen, varefter Nils Grevillius kallades in och kompletterade mld resten.

ArgAlg 1937 presenterades av Fritz Reiner (2) octr fSSS (2) resp. 1989 (2) av Fritz
Busch. 1940 Aterkom Weingartner (2), I94L var Franz von Hoesilin (2) odn L942
diriggrlde Willem Mengelberg (B). Under 1948 gavs nian av b6de Hermann Abendroth
(2) och Furtwangler (3) och sd blev det ftir fdrsta gAngen tvi 6rs uppeh6ll.

1946 (2) Aterupptog Carl Garaguly en alltmer oregelbunden tradition, friljd av
_O-tto- Klemperer 1947 13), Erich_Kleiber 1949 (3), Hans Schmidt-Isserstedt lgSj (g), Igor
Markevitch 1953 (3) och Joseph Keilberth 1954 (g).



195? kom turen till Ferenc Fricsay (3), 1958 till Paul Kletzki (3) och 1960 tiII bide
Schmidt-Isserstedt (2) och Rafael Kubelik (2). Schmidt-Isserstedt Aterkom 1962 (3)' Ibljd
av Sixten Ehrling 1963 (2) och Carlo Maria Guilini 1965 (3)'

Pi senare Ar har Antal Dor6ti dirigerat nian ollast: 1967 (3), 1968 (1)' 1970 (4),

Lg76 (2) och 1983 (1), med instuckna gAstspel av Herbert Blomstedt 1973 (2) och Walter
Weller 1980 (2). Senast garrs symfonin tre ginger vAren 1988 av Paavo Berglund.
Sammanlagt har den nionde syrnfonin spelats 113 gAnger i Konsertftireningen.

*Benrald, Franz (1 796-1868):
Sinfonie sdrieuse g-moll, avsnitt
Sinfonie sin guli0re C -dur

Sinfonie singulibre C-dur, avsnitt BI$CI}421A3
Sinfonie s6rieuse komponerades 1842 och uruppfdrdes i sin ftirsta version den 2 december

1843 pi Stockholmsoperan. Symfonin stod ocksA pA programmet vid Konsertfiireningens

allra 
-ftirsta 

konsert den 21 oktober 1902. Sedan dess har Stockholmsfilharmonikerna

spelat  den yt ter l igare 35 ganger,  of ta under ber<imda dir igenter  som wi lhelm

Furtwangler i17 oktober 1920) och Fritz Busch (6 april 1938, resp. 2 och 5 maj 195 1). conrad

Nordqvist introducerade symfonin i Auditorium den 11 april 1915.

Berwald h<irde aldrig sin Sinfonie singulidre, som fick vlinta exakt 60 6r pi

uruppf i i randet i  Konsert f< i reningen den 10 januar i  19o5. Tor Aul in d i r igerade.

Stockholmsf i lharmonikerna spelade den f< i rsta gAngen under Ni ls  Grevi l l ius ledning

den ? december 1916. Sedan dess har Stockholmsfi]harmonikcrna givit den 59 ginger.

Igor Markevitch gjorde en berrjmd skivinspelning med Bcrlins filharmoniker 1956; d6

h"ade han framf<irt symfonin flera gAnger i Konsertf<jreningen (18, 19 och 20 april 1951

resp. 21 och 22 oktober 1953); den stod ocksd pA hans sista giist_spelsprogram (13/9 och 1419

19i8) .  Al la Stockholmsf i lharmonikernas chefdi r igentcr  har haf t  dcnna symfoni  p i  s in

repertoar.

BI$CTMzT ^& 4
Brs-cD423 k 24



*Brahms, Johannes (1833-1897):
Symfoni nr 1 c-moll op. S, sats 2
Symfoni nr3 F-durop.90, avsnitt

Br$cr!42,18:3
BI$CD42<18:2

BIS-CD42:| B:3{
BI$CrMzt ^& I

Brahms c-mollsymfoni komponerades under m6nga 6r, fdrsta satsens allegrodel var
fdrdig redan 1862, resten 1874-76. Sju Ar senare fullbordade han sin tredje symfoni, som
umppftrdes av Hans Richter den 2 december 1883. Av de b&da Brahrnssvmfonierna dr c-
mollsymfonin den som oftast spelats av Stockholmsfi lharmonikerna; sedan den
introducerats i Konsertfrjreningen den 4 mars 1915 av den regelbundet Aterkommande
Brahmsspecialisten Max Fiedler har den hittills framliirts 141 gAnger, jiimftirt rr'ed 77
framfriranden av F-dursymfonin sedan 22 oktober 1914 under Erich Ochs ledning.

*Dvotrilq Antonfn (1 841-1904)
Symfoni nr6D-durop.6O
Symfoni nr 7 d-moll op. 70, avsnitt
Dvol6ks .qjiitte symfoni, med dess eko av Johannes Brahms och Ludwig van Beethoven,
var den f6rsta som som trycktes och fick dermed siffran 1. Den komponerades
sensommaren 1880 och uruppltirdes i Prag den 25 mars 1881. Viren darp6 framftrdes den
i England av bestdllaren och fdremAlet ftir dedikationen, Hans Richter, som banade viig
fdr bestellning av en ny symfoni, vilket blev den sjunde i d-moll. Denna uruppliirdes"i
London av  tonset ta ren  s je lv  den 22  apr i l  188s  och  in t roducera ies  av
Stockholmsfilharmonikerna redan den 18 oktober 1917 av Georg Schn6evoist. Sedan dess
har den givits 29 gAnger, bl a av Vdclav Talich 1928 och RafaefKubelik 19-64. Dcn si?ittc
symfonin introducerades senare av Istvdn Kert6sz den 10 januari 1g6g. Derpa glordes
den Srtterligare 4 ginger, men he]a 21 ginger under 1984, da Yuri Ahronovich hadeaen p6
turn6prograrnmet i Sverige och USA.



* Hindemith, Paul (1895-196{f):
Konsertfiirorkesterop. SS BIS-CD422 A,: 14
Konserten iir egentligen en concerto grosso frir tre soloinstrument - violin, oboe, fagott -

samt orkestei. De fyra parvis sammanhallna satserna har tydliga stildrag fran

barocken, exempelvis inalens gigr:e. Konserten komponerades 1925 och uruppfdrdes-av
Fritz Busch vid iSCM-festen i Zurich 1926. Redan den 26 oktober 1927 presenterade V6clav

Talich den frir stockholmspubliken, men sedan drdjde det 31 6r till ndsta och hittills
senaste framfdrande.

Symfoniska metamorfos€r iiver temata av Weber, avsnitt
BI$CIMZI A':5

Temaunderlaget till de i augusti 1943 fullbordade symfoniska mctamorfoserna hittade

Hindemith bl.a. i Carl Maria von Webers fyrhandiga pianostycken op 60, medan den

andra satsens k inesiskt  k l ingande hurudtema egent l igen kommer f r in Jean-Jacques

Rousseaus musiklexikon frA; 1?68, dar dct mbriceras som en "Air Chinois". Weber

anvAnde detta tema i sk6despelsmusiken till Gozzis pjAs "Turandot" 1809'

Metamorfoserna umppfordes dcn 20 januari 1944 av Arthur Rodzinsky och N-ew

York-f i lharmonikerna.  Den b- oktober 1947 hck Konsert fdreningens besdkare st i f ta

bekantskap med dem i Wilhelm Furtw2inglers tolkning. Sexton mAnadcr senare (17 och

20  f eb rua r i  1949 )  f r i r ekom de  pa  F r i t z  Buschs  p rog ram;  i na l l es  ha r

Stockholmsfilharmonikerna spelat dcm 25 g|nger.

* Kod:ily, Tl.ltanr (1882-1967):
Psalmus hungaricus op. 13 ftirtenonsolo, kiiroch oikest€r

Den 19 november
stiderna Pest oclr
och Kod6ly,  och
ungerska texten
talspoctcn Mihdly
fo lkets k lagan.

Hi ld ing Roscnbcrg var f r i rs t  med
mars  1934 ,  t i l l  s vcnsk  t cx t  av  Edv in
yt tcr l igarc t io g&ngcr.

BI$CfM22B:4
1923 f i rades femt io i rsdagcn av sammanslagningen av dc ungcrska

Buda. Hctgtidcn firades mcd trc nyskrivna verk av Bart6k, Dohn6nyi

Psalmus hungar icus av den s istnamnde gjorde mest succ6.  Dcn

parafraserar dcn 55:c psal tarpsalmen: dct  Ar dcn ungcrskc 150O-

V6g som genom konung Davids ra jst  for  f ram det  p lAgadc ungcrska

at t  prcscntcra dcnna ungcrska psalm, dcn 18
Ka l l s t cn i us .  Scdc rmc ra  ha r  kan ta ten  g i v i t s



Den 24 november 193? dirigerade Lars-Erik Larsson sjAlv sin i oktober fullbordade
andra symfoni i Konsertftireningen. Den fick lAngt ifrAn godkant av kritikerna och
Larsson drog in tvA tredjedelar av verket, men sparade sista satsen, som fick
bentimningen Ostinato. Dess passacaglia-terna er hemtat ur symfonins frjrsta sats.
Verket uruppfdrdes vid lSCM-festen i Warszawa viren 1939 och samma hdst, den 15
november, presenterades det av Nils Grevillius och Stockholmsfilharmonikerna.
Stycket har hittills spelats elva gAnger, men inte sedan S0-talet.

* Larsson, Lars-Erik (1908-1986):
Ostinato op. 17

*Mahler, Gustav (186G191 1 ):
Das Lied von der Erde, avsnitt
Symfoni nr 6 a-moll, avsnitt

BIS{IM2lA 6

Brs-cD421 k 4,5
BIS-CI!4244\:11

Mahler komponerade sin sjntte symfoni 1903-04 och urupplbrde den vid musikfesten i
Essen 1906. Vid ett senare framfrirande l6t han andra och tredje satsen byta plats, men
dterstallde ordningen omedelbart, men lyckades 6nda inte undvita iorvirring
angAende ordningsfdljden: scherzot skall spelas som andra sats.

Detta var den ftjrsta Mahlersymfoni som spelades i Konsertftireningen; den 6
januari 1916 introducerades den av Georg Schn6evoigt. Sedan gavs den av talich |SZS
och 1932 ltir att tas upp av Jascha Horenstein vid tvA minnesvdrda konserter den 15 och 1Z
april 1966. Inalles har den givits 9 ginger.

Das Lied von der Erde skrevs sommaren 1g08 och gavs f<irsta gingen i
Stockholm pA Operan i maj 1916. Schn6evoigt dirigerade det andia framftiran?etted
Konsertlbreningens orkester vid en separat festkonsert i januari 1917, dA Georg Meader
sjdng tenorstdmman och altstlimman av Madame Charles Cahier, som hade kreerat
verket i Munchen den 19 och 20 november 1911. Inom Konsertfdreningens ram gavs
verket den 13 mars 1929 av Adolf Wiklund, med Kerstin Thorborg i altstamman. Deihar
spelats 14 gAnger, men bara en gAng av Talich.



* Mozart, WolfgangAmade (1756-1791):
Symfoni nr 39 Ess-dur Ii 54if
Symfoni nr 40 g-moll K. 550, avsnitt

BIS-CD4ZIB:5€
BIS -CD421A\:10

Mozart skrev sina sista tre symfonier sonunaren 1788: nr 39 under en
junivecka, nr 40 i juli och nr 41 i augusti. Antagligen spelades
g-mollsymfonin i Tonkunstler-Societiit vAren 1?91, eftersom Mozart komponerade till
tv6 klarinettstemmor.

BAda symfonierna introducerades av Schn6evoigt i Konsertf<ireningen: nr 39
den 28 november 1915 och nr 40 den 24 ap."il samma Ar. Ess-dursymfonin har hittills
framltirts 53 gAnger och
g-mollsymfonin 59.

* Nysb:oem, G'iista (1890-1966):
Sinfonia espnessiva BIS-CD-421B:1-4
Skisserna till Nystroems andra symfoni gjordes i Paris 1932, men verket komponerades
fardigt fcirst sommaren 1935 pA Sarci och uruppftirdes vid den nordiska musikfesten i

Giiteborg i februari 1937 av Tor Mann. Redan den 7 april samma v&r presenterades den i
Konsertftireningen av Ernest Ansermet. Av de inalles 16 framf6randen som symfonin

haf t  med Stockholmsf i Iharmonikerna,  har Tor Mann (som bistod tonsi i t taren med
instrumentationsr&d) framftirt den 1? febrrrari 1943 och 3 fcbruari 1952.

Symfonin bygger pA id6n om musikens ftidelse ur intet och Aterger hu-r

materialet vexer genom tillftlrandet av rytm, metrik, flerstAmmighet, harmonik och

polyfoni. I fcirsta satsen agerar endast strAkarna och pukan, medan andra satsens

monotona rytm introducerar triiblAsare och horn. I tredje satsens ostinato 6ver ett

fo lkv isel iknande mot iv t ikas k langdr i ik ten med t rumpeter och i  f ierde satsen

tillkommer slutligen basuner och tuba.



* Orff, Carl (1895-1982):
Carmina bur:ana, scenisk kantat fiir
tne soll tuA pianon, sex slaryerkare och kdr BIS-CD-421 B: 5-11
Nar de bayerska klostren sekulariserades 1803, fann man i klostret Benedictbeuern tre
folianter med dikter pA latin, medelhOgtyska och gammalfranska: en med satirer, en
med synnerl igen fr igiorda karleks-och virdikter och en med studentikosa
dryckesvisor. Fyndortens latinska namn dr Benedictoburanum; friljaktligen kallades
samlingen Carmina Burana.

Ur denna sAngskatt valde Carl Orff ut underlaget till den sceniska kantat, som
han skrev 1937 och som uruppliirdes i Frankfurt am Main. Omedelbart elterAt drog han
tillbaka verket, som frck en ny urpremiAr pi La Scala v6ren 1953, denna ging i sellskap
med kdrbaletten CatuIIi carmina frAn 1943 och Trionfo di Afrodite frAn 1952. Carmina
burana introducerades dels vid onsdagskonserten den 24 november 1954, dels vid den
andra av radions dA nystartade serie med Nutida Musik-konserter den 16 november
1954. Framftirandet gjorde sAdan lycka, att det upprepades den 23 och 24januari 195? med
samma artister. Sammanlagt har verket spelats 11 gAnger i Konsertltireningen.

* Pergament, Moses (1893-1977):
Rapsodiaebraica BIS{D4218:8
Denna rapsodi  pA judiska mot iv komponerades sommaren 1935 under int ryck av
hiindelserna i Hitler-Tyskland och uruppftirdes i Konsertfdreningen den 2 mars 1938 av
Fritz Busch. Av de sex gAnger den hittills har spelats har Carl Garaguly dirigerat tvi (23
februari 1944 resp.3O mars 1949).

Den lAngsamma melodin kommer frdn Jemen och btir texten "Huru underbara
i i ro icke dina ni i t ter ,  o Kanaan!" .  I  s lutet  int roduceras nat ionaldansen Horah och
nat ionalsdngen Hal ikwah.



* Pettersson, Allan (1911-1980):
Symfoni nr 16, avslutningen
Symfonisk sats

BIS-CD4ZIA':14
BIS{D4X} B: 1

Tonsdttaren Al lan Pettersson var s j i i lv  en gAng medlem av Stockholms-

filharmonikerna: med avbrott tillhdrde han altviolinstemman iren 1939 tiII 1951. Elva

av hans sexton symfonier har spelats av Stockholmsfilharmonikerna: nr 2 Ar 1955, nr 3

1959, nr 4 1961, nr 5 1967, nr 6 1985, nr ? tio gAnger sedan uruppftirandet och genombrottet

den 13 oktober 1968, nr 8, umppliird den 23 febmari L972, nr 10 1986, nr 11 1980, nr 12,

uruppftrd den 12 septemb er 1977 , nr 14, uruppftird den 26 november 1981 och nr L6 som Yuri

Ahronovitch uruppliirde den 24 februari 1983 och som han har dirigerat elva ginger, bl. a.

vid orkesterns USA-turn6 1984. Symfonin (egentligen en konsert) bestelldes av den

amerikanske saxofonisten Frederick L Hemke 1971 och levereradcs 1979.
Den symfoniska satsen var ocksA en bestal ln ing,  1973 av f i lmaren Bor is

Engstrcim liir ett TV-program med rubriken "Poem", som sdndes julen 19?6. DA spelades
musiken av Radiosymfonikerna under St ig Westerbergs ledning'  Stockholms-
filharmonikerna har framltirt satsen tvA gAnger, den 1O och 12 april 1986'

x Ilavel Maurice (1875-1937):
Daphnis och Chlc$, svit nr2, symfoniska fragment BIS-CD422 B: 6
Rave l  kompone rade  denna  " symphon ie  cho r6g raph ique "  me l l an  1909  och  1912 ;

underlaget hemtades frAn Longos scngrekiska bcriittelse. Dcn 8 juni 1912 framftirdes det

tresatsi[a verket av Ryska balettcn pA ChAtclct-teatern, Pierre Monteux dirigcrade. Mcn

redan 1911 samrnanstiillde tonsettaren dcn f<jrsta orkestersvitcn och 1913 den andra;

bida kal lade han "Fragments symphoniques".  De tv i  sv i terna t i l lsammans f ramf<irdes

ffg i Konsertfdreningen den 4 oktober 1922 av Gcorg Schn6evoigt; scdermera har de

spclats av Ernest Ansermct 191t4 och Picrrc Monteux 1959.
Men den andra svi ten,  dar Daphnis och Chlo€ mimiskt  f ramstal ler  Pans och

Syr inx '  aventyr  och di i r  herdeparets k i i r lek hyl las av bacchantcr  och bacchant innor ar

ldngt oftare spelad,65 ginger, i regcl utan kdren (ad libitum). Dordti dirigerade sviten pA

FN-konscrten i  Par is den 24 oktober 1966 och Rozjdcstvcnski j  medft i rde den pA

orkcsterns USA-turn6 1975.



Denna ftrsta strAkkonsert - att skilja frAn den andra som komponerades 1966 - tillkom
hdsten 1946. Med sina virtuosa solopartier ltir violin, viola och violoncell har den en
klassisk concerto grosso-karaktiir. Andra satsen innehAller en f<iljd variationer d,ver en
folkviseartad melodi och sista satsen Ar ett virvlande perpetuum mobile.

Paul Kletzki unrppfiirde konserten med Stockholmshlharmonikerna den 5
februari 1947 och presenterade den vid ISCM-festen i Kdpenhamn samma Ar och iiven i
Paris. Carl Garaguly tog dver den 15 novernber 1948 och gav den ocksA i Prag. Elva
gAnger har den spelats och bland exekut<jrerna kan nAmnas Rafael Kubelik och Yuri
Ahronovich. Musiken bildar f.ti. underlaget till Birgit Cullbergs balett "Eden".

* Rosenberg, Hilding (1892-19&5):
Concerto pen orrchesha d'archi

* Rossini, Gioacchino (1792-1868):
'Barberanen i Sevilla", avsnitt ur uvertyr€n

BIS-CD421B:5-7

BIS{D42181

BI$CI!4Z[B:9

Rossini skrev operan "Barberaren i Sevilla" pA tretton dagar inftir Rom-premiiiren 1816.
Eftersom det var brAttom tog han en redan anvand uvertyr, sorn f6rst hade spelats
tillsammals rned opera serian "Aureliano in Palmira" 1813 och darp& den tragiska
operan "Elisabetta, regina d'Inghilterra" fr&n 1815. I Konsertfijreningen introduceiades
uvertJar€n av Nils Grevillius den 22 november 1914, men den hade bara spelats tre g6nger
innan Arturo Toscanini instuderade den pd nytt 1933. Stockholmslilharmonikerna har
spelat den totalt 11 gAnger.

* Sibelius, Jean (1865-1957):
Symfoni nr5 Ess-durop. P, sats 3
Sibelius' symfonier intar en sjlilvskriven hedersplats i Stockholmsfilharmonikernas
repertoar. Georg Schn6evoigt var givetvis f<irst med att lansera sin landsman, men ocksi
Sibelius sjiilv har dirigerat i Konsertltireningen: symfoni nr 1 den 24 mars 1924, nr s den
26 mars L924,nr 6 den 5 mars 1923 och nr 7, som uruppfrirdes den 23 mars 1924. Mest
spelad lir den andra symfonin (89 ganger), vilken har gjorts pd turn6, liksom den femte
symfonin,  som Rozjdestvenski j  d i r igerade pi  orkesterns resa t i l l  Moskva och
Leningrad 1977. Femman har givits 38 ginger, bl. a. tre gAnger med Herbert von
Karajan (5-7 oktober 1949).



Tonsii t taren arbetade lange pA detta verk, som funnits i  tre versioner.
Originalet frAn 1914-15 hade fyra satser. Efter I'tterligare ett f<irs6k 1916 fullbordades den
slutliga tresatsiga versionen i november 1919.

* Sjostakoviti, Dmitl{i (1906-1975):
Bulten, balettsvit op.27, avsnitt Brs-cD422A 13
Baletten "Bulten" handlar om hur en missnrijd arbetare saboterar en sovjetisk fabrik

genom att applicera en bult i maskineriet. Sjostakovitj skrev den-1931 och stiillde

Jamtidigt iordning en orkestersvit, bestAende av uvertyr, sex nutida danser och ett

mellanspel. Gennadij Rozjdestvenskij lyfte fram sviten ur gldmskan den 11 maj 1977

och spelade den tvi gdnger under orkesterns liil jande Sovjetturn6.

* Slrjabin, Alexander (1872-1 915):
Symfoni nr2 c-moll op. 29 BIS-CD-423,& 5-9
Elter fiaskot med den ftirsta symfonin 1901 tog Sk{abin omedelbart itu med den andra,

som heller ej blev nAgon framgAng vid uruppftjrandet i St. Petersburg den 12 januari

1902. SA smAningom vende emel ler t id opin ionen; symfonin blev pr isbeldnad och

framlbrdes av Artur Nikisch i Paris 19O?. Men d6 hade tonsiittaren sjiilv btirjat tycka illa

om symfonin, som han kallade en militerparadernas apoteos.
stockholmsfilharmonikerna har bara spelat den tva ganger, f<irst i uppsala

universitetsaula den 23 november 19?2, darpA i Folkets Hus i Stockholm tre dagar senare.

Detta var Gennadij Rozjdestvenskijs f6rsta gtistspel i Stockholm; vid dessa konserter

lades grunden till engagemanget av honom som orkesterns chefdirigent.



* Stenharnrnar, Wilheln (1871 -1927):
'Florez och Blanzeflot''fiirbaryton och orkesterop. S BIS-CD421 .& 3
Senenad fbr or*ester Fdur op. 31,
Overtura - Canzonetta- Schemo
Syrnfoni nr2 g-moll op. il, avsnitt

BIS-CIM22B 1A
Br9CD421^& 7

Wilhelm Stenhammar var stiindig hedersgiist i Konsertfdreningen, antingen han
upptrddde som pianosolist,  dir igent el ler kompositdr. Som j i imnArig kol lega var
Schn6evoigt samma andas barn, han gav giirna utrymme At Stenhammars verk, nen det
var Nils Grevillius som introducerade orkestersAngen "Florez och Blanzeflor" med
Carl Lejstrtlm som s6ngsolist den 7 november 1915. Oscar Levertins av doftande
medelt idsromantik och vemodig lycka fyl lda dikt inspirerade minga tonsAttare;
Stenhammar var bara 20 6r niir han komponerade sin version.

Tio g6nger har Stockholmsflrlharmonikerna spelat denna orkestersing, varav
tvA med Schn6evoigt: den 22 oktober 1922 med Carl Richter och den 5 februari 1943 (sista
konserten i Stockholm) rned Joel Berglund.

Den beundrade och 6lskade orkesterserenaden ful lbordades 1.913 och
umppfdrdes av Hovkapellet den 30 januari 1914. Stenhammar drog emellertid tillbaka
verket och omarbetade det 1919, varvid en sats - Reverenza - utgick och scherzot arbetades
om. Serenaden tilhtlr Stockholmsfilharmonikernas specialiteter; orkestern har spelat
den 35 gAnger i fullstendigt skick fdrutom delframltjranden, 42 glnger. V6clav Talich
satte verket hdgt; han dirigerade sju framliiranden Aren L927 -34 och satte upp den p& sin
sista konsert med Stockholmsfilharmonikernas 3 april 1946. Ner han presenterade
verket fdrsta g6ngen i Konsertfdreningen den 19 oktober 1927, utgick emellertid andra
och tredje satsen. Tor Mann dirigerade serenaden sex g6nger (1938, 1942 och 1951)
medan Antal Dor6ti spelade de tre liirsta satserna pA USA-turn6n 1970.

Den miisterl iga g-mollsymfonin skisserades viren 1911 och hela vcrket
uruppftirdes den 22 april 1915 i C<iteborg. Ett &r senare, den 21 april 1916, gav Schn6evoigt
symfonin med Stockholmsfi lharmonikerna, och fol jande v6r, den 26 apri l  191?,
dirigerade Stenhammar sjAlv sin symfoni i Auditoriurn. Talich, som ocksi framf<irde
Stenhammars fdrsta symfoni 1932, dirigerade den andra 1930 och 1934, Fritz Busch
giorde den 1937, TorMann 1940, 1943 och vid sitt avsked 1959. Dor6ti fortsatte traditionen
1970 och 1974 men ihiirdigast i sin Stenhammar-odling var Yuri Ahronovitch, som
lanserade symfonin pA Stockholmsfilharmonikernas turn6 till Spanien l-984. Hittills
har orkestern spelat den 37 gdnger.



* Sqjkovsklj, Peter (1840-1893):

Svit ur'N6tkniipparen"oP. 71 a,
Ouverture miniatune 'Arabisk dans - Rysk dans (Thepak)

BI$CI!4218:1G12

SvitnrS C*durop.55'
Sats 4, Tema ned variationer BI$CIMXI B:2

Symfoni nr 5 e-moll oP. &, avsnitt BI$CD424 ^& 6
Tj-ajkovski js  balet t  "Nt i tknepparen" handlar  om ju lk lapparna,  som f ick l iv '

i;i"attu""" hyste inga hOgre tankar orn sin balett, nAr han- viren 1892 i samband med

fremiaren i St. Pete"rslui! hastigt stellde samman en orkestersvit, som skulle gdra

irorro* ber6md. Den best{iav en dockspelsartad uvertyr, dar basinstrumenten saknas,

samt sex "karaktaristiska danser". I den arabiska dansen kanner sig huvudpersonen

frestad att dricka den ftirbjudna drycken kaffe och i Tr6pak upptriider en porslinsgosse i

rysk folkdrdkt.
" 

F6rsta gAngen Stockholmsfilharmonikerna spe_lade sviten var.den 1 november

1915 under Max"FiJdlers ledning, och sedan har den framftirts y'tterligare 53 g6nger,

f<irutom talrika enstaka satser.
Den tredje orkestersviten fran sommaren 1884 har daremot spelats bara 7

ganger i Konsertfdreningen, fdrst av Sch_nedler Pcdersen den 13 november 1921, senast

iv y-uri Ahronovitch denl3 och 15 september 1984. Verket uruppliirdes av Hans von Brilow

den 2g januari 1885 och frck ftilja med pA tonsattarens Europaresa. Sviten har fyra satser,

av vilka den farde ofla spelas separat.
Den femte symfonin komponerades sommaren 1888 och f ramfOrdes i  St .

Pctersburg av tonsdttaren sjtilv den tZ november samma Ar. Till Konsertf<ireningen

kom den 6rsta gAngen den il februari 1915, da Nils Grevillius dirigerade den. Femte

.V-f..i" h.r rpEl.ti mer en Pathetique-syrnfonin (110 resp. 102 ganger), som dock var

Schn6evoigts och Tal ichs Alskl ingsverk.



* Wagner, Richard (1813-1883):
Tbistan och Isolde, Fiirspel och Isoldes kiirleksditd
Stora delar av det Ar 1859 fullbordade musikdramat "Tristan och Isolde" har spelats som
konsertopera av stockholmsfilharmonikerna - den 2o,22 odn 24 mars 1gz4 under Kurt
Masurs ledning. F.ti. er det kombinationen av fdrspelet och orkestersatsen till Isoldes
kerleksdtid, som oftast stAtt pA Konsertltireningens program - b3 g6nger.

Georg schn6evoigt gjorde den allra f6rst, den 21 februari 19lb och sammanlagt
tretton ganger, fol jd av Adof wiklund med sju gdnger. Bland stockholm-s-
filharmonikernas mera prominenta giistdirigenter kan namnas siegfried wagner
1921, Arturo Toscanini 1934, Fritz Reiner 193?, willem Mengelberg 1940, Bruno wilter
1946, Victor de sabata 1947 och Hans werner Henze 1977. wiil"etm Furtwangler gjorde
verket tre gdnger, dels den 26 december 1920, dels den 2E och 2? november 1942.

* Wiklund, Adolf (1879-1950):
Symfoniskpnolog BIS{n+21.t2
Adolf wiklunds produktion tynade av da han korn upp i 50-ars6ldern, men sa tog
dirigeraldet all tid i ansprdk. Sitt tioirsjubileum som Konsertf<ireningens andr'e
dirigent hann han i alla fall hajgtidlighAlla med ett orkesterverk, som han irruppliirde
den 17 oktober 1934. Tonsiittaren gav det i repris den 17 mars 1939 och spelade def ocks{ i
radio tre mAnader senare; sammanlagt har detta festliga men typiska tillfellighetsverk
givits fyra ginger i Konsertftireningen.

Carl-Gunnar Ahl6n

BIS-CTI4ZIB:4
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Abendroth,I{ermann (1883-1956) BIS-CIM2IA 7
Tysk dirigent, generalmusikdirektor i KdIn 1915-1934,ledare ltjr Gewandhausorkestern
i  Le ipz ig  1934-45,  dere f te r  symfon io rkes tern  i  Weimar .  GAstd i r igerade i
Konsertliireningen 1941, 1942 och 1943.

Ahronovitch, Yuri (193:|) BIS-CD 423 B: l-62 42tL A: 14
Israeli."! dirigent av sovjetisk bdrd. 1939 antogs han sorn violinelev vid Leningrads
centralskola i musik, men kriget avbrcit studierna. Efter kriget, som han tillbringade
innesluten i Leningrad, studerade han dirigering for Natan Rachlin och Kurt
Sanderling. Dirigentposter i Saratov och Jaroslav, darelter utniimnd till chefdirigent frir
Moskvas radiosymfoniker 1964. Giistdirigerade oft a pA Bolsjojteatern.

1972 emigrerade han tiII Israel och utsAgs 1975 - 1986 ledare liir Grirzenich-
orkestern i Kdln. Elter sin lbrsta konsert i Konsertliireningen 23 januari 1980 utsigs han
till chefdirigent f<ir Stockholmsfilharmonikerna frAn 1 januari 1982, frAn 1985 ftirste
dirigent. Under sin chefperiod som avslutades med Sjostakovitjs Leningradsymfoni i
Gdteborg 14 februari 1987 dirigerade han 159 konserter, inklusive fiarngAngsrika
turn6er i Spanien och usA. Genom sin repertoarpolitik har han konsekvent gynnat
svenska kompositdrer. Han iir frlharmonikernas hedersmedlem och hedersdirigent fcir
Jerusalems symfoniorkester.

Berglund, Joel (1908-1985) BIS-CD-4214,:1& 3
svensk basbaryton, elev t i l l  John Forsel l  och oskar Lejdstrdm. 1929-1949 en av
Stockholmsoperans frdmsta kralt,er, speciellt i Wagner-repertoaren, dereller operachef
till 1956. MAnga gastspel pA Metropolitan, Bayreuth, Teatro CoI6n. Hovs6ngare 1-948.

Berglund, Paavo (1Y29) Brs-cD-421A 1
Iinlendsk dirigent. Efter violinstudier vid Sibelius-akademien i Helsingfors och i
Wien var han 1949-59 ftirste violinist i den finska radioorkestern, samtidigt 1955-53
kape-llmiistare vid samma orkester. L962-71 chefdirigent vid den finska radions
symfoniorkester, 1972-79 vid symfoniorkestern i Bournernouth och 19?5-?9 vid
Helsingfors stadsorkester.



I Konsertftireningen debuterade han 27 apnl 1960 och har derefler gastspelat olt-a

hos Stockholmsfilharmonikerna vid sammanlagt 49 konserter fdre september 1987, dA
han tilltradde som "Filharmonikernas dirigent". I dcn befattningen har han hittills (31

december 1988) Sivit 38 konserter.

Bjiirling, Sigurd (1907-1983) BIS-CD42lA 1
Svensk basbaryton, utbildad hos Louis Cond6, John Forsell, Torsten Lennartsson och Leo

Blech.  Medlem av Stockholmsoperan 1936-61,  f ran 1946 som hovsangare.  Han

g.istspelade ofta pA Covent Garden och Metropolitan och sj6ng Wotan i Bayreuth.

iBuscle, Fritz (189G1951) BIS-CD-421 ̂ & 6 BIS-CD-42'14f4
Argentinsk dirigent av tysk bdrd. Efter utbildning i K6In ftir Fritz Steinbach och olika

"n!ugu-"ng 
viI tyskspiAkiga operascener uts6gs han 1918 till musikalisk ledare fcir

opJtJ" i Strittgart och lg22 opuru.t i Dresden. Som protest mot naziregimen liimnade han

Tyskland i  maj  tSgS; hans bror  v io l in isten Adol f  var  n i iml igen gi f t  med en judinna.

Fren tgsg engagerad v id Teatro col6n i  Buenos Aires ( t i l l  1936) och som standig

gastdirigent vif, den danska radions symfoniorkester (till den 9 april 1940). UtsAgs till

iorste di-rigent vid Stockholms Konsertf<irening inlbr sasongen L937/3-8' men tvingades

efter tre spelAr ltisa kontraktet vAren 1940 pA grund av krigsomstiindigheterna.

Var je sommar mel lan 1934 och 1939 samt 1950 och 1951 arbetade han och

regissriren carl Ebert pa operan i Glyndebourne, dar de skapade m6nstergilla Mozart-

forest  i i l ln i  ngar.
Kri[et tillbringade Busch huvudsakligen i Sydamerika - friimst Argentina och

Uruguay - mdd undantag f<;r gastspel i New York 1942. Fr6n 1945 till 1949 var han knuten

tiil Metiopolitan i New York. Stockholmsoperan g2istade han 1940, 1946 och 1947.

i Konsertliireningen debuterade han 9 mars 1932. 1936 gav han tre konserter och

vAren 193? y. t ter ' l igare tvA, innan han br i r jade s in t rcAr iga chef t jenstgt t r ing,  som

omfattade 79 konserter. Efler kriget Atcrkom han tre ginger: 1946 (3 konsertcr), 1949 (5)

och 1951 (5).

Biickelin, Giista (1903-1988) BIS-CD421A 1 BIS-CD'422.& 8
Svcnsk tenor och krirsingarc, utbildad ftir G Ahlberg och i Tyskland. Har varit anstAlld

vid Kungl. teaterns, Stori teaterns och Hippodromteaterns krircr samt mAngArig medlem

av Musi la l iska SAl lskapet.  Ef ter  konsertdcbuten 1940 uppskat tad orator iesAngare.



flordti, Antal (190e1988) BIS-CD421 A.l;42B: t-G; 424 *12
A_merikansk dirigent av ungersk bdrd, bosatt i Schweiz. Efter utbildning ftir Kodaly,
Weiner och Bart6k och fem Ar som repetitdr vid operan i Budapest blev han assistent till
Fritz Busch i Dresden 1928 och derelter ftirste dirigent vid operan i Mrinster 1929-32. Vid
ryska baletten i Monte Carlo var han chefdirigent 1933-39 innan han flyttade till New
York som dirigent vid Ballet Theatre och New Opera Company. Mellan lsi5 och 1949 var
han_ledare lbr symfoniorkestern i Dallas, derpA chefdirigent i Minneapolis tiII 1960.
BBC:s symfoniorkester ledde han 1962-66 innan han dvertog ledarskapet fr ir
Stockholmsfilharmonikerna L966-]4. Samtidigt var han ledare lijr National Symphony i
Washington I97o-77. FrAn 19?4 ledde han Royal Philharmonic Orchestra i Lnndon och
sedan 1977 Detroits symfoniorkester. Sommaren 1988 tvingades han instal la sina
engagemang p.g.a. sjukdom.

Debuterade med StockholmsfiIharmonikerna vid Festspelen i Stockholm 10
juni 1953, och aterkom tre ganger innan hans chefperiod brirjade: 1^969 (2 konserter), 196s
(2) och v6ren 1966 (4). Under de friljande 6tta 6ren sorn Stockholmsfiharmonikernas
chefdirigent ledde han 256 konserter, manga under de mycket framgAngsrika turn6erna
i Europa och usA. Efter 19?5 &terkom han regelbundet va{e 

"ri.o"g 
och gav d6

sammanlagt 4O konserter. Dor6ti har gjort en storinsats, inte bara som oikesterfo'strare
utan ocks6 fdr den svenska rnusiken, slirskilt Allan Petterssons symfonier. av vilka
han un:ppliirt den sjunde, 6ttonde och tionde och instrumenterat "Barfotas6ngerna".Vid
sin dtid var han sysselsatt med att spela in egna verk och symfonier av Biahrns och
Pettersson med Stockholmsfilharrnonikerna. 

-

Friscay, Ferenc (1914-1963) BIS-CD421A 1 BrS-CD<ztAc 6
schweizisk dirigent av ungersk bcird, elev till Kod6ly och Bart6k i Budapest. Dirigent i
Szeged 193344, frAn 1945 dirige-nt vid bAde operan och frlharmonikerna i'Budapestl SIog
igenom 1941_ i Salzburg och utsAgs 1948 till chef for Stadtische Oper och RlA-S-radioni
orkester i Viistberlin. En sAsong var han dirigent f6r orkestern i Houston, 19s4-bs
dirigent vid Mtinchenoperan, men dtervdnde lill Berlin-radions orkester. dar han
stannade t i l ' l  s in dcid.

Vid sitt ftirsta Stockholmsglistspel 1953 dirigerade han Radioorkestern och
giorde.  radio inspelningar rned stockholmsf i lharmonikerna (Bart6ks "Riddar Bl i -
skegg"); gav sex konserter med Stockholmsfilharmonikerna 1955 och sju konserter
t957.



Furtwiingler, Wilhehn (1886-1954) BIS-CD421 .{: 1; 42/L A;'l;424 B:4
Tysk dirigent och tonstittare. Debut i Munchen 1906. Via Breslau, Zririch, Mrinchen och

Sirasbouig var han dirigent vid operorna i Lribeck 1911-15 och Mannheim 1915-20. Vid

tiden ftir Konsertliireningens frirhandlingar med honom infdr slisongen l92O/2L verkade

han vid Tonkrinstlerorkestern i Wien och Museumskonserterna i Frankfurt. UtsAgs

efter Artur Nikischs ddd 1922 till ledare fdr Gewandhausorkestern (till 1928) och Berlins

filharmoniker, det senare i ett livslAngt samarbete liksom med Wiens fiIharmoniker.

Fick flera officiella befattningar efter det nazistiska maktdvertagandet men avsade sig

dem vid en echism 1934, meJfortsatte att spela en internationellt uppm6rksammad roll

som en av Nazitysklands ledande kulturpersonligheter men ocksi be'st arvoderade

musiker. I hemlighet gjorde han mycket fdr att redda judiska musiker och deras

familjemedlem-... NarJ att haktas, dA han i januari 1945 flydde till Schweiz. Frikand

av den amerikanska rnilitiirregeringen Aterupptog han dirigerandet i maj 1947'

Siisongen lg2O/2I dirigerade Furtwtingler ftiljande verk med Stockholms-

filharrnonikerna: Ludwig van Beethovens l,eonoraov nr 3, Hiindels concerto d due cori

F-Dur och Brahms sv; f  nr  1 (7 oktober) ;  Fr iskyt ten-ov,  Rosamunda-entr 'act  och

schuberts symf nr g c-dur (10 oktober), schuberts symf nr 4, strauss' Don Juan och

Tannhausei-ov (14 oktober) ,  Franz Berwalds Sinfonie s6r ieuse och Luwig van

Beethovens symf nr 5 (1? oktober), lajkovskijs symf nr 5 och Mozarts sinfonia conc med

Josef wol fsthal ,  v io l in,  Tobias wi lhelmi,  v io la (12 december) ,  Luvig van Beethovens

symf nr g med ingeborg Holmgren, Elisabeth Kolmodin-Lindgr6n, Einar Ralf och John

Jthanson (16 declmbei) ,  Ludwig van Bccthovens Leonora nr  1,  v io l inkonsert  med

Mikael  Press och symf nr  ? (19 december) ,  oberon-ov,  Andreas Hal l6ns Toteninsel ,

Berlioz' B stycken ui Fausts liirddmelse, Tristan-liirspelet, Tannhauser-bacchanalen och

Mastes&ngaiftirspelet (26 december), Ture Rangstrrims Divertimento elcgiaco och Liszts

En Faustsymfoni med Einar Ralf (30 december), Haydns symlnl 100,__Oskar Lindbcrgs

FrAn de s[o""  skog".na,  Natanael  Bergs v io l inkonsert  med Tobias Wi lhelmi,  Ber l ioz '

ov t i l l  Benvenuto 
-cel l in i  

(2 januar i ) ,  Bachs Brandenburgkons nr  5 med car l  Achatz,

f16jt, Josef Wolfsthal, violin, Furtwtingler, piano, Bruckners symf nr 4 (6 januari)'

Vid senare bes<ik d i r igeradc han Ludwig van Beethovens Cor io lanus,  Handels

Conc grosso op 6:5 och Brahms symf nr  1(15 apr i l  1925),  Haydns symf nr  94,  Strauss'Tod

und ferk lamng och Ludwig van Beethovens symf nr  3 (19 apr i l  1925),  Fr iskyt ten-ov,

Haydns symf i r  94 och Tja jkovski js  symf nr  6 (21 apr i l  1925);  Regers Mozart-var,

LeJno.a ni 3 och Brahms 
"y-i 

n. 1 (i7 och 28 januari 1942), Ludwig van Beethovens symf



nr 6, Strauss' Don Juan och Wagners Tristan, fr irspel och kArleksdcid (25 och 27
november 1942), Brahms Haydn-var och Bruckners symf nr 5 (29 november 1942),
Hendels Conc grosso op 6:5, Schumanns symf nr 4, Sicgfrieds d<id och Tannhauser-ov (1
dc.cember 1943), Ludwig van Beethovens symf nr 9 med Hjdrdis Schymberg, Lisa Tunell,
Gdsta Beckelin, Sigurd Bjorling (5, 7 och 8 december 1943), Hindemiths Metamorfoser,
Strauss Don Juan och Brahms symfnr 2 (8 och 10 oktobcr 1947), Ludwig van Beethovens
symf nr 1, Coriolanus och Tjajkovski js symf nr 6 (12 oktober 1947), Ludwig van
Beethovens symf nr 8, Leonora nr 3 och symf nr 7 (13 november 1948), Brahms Ein
deutsches Requiem med Kerstin Lindberg-Torlind, Bernhard S<innerstedt (17, 18 och 19
november 1948).

von Garagrrly, Carl (190G19&t) BIS-CIM2lB:5€
Svensk dirigent och violinist av ungersk bdrd. Efter violinstudier fcir Hubay och Marteau
blev han sorn l7-&ring tredje konsertmdstare i Berlins filharmoniska orkester. 1923
kallades han till Gtiterborg sorn symfoniorkesterns fdrste konsertmastare (till 1930).
Samtidigt ledde han Griteborgskvartetten. Kom derefter till Stockholmsfrlharmonikerna
hdsten 1930 som andre konsertmestare under tolv sesonger, da han dirigerade tv&
skolkonserter (6 februari 1937 resp. 22 januari 1938). Efter dirigentstudier liir Clemens
Krauss debuterade han vid kviillskonserten 6 mars 1940 - samma ar som han gmndade
Garagrrlykvartetten - och insattes liir 13 konserter redan sdsongen Lg4O l4L.

F<iljande sasong var han tillfdrordnad dirigent och efter eti 6r Stockholms-
filharmonikernas ordinarie dirigent t.o.m. september 195s, di han beviljades tjanst-
ledighet pA grlnd av utlandsuppdrag. Dirigerade under dessa 12 sdsonger 294 livalls-
konserter, 12 ungdomskonserter (fr.o.m. 1948) samt g1 skolkonserter. Dartill kommer
tva konserter i London, 26 juni och 1 juli 1952 i samband med orkesterns Londonresa.

1952 utnAmndes han till ledare ftir Musikselskabet Harmonien i Bergen; 1959
dvertog han symfoniorkestern i Arnhem och 1965 i Scinderborg. Gastspeladi endast
sporadiskt i Konsertf<ireningen: november 1954 (2 konserter), december 19Sb (2), april
1957 (2), mars 1958 (2), mars 1963 (4), mars 1964 (4) samt den 26 oktober 1982.

Grevillius, Nils (1893-1970) BIS-C,T!-421A7 BIS-CD-42,1A8
Svensk dirigent, utbildad till violinist f<ir Book och var 1911-14 f<jrste violinist i
Hovkapellet. Efter studier fdr carl corbach i sondershausen 1918-14 och debut i
Konsertfdreningen 1 mars 1914 engagerades han fran hdster 1914 som Stockholms-



filharmonikernas andre dirigent med speciellt ansvar f<ir sdndagsmatin6erna. DA han
lemnade verksamheten viren 1920 lijr tv6 Ars studier utomlands, hade han dirigerat 120
konserter, men Aterkom frAn 1921 pi mer eller mindre regelbundna glistspel som
omfattadeytterligare60konserterunder &rcnl92l-24,1932, 1935-40, 1949, 1960-62och 1964.
Sista konserten var en skolkonsert den 29 febmari 1964.

Huvudsakl igen verkade han vid Kungl. Teatern 1924-53, fr irst som kapell-
mestare, frAn 1931 som hovkapellmiistare. Dirigerade ocksA Radiotjiinsts radioorkester
Ig27-37, och frin 30 september 1937 till 30 april 1939 som ledare fcir Radiotjiinsts
symfoniorkester - en beteckning fcir en annan sektor av Stockholmsfilharmonikernas
dAvarande tjiinstgciring.

Hindemith, Paul (1895-196:f ) BI$CTMzI,& 5
Amerikansk tonsettare, musikteoretiker, lerare, altviolinist och dirigent av tysk brird.

Gastspelade i  Konsert fdreningen f r i rs ta gAngen 25 mars 1931 dA han spelade s in

al tv io l inkonsert  op 36:4 och en v ivald ikonsert  med v6clav Tal ich.  Dir igerade
stockholmsf i lharmonikerna v id cndast  et t  t i l l fa l le,  17 och 20 febmari  1952, da han

fdrutom sina Metamorfoser framf<jrde Harmonie der Welt och violinkonserten (frAn

1939). 1955 dirigerade han ocksi Radioorkestern.

Horenstein, Jascha (1898-1 973) BIS-Cfl4ztA':11
Amerikansk dirigent av rysk b<ird, utbildad i wien, dar han debuterade som dirigent

1923 .  D i r i gen t  och  mus i kche f  i  Dusse ldo r f  1928 -33 ,  da re f t e r  ve r ksam som

f r i l a n s d i r i g e n t .  S p e c i a l i s t  p A  b l  a  B r u c k n c r  o c h  M a h l e r '  M e d

Stockholmsl i lharmonikerna di r igcrade han Mahlers symfoni  nr  6 (15 och 17 apr i l  1966),

L iszts En Faustsymfoni  (1 och 3 februar i  1967),  Schdnbcrgs kammarsymfoni  (6 och 7

dcccmber 196?),  Mahlcrs das Licd von dcr Erde (20 och 21 novcmber 1968),  L iszts
'fotentanz (2 gAnger 23 novcmbcr 1968) och Hugo Alfv6ns symfoni nr 3 (29 novcmber och

1 dcccmber 1968).

vonKarqjan,Herbert (f908) BI$CD-421B:9
Qstcrr ik isk d i r igent  och opcraregissr i r ,  e lev t i l l  Franz Schalk.  Dir igent  i  Ulm 1929-34,

Aachen lg34-37,  Bcr l iner Staatsoper 19:1744. El tcr  cn pcr iod av arbctsfdrbud var han

konstnnr l ig ledare f< i r  V/ iener Symphonikcr  1947-60.  Ef tcr t raddc Furtwdnglcr  som



livslAng ledare frir Berlins filharmoniker 1955, ledare frir Salzburgfestspelen 1956-60 och
Wienoperan 1957-64. Grundade sin egen p&skfestival i Salzburg 196?.

Konsertfcireningen har han gi istat vid tvA t i l l fal len. Den 15 mars 193g
dirigerade han frirspclct till Hilding Rosenbergs Yttersta domen, Brahms pianokonsert
nr 2 med Edwin Fischer och Tjajkovskijs symf nr 4. Vid tre konserter 1949 (5, 6 och Z
oktober) stod uvertyren till webers Friskytten, sibelius femte symfoni och Ludwig van
Beethovens sjunde symfoni pA programmet.

Kaye, Danny (f 913-1987) BIS-CD42.1B: 10-12
Amerikansk sk6despelare och dansare, ddpt tiU Daniel David Kamitsky av sina
ukrainska fornldrar i Brooklyn. Upptiicktes av fiImindustrin 1944 och gjorde 12
framgangsrika filmer, men var ocksa en beundrad showartist pa Broadway. under
trettio 6r samlade han in pengar At FN:s barnfond Unicef, och framtriidde dd som en
mycket dvertygande dirigent. Han dirigerade StockholmsfiIharmonikerna en enda
gdng, i samband med Husmorsfdrbundets Unicefgala den 17 november 1g?8.

Kleiber, Erich (189G1956) Brs-cD421A 1
A_rgentins-k dirigent av dsterrikisk b6rd. Efter tjiinstgdring i Prag, Darrnstadt,
Wuppertai, Dusseldorf och Mannheim utsAgs han till musikchef vid Staatsoper i Berlin
1923, en post som han lemnade 1934. Med Teatro coldn i Buenos Aires som bas 198?-4g
verkade han 6ven i chile, Uruguay, Mexico och Cuba. utsAgs pa nytt till musikchef vid
Berliner Staatsoper 1955, men avgick i protest mot den politiska inblandningen.

Konsertliireningen gtistade han vid fyra tillfallen: 193? (4 konserter), 1938 (2),
1948 (5) och1949 (5).

Klemperer, Otto ( 1885-1973) BIS-C,D42,1d\: 10
A_rnerikan-sk dirigent av tysk b<ird. Verksam i Prag 190?-10, Hamburg I}LO-L2,
wuppertal 1913-14, Strasbourg l9r4-L7, Kiiln 19u-24 och wiesbaden lg24:27. utsdgs
derefter till ledare av den nyinrtittade Krolloperan i Berlin, som stiingdes lg31. H;
emigrerade till USA 1933, diir han frirst ledde [,os Angeles-frlharmonilierna till 1939,
men tvingas pd grund av sjukdom vara overksam till 1942, da han engagerades av
Budapestoperan till 1950. UtsAgs till Philharmonia Orchestras Iiirste dirigent 1955.
- Klemperer dirigerade Stockholmslilharmonikerna vid fyra tilfallen: 1946 (3
konserter), 194? (3), 1958 (4) och 1965 (3).



Kletzki, Paul (190G1973)
Schweizisk dirigent av polsk bcird' Verksam i Berlin. Venedig
(193?-38), slog sig darelter ner i Schweiz. Chefdirigent i Liverpool
Bern 1964-66 och vid Suisse Romande-orkestern 1967-69.

Brs-cD421A 1
och Milano och Charkov
L954-55, Dallas 1960-63'

Kletzki var en uppskattad g6st i  stockholmsfi Iharmonikerna, som

dirigerade vid 6l konsert.r: i945 (2 konserter), 1946 (2), 1947 (13), 1949 (3), 1955 (7),

(10), 1958 (6), 1959 (8), 1965 (6) och 1968 (2).

Kubelil! Rafael (1914) BI$CIMZ1'&9
schweizisk dirigent och tonsdttare av tjeckisk bcird, son till violinilten Jan Kubelik'
p""ioa"it verksam vid den tjeckiska 

-nationallilharmonin 
1936-48, chefdirigent i-crri"ugo 

1950-53, musikchef vii covent Garden i London 1955-58, fran 1961 till 1984

chefdiiigent ftir den bayerska radions symfoniorkester.
"Med 

Stockholmsfilharmonikerna har han givit 29 konserter med borjan den 17

febrrrari 1948: 1949 (3 konserter), Lg54 (2),1959 (4), 1960 (8), 1963 (3), 1964 (4), 1966 (4). Han

har iiven dirigerat Radioorkestern.

Mann,Tor(1894-1974) BIS{IM2lB:14 BIS-CD424[Az
Svensk dirigent, cellist och pedagog, utbildad i cello ftir Anton Anders6n och Carl Lindh6'

i ensembles"pel for Conrad NorJqvlst och i dirigering ftir Georg Schn6evoigt och Olallo

Morales. Efter att ha spelat cello i StockholmsfiIharmonikerna 1915-1? och 1918-20, och

A;;"lt; i Hovkapeilet, debuterade han vid en s<indagsmatin6 1919 och fick straxt

Ja.pA p.ordirigera i Gtiteborg, dar han _anstdlldes som kapellmtista-re 1922 och var

"iruiairigu"t 
1g"2s-39. Vid tive"renskommelsen mellan radion och symfoniorkestrarna i

StockhoTm och G6teborg 193? blev han konstndrlig rAdgivare, darefter.frAn den 1 maj

iS39 
"tr"fdi.igent 

liir Siockholmsfilharmonikerna, nar orkestern spelade i radio under

benamningeriRadiotjiinsts symfoniorkester. Med denna orkcster gjorde han 3 000 (!)

konserterlnnan han pension-erades 1959. Fortsatte sedan huvudsakligen som pedagog.

Mel lan 1939 och 1961 var han lerare i  d i r iger ing v id Musikhcigskolan,  mcd t i te ln

profcssor frAn 1945.'  
Med Stockholmsfr lharmonikerna gav han sammanlagt  116 konserter  under

aren 1919, 1921 och f ran 1929 t i l l  s i t t  uu"k.d dcn 25 och 2? fcbruar i  1959 gav han

regelbundet konserter .  Han gjorde en,ovarder ' l ig  insats.  i  spr idningen av Berwalds,

St ' " " f r t - , , , t .s ,  Sibcl ius,  NiJsens,  Nystroems, Rosenbergs och den unge Al lan

Petterssons verk.

han
L957



Italiensk diri-gent och tonsettare av rysk b6rd. vexte upp i schweiz, studerade i paris,
piano fdr Alfred cortot och komposition frir Nadia Boulanger. DeLut som dirigent i
Amsterdam 1930, elev till Hermann scherchen, derefter regelbunden verksamhJt som
giistdirigent, bl a med Stockholmslilharmonikerna 19b1 (11 konserter), 1952 (10), 19bg (9)
och 1955 (6). chefdirigent i Montreal 1956-60, i Havanna L1BT-18, vid Lamoureux-
orkestern i Paris 1957-61, spanska radions orkester 1965-69 och Monfe Carlo-orkestern
frAn 1969. Glistade Stockholmsfilharmonikerna sista gAngen 1gZ8 med tv6 konserter.
Han medverkade aktiw till spridningen av kunskap"" o- Berwalds symfonier.

Markevich, Igor (1 912-198i1)

Om6ndy, Eugene ( 1399-1985)

Br$cD421.& 3

BI$,CIJ-42zLk2
Amerikan* dirigent av ungersk bdrd, violinelev till Jen6 Hubay och professor redan
vid 17 Ars Alder. Kom 1921 till^USA pA e! misslyckad konsertturn6. Efter genombrott som
{irigelt engagerad som chefdirigent fdr Minneapolis symfoniorkeste"r 1gg1-g6 och
Philadelphia orchestra 19qq-80, derefter p"tt" ion"."-d. Dir igerade stockholms-
filharmonikerna vid fyra tillfallen, en konsert 1936, tvi 198?, "tva 

L949 och en vid
Stockholms festspel 1954.

!,oaidgswenskii,Gennadij(1931) BIS-CD42:I^{.1-9; 4Z/L*tg
Sovjetisk_dirigent, utbildad-ti!l pianist fdr Lev Oborin och dirigering lbr sin far Nikolaj
Anosuv- Dirigent 1951-61 och ftirste dirigent Lg64-70 vid Bolsjojloperin i Moskva Ut.agJ
1961 tiII ledare ftir All-unionens radio- och TV-orkester. fgze biev han chef fttr BBC]s
syrnfoniorkester och senare frir Wiener symphoniker. Leder numera Moskvas
karnmaropera och kulturministeriets symfoniorkester.

Debuterade med stockholmif i lharmonikerna vid en konsert i  uppsala
Universitetsaula den 5 november L972. Detta gzistspel om sammanlagt fem konserter
samt 5rtterligare fyra konserter 1g?B ledde tilf engagemanget som clhefdirigent fr6n
l.r<isten 19,74 t.o.m. vdren 1g??. IJnder denna tidsperi-od dirlgerade han 4g konserter.
Aterkom 1978 ftir 8 konserter och ledde 1979 orkesierns framldngsrika gAstspel i Sovjet
med tvd konserter i Moskva (5 och 6 febn-rari) resp. Leningrala (5 ocn t"o februari). Gav
f)n'a konserter i september 1980.



Schmidt-Isserstedt, Ilans (190G1973) BIS-CD421 A. l; 422 ̂ &1-1 1
Tysk dirigent och tonsiittare, elev i komposition till P Erlel och Franz Schreker i Berlin,

Dr PhiI 1923. Kapellmiistare vid operorna i wuppertal, Rostock och Darmstadt, 1934 chef

f6r Deutsche Musikbtihne och 1935 kallad till Hamburgoperan, fdrst som kapellmdstare

och frin 1938 som Staatskapellmeister. Med Hamburgoperans ensemble gAstspelade han

pA Stockholmsoperan h<tsten 1941. 1943 blev han chef f6r Stadtische Oper i Berlin_-

bharlottenburg, 
^men 

teatern stiingde redan 1944. Atervande till Hamburg, ddr han av de

engelska ockupationsmakterna fick i uppdrag att organisera en syrnfoniorkester frjr

radion. Med f.d. medlemmar ur fiIharmonikerna och operaorkestrar i Berlin byggde

han upp NWDR:s symfoniorkester som han ledde framgAngsrikt 1945-71.
Stockholmsf i lharmonikerna gi is td i r igerade han fc i rsta gAngen 1950 (  3

konserter), 1951 (3), 1952 (5), 1953 (3) och 1954 (8). Anstelldes fdr sdsongen 1955/56 som

f<irste d i r igent ,  t i l l  en bi i r jan med ansvar fdr  bAde konsertverksamheten
(StockholmJfilharmonikerna) och radioverksamheten (Radiotjansts symfoniorkester).

Redan 1954 ansvarade han f<ir en gemensam Nutida Musik-serie. Fram till sin sista
konsert som chefdirigent den 4 juni 1964 gav han 169 konserter. Dareftcr iterkom han

1967 (1 konsert) och 1969 (4).

Schn6evoigt, Georg (187 2-lgL7 ) BI$CD-4214r3
Finlandsk dirigent och cellist, utbildad i Helsingfors orkesterskola, i I,eipzig (cello ftir

Julius Klengel)-, Dresden, Brtissel, Wien och dirigering i Sondcrhausen. 1895-1903 med

ett avbrott solocellist i Helsingfors filharmoniska stillskap och samtidigt cellolerare vid

Helsingfors musikinstitut. Han debuterade som dirigent 1901 och var ledare ftjr Kaim-

orkestern, nuv. Mtinchenfrlharmonikerna, 19O4-08, dirigent i Kicv 1908-09, grundade en

orkester  i  Riga 1910-14,  grundadc darpa Hcls ingfors symfoniorkester  1912-14 (som

gi istade Stockholm 1913).  Nar denna s logs ihop med Hels ingfors stadsorkester  1914,

delade han ledarskapet med Robert Kajanus till 1916.
Redan i februari 1914 rjnskade Konscrtfcireningen honom som orkcsterns litrste

dir igent ,  men f<i rhandl ingarna tog et t  6r ,  ef tersom Schn6cvoigt  kr i ivde nermast

o i n s k r a n k t a  f u l l m a k t e r .  U n d e r  1 9 1 4  g a v  h a n  e n d a s t  e n  k o n s e r t  m e d

Stockholmsf i lharmonikerna,  men f r .o.m. 1915 t i l l  avskcdskonscrten den 29 apr i l  1924

dirigerade han inte mindre iin 346 konsertcr. Bcslutct att enl;agcra honom som fdrste

dirigent fr.o.m. spelAret 1915/16 togs den 31 mars 1915.



G e o r g  s c h n 6 e v o i g t  a n d  t h e  s t o c k h o l m  P h i l h a r m o n i c  o r c h e s t r a  ( 1 9 1 5 )



Schn6evoigts stockholmstid var fruktbar men konfliktladdad. Trots sin stora

arbetsbdrda grunda"de han Filharmonisk Selskap i OsIo 1919 och stannade kvar till l'927.

I Scheveninfen dirigerade han Kurzaal-konserterna 1919-28 och i Dr'isseldorf var han

chefdirigent Lg24-2d, diirpA forste dirigent i Los Angeles 1927-29 och musikchef vid

Lett iski nationaloperan 1929-31. FrA; 1930 t i l l  sin dod byggde han upp Malmrj
symfoniorkester, och under denna period gav han enstaka_ konserter med

Siockholmsfilharmonikerna: en konsert 1982, tvA 1935, tvA 1940, tre 1942 och tre 1943'

SimSndy, J6zsef (1916) BI$C[M22B:4
Ungersk tenor. Efter stora sv6righeter f ick han mri j l ighet att  studera vid

Buiapestkonservatoriet och debuteiade pA operan, i  Szegcd.1946, men kom t i l l

nat ionaloperan i  Budapest redan 6ret di irpA som den ledande tenoren under tre

decennier] Han har ocksA gastspelat i Wien och Munchen. Fijrutom ungersk repertoar

har han sjungit italienska och franska opcraroller men ocks6 Wagner.

Stokowskil-eopold (1882-1977) BI9CD421B:3
Amer i kansk  d i r i gen t ,  f ddd  i  London  av  po l sk - i r l andska  f< i r e l d ra r .  E f t e r

di r igentdebuten fgOg i  Par is engagerad som chefdi r igent  f t i r  Cincinat t is

symToniorkester  1909-12 och 1912-88 f6r  Phi ladelphia orchestra,  som tack vare

giammofonskivor och ljudfilmer n6dde varldsrykte. 1955-60 va_r han- chefdirigent i

i{ouston. Han gav offentliga konserter till 19?5 och giorde skivor till sin dtid.

Stockf,olm besdkte han tvA gAnger. Vid det ftirsta tillfellet, 1939, dirigerade han

Stockholmsfilharmonikerna som ftirsiarkts med hovkapellister, och 1967 dirigerade han

Rad iosymfo  n i ke rna .

Svanhohn. Set (19O41964) B'rS-cD,4n 45,8,9
Svensk tenor, tidigare baryton, och operachef. Utbildad till kyrkomusiker, 1929-49 kantor

i Jakobs kyrka. Sbngutbildad f6r John Forscll. Debuterade pA Stockholmsoperan 1930

som bary.to-n, men eft"er sex 6r i dctta fack lade han om rosten till tenor och debuterade pA

nytt 1S.i? och glorde omedelbart stor framgang, siirskilt i wa,g_ncrfack-et..Han sjdng ofta i

wien, Milano, f,ondon, Buenos Aires, Bayrcuth och 1946-56 i New York. Aren 1956-63 var

han cn uppskattad chef ftjr Stockhomsoperan. HovsAngare 1946'



Siider:strtim,Elisabeth (1r.92n BIS-CD422 A7,g
Verldsberdmd svensk sopran, huvudsakligen utbildad ftir Andrejewa von Skilondz i
Stockholm. Efter debuten 1948 tivergick hon frAn subrettfacket till lyrisk-dramatiska
roller, der hon firat sina stdrsta triumfer. 1955 sjiing hon ftjrsta gAngen i Salzburg,
mellan 1957 och 1979 i Glyndebourne. Debuterade pa Metropotitln issg och sjtinl
avskedsfdrestiillningar 198?. Fdrutom en mycket omfattande ve^rksamhet sorn oratorie-
och romanssangerska har hon iiven arbetat som pedagog. Hovsingerska 19sg.

Talich, Vriclav (1883-1961) BI$CD421 rr^t,q6
Tjeckisk dirigent, son till en musikldrare och krirledare. Dvofdks rekommendation
tillftirstikrade honom det ekonomiska underlaget att kunna studera violin ftir Mar6k och
Sevcfk vid Pragkonservatoriet 189?-1903. 1903 blev han konsertmdstare i Berlins
filharmoniska orkester och fick dermed livsavgcirande intryck av Artur Nikischs
dirigering' Efter konsertmdstarengagemang i OdeJsa och Tiflis-Atervande han 1906 till
irag qo-m re-petitdr vid. e_n g{ngskola och dirigent f6r en amatrirk6r. Dirigent vid
sloveniska filharmonin i Ljubljana 1908-12 och-i pils"o 1912-1s. Gick samt-idigt pA
fdrelesningar fdr-Nikisch och Arturo Vigrra. Under kriget var han mestadels a"b."tsl6s,
men uruppfdrandet av Josef Suks symfoniska dikt Zrani op 84 (Mognad) 1918 ledde tili
engage-mang vid Tjeckiska nationalfilharmonin, frirst som andrL dirigent och fr6n
september 1919 som chefdirigent. Den posten behdll han till 1941, med ai-brott LggL/g2.
Dessutom ledde han Nationalteatern 19BS-44.

Efter bara tvi  konserter (24 och 26 februari 1926) bestemde sig
K-onsertfdreningen snabbt att  engagera den 4B-arige Tal ich som stockholms-
fiIharmonikernas fcirste dirigent med b<irjan hristen ig2e. Uttder de friliande nio
siisong-erna dirigerade han 248 konserter med ett hiipnadsviickande ni$ngsidigt
innehAll. Han intoducerade bl a Mahler och lylte fram Stenharnmars orkesterm.r"ik. 

-

under hela 1935 tvingades han inhibera sin medverkan pa gmnd av sjukdom
och under sin sista sasong 1935/36 dirigerade han blott tre konserterT Stockholh. Han
Aterkom 1939 med tre konserter och 1946 med ytterligare tre.

Vid sidan av orkestrarna i Prag och-stocklolm var han ledare ltir den skotska
lilharmonin i Glasgow 1927-gs och larare vid pragkonservatoriet rg}z-48.

BAde nazisterna och kommunisterna saitu hono- i  fangelse lbr 6nnu ej ful l t
klarlagda liirseelser; pA sA satt kndcktes hans helsa. Emellertidiirigorade han Jpera i



Prag 1947-48 och 1949 grundade han Slovakiska filharmonin i Bratislava. Ner han
Atervdnde till Prag 1952, blev han konstniirlig rAdgivare it Prag-orkestrarna och giorde
minga skivor. 1954-56 gav han ocksA offentl iga konserter med den Tjeckiska
nationalfilharmonin men helsan svek och han tvingades dra sig tillbaka.

Thorborg, Kerstin ( 189&1 970) Brs-cD421 k 4,5
Svensk altsAngerska, utbildad fdr Carin von Rosen och vid operaskolan. Debuterade 1924
vid Stockholmsoperan, der hon var en framstAende solist till 1930. FrAn 1932 tillhdrde
hon i tur och ordning Pragoperan, Stadtische Oper i Berlin och Wiener Staatsoper till
1938. PA Metropolitan sjdng hon regelbundet 1936-50. Hennes sista siisong i Stockholm
som gast var 1950/51. HovsAngerska 1944.

Toscanini, Arturo ( 1 867- I 957) Brs-cr}4z4B 1-2
Italiensk dirigent, som inledde sin karriAr som cellist. Efter genombrott som dirigent

1886 och mAnga engagemang vid italienska scener, utsigs han 1898 till musikchef pA La

scala. 1908-15 hade han samh" befattning p6 Metropolitan i New York. Frin 1920 byggde

Toscanini upp La Scalas nya orkester, med vilken han turnerade i usA. Lemnade La

Scala 1g29,^fbr andra gangen. Verkade bl a i Bayreuth, salzburg och i London (BBC-

orkestern), men mestadels i USA som ledare liir New Yorks filharmoniker 1928-36 och

den liir honom handplockade NBC-orkestern, med vilken han 1938-54 giorde hundratals

sk i vo r .
Toscanini  besdkte Stockholm vid t re t i l l fe l len.  Dcn 29 november 1933

dirigerade han cherubinis uvertyr till Anacreon, Debussys En fauns eftermiddag,

Berlioz' Drottning Mab-scherzo ur Romeo och Julia, wagners uvertyr och bacchanal ur

Tannhtiuser. Den 3 december 1933 var programmet Rossini-uvertyr till Barberaren i

sevilla, Brahms symf nr 3, strauss Don Juan, Martuccis Notturno och Novelletta samt

Siegfrieds Rhenfard ur Wagners Ragnar<ik. Den sistnamnda konserten upprepadcs vid

ett diirpA ftiljande giistspel i K<ipenhamn.- 
Den ZS november 1934 utgjordes programmet av Mozarts symf nr 41, Brahms

Havdn-var,  Mendelsohns Notturno och scherzo ur  Midsommarnattsdrt immen, Sibel ius

En saga och Rossin is uvertyr  t i l l  Semiramis.  Den 2 december 1934 spclades Wagners

Faust iver tyr ,  F<irspel  och lAngfrcdagsundret  ur  Parsi fa l ,  Tr is tanfdrspelet ,  Isoldes

kerleksddd och Ludwig van Beethovens symf nr 3.



Vid extrakonserten 16 mars 1937 dir igerade Toscanini Rossinis ov t i l l
Silkesstegen, Busonis Rondo arlecchinesco, Sjostakovitjs symf nr 1 och Brahms symf
nr 1.

Walter, Brrno (187&1962) BIS-CD42,[B:58
Osterrikisk/fransk dirigent av tysk bdrd, bosatt i USA 1939. Hans verkliga namn var
Bruno Walter Schlesinger. Utbildad till pianist men belsdt att bli dirigent efter att ha hort
Hans von Bulow. Assistent till Mahler i Hamburg 1894 och i Wien 1901. Musikchef vid
MrJnchenoperan L9L3-22, ledare f6r den tyska repertoaren vid Covent Garden Ig24-Bl,
musikchefvid Stedtische Oper i Berlin 1925-33, Gewandhaus-ledare 1929-33. Bitradande
dirigent i Amsterdam 1934-39, giistdirigent vid Wienoperan 1985-38. Regelbunden
verksamhet pA Metropolitan Lg4L-57 sarnt vid festspelen i Salzburg, EdinLurgh och
Munchen.

Med Stockholmsfilharmonikerna gav Walter 14 koneerter under fem besdk:
strauss' Don Juan, Mozarts Eine kleine Nachtmusik, Mahler symf nr 1 (2 och 4 oktober
1929), Mozarts Haffner-symf, Wagners ov och bacchanal ur Tannhduser och Ludwig van
B_eethovens symf nr 3 (4 oktober 193?), Berlioz' ov Korsaren, Haydns symf nr 102,
Mahlers symf nr 4 med Hjdrdis Schymberg (? oktober 19BZ), Mozarts 

-symf 
nr 4O,

wagners Siegfriedidyll och Brahms symf nr 1 (27 november 1938), wagners Faustov och
Mahlers symf nr 2 med Anna Hegert och Ingrid wiksjd (80 november 1938), webers
E,uryanthe-ov, Atterbergs Ballad och passacaglia, Mozarts pianokonsert nr 20 med
walter som solist och schuberts symf nr 9 i c-dur (4 december l9B8), Ludwig van
Beethovens Egmont-ov, Haydns symf nr g2, Tristan-liirspel och kerleksddd, Biahms
symf nr 4 (9 och 1g oktober 1946), Mozarts symf nr 41 och Requiem med Kerstin Lindberg-
Torlind, Lorri Lail, Gitsta Rjdrling, Sven Nilsson (16 och 18 oktober 1946), Mozart",yrrrf
nr 39 och Eine kleine Nachtmusik, Schuberts symf nr 9 (8 september 1950), Bra[ms
tragiska ov, Schicksalslied och Ein Deutsches Requiem med Kerstin Lindberg-Torlind
och Joel Berglund (13 och 14 september 1950). Musikaliska Sallskapet medverkide i alla
kt irverk.



Wiklund, Adolf ( 1879-1 950) BIS-CIM2lA2
Svensk tonslittare, dirigent och pianist. Utbildad vid Musikhdgskolan i Stockholm 1897-
1900, i komposition foiJohan Lindegren, i piano f<ir Richard Anderson i stockholm och

James Kwast i Berlin 1905-0?. Eller tjenstgdring p6 operorna i Karlsmhe och Berlin var
han kapellmastare p& stockholmsoperan 1911-24, blev hovkapellmestare 1923.

Engageiad av Konsertfcireningen som Stockholmshlharmonikernas andre dir igent
frin hcisten 1925 till vAren 1938.

Som pianist debuterade han i Konsertfi;reningen redan 190? och han framliirde
sjiilv sin ftirsta pianokonsert 1921, sin andra konsert 1918 och 1927 ocir. sitt konsertstycke
1-S+g. Som dirigent debuterade han i Konsertfdreningen den 20 februari 1919. Under
perioden 1924 till pensioneringen 1938 dirigerade han 394 konserter. Han svarade ltir
alla skolkonserher 192741, och diirefter ungefer halften.

Ef te r  pens ioner ingen fo r tsa t te  w ik lund a t t  d i r igera  s tockho lms-
filharmonikerna rned ett tiotal framtriidanden Arligen. Fr6n h<isten 1938 till vAren 1949
gav han 110 konserter; den sista var just en skolkonsert den 26 februari 1949. Men hans
diliga halsa hindradc honom att dirigera pi sin ?O-Arsdag den 6 juni samma ir'



The Konser t fo ren ing 's  H is to ry
Sources: /5 years wtth the Stackhalm Kansertforenlngby Bengl Olof Engstrom Slockholm 1977 the noles of the Konsertforenrng
board .  p rogramme book e ts  e lc
SPO = abbrev  a t ron  fo r  the  Symphony Orches t ra  o l  the  Stockho lm Konser t io renrng the  Rad o  Servrce  Symphony Orches l ra  and
the  Stockho lm Phr lharmon c  Orches l ra
27th May 1902

21st  October  1902

1902,1903

1 903.1 904

1 904.1  905

r 905 1 906
1 906.1 907
1907 1908

24th  February  1908

November 1 908

1 908. r 909
8th  Apr  1909
May 1909

1 909.1  91  0
A u g u s t  1 9 1 0

1 9 1 0 - 1 9 1  1

A u t u m n  1 9 1  1
J a n u a r y  1 9 T 2

B t h - 1  l t h  J u n e  1 9 1 2

9 l h  D e c e m b e r  1 9 1 2

November  1913

The Stockho m Konser t lo renrng s  founded on  the  n t l ia t  ve  o f  Tor  Au l in  w th  John May as
cha rman,  Wi lhe  m Stenhammar  as  v  ce .cha i rman Erns t  Hogman as  secre tary ,  Ludv ig  Bubenson
Jr .  as  t reasurer  Ot to  L  Furs lenberg  as  aud i to r  and Au n  as  conduc lo r .
F  rs t  subscnpt  on  concer l  n  the  Grea l  Ha o f  lhe  Musrca l  Academy.  Tor  Au n  conduc l tng  a  70-
man p  ck  up  orches t ra  In  Ludwrg  van Beethoven s  Four lh  Symphony,  Franck  s  Symphon c
Vanat ons (solo s1 W ihelm Slenhammar). the overlure lo Cornelius opera lhe Barber of Baghdad
and Eerwald s Sinfonie serieuse
Fve lu r ther  subscrp l ion  concer ts  under  Au I  and a  fu r lher  concer t  as  compensat ion  lo r  an
unsuccess fu l  per fo rmance o f  Bruckner  s  Four th  Symphony n  wh ich  lhe  horn  s l  was  'nd isposed"
Srx  subscr lp l ion  concer ts ,  p r inc  pa l  y  under  Au l in  bu t  a lso  w i th  Armas Jdrne fe l t .  Wor ld  p rem dre  o f
Pelerson-Berger s Firsl Symphony (23l2)
Six subscr piion concerts w th Au n as ch el conductor World premidre 01 Berwald s Sinlonle
sngu l ie re  10 /1  Chr is l ian  S nd ing  conducts  h is  own symphony 2 l12 .
Four  subscr  o t ion  concer ts  w i lh  Tor  Au n .
Four  subscr ip t ron  concer ts  w i th  lo r  Au l  n
Four  subscr ip t  on  concer ls  w i th  Tor  Au l rn  Henr i  Mar teau as  so lo ts t  in  Ludwiq  van Beethoven 's
Vro  1  Corcer lo  / /2 .
l \ ,4ee l in9  a l  wh ch  Henr  Mar teau and the  sponsor  Rosa Nachmafson are  nomina led  ihe  Konser t
fo renrng 's  f  rs l  honorary  board  members
The Konser l fo ren ing  ar ranges and pays  fo r  lwo concer ts  o f  Swed lsh  mus c  n  Germany,
conducled bV Aul n
Four subscript on concerls w th Tor Aultn World premidre of Stenhammar s Sndfrld.
Ex t ra  concer t  lo  ce  ebra te  l var teau s  25 th  anntversary  as  a  per lo rming  ar t  s t
On Mar teau s  In  t  a t i ve  the  Konser t fo ren ing  founds  the  Franz  Berwatd  Foundat ion  to  pub l i sh  the
at te r ' s  works  Thrs  o rgan isa t ton  las ted  un t  I  1947.
Four  subscr  p l ion  concer ts  w th  the  Gothenburg  Orches t ra l  Soc ie ty  Orches t fa .  under  Tor  Au l in
Decrs ion  to  s lop  orches l ra l  concer ts  bu l  lhe  honser l lo ren ing  guarantees  a  chamber  mustc
concer t  n  Ber  n  Mar teau and Stenhammar  ho  d  concer ls  lo r  the  Maf teau Fund and Berwa ld
Foundat ion  in  S tockho lm and Uppsa la
F ive  chamber  concer ts  n  S tockho lm wi lh  fo r  examote  lhe  Au l in  eua(e t  and W he lm
Slenhamma r .
No ac t lv i t y
Concer t  tour  a r ranged in  Germany w l th  the  cour t  s inger  S igne Rappe and Mar teau wt th
exclusrve y Swed sh musrc
Swedrsh  l r ,4us  c  Fes t rva l  in  Dor tmund w th  John Forse l l .  Srgne Rappe.  Hugo A l fven  and
Stenhammar  No s ta le  soonsorshro
Act lv i t y  n  Sweden ceases ,  bu t  the  Konser t fo ren ing  and Berwa d  Foundat  on  agree 10  ca [V on
spfead ng Swed sh music abroad
Aud l l ions  a t  S lockho lm s  Hote l  Rydberg  lo r  membersh tp  o f  the  Konser t fo ren ing  s  own 60,70-man
orches l ra  Ava i lab  ty  o f  new conaer l  venue in  the  ' lndus t r ia l  pa  ace  .  Nor ra  Ban lorae t



15th  January  1914

S p r  n g  1 9 1 4

M a r c h  1 9 1 4
1 9 1 4  1 9 1 5

1  9 1  5 - 1 9 1 6

1 9 1 6 . 1 9 1  7

lg th  November  1916

2911 1 t211517
N/arch  1917
Bth  November  1917

1 9 1 7  l 9 r B

1 9 1  B . r  9 1 9

5 l h  F e b r u a r y  1 9 1 9
A p r i l  1 9 1 9
30th  September  1919
ls l  January  1920

1 9 1 9  1 9 2 0

T h e  n e w  o r c h e s l r a  s  l i r s t  c o n c e r t  i n  t h e  A u d  t o f l u m  i n  t h e  I n d u s t r  a l  ( W i n l e r )  P a l a c e .  O n  t h e
programme: Ludwig van Beethoven s Sevenlh Symphony and Fif lh Piano Concerto (solo st :

S l e n h a m m a r ) ,  a n d  t o  c o n c  u d e  W a g n e r  s  o v e r l u r e  l o  T h e  M a s t e r s i n g e r s  T h e  l i r s l  c o n d u c t o r  1 s

t h e  3 0 - y e a r - o l d  G e r m a n ,  H a n s  S e e b e r  v a n  d e r  F l o e
F i r s t  s e a s o n  e n d s  o n  3 0 t h  A p r i l  h a v r n g  c o m p l s e d  1 6  e v e n i n g  c o n c e r t s  a n d  1 5  S u n d a y  m a t  n 6 e s

S e e b e r  v a n  d e r  F l o e  r s  f r r e d  a l 1 e r  1 5  c o n c e r t s  o n  1 5 t h  N , 4 a r c h ,  r e p l a c e d  b y  h i s  3 1  y e a r  o d
c o m p a t r i o t  E r l c h  O c h s  ( B  c o n c e r t s )  P e l e r s o n  B e r g e r  c o n d u c t s  t h e  p r e m r d r e  o f  h l s  S e c o n d
Symphony 1 9/2.
S P O  p l a v s  a t  T o r  A u  n  s  l l n e r a i  ( h e  d  e d  o n  l s l  M a r c h )
2 9  e v e n  n g  c o n c e r t s  a n d  3 0  S u n d a y  m a t  n e e s .  p l u s  3  c o n c e r t s  i n  U p p s a l a  A  t o t a l  o f  8 9 . 7 9 0
i s t e n e r s .  E r i a h  O c h s  l e a v e s  h i s  c o n d u c t  n g  p o s t  o n  4 / l  o n  a c c o u n t  o f  r l  n e s s .  s u c c e e d e d  b y

G e o r g  S c h n e e v o i g t  w h o  m a k e s  h  s  d e b u l  o n  1  7 / 1 2  N i l s  G r e v i l l i u s  e n g a g e d  a s  a s s i s t a n t
c o n d u c t o r .  A p p e a r a n c e s  b y  t h e  c o u r l  c o n d u c t o r  C o n r a d  N o r d q v  s 1  a n d  ( 7 / 1  )  H u g o  A  f v 6 n  w  t h  h i s

own works
3 3  T h u r s d a y  c o n c e r t s ,  2 9  S u n d a y  c o n c e r t s .  3  c o n c e r t s  i n  U p p s a  a  9 9 . 7 2 3  s t e n e r s  S c h n d e v o i g t
and Grev us cofducl mosl Stenhammar appears too as does Pelerson Berger who conducls f l  s

o w n  S e c o n d  S y m p h o n y .  D u r i n g  s p r i n g  1 9 1 6  S c h n 6 e v o i g t  c o n d u c l s  a  L u d w i g  v a n  B e e l h o v e n
s e r i e s ,  c o n c J u d i n g  w i l h  t h e  N i n t h  S y m p h o n y
S e a s o n e x t e n d e d , s t a r l l n g l s t O c t o b e r  n s t e a d o f l s t h  S P O g v e s 3 2 T h u r s d a y c o n c e r t s  3 3

S u n d a y  m a t r n d e s ,  I  c o n c e r l s  o u l s i d e  S t o c k h o l m  1 0 9 , 6 7 3  s t e n e r s  l v o s l  c o n c e r t s  c o n d u c t e d  b y
S c h n d e v o g t  A t  4  c o n c e r t s  n  A p r  1 9 1 7  l h e  S P O  a n d  G o l h e n b u r g  S y m p h o n y  O r c h e s t r a  c o m b r n e
S l e n h a m m a r  c o n d u c t s  h  s  S e c o n d  S y m p h o n y .  S c h n e e v o r g l  c o n d u c t s  S L b e l r u s  S e c o n d
S c h n e e v o i g t  g  v e s  a  6 ' a o n c e r t  s e l e s  l l l u s l r a l i n g  t h e  d e v e l o p m e n t  o i  s y m p h o n l c  m u s i c  s i n c e  1 6 0 0 .

a l s o  c o n d u c l s  a  B r a h m s  c y c l e  C e  e b r a t r o n  o f  t h e  1 0 0 t h  a n n t v e r s a r y  o f  N l e l s  G a d e  s  b r r t h  2 2 1 2
R i c h a r d  S l r a u s s  c o n d u c t s  h  s  o w n  w o r k s  2 6 1 2
F r r s l  c o l l a b o r a t r o n  b e t w e e n  M u s r k a l i s k a  S a l l s k a o e t  a n d  S P O  D a v  d  A h  e n  c o n d u c l s  C a r l  L u n d e l l  s
R e q u r e m  I n  t h e  E n g e  b r e k l  C h u r c h  T h e  c h o i r  h a d  b e e n  l o u n d e d  b y  D a v  d  A h  e n  I n  1  9 0 7
F  r s t  f o r e i g n  t o u r .  t o  O s l o .  v  a  O f e b r o  a n d  K a r  s l a d
S c h n d e v o r g l  g r v e s  t h e  I t r s l  s c h o o l  c o n c e r t s
C o n c e r t  l - l a l l  c o m m  l l e e  s e t  u p  w i l h  G  C  s o n  K i e l l b e r g  a s  c h a  r m a n .  J o h n  N . 4 a y  a s  v  c e  c h a r r m a n
W a l t e r  P h i l i p s o n  a s  t T e a s u r e r .  E f l k  L  d l o r s s  a s  s e c r e t a r y
T h e  K o n s e r t l o r e n  n g  i o u n d s  a  S y m p h o n y  C h o r u s .  p a r d  l o r  e a a h  c c n c e r l  S P O  g r v e s  7 5  c o n c e r t s  t o

a n a u d i e n c e o f ( t o l a l ) 1 1 8 . 3 9 6  S e a s o n c o n c l u d e d w r t h 3 r n l e r n a l i o n a  c o n c e r l s l n c l u d n g a n
a o p e a r a n c e  b y  C a r  N  e l s e n  ( 2 8 / 4 ) .  c o n d u c l l n q  h  s  o w n  V l o l r n  C o n c e r t c
7 0  c o n c e r t s  n  S t o c k h o l m .  4  n  U p p s a l a  N r e l s e n  c o n d u c t s  h  s  F o u r l h  S y m p h o n y  7 / 1  1  T h e

orchestra s cel  st  Tor l \ .4ann makes h s conduct ng debut 9/2
F o r m a l r o n  o t  l h e  S t o c k h o  m  C o n c e r t  H a l l  F o u n d a t r o n
A r l u r  N r k r s c h  c o n d u c l s  a  c y c  e  o l  L l d w  g  v a n  B e e t h o v e n  s  s y m p h o n r e s
T h e  I  r s l  r e o r e s e n t a t  v e  o f  t h e  m ! s r c  a n s  G o s l a  L e m o n  r s  e  e c l e d  a t  t h e  K o n s e r t i o r e n l n q  s  A G I \ , 4

A p p o  n l m e n t  o l  H l a  m a r  M e i s s n e r  a s  K o n s e r t i o r e n l n g  l \ , 4 a n a g e r  a n d  a s  t h e  p e r s o n  r e s p o n s  b  e  l o r

s c n o o  c o n c e r l s
D e c l r n e  n  c o n c e r l  a t t e n d a n c e  a n d  t h e  e n d  o J  U p p s a a  c o n c e r l  a p p e a r a n c e s  A u d r e n c e  l o t a  s

8 4 . 4 4 8  s o r e a d  b e t w e e n  6 7  c o n c e r l s  o l  w h  c h  S c h n 6 e v o  g l  c o n d u c t s  2 7  G r e v  u s  s  a s t  s e a s o n .

w r t h  1 5  m a 1  n e e s  a n d  5  D a r l  c o n c e r l s  S t e n h a m m a r  c o n d u c l s  9  t l m e s .  N  k r s c h  m a k e s  l u r l h e r

g u e s l  a p p e a r a n c e s  T h e  s e a s o n  s  e n d e d  w r t h  a p p e a r e a n c e s  b y  l h e  F r e n c h m a n  G a b r  e  P  e r n d



1920"1921

241n May 1921

1921 1922

1922.1923

Apf l l  1923

7th  October  1923

1923.1924

29th  Apr i l  1924

1924.1925

1925.1926

71h,Bth .1Oth  Apr  1926

June '1926

Seplember 1 926
1926 1927

101h Decembef  1926
June 1927
Aulumn 1927
1gth  October  1927

1927 1928
1928.1929
1 929,1  930

Autumn 1930

1 9 3 0  1 9 3 1

6 9 c o f c e r t s , a t l e n d a n c e t o t a l 9 3 T T 5 . O l l h e s e , S c h n e e v o r g l c o f d u c l s 2 l . t n c l u d t n g a l  o l L u d w i g
v a n  B e e t h o v e n  s  s y m p h o n r e s  S c h n e e v o i g t  s  i l l  I n  S p r  n g  a n d  g u e s l  c o n d u c t o r s  s l e p  n .  n c l u d i n g
F f l t z  S t i e d r y  ( 1  4  c o n c e r t s ) .  N e g o t  a t  o n s  w i l h  W  h e l m  F u r l w a n g  e r  c o m m e n c e  l n  M a r c h  1  9 2 0  a n d
h e  c o n d u c t s  l  l  c o n c e r t s  o n  2  v s i t s  S i e g f r l e d  W a g n e r  c o n d u c t s  h i s  o w n  a n d  h  s  f a l h e r ' s  m u s i c  a l
t w o  c o n c e r l s .
C u l m i n a t r o n  o f  l h e  " S c h n e e v o i g t  B a l t l e  a l  t h e  A G M .  T h e  o  d  b o a r d  m u s t  r e s i g n  a n d  S c h n d e v o t g t
s t a y s  o n  a s  c h  e f  c o n d u c l o r .
7 0  c o n c e r l s .  a v e r a g e  a l t e n d a n c e  1 , 2 0 0  S c h n 6 e v o i g l  c o n d u c l s  T c h a r k o v s k y  a n d  B r a h m s  c y c l e s .
G r e v i  u s  r e t u r n s  i o r  6  c o n c e r l s  n c l u d i n g  e v e n i n g  c o n c e T t s ,  n o w  m o v e d  t o  W e d n e s d a y s  G u e s t
c o n d u c t o r s  i n c l u d e  J o h a n n  S t r a u s s  l l  a n d  H a n s  P l i t z n e r .
E c o n o m  c  c r  s i s .  a  d e d  b y  l o t t e r  e s  a n d  a  c o n t r i b u t i o n  f r o m  t h e  C r t y  o f  S t o c k h o l m  T h e  a v e r a g e
a l t e n d a n c e  d r o p s  t o  1  1 4 6  S c h n d e v o i g t  c o n d u c t s  3 8  c o n c e r t s  i n c l u d i n g  a  L u d w i g  v a n  B e e l h o v e n
c y c  e ,  a s  d o e s  F e l i x  W e l n g a r t n e r  I n  A p f l l  T h e  n e w  m a n a g e r  E r  c  W e s t b e r g  c o n d u c l s  4  s c h o o l
c o n c e r t s .  O n  4 t h  a n d  7 t h  M a r c h  S c h n d e v o i g t  s h a r e s  c o n c e r l s  w r t h  J e a n  S  b e l t u s .
A g r e e m e n t  a b o u l  t h e  n e w  C o n c e r t  H a l .  I n  J u  y  t h e  o l d  b u i  d  n g  o n  t h e  s  t e  l n  H o t o r g e t  s  p u l l e d
down
F r r s t  r a d  o  b r o a d c a s t  I n  s p r i n g  1 9 2 4  c o n c e r t s  a r e  b r o a d c a s t  w  t h o u t  i e e  F r o m  s p r  n g  1 9 2 5
cofceTls are broadcasl by the Radio Serv ce Company, l rom aulumn money is charged for th s.
66 concerts to 79 81 4 peop e. Among guest conduclors we f ind Jean Sibel us who gave the
p r e m r e r e  o f  h i s  S e v e n l h  S y m p h o n y  ( t h e n  c a l l e d  F a f t a s  a  S i n l o n  c a )  o n  2 4 t h  M a r c h  T e n t h
a n n r v e r s a r y  c e  e b r a t e d  a t  t h e  T o w n  H a l l
Schn6evorgl  s farewel l  concert  P otr  Tcha kovsky, Ludwig van Beethoven Hugo Alfvdn.
R  c h a r d  W a g n e r .
7 2  c o n c e r t s .  n c l u d r n g  3 1  s u b s c n p t o n  c o n c e r l s  t o  9 3 , 0 3 6  p e o p l e .  T h e  c o n d u c t i n g  i s  s h a r e d  b y
A d o  f  W  k l u n d ,  R h e n a  B a l o n ,  W  l h e l m  S  e b e n .  S  e g m ! n d  v o n  H a u s e g g e r ,  K u r t  A t t e r b e r g ,  W  h e l m
F u r l w a n g  e r  a n d  P i e r r e  M o n l e u x .
8 0  c o n c e r t s ,  a t t e n d a n c e  9 7  6 7 0  W  h e l m  S  e b e n ,  t h e  n e w  y , a p p o i n l e d  c h  e f  c o n d u a l o f ,  d i r e c t s  2 8
o f  t h e s e  a n d  t h e  a s s i s t a n t  c o n d u c t o r  A d o l f  W i k l u n d  c o n d u c t s  1 7  G u e s t  c o n d u c t o r s  t n c  u d e
M a u r i c e  R a v e ,  V d c l a v  T a  c h  a n d  l s s a y  D o b r o w e n .
l f a u g u r a t i o n  o f  t h e  n e w  C o n c e r t  H a l l  d e s r g n e d  b y  P r o f  l v a r  T e n g b o m .  l n  t h e  b u  d r n g  a r e  a  m a i n
h a i l  ( 1  8 9 4  s e a t s ) .  a  s m a  e r  h a  a n d  a  r e h e a r s a t  r o o m  ( A t t  k s a  e n )  T h e  c o s t  5 , 7 0 0 , 0 0 0  C r o w n s .
C o l l a b o r a l i o n  c o n t r a c t  b e t w e e n  t h e  K o n s e r t l o r e n i n o  a n d  C o n c e r t  H a l l  F o u n d a t  o n
n d L q J r d t o r  o t ' r e  L / d n  4 a  - A F p  m a n  &  - u n o o . g a t

T 6 c o n c e r t s  9 9 , 5 1 0  s l e n e r s . V d c a v T a c h t s t h e n e w c h e f c o n d u c t o r w i t h 2 6 c o n c e r t s i n c u d t n o
al l  01 Ludwrg van Beethoven s symphonies
T h e  f l r s t  N o b e l  p f l z e  p r e s e n l a t  o n  i n  t h e  C o n c e r t  H a l l .  w i l h  t h e  S P O  p e r f o r m  n g .
S i g f r  d  E h  n  a p p o i n t e d  a s  C o n c e r l  H a l l  d l r e c t o r  a n d  c h  e l  o l  t h e  C o n c e r l  H a  A q e n c v .
S l a r t  o f  c o l l a b o r t a  o n  w  t h  M u s r k a l i s k a  S a l l s k a p e t  u n d e r  D a v  d  A h  e n
2 5 t h  a n n r v e r s a r y  w  t h  g a  a  c o n c e r t  V d c  a v  T a  c h  c o n d u c t s  B e r w a  d ,  A u l i n  a n d  S l e n h a m m a r .  T h e
l o u n d e r  a n d  f i r s t  c h a  r m a n  J o h n  M a y  i s  a p p o  n l e d  h o n o r a r V  b o a r d  m e m o e r
7 6  c o n c e r t s  t o  9 5 , 9 4 1  p e o p l e  G u e s t  c o n d u c l o r s  n c l u d e  R o b e r t  K a i a n u s  a n d  C a r  S c h u r i c h l
7 T  c o n c e r t s  o f  w h  c h  T a l r c h  c o n d u c t s  3 2 .  C a f l  N i e l s e n  c o n d u c l s  h l s  o w n  F i l t h  S y m p h o n y  ( 5 / 1 2 )
7 l  c o n c e r t s  f o r  1  0 1  5 B l  p e o p  e .  G u e s l  c o n d u c t o r s  t n a l u d e  B r u n o  W a l l e r  w h o  o e r l o r m s  ( e  a  )
N r ' d h l e  F  < l  s y - p . o . y  o r  2  ' O

T h e  v i o l i n i s t  G e r e o f  B r o d  n  ( w h o  c o n t  n u e d  a s  a n  o r c h e s t r a l  v i o  n i s t  u n t i i  I  9 4 6 )  i s  a o o o  n t e d  1 0
w r i t e  p r o g r a m m e  n o t e s  a n d  a s  s e c r e l a r y  n  t h e  p r o g r a m m e  c o m m t l t e e
7 1  c o n c e r t s .  a t l e n d a n c e  9 7 . 0 0 2 .



I  9 3 1 - 1  9 3 2
29th  Apr i l  1932

14th  December  1932

1 9 3 2  1 9 3 3

1s l  January  1933

1 9 3 3  1 9 3 4
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1 934 1  935

1 935 1  936

1936- t  937

1 2 th /1  3 lh  June 1  937

1s l  oc tober  1937

1 9 3 7  1 9 3 8

1 938- r  939

l s t  J a n u a r y  1 9 3 9

1 s t  M a y  1 9 3 9
251h N.4ay 1939

7 0  c o n c e r t s .  9 1 . 6 7 9  s t e n e r s  T h e  f  r s t  ( g u e s t )  a p p e a r a n c e s  b y  F r i t z  B u s c h .  9 / 3  a n d  1 3 i 3 .
E s t a b l r s h m e n t  o l  a  p e n s i o n  f ! n d .  s e c u f i n g  p e n s  o n s  l o r  t h e  m u s l c i a n s  a n d  a d m l n  s t r a t  v e

o e r s o n n e l  b V  m e a n s  o f  m u n  c  p a l  c o n t i l b ! t t o n s  a n d  p f i v a t e  d o n a t  o n s
2 5 t h  a n n  v e r s a r y  o l  M u s  k a  s k a  S A  l s k a p e l .  w i t h  a  p e r l o r m a n c e  o f  A n d r e a s  H a  l 6 n  s  C h r  s l m a s

O r a t o r o .  T h e  n a m e  o i  t h e  c h o r r  s  c h a n g e d  l o  K o n s e r t f o r e n r n g s  k o r  N / u s k a  s k a  S a l l s k a p e l '

7 0  c o n c e r l s ,  a t t e n d a n c e  9 8 . 1 5 4  G u e s ' c o f d u c l o r s  l n c l u d e  E r n e s l  A n s e r m e t .  E u g e n  J o c h u m

G e o r g  S c h n 6 e v o  9 1  a n d  H r l d  n g  R o s e n o e r g
G u n n a r  J e a n s o n  s u c c e e d s  E h l i n  a s  t h e  K o n s e r l l o r e n l n g  s  d i r e c t o r  G u n n a f  F o g e l m a r c k  s

a p p o i n t e d  C o n c e r t  H a  d  r e c l o r  B o a r d  c h a  r m a n l  N  s  v o n  S t e y e r n
7 1  c o n c e r t s ,  a l t e n d a n c e  1 0 2 . 6 3 3  n c u d t n g  s o m e  a p p e a r a n a e s  o u l s l d e  S t o c k h o m  T w o  c o n c e r l s

u n d e r  A r t u r o  T o s c a n i n i  a r e  s e e n  a s  t h e  m o s t  l m p o r t a n l  e v e n t s  8 6  a  B a r t o k  a p p e a r s  a s  s o  o  s t  I n

h i s  o w f  S e c o n d  P  a n o  C o n c e r t o  ( l B i 4 )  T a  c h  c o n d ! c t s  2 8  c o n c e r t s .  W  k  u n d  T 7  H e r m a n n

Scherchen plays Schoenberg s Pei l€ras el  l ,4el isande. Ansermel makes a lurther 9uest
a p p e a r a n c e .
L O r . a r t  t l  e o p . i l d q e n  u . d a  

- O .  (  d .  I  I
V d c l a v  T a l i c h  c o n d u c t s  o n  y  1 2  o u t  o f  7 1  c o n c e r t s  o n  a c c o u n l  o l  n e s s .  W r k l u n d  c o n d u c t s  2 0

a o n c e r t s  t h e  r e s l  a T e  c o v e r e d  b y  g u e s t  c o n d u c t o r s  F u r t h e r  a p p e a r a n c e s  a r o u n d  S w e d e n  T w o

c o n c e r t s  b y  T o s c a n i n r  S l e n  F r y k b e r g  m a k e s  l i r s  d d b u t  1 3 / 1
T a  c h s i l l n e s s r e d u c e s h s c o n l r b u t i o n l o o n l y 2 c o n c e r t s  G u e s t c o n d u c t o r s a g a n f  n  A m o n g

l h e i r  n u m b e r  A n s e r m e t .  F r  1 z  B u s c h .  A  b e r t  C o a t e s .  G e o r g  S z e l l  l g o f  S l r a v r n s k y .  S e r g e

K o u s s e v i t s k y .  W i l l i a m  S l e r n b e r g .  H a n s  P l r l z n e r
T a  c h  s  p o o r  h e a  t h  l o r c e s  h r m  t o  r e s r g n  a n d  g u e s t  c o n d u c l o r s  m u s t  a g a  n  h e l p  o ! t  T o s c a n  n

r e t u r n s  b u t  h s  s e c o n d  c o n c e r t  t s  c a n c e  e d .  T o t a l  c o n c e r l  a l l e n d a n c e  s  1 1 6  1 B T  G u e s t

c o n d u c t o r s  i n c l u d e  T h o m a s  B e e c h a m .  D c j s r r e  E m i l e  n g h e l b r e c h t  E r  c h  K l e r b e r .  H a n s  K n a p p e r l s

b u s c h ,  E u g e n e  O r m a n d y  B r u n o  W a l l e r  a n d  F i t z  B u s c h  w h o  l s  a p p o l n t e d  c h l e l  c o n d u c t o r  w r t h

e f l e c t  f r o m  t h e  l o r t h c o m ! n g  s e a s o n
S P O a o o e r s a t l w o c o n c e T t s u n d e r  N  s G r e v r l  u s  n c o n l u n c l o n w t h l h e W o r d  E x h b l o n  I  P a r r s

S o o r s l s :  J u s s  B j o r  i n g .  J o e  B e r g  u n d  S v e n  B r a n d e l
T h e  K o n s e r t f o r e n i n g  p ! l s  l h e  S P O  a l  l h e  d  s p o s a  o f  t h e  R a d i o  S e r v  c e  l o r  a  s u m  0 1  m o n e y  e q u a l
1 0  f  v e  m o n l h s  p a y  I n  t h  s  c o n n e c t  o n  l h e  S P O  a p p e a r s  u n d e r  t h r e e  d  f l e r e n t  n a m e s  R a d  o

S e r v  c e  S v m p h o n y  O r c h e s t r a  ( a  B B  m e m b e r s )  S t o c k h o  m  R a d  o  O f c h e s t r a  ( 5 3 )  a n d  R a d  o  L  g h l

O r c h e s l r a  ( 3 5 ) .  T h e  f  r s t  t w o  w e r e  c o n d u c t e d  b y  N r l s  G r e v  u s  t h e  t h  r d  b y  L a r s  E r  k  L a r s s o n

A b o u t  2 0  r e g u l a r  c o n c e r l s  a r e  b r o a d c a s t  l r v e .  a n d  i n  l h e  s u m m e r  l h e  o r c h e s t r a  s  e n t r r e l y  a 1  t r l e

r a d r o  s  d  s p o s a  w o r k  n g  n  t h e  G r e a l  H a  o f  t h e  M u s l c a  A c a d e m y
F r l z B u s c h s f r s l s e a s o n a s c h e l c o n d u c l o r  H e c o n d u c t s 2 2 o u t o l t h e s e a s o n s T 0 c o n c e r l s
a n d  A d o l  W k l u n d .  n  h r s  a s t  s e a s o n  w r t i l  t h e  o r c h e s t r a  l e a d s  1 3  A l l e n d a n c e  t o l a l  T 1 8 . 4 8 6

G u e s t  c o n d u c l o r s  n c  u d e  E r  c h  K  e  b e r .  O r m a r d y  a n d  A n s e r m e l
F r l z  B u s c h  c o n d u c t s  2 6  o u t  o i  7 0  c o n c e r t s  A l t e n d a n c e  l o t a  1 2 2 . 1 6 8  n  S l o c k h o l m  t h e  a v e r a g e

a l l e n d a n c e  l s  1 . 8 0 0  e  s e w h e r e  n  S w e d e n  r t  r s  5 5 4  W  k  u n d  c o n t  n u e s  t o  c o n d u c l  s c h o o  c o n c e r l s

a n d  o u e s t  c o n d u c t o r s  n c l u d e  H e r b e r t  v o n  K a r a l a n  A d r r a n  B o u  L  B r u n o  W a  1 e r .  V d c l a v  T a  c h  a n d

E r n e s l  A n s e r m e t
B e r l  C a r l b e f g  r s  a p p o r n t e d  l e m p o r a r y  d  r e c l o r  t o  r e p l a c e  G ! n n a r  J e a n s o n  w h o  d  e d  a l t e r  a  l o n g

l l n e s s  o f  2 0 l h  J a n u a f y
T o r  M a n n  ( l  8 9 4  1  9 7 4 )  l a k e s  o v e r  d  r e c l r o n  o f  t h e  o r c h e s l r a  s  r a d  o  w o r k

E x t . a  c o n c e r l  u n d e r  L e o p o l d  S t o k o w s k
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1939-1940

1940- r  941
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1942.1943

1943.1944

Summer  1945
1 945 1 946
1946 1947
1947.1948

1948.1949

1949,1  950

1 950 1  951
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2616.11711952
1952.1953
J u n e  1 9 5 3

15 lh  September  1953
1 953 1 954

1 954

June 1954

J o h a n n e s  N o r r b y  s t a r t s  w o r k  a s  l h e  n e w  D i r e c t o r  T h e  o u t b r e a k  o i  w a r  i o r c e s  h t m  t o  c h a n g e
m u c h  o l  t h e  p l a n n e d  p r o g r a m m e  l o f  t h e  s e a s o n .  E r i c h  K l e  b e r .  P a u l  P a r a y ,  V d c l a v  T a l i c h  a n d
B r u n o  W a l l e r  a r e  a l l  p r e v e n l e d  l r o m  a p p e a r i n g
Fri tz Busch leaves at the end of the season af ler conducttne 27 out ol  68 concerls.  Two
a p p e a r a n c e s  b y  F e  x  W e r n g a r t n e r  ( p l a y i n g  L u d w r g  v a n  B e e t h o v e n )  C a r l  v o n  G a r a g u  y  m a k e s  h i s
d e b u l  6 / 3 .  A l l e n d a n c e  r i s e s  t o  1  1 8 . 3 4 4 .
N o  c h i e l  c o n d u c l o r  g u e s t  c o n d u c t o r s  s t e p  n ,  i n c l u d l n g  C a r l  v o n  G a r a g u l y  w i t h  l 3  c o n c e r l s .  O l h e r
v r s r l o r s  n c  u d e  H e r m a n n  A b e n d r o t h ,  V i t t o r i o  G u i .  W i l l e m  M e n g e  b e r g  a n d  C a r l  S c h u r i c h t .
l v a r  H e  m a n  i s  a p p o  n t e d  a s s o c i a l e  c o n d u c l o r  l o r  r a d i o  w o r k
C a r  v o n  G a r a g u l y  c o n d u c l s  2 2  o u l  o l  6 7  c o n c e r l s  G u e s l s  n c l u d e  H e r m a n n  A b e n d r o t h .  V i t t o r i o
G u r  W i l l e m  M e n g e  b e r g .
C a r l  v o n  G a r a g u  y  n o w  c h i e f  c o n d u c t o r ,  e a d s  2 4  o u t  o l  6 9  c o n c e r l s  G u e s l s  n c l u d e  A b e n d r o t h .
F u r t w a n g l e r  a n d  M a l c o l m  S a r g e n t .  S c h n e e v o i g t  a p p e a r s  w i l h  t h e  S p O  l o r  i h e  l a s t  t i m e  a n d  S i x t e n
E h r  i n g  m a k e s  h i s  d e b u t  O n  1 s t  S e p t e m b e r  l h e  r a d  o  w o r k  i s  r e - a r r a n g e d .  T h e  R a d l o  S e r v i c e
S y m p h o n y  O r c h e s l r a  i s  r e t a r n e d  u n d e r  T o r  N . 4 a n n ,  L a r s - E r i k  L a r s s o n .  l v a r  H e l l m a n  a n d  a s  c h t e f
l s s a y  D o b r o w e n .  T h e  S l o c k h o l m  R a d i o  O r c h e s l r a  i s  i n c r e a s e d  t o  6 5  p l a y e r s  a n d  t h e  L i g h t
O r c h e s l r a  d r s b a n d e d ,  r e p l a c e d  b y  t h e  R a d i o  S e r v  c e  C h a m b e r  O r c h e s t r a  u n d e r  L a r s - E r i k  L a r s s o n .
G a r a g u  y  c o n d u c l s  3 9  o u t  o l  7 4  c o n c e r l s . A t l e n d a n c e  t o t a l :  1  3 7 , 7 9 1 .  l h e  w a r  p r e v e n l s  m a n v
l o r e i g n  a r l i s t s  i r o m  a p p e a f l n g  b u t  t h e l f  p  a c e s  a r e  t a k e n  b y  A r m a s  J a r n e f e l t  T o r  M a n n  e t c  A t  t h e
end ol  the season Johannes Norrby takes over from Dav d Ah en as d rector of Mus ka ska
S a l  I  s k a o e t .
A n  e x l r a  b a l c o n y  w r t h  1 6 0  s e a l s  s  b u i l t  i n  t h e  C o n c e r t  H a l l
B 1  c o n c e r l s .  G u e s t s  n c l u d e  K l e m p e r e r  K l e t z k l .  T a l i c h  a n d  W i l l i a m  W a l l o n .
8 2  c o n c e r l s .  G u e s t s  r n c l u d e  F r i t z  B u s c h .  K l e m p e r e r  a n d  B r u n o  W a l t e r .
T h e  a v e r a : j e  a l l e n d a n c e  a l  t h e  8 2  c o n c e r l s  i s  2 , 0 1 4  G a r a g u  y  c o n d u c l s  4 1  c o n c e r t s  a n d  l h e r e
a r e  a p p e a r a n c e s  b y  F u r t w d n g l e r ,  d e  S a b a t a ,  K u b e l i k  a n d  K l e l z k i .
T h e  S u n d a y  c o n c e r t s  a r e  m o v e d  1 0  T h u r s d a y s  a n d  t h e  s o  c a l t e d  t r  p  e  c o n c e r t s  w i l h  t h e  s a m e
p r o g r a m m e  a r e  n l r o d u c e d  A  n e w  S e r i e s  o f  V o u t h  c o n c e r t s  n  c o n i u n c t  o n  w t t h  t h e  R a d i o  i s
a r r a n g e d i o r S u n d a y e v e n l n g s  B B c o n c e r t s  n a l l i n c l u d n g a p p e d r a n c e s b y F u r t w a n g l e r , N i c o t a
M a l k o .  H a n s  R o s b a u d .  E r  c h  K l e i b e r  a n d  R a l a e l  K u b e  k
8 9  c o n c e r l s  I n c l u d i n g  g u e s l  a p p e a r a n c e s  b y  H e r b e r l  v o n  K a r a l a n ,  E u g e n e  O r m a n d y ,  t h e  t e n - y e a r -
o  d  P  e r  n o  G a m b a  a n d  t h e  S P O  d e b u t  o f  H a n s  S c h m i d t , l s s e r s t e d t  O n  1 s t  S e D l e m b e r  J o h a n n e s
N o r r b y  s u c c e e d s  G u n n a r  F o g e l m a r c k  a s  D i r e c t o r  o f  t h e  C o n c e r l  H a l l .  t h e r e b y  c o m b i n i n g  t h a l  p o s t
w i l h  t h a t  o f  K o n s e r t f o r e n l n g  d t r e c t o r
8 7  c o n c e r t s .  D e b u t  o f  I n g v a r  L  d h o l m  2 B l 2
8 5  c o n c e r l s .  i n c l u d i n g  g u e s l  a p p e a r a n c e  b y  P a u l  H r n d e m  t h .
C a r  v o n  G a r a g u l y  c o n d u c l s  t h e  S P O  a t  t w o  c o n c e r t s  t n  L o n d o n  s  R o y a l  F e s t  v a  H a l l
B 0  c o n c e r t s .  2 8  w  t h  G a r a g u l y  A v e r a g e  a t t e n d a n c e  1  7 4 1 .
I n  c o n l u f c t r o n  w l t h  t h e  S t o c k h o l m  F e s t i v a  t h e  S P O  ( 8 0  m u s i c  a n s )  a n d  R a d  o  O r c h e s t r a  ( 3 7 )
c o m b l r n e  t o  l o r m  a  h u g e  o r c h e s t r a .  C o n c e r t s  w i l h  D e a n  D i x o n  ( 3 , 6 / 6 )  a n d  A n t a  D o r d l i  ( i 0 / 6 ) .
R e t f o a c t r v e  d a l e  f o r  l o t n t n g  S t a t e  P e n s i o n  F u n d
C a r  v o n  G a r a g u l y  s  o n  s a b b a l  c a l  a n d  l h e  b u l k  o l  t h e  T g , a o n c e r t  s e a s o n  i s  s h a r e d  b e t w e e n  D e a n
D i x o n ,  S r x l e n  E h r  n g  a n d  g o r  M a r k e v  c h  D d b u t  o i  H e r b e r l  B t o m s t e d t  3 / 2
T h e  R a d r o  S e r v i c e  C h a m b e r  O r c h e s t r a  s  d i s b a n d e d :  l v a r  H e l l m a n  r e t  r e s  N o w  a l l  r a d i o  w o r k  q o e s
u n d e r  t h e  n a m e  o l  R a d  o  S e r v i c e  S y m p h o n y  O r c h e s t r a .
T h e  S t o c k h o  m  F e s l i v a l  O r c h e s t r a  ( S P O  +  R a d  o  O r c h e s t r a )  g  v e s  1 w o  c o n c e r t s ,  u n d e r  E h r  n g
a n d  O r m a n d v  r e s o e c t i v e l v



1 954.1  955

15th  September  1955
1955-1  956

1 9 5 6 - 1 9 5 7
June 1957
1 9 5 7  1 9 5 8

1 958 1 959
Spi lng  1959
l 6 t h , 1 7 l h  J u f e  1 9 5 9
1959-1  960

1 9 6 0  r 9 6 1

1 9 6 1  1 9 6 2

ls l  Sep lemt re f  1962
1 962 1  963
1st  September  1963

23rd  November  1963
1 963 1 964
T41h January  1964
22nd 29 th  November  1964
1 964 I 965

27th .28 lh  May 1965
3rd  7 th  Ju  y  1965

r965 1966

1 2 - 1 5 t h  S e p t e m b e r  1 9 6 5
24 30 lh  March  1966
3rd .5 th  Ju ly  1966
r966- r  967

24t1A '711111966
1 5  l B l h  J a n u a r y  1 9 6 7
r 967 1 968

A s e r e s o f N / o d e r n N l u s i c c o n c e r l s  s a r r a n g e d b y l h e K o n s e r t l o r e n l n g a n d R a d i o w t h m u n r c p a l
a d .  G a r a g u l y ' s  s a b b a t i c a  c o n t i n u e s  7 9  c o n c e r t s  w l l h  v a r  o u s  c o n d u c l o r s

C a r  v o n  G a i a g u  y  a p p l t e s  1 0  b e  r e l e a s e d  f r o m  h i s  d u l l e s  o n  a c c o u n t  o f  o t h e l  c o m m l l m e f t s

T h e  c o l l a b o r a t l o n  b e t w e e n  t h e  S P O  a f 6  R a d  o  e n t e r s  a  n e w  p h a s e  w  t h  t h e  a p p o ! n t m e n t  o l  H a n s

S c h m  d t  l s s e r s l e d t  a s  c h  e l  c o n d u c l o r  o l  b o t h  A s  w e  a s  t h e  M o d e r n  M u s  c  s e r i e s  a  s e r  e s  o l

l V u s l c  l o r  Y o u t h  c o n c e r t s  s  s t a r l e d  A  l o t a  o l  8 4  c o n c e r t s  a n d  g u e s t  c o n d u c l o r s  n c l u d e  S  I  J o h n

B a r b  r o l l r .  F e r e n c  F r i c s a y  a n d  E r n e s t  B o u r

8 0  c o n c e r t s  2 0  w  t h  S c h m i d l  l s s e r s t e d t  a n d  2 0  w i t h  E h r l r n g

T h e  o r c h e s t r a  s  r e - n a m e d  S t o c k h o  m  P h r l h a r m o n  c  O r c h e s t r a

B 0  c o n c e r l s .  G u e s t s  n c l u d e  E r n e s l  B o u r  V  t t o r  o  G u r '  T h o m a s  J e n s e n ,  O t t o  K  e m p e r e r '  G e o r g

s o l t i
B 1  c o n c e r l s  G u e s t s  I n c  u d e  L o f r n  M a a z e l  C a r  o  \ l a r l a  G  u l l n l  a n d  R a f a e l  K u b e l i k

T o f  M a n n  e n l e r s  r e t  r e m e n t
S c h m i d t - l s s e r s t e d t  c o n d u c t s  t w o  c o n c e r l s  w r t h  t h e  S P O  d u r  n g  t h e  S i b e  u s  W e e k  n  H e l s r n k r '

7 6  c o n c e r l s  G u e s l s  n c l u d e  c a r  o  f . 4 a 0 a  G  u l i n  a n d  R a l a e l  K u b e l i k  D e b u t  o f  P a a v o  B e r g l u n d

2 7 1 4 .  F a v  g u e s l  c o n c e r l s  b y  P l e r r e  t \ 4 o n l e u x

B 0  
" o n " " , t i ,  

i n c l u d i n g  6  w l t h  M o n t e u x  5  w  t h  l \ , 4 a a z e l  a n d  4  w i t h  K u b e L i k  D 6 b u t  o l  C o n s t a n l r n

S  v e s t r i  5 i  1 0
s w e d i s h  R a d i o  c o  a b o r a t r o n  w r t h  t h e  s P o  r e d u c e d  b y  a  q u a r t e r ,  m a d e  u p  b y  f  n a n c r a l  a  d  f r o m

l h e  s l a t e  a n d  C i l v  o f  S l o c k h o  m  w h t c h  m a k e  p o s s  b  e  f o u r  s u m m e r  c o n c e T t s  l n  a l  8 6  c o n c e r l s

n c l u d  n g  a p p e a r a n c e s  b y  M o n l e u x  S  v e s t r r .  B  o m s l e d t  a n d  G l u l i n i

A ' r r l r .  r e o - c l r o 1 o  d o r o ^ o r ' g J '  o ,  o a e q L . '  l a

8 9  c o n c e r t s  n c l u d i n g  I  v e  I n  t h e  s u b u r b s
A  f i v e  y e a r  a g r e e m e n l  i s  c o n c l u d e d  w  t h  t h e  R a d l o  b y  w h l c h  t h e  l a l l e r ' s  c o n t r  b u t l o n  l s  q r a d u a  y

r e d u c e d  t o  o n e  o u a r t e r  0 1  l s  o r l q r n a  l e v e l

I n c r e a s e  n  s t r e n g t h  t o  9 2  m u s  c  a n s

l n h i s  a s t s e a s o n a s a h e l c o n d u c l o r . s c h m d t l s s e r s t e d t c o n d u c t s T 5 o u t o l S S c o n c e r l s
H e r b e r l  B l o m s t e d t  c o n d u c l s  a n  e x l r a  c o n c e r t  t o r  t h e  S F O  s  5 0 l h  a n n  v e r s a r y

T o u r  w  t h r n  S w e d e n  ! n d e r  H e r b e r l  B l o m s l e d t
g g c o n c e l t S n a I u d n g s o m e n t h e S U b u r b s W | l h l h e r e d u c t | o n I n r a d o \ r y o r k t h e r e S l m e | o l

s u m m e r  c o n c e r l s  
- 4  

n  l h e  p e r l o d  J u n e . A u g u s t  G u e s l  a p p e a f a n c e s  b y  A n l a l  D o r a l  a n d  o l t o

K t e m p e r e r
T w o  c o n c e r t s  n  T u r k u  F r n  a n d  w  t h  S l x t e n  E h r  n g

2  c o n c e r t s  n  a n  a  r c T a l l  n a n q a r  n  F r o s o  u n d e r  S e I g l u  C o m  s s  o n a  l n  c o n l u n c l  o n  w  t h  E x p o  N o r l

i n  O s t e r s u n d
N o  c h i e l  c o n d u c t o r  l h o u g h  H e r b e r l  B l o m s l e d l  s  u n o l i  c  a 1  o c u m  G u e s t s  l n c l u d e  A n t a l  D o r e t

J o r m a  P a n u l a  C a r o  M a f a  G r u  n .  A r l h u r  F e d l e r .  J a S c h a  H o T e n s l e , n  S t v a n  K e r l e S Z

S w e d  s h  l o u r  w  l h  H e r b e r l  B l o m s l e d l
S o u t h e r n  S w e d  s h  t o u r  w t t h  H e r b e r t  B l o m s t e d l

-  |  O o . N o r '  o l L a  r '  1 1  I ^ o  I  o . g d r  A  1 1  d l  (  P a l

l n  h r s  f  r s t  s e a s o n  a s  c h  e l  c o n d u c t o r  A n t a  D o r e l  l e a d s  4 6  o u t  o f  1 0 6  c o n c e r t s  s o m e  n

c o n l u n c l r o n  w  l h  l o u r s  G u e s l s  n c l u d e  R a f a e  K u b e  k  J a s c h a  H o r e n s l e l n  a n d  t h e  f  r s t

appearance oi  Zub n f ' /ehta
E u r o o e a n  t o u r  w l h  A n t a  D o r i t  -  P a r s  t h e n  o n  t h r o u g h  F r a n c e  a n d  G e r m a n y

T o u r  n  S o u l h  S w e d e n  W l t h  A n l a t  D o r a t
1  1 B  c o n c e r l s .  o l  w h  c h  A n t a  D o r a t r  c o n d u c t s  5 3  I n c  u d  n g  a  m a l o r  l o u r  t o  t h e  U  S  A  F r e e

c o n c e r l s  f o r  s c h o o s  a n d  o u l s r d e  t h e  C o n c e r l  H a  R a d r o  c o n l r a c l  e x l e n d e d  a n d  a n  I n c r e a s e  I

a l l e n d a n c e  t o  1 . 6 2 9  P e r  c o n c e r t



r 968 1 969

r 969 r 970

3rd /5 lh  September  1970

r 9 7 0 - 1  9 7 1
1 t g t 7 1  1 1 1 , 7 3

1 9 7  1 . 1 9 1 2

1972 1973

l6 th  Apn l  1973

1973 1974

l s l  J u l y  1 9 7 4

1974.1975

1 9 7 5  1 9 7 6

1976 1977

I  0 5  c o f c e r l s .  3 3  u n d e r  A n l a  D o r d t r  G u e s l  a r t t s l s  r n c  u d e  D a v t d  O i s t r a k h  D a n r e  B a r e n b o  m  a n d
H a n s  S c h m  d l  l s s e r s l e d l .  A v e r a g e  a l l e n d a n c e  f a l t s  f r o m  B O  7 l k  l a  7 3  6 %  p r e m  e r e  o f
P e t i e r s s o n  s  S e v e n l h  S y m p h o n y  w i l h  A n t a l  D o r d t r  D o r d t  e a d s  a  l o u r  t o  E a s l e r n  E u f o o e .
9 5  c o n c e r l s .  4 4  o l  l h e m  u n d e r  D o r d t  w h o  a l s o  l e a d s  l h e  s e c o n d  A m e f l c a n  t o u r  n
F e b r u a r y / l v a r c h  1 9 7 0  O n  3 0 1 h  J u n e  1 9 7 0  J o h a n n e s  N o r r b y  r e 1  r e s  a n d  r s  e  e c l e d  a n  h o n o r a r y
m e m b e r  o f  t h e  o r c h e s t r a  N l l s  L  W a l l  n  s  a p p o i n t e d  1 0  r e p l a c e  h i m :  t h e  K o n s e r t f o r e n i n g  a l s o
l a k e s  o v e r  t h e  a c t  v t t  e s  o i  l n t t m  M u s i k
A n l a  D o r d t r  c o n d u c t s  t w o  c o n c e r t s  w r t h  S P O  a t  t h e  E d r n b u r q h  F e s l  v a t  I n  t h e  f i r s t  o f  t h e s e
f . /  r ( r ' a , r s . d  S a r l - t d p a l  r d )  d l \ o  p  a s e . t  ( D v o r a f  S  p e q L r e - l
1 0 6  c o n c e r t s .  3 7  w r l h  D o r d t i  G u e s t s  i n c  u d e  L e t f  S e q e r s t a m  a n d  J a m e s  d e  p r e i s t .
T h e  S P O  m o v e s  i t s  c e n l r e  t e m p o r a r  y  t o  l h e  F o t k e t s  H u s  n  S l o c f h o l m  l o  O e r m t l  r e s t o r a l t o n  a n d
m p r o v e m e n t s  1 0  t h e  C o n c e r l  H a  T h e  n u m b e r  o l  s e a l s  n  l h e  F o t k e t s  H u s  i s  o n l y  j , 3 7 6  w h r c h

b r n g s  e c o n o m c  c o n s e q u e n c e s  T h e  p r o b e m a l i c  a c o u s t c  n  F o k e t s  H u s  i s  t e s t e d  o n  1 7 1 h  t \ , 4 a v
1 9 7 1  a n d  m o s t  c o n c e r t s  a r e  h e d  t h e r e  a f r e r  2 6 t h  A u g u s t .  B l g g e r  e v e n r s  r a k e  p l a c e  I n  i h e  T o w n
n a l
8 8  c o n c e r t s  D o r d t i  c o n d u c l s  P e n d e r e c k r ' s  I l t r e n j a  w  I h  t h e  K r a k o w  p h i l h a r m o f l c  C h o  r  a n d
p r e m i d r e s  P e t t e r s s o n  s  E  g h l h  S y m p h o n y
A c l r v i t y  c o n l i n u e s  i n  t h e  F o l k e t s  H u s  i n  a u t u m n  b u t  r e l u r n s  t o  t h e  c o n c e r t  H a l l  r n  J a n u a r y  A  t o t a l
o f  1 0 0  c o n c e r t s .  n c l d i n g  g u e s t  a p p e a r a n c e s  b y  Z u b  I  l \ , 4 e h l a ,  G e n n a d i  R o z h d e s t v e n s k y  a n d  K a r
B o h m  D o r d l t  c o n d u c l s  t h r e e  r e . i n a u g u r a t  o n  c o n c e r t s  w  t h  t \ y ' a h l e r ' s  E  g h l h  S y m p h o n y  T h e
c h a n g e s  t o  t h e  h a  r e d u c e  t h e  n u m b e r  o f  s e a l s  t o  1 , 6 9 8  ( 1  g 3 B  f c l u d r n g  c h o i r  s t a  s ) ,  t h e
a c o u s l r c  r s  r m p r o v e d  a n d  p r e p a r a l r o n s  a r e  m a d e  l o r  a  n e w  o r g a n  n  F e b r u a r y  D o r d l r  u n d e f l a k e s
h  s  i a s l  t o u r  w  t h  t h e  o r c h e s t f a .  t o  G e r m a n V  a n d  A u s l l a
T h e  c h a  r m a n  o f  t h e  K o n s e r t f o r e n i n g  b o a r d .  H u g o  T h e o r e  .  r e s l g n s  o l  h i s  o w n  v o l i t i o n ,  t o  b e
r e p l a c e d  b y  E r  a n d  W a l d e n s t r o m .
D o r d l i c o n d L r c t s l 5 o u l o l B T c o n c e T l s  n h s i a s l s e a s o n a s c h r e f c o n d u c t o r  G u e s t s  n c u d e O k k o
K a m u  K u r t  l \ , 4 a s u r  G e n n a d y  R o z h d e s t v e n s k y  a n d ,  a t  t h e  U n r c e f  G a t a  o n  t 7 l 1 1  D a n n y  K a y e
Appearanced by Krzystof Pendereck and W told Lutos awsk conduct ng the r  own works.
G e n n a d y  R o z h d e s t v e f s k y  s t a r t s  h i s  p e r  o d  a s  c h  e f  c o n d u c t o r  A n d e r s  6 h r w a l l  r e p i a c e s  J o h a n n e s
N o r r b y  a s  d t r e c t o r  o l  l \ , 4 u s r k a l r s k a  S a l l s k a o e t
8 9  c o n c e r t s .  1 4  w r l h  B o z h d e s l v e n s k y  G u e s t  c o n d u c l o r s  i n c u d e  E d u a r d o  [ , 4 a t a  a n d  R u d o t f
K e m p e  F r o m  1 s l  l \ , 4 a r c h  1 9 7 5  ( u n l i r  3 0 t h  J u  y  1 9 7 6 )  J o h a n n e s  N o r r b y  w o r k s  p a r l l i m e  t o  c o v e r  1 0 r
N i i s  L  W a  n .  w h o  s  N e g o l i a l  o n s  w r l h  t h e  s t a t e  a n d  S t o c k h o l m  i r t y  r e s u  t  I  t h e  e c o n o m  c
b a s s f o r l h e m e r g r n g o f l h e K o f s e r l i o r e n r n g . a n d c o n c e r t H a r r o u n d a t i o n  n t o a s n g r e b o d y  c h e l
a d m r n s l r a t o r  l r o m  F e b r u a r y  T 9 7 5 ,  r s  H a n s - A k e  O b e r g .
9 7  c o n a e r l s ,  r n c l u d  n g  g u e s t  a p p e a r a n c e s  b y  D a n  e  B a r e n b o i m  a n d  J d n o s  F e r e n c s r L  O n  y  l h e
l r s l  3 c o n c e r t s o l a t o u f  t o t h e U S A  { 1 4 1 1 1 - 7 l 1 2 )  g o a c c o r d r f g t o p t a n  t h e n G e f n a d y
R o z h d e s t v e n s k y  f a  s  r  a n d  m u s t  b e  t a k e n  t o  h o s p  i a  .  H i s  p  a c " e  i s  i a k e n  b y  v a r e n t  n  k o z h  n  a n d
s i x t e n  E h r  f g  o n  l s t  J a n u a r y  r 9 7 6  t h e  p r e s e n t  s t o c k h o r m  c o n c e r t  H a r  F c u n d a t o n  s  s e t  u p ,  a f d
n  s p f l n g  t h e r e  s  t h e  S w e d i s h  M u s i c  S p r i n g  B e n g l  O l o l  E n g s l r o m  s u c c e e d s  J o h a n n e s  N o r r b r y  a s

D  r e c t o f  l a k l n g  u p  h r s  d u t i e s  o n  i s t  J u  y  1 9 7 6
R o z h d e s t v e n s k y  c o n d u c t s  1 5  o u 1  o l  g T  c o n c e r t s  G u e s t s  n c  u d e  C h a r t e s  D u t o  1  p e t e r  M a a g
A a r o n  C o p  a n d  a n d  H a n s  W e r n e r  H e n z e .  l v l u s  k a l  s k a  S a l l s k a p e l  c h a f g e s  r t s  n a m e  l o  l f t e
S t o c k h o l m  P h  l h a r m o n r c  C h o i r



1977-1974

1 978.1  979

Ju ly /A !gus l  T  979
1 979 1  980

20 22nd February  1980

N/ay  August  l9B0
r 9 B 0 . 1 9 8 l

g lh  Apr  1931
May August  1981
1 9 8 l  r 9 8 2

A  s e a s o n  w i l h  1 0 0  c o n c e r t s  b y  t h e  9 5  s 1 r o . g  o r c h e s t r a  R o z h d e s t v e n s k y  c o n d u c t s  5  c o n c e r t s

b e f o r e  e a v  f q  h i s  a h  e f  c o f d u c l o r s h  p  a t  t h e  t u r n  o f  t h e  y e a r  N o l a b  e  g u e s t s  a r e  S r m o n  R a l t l e

a n d  F e f d  n a n d  L e l t n e r .  I n  M a r c h .  C h a r  e s  D u l o l l  e a d s  a  s h o r l  t o u r  w  t h l n  S w e d e n  a n d  a t  t h e

b e g  n n r n g  o f  J u n e  l h e  S P O  r s  t h e  f r r s t  n o n  N o r w e g  a n  o r c h e s t r a  t o  p l a y  r n  t h e  G r r e g  H a 1 1  I n

B e r g e n  c o f d u c l e d  b y  S t r g  W e s l e r b e r g  O n  5 t h  J u n e  t f i e  s a m e  a o n d u c t o r  a p p e a r s  w l l n  1 n e

o r c h e s t r a  a t  t h e  W  e s b a d e n  l e s t  v a l
1 0 3  c o n c e r l s  u n d e r  n o  l e s s  t h a n  4 5  c o n d u c l o r s .  n c i u d i n g  C h r s t o p h  E s c h e n b a c h  J u s s r  J a a s

B e r n h a r d  K l e e  J a m e s  L o u g h r a n  O l e  S c h m r d t  C h a r l e s  F a r n c o m b e  c o n d u c t s  I h e  K t n g d a m  b y

E l g a r  O n  2 9 / 3 0 1 h  N o v e m b e r  S t  g  W e s t e r b e r g  d l r e c t s  9 a  a  c o n c e r t s  t o  c e  e b r a l e  t h e  6 0 t h

a n n r v e r s a r y  o l  t h e  S o o e t y  o i  S w e d l s h  C o m p o s e r s  n  F e b r ! a r y  G e n n a d y  R o z h d e s t v e n s k y  l e a d s

t h e  o r c h e s t r a  s  I r r s t  t o u r  1 o  l h e  S o v  e l  U n  o n  ( M o s c o w  a n d  L e n l n g r a d )
T h e  C o n c e r t  H a l l  s  c o s e d .  i o r  l h e  n s t a i l a t o n  o i  a  n e w  o r g a n
l 0 B c o n c e r t s u n d e r 3 9 c o n d u c t o r s  F r s t g u e s t a p p e a r a n c e s b y Y u r  A h r o n o v l c h l n J a n u a r y

l e a d r n g t o h r s a p p o l n t m e f t t o r a l h r e e y e a r p e r o d a s c h e l a o n d u c l o r t o s t a r t  n J a n u a r y l 9 B 2

A  s m a l l  N o r d  c  l e s t  v a l  I n  e x c h a n g e  w l t h  t h e  H e l s  n k l  a n d  O s l o  P h i l h a r m o n  c  O r a h e s t r a s  w  l h  l h e

S P O  p e r l o r m  n g  a l s o  n  H e  s r n k r  a n d  O s  o  u n d e r  O  e  S c h m l d t
C o n c e f t  H a  a  o s e d  o n c e  a g a  n  f o r  w o r k  o n  t h e  o r g a n
1 0 0  c o f c e r l s  u n d e r  4 0  c o n d u c t o r s .  w r t h  a  F i n n r s h  a c c e n l  l 3  o l  t h e  c o n d u c t o r s  m a k e  S P O

d d b u l s  i n c  u d  n g  C h r i s t o p h  v o n  D o h n d n y  J e s u s  L o p e z  C o b o s .  Z d e n e k  M a c a l  a n d  N ' 4 y u n g ' W h u n

C h u n g .  O n  7 1 h  S e p t e m b e r  B e r n h a r d  K  e e  c o n d u c l s  a n  a p p e a r a n c e  a l  t h e  L  n z  B r u c k n e r  F e s l  v a

D u t o r l  e a d s  a  S w e d  s h  t o u r  n  N o v e m b e r
A n t a l  D o r i t i  s  a p p o  n l e d  C o n d ! c l o r  L a u r e a l e  o n  h  s  7 5 t h  b l r l h d a y

C o n c e r t  H a  c o s e d  o n c e  a q a  n  f o r  ! ! o T k  o n  t h e  o r g a n
A  s e a s o n  w  t h  a n  l c e  a n d r c  f  a v o L t r  T h e  9 7 - s l r o n g  o r c h e s t l a  g l v e s  9 6  c o n c e f t s  w  t h  Y u r

A h r o n o v  1 c h  t a k  n q  o v e r  o { f r c  a  y  r n  J a n u a r y  O l h e r  c o n d u c l o r s  n c  u d e  J u s s  J a  a s  A l v  d  J a n s o n s

G y o r g y  L e h e i  a n d  P d i  P d  s s o n  n  O c l o b e r / N o v e m b e f  B e f n h a r d  K  e e  l e a d s  a  l o u f  t o  A u s l r r a

S w  l z e r l a n c i  a n d  W e s t  G e r m a n y  T h e  n e v /  o r g a n  n  t h e  C o n c e r t  H a l l  l s  I n a u g u r a t e d  o n  9 l f l

Febr!ary w th Jan W lvlor lhenson s Concerlo per atgano grande ed orcheslra The nei l  day s

c o n c e r t  h a s  t o  b e  c a n c e l l e d  b e c a u s ' o  o l  w a l e r  d a m i l g e  t o  t h e  o r g a r n  w h  c h  s  I r t  f o r  l s e  a q a  n  o n

1 4 i 3  I  . o s t s  7 . 8 0 1 1 . 0 0 0  C r o w n s
S w e d  s h  N / u s r c  S p r  n g  S P O  g r v e s  l v r o  c o n c e r l s
B r a h m s  F e s t  v a l  6  c o n c e r l s  w  t h  A n t a  D o r a t
A n  A m e r c a n  s e a s o n  b ! 1  a l s o  o e f l v  0 1  S t e n h a l m r r a r  s  m ! s c  9 1  c o n c e r l s  2 5  u r i d e r  Y u r

A h r o n o v l c h  n  M a r c t r  1 9 8 3  h s  c o n l ' a c l  s  p r o o n q e d  l r n t  J u y  1 9 8 7  G u e s l  c o n d l c l o r s  n c l u d e

D a  a  A t  a s  C h a r  e s  D L r t o r t .  S  x t e n  E h r  n q  t h e  8 2  y e a r  o l d  C a r l  \ ' r o r  G a r a g !  y  J a m e s  L o u g h f a f

J o r m a  P a n !  a  a f d  L e o n a r d  S  a t k  n  P i l a v Q  B e r l l l u f d  c o r d u c t s  l h e  l w o  c o n c e r l s  c e  e b r a t r n q  t h e

K o n s e r l f o r e n  f g  s  8 0 t h  a n r r v e r s a r y  o r  2 l s 1  a n d  2 3 f d  O c l o b e f

S t o c k h o  m  D  s t r r c t  C o u f r c  l a k e s  o l e f  I  n a n c r a  r e s p o n s  b r l  t y  1 0 r  t h e  S P O  l r o m  S l o c k h o l m

C o m m u f e  B e r t r  A b e f g  l a k e s  o v e r  a s  c h a r t m a n  o f  t h e  b o a r d  f r o m  E r l a n d  W a  d e n s l r o m .  w h o  s

- . l e c l e d  a n  h o n o r a r y  m e m b e r
Y u r A i r r o n o v l c h c o f d u c t s 3 l o ! l o f l l 5 c o n c e r l s  N o l a b e g u e s l s a f e t r  K a s  F c c i l f d o C h a  y

. l a m e s  L o u g h r a n  a n d  S e r q e  B a ! . 1 o  Y ! r  A h r o f o l r t c h  l e a d s  l o u r s  n  S w e d e n  a n d  t o  S p a r n  l n  l u n e

I  9 8 4  t h e  S P O  p  a y s  a 1  t h e  S l o c k h o  m  P r o r n s  ( p o p u  a r  p r o g r a m m e s  a r n d  f e w  S w e d  s h  m u s i c )

A n d e r s  a l h r w a l r  h a n d s  o v e f  t h e  P n  h a r m o n  c  C h o r r  1 o  S l e { a n  P a r k m d n

l 9 t h  2 6 t h  M a r c h  l 9 B 2
9 l h  l 9 1 h  J u n e  1 9 8 2
1 9 8 2  1 9 8 3

l s 1  J !  y  l 9 B 3

1 983 I  984

1 s l  J !  v  l 9 B 4
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l 4 1 h  J a n u a r y  T g 8 g

T v r o  f o r e  g N  1 o ! r s  m a r k  o l t  t h  s  s e a s o n .  n  u / h  c h  A h r o n o v  1 c h  c o n d u c l s  3 2  o l t  o f  I  I  3  c o n c e r l s
P h  p p e  E n t r e m o n l  m a k e s  h r s  d e b u t  w  t h  t h e  S P O  a n d  t h e r e  a r e  a l s o  c o n c e r t s  w  t h  J a m e s
L o ! g h r a n  a n d  E s a . P e k k a  S a l o n e n  I n  O c t o b e r i N o v e m b e r  Y u r  A h r o n o v t c h  e a d s  t h e  o r c h e s l r a  o n
a  l o u r  t o  t h e  U  S  A  (  t s  f o u r t h  s u c h )  a n d  C a n a d a  a n d  r n  [ / a y  J a m e s  L o u g h r a n  e a d s  a  t o u r  1 0  E a s l
G e r m a n v
Y u r  A h f o n o v  t c f r  c o n d u c t s  2 5  o u t  o l  I  1 2  c o n c e r t s  N e w  l a c e s  n c  u d e  N e e m e  J a r v  N  c h o  a s
C e o b u r y .  J a f  L a t h a m  K o e n r q  a n d  N a o k  r o  T o t s u k a  A s o  c o n c e r l s  w t l h  E h r  n g  D o r d t r  a n d  K u f l
S a n d e r  n g  A n o t h e r  t h r e e  P r o m s  c o n c e f l s  e n d  t h e  S e a S o n .  w h  c h  a l s o  f c l u d e s  a p p e a r a n c e s  n
B e r g e n  a n d  G o l h e f b u r g
B e n 9 1  O  o f  E n g s t r o m  r e t  r e s  a s  C o n c e r l  H a  D  r e c t o r  t o  b e  r e p  a c e d  b y  A k e  H o  m q u r s l  w f t o  f i a s
t a k e n  a  h a f d  I  p l a n n  n E  s  n c e  J l i y  l 9 B 5
T h e  o r c h e s t r a l  S t r e n g l h  n c r e a S e S  t o  g g  p a y e r s  l f  a  t h e r e  a r e  1 2 4  c o n c e r l s  2 7  O l  t h e m  a n d  1 W o
l o u r s ! n d e T Y u r A h r o n o v l c h  A t h s  a s l c o n c e r t s i n F e b r u a r y l 9 S T h e p a y s S h o s t a k o v r c h s
S e v e n t h  S y m p h o n y  a n d  s  e  e c l e d  a n  H o n o f a r y  M e m b e r .  O t h e r  c o n d u c t o r s  n c  ! d e  M a r k  E l d e r
D a v d  A t h e r t o n  J u n  r c h  H  r o k a m r  a n d  M a r e k  J a n o w s k  T h e  F l e n d s  o f  t h e  S l o c k h o t m
P h  h a r m o n  c  O r c h e s t r a  n o l d  t h e  r  l r s t  m e e t  n g  o n  2 9 t h  O c t o b e r  I n  O c t o b e r  a  s o  s  t h e  1  r s l
L d h o m W e e k  n c l u d n q t w o o r c h e s l r a l c o n c e r t s  l n J a n u a r y l 9 B T A h r o n o v i t c h  e a d s h r s  a s t t o u r
w r l h  t h e  S P O  1 o  S p a i n  a n d  t h e  C a n a r y  l s l a n d s  U n d e r  t h e  d r r e c t o n  o f  J a m e s  L o u g h r a n  t h e
o r c h e s l r a  n a u g u r a l e s  t h e  n e w  c o n c e r l  h a  n  l h e  S w e d  s h  t o w n  o l  L  n k o p  n g  o n  2 n d  J u f e  a n d  I n
J u l y  V e r n o n  H a n d  e y  l e a d s  a  t o u r  w  t h i n  S w e d e n
T h e  n e w  c h i e f  c o n d u c l o r  s  P a a v o  B e r g  u n d .  l r o m  F  n  a n d  H e  c o n d u c l s  2 3  o f  t h e  s e a s o n  s
c o n c e r t s  O l h e r  n o t a b l e  e v e n t s  I n c  u d e  f o u f  c o n c e r t s  w  l h  S  r  A l e r a n d e r  G  b s o n  t h e  s t a r t  o i
N e e m e  J a f v  s  B  S  r e c o r d  n g  p r o j e c t  w  t h  H u g o  A  f v e n  s  s y m p h o n  e s  a n c l  t h e  s t a r t  o l  r e c o r d t n g s
l o r  B I S  w  t h  A n l a  D o r d l r  D o r d t r  g r v e s  h  s  a s t  S P O  c o n c e r t  n  l ' " 4 a y  l n  O c l o b e r  1 9 8 7  p a a v o
B e r g  u n d  e a d s  h  s  f  r s l  l o u r  w  t h  l h e  o r c h e s t f a .  t o  E a s t e r n  E u r o o e  a n d  V r e n f a  I n  N o v e m b e r  t s  t h e
L u t o s l a w s k r  f e s l r v a l  ( 6  c o f c e r l s )
T h e  l u b r  e e  s e a s o n  s l a r l s  v / r 1 h  t h e  c a n c e  a l t o n  o l  c o n c e r t s  a n d  r e c o r d  n g s  b y  A n 1 a 1  D o r d l r  d u e  t o
r l l  h e a  t h  P a a v o  B e f g i ! n d  l o o  h a s  1 o  c a n c e  t w o  c o n c e f t s  b u t  c o n d u c t s  t h e  r e m a  n  n g  1 O  o l  t h e
a u l u m n  a s  p a n n e d  A m o n g  t h e  g u e s t  c o n d u c l o f s  K u r t  S a n d e r  n g  J u n  1 a h  H  r o k a m  S t g
W e s t e r b e r g  a n d  l h e  S P O  d 6 b u t  o f  N , 4 a r c u s  L e h t  n e n  A  L a r s . E r  k  L a r s s o n  f e s t  v a .  6  c o n c e T t s  n
N o v e m b e r
T h e  7 5 1 h  a f n i v e r s a r y  o i  t h e  S P O  O n  l h e  p r o g r a m m e  t h e  w o r  d  p r e m r e r e  o l  . l a n  S a n d s l r o m  s

n d i l  H a y d n  s  T r u m p e l  C o n c e r t o  l v l l h  H a k a n  H a r d e n b e r g e r  a n d  T c h a r k o v s k y  s  F r l t h  S y m p h o n y
v r '  t h  P a a v o  B e r o l u n d
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The Stockholm "Konsertfiirening", 19 14'19 46.
by John Schuberth

It can really be a question of taste whether we date the birth of the Konsertfdrening to 1902 or to

1914. The name was given in 1902 to the company which was formed that year for the public

performance of symphonic music in Stockholm, but this society had, apart from its aims, little in

common with its namesake of 1914. The first society gave a small number (at the most ten)

concerts per year with an orchestra gathered and paid for each occasion consisting of both
professionals and amateurs. The venue was the Great Hall of the Musical Academy, the stage of

which was insufficiently large for a full-sized orchestra. The guiding spirit and conductor was Tor

Aulin (1866-1914). When in 1909 he was summoned to Gothenburg as the first conductor of the

Orchestral Society there, and there was no possibility to find another usable concert venue in

Stockholm, the Konsertfdrening went into hibernation until further notice and only became active

again in 1914, when the first concert in the form we now recognise in the by then completed

Auditorium, a "provisional" building on the site of the old gasworks at Norra Bantorget.

Of the first form of the Konsertfdrening's existence I have no personal memories. On the other

hand I remember very well the inaugural concert in the Auditorium on 15th January 1914. The

first encounter with the venue was not exactly encouraging. The cloakroom facilities had been

miscalculated and part of the audience had to carry their overcoats into the hall and deposit them

under their seats. This lack was repaired in a meagre fashion for subsequent concerts but as long as

the Konsertfdrening remained loyal to this location the acts of taking outer garments off and

putting them on again were fraught with worry.
The concert was conducted by the newly appointed and rather inexperienced Seeber van der

Floe. At this time there stood on the one side the newspaper Dagens Nyheter's critic P.B.
(Peterson-Berger) - feared by most and admired by a few, and on the other side Olallo Morales
(from the paper Svenska Dagbladet) and Ture Rangstrdm (frorn Stockholms Dagblad), fighting in

the front line. They took up their positions right from the start. P.B. held his protecting hand over

his good friend Seeber van der Floe and thus indirectly over the whole orchestra, whilst the other

two had many a harsh word to say about - to quote Morales - "certain incompetent gentlemen's

self-appointed right to decide the company's artistic policy," - which, to quote Rangstriim,
"permits the presentation to the public of an incompletely trained orchestra."

That the orihestra could nor ar once appear as an elite ensemble right away but had a right to

"grow into its clothes" - as happened everywhere else, where it was not necessary to rehearse for

months without access to funding, naturally played only a small part in this. But there came about



a change of scene - both the public and the board came to think that van der FIoe was not
demanding enough to lead the orchestra to better things. He was only engaged on a two-month trial
and the board began to discuss a change of conductor. When this news started to trickle out,
Peterson-Berger went over "into the minor key" and started to be unpleasantly abusive. The
Konsertfdrening was accused of running errands for the academicians by letting the "amateurs"on
the board interfere with artistic matters.

The Konsertfdrening's first board after the changeover was made up of the chairman and
director John May (1860-1935), the vice-chairman Erik Lidforss (1870-1938), the treasurer Otto L.
Ftirstenberg, the secretary CarI Tdrnbladh, the director Otto Hirsch, the violinist Sven Kjellstrdm
(1875-1950), the court conductor Conrad Nordqvist, the bank manager Oscar Rydbeck and the
violinist Lars Zetterquist (1860-1946).

In 1913 Lidforss, together with May and Kjellstr0m, had given new life to the chrysalis-like
Konsertfdrening. It is indisputable that Lidforss was not only the primus motor but also the
leading light and artistic conscience. But he knew what he wanted and did not suffer easily the
resistance of other people when it came to carrying out his intentions.

Lidforss was a fascinating man regarding both his inner and outer character, for men and women
alike. His physique was strong and he retained his bodily and mental vigour in spite of a life-style
which was in no way cautious. In fact the opposite: the contrast between the sharp-thinking lawyer
and the impulsive, bohemian artist was most striking and a highly characteristic distinguishing
feature.

His charming personality and his great ability to express himself clearly in writing and in speecb
made him a superior "beggar" when it came to attracting the interest of well-off victims for one of
his musical or other cultural plans, almost all of which required financial support. His appeals
seldom went in vain and he managed to collect very large sums of money.

One of his most successful efforts (of which he himself was also proud) concerned the very rich
and generous consul's wife Maria Ekman, when he visited her some time not long after 1910 as the
Iegal representative of her opponent in a family quarrel. Before the visit was over he had persuaded
her that it would be suitable to invest thirty thousand Swedish Crowns as starting capital for the
Konsertfdrening!

As a negotioator he was not always so successful, as his lively temperament and impatience
played little tricks upon him. To his friends in need he was a generous and discreet helper. Many
musicians turned to him for help with sustenance, studies or instruments. He would willingly lend
a helping hand.



John May had, together with Tor Aulin and Wilhelm Stenhammar, taken the initiative for the
Konsertforening in 1902 and was its first chairman. In him one could see a hybrid of artist and
amateur but in the orchestra it had long been hard to endure his haughty and arrogant manner. It
can only be regretted deeply that his departure was so sudden and involuntary, which was partly a
result of personal differences between himself and most of the orchestra. May was then chosen as
the Konsertf6rening's first Honorary Chairman but he never again attended one of its concerts and
he felt himself to have been treated badly by his former colleagues. There was never any
reconciliation between him and his creation.

Otto L. Fiirstenberg had the unenviable task of looking after the Konsertfdrening's economy. The
first year went adequately, partly thanks to Mrs. Ekman's donation, but as early as the 1917/18
season there was a loss of about 24,000 Crowns which had to be covered by a loan. Gradually
inflation took a hand; the orchestra's demand for better pay could no longer be rejected and in the
]r9].9l2} season a pay rise involved a total expenditure increase of no less than 32,000 Crowns. I
recall at Ieast two occasions upon which members of the board had to advance their private money
to the Konsertforening in order to pay the wages. Several lotteries eased the situation for a while
but right up until the period of co-operation with the Radio Service bank loans were necessary to
cover such payrnents.

Alongside May and Lidforss, Sven Kjellstrdm was the man who took the initiative for the rebirth
of the Konsertfdrening. He was also the first leader of the orchestra and remained so until 1928
(with a break from l9I7-22). In 1929 he became the director of the Musical Conservatory, from
which he retired in 1940. Together with Lidforss he started the Chamber Music Society in 1911
and both men put in much work here until it was merged with the Mazerska Kvartettsillskapet in
1927 . He was ?o. a long time a leading figure in the Folkmusikfdrbundet in Stockholm and when
this organization's functions were taken over by "Intim Musik" he became its chairman. Intim
Musik, wlth Johannes Norrby as rts spiritus rectus,was administered by the Konsertfdrening and
is a synthesis of the Folkmusikfdrbund and the old Chamber Music Society.

My strongest impression of Lidforss as a champion of his rnusical ideals came from the so-called
"schneevoiit Battie" which started in autumn 191?, became more acute in 1920 and ended in
Schn6evoigt's victory in spring 1921. I myself entered the board only in spring 1919 and thus I
know the outpost skirmishes only from hearsay.

But first a lew words about the pre-battle situation. After two less significant conductors, van
der Floe and then Erich Ochs (1883-after 1936), Georg Schn6evoigt (1872'1947) was selected as
artistic director in 1915.



Because Schneevoigt was unknown in Stockholm and had time-consuming foreign commitments
too, the board chose a repertoire committee consisting of Lidforss (the leader) and also May, Conrad
Nordqvist, Kjellstrbm, Zetterquist, Schn6evoigt and the other conductor NiIs Grevillius (1893-
1970).

For the first two years the co-operation seemed to work well even if Lidforss noted with
increasing ire that Schn6evoigt was insufficiently interested in the development of the repertoire's
artistic standards but preferred works in which he could assert himself. Principally Lidforss
objected to the extensive use of foreign-born soloists of middle or lower rank and the neglect of
music from before Mozart's time. He also disliked the fact that Schn6evoigt, who usually conducted
the Thursday concerts, used three full days for rehearsals while the much less experienced
Grevillius, who directed the Sunday matin6es, had to make do with one Saturday rehearsal.
Fridays were usually free. Moreover Lidforss thought he had now understood Grevillius's
Iimitations and their reasons, and did not believe that he could thus develop into a really first-class
successor for Schn6evoigt, who had hitherto failed to hold on to one position for very many years.

As Schn6evoigt gradually worked his way into our musical relationship, he and Lidforss worked
together in a way the latter characterised as "in no way disagreeable" - at first. That they also
discussed Lidforss'opinions on soloists and on the assistant conductor is evident and the tension
between them could be seen to grow.

In August 1917 Schn6evoigt sent his suggested programme for the coming season to Lidforss for
his opinion. Lidforss returned it with some suggested changes, according to himself in polite terms.
When they met some weeks later Schn6evoigt explained that he wished for no more interference
from Lidforss'side - "our collaboration is to be compared, spiritually, to a brothel"!

With that the good relationship was, naturally, destroyed. Lidforss' ill-will towards the
governing r6gime grew and it was easy to foretell a confrontation. This came in spring 1920 in
conjunction with Grevillius'resignation, on account of his foreign activities. The question of a
revision to the conductor's duties had become a pressing one.

Personally I have never been a special admirer of Schn6evoigt as a conductor - I found him too
superficial and inclined to strive too much after effects. My later experiences of him as a person
made him no more attractive to rne. Artur Nikisch once described him as "ein ausgezeichneter
Wachtmeister", a sergeant-major well versed in the drilling of an orchestra. As such he was
certainly very useful for the young orchestra, but if he was granted too much power he would abuse
it - to this his entire career stands witness. I was thus entirely of Lidforss' opinion that a "change
of furniture" was necessary in the conductor's room after Grevillius'departure. It should also be a
thorough change.



The board commissioned Lidforss and me to go to Berlin and investigate a new recruitment. They
were already thinking of the young and already renowned Wilhelm Furtw6ngler (1886-1954). He
proved willing, but in the next season he could not promise as many concerts as we needed (about
gO), only wishlng to assure us of 13. It was thus necessary to find someone else for 17 concerts and
we choie the Staatsoper conductor Fritz Stiedry (1883-1968). These two should share half the
season and Schn6evoigt was to keep the rest. But Schn€evoigt tried to plant the idea in the
orchestra's mind that a division of the season between three conductors would damage the quality
of performance, an idea also taken up by certain sensation-seeking journalists. In fact Furtwlngler
hit the nail on the head when he remarked "sie spielen unter guten Dirigenten gut, unter schlechten
schlecht" (They play well for good conductors and badly for bad ones).

In November 1920 Schn6euoigt spoke out against the board by giving an interview in a daily
newspaper. Among other things he compared the Konsertfdrening to an extablishment of pleasure
and asserted thatlts cultural mission would be at risk unless he alone controlled artistic policy.
With this open attack on the institution that employed him (fortunately unique in the history of
Swedish muiic) one can say that all co-operation between the board and the chief conductor came to
an end.

Unfortunately the board was not united. Two of its spokesmen, Fiirstenberg and Tdrnebladh, and
also the representative Carl Gdsta Lemon, were on Schn6evoigt's side. With the knowledge of at
least two of these men and at at T6rnebladh's instigation, Schn6evoigt's next concert was followed
by a fanfare of honour and a planned standing ovation from a part of the audience.

The direct catalyst for Schn6evoigt's attack was the board's decision to accept Lidforss'
suggestion to let Furtwlngler conduct Ludwig van Beethoven's Ninth Symphony on the 150th
atttril'er.ury of the composer's birth in December. Schn6evoigt, who had turned down foreign
appointments on that day, vetoed Furtwhngler's conducting of that concert. It is clear that the
board could not stand for such ambitious despotism.

Next there followed a series of swift and ultimately decisive developments. The orchestra's
committee, also known as "schn6evoigt's horned cattle", supported their conductor in the press and
in writing to the board. They demanded that he be nominated exclusive conductor and leader. The
situation was made more difficult for the rnajority of the board by the necessity of taking the
consequences of deflation and, like most companies then, of a 15olo pay reduction, which because of
inflatibn took matters so far that Lhe hope of receiving a grant had to be used as a sort of security
for a bank loan, to cover essential costs. The orchestra decided, with a fine of 100 Crowns per head,
nof to renew their contract with the old board, whose only recourse was to appeal to the foundation
and members at the Annual General Meeting which was set for 24th May 1921. From the new



board, elected by 114 votes against 105, the orchestra later accepted a pay cut of 33o/o. Thus the
creator of the reborn Konsertf0rening and its spiritus rector ever since, Erik Lidforss, was thrown
out by the intrigues of the conductor and a misled orchestra. He knew however that his time would
come, when the consequences of his absence made themselves felt.

Meanwhile the public.suffered an immediate and great loss. The old board had a preliminary
contract with Furtwlngler for about twenty concerts as a lead-up to a closer collaboration. Now,
instead, there were 41 Schn6evoigt concerts, with the remainder divided up between 11- guest
conductors. The result was a drop in the number of concert-goers from an average of 1,360 to 1,200
per concert. Nor was it long before his adversary left the field and Lidforss was again in charge. In
the meantime plans for the new concert hall were ripening and started to be converted into reality.
Lidforss took, as always, an active part in their preparation. At the AGM in spring 1923 he was re-
elected to the board and the end of the L923-24 season saw Schn6evoigt's last concert as principal
conductor and artistic director. The great Schn6evoigt battle had come to a happy end.

Schn6evoigt had conducted his last concert in April 1924; Grevillius, who had departed from the
post of assistant conductor as early as the turn of the year tg1^9l20, had thereafter only appeared
on isolated occasions. No permanent conductor had been found since then but guests had helped
out, among them great figures such as Wilhelm Furtwlingler, Armas Jflrnefelt, Max Fiedler,
Siegmund von Hausegger, Felix Weingartner, Jean Sibelius and Wilhelm Stenhammar as well as
smaller Swedish and international names. Now it was time to return to the old svstem with two
fixed conductors.

The season 1924-25 can be characterised as a test year for different candidates, with Lidforss
responsible for the overall artistic direction. Swedes such as Hugo Alfv6n, Kurt Atterberg, Adolf
Wiklund, Frenchmen such as Rhen6-Baton and Pierre Monteux, Germans such as Wilhelmsieben,
Siegmund von Hausegger, Franz von Hoesslin and Wilhelm Furtwlngler conducted the orchestra
(the last'named not, however, as a candidate). The opportunity to acquire this international star,
which had existed in 1921, was gone. In spring 1925 the board's choice fell on Wilhelm Sieben
(1879-1950) as chief conductor and Adolf Wiklund as assistant.

Sieben, who in the industrial town of Dortmund had led the opera and symphony orchestra, was
personally maybe too considerate and free from humbug to suite the atmosphere of "building-up"
of Stockholm in the early twenties. His honest skill was, both for public and press, a great contrait
to his predecessor's extrovert characteristics. In general his programmes *"r" -o.Jhuavyweight
than usual for Stockholm. He was never a public favourite in the manner of Schn6evoigt, and the
cold, not to say hostile attitude of the press did not help. I still remember a broadside from



Peterson-Berger: "Herr Sieben appears as usual in woollen socks which smell of sweaty German
feet".

Sieben had the opportunity to lead the inaugural concert in the new Concert Hall on 7th April
1926 but shortly afterwards it was agreed that his contract would cease with effect from the end of
the season.

As early as 1915i16 the board had noted in its report that "one problem remains - a venue". It

had been clear from the first concert in the Auditorium that it was unsuitable. The interior was
poor and draughty, the rehearsal opportunities clearly inferior and moreover only available for a
iew hours pe. day, office facilities were as good as non-existent, cloakroom facilities inadequate
and the ."nt dirpiopo.tionately high. Moreover the resonance period was too long and the sound
was thus raw and clashing.

On 8th December 1917 the Stockholm Concert Hall Committee was formed. Its two leading men
were Walter Philipson (1861-1934) and Erik Lidforss, who after nine years of co-operation
managed to carry through his bold and ambitious plans - a proper concert hall in Stockholm.

It is certainly true that the hall did not live up to Lidforss'ideals in every respect. Two just

complaints weie made: the acoustic was poor and the space backstage for the orchestra and other
workers insufficient.

To these we can add one more - the lack of communication between the stalls and the balcony,
which prevented the public from mixing in the intervals - a not unimportant fault in these
democratic times.

Adolf Wiklund approached his task with very good qualifications. He was a very talented
musician, an excelleni pianist, a promising composer and a trained conductor with many years of
opera experience. Few could have been more promising. But in fact_there were few signs of life
fiom him as a pianist or composer and as a symphonic conductor he became more and more of an

accompanist inthe manner of Grevillius. Lidforss was very sad to see. his-proteg6's failure and saw

as its cause Wiklund's ever-increasing laziness. He had had it too easy in life and lacked the iron will

to reach for higher and higher things as an artist. As a person Wiklund was. very lovable and

considerate, a rian who had few enemies - if any at all with the exception of himself.
In the early days of the Konsertfdrening all administrative matters were handled by the board,

principally by Lidfotr. and Fiirstenberg, with the help of their private office staff. For this no

-or"y 
"u". 

changed hands. After the first year it was necessary to appoint a manager: this

happened at the t-urn of the year 1914-15 and the man in question was a certain Sven Gulda, of

whom t have no further knowledge. He was replaced in April 1915 by the ROda Kvarn conductor



Rudolf Sahlberg (1879-1949) who stayed until September 1917. After him came another man
unknown to me, called Munkhammar, who left after a year. During the summer of 1918 there
geems to have been no manager and the work was probably done by Lidforss, and in November Erik
Westberg (1892-1944) arrived, for the first time officially "manager" and he was there when I
joined the board in 1919. He was followed by the conductor Hjalmar Meissner (1865-1940) who
remained until autumn 1921, when the new r6gime, which replaced that of Lidforss, reinstated
Westberg, who came to look after school concerts and conferences and even to join the orchestra as
a cellist when needed. He was also the Konsertfdrening's advertising agent. Westberg left these
posts in 1927 to be succeeded by the Concert Hall director Sigfrid Ehlin (1883-i932), who
combined management with the care of the Concert Hall.

Westberg was not an ordinary sort of person. Nature had favoured him with a rich musical
talent, a fertile imagination and an unusually strong reserve of energy. These positive attributes
were- unfortunately counterbalanced by a slackness in character of ruinouJ proportions. His
unreliability grew to the extent that a continuation of work within the KonJertfiirening was
impossible. For Westberg was the sort of man who regarded himself as standing above n"ormal
concepts of morality and struck me as hardly able to differentiate between right and wrong. Much
of the animosity between the Konsertf6rening and large groups of musicians and composeri can be
traced to Westberg's underground activities. But the attacks were not especially skilful and the
Konsertfdrening in fact tended to profit from them.

When Westberg was fired in mid-season, the Concert Hall director, Ehlin. took on both tasks.
He- had originally been a marine intendant, but in his youth had passed through the Musical

Academy at which he later. ser-ved for many years as an accountant. He had to cope with many
difficulties, not least in the fights surounding the new Concert Hall's detractors, includin!
principally the leading men in the Swedish Composers'Association, who thought they had beei
ignored when it came to choosing the new board for the Konsertfdrening. By letting tie Concert
Hall Foundation open its own concert agency, Ehlin also made an eo"my of the powereful Enwall
agency, and to cap it all relations were also poor with both the opera director, Forsell, and the
secretary of the AcademV, Qfalo Morales. By Ehlin's death in 1932 the Konsertforening and its
stepmother, the Concert Hall Foundation, were more or less at war with all the majoimusical
institutions in the capital. Ehlin, an intelligent but ambitious man, was supected of wishing to be
the Napoleon of Stockholm's musical life, gathering all musical power in his Concert Ha[. Finally
he overreached himself and a heart disease, caused by ou".*o"k, ended his life.

When it started to be apparent that Sieben was not suitable for Stockholrn, Lidforss and I had to
go again to Berlin to look for a replacement. On our return we found the public and the board in



raptures about one of the candidates, Vdclav Talich (1883-1961), chief of the Czech orchestra in
Prague. He had taken everyone by storm and the board declared urianimously that all efforts
should be put into securing him as Sieben's successor.

After Lidforss and I concluded the negotiations with Talich and the board had given its approval,
it was my task to see to the written formalities. In our printed conductor's contract there was a
clause iniroducing some thousands of Crowns of fines if the conductor broke his contract without
good reason.

I noticed that Talich seemed to object to this clause, thinking that it was unnecessary between
gentlemen. Understanding that our coming relationship would depend on my answer, and seeing
ialich as a sensitive person, I took a pen and struck out the offending paragraph, saying "Good,
you're right. Either you are honourable, in which case the clause is unnecessary, or you are a cheat,
in whichlase we are poorly served by such a poor level of compensation. I too prefer a gentlemen's

agreement.""Much 
later Talich told me that this episode sealed the first bond of friendship between him and

the Konsertf6rening even though the bbard reproached me for my rashness. Nevertheless Talich,

during his nine years in our service, carried out his duties in a most scrupulous manner.
Tal ich's f irst ieason comprised two periods, 3/10'3/11 1926 and 313'2714 1927,in al l  26

concerts. The reason for this not entirely perfect solution was that we wished to present in the first
half as complete a picture of the new chief conductor as we could, and in the second half to let him

conduct the majorieries of works by Ludwig van Beethoven with which we celebrated the 100th
anniversary of [he composer's death. In any case Talich's home was still in Prague and he could not

immediately split up his visits into very short trips.
ln Lhe Ig27-28 season we introduced the arrangement which lasted for all he rest of Talich's

period with us - an autumn visit, one in the beginning of January and a third at the close of the

season. Looking through the programme it strikes me that he favoured three names: Bruckner,
Mahler and Ste-nhammar. Of tle then almost totally neglected Bruckner he performed Symphonies
1,2,3,6,8, 9 and the Te Deum and he also gave Mahler's.Lied uon der Erde and all the symphonies
with the exception only of the gigantic Eighth, which was regarded as too huge for our economy or
our forces.

That Stenhammar's beautiful F major Serenade became so popular and esteemed in Stockholm is

also thanks to Talich, who included ii almost every season, regarding it as the best of all Swedish

compositions. Another proof of Talich's love for Stenhammar was the all'Stenhammar concert he

guu. o.r 30th March Lg32: the Ercelslorl overture, the Serenade and the F major Symphony (No.l)-

For the time, this was very daring indeed. And also - another composer who had certainly gained



exposure but had hardly won a place in the public's heart before Talich's time was Brahms. He
played not only the four Symphonies but also many lesser-known or unknown works, serenades,
smaller choral pieces and of course the concertos. For me, Talich's interpretations of the Brahms
symphonies remain some of the best I can recall in terms of artistry.

Previously the question of a choir had always been a big problem. The Konsertf0rening had long
used a professional choir, to pay whose wages interested music lovers and subscribers contributed
money, but it was still a constant headache to gather sufficient. In 1927 I therefore sought out the
director of the Musikaliska Sallskapet, David Ahlcn (1885-1969) and suggested a collaboration. A
meeting was arranged with Lidforss, Talich and the choir's chairman Torsten Pehrson. No
conclusion was reached and indeed Lidforss and Pehrson held themselves aloof. I let the matter
drop for a while but sounded out the possibilities again during the Easter period of the same year
by means of a new meeting, this time with Lidforss, Pehrson, AhI6n and myself. We agreed on a
form of collaboration which, while retaining the choir as an independent body, gave us the vocal
help we needed. We made a start with Bach's Christmas Oratorio on 18th December 192? and this
was followed in spring 1928 by Brahms'Requiem.

In the 1931-32 season relations between Ahl6n and Ehlin came to a head and we were in danger
of losing the choir's co-operation. Ehlin and Pehrson however came to an agreement, ratified by the
board, by which the old choir was dissolved and re-formed under the name of Konsertfdreningens
Ktir Musikaliska Sflllskapet. Ahl6n became chorus-master with a fixed salary for the seven months
of the concert season and should have the opportunity to conduct as well. But he was a conceited
and scheming individual, on whose behalf we had to - in the interests of a decent working
relationship - stand for a lot of trouble.

In 1945 Ahl6t, left his post and from 1946 onwards the chorus-master was Johannes Norrby.
As early as 1925 Gunnar Jeanson (1898-1939), a Iecturer in music at the Stockholm College of

Music, had been employed by the Konsertfdrening to write the programme notes. This task was
Iater combined with that of secretary. When Ehlin died, Jeanson was appointed his successor as
director of the Konsertfdrening from 1st January 1933, a notable date in our history on account of
the epoch-making work he undertook for the benefit of symphonic music in Stockholm.

Jeanson approached his work with an unusually rich store of knowledge as a music historian and
a well-trained musical gift. In both respects he was certainly superior to his predecessor and his
successor.

We had doubts, however, about his administrative abilities and his qualities as a representative
of the Konsertf6rening. As regards administration we were completely wrong: given the
opportunity, he developed in an amazingly short time into an excellent administrator, enterprising,



conscientious in the development of plans, pedantically thorough in their execution. That which he

first saw as a necessary duly came to be a joy for him. It also became clear to us that in the person

of Gunnar Jeanson we had come as close as possible to our ideal. His all too short life would come to

be characterised by a radical breakthrough for symphonic art in Stockholm and by the

development of the konsertfdrening into a musical institution of international standing. His first
y""r *us already typical of his high ambitions and daring initiative, with the visit of Arturo

toscanini (186g-i95b who made two memorable guest appearances in Stockholm in November

1933. In the next season we had Bruno Walter (18?6-1962), who returned also in the last peacetime

season with three memorable concerts. I need only mention Mahler's Second Symphony and

Walter's own piano playing in Mozart's D minor Concertol
By the time Jeanson arrived, Talich had been with us a long time and the two men enjoyed an

intimate friendship. In artistic terme they were similar, in other respects very different' They had

the same high opinion of the importancsof music for the spiritual development of hurnanity, the

same upright inrirtutt." on the tiuth in expression and form. I should like to describe the few years

of their collaboration as the Golden Age of the Konsertfdrening.
Talich was not afraid of very advanc"d p.og.a--"., even though his real tastes were elsewhere'

Jeanson however was highly interested in ultra-modern music and tried to give it greater exposure.

Thus even atonal music fouttd it. way up to us here in the North. Hindemith was once the soloist in

his own Viola Concerto. An even more extreme work, a suite by the Austrian composer Hauer,

created a greater storm than it was really worth.
With his'choice of soloists, too, Jeanson was adventurous from the start and thus he showed his

earnest intention of raising ihe Konsertfdrening from the standard of a provincial town orchestral

society to a worthy centre of music in the Nordic countries. Among the soloists in the 1934-35

,"u*oi *.." B6la bart6k, Alexander Brailowsky, Vladimir Horowitz, Artur Rubinstein, Cecilia

Hansen, Joseph Szigeti, Emil Telm6nyi, Jacques Thibaud.
Before his death Jeanson had a hand in the important agreement with the Radio Service which

was made in 198?. The impulse for this three-cornered agreement between the Radio Service, the

Konsertf6rening and the dothenburg Orchestral Society can be traced_to a conversation between

ihe radio direcior Dymling and the orchestra's leading man, Erik Magnus. In early 1937 a

rugg""llo" was developed, 
-*tri.h 

meant for us - most importantly - that we could offer our

-rir"i"i"". work all year round. This was one of Jeanson's greatest dreams and in order to

".."-pii.6 
it he was'willing to sacrifice the freedom of movement we had hitherto enjoyed. The

agr"emeot passed through irany phases and a new three-year term was agreed- in autumn 1945.

ialich, wirose lifestyle *as i" no way moderate (very much the reverse), was during his last two



years with us often a sufferer from nervous attacks. When he arrived in January 1936 he was in ar
especially bad condition. We feared the worst for Ludwig van Beethoven's Ninth Symphony but hr
pulled off the first performance with more splendour than ever before. On 2nd February a repea
performance was scheduled. Talich had shown signs of a relapse and we had Grevillius ready tr
step in if necessary, but Talich arrived in time and ready to conduct at the concert HalI.

The first movement started, but after a few minutes Jeanson and I (lying on the floor in a box ir
front of the podium so as to observe him) noted that he was beginning to beat more and morr
mechanically. By the end he was all but following the orchestra. At the end of the movement Talicl
covered his face with his hands, burst into tears and rushed blindly for the exit. Grevillius had to h
called: Talich had suffered a nervous breakdown. His wife was summoned from Prague b5
telegraph and after a week or so she could take him home with her. His era as our extraordinarj
conductor and artistic director was over. He did make a short guest appearance two years later bu1
the war broke off all contacts between us.

As Talich's successor the board appointed Dr. Fritz Busch (1890-1951). Busch, who had madr
guest appearances in the 1931,-32 season, had long been regarded as one of Germany's mosl
eminent conductors but had left his job at the Dresden opera on account of his opposition to Hitlerk
r6gime. He had gone to Copenhagen where he had started to conduct some of tle radio concerts: il
was therefore convenient for him to combine this task with that of Principal Conductor of the Kon,
sertfdrening, especially because nothing stood in the way of his summer opera commitments in
England.

Busch's d6but concert with us was in April 1936 with Mahler's Second Symphony but he onll
really held office from the 1937-38 season. In the meantime we had a numbei of guest conductors,
most of all Ernest Ansermet (1883-1969) from Switzerland, who gave 13 concertsl and Fritz Reiner
from Germany who gave 5.

Ansermet, modern-French in his musical inclination, had already appeared in the 1932-33 season
as one of Gunnar Jeanson's first triumphs and he appeared every year from then until the outbreak
of war. He was certainly a good spokesman for French music as a counterweight to the prevalent
German fare, but in the long term he became tiresome. The orchestra was irritated by his rehearsal
methods and he would not have been re-engaged even if the war had not started.

It is indisputable that Busch was a conductor on the grandest scale even if I for one could not
discern this from his al1 too sober professionalism. I think Busch was very popular as a conductor
and certainly he was very good for the orchestra, which found in him a true "chef d'orchestre",
impressive and knowledgeable. What I missed was Talich's spontaneity. I cannot conceal that



Talich was much dearer to me than Busch and that I may therefgre not be an impartial judge'

In private Busch was a pleasant and sociable man and he was a welcome guest in my home and in

those of many other board members - as was his typically German, gemiit]ichyi!e, with whom he

lived happily. His brother Adolf, the outstanding violinist, had married a Jewish lady and had fled

from Germany first to Switzerland and then to America. This also contributed greatly to Fritz

Busch's fanatical hatred of Hitlerism which he made evident in all possible ways. Amazingly

enough, he retained his German opera pension for all his time in Stockholm and there were

repeated attempts to entice him back to Germany.
burr.ru. Jeanson diecl in January 1939. For most of 1938 illness had prevented him from

*o.tlng, in which time his work was handled by his closest colleague Gereon Brodin (b. 1901), with

assistaice from me (Brodin later succeeded Erik Lidforss). After August 1938 Jeanson was no

Ionger able to come to work but we remained in close touch with him for the rest of the year.

ArJ ntl the middle of October it became ever clearer that he would never be able to work again. I

therefore engaged on behalf of the board Bertil Carlberg (1900-1971) to be his locum from 1st

January tgdS."Carlberg's stay was not a long one. He had many suitable qualities but was

handicapped by a very unstable nervous system. After some months it was clear that a permanent

position was out of the question.' 
After a long search Johannes Norrby was appointed as the boss with effect from 1st July 1939.

By that time*the programme for the 1939-40 season was almost completely ready, but the Second

World War broke ouiin September, just weeks before the start of the season, and whole chunks of

the programme had to beieworked. New soloists and conductors had to be engaged - a-quite-
horrible"situation for the new director. That he then and thereafter proved to be fully capable of

controlling the situation is so well known that I need not dwell upon it. But Norrby himself seemed

to be the lirst person to realise that without Jeanson's seed-sowing the harvest would never have

been so rich.
With the lggg-40 season the Busch era was at an end. Certainly he had signed a three year

contract in 1939 but his fear that Sweden would be dragged into the war, a circumstance of which

he was convinced, and which would have meant acts of German revenge upon him personally, made

him less and less inclined to stay in Europe and he applied for the contract to be cancelled. He had

succeeded in obtaining Argentinian citizenship at an early stage. Naturally w_e di.d not wish to keep

fti- 
"g"i".t 

his will ui-ta ti" contract was canteled in a spirit of-friendship. With his wife and son

Busch-set out via Siberia and Japan for America, where in time the rest of his family seems to have
gathered.



As early as 1936-37 the assistant leader of the orchestra, Carl von Garaguly (1900-1984) had had
the chance to conduct a school concert with great success. Garaguly, who had for many years been
employed in Gothenburg, had shown also there proof that he could conduct. But he was only to get
his great chance after the war.

In the planning for the 1940-4I season a large number of concerts had been reserved for
Garaguly with programmes chosen to give as complete a picture as possible of his musicai breadth
- from Bach via Bloch to Stravinsky. As a result he was appointed chief conductor. In the next
season he was given more, 20 concerts, after which the board was willing to make him Principie
Conductor on a three year contract, which was renewed.

Busch's departure left us with a great problem, which Garaguly solved. Many people upbraided
',s for not engaging Tor Mann (1894-1974), who indeed may have hoped to be called upo.r. But he

already had two powerful posts - teaching at the Music College and conducting the Radio Service
orcnestra.

To combine these with a demanding job such as Principal Conductor of the Konsertfdrening was
impossible, not least because the Radio led us to believe that Mann's work for them could not be
combined with any greater commitment to us (in any case 8 concerts per season as guest
conduetor).

The board's choice was widely attacked, partly on the grounds of Garaguly's inexperience but
mostly because he was "not born in Sweden", a term launched by the chairman of the Composers'
Association, Kurt Atterberg and trumpeted out by his followers. Garaguly had lived for moie than
half his life in Sweden, was married to a Swede and was regularly chosen by Swedish composers to
play their works.

Threats and abuse - naturally anonymous - rained down upon him at first but these soon
turned in to silence and unwilling admiration. It can safely be sid that his inclination was for
modern, "effective music" but his deep musicality led him more and more into the midst of the
great classics. His manner of rehearsing and training the orchestra is universaily praised, and a
work newly rehearsed by him was full of thorough preparation. This was veiy'good ior the
orchestra, which under him achieved its top technical performance. It is also significant that
Garaguly had his home in Stockholm and could therefore dedicate himself much more than
previous conductors to the questions of new members and programming.

I now feel that I have fulfilled my task of describing the Konsertfdrening's early years, as I could
best follow them myself. It seems right to stop now, as I shall shortly leave my-position on the
board. I do this with regret and I have been sorely tempted to accede to my colleagues'exhortations



to stay on awhile. Perhaps I have never before realised how strongly I feel about the Konsert-

fOrening, which I now leave of my own volition and knowing that it is in good hands. Until my

dying day its prosperity will be close to my heart 
stockhorm, March 1g46

Source: John Schuberth: My memories of music and musicians, written L944-46. Schuberth

was born in Stockholm on 2'nd July 18?6 and died in Djursholm on 5th October 1946. After
practising abroad he returned to Sweden in autumn 1898 where he was active as an accountant. He

was on the Konsertfdrening board from 1919 until 1946.
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H o w l b e c a m e a c o n d u c t o r

Soon I was sitting in the Konsertf6rening orchestra under Georg Schn6evoigt. A conducting class
had been set up at the Conservatory with Olallo Morales as teacher, and Schn6evoigt had succeeded
Conrad Nordqvist as the director of the student orchestra. Connections which I have now had for
20 years. Because I was a pupil in the conducting class and already in quite good shape,
Schn6evoigt was quite willing to hand me the baton.

He often carne straight from tiring rehearsals with the Konsertfdrening orchestra. Here and
there he broke off to give shining instructions concerning ensemble and orchestral technique. He
often went away again as soon as we had got underway. For which I thank him! I was ible tc
conduct often during his year as a teacher at the Conservatory.

Schn6evoigt was an eminent and capable conductor with clear technique and a sparkling
temperament. In a few years he moulded this loosely assembled orchestra into a precise and firm
ensemble. He had grown up in the world of the orchestra and knew all branches oflhe profession; I
am very grateful to him for the lessons I learned during under his direction.

Besides Schn6evoigt we had guest conductors of great importance. Artur Nikisch, the greatest
conductor of the time (who gave 6 concerts in 1919 and 3 in 1920), Richard strauis, who
conducted his great symphonic poems on 26th February 1917, the unforgettable Brahms conductor
Max Fiedler and many others.

And Wilhelm Stenhammar! He was dearest of all to me. There were greater conductors in the
purely technical sense, and there were also more skilful pianists, but his interpretations of
Berwald's E flat major Symphony and of Sibeiius's Third becarne cornerstones oi my musical
experience. And the exalted atmosphere which he created at the transition fron", the slow
movement to the finale of Ludwig van Beethoven's G major Piano Concerto has never, in my view,
been equalled.

Nine years of study at the Conservatory were now over and I had received an excellent musical
upbringing from intelligent and experienced professionais. I made my d6but in the Konsert-
fiirening in February 1919 and the concert went well. I was invited to conduct a concert rn
Gothenburg with Stenhammar as the soloist in his own D minor Piano Concerto. which also went
well.

Tor Mann
'Rdster i Radio" magazine, 9/1959



Conducting on the Radio

Let us now go along to a radio concert in Stockholm. The Great Hall of the Concert Hall Iies
gapingty empty in the half-darkness. It is ten minutes before the start of a "Concert with the Radio
Seivice Symphony Orchestra" and the musicians are starting to stream to their places on the
illuminated stage, which is rapidly full with 90 musicians testing their instruments, tuning up or
playing through awkward passages.- 

The technician makes a check trip through the orchestral jungle among the microphones. The
double basses, Iying on one side as if in matrimonial conversation, are jerked brutally onto an even
keel by strong hands which then give them a final upbraiding. Clarinet passages fly through the air
Iike rockets, a hundred thousand different notes in all positions from string players form a tight
mass of sound in which are blended the trombones' roar, the trumpets' steel-sharp musical nails,
the horns'scales and the rumble of the kettledrums. The tuba sounds like an ocean liner in the fog
and the oboe's solitary note A, after which the orchestra tunes, reminds us of a Iost seabird.

There is a wonderful thrill and tension in this sonic chaos, just before a concert. It is as if the
notes and sounds had a school holiday and were rejoicing in their freedom before school would start
again and force them into the correct order, making them into music'-"One 

minute to go" comes the message from the technician's room, and I climb onto the rostrum.
The red light comes on, instantly all is quiet, everyone is waiting for the wonder which is equally
unfathomable every time the doors of eternity are flung open.

The green light interrupts the red one; I feel as if the dark hall is opening out backwards, and
when the baton falls and the music streams forth my musicians and I are no longer alone. We know
and understand that we are playing for an immense public, not just in our own and our neighbour
countries but also for people far away throughout the world. 

Tor Mann
"A disrespectful backward glance"

"Riister i Radio" magazine, 50/1949



Arturo Toscanini in Stockholm
It was during the 1930s that Toscanini lit up Stockhoim's musical life. That he could be induced
there at all was an achievement of the then chorus master at the Opera, Tullio Voghera (1879-
1943), a friend of Toscanini. The maestro was extremely difficult to attract to make guest
appearances with strange orchestras. Even then his reputation was at its height; true Toscanini
fever broke out. There were fights for tickets, the papers were full of Toscanini and in restaurants
which he happened to visit the menus of the following days advertised "Tournedos d ia Toscanini"
and such like. It was the first time that symphonic music had become high fashion in Sweden -
otherwise it kept itself to itself - and thus his visit had an effect on all of Swedish musical life.

Toscanini made three guest appearances in the Konsertfdreningen, in auturnn 1933, autumn
1934 and spring 1937. On the first occasion occurred the strange circumstance that he took the
orchestra with him to Copenhagen - he had no time to rehearse a concert with a new orchestra. In
all there were 5 concerts-in Stockholm. On his last visit the second of two planned concerts was
cancelled - as the Konsertfdrening's committee said "on account of the short rehearsai time and
the Maestro's temporarily reduced strength".

These two circumstances had resulted in the first concert going very badly. Incidentally Fritz
Busch later related a long conversation between himself and the homeward-bound Toscanini in
Copenhagen: according to him the Maestro had become deeply dejected on account of his rare
ability to make an orchestra catastrophically nervous,

It is certainly true that the orchestra was nervous. I remember it well, for I was then a violinist in
it and played in all of Toscanini's guest appearances. In Busini's Arlecchino Overture the trumpets
played a lot of wrong notes and at one point we almost came adrift completely. But it was
enormously stressful to play under Toscanini with his great demands and the high tension which
reigned.

We certainly experienced his much-discussed outbursts of temper. Suddenly there could start a
wild stream of Italian words in which we could pick out "pigs", "idiots", "imbeciles, ignorants" and
so on. We aiso witnessed, fearfully, the baton and the score flying into the air and the wrathful
Maestro leaving the podium. But he did come back, which had never been the case in other places.

Nevertheless he was normally patient and friendly, and then we loved him. we had the good
fortune that a countryman of his, Cesar Spedicati (1873?-1950), was sitting on the front desk of the
second violins and could help to interpret his instructions, a good man who succeeded in joking off
many a narrow escape. We needed an interpreter, for at that time Toscanini only spoke Italian plus



some isolated French, German and English words. Generally he made himself understood with the

Italian technical terms plono, dolce and so on - and with his clear, expressive beat and gestures,

and by singing with his harsh voice.
He iook*gr"eat trouble to explain what he wanted to achieve, for example by letting his

handkerchie? faII gently to the floor - to illustrate the soft rhythm and character of Debussy's

L'Aprds-mid.i d'un"faunL. We felt as if there was a friendly union betw-een us and him; his natural

attiiude towards musicians was that of a respectful colleague. I recall how our friend Spedicati

beamed when he translated Toscanini's typical, often repeated statement: "There are no bad

orchestras, just bad conductors".
And the diff"."tr.. between him and other - both good and bad - conductors was really

unheard-of. We were impressed by his incomparable intellectual and technical gifts. We enjoyed his

intensive and exciting rehearsal work, which was effective and realistic to the full' For me and, I

am sure, for my collJagues, these rehearsals and concerts stand out as unforgettable, wonderful

etperie.rces. Ait th" niusic he performed - Ludwig van Beethoven's and Johannes Brahms's

symphonies, Rossini Overtures, Wagner fragments and other things which we had played tens or

hundreds of times - took on new life, turned into unimagined, rich creations, received an uplift

and a tension that nobody could resist. Everywhere he made the melody bloom - as a true Italian

can. I can still hear his uiging "cantare, cantare" - "sing, sing" - and see his left hand vibrate in

front of his breast as if playing the cello, his old instrument. It was lhe leitmotif for his music-

making' 
Gereon Brodin

From a memorial programme about Arturo Toscanini, "Cantare, cantare" broadcast on 10th February 1957. Original script in the

Swedish Radio musiclib.ary. Reproduced by permission of the author'



Fritz Busch in Stockholm
Between Helsingor and Helsingborg the Danish and Swedish coasts are separated only by a
twenty-minute sea voyage, but a world of feeling separates the two countries. The bright, clear
and cold light from the pleasant and joyful three years during which Fritz Busch was "Fdrste
Ordinarie Dirigent" at the Stockholm Concert Hall is so essentially different from the softer, more
mobile play of light and shadows in the sky above and the heart within Denmark that there can
scarcely be any comparison.

The Stockholm Konsertfiirening lost a great deal with the death of its director Gunnar Jeanson,
a man especially dear to Fritz Busch. After a short interregnum true musical enthusiasm
deveioped through the talent of Johannes Norrby. Norrby - a thick-set, square man without the
slightest sign of artistic ability in his appearance - was keen, joyful and naturally musical. Fritz
Busch liked the young man. A young violinist in the Konsertfdrening Orchestra, Gereon Brodin,
became his musical assistant.

Though he recognised the sterling qualities of the Swedish orchestra, Busch nissed at first the
warmth and life and enthusiasm of the Danes. It took time before the Swedes "caught fire". By
the time - in 1940 - he was forced by the circumstances of war to take the huge step from
enclosed Sweden into the wide free world, he could honestly say that the Konsertfdrening had
become dear to him.

In spite of friendly relations there was a controversy in 1939 when the Konsertfdrening board
tried to find out how Busch would react to the engagement of an artist favoured by the Third
Reich. They pointed out that a policy of strong neutrality was essential for the Konsertfdrening.
Busch agreed but heid the view that, however much the Konsertftirening as an institution should
keep its neutrality, he as an individual should stiil be given freedom to negotiate in certain
important, for him decisive questions; between himself and the intended guest soloist there
existed a total disagreement "in all musical as well as general human matters" so that a
satisfactory, sensible musical collaboration between the two would not come about. "If I say this
openly," continued Busch, "I am at the same time sure that I shall not harm the interests of the
Konsertfdrening. Since as Fdrste Ordinarie Dirigent I have to employ a large number of Swedish
soloists at my concerts, and since I have (albeit with personal regret, for thereby I have lost much
musical satisfaction) supported the view of the Board and allowed valuable international soloists
to go instead and perform with my other Swedish colleagues, I feel it is entirely logical that the
attractive personality X is also placed at the disposal of other orchestras and ionductors. Thus
we shall achieve a fair distribution of forces, one which will benefit us all.,,



The Stockholm winter season 1938-39 ended in deadly earnest with the German Requiem by

Brahms. During the summer of 1939, which Glyndebourne still experienced, an important guest

was the opera director in Stockholm, Harald Andr6, who on the basis of his impressions invited

Busch soon afterwards to perform Cosi fan tutte in Stockholm the following winter together with

Ebert. Busch sent a message to Ebert immediately and received his consent.

Within days the war was upon us. On the morning of 1st September, in the small sitting room of

a hotei in Montreux, we and a handful of excited, silently tense others listened on the wireless to

the German declaration of war. The English and French declarations followed.

While Busch was considering the possibility of continuing his concert and opera work in

Switzerland he received the first telegram from Stockholm, which did not wish to be without its

Ftirste Ordinariel The measures taken showed it at its best and cleverest. Immediately Johannes

Norrby provided travel arrangements, which - with the help of constant telegrams from

Stockholm - finally worked out correctly.
In Stockholm we met something entirely new: excited Swedes! They had taken trouble over us,

they were warm-hearted and full of temperament. Our room became full of garlands of autumn

flowers. With incornparable relief we felt at home in Scandinavia and we thought we would remain

so.
In Stockholm Fritz Busch made friends who were to be among the warmest, most sincere and

most influential of his later years. In the Concert Hall there was Johannes Norrby, jovial, lively and

efficient; in his house there was music-making of the real old-fashioned variety and Busch took

part with all his soul. The young musical assistant Gereon Brodin looked like an over-lanky lad, but

was in reality a man of character and strong love of music whom Busch trusted implicitly. On the

board there was the ex-minister Niels von Steyers, a fine cosmopolitan; Gunnar Fucklmark - one

imagines him holding a lute, to which he sang songs by Bellman. One of the centres of

Stockholm's musical life was the home of Mr. and Mrs. Otto Friinkel on Strandviigen. The house

of this elderly couple was full of Russian hospitality and generosity.

Fritz Busch prepared to make music in the long term exclusively in Scandinavia. Included here

was work in Gothenburg, Malmd and the splendid Jutland university in Aarhus

When Busch went to Copenhagen again, our son remained in Stockholm in order - like at

Glyndebourne - to assist Carl Ebert in the preparations for Cosi fan tutte.

When the work on Cosl was finally underway, Hans Busch had to tell the director that Carl Ebert

had written that for some months he was in Ankara, that he was thinking of settling there with his

family and that he saw no possibility to come to Stockholm under the present circumstances. If,



unexpectedly, peace should be declared, he would be delighted to come. Hans Busch continued to
rehearse. Peace was not declared, and February 1940 arrived. The Stockholm performance of Cosi
fan tutte had to go on without Ebert, due to the force majeure of the war. Under the direction of
father and son it was a success which knows no peers in the history of opera in Sweden.

Alongside Cosi, Busch's concert activities went on as far as was possible, as if the world had not
undergone any change. "In the present circumstances one can plan so very little," sighed Director
Norrby.

Our flight from Copenhagen to Stockholm on 29th March 1940 was not accompanied by any
forewarning of imminent departure. In Stockholm it was dark. Thick, solid ice reflected from the
nocturnal black of the roads; in the hilly, crumbling Old Town it claimed many a victim. In the
early morning of 9th April we received a telephone call in our hotel. Our friends were asking if we
had heard the wireless news - No, why? - Oslo has been occupied by the Germans - Oslo? And...

I stumbled out into the street. On the next street corner was a huge sign: COPENHAGEN!
The loss of Denmark was the second occasion upon which we had lost our country - in this case a

country which was closest to that of our birth. Fate had given us a twelve-day respite and saved us
from the hands of the Nazis. But our daughter and grandchild were in Denmark and were cut off
from us overnight.

Our son-in-law Martial Singher was booked to perform again at the Teatro Col6n in Buenos Aires
in the following season. During sleepless nights Fritz Busch considered whether the best - possibly
the only - step would be for us, Argentinian citizens since 1936, "to join you and for a longer term
to go there and start from scratch. Of course the Stockholm Opera wishes to keep Hans and me,
and the Konsertfdrening to keep me, as their stars. My friends have erected a bust of me in the
foyer of the Concert Hall. It was like a funeral to realise that I might never again work in this place
which was at first so indifferent but which has gradually grown closer and closer to my heart. The
future before us is uncertain."

For Busch the decisive factor was the realisation that not oniy our sorrows rested on his
shoulders. Hans was robbed by the war of (among other things) his planned engagement in
Australia with the young Antal Dor6ti. If I however opposed leaving a Europe in which two of our
daughters were living in danger, their father considered with increasing seriousness how things
would be if his hands were tied. It seemed to me doubtful that Sweden alone among the Nordic
countries should be spared. Busch did not think he could answer for a longer absence. But the
decision which had to be made was harder for him than perhaps any other. To cancel existing plans



in Sweden and Denmark - even with the approval of the other contract parties - and for the first

time to undertake a journey without planned engagements, to offer himself on the international

market: these things went against all his principles.

In the end he didso, out of love for his family. On 24th June 1940, the day Paris was taken, we

flew with Hans to Moscow 
Grete Busch

Excerpt from Fritz Busch - Dirigent (Frankfurt am Main, 19?0) by Grete Busch. Reproduced by
permission of S. Fischer Verlag GmbH
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Antal Doriti:
The Stockholm Philharmonic Orchestra

I had not been back in Stockholm since 1954, that pleasant week, with its sunlit nights - it never
got dark; one could read without lamplight all the time - and the cool North Sea breeze sweeping
around the corners of that somewhat aloof, handsome city.

Music was made, there, comfortably - one could almost say nostalgicaliy - with a kind ol
apologetic talent.

I felt I had been a success, that I would be invited again soon, and I was looking forward to some
return visits.

But no word came, and Stockholm faded into a pleasant, pale blue-and-yellow memory. So much
so that when, ten years later, in 1964, out of that pale blue-and-yellow, an invitation for a week
arrived, it was more disturbing than agreeable. Yet all circumstances and conditions being right, I
accepted.

After the first rehearsal three members of the orchestra wished to see me. They asked me
whether I would be their principal conductor. This abrupt offer amused me more than it flattered
me, and I did not take it too seriously.

I said a few friendly words and proposed that we should allow time for getting better acquainted.
The next day the managing director of the orchestra, Johannes Noriby, cime along with the

same proposition. These talks continued throughout the week, reinforced by the good playing of
the orchestra during the rehearsals and concerts and the prevailing aura of good will and suc."ss.
When I left, I was willing to continue negotiations. These lasted for nearly i year and ended with
my acceprance.

My new nordic world I found fascinating, and my tenure began auspiciously. The Stockholm
Philharmonic was scheduled to play the United Nations Concert on Octo6er 26ti, 1966, in Paris, a
week or so after I was due to arrive. I thought this would be an opportunity to make a small tour of
France and possibly in Western Germany at the same trme.

The suggestion was taken up, and so the previously rather retiring, stay-at-home Stockholm
Philharmonic left its visiting card not only in Paris, but in Strasbourgind oiher French cities. as
well as in the German Rhineland.

When we returned to Stockholm I found a cable from Hurok, my American manager, offering us
a tour in the United States. I went to the Konserthuset - the orchestra's concert hall and also its
offices - waving the cable like a flag of victory.

The victory was to be won two years later.



It is no small matter to send a European symphony orchestra across the Atlantic from its

:omfortable nest into the agressively competitive life of the New World. The directors of the Stock-

rolm Philharmonic, excited as they were by the prospect of touring the USA, were also rather

lrightened of it. So was the Minister of Education and Communications, to whom the matter was in

lue course referred since the orchestra was, and is, in iarge measure subsidised by the state.

None of the authorities seemed to believe that the Stockholm Philharmonic would be good

:nough to handle such a tour successfully. This irritated me no end, for I would not have joined it if

I had not been convinced of its very high potential.
The problem was not that of subsidy.
"Do you think our orchestra is good enough to undertake such a tour?" the Minister asked.

"Your Excellency, on the day of our departure it will be."
"What guarantee can you give of that?"
In 1945 the same question had been put to me on the airport of Fort Worth, Texas, on a hot

tummer night, and my reply to it had gone down well. So I repeated it, changing its wording to con-

form to the iocal climate.
"By my presence."
"And if you fail?"
"I shall commit suicide, of course."
My threat was not put to the test, luckily, for the tour was a resounding success. So much so that

it was repeated, with the same or greater success, two years later.

The stockholm Phiiharmonic proved to be a very fine body, much superior, indeed, to what it

believed itself to be. Once the players themselves reaiised what they couid accomplish, their

confidence grew and the general level of their performance grew also. Gradually their feeling of

being isolated, abandoned in a faraway corner of the world, vanished, and they came to believe

whai I often repeated to them: that in our time and age one is as isolated as one wants to be, no

more and no less.
It is, of course, impossible to generalise about character and establish ethnic or national types of

clearly defined profiies. Still, it can be said that the Swedish are a rather withdrawn and sensitive

people who are easily hurt and not agressive or spontaneous enough to defend themselves or to

iigtrt Uaci< if attacked - or if they feel attacked - in a like manner. They carry their hurts within

themselves for long periods of time, brooding, suffering, sometimes scheming.

The match of that northern atmosphere and my own very different temperament was not an easy

one; the difference between their organised Laissez-faire and my vehement professionalism was

tremendous.



That nevertheless seven good years of superior co-operation resulted - and more, a lasting and, )
can safely say, mutual, affection continues to the present day - proves that a meeting upon a high
Ievel of communication did take place, notwithstanding the difference or, perhaps, because of it.

At the time of my arrival the managing director of the Stockholm Philharmonic, as well as of the
Concert House itself, was, as I have said, Johannes Norrby. He held that post for over thirty years
and was, besides, director of Stockholm's excellent Philharmonic Choir.

His father was a clergyman, and he himself had many callings beside music, among them botany
He told me that he became director of Sweden's most prestigious orchestra by answering an
advertisement. There was, surely, more to it than that. His main interest was vocal music,
including quartets with Jussi Bjttrling, who in his short life became one of the most celebrated
Italian (!) operatic tenors of his time.

His long r6gime at the Konserthuset was an unqualified success. It was not an easy position.
Owing to the peculiarities of the Swedish character no business there is ever cut and dried. The skill
with which Johannes navigated the lagoons of administration was as phenomenal, in its own quiet
way, as the seafaring feats of the Vikings.

Indeed, going in and out of his calmly ordered office, one had the impression that littie if
anything ever happened there. What one saw was the exact opposite of the great modern executive
hustle, with six telephones ringing at the same time, scurrying secretaries and barked-out orders.
But everything went on without a hitch, in even-tempered understatement, always somehow on
schedule.

Yet Johannes, in his special, Nordic way, could also lose his temper.
Our very close friendship started on one of those rare occasions.
One evening I was in a foul mood. It is not important to explain why. My reactions to the lapses

and imperfections of the players were unfriendly and counter-productive.
After the concert Norrby came into my room. He sat down heavily; he is a rather short, stocky

man, with a great, bald head and round face, of enormous bodily strength aird movements that
reflect it.

In a voice that had deepened to deep bass out of sheer anger he said: "It is a crime to conduct an
entire evening without a smile."

I sat there, opposite him, wearing my darkest face, unreienting, silent.
After a long time, he said, still in a tragic voice: "Let's go and have a driuk."
We went. And in the course of that drink - and several more that followe it - a deep

understanding and friendship was born. Each of us profited from the other's way of life, philos-



ophy and outlook. Johannes, I think, learned something about my fanatical, unrelenting quest for
periection - never to be attained, ever to be pursued - and he helped me greatly on my road
towards seif-control and a readier understanding of other people. 

Antal Dor'ti
From Antal Dorr4ti's autobiography "Notes of Seven Decades", London 1979, pages 264'269.
Reproduced by permission of the author.



The Musrc
Alfv6n, Hugo (1872-1960)
Swedish Rhapsody No.1 ("Midsommarvaka") CD-42I A:1
This, the most often played of Swedish rhapsodies (so far 68 times in the Konsertftirening) was
written in summer 1903 during the composer's visit to Skagen. The piece is based on a number ol
folk melodies including KniipplAten, Pekdansen, Jdssehiiradspolskan and the song "Trindskallar [r
vi allihopa". The middle section reproduces a folksong from Dalecarlia, known as "Vallflickan frAn
Mora".

The score was completed in October 1903 and it was first played on 10th May 1904 at the Opera.
conducted by the composer. Its first Konsertfdrening performance was conducted by Nils
Grevillius on 22llIll9l4 who conducted it on many subsequent occasions.
Symphony No.4 in C minor, "FrAn havsbandet" ("From the outermost skerries of an
archipelago") CD-424 A:8
The Fourth Symphony of Alfv6n was composed between November 1918 and March 1919. It
concerns the love of two people in the outermost skerries of Stockholm's archipelago and was first
played (conducted by the composer) on 4/11/1919 at the Musicai Academy on the occasion of that
institution's anniversary. The next year Nils Grevillius played it in Paris and in 1921 he played it
twice with the Vienna Philharmonic Orchestra. On the other hand this conductor never played it in
the Konsertfdrening; Alfv6n himself conducted it on 281111925 and V6clav Talich did likewise in
1930. Untii 1978 the Stockholm Philharmonic Orchestra had given 12 concert performances of
this work.
Auber, Daniel-Franpois-Esprit (17 82-187 l)
"Gustave III", ou "Le Bal masqu6", overture CD-428 A:t
Like Verdi's Un baLlo in maschera Auber's opera, written in 1833, is based on Scribe's play. Only
Madame Arfvidsson is authentic; the rest is a freely invented love story. The overture falls into
three clearly defined parts. The Stockholm Philharmonic Orchestra has only played it at concerts
on the 5-6-715/1976.
Bart6k, B6la (1881-1945)
Suite from the ballet "The Miraculous Mandarin" CD-422 B:5
The ballet pantomime A Csodd,latcts Mandarin was written between October 1918 and May 1919.
Immediately afterwards Bart6k arranged a concert suite comprising the first half of the first act
with some small changes. The composer had to wait a long time for the premidre. The Budapest
premidre was postponed and it was Cologne which heard the ballet's first performance on



2711111926 after an initiative from Jend Szenkar. Next day the mayor forbade further

performances. Only after the first performance at the Prague Opera in 1927 could one start to

detect some degree of success. The orchestral suite had been played for the first time by the

Budapest Phiiharmonic Orchestra on l4ll0lt926 under Ernd Dohnrinyi'

The pantomime concerns an exploited city girl who acts as a decoy for three robbers. The first is a

half-ellgant gentleman, the second a pale youth. But the third person, a mandarin, is miraculously

invincible. Only the girl's passionate embrace causes him to fali down dead'

Antal Dordti introiiuced the orchestral suite in conjunction with the Stockholm Festival on

10/6/bg, when the Stockholm Philharmonic and Radio Orchestras combined. Since then it has

become a popular repertorY Piece.

Bluebeard's Castle, Op.l1 - excerpt. CD-424 A:12

Maurice Maeterlinck's symbolic drama "Ariane et Barbe-Bleu" served as the source of inspiration

when the author B6la B6lacs wrote the libretto for the one-act opera A Kekszahallu Herceg Vara,

which Bart6k completed in September 1911. On 24lhMay 1918 the Budapest opera christened this

work of music drama in dialogue form, in which Bluebeard's latest wife Judith asks her new

husband what is concealed behind the seven mysterious doors in the castle.

The Stockholm Philharmonic Orchestra played the opera for the first time for a radio recording

under Ferenc Fricsay onl0t2t53. Antal Dor6ti performed it in concert four times.

van Beethoven, Ludwig (1770-1827)

Leonora No.3, Overture, in C major CD-424 A:1"2

The third of the four overtures for Ludwig van Beethoven's only completed opera Fidelio was

written for the performance in Vienna in 1806 at the Theater an der Wien. It is less of an overture

than a sympho.ri. po"- which recapitulates the opera's prison and free-dom theme. Earlier it was a

popular repertory piece and up to fgSS th" Stockholm Phiiharmonic Orchestra has played it 106

trmes.

Symphony No.9 in D minor, with final chorus setting of schiller's ode "An die Freude",

op.izs cD-424 A:r
Richard wagner's performance of Ludwig van Beethoven's Ninth symphony gave it an almost

;;di;;. ryriboli. value: the symphony oisymphonies, with a festive aurawhich persists to this

duy] G"o.g Schn6evoigt gave t-he iirst konsertf-orening performance_in 1916 and since then it has

b""tr phyJd on 112 further occasions, most recently by Paavo Bergiund in spring 1988.



Berwald, Franz (1796-1868)
Sinfonie S6rieuse in G minor (excerpt)
Sinfonie Singuliire in C major CD-428 A:2-4;424 A:B
The Sinfonie sbrieuse was written in 1842 and first played (in its original version) on 2nd December
1843 at the Stockholm Opera. It was also on the programme of the very first Konsertftirening
concert on 21st October 1902. Since then it has been played on 35 occasions, including (in 1g20)
under Furtwingler's directron.

Berwald never heard his Sinfonie singuliire, which waited exactly 60 years before it received its
first performance in the Konsertfdrening on 10th January 1905. It was conducted then by Tor
Aulin. The Stockholm Philharmonic Orchestra first played it under Niis Grevillius on lli4tl1.
Since then the orchestra has played it 59 times and it has been in the repertory of all the orchestra's
chief conductors.
Brahms, Johannes (1833-1897)
Symphony No,l in C minor: second movement CD-424 B:B
Symphony No.3 in F major: excerpt CD-424 B:2
Brahms'C minor symphony was composed over a period of many years. The ollegro section of the
first movement was ready in 1862, the rest rn 1874-76. Seven-years later he fLirh"d his Third
Symphony, which was first played by Hans Richter in 1883. Of thl two, it is the C minor symphony
which has been more frequently played by the Stockholm Philharmonic Orchestra: 141 times since
its introduction to the Konsertfdrening on 4l3ll5 by the Brahms speciaiist Max Fiedler. The F
major symphony has been givenTT times since its first appearance on22tl0lI4 under Erich Ochs.
Dvoi6k, Antonin (1841-1904)
Symphony No.6 in D major, Op.60 CD-428 8:8-6
Symphony No.7 in D minor, Op,70 (excerpt) CD_424 A:9
Dvoi6k's Sixth Symphony, with its echoes of Brahms and Ludwig van Beethoven, was the first of
the cycle to be printed and then bore the number "1". It was written in the late summer of 1880 and
premidred in Prague on 25th March 1881. The following spring it was played in England under its
dedicatee Hans Richter, who had also commissioned it. This led to the commission for a new
symphony, No.7 in D minor, which was first performed in London on 22nd. April 1885 conducted
by the composer. Georg Schn6evoigt introduced it to the Stockholm Philharmonic Orchestra in
1917. The sixth symphony had to wait until 1968 when Istv6n Kert6sz performed it.

CD-424 A:4



Hindemith, Paul (1895-1963)
Concerto for Orchestra CD-422 A:l-4

In fact this is a Concerto Grosso for three instruments - violin, oboe and bassoon - and orchestra'

The four movements, joined together in pairs, show stylistic features from the baroque period, such

as the finale's gigue. The piece was written in 1925 and first performed by Fritz Busch at the ISCM

Festival in 1926'. Its first Stockholm performance was in 1927 under VAclav Talich, after which it

was not heard there again for nearly 31 years.

Symphonic Metamorphoses on Themes of Weber: excerpt CD-424 A:5

TLe fhematic basis of this composition (completed in 1943) was found partly in Carl Maria von

Weber's four-handed piano pieces, Op.60, whilst the Chinese-sounding main theme of the second

movement comes from Jear,-Jacque. Rousseau's Musical Dictionary of 1768, where it is called Air

chinois. weber used it in his incidental music to Gozzi's play Turandot in 1809.
The Metamorphoses were premidred by Arthur Rodzinski and the New York Philharmonic

Orchestra on 2gih January 1944. Furtwangler conducted them in the Konsertfijrening in 1947 and
since then they have been played 26 times.

Kod6ly, Zoltan (1882-1967)
Psalmus Hungaricus, Op.13, for tenor, choir and orchestra CD-4228:4

On 19th Noveirber 19231he 50th anniversary was celebrated of the joining of the towns of Pest

and Buda. There were three new works by Bart6k, Dohndnyi and Kod6ly and PsaLmus Hungaricus

was the most successful of them. The Hungarian text paraphrases Psalm 55 - the Hungarian poet

Mihaly v6g brings forth the Hungarian people's lament through the voice of King David. It was

first preseited iria Swedish translation by Edvin Kallstenius under the baton of Hilding Rosenberg

in 1934 and has been played 10 times since then

Larsson, Lars-Erik (19O8-1987)
Ostinato, Op.1? CD-421 A:6
on 24th'November 193? Lars-Erik Larsson conducted his Second symphony (completed in

October) in the Konsertfcirening. The critics were far from happy and Larsson withdrew two thirds

of the work, sparing only the last movement, Ostinato. Its passacaglia theme is from the first
movement oi th" .y-pho"y. It was first played at the ISCM Festival in Warsaw in spring 1939 and

Nils Grevillius conducted it with the Stockholm Philharmonic Orchestra on 15th November of the

same year. It has now been played 11 times, but not at all since the 1950s'



Mahler. Gustav (1860-1911)
Das Lied von der Erde, excerpts
Symphony No.6 in A minor, excerpt

CD-42! A:4,5
CD-424 A:11

CD-424 B:5-8
CD-424 A:I0

CD-42I B:l-4

Mahler's Sixth Symphony was written in 1903-04 and first played at the Essen Music Festival in
1906. Later he changed the order of the second and third movements. He reversed this chanee
almost immediately but failed to avoid confusion about the correct order. The scherzo should come
second.

This was the first Mahler symphony to be performed in the Konsertfdrening - Schn6evoigt
introduced it on 6/1/16. Up to now it has been played nine times.

Das Lied uon der Erde was written in summer 1908 and its first Stockholm performance was at
the Opera in 1916. The Konsertfdrening orchestra first played it in 1917 under Schn6evoigt, with
Georg Meader as tenor soloist.

Nlozart, Wolfgang Amade (I7 56-1791)
Symphony No.39 in E flat major, K.V.543
Symphony No.40 in G minor, K.V.550, excerpt

Mozart wrote his last three symphonies in summer 1788, No.39 during a week in June, No.40 in
July and No.41 in August. No.40 was probably played by the Tonkunstler Society in spring 1791,
as Mozart composed an additional clarinet part.

Schn6evoigt introduced both symphonies in the Konsertfdrening - No.39 on 28/11/15 and No.40
on24l4lt5. The E flat major piece has been played 53 times, the G minor b9, up to now.
Nystroem, Giista (1890-1966)
Sinfonia espressiva
Nystroem sketched his second symphony in Paris in 1932 but it was only completed in Sweden in
1935 and first given at the Nordic Music Festival in Gothenburg in February 193? by Tor Mann.
Ernest Ansermet played it in the Konsertfdrening in April of the same year.

The symphony is based on the idea of the birth of music from nothingness and reflects how the
material grows by the addition of rhythm, metre, polyphony and harmony. In the first movement
we hear only strings and drums, and in the second the monotonous rhythm introduces woodwind
and horn. In the third movement's ostinato over a folk-like motif the sonic garb is enhanced with
trumpets, and finally in the last movement we hear the trombones and tuba.



Orff ,  CarI  (1895-1982) CD-421 8:5-11

Carmina Burana, scenic cantata for three soloists, two pianos, six percussionists and choir

When the Bavarian monasteries were secularised in 1803, three folios were found in the

Benedictbeuern monastery with poems in Latin, Middle High German and Old French. One

contained satires, one with free love and spring poems and one with student-like drinking songs.

The Latin name oi the place of their discovery was Benedictoburanum; thus the collection has been

called Carmina Burana.
From this treasure of songs Carl Orff chose the source materials of his scenic cantata which was

composed in 1937 and first played in Frankfurt am Main. Immediately afterwards he withdrew the

work and it received a seco;d premidre, so to speak, at La Scala in Milan in spring 1953 together

with the choral ballet Catul[ Carmina (1943) and Trionfo di Afrodite (1952) In Stockholm it was

introduced at severai concerts in 1954 and has been played a total of 11 times in the Konsert-

fdrening.

Pergament, Moses ( 1893- 1977)
Rap"sodia ebraica CD-421 B:8

This Rhapsody on Jewish motifs was written in summer 1935, influenced by events in Hitler's

Germany, utrd F.it, Busch conducted its first performance in the Konsertfdrening on 2/3/38. The

slow meiody comes from Yemen and bears the text "How wonderful are thy nights, oh Canaan". At

the end we hear the national dance, Horah, and the national anthem, Halikwah'

Pettersson, Allan (191 1-1980)
Symphony No.16: conclusion CD-424 A:14

Sy-ph""ic Movement CD-423 B:1

Tiru 
"o-po*". 

Allan Pettersson was himself once a member of the Stockholm Philharmonic

Orchestra - he played the viola (with a few breaks) from 1939-1951. This orchestra has played

eleven of his 16 symphonies; Yuri Ahronovitch gave the premidre of No 16 on 26/11/83. This

symphony (in reality a concerto) was commi.ssioned by the American saxophonist Frederick L.

Hemke in 1971 and delivered in 19?9.

The symphonic Movement was also a commissioned work, and was ordered in 19?3 by the film

-uk", Iio.i. Engstrdm for a television programme called Poem broadcast at Christmas 1976. The

Stockholm Philharmonic Orchestra played the piece twice in 1986'



Ravel, Maurice (1875-193?)
Daphnis et Clo6, Suite No.2 CD-422 8:6
Ravei composed this "symphonie chor6graphique" between 1g09 and 1912, based on Longo's Greek
tale. The three-movement work was first performed by the Russian Ballet at the Chdtelet Theatre
under Pierre Monteux. Already in 1911 the composer had selected the first orchestral suite and the
second followed in 1913. He called both of them "Fragments symphoniques". The first
Konsertfdrening performance of the two suites together was 4ll0l22 under Georg Schn6evoigt.
The second suite alone, in which Daphnis and Chloe depict in mime the adventures of Pan and
Syrinx, has been performed far more frequently, 65 times, usually without the ad libitum choir.
Rosenberg, Hilding (1892-1985)
Concerto per orchestra d'archi CD-42I B:S-7
This first concerto for strings (not to be confused with the second which dates from 1g66) was
written in autumn 1946. With its virtuosic solo parts for violirr, viola and cello it has the character
of a classical Concerto Grosso. The second movement is a set of variations on a folk-like melodv and
the finale is a wild perpetuum mobile.

It was premidred by the Stockholm Philharmonic Orchestra under the direction of Paul Kletzki
on 512147 and has now been played eleven times.
Rossini, Gioacchino (1792-1868)
The Barber of Seville, overture: excerpt CD-424 B:l
Rossini wrote the opera The Barber of Seuille in 13 days before its premidre in Rome. In his haste
he used an overture which had been written earlier, first used foi the opera seria Aureliano in
Palmira in 1813 and then for the tragic open Elisabetta, regina d'Inghilterra in 1815. Nils
Grevillius introduced it to the Konsertfdrening in 1914 but it had onty been played there B times
when Toscanini re-introduced it in 1938. Now the orchestra has plaved it 11 times.
Scriabin, Alexander ( 1872- 19 15)
Symphony No.2 in C minor, Op.29 CD-423 A:5-9
After the fiasco with the first symphony in 1901, Scriabin set to work immediately on the second,
which however was by no meansa success at its premidre in St.Petersburg on 12th January 1902.
Gradually public opinion changed and the symphony was highly praised when Nikisch ptayed it i.t
Paris in 1907. But by that time the composer had started io ai.nfe the work, .uili.rg it th"
apotheosis of a miiitary parade.

The Stockholm Philharmonic Orchestra has oniy played it twice, under Gennady Rozhdestvensky
in 1972: these concerts paved the way for his appointment u. .hi"f conductoi.



Shostakovich, Dmitri (1906-1975)

The Bolt, ballet suite, Op,2?: excerpt. CD'422 A:13

This ballet concerns the sabotage of a Soviet factory by a dissatisfied worker, who puts a bolt into

the machinery. Shostakovich wrote it in 1931 and also arranged an orchestrai suite comprising an

overture, six modern dances and an interlude. Gennady Rozhdestvensky rescued the suite from

oblivion and played itonIIl5l77, then twice on the orchestra's subsequent tour to the U.S.S.R.

Sibelius, Johan (Jean) (1865-1957)

Symphony No.5 in E flat major, Op.82: Finale CD-424 B:9

TLe sympho"ies of Sibelius naturally occupy a place of honour in the repertoire of the Stockholm

Philharmonic Orchestra. Georg Schn6evoigt was, unsurprisingly, the first to launch his country-

man's music in Stockholm but Sibelius himself also conducted in the Konsertfdrening - his First

Symphony or.2413124, No.5 on 26t3124, No.6 on 513123 and. also No.? which was given its world

premidre performance in the Konsertfdrening on 2313124 (under the name of Fantasia Sinfonica).

bhe most frequently played of his Symphonies is No.2 (89 Konsertfdrening performances), which

has also been played- o., tor", as has-No.5 which Gennady Rozhdestvensky conducted on the

orchestra's trip to Leningrad and Moscow in 197?. The Fifth Symphony hasbeen played 38 times

in the Konserifdrening, including three performances (5-7110/49) under the baton of Herbert von

Karajan.
The composer worked for a long time on the Fifth Symphony and produced three different

versions ofit. The original (1915) had four movements. After a revision in 1916 the final three-

movement verston was completed in November 1919.

Stenhammar, Wilhelm (187 l-1927)
Florez and Bianzeflor, Op.3, for baritone and orchestra CD-421 A:3

serenade for orchestra, op.31: overture - canzonetta - scherzo. cD-4228:l'3

Symphony No.2 in G minor, Op.34: excerpt CD-424 A:7

Wit6"t- Sienhammar was alwayi a guest of honour in the Konsertfdrening, whether he appeared

as a pianist, composer or conducior. His close contemporary Schn6evoigt was a kindred spirit but it

*ur l{ilr Grevillius who introduced the orchestral song Florez and BlanzefLor wtth Carl Lejstrdm as

soloist on 7 tlll:5. Oskar Levertin's poem with its medieval rornantic character and melancholy joy

inspired many composers and stenhammar was only 20 when he composed his version.

The orchestra has played lhe piece ten t imes.
The Serenade for brihestra, which Swedes admire and love, was completed in 1913 and first

played by the Court Orchestra on 30/1/14. Stenhammar then withdrew the piece and revised it in



1919, taking away the Reuerenza movement and reworking the scherzo. This piece is one of the
Stockholm Philharmonic Orchestra's specialities and has been played in its entirety 35 times, plus
many part performances. Vr4clav Talich regarded it highly and gave its first Konsertfdrening
performance on I9lI0l27 (omitting the second and third movements).

The G minor Symphon! was sketched in spring 1911 and the whole piece was played for the first
time in Gothenburg on 221411.5. on 2114116, schn6evoigt played it with the stockholm
Philharmonic Orchestra and the composer himself conducted it with the orchestra on 2614117 . rJo
to now the orchestra has played it 37 times.
Tchaikovsky, Peter (184O-1893)
Nutcracker suite, op,71a: ouverture minature - Arab Dance - Trepak cD-424 8:10-12
Suite No.3 in G major, Op.55: Fourth Movement: Theme with Variations. CD-425 B:2
Symphony No.5 in E minor, Op,64: excerpt CD-424 A:6
Tchaikovsky's ballet The Nutcracker concerns Christmas presents which come to life. He did not
cherish any especially high hopes for the ballet when in 18g2, in conjunction with the
St.Petersburg prernidre, he arranged in haste an orchestral suite comprising the doll-like overture
(which omits bass instruments) and six "characteristic dances". In the Arab Dance the main
character feels tempted to drink the forbidden drink, coffee, and in the Trepak a china figure
appears in Russian foik costume. The orchestra has played the suite 53 times since Max Fiedler
introduced it on 1/11/15.

The Third Orchestral Suite has, however, only been played seven times in the Konsertfdrening
between 1921 (Schnedler Pedersen) and 1984 (Yuri Ahronovitch). The four-movement suite, the
last movement of which is often performed separately, was first performed by Hans von Brilow in
1885.

_ The Fifth Symphony was written in summer 1888 and the composer conducted its premidre in
St.Petersburg on 17th November of that year. NiIs Grevillius brought it to the Konserti6reining in
1915. It has been played there 110 times (more than No.6 - Schn6evoigt,s and Talich's favouriti _
which has been given 102 times).
Wagner, Richard (1813-1883)
Tristan and Isolde: Prelude and Liebestod CD-424B:4
The Stockholm Philharmonic Orchestra has played large chunks of Tristan and, Isolde (which was
completed in 1859) as a concert opera. The combination of the Prelude and Liebestod has often
appeared on the orchestra's programmes - 53 times. The first to play it with the orchestra was



Schn6evoigt and it has also been conducted by Toscanini, Mengelberg, Walter, de Sabata,
Furtwiingler and Hans Werner Henze among others.

Wiklund, Adolf (1879-1950)
Symphonic Prologue CD'421 A:2
Adof Wiklund's compositions declined when he was in his fifties, but then his time was taken up
with conducting. He was however able to celebrate his tenth anniversary as assistant conductor of
the Konsertfdrening with a new orchestral work which he gave for the first time on 17110/34. In all
this piece has been played 4 times in the Konsertfdrening.

Carl-Gunnar Ahl6n



The Musicians
Abendroth, Hermann (1883-1956)
German conductor, general musical director in Cologne
Gewandhaus Orchestra 1934-45, thereafter of the Weimar
appearances at the Konsertftirening in 1941, 1942 and 1943
Ahronovitch. Yuri (b. 1933) CD-423 & 424 A:I4
Israeli conductor of Soviet birth. In 1939 he was accepted as a violin pupil at the Leningrad Central
School of Music but his studies were broken off by the war. After the war (which he spent isolated
in Leningrad) he studied conducting with Natan Rachlin and Kurt Sanderling. He occupied
conducting posts in Saratov and Jaroslav and was then made chief conductor of the Moscow Radio
Symphony Orchestra in 1964. He made frequent guest appearances at the Bolshoi Theatre.

In 1972 he emigrated to Israel and was appointed conductor of the Cologne Giirzenich Orchestra.
After his first Konsertfdrening concert on 23rd January 1980 he was appointed chief conductor,
then firsl conductor from 1st January 1982. During his reign, which ended with a performance of
Shostakovich's Leningrad Symphony in Gothenburg (1412187), he conducted 159 concerts.
including successful tours to Spain and the United States. He has consistently favoured Swedish
composers in his choice of repertoire, including Hugo Alfv6n, Franz Berwald, Gunnar de Frumerie,
Allan Pettersson, Ture Rangstr0m and Wilhelm Stenhammar.
Berglund, Joel (1903-1985) CD-421 A:1 & 3
Swedish bass baritone, pupil of John Forsell and Oskar Lejdstrdm. From 1929-1949 he was one of
the stars of the Stockhoim opera, especially in wagnerian repertoire; then he became opera
director until 1956. He made many guest appearances at the Metropolitan, Bayreuth, Teatro CoI6n.
Court Singer 1943.
Berglund, Paavo (b, 1929) CD-42I A:7

CD-421 A:l
1915-34, conductor of the Leipzig
Symphony Orchestra. Made guest

Finnish conductor. After violin studies at the Sibelius Academy in Helsinki and in Vienna he was a
first violinist in the Finnish Radio Orchestra (1949-59), at the same time (1955-58) its conductor.
From 1962-71 he was chief conductor of the Finnish Radio Symphony Orchestra, Ig72-7g of the
Bournemouth Symphony Orchestra and 1975-79 of the Helsinki Philharmonic Orchestra.

He made his Konsertfdrening d6but on2714160 and thereafter made many guest appearances
with the Stockholm Philharmonic Orchestra - in all 49 concerts before his appointment as
"Conductor of the Philharmonic" in September 198?. From then until BIll2lgS he eave 38
concerts.



Bjiirling, Sigurd (1907-1983) CD-421 A:1
Swedish bass baritone, studied with Louis Cond6, John Forsell, Torsten Lennartson and Leo Blech.
Member of the Stockholm Opera 1936-61, from 1946 as Court Singer. He made frequent guest
appearances at Covent Garden and the Metropolitan and sang the part of Wotan at Bayreuth.

Busch, Fritz (1890-1951) CD-421 A:6:424 A:4
Argentinian conductor of German birth. After studies with Fritz Steinbach in Cologne and various

engagements with German-speaking opera companies he was appointed director of the Stuttgart

Opera and, in 1922, the Dresden Opera. As a protest against the National Sociaiist r6gime he Ieft

Germany in May 1933; his brother, the violinist Adolf, had a Jewish wife. From 1933 he was

engaged at the Teatro Col6n in Buenos Aires (until 1936) and as permanent guest conductor of the

Danish Radio Symphony Orchestra (until 9/4/40). He was appointed chief conductor of the

Stockholm Philharmonic Orchestra before the 1937/38 season but was forced by the war to

dissolve his contract after three appearances in spring 1940.
Every surnmer between 1935-39 and also in 1950-51 he worked with the director Carl Ebert at

Glyndebourne, producing trend-setting Mozart performances.
He spent most of the war in south America, especially in Argentina and uruguay - with the

exception of a guest visit to the New York Metropolitan Opera in 1942. From 1945-49 he was

engaged there. He made guest appearances at the stockholm opera in 1940, 1946 and 1947.

His Konsertfdrening d6but was on 3/3/32. In 1936 he gave three concerts and in spring 1937 a

further two before starting his three-year period as chief conductor, which totalled 79 concerts. He

returned three times after the war: 1946 (3 concerts), 1949 (5) and 1951 (5).

B?ickelin. Gitsta (1903-1988) cD-42t A:r;422 A:8

Swedish tenor and choral singer; studied with G. Ahlberg and in Germany. He held appointments

with the choirs of the Royal Theatre, the Stora Teater and the Hippodrome Theatre and was for

many years a member of the Musikaliska Saliskapet. After his concert d6but in 1940 he was a

renowned oratorio singer.

Dor6ti, Antal (19O6-1988) CD-421 A: l ' .  422  B:  424 A:72
American conductor of Hungarian birth. After studies with Koddiy, Weiner and Bart6k and five

years as a rehearsal conductor at the Budapest Opera he became Fritz Busch's assistant in Dresden

in 1928 and thereafter chief conductor of the Mtinster Opera from 1929-32. He was chief conductor

of the Russian Ballet in Monte Carlo (1933-39) before moving to New York as conductor of the

Ballet Theatre and New Opera Company. Between 7945-49 he conducted the Dalias Symphony

Orchestra, then the Minneapolis Symphony Orchestra until 1960. He directed the BBC Symphony



Orchestra (1962-66) before taking over the Stockholm Philharmonic Orchestra (1966-?4). At the
same time he was director of the National Symphony Orchestra in Washington (1970-77). From
197.4 he directed the Royal Philharmonic orchestra and from 19?? the Detroit Symphony
Urchestra.

He made his Stockholm Philharmonic Orchestra d6but at the Stockholm Festival (10/6/43) and
returned three times before becoming chief conductor: 1963 (2 concerts), 1965 (2) and spring 1966
(4). In the next eight years he conducted 256 concerts, many of them on highly successful tours in
Europe and the U.S.A.. After 1975 he made many guest appearances each season in a total of 40
concerts. Dordti's contribution has been a great one, not only as an orchestral trainer but also as a
champion of Swedish music, especially Allan Pettersson's symphonies (he gave the first
performances of No.7, No.8 and No.10 and orchestrated lhe Barfotsd,ngerna).
Fricsay, Ferenc (1914-1963) CD-421 A:1..424 A:6
Swiss conductor of Hungarian birth, pupil of Kod6ly and Bart6k in Budapest. He conducted in
Szeged (1933-44) and from 1945 was conductor ofboth the Opera and Philharmonic Orchestras in
Budapest. He made his breakthrough in Salzburg in 194? and was appointed director of the
Stddtische Oper and RIAS Orchestra in West Berlin in 1948. In the 1954-55 season he conducted
the Houston Symphony Orchestra and for two seasons (1955-57) he led the Munich Opera, but he
returned to the Berlin Radio Orchestra which he conducted until his death.

At his first Stockholm guest appearance in 1953 he conducted the Radio Orchestra and made
radio recordings with the Stockholm Philharmonic Orchestra (Bart6k's Bluebeard's Castle)., he
gave six Philharmonic concerts in 1955 and seven in 1957.
Furtwtingler, Wilhelm (f886-1954) CD-42I A:L: 424 A:7: 424 B:4
German conductor and composer. D6but in Munich, 1906. via Breslau, Ziirich, Munich and
Strasbourg he was conductor of the operas in Liibeck (1911-15) and Mannheim (1915-20). At the
time of the Konsertfdrening's negotiations with him before the 1920-21 season he was with the
Vienna TonkUnstler Orchestra and the Museum Artists in Frankfurt. After the death of Nikisch in
!922 he was appointed director of the Leipzig Gewandhaus Orchestra (until 1928) and the Berlin
Philharmonic Orchestra, the latter in a life-long collaboration (as too with the Vienna Philharmonic
Orchestra). After the rise of the Nationai Socialists he was given many official posts but resigned
from them in 1934 although he continued to attract international attention as the most hfthly
esteemed musician of Nazi Germany. In secret he did much to save Jewish musicians and members
of their families. He was close to being arrested when in 1945 he fled to Switzerland. Freed by the
American military r6gime, he returned to conductins in Mav 1942.

Furtwiingler conducted the Stockholm Philharmonic Orchestra in 1920, 7927, lg25,lg42,7g4B
1947 and 1948, on which occasions he concentrated mainly on Austro-German repertoire.



Garaguly, Carl (von) (1900-1984) CD-421 B:5-8
Swedish conductor and violinist of Hungarian birth. After violin studies with Hubay and Marteau
he became assistant deputy leader of the Berlin Philharmonic Orchestra at the age of 17. In 1923
he was summoned to Gothenburg as first leader of the Gothenburg Symphony Orchestra (until
1930). At the same time he led the Gothenburg Quartet. He came to the Stockholm Philharmonic
Orchestra in autumn 1930 as deputy leader, which he remained for 12 seasons. He conducted two
school concerts (6t2t37 and. 22lll38). After studying conducting with Clemens Krauss he made his
d6but at an evening concert on 613140 - the same year that he founded the Garaguly Quartet -

and he conducted 13 concerts in the 1940/41 season.
The following season he was appointed temporary conductor and a year later he became chief

conductor, a post he held until 1953 when he requested to be released on account of international
commitments. In his 12 seasons he conducted 294 evening concerts, 12 youth concerts (from 1948)
and 91 school concerts. There were also two concerts in London on 2616 and, ll7 152 in conjunction
with the orchestra's visit to that city.

In 1952 he was appointed conductor of the Musikselskabet Harmonien (now the Bergen
Philharmonic Orchestra); in 1959 he took over the Arnhem Symphony Orchestra and in 1965 that
of S6nderborg. He made sporadic guest appearances in the Konsertfdrening: November 7954 (2
concerts), December 1965 (2), April 1957 (2), March 1963 (4), March 1964 (4) and on 2611011982'

Grevillius. NiIs (1893- 1970) CD-421 A:7:424 A:8
Swedish conductor. He studied the violin with Book and from 1911-14 was first violinist in the

Court Orchestra. After studies with Carl Corbach in Sonderhausen and his Konsertf6rening d6but
(lt3t14) he was appointed assistant conductor of the Stockholm Philharmonic Orchestra in autumn

1914 with a special responsibility for Sunday matin6es. When he gave up this post in spring 1920

to study abroad for two years he had conducted 120 concerts, but he returned in 1921 to make

more or less regular guest appearances totalling 60 more concerts in 1921-24, 1932, 1935-40, 1949,

1960-62 and 1964. His last concert was a school concert on2912164.
He was active mainly at the Royai Theatre (1,924-53), first as a conductor, from 1931 as Court

Conductor. He also conducted the Radio Service Orchestra (L927-37) and from 30/9/37 until

3}t4l3g he directed the the Radio Service Symphony Orchestra - a name for another part of the

Stockholm Philharmonic Orchestra's activity at that trme.

Hindemith. PauI (1895-1963) CD-424 A:5
American composer, music theorist, teacher, violist and conductor of German birth. He made his

first guest appearance in the Konsertfdrening on25l3l3l when he played his Viola Concerto,Op.36



No.4, and a Vivaldi concerto with V6clav Talich. He only conducted the Stockholm Philharmonic
Orchestra twice, on 17th and 20th February 1952, when he played his Syrzp honic Metamorphoses,
Harmonie der Welt and. VioLin Concerto. In 1955 he also conducted the Radio orchestra.
Horenstein, Jascha (1898-1973) CD-424 A:1L
American conductor of Russian birth, trained in Vienna where he made his conducting d6but in
1923. Conductor and Musical Director in Dtisseldorf 1928-33, thereafter active as a freelance
conductor. A specialist in Bruckner and Mahler. With the Stockholm Philharmonic Orchestra he
conducted music by Mahler, Liszt, Schoenberg and Alfv6n.
von Karajan, Herbert (b. 1908) CD-424 B:9
Austrian conductor and opera director, pupii of Franz Schalk. Conductor in Ulm 1929-34, Aachen
1934-37, Berlin State Opera 1937-44. After a period of work prohibition he was artistic director of
the Vienna Symphony Orchestra from 1947-60. He succeeded Furtwiingler as conductor for life of
the Berlin Philharmonic Orchestra in 1955; he led the Salzburg Festival 1956-60 and the Vienna
Opera 1957-64. In 1967 he founded his own Easter Festival in Salzburg.

He has made two guest appearances with the Konsertfdrening. On 15/3/39 he conducted the
Prelude to Hilding Rosenberg's Yttersta domen, Brahms' Second Piano Concerto with Edwin
Fischer and Tchaikovsky's Fourth Symphony. At three concerts in 1949 (5-6-7110) he played
Weber's Freischritz Overture, Sibelius' Fifth Symphony and Ludwig van Beethoven's Seventh
Symphony.
Kaye, Danny (f g l3-1987)
American actor and dancer, born Daniel David Kamitsky of Ukrainian parents in Brooklyn. He was
discovered by the film industry in 1944 and made 17 highly successful films; he was also an
admired show artist on Broadway. For 30 years he collected money for the United Nations'
Children's Fund Unicef and appeared as a very convincing conductor. He conducted the Stockholm
Philharmonic Orchestra onlv once. at the Unicef Gala on I7llLll973.
Kleiber, Erich (1890-1956) CD-421 A:l
Argentinian conductor of Austrian birth. After working in Prague, Darmstadt, Wuppertal,
Diisseldorf and Mannheim he was appointed director of the Berlin State Opera in 1923, a position
he held until 1934. With the Teatro Col6n in Buenos Aires as his base, he worked in Chile,
Uruguay, Mexico and Cuba too. He was re-appointed to the Berlin State Opera in 1955 but resigned
as a political protest. He made guest appearances with the Konsertfdrening four times, in 193?,
1938, 1948 and 1949.

CD-424 B:10-12



Klemperer, Otto (188b- 19zB) CD-424 A:10
American conductor of German birth. Active in Prague 1907-10, Hamburg 1910-12, wuppertal
1913'14, Strasbourg l9I4-Il, Cologne 1917-24 and Wiesbaden 1924-27. Thereafter appointed
director of the newly formed Kroll Opera in Berlin, which ciosed in 1931. In 1933 he emigrated to
the United States, first directing the Los Angeles Philharmonic Orchestra (until 1939), after which
illness forced him to relinquish the podium until 1947. From then until 1950 he was engaged by the
Budapest Opera. In 1955 he was appointed the first conductor of the Philharmonia Orchestra. He
conducted the Stockholm Philharmonic Orchestra on four occasions in 1946. 1947. 1958 and 1965.
KIetzki, Paul (1900-1973) CD-421 A:1
Swiss conductor of Polish birth. Active in Berlin, Venice, Milan and Charkov (1937-38). thereafter
in Switzerland. Chief conductor in Liverpool 7954-55, Dallas 1960-63, Bern 1964-66 and with the
Suisse Romande Orchestra 1967-69. He was an esteemed guest with the Stockholm Philharmonic
Orchestra, which he conducted 61 times between 1945 and 1968.
Kubelik, Rafael (b. 1914) CD-424 A:9
Swiss conductor and composer of Czech birth. Son of the violinist Jan Kubelik. Periodically active
with the Czech Philharmonic Orchestra 1936-48, chief conductor in Chicago 1950-53, director at
Covent Garden 1955-58 and from 1961-1984 chief conductor of the Bavarian Radio Symphony
Orchestra. With the Stockholm Philharmonic Orchestra he has given 29 concerts, the first of them
in 1948. He also conducted the Radio orchestra.
Mann, Tor (1894-1974) CD-421 B:7-4 424 A:7
Swedish conductor, cellist and pedagogue. Studied the cello with Anton Anders6n and Carl Lindh6,
ensemble playing with Conrad Nordqvist and Olallo Morales. After playing the cello in the
Stockholm Philharmonic Orchestra 1915-17 and 1918-20, and in the intervening period for the
Court Orchestra, he made his d6but at a Sunday matin6e in 1919 and was immediately invited to
conduct in Gothenburg as a test. He was appointed conductor there in 1922, chief conductor 1925-
39. With the agreement between the Radio and Symphony orchestras in Stockholm and
Gothenburg in 1937 he became musical adviser and from 1/5/39 chief conductor of the Stockholm
Philharmonic Orchestra, when the orchestra made radio appearances under the name of Radio
Service Symphony Orchestra. Before he retired in 1959 he gave 3,000 concerts! After 1959 he
continued mainly as a pedagogue. He taught conducting at the College of Music in Stockholm 1939-
61, from 1945 with the title Professor.

He made an invaluable contribution to the spread of music by Berwald, Stenhammar, Sibelius,
Nielsen. Nvstroem. Rosenbers and Allan Pettersson.



Markevich, Igor (1912-1983) CD-424 A:3

Italian conductor and composer of Russian birth. Grew up in Switzerland, studied in Paris (the

piano with Alfred Cortot and composition with Nadia Boulanger). D6but as a conductor in

Amsterdam in 1930, pupil of Hermann Scherchen, thereafter a regular guest conductor of the

Stockholm PhilharmoniCOrchestra in the 1950s. Chief conductor in Montreux 1956'60, Havana
1957-58, of the Paris Lamoureux Orchestra 195?-61, the Spanish Radio Symphony Orchestra
1965-69 and the Monte Carlo Orchestra from 1969. He made his last appearance with the
Stockholm Philharmonic Orchestra in 1978 and contributed to the spread of Berwald's
symphonies.
Orm6ndy, Eugene (1899-1985) CD-424 A:2
American conductor of Hungarian origin, a violin pupil of Jen6 Hubay and a Professor by the age
of 17. In 1921 he made an unsuccessful concert tour in the U.S.A.. After his conducting
breakthrough he was engaged as chief conductor of the Minneapoiis Symphony Orchestra 1931'36
and of the Philadelphia Orchestra 1936-1980, after which he retired. He conducted the Stockholm
Philharmonic Orchestra on four occasions, in 1936, 1937, 1949 and at the Stockholm Festival in
1954.
Rozhdestvensky, Gennady (b. 1931) CD-423 A;424 A:13
Soviet conductor, trained as a pianist with Lev Oborin and a conductor with his father Nicolai
Anosov. Conductor 1951-61 and chief conductor 1964-70 at the Bolshoi Opera in Moscow. In 1961
he was appointed chief conductor of the Moscow Radio Symphony Orchestra; in 1978 he became
chief conductor of the BBC Symphony Orchestra and iater of the Vienna Symphony Orchestra.
Now he directs the Moscow Chamber Opera and the U.S.S.R. Ministry of Culture Symphony
Orchestra.

He had his Stockholm Philharmonic Orchestra d6but in 1972 in Uppsala and was chief
conductor from autumn 1974 until spring 1977, during which period he conducted 48 concerts. He
has returned on several occasions to make guest appearances.
Schmidt-Isserstedt, Hans (1900-1973) CD-421 A:1;422 A
German conductor and composer, composition pupil of P. Ertel and Franz Schreker in Berlin,
Dr.Phil. 1923. Director of the opera companies in Wuppertal, Rostock and Darmstadt, 1934
director of the Deutsche Musikbiihne, 1935 called to the Hamburg Opera, first as conductor and
then, from 1938, as State Conductor. With the Hamburg Opera ensemble he appeared in
Stockholm in autumn 1941. In 1943 he became chief of the Stiidtische Oper in Berlin-
Charlottenburg but the theatre was closed in 1944. He returned to Hamburg where the British



occupying forces commissioned him to form a symphony orchestra for the radio. With former
members of the Berlin Opera and Philharmonic Orchestras be built up the NWDR Symphony
Orchestra, which he led successfully from 1945-71.

He first appeared as guest conductor of the Stockholm Philharmonic Orchestra in 1950; in 1955
he was appointed First Conductor, first of all responsible for both concert appearances (Stockholm
Philharmonic Orchestra) and radio broadcasts (Radio Service Symphony Orchestra). As early as
1954 he was responsible for a series of contemporary music concerts. In his period as chief
conductor - until 416164 - he gave 169 concerts and he returned for guest appearances in 1967
and 1969.
Schn6evoigt, Georg ( 1872- I 947) CD-421 A:3
Finnish conductor and cellist, studied at the Helsinki Orchestral School, in Leipzig (cello with

Julius Klengel), Dresden, Brussels, Vienna and conducting in Sonderhausen. 1895-1903 with one

break solo cellist in the Helsinki Philharmonic Orchestra and cello teacher at the Helsinki Music

Institute. He made his conducting d6but in 1901, led the Kaim Orchestra (Munich Philharmonic

Orchestra) 1904-08. He conducted in Kiev 1908-09, founded an orchestra in Riga 1910-14 and the

Helsinki Symphony Orchestra 1912-14 (guest appearance in Stockholm, 1913). When in 1914 his

orchestra was combined with the Heisinki Philharmonic Orchestra, he shared conducting duties

with Robert Kajanus until 1916.
As early as 1914 the Konsertfdrening wanted him as First Conductor but the negotiations took a

year: Schn6evoigt wanted almost limitless powers. In 1914 he conducted only one Stockholm
Philharmonic Orchestra concert but between 1915 and his farewell concert on 2914124 he

conducted no less than 346. The decision to appoint him as First Conductor was taken on 31/3/15.

Schn6evoigt's Stockholm period was fruitfui but strife-ridden. Despite a heavy workload he

founded the Oslo Philharmonic Society in 1919 and stayed with it until 1927. He conducted the

Kurzaal concerts in Scheveningen 1919-28 and he was chief conductor in Diisseldorf 1924-26, First

Conductor in Los Angeles 1927-29 and chief of the Latvian National Opera 1929-31. From 1930

until his death he built up the Malmd Symphony Orchestra and gave only rare concerts with the

Stockholm Philharmonic Orchestra.
Simdndy, J6zsef (b. 1916) CD'422 ts:4
Hungarian tenor. After a long struggle he was granted the opportunity to study at the Budapest

Conservatory and made his d6but at the Szeged Opera in 1946. The following year he came to the

Budapest Opera, whose leading tenor he was for 3 decades. He has also appeared in Vienna and

Munich. As well as Hungarian music he has sung Italian and French opera r6les and also Wagner.



Stokowski, Leopold (I882-I97 7) CD-424 B:3
American conductor, born in London of Polish-Irish parents. After his conducting d6but in Paris in
1908 he was engaged as chief conductor of the Cincinnati Symphony Orchestra 1909-12 and of the
Philadelphia Orchestra 1912-38. By means of gramophone recordings and films the latter
established an international reputation. From 1955-60 he was chief conductor in Houston. He gave
concerts until 1975 and made recordings until his death. He visited Stockholm twice. In 1939 he
conducted the Stockholm Philharmonic Orchestra reinforced by members of the Court Orchestra,
and in 1967 he led the Swedish Radio Symphony Orchestra.
Svanholm, Set (1904.1964) CD-422 A:5,8,9
Swedish tenor, earlier baritone, and opera director. He trained as a church musician, 1929-49
precentor in the Church of St.James in Stockholm. He studied singing with John Forsell. He made
his Stockholm Opera d6but as a baritone in 1930 but six years later changed to singing tenor parts:
in 1937 he made his d6but as a tenor and had great and immediate success, especially as a Wagner
interpreter. He sang frequently in Vienna, Milan, London, Buenos Aires, Bayreuth and (1946-56)
New York. From 1956-63 he was an esteemed director of the Stockholm Onera. Court Sinser 1946.
Siiderstrtim, Elisabeth (b. 1927) CD-422 A:7,9
World-famous Swedish soprano, trained principally with Andrejewa von Skilondz in Stockholm.
After her d6but in 1948 she started to sing lyrical-dramatic r6les, with which she scored her first
great successes. She sang in Salzburg for the first time in 1955, and 1957-59 in Glyndebourne. She
made her Metropolitan Opera d6but in 1959 and made her farewell appearance in 1987. As well as
a wide-ranging career as an oratorio and romance singer she has also worked as a pedagogue. Court
Singer 1959.
Tal ich,  V6clav (1883-1961) CD-42I 4:1.4.5
Czech conductor, son of a music teacher and choir leader. A recommendation from Dvoidk assured
him of the econimic support necessary to study the violin with Mar6k and Sevcik at the Prague
Conservatory 1897"1903. In 1903 he became leader of the Berlin Philharmonic Orchestra and was
influenced strongly by Artur Nikisch's conducting. After working as an orchestral leader in Odessa
and Tiflis he returned to Prague in 1906 as rehearsal conductor at a singing school and conductor
of an amateur choir. Conductor of the Slovenian Philharmonic Orchestra in Ljubljana 1908-12 and
in Pilsen t9I2-15; at the same time he attended lectures by Nikisch and Arturo Vigna. During the
war he was mostly unemployed, but his conducting of the world premidre performance of Josef
Suk's symphonic poem Zrani (Ripening), Op.34, in 1918 led to his appointment to the Czech
Philharmonic Orchestra, first as Second Conductor and from September 1919 as chief conductor.



He held this post until 1941 (except for l931rl2). He also directed the National Theatre 1935-44'

After only lwo concerts in 1926 the Konsertfiirening decided to engage the 43-year-old Talich as

the Stockholm Philharmonic Orchestra's First Conductor to start in autumn 1926. During the nine

.ui..qu."f..usons he conducted24S concerts with an extremely varied repertoire. He introduced

Mahler's music and was a champion of Stenhammar too'
iuri.rg all of 193b illness forced him to reduce his workload and in his last season (1935/36) he

only conducted two concerts. He returned as a guest conductor in 1939 and 1946.

Alongside the orchestras in Prague and Stoakholm he conducted the Scottish Phiiharmonic

Orcheslra in Glasgow lg27-35 and taught at the Prague Conservatory 1932-45.

He was imprisoned by both the Nazis and the Communists for offences which remain

i.,ua"quui"tv &phined und thi. broke down his health. He conducted opera in Prague 1947-48 and

in 194'9 founaed the Slovak Philharmonic Orchestra in Bratislava. When he returned to Prague in

1g52 he became artistic adviser to the Prague orchestras and made many recordings. From 195-4-

b6 he gave many concerts with the Czech Fhilharmonic Orchestra but his health gave way and he

was forced into retirement
Thorborg, Kerstin (1896'1970) CD-42L A:4'5

Swedish a"lio, studied'with Carin von Rosen and at the Opera School. She made her d6but in 7924 at

ih" Sto.i.trol- Opera where she was a leading soloist until 1930. From 1932 she belonged to (in this

;;;t;h;F.rgu" op..u, the Stedtische opei in Berlin. and until 1938 the Vienna State opera. She

r""g l.g"f"tfy at the Metropolitan Opera 1936-50. Her last season as a guest in Stockholm was

1950/51. Court Singer 1944.
Toscanini,  Arturo (1867-195?) CD-424 B:1'2

Italian conductor who started his career as a cellist. After his breakthrough as a conductor in 1886

and many engagements rn Italy he was appointed musical director at La Scala in 1898. He had the

;;;;l"b ,; t"he-Metropolitu. op".u in Nerr York 1908-15. From 1920 he built up La Scala's new

or"h..t*, with which ire toured the U.S.A.. He left La Scala for the second time in 1929, worked in

B;;;ih, Salrburg, London (BBC Symphony Orch,estra) and elsewhere, principally in the U.S A

u* 
"hi"f 

conductorif the New York i'hiiha.monic Orchestra 1928-36 and of his hand-picked NBC

symphony orchestra with which he made hundreds of records between 1938-54



Walter, Bruno (1876-1962) CD-424 B:5-8
Austrian/French conductor of German birth, resident in the U.S.A. from 1939. Trained as a oianist
but decided to become a conductor after hearing Hans von Bulow. Assistant to Mahler in Hambure
in 1894 and in Vienna in 1901. Director of the Munich Opera 1913-22, ieader of German repertoir-e
at Covent Garden 1924-3L, director of the Stedtische Oper in Berlin Ig25-33, Gewandhaus
conductor 1929-33. Assistant conductor in Amsterdam 1934-39, guest conductor at the Vienna
Opera 1935-38-Regular appearances at the Metropolitan Opera lg4l-57 as well as at the Salzburg,
Edinburgh and Munich festivals.

He gave 14 concerts during five visits with the Stockholm Philharmonic Orchestra between 1929
and 1950.
Wiklund, Adolf (1879-1950) CD-42L A:2
Swedish composer, conductor and pianist. Trained at the Stockholm College of Music 1892-1900,
studying composition with Johan Lindegren, the piano with Richard Anderson (and in Berlin with
James Kwast 1905-07). After working with the opera companies in Karlsruhe and Berlin he
became conductor of the Stockholm Opera 1911-24 and Court ionductor in 192J. He was employed
by the Konsertf0rening as Second Conductor of the Stockholm Philharmonic Orchestra from
autumn 1925 until spring 1938.

As a pianist he rnade his d6but in the Konsertfdrening as early as 1907 and himself played his
First Piano Concerto in 1921, his Second Piano Concerto in 1918 and 1922 and his Conceit Fiece in
1943. As a conductor he made his Konsertfdrening d6but on 20t2119. Between 1924 and his
retirement in 1938 he directed 394 concerts. He waJresponsible for all the school concerts 1927-
41, and afterwards for about half of them.

He continued to conduct the Stockholm Philharmonic Orchestra about 10 times a year after his
retirement until 1949. But his poor health prevented him from conducting his own igth bi"thday
concert on 6th June of that vear.





Paavo Berglund



$lqckhelyns filharrnoniska orkester pi skiva 1929 - 1988
Diskografi av Carl-Gunnar Ahl6n

1929:10 december
Nobelfest i Konserthusets stora sal. Dirigent: Adolf Wiklund, Konsertfrjreningens
orkester,
Percy Grainger: Shepherds Hey.
Franz Schubert: Militzir-marsch.
Richard Dybeck: "Du gamla du fria", unison sing.
(78) matnsnummer: Deutsches Reichsfunl< RRG 91-109, delkopia RR LB 2942.

l9IXf:3 decernber
Symfonikonsert i Konserthusets stora sal. Dirigent: Arturo Toscanini, Konsertiiire-
ningens orkester.
Gioacchino Roesini: Barberaren i Sevilla, uvertJ,T t. 1- 34.
RR LB 163, (LP) Orfeus 1-?3-1 (1973), (CD) BIS-CD424 B (1989).
Joharrnes Brahms: Syrnfoni nr 3, sats 2, L. 2 - 67 .
RR LB 163, (CD) BIS-CD424 B (1e8e).

1934: 31 januari
symfonikonserl i Konserthusets stora sal. Dirigent: V6clav Talich, Konsertfcjrc-
ningens orkester.
Ludwig van BeetJroveru Symfoni nr 9 final, t. 838 - slut.
Ruth AI1h6n, sopran, Iwa Aulin-Voghera, alt, Erling Krogh, tenor, Joel Berglund, bas.
Musikal iska si i l lskapet.
RR LB 323, (LP) Orfeus 1-73-1 (1973), (CD) BIS.CD-421 A (198e).

l9%z7 november
symfonikonsert i Konserthusets stora sal. Dirigenl: v6clav Talich, Konsertfrjre-
ningens orkester.
Gustav Mphler: Das Lied von der Erde.
Sats 2, "Der Einsame im Herbst", t. 41-111; sats 4, "Von der SchOnlcit". t. 1-108.
Kerstin Thorborg, alt.
RR LB 633, (CD) BI$CD4z1A (198e).



19ts4225 november
Konsert i Engelbrektskyrkan, Stockholm. Dirigent: David Ahlen, Konsertfrjre-

ningens orkester.
J S"Bach: Kantat nr 140, recitativ "Vaker upp, hdr ropet skallar"
Olle Bjorling, tenor, Oskar Lindberg, orgel.
RR LB 600, (LP) Sveriges Radio SRLP 1355 (1980).

1934:12 decerrrber
Symfonikonsert i Konserthusets stora sal. Dirigent: Adolf wiklund, Konsertfdre-
ningens orkester.
J S Bach: Brandenburgkonsert nr 5, sats 3, avsnitt-
Charles Barkel, violin, Carl Achatz, fltijt, Gunnar de Frurnerie, piano'

RR LB 710. (LP) Orfeus 1-73-1 (1973)'

1935:9 s€pt€mber
Symfonikonsert i Konserthusets stora sal. Dirigent:
ningens orkester.
Ture Rangstriim: "Klunkorn Wclam Welamsson" &
hade dansat".
Set Svanholm, baryton.
RR LB 11OO, (LP) Orfcus L-73-2(1973)'

Adolf Wiklund, Konsertf<irc-

"En visa till Karin niir hon

1937:21 oktober
Grammofon fttr HMV i Konserthusets Attiksal. Dirigcnt: Kurt Attcrbcrg samt cn

kammarorkester.
iifi l,tt""U"rg: Suite Pastoralc op ll4. Prcludio (sats 1), Aria (sats 2), Scrcnata (sats 5),

Giga (sats 6).
(?8) matrisnummer: OSB 60ll-06. HMV X 494647 (L9:17)'

1937:22,oktober
Grammofon ftir HMV i Konserthuscts Attiksal. Dirigcnt: Eric Wcstbcrg, KonscrL-

f r i reningcns orkester .
Eric \{Lstberg: Gask, symfonisk skildring frAn Uppsala'
(?8) matr isnummcr:  OSB 60?-10,  HMV X 4948-49 (19:J7) '



1938: 1l juni
Grammofon ftir Odeon i Konserthusets lilla sal. Dirigent: Ivar Hellman,
"Stockholms Radioorkester".
Ivar Hellmnn: Kungamarschen.
(78) matrisnummer: Sto 6403-1 / Sto UM-|, Odeon D 29?4 (1988).
lyil' [fgllmgn: Festspel.
(78) matrisnummer: Sto 6405-1 / 6406-1, Odeon D 29TS (1998).

1938: 14januari
Grammofon ftir Radiotjiinst i Konserthusets stora sal. Dirigent: Tor Mann, Radio-
tjtinsts symfoniorkester.
Wilhelm Stenbammar: Serenad ltir orkester oo 81.
(?8) matrisnurrmer: Rtj+141-52, Rtj R z. Ej publicerad.

1938:25januari
Grarnmofon fdr Radiotjenst i Konserthusets stora sal. Dirigent: Nils Grevillius,
"Radioorkestern".
Hugo Alfv6n: Elegi ur Gustaf tr Adolf.
(78) rnatrisnunmer: Rtj+153. Ej publicerad.

1938:20 april
symfonikonsert i Konserthusets stora sal. Dirigent: Fritz Busch, Konsertf<ireningens
orkester.
Alban Berg: Violinkonsert.
Louis Krasner. violin.
RR LB 2621, (LP) Orfeus 1-78-9 (19?s).

193& 19 september
Grammofon ftir Odeon i Konserthusets lilla sal. Dirigent: Nils Grevillius,
"Radioorkestern".
Johann Strauee d.y.: Zigenarbaronen, akt 1, Saffis visa "Var p6 vakt',.
Brita Hertzberg, sopran, Radiokdren.
(78) rnatrisnummer: Odeon )O(Sto 6441 I, (LP) EMI 7 C O5}-BS4L6 Og77\.



1S&29 septenber
Grammo{bn ftir Radiotjrinst i Konserthusets stora sal. Dirigent: Tor Mann, Radio-
tj 6nsts symfoniorkester.
Franz Berwald: Sinfonie singulidre.
(?8) matrisnummer: Rtj +198-205. Ej publicerad.

1939: 12januari
Grammofon fdr Radiotjenst i Konserthusets stora sal. Dirigent: Nils Grevillius,

Konsertfdreningens orkester.
Bj iirn Schildknecht: Ranj ana.
Anders de Wahl, deklamation.
(?8) matrisnummer: Rtj +259-62. Ej publicerad.

1939: 12januari
Grammofon f6r Radiotjanst i Konserthusets stora sal. Dirigent: Nils Grevillius,
Konsertfiireningens orkester.
Bjiirn Schildknecht: Chrysaetos.
Anders de Wahl, deklamation.
(?8) matrisnumrner: Rtj +263-67. Ej publicerad.

19392?A,febmari
Grammofon fdr HMv i Konserthusets stora sal. Dirigent: Nils Grevillius, Konscrt-
frireningens orkester.
Hugo Alfv6n: Midsommarvaka.
(?simatrisnumrner:2SB 906-08, HMV Z 259-60 (1939), HMV C 3482a[] (1946), (CD) BIS
cD42L A (1989).
Hugo Nfv6n: Elegi ur "Gustaf II Adolf'.
(?8) matrisnummer: 2SB 909, HMV Z260 (1939)' HMV C 3483 (1946)'

Radiosiindning i Konserthusets
svmfo niorkester .

1939:28 mas
stora sal .  Dir igcnt :  Ni ls  Grcvi l l ius,  Radiot j i insts

Richard Wagner: MastersAngarna i Ntirnbcrg akt 2, Fladcrmonologcn.

Joel Berglund, baryton.
RR LB 336?: 1-2, (LP) EMI 7 C 153-35353 M (1977).



1939: 10 mqi
Radiosiindning i Konserthusets stora sal. Dirigent: Hugo Alfv6n, Radiotjdnsts
sym fo niorkester.
Hugo Alfv6n: "Breitenfeld" ur "Gustaf II Adolf'.
RR LB+3350: 1-6, (LP) Cupol CLPM 5001 (1972).

1939:12 maj
Grammofon ftir Telefunken i Konserthusets lilla sal. Dirigent: Tor Mann,
"Rad ioorkes tern" .
Augu.st Siider*en:
(78) matrisnummer:

Brdllopsmarsch ur "Brrillopet pA Ulfisa"
Rtj R 310, Telefunken A 5215 (1939).

1939:25 m4i
Symfonikonsert i Konserthusets stora sal. Dirigent: Leopold Stokowski, Konsert-
fdreningens orkester.
J S Bach-Stokowski: Toccata och fuga d-moll BWV 56b, avsnitt.
RRLB U27, ([,P) Orfeus 1-73-1(19?3).
Johgnnes Brahms: Symfoni nr 1, sats 2.
Ernst T6rnqvist, violin.
RR LB 3427, (CD) BIS.CD424 B (1e8e).

1939:5juni
Radi_oslindning i Konserthusets stora sal. Dirigent: Adolf wiklund, Radiotjansts
symfo niorkester.
[flelf \triLlqnd: Symfonisk prolog (1984).
RR LB 3415, (CD) BIS-CD421A (lese).

1939: 10 augusti
ope_rako,nggrt pi skansen. Dirigent: Armas Jernefelt, Konsertfrireningens orkester.
lichqd Wagner: Valkyrian, Siegmunds virsing.
David Stockman, tenor.
RR LB 3477, (LP) Sveriges Radio SRLP 1406 (1983).



1939227 november
Radiosdndning i Konserthusets stora sal. Dirigent: Tor Mann, RadiotjAnsts
symfo niorkester.
Guiseppe Verdi: Rigolett'o, Gildas aria.
Hjdrdis Schymberg, sopran.
nft Ls*ezsr, (LP) EI\iII iC osz-ergra (1s82), Bluebell BELL 196 (1986)'

1939:13 december
symfonikonsert i Konserthusets stora sal. Dirigent: David Ahl6n, Konsertfore-
ningens orkester.
Otto Oleson: Te Deum.
Musikaliska Sallskapet.
(?8) matrisnummer: Rtj+392-99 A. Ej publicerad.

ltMO:19 februari
Grammofon ftir Radiotjiinst i Konserthusets lilla sal. Dirigent: Tor Mann,
"Rad ioorkes tern" .
August Siiderman: Jungfrun av Orleans, uvertyr
(?8lmatrisnummer Rtj 4L7-418 A, R 56, ej publicerad.

194&23februari
Radiosilndning i Konserthusets stora sal. Dirigent: Tor Mann, Radiotjiinsts

sym fo n iorkester .
Jobannes Brahms: AltraPsodi.
Lorri Lail, alt, Radiomanskdren.
RR LB 4586, (LP) EMI 053-35695 B, ej publicerad'

l94O:25 mars
Radiosi indning i  Konserthusets stora sal .  Dir igent :  Stcn-Ake Axclsson,  Radiot j i insts

sym fo n iorkester .
Florimond Herv6 : Lilla Hel go ne+-, Tru mslagarvi san'

I nga l i l l  S t j de rman ,  soP ran '
RR LB+aOes, (LP) Prophone PROP 9928 (1984).



194G 15 april
Grammofon fdr Radiotjnnst i Konserthuset stora sal. Dirigent: Tor Mann,
Radiotjnnsts symfoniorkester.
Franz Berwald: Sinfonie S6rieuse.
(78) matrisnummer +455461 A, Rtj R 68. Ej publicerad.

1940:19juni
Grammofon ftir Radiotjiinst i Konserthusets stora sal. Dirigent: Hugo Alfv6n,
"Radioorkestern".
Hugo Nfv6n: Midsommarvaka.
(78) matrisnummer SD+486-89 A, Rtj R ?8. Ej publicerad.

19/IJl,7 november
Grammofon ftr Radiotjiinst i Konserthusets stora sal. Dirigent: Hugo Alfv6n,
"Radioorkestern ".
Hugo Alfv6ru Dalarapsodi op 48.
(78) matrisnummer sD+563-67, Radiotjzinst RD 53s-32, (LP) EMr 4 os}-B46zo (lg7z).

1941t7 februari
Grammofon ftir Telefunken i Konserthusets stora sal. Dirigent: Tor Mann,
"Rad ioorkes tern" .
Solist: JoeI Berglund, bas.
Augu.st Siiderman: "Kung Heimer och Asldg".
(78) matrisnummer SD-587-88 A, Rtj R89. Ej publicerad.
Ture Rangstriin: "En visa till Karin niir hon hade dansat".
(78) matrisnummer SD 589 A, Rtj R g0, Telefunken A E2SS (1941).
T\rre Rangetriim: "Klunkom, Welam Welamsson".
(78) matrisnurnmer sD 590 A, Rtj R 90, Telefunken A E2sE (1941), (Lp) Telefunl<en
IR 11148 (1s74).
Ricbard Dybeck: "Du gamla du fria".
(78) matrisnummer SD 591 A, Rtj A 88. Ej publicerad.



1941: 8 april
Radiosiindning i Konserthusets stora sal. Dirigent: Nils Grevillius, "stockholms

Radioorkester".
Giacomo Puccini: Boheme, "Che gelida manina".
Georgee Bizet: Carmen, Blomsterarian.
Jussi Bjdrling, tenor.
RR LB+3200, (LP) Bluebell BELL 187 (1986).
Charles Gounod: Romeo och Julia: Romeo & Julias duett akt 1'

Hjdrdis Schymberg, sopran, Jussi Bitirling' tg19l.
nft Lg+sZoo, (LP) Sveriges Radio SRLP 1354 (1980).

]^gL1^zl7 december
Grammofon fdr Radiotjenst i Konserthusets stora sal. Dirigent: Tor Mann,
"Stockholms Radioorkester".
August Siiderman: Jungfrun av Orleans, uvertyr.
(?Slmatrisnummer SD ?30-31A, Rtj R 121' Radiotjiinst RA 117'
Richard Dybeck "l)u gamla du fria".
(78) matrisnummer SD ?32 B resp. SD ?33 B, kasserade'
Richard Dybeck: "Du gamla du fria", k6rversion Radiokcircn'
(?8) matrisnummer SD 734 B, Radiotjanst RA 122 och 123'

1941:17-18 december
Grammofon fdr Radiotjanst i Konserthusets stora sal. Dirigcnt: Tor Mann,
"Stockholms Radioorkester".
Kurt Atterberg: JArnbliraland
torri Lail, alt. Folke Jonsson, bas, Radiokdren'
(78) matrisnummer SD ?35-40 B, Rtj R 131. Ej publicerad'

1942:31 januari
stora sal. Dirigent: Sixten Ehrling, "Stockholms

Radiostindning i Konserthuset
Radioorkester" .
Ttrre Rangetriim: Tre ballader

Jussi Bjorling, tenor.
RR LB 2665, (LP) C'olden Age EJS 53O, Sveriges Radio sRLP 1354 (1980).



194225 februari
Gram-mofoninspelning fdr Telefunken i Konserthusets stora sal. Dirigent: Nils
Grevillius, Konsertfdreningens orkester.
Solist: Sigurd Bjdrling, baryton.
Wilhelm Petereon-Berger: Arnljot, Arnljots hiilsningssing akt 1.
(78) matrisnummer 026334-35, Telefunl<en E 19012 (1942), Telestar E 19012, (Lp) TR
11015, TR rrl47 (1974).
Augu.et Stiderman: Kung Heimer och AslOg.
(78) matrisnummer 026336, Telefunken E 19011 (1942), dubbad till ny matris Rtj 24Is
GA, Telestar E 19011, (LP) Telestar TR 11148 (19?4)
\ililhelm Svedbom: Sten Sture.
(78) rnatrisnummer o26337 , Telefunken E 19011 ( 1942). Dubbad till ny matris Rtj 24 16
GA, TelestarE 19011.

1942:9 febnrari
Grammofon fdr Telefunken i Musikaliska Akademien. Dirigent: Ture Rangstrcim,
strAkar ur Konsertliireningens orkester.
Solist: Aulikki Rautavaara, sopran.
Thre Rangstriim: "En gammal dansrytm" & "Bijn till natten"
(78) matrisnummer 26352 resp. 26358, Telefunken A b296 (1942), (Lp) Telestar TR
11148 (1974).
Jean Sibeliue: "Arioso" op B.
T\rre Rangstrdm: "Ater;.
(78) matrisnummer o26354 resp 026858, Telefunken E 19014 (1942), Telestar E 19014,(LP) TelestarTR 11148 (19?4).

7*l2z17-18 oktober
Grammofon f6r Telefunken i Konserthusets stora sal. Dirigent: Tor Mann, Konsert-
fdreningens orkester.
Jean Sibelius: Symfoni nr 2 D-dur op 48.
(78) matrisnummer o26684-98, Telefunl<en E 19017-21(194g), sK gg22-26,Telestar SKL9OL7-2I, (LP) Capitol P 810?, TelestarTR 11001 (1963).



l9l2zZfi november
Symfonikonsert i Konserthusets stora sal. Dirigent: Wilhelm Furtwlingler,
Konsertfcireningens orkester.
Richard Strauss: Don Juan.
RR LB+456?, (LP) Orfeus L-73-2(L973),Nippon Columbia 0275L2, Wilhelm
Furtwdngler French Society SWF 84034.
Richard lilagner: Tristan och Isolde: Fdrspel & karleksd6d'
RR LBdb6?,ILP) Discocorp RR 505, (CD) BI$CD424 B (1989); endast Karlcksdodcn
Acanta FK40.23520.

lW2z%i decenrber
Radiosandning i Konserthusets stora sal. Dirigent: NiIs Grevillius, Radiotjtinsts
symfo niorkester.
Georges Bizet: Carmen, radiobearbetning-
a) Forspel akt 1
b) Sp6terzetten, akt 3
c) Marsch och duett Carmen - Escamillo akt 4
d) Duett Carmen - Don Jos6 akt 4
6.t^a PAlsson-wettergren (carmen), Einar Beyron (Don Jos6), Sigurd Bjcirling
(bas), Sally Palmblad (Frasquita), Mcrcedes (Lisel Blech), Radiok<jren'
RR LB+4555 & stilband, (LP) Sveriges Radio SRLP 1344 (1980).

1943: lSjanuari
Akust ikprov i  Musikal iska Akademien.  Dir igent :  Tor Mann, "Radioorkcstcrn".

Bedrich Smetana: Moldau, avsnitt.
Edvard Grieg: VAren, avsnitt.
(?8) matrisnummer Rtj 84447 L, cj publiccrad.

1943: 15 januari
Radiosi indning i  Musikal iska Akademien.  Dir igcnt :  Lars-Er ik Larsson.

"Stockholms Radioorkester" .
Joeeph Martin Kraue: Aeneas i carthago, akt 5, Acncas rr:citativ och aria.

Gitsta Bjdrling, tenor.
RR LB 45?6, (LP) Sveriges Radio SRLP 1:154 (1980).



194if:2i februari
Symfonikonsert i Konserthusets stora sal. Dirigent: Georg Schn6evoigt, Konsert-
fdreningens orkester.
Wilhelm Stenhommar: "Flores och Blanzeflor".
Joel Berglund, bas.
RR LB 2304, (LP) Orfeus 1-73-1 (endast avsnitt, 1973), (CD) BIS-CD421 A (1989).

191ff:4 mars
Grammofon ftir Radiotjiinst i Konserthusets stora sal. Dirigent: Tor Mann, Konsert-
fdreningens orkester.
Wilhelm Stenhammar: Mellanspel ur "SAngen".
(78) matrisnummer SD 886-87, Rtj R 126, Radiotjenst RA 118, (LP) Metronome MLP
15310 (avsnitt, 1968).
Hugo Alfv6n: Festspel.
(78) matrisnummer Rtj 888-89, kasserad.

1943:23 mars
Grammofon fdr Radiotjenst i Konserthusets stora sal. Dirigent: Tor Mann,
Radiotjdnsts symfoniorkester.
Richard Wagner: Mesters&ngarna i Nrirnberg, uvertyr.
(78) matrisnummer Rtj 890-91, ej publicerad.

194if:6 april
Radiosiindning i Konserthusets stora sal. Dirigent: Adolf wiklund, Radiotjansts
syrnfo niorkester.
Franz Berwald: Estrella di Soria, Estrellas aria.
Hjdrdis Schymberg, sopran.
(78) matrisnummer SD+89?-88, ej publicerad.

194i1: 7 april
symfonikonsert i Konserthusets stora sal: Dirigent: Hermann Abendroth, Konsert-
fdreningens orkester.
Ludwig van Beethoven: Symfoni nr g, sats 4, takt 655-Z80
Musikaliska Sallskapet.
RR LB+7631, (CD) BIS.CD421A (1e8e).



lfA}z22ma
Grammofon ftir Telefunken i Konserthusets stora sal. Dirigent: Tor Mann,
"Stockholms Radioorkester".
Jean Sibelius: Symfoni nr 1e-moll op39. ---
(?8) matrisnumm6r026946-54,Telefunken Gx61023-27 (1949)' Capitol 89€0076-80
(EEL 8020), (LP) CaPitol P 8020'
Jean Sibeliua: Kareliasvit, Alla marcia op 11:3.
(?8) rnatrisnummer 026955, ej publicerad.

19{3:23 rnaj
Grammofon ftir Telefunken i Konserthusets stora sal' Dirigent: Tor Mann'
"stockholms Radioorkester".
Solist: Hjdrdis Schymberg, soPran.
Trod: Sienska folkvisor:-;'Nackens polska", "Djupt i havet", "Tenker--Du att jag

t.tr"au, iir", "Ack Vermeland du sktina", "Gladjens blomster", "Allt under

himmelens fiiste".
(?8) matrisnummer 026959, Telefunken E Lgo27, dubbad till ny matris Rtj 2413 GA,

Telestar E 1902?, (EP) IJE 19027.
Trad: Svenska folkvisor: "Till osterland vill jag fara", "Och jungfrun gick it

ki l lan", "Domaredansen", "varvindar fr iska", "som stj i i rnan uppa himmclcn"'

iiej -"tri""rmmer 026960, Telefunken E ]rg}27, dubbad till nv matris Rtj 2414 GA'

Telestar E 1902?, (EP) VE 19027, (LP) TR lIL48 (1974)'

1943:10 juli
Radiosi indning i  Musikal iska Akademien.  Dir igent :  s ix len Ehr l ing,  "stockholms

Radioorkester" .
Solist: Jussi Bj6rling, tenor.
Giacomo Puccini: Tosca, "E lucevan lc stelle"'

Carl Sjiiberg: Tonerna.
Rn LS-ZaSf.-tl,P) U.S. O{fice of War Information l7-5I:1, Uniquc UORC 350'

Giacomo Puccini: Turandot, "Nessun dorma"'

RR LB 2351, (LP) Unique UORC 350'



l94ll?:4 oktober
Radiosandning i  Musikal iska Akademien. Dir igent: Lars-Erik Larsson,
Radiotjiinsts kammarorkester.
Hilding Roeenberg: De skapade intresserna, Tempo di Gaillarda & Festmusik.
RR LB+4906, (LP) BIS-LP-331 B (1e85).

191{}: 19 november
Radiostindning i Konserthusets stora sal. Dirigent: Issay Dobrowen, Radiotjansts
symfo niorkester.
Peter Tjqjkovekij: Symfoni nr 5, sats 4.
(78) matrisnummer Rtj 984-8? A, ej publicerad.

194i|:8 decernben
symfonikonsert i Konserthusets stora sal. Dirigent: wilhelm Furtwangler,
Konsertftireningens orkester.
Ludwig van Beethoveru Symfoni nr g d-moll.

|Ijtir{i9 Schyrnbery sopran, Lisa Tunell, alt, Giista Brickelin, tenor, sigurd Bjdrling,
bas, Musikaliska Sellskapet.
RR^LB^+4852, (LP) Olympic OL 8120, Wilhelm Furtwiingler Japanese Society JpL
1119-20,
Discocorp RR 205, Jap Philips SETC Z5OU? (1924).

Plqt sars 4, matris Rrj 991-1000 A, (Lp) BJR Record B.IR 118, endast t. ?30_880, (CD)
BIS{D 421A (198s).

1944:15 februari
Grammofon fdT R-adiotjanst i Konserthusets stora sal. Dirigent: Tor Mann,
"Stockhol ms Radioorkester".
Carl Nielsen: Symfoni nr 2, sats 1-8.
(78) nratrisnumrner SD+1023-29 A, ej publicerad.



1944:2,6 mare
Radiosiindning i Konserthusets stora sal. Dirigent: Tor Mann, Radiotjiinsts
symfo niorkester.
Hermanrn Suter: [,e Laudi, Laudate.
Lnrri Lail, alt.
RR LB 5008, (LP) EMI 053-34695 B, ej publicerad.

1944:,19 oktober
Grammofon ftir Radiotjdnst i Musikaliska Akademien. Dirigent: Mogens Wtildike,
"Radiot jdnsts kammarorkester".
Johann Helmich Roman: Drottningholmsmusiken, menuett.
(?8) matrisnumrner 1099 A, Rtj R 190, ej publicerad.

TW,zloktober
Grammofon f t i r  Radiot janst  i  Musikal iska Akademien.  Dir igent :  Ivar  Hel lman,
"Radioorkestern " .

Edvin Kallstenius: Dalarapsodi, Visa (Nattlig stiimning)'
Axel Malm, valthorn
(?8) matrisnummer SD+l101A, Rtj R ?, Radiotjiinst RD 126, RD 147' RD 537'

1945: Zl septemb€r
Radiosiindning i Konserthusets stora sal. Dirigcnt: Tor Mann, Radiotjiinsts

sym foniorkester .

"i 
Jol"r Massenet: Manon, "Jc suis scul! ..-Ah! fuycz, doucc imagc"

b) Julee Maesenet: Elegi
c) Georges Bizet: Parlfiskarna, Nadirs romans
d) Gaetano Donizetti: Karlcksdryckcn, "IJna furtiva lagrima"

e) Francesco Cilea: L'Arlesiana, "E la solita storia"

Jussi Bjtirling, tenor.
nn Le+:64sf,1LP) ANNA 1045 (a,b,c), Goldcn Age EJS 53o (a,c,d,e), MDP 026 (a, c,

1980),
Sveriges Radio SRLP 1354 (b,d, 1980), MDP 035 (b).



1945:17 december
Grammofon fdr Radiotjenst i Musikaliska Akademien. Dirigent: Tor Mann,
Radiotj iinsts symfoniorkester.
Franz Berwald: Sinfonie singulidre.
(78) matrisnummer SD+1345-52, sid 5: SD+1349, omtagning den 28 december 1945. Ej
publ icerad.

l|J45tZl december
Granmofon ftir Radiotjenst i Musikaliska Akademien. Dirigent. Tor Mann,
Radiotj iinsts symfoniorkester.
Lare-Erik Lareson: F6rkl6dd Gud.
Kerstin Lindberg-Torlind, sopran, Bernhard Sdnnerstedt, baryton, Olof Molander,
recitation, Radiokdren.
(?8) matrisnummer SD+1353-59, Rtj R 213. Ej publicerad.

l94.Sz22nN
R.epetition i Konserthusets stora sal. Dirigent: Adolf Wiklund, Radiotjrinsts
symfo niorkester.
Adolf \iliklund: Pianokonsert nr 1, avsnitt ur sats 3.
Tor Ahlberg, piano.
(78) matrisnummer Rtj 1363, Ej publicerad.

194l&,W september
syrrfonikonsert i Konserthusets stora sal. Dirigent: Fritz Busch, Konsertf<ireningens
orkester.
trbanz Berwald: Estrella di Soria, uvertyr.
RR LB 7056, (LP) Indiana ljniversitv Nr 107.

lffizl9-21? olrtober
Gralnmofon fdr Radiotjenst i Musikaliska Akademien. Dirigent: Sven Skold,
"Radioorkestern".
Sven Skiild: Sorgmarsch.
(78) matrisnummer Rtj 1658 A, C 9482, SAP-1-2 (1946).



l9/.Ez%Lnovember
Grammofon lbr Radiotjiinst i Konserthusets stora sal. Dirigent: Sten Broman,

Radiotj 6nsts symfoniorkester.
Franz Berwald, ed. Ernst Ellberg: Sinfonie capricieuse'
(78) matrisnummer Rtj SD+1?03-09, Radiotjiinst RD 504-07.

1947222ianruari
Grammofon ftir HMV i Attiksalen. Dirigent: Lars-Erik Larsson,
"Svmfoniorkester".
Lare-Erik Larsson: En vintersaga, epilog.
(78) matrisnummer 2SB 3736-1,HI'IN Z 3L2 (L947).
Lars-Erik Larseon: Pastoralsvit.
(?8) matrisnummer 2SB 3637-2, 2SB 3639-2, 2SB 3638-2, HMV Z 312-13 (1947)'

19472%ifebruari
Oratoriekonsert i Konserthusets stora sal. Dirigent: Mogens Wtildike, Konsertfore-

ningens orkester.
J S Bach: H-mollmiissan "Laudamus te".
l,orri Lail, alt.
RR LB+?384, (LP) Preiser LV 141.

1947: 18 nnrs
Radioslindning i Konserthusets stora sal. Dirigent: Tor Mann, Radiotjnnsts

symfo niorkester .
T\rre Rangetriim: Notturno'
Lorri Lail, alt.
RR LB ?408, (LP) Preiser LV 141.

1947:13 aPril
Grammofon fdr Radiotjenst i Musikaliska Akademien'
"Rad ioo rkes te rn  " .

Franz Berwald: Estrella di Soria, Estrellas aria

Birgit Nilsson, sopran.
(78i matrisnummer SD+ 188?-88, Radiotjenst RD 5 13 - 14,

Dir igcnt :  Stcn FrYkbcrg '

RD 557.



1947:15 april
Grammofon fdr Radiotjenst i Musikaliska Akademien. Dirigent: Sten Frykberg,
"Rad ioo rkes te rn " .
Franz Berwald: Estrella di Soria. Muzas aria.
Sven Ni lsson,  bas.
(78) matrisnummer SD+1889, Radiotjenst RD 512, RD SS8.

1917:20 april
_Glaqmgfon fdr Radiotjenst i Konserthusets store sal. Dirigent: Tor Mann, i
Musikal iska Akademien.
Franz Berwald: Ernste und heitere Grillen, fantasi fcir orkester.
(78) matrisnummer SD+1910-11A,r8, Radiotjenst RD b20-21 (194?), RD e{8.
Franz Berwald: Estrella di Soria, uvertJrr.
(78) rnatrisnummer SD+1912-13, Radiotjdnst RD SLB-14 (1942), RD bS6.
Franz Berwald: Minnen frAn norska fiallen, tonmAlning.
(78) matrisnummer SD+1914-15, Radiotjanst RD St9-20 (L947),RD 542.

1947:7 ntej
symfonikonsert i Konserthusets stora sal. Dirigent: Hugo Alfv6n, Konsertlbre-
ningens orkester.
Hugo Alfv6n Symfoni nr 4, avsnitt.
RR LB+7556, (LP) Orfeus I-73-2097$.

1947:14 juni
Grammofon fttr HMV i Attiksalen.
Charleg Wild-nn (Willy Mattee):

Dirigent: Willy Mattes, "Symfoniorkester"
Romantisk rapsodi liir piano och orkester.

Solist: ?, piano.
(78) matrisnummer 2SB 29r2-t3, HMV ?.

19.{7:1&19 september
Grammofon fdr Radiotjenst i Konserthusets stora sal. Dirigent: Tor Mann,
Radiotj iinsts symfoniorkester.
Tor Aulin: Violinkonsert nr 3 c-moll op 14.
Charles Barkel, violin.
(78) matrisnummer Rtj 2L56-67, Radiotjrinst RE ?1S-21.



l947z?/L september
Symfonikonsert i Konserthusets stora sal. Dirigent: Victor de Sabata, Konsertfrjre-
ningens orkester.
Igor Stravinskij: Ir chant du rossignol, avsnitt ur sats 1.
RR LB 8021, (LP) Orfeus 1-73-1 (1973).

l94Tz2oktober
Grammofon ftir Radiotjiinst i Konserthusets stora sal. Dirigent: Lars-Erik Larsson,
"Stockholms Radioorkester".
Lars-Erik Larseon: Saxofonkonsert.
Sigurd Rascher, saxofon.
(78) matrisnummer Rtj+21?8-83, Radiotjenst RE 715-17.

l9ll7z27 novemhr
Grammofoninspelning for HMV i Konserthusets lilla sal. Dirigent: Nils Grevillius,
Konsertftireningens orkester.
Sergej Rachmaninov: "In the Silence of Night" & "Lilacs".
Jussi Bjr;rling, tenor.
(?8) matrisnummer OSB 2880-2 resp. OSB 2881-2, HMV DA 1890, (LP) Angcl ACX
4?365, HA 5032, AB ?123, Capitol G 7247, HMV COLH 149, ALP/OALPA'IALP 1857, RIS
?15, PRO \OU,7 C 153-06518-20 M, HMV/OdeonT C 153-3544546 M (avcn tapc), Dacapo
LC I47 43354-55 M, 1 C 137-133543M, World Record Club 3199' R 05223-25 (-ivcn tapc),
wE 266451-53, CO 566.
Franceeco Cilea: "L'Arlesiana, "E la solita storia".
Gaetano Donizetti: Karleksdrycken, "llna furtiva I agri ma".
Jussi Bjrirling, tenor.
(?8) matrisnummer 2SB 2882-1 resp. 2SB 2537-3. Endast Ci lca pub' l iccrad, (Donizctt i-
matrisen blev transportskadad). HMV DB 6714, RCA Victor 12-11086, (EP) Victor 49-
3086, 2(i019 RCX ?114, ERA 134; (LP) Angel LPC 12083, 6083, 3ACX 4719o, I{A 50u5, AB
?134, Capitol G 7239, Hlvtv COLH 148, OALP 96?3, FALP 629, ALP 1620, QALP 10266,
XLPH 1002, MALP 1620, JALP 1620, Voix I 11, Electrcla E 7O4I2, HMV GHLP 1027,
Scraphim IB 6058, HMV/Odeon 4E 153-34532-33M, HMV RIS 715, HMV 7C 153-0651U-
20M, PRO 3034, Dacapo IC L4?-O3354-55M, 1C 137, 133543M, World Record Club R
05223-25, WE 26451-53, liven tape WRC C 052223-25, HMV 4E 278-51007M'



l9l7z7 decerrrber
Grammofon fdr Radiotjenst i Konserthusets stora sal. Dirigent: Tor Mann,
"Stockholms Radioorkester".
Lara-Erik Lareson: VektarsAnger.
Bernhard *)nnerstedt, baryton.
(78) matrisnummer Rtj 2299-2304, Radiotjanst RD 722-24.

1948:11 mars
Symfonikonsert i Konserthusets stora sal. Dirigent: Erich Kleiber, Konsertf<ire-
ningens orkester.
Ludwig van Beethoven: Missa solemnis.
Birgit Nilsson, sopran, Lisa T\rnell, alt, Giista Beckelin, tenor, Sigurd Bjcirling, bas,
Musikaliska Snllskapet.
RR LB+8574, (LP) Discocorp IGI 366 (1979).

1948:6 april
Grammofon fttr STIM, FST och Svenska Institutet i Musikaliska Akademien.
Dirigent: Stig Rybrant, Konsertfdreningens orkester.
\ililliam Seymer: Strofer i sol och skugga op 6: Vid en skogstjiirn.
(78) matrisnumrner 1059, Cupol 411? (1949).

1948:8 april
Grammofon fttr STIM, FST och Svenska Institutet i Musikaliska Akademien.
Dirigent: Stig Rybrant, Konsertfdreningens orkester.
William Seymer: Strofer op 6, Sommarmorgon.
(78) matnsnummer 1060, Cupol 4117 (1949).

1948:8 april
Grammofon fdr STIM. FST och Svenska Institutet i Musikaliska Akademien.
Dirigent: John Fernstrdm, Konsertfcireningens orkester.
John Fernstriim: Symfoni nr 11 op 77 "Utan mask", sats 3, Symfonisk burlesk.
(78) matrisnummer 1061, Cupol 6012 (1949).



l948z22apnl
Grammofon fttr STIM, FST och Svenska Institutet i Musikaliska Akademicn.
Dir igent: Karl-Birger Blomdahl, "Radioorkestern".
Karl-Birger Blomdahl: Violinkonsert, fi nalen.
Josef Grtnfarb, violin.
(78) matrisnumrner 1081-82, Cupol 4118 (1949).

1919:24 rnai
Grammofon f6r STIM, FST och Svenska Institutet i Musikaliska Akademien.

Dirigent: Moses Pergament, Konsertfcireningens orkester.

Moees Pergament: Dibbuk, fantasi ftir violin och orkcster, dcl 1 och 2.

Ivan Er icson,  v io l in.
(78) matrisnummer 1208, Cupol 601? (1949); (?8) matrisnummcr 1209, kasscrad

l*L8z?tLrn41
Grammofon fdr STIM, FST och Svenska Institutet i Musikaliska Akadcmicn.
Dirigent: Stig Rybrant, Konsertltircningcns orkcstcr.
Stig Rybrant: Lustspelsuvertyr.
(?8) matrisnummer 1206-07, Cupo'l 6016 (1949)'

1948:28 maj
Grammolon for  STIM, FST och Svcnska Inst i tutct  i  Musikal iska Akadcmicn.

Dir igcnt :  Albert  Hcnncbcrg,  Konscrt f i ) rcningcns orkcstor .

Afbert  Henneberg:  Bol la och Badin akt  i ) ,  " I  Dxrt tn ingholmsparkcn".
Mar ia Ribbing,  sopran.
(?8) matr isnummcr 1211, Cupol  f io10 (1949).

1948:28 mqi
Grammofon I ' r t r  STIM, FST och Svcnska Inst i tutct  i  Musikal iskr ' r  Akadt 'nr ic 'n.

Dir igent :  Er land von Koch, Konscrt f r i rcningcns orkcstcr .

Erland von Koch: Askungen, vals.
(?8) rnatrisnummer 1210, Cupol 6007 (1941)).

Ingemar Liljefors: Lyrisk svit, promcnad.
(?8) matr isnummcr 1212, Cupol  € i (X)9 (1949).



1948:31mqi
Grammofon fdr STIM, FST och Svenska Institutet i Musikaliska Akademien.
Dirigent: Ivar Hellman, Konsertfdreningens orkester.
Yngve Skiild: Symfoni nr 2 op 36, Adagio con semplicitd.
(78) matrisnummer 1213-16, Cupol 4125-26 (1949).

194& 7 juni
Gramrnofon fdr STIM, FST och Svenska Institutet i Musikaliska Akadernien.
Dirigent: Moses Pergament, Konsertfdreningens orkester.
Mosee Pergament: Dibbuk, fantasi fttr violin och orkester, del 2.
Ivan Ericson, violin.
(?8) matrisnummer L218, Cupol 6017 (1949).

194& Tjuni
Grammofon ftir STM, FST och Svenska Insititutet i Musikaliska Akademien.
Dirigent: Lars-Erik Larsson, Konsertfdreningens orkester.
Lare-Erik Lanseon: Ostinato (ur syrnfoni nr 2).
(78) matrisnummer 124,647, Cupol 6018 (1949).

1948:10juni
Gramrnofon fdr STIM, FST och Svenska Institutet i Musikaliska Akademien.
Dirigent: Hugo Alfv6n, Konsertlijreningens orkester.
Hugo Alfv6n: En skergArdsstigen op 20.
(78) rratrisnummer 1262-65, Cupol 6019-20 (1949), (LP) Cupol CLPM b001 (1922).

194& 12 november
Repetition i Konserthusets stora sal. Dirigent: wilhelm Furtwtingler, Konsertf<jre-
ningens orkester.
Ludwig van Beethoveru ur Leonorauvertyr nr 3.
RR LB 10064, (LP) Unicorn, WFS 5, Electrola lC 053-93598 M, Wilhelm Furtwiingler
{fq":!-p9g"tv SWF F10, Toshiba WT'60011, EMI Italiana sC 1SB s3810-o M, (Avsnitt,
cD) BIS{D4% A (1s8e).



194.& 13 noverrhr
Symfonikonsert i Konserthusets stora sal. Dirigent: Wilhelm Furtwiingler,
Konsertfdreningens orkester.
Ludwig van Beethoveru l.eonorauvertyr nr 3.
RR LB+9410, (LP) Unitnrn WFS 5, Electrola lC 053-93533 M, Toshiba WF 60011, EMI
Italiana 3C 153 538106 M.
Ludwigvan Beethoveru Symfoni nr 8.
RR LB+9410, (LP) Unicorn WFS 5, Electrola lC 053-93533 M (1973), Jap. Philips SET
750W (1974), Electrola lC L49 5U32-g M, Olyrnpic OL 8120, OL 8129, Path6 2C L53 52540'
51, Toshiba WF 60011, EAC 47240-6.
Ludwig van Beethoveru Symfoni nr 7.
RR LB+9410, (LP) Discocorp RR 505, Nippon OZ 7587.

194:&ZLnovember
Symfonikonsert i Konserthusets stora sal. Dirigent: Tor Mann, Konsertliireningens
orkester.
Jean Sibelius: Violinkonsert, sats 1 (kadens) & sats 3.
Charles Barkel, violin.
RR LB+9501, (LP) Sveriges Radio RELP LP 21215 (L974).

1948:19 november
Symfonikonsert i Konserthusets stora sal. Dirigent: Wilhclm Furtw2inglcr,
Ko nsertf6reningens orkester.
Joharuree Brshms: Ein deutsches Requiem.
Kerstin Lindberg-Torlind, sopran, Bernhard Sdnnerstedt, bas, Musikaliska
SAllskapet.
RR LB+9438, (LP) Orfeus I-73-415 (1973), Unicorn WFS 17-1f1, Elcctrola lC 187-91i543-5
M, Melodya M10 36423-6, Toshiba WF 60022-23, EMI Italiana 3C 153 93534-5 M.

1948:1&17 december
Grammofon for STIM och FST i KonserLhusets 

'lil la 
sal. Dirigent: Stcn Frykbcrg,

Konsertfdreningens orkester.
Adolf Wiklund: Pianokonsert nr 1 e-moll.
Sixten Ehr l ing,  p iano.
(?8) matrisnummer 2SB 2960-67, HMV DB 11021-24.



\*1922 febnrari
Symfonikonsert i Konserthusets stora sal. Dirigent: Carl von Garaguly, Konsert-
fdreningens orkester.
Frank Martin: Petite syrnphonie concertante, avsnitt.
Margit Theorell, cembalo, Janine Moreau, harpa, Sixten Ehrling, piano.
RR LB+9776, (LP) Orfeus 1-73-1 (1973).

1949: 16februari
Symfonikonsert i Konserthusets stora sal. Dirigent: Erich Kleiber, Konsertfdre-
ningens orkester.
Ludwig van Beethoven: Symfoni nr 9 sats 4 t. 595455.
Musikaliska Sallskapet.
RR LB+e885, (CD) BIS.CD421A (1e8e).

1949:30 mars
Synfonikonsert i Konserthusets stora sal. Dirigent: CarI von Garaguly, Konsert-
fiireningens orkester.
Mosee Pergament: Rapsodia ebraica.
RR LB+100e7, (CD) BIS{D421B (1989).

1949: 10 augusti
Grammofoninspelning fdr HMV i Konserthusets lilla sal. Dirigent: Nils Grevillius,
Konsertfdreningens orkester.
Anna-Lisa Bjtirling, sopran, Jussi Bjdrling, tenor.
Charlee Gounod: Romeo och Julia, "Ange adorable", duett.
(?8) matrisnummer 2SB 3069-2, (CD) Bluebell ABCD 016 (1988).
Giacomo Puccini: Boheme, "O soave fanciulla", duett.
(78) matrisnurrrmer 2SB 3070-1, (LP) HMV RLS 715, 7C 153-06518/20M, Dacapo lC 747-
03354/55M, 1C 137-33543M, WorldRecord ClubRO5223/25,V{826451153,C05229/25.



1949:11 augusti
Grarnmofon fdr HMV i Konserthusets lilla sal. Dirigent: Nils Grevillius, Konsert-
frireningens orkester.
Paolo Tosti: "L'alba separa dalla luce I'ombra".
Beqjamin Godard: Jocely, Berceuse.
Jussi Bjtirling, tenor.
(78) matrisnummer OSB 3071-2 resp. OSB 3072-2, HMV DA 1931, DAN 1931; (LP)
Angel sACX 47530, UAL 12513, HMV HQM 1190, HLM 7038, JALP 29, Odeon PHQM
1190, Seraphim 60168 (tape 4XG 60168), Dacapo lC L47-033tu/55M, lC 137 1033543M,
oxLP 7660.
Endast Tosti: (LP) Rococo R 31.
Endast Godard: (EP) Disel 75542, (LP) HMV OXLP 7650, World Record Club R 11409.

194* l4s€ptemhr
Generalrepetition i Konserthusets stora sal. Dirigent:Eugene Ormandy, Konsertfcire-
ningens orkester.
Ludwig van Beethoven: Leonorauvertyr nr 3 avsnitt.
RR LB+ 11714, (CD) BIS-CD424 A (1989).

199:7oktober
Symfonikonsert i Konserthusets stora sal. Dirigent: Herbcrt von Karajan, Konsert-
frireningens orkester.
Jean Sibelius: Symfoni nr 5 sats 3.
RR LB+10961, (CD) BI$CD 424 B (1989).

l9rL9z4 december
Radioetindning i Konserthusets stora sal. Dirigent: Fritz Busch, Radiotjrinsts
symfo niorkester .
Paul Hindemith: Symfoniska metamorfoser.
RR LB+11502, (LP) Indiana University 109/110.
Lare-Erik Lareson: Ostinato (ur symfoni nr 2).
RR LB+11502, (CD) BIS'CD421 A (1989)"



1949:14 december
Symfonikonsert i Konserthusets stora sal. Dirigent: Hilding Rosenberg, Konsert-
fdreningens orkester.
Hilding Rosenberg: Sinfonia concertante ftir violin, viola, oboe, fagott och orkester,
avsnitt.
Gunnar Barter, violin, Lince Berglund, viola, Rolf Lennerholm, oboe, Brrno Lav6r,
fagott.
RR LB+11546, (LP) Orfeus 1-73-1 (1973).

195G 21-22 juni
Grammofon fdr STIM och FST i Musikaliska Akademien. Dirigent: Hugo Alfv6n,
Konsertfdreningens orkester.
Hugo Alfv6n: Symfoni nr 3 E-dur op 23.
Insp pA band, (78) matrisnummer 2SB 3260-67, HMV DB LLO26-29, (LP) EMI 4 E 053-
3/.6200972\.

Grammoron 16r srrM ""r rlrTh'"1;?3r*H'f.a"'S*. Dirigent: ror Mann,
Konsertfcjreningens orkester.
Giista Nyetroem: Sinfonia espressiva.
Insp pA band, (78) matrisnummer 2SB 3268-74, HMV DBS 11030, DB 11031-33, (CD) BIS
cD42t B (1e89).

195CI8september
Symfonikonsert i Konserthusets stora sal. Dirigent: Bnrno Walter, Radiotjiinsts
syrnfo niorkester.
WolfgangA.made Mozart: Symfoni nr 39.
RR LB+12735, (LP) Olympic 8L25 (L974), (CD) BIS CD424 B (1989).
Wolfgang A.made Mozart: Eine kleine Nachtmusik.
RR LB+12735, (LP) Olympic 8L25 (L974), Discocorp 2O7 (L982).
trlonz Schubert: Symfoni nr 9 C-dur.
RR LB+12735, (LP) Olympic OL 8123 (1974), Discocorp 207 (1982).



195& 13 sePtember
Oratoriekonsert i Konserthusets stora sal. Dirigent: Bruno Walter, Konsertliire-

ningens orkester.
Johannee Brahms: Ein deutsches Requiem'
K;;ilii"dberg-TorlinJ sopran, JoeI Berglund, bas, Musikaliska sallskapet.

RR LB+12?34, (LP) Bruno Walter Society'

195CI 15 oktober
Grammofon ltir Metronome i Musikaliska Akademien' Dirigent: Tor Mann,

Radiotj iinsts sYmfoniorkester.
Giista Nystroem: Sinfonia del mare'
Solist: Ingrid Eksell, soPran.
Bandinsp, (78) matrisnurii-"rMR_rOZ1-30, Metronome cL 5010-14 (cL4) (1951), (LP)

Metronome CLP 504, Dial 11.

195&2Snovemhr
Grammofon fdr STIM och FST i Musikaliska Akademien. Dirigent: Carl von

Garaculv, Konsertfdrenin gens orkester'
HiiJflrs'R"""iiliitgon"E.to per orchestra d'archi, sats 1. ftirsta dclcn & sats 3'

J"".iC?ii"f..U, viJlin, Tage Brostrdm, viola, Gunnar Norrby' cello'

S;di""p, (?8) matrisnumrier 2SB 8364-65, publiccrades sc 5 decembcr 1950.

19505 december
Grammofon fdr STIM och FST i Musikaliska Akadcmien. Dirigent: carl von

Garasulv, Konsertf t i renin gen s orkester '
Htilil"R;;;ttu""g; Concirto per orchestra,.sats,l, andra alE",t sa-t9 !'.-
it 

"ai"lp, 
issleze?s, riluv oss rrosz, DB 11058-5s, (cD) Brs{D421 B (1e8s).

1951:17 aPril
Konserthusets stola sal. Dirigent: Igor Markevitj, Konsertlbrcningcns

Repetition i
orkester.
Franz Berwald: Sinfonie singulidre, sats 1,

RR LB+19652, (CD) BIS{D424 A (1989)'
in ledningen.



1951:30apr i l&2maj
Repetition i Konserthusets stora sal. Dirigent: Fritz Busch, Konsertftreningens
orkeeter.
Franz Berwald: Sinfonie s6rieuse.
Hela repetitionen: RR B 1889? & B 18402, (Lp) Indiana university Nr Lls-rzo,
Discophilia DIS 14244.
Endast avenitt: (LP) Orfeus 1-?g-1 (tg7g), (CD) BIS-CD424 A (1989).

Svmfonikonsert i Konserthu""r, 
"r"1"3:"1i.?##t"r,Fritz Busch, Konsertrrireningcns

orkester.
Franz Berwald: Sinfonie s6rieuse.
RR B 18408, (LP) Discophilia DIS 144.

svmfonikonsert i Konserrhu""r, 
"r"1"3:li 

g#fri"r, 
Fritz Busch, Konsertr.<ireningens

orkester.
Richard Strause: Vier letzte Lieder.
Sena Jurinac, sopran,
RR LB+19025, (I,P) Indiana University 11V2, Orfeus 1-Zg-B (19?g), Discocorp RR 482.

g"1-Tsto: {tir fvre1cu1v,,}33,L1,:-f ff nl'Tl*Igent : J acques
Rachmi lovi tch, Radi otj iin sts symfoniorkester.
Peaer Tjqikovekii: Stormen op i8.
(LP) Mercury 10112 (1951), Metronome CLp SO9 (19Sg).
!9ter TjajkoveLij: Hamlet op 67 a.
(LP) Mercury 10112 (1951), MLtronome CLP b10 (1958), MCLP 85041 (1958).

1951: 10 & 13 0) november
$.",-Tgtol {tir ]vle5uy i Musikaliska Akademien. Dirigent: Jacques
rtacnmltovttch, ftadiotjensts symfoniorkester.
Sergej Rachmaninovr Syrnfoni nr 1.
(LP)Mercury 10111 (1952), Metronome CLp S08 (19bA).



1951: 15 & 17 november
Grammofon ftir Decca i Musikaliska Akademien. Dirigent: Tor Mann, Konsert-

f6reningens orkester.
T\re Rangetriim: Symfoni nr 1.
(LP) Decca-tXT 2665 (1952), lnndon LL 514, Barben BLA 1502'

1952:8 - 29 januari
Grammofon f6r Mercury i Musikaliska Akademien. Dirigent: sixten Ehrling,

Stockholms filharmoniska orkester.
Jean Sibelius: Symfoni nr 3 C-dur.
(LP) Mercury 10125 (1952), Metncnome CLP 516 (1953)'

Jean Sibeliue: Symfoni nr ? C-dur'
(LP) Mercury 10125 (1952), Metronome CLP 516 (1953)'

1952: ll febmari
Grammofon f6r Mercury i Musikaliska Akademien. Dirigent: Sixten Ehrling,

Stockholms frlharmoniska orkester.
Jean Sibelius: Symfoni nr 1e-moll.
(LP) Merorry 10129 (1952), Metronome CLP 514 (1953)'

1.gS2zl4februari
Repetition i Konserthusets stora sal. Dirigcnt: Paul Hindcmith, Konsertftircningcns

orkestei',
Paul Hindemith: Symfoniska metamorfoser, sats 2 avsnitt'

RR B 20691, (cD) BIS{D424 A (1e89).

1952:18februari
Grammolon frir Mercury i Musikaliska Akadcmien. Dirigent: sixten Ehrling,

Stockholms frlharmoniska orkester.
Jean Sibeliue: Violi nkon sert.
Camil la Wicks, viol in.
OFI-C"pit"LCfLrcZA ("stockholms Radioorkester", 1952), Capitol P 81?5 (1952)' P

aszz t ' .Rad io t i i i ns tssymlon io rkes ter , , ) ,Met ronomccLP512(1952) 'MCLP85041
(1958). Telefunken LCSK 8175.



195224febnrari
Grammofon fdr Mercury i Musikaliska Akademien. Dirigent: sixten Ehrling,
"stockholms Radioorkester".
Peter Tjajkovskij: Pianokonsert nr 1b-moll.
Emil Gilels, piano.
Ingn. rd band, (78) Metrpnome B 600-03 (1953), (LP) Regent b0EE (1953), Metronome
MCLP 86041 (1958). Endast sats l Metmnome B 596.

19523&9septembc
Gram.ofon fdr Mercury i Musikaliska Akademien. Dirigent: sixten Ehrling,
Stockholns filharmoniska orkester.
rlean Sibeliug & rlohann Stlauss d y, se 1953: 9-lljanuari.

l952z4deemben
Radiosnndning i Konserthusets stora sal. Dirigent: stig Rybrant, Radiotjansts
symfo niorkester.
Daniel Frangoie Auben Fra Diavolo, Zerlinas aria akt 2.
Gurli l.emon-Bernhard, sopran.
RR B 37767, (Lp) EMI ?C 153-35352 (19??).

Grammo ron rd.r Mercurv t on" *tP"1l,t3'11 

"ft 

ll?3 iri ge nt : sixte n E hr r i n g,
Stockholms lilharmoniska orkester.
Jean Sibeliue: Symfoni nr 2 D-dur.
(.!,P) Mercury 10141 (1953), Metrcnome Ct P Sf5 (19b8).
Jean Sibelius: Symfoni nr 4 a-moll.
(_LP) Meryury 10142 (1953), Metmnome CLP 51? (1959).
Jeon Sibeliue: Symfoni nr b.
(LP) Mercury 10143 (1953), Metronome CLP SL8 (198g).
Jean Sibeliue: S)mfoni nr 6.
(LP_ ) Merqrry 10143 (1953), Metronome CLp S18 (1953).
.IobannStrause d p
a) Liiderlappen, uvertyr
b) Zigenarbaronen, uvertyr.



c) Perpetuum mobile
d) Pizzicato-polka
e) Wo die Zitronen bluhen, vals.
(LP) Regpnt MG 5052 (1953), Metmrrome CLP-513 (1953)'

Endast-a, b: (EP) Metronome CMCP 3037 (1955)'

Endast c, d, e: (EP) Metronome CMCP 3036 (1955)'

1953:25januari
Radiosandning i Konserthusets stora sal. Dirigent: stig Rybrant, Radiotjiinsts

symfo niorkester.
Iii.h."d \ila gner: Gdtterdiimmenrn g, slutscen'
Birgit Nilsson, sopran.
RR"B 29258, (LP) Sveriges Radio SRLP 1406 (1983)'

19&3: 10 febnrari
Radiosiindning i Konserthusets stora sal. Dirigent: Ferenc Fricsay, Radiotj?insts

svmfo niorkester.
Ii6l" Brrt6ft Riddar BlAskaggs borg.
Birgit Nilsson, sopran, Bernhard Sdnnerstedt, bas'
S;;d S 29858, (LP) Sveriges Radio RSL,P 1366 (1981), (CD) Bluebell (1989)'

1963:25,29,30 novemhr
Grammofon ftir Decca i Musikaliska Akademien. Dirigent: Tor Mann, Konscrt-

fdreningen orkester.
Hilding Rosenberg: SYmfoni nr 3.
(LP) Decca LXT 2885 (1954).



1953:7, 13, 15, 16 december
Gramurofon f6r Mercury i Musikaliska Akademien. Dirigent: sixten Ehrling,
Stockholms frlharmoniska orkester.
Jean Sibelius: "l.emminkainen", fyr.a legender op 22
,"J k--:rkd'inen och jungfrurna p& SJari
D. '  IUonelas svan
c) Lemminkeinen i Tuonela
d) Lemminkainen drager hemAt.
(LP) Capitol P 8226 (1954), Metronome CLp S19 (1954).
Endast b & d: Capitol P 8327 , Metmnome MCt p 8E0Z ( 1988).

Grammofon f6r EMr i rvr.,,rftrril9"5Xr,l$;i1$ilgent: sixten Ehrling,"Stockholn Festival Orchestra".
Ludwig van Beethoven Violinkonsert.
Solist: David Ojstrach, violin.
(LPJ columbia cx 11% (19s4) Fcx gE4, FCx g00z?, qcx 10120, Angel 85162, HMV
I,ALP 231.
,fean Sibeliua: Violinkonsert.
Solist: David Ojstrach, violin.
-c_ollmb_ig q 1936 (1e55), C e13e5, C 700sL,Fc 1035, Hc 102, QC 5025, WC 1036, Angel
35315, HMV LBLP 1031.

l9&4z%inoverrber
Radioslindning i Konserthusets stora sal. Dirigent: Hans schmidt-Isserstedt,
Radiotj iinsts symfoniorkester.
Carl Orff: Carmina burana.

T,t:::Yl ,Td:rstr6m, "gplurr 
Set Svanholm, tenor, c6sta Backelin, falsettsAng.

Al(ademisk& k6ren, instudering: Johannes Norrby.
RR B 45710, (CD) BIS-CD422 A (-198e).



1954227 november
Stockholms sangarfOrbund i Konserthusets stora sal. Dirigent: Hilding Asker'

Stockholms filharrnoniska orkester.
Hildor Lundvik: S6ngen, avsnitt.
Erik Saed6n, baryton.
(LP) Swedish Society Discofil LT 33163 (1964)'

1955: 14 maj
Grammofon lbr HMV. Dirigent: Sixten Ehrling, Stockholms filharmoniska
orkester.
Hugo Alfv6n: Midso mmarvak a.
Ej publicerad.

1955:27juri
Grammofon ltir Latvian Music i Konserthusets stora sal. Dirigent: Teodors Rcitcrs,

Stockholms frlharmoniska orkester.
Kirlis Baumanis: Dievs, sv6ti Latviju.

Jdzepe Vitole: Beverinas dziedonis.
Rei ters-k i i ren.
(Lp) Latvian Music Lp 2 (1958).

l9" ' l:2iLsepteriber
Festft restiillning pA Drottningholmsteatern. Dirigent: Lamberto Gardclli,
"Drottningholms kammarorkester".
Baldassarle Galuppi (tillskriven Pietro chiarini): Il gcloso schcrnito,.uvcrtyr.
(LP) Swedish society Discofil LT 33163 (1964), (cD) swcdish Socicty Discofil scD 1029
(1988).



19ffi:%septemben
Gramrnofon fcir swedish society Discofil pa Drottningholmsteatern. Dirigent:
Lamberto Gardelli, "Drottningholms kammarorkester".
Pietro Auletta,/Giovanni BattGta pergolesi: Il maestro di musica, opera.
Elisabeth Sciderstr6m (Lauretta), Karin Sellergren-Langebo (Dorina), Arne Ohlsson
(Lanberto), Carl-Axel Hallgren (Colagianni)]
(LP) swedish society Discofil LT Bgltz Westminster L8262, (cD) scD 1029 (1988).

1955: 16novemhr
symfonikonsert i Konserthusets stora sal. Dirigent: Ferenc Fricsay, Konsertf<ire-
ningens orkester.
Ililding Roeenberg: Marionetter, uvertJrr.
RR Ma 55/7U3, (LP) Orfeus 1-Zg-1 (19?B).

1956:5 april
Grammofon lbr Latvian Music i Konserthusets stora sal. Dirigent: Teodors Reiters,
Stockholms frlharmoniska orkester.
Jinir Medi4E: Aria
Eniile Dirzi4d: Melankolisk vals
Jenis Kalnh8: Danssvit nr I
Adolfs Abelei Medi tation
J-azeps ViJola: (5) lettiska folkvisor: "Skaisti &iedi, lakstigala", "Avu, 6m baltas
1.ff"-', 

"F\it,_vEjirli", "Tautie5am roku devu", "Ej, saulite,"drir'pi" ni."",,.
(LP) Latvian Music LP 3 (1954).

1956:24 oktober
symfonikonsert i Konserthusets stora sal. Dirigent: Hans schmidt-Isserstedt,
Konsertfdreningens orkester.
Franz Berwald: Dmttningen av Golconda, uvertyr..
RRMa 56/32L8, (LP) Orfeus L-7A-2OI7B\.



1956: Tnovember
Grammofon ftir Sveriges Radio. Dirigent: Sten Frykberg, Radiotjiinsts

svmfo niorkester.
tri.""tt ErkeVL \ileninger: Isten aldd meg a magyart'
(45) Radiotjenst RA 45-1 (1956).

1957227 feb:uari
Symfonikonsert i Konserthusets stora sal. Dirigent: Ferenc Fricsay, Konsertf<jrc-

ningens orkester'
LuJwig van Beethoven: Symfoni nr 9, sats 4, t' 430-595'
Musikal iska SallskaPet.
RR Ma 57/I9s, (CD) BIS-CD42l-A (198e).

1957:6 mars
Reoetition i Konserthusets stora sal. Dirigent Ferenc Fricsay, Konsertlbreningens

orliester.
Peter Tjajkovskiir Symfoni nr 5, sats 2 inledningen'
Wilhelm Lanzky-Otto, valthorn.
RR Ma/220:2, (CD) BIS-CD424 A (1989).

1957:9 m{
Grammofon f6r swedish society Discofrl i Konserthusets stora sal. Dirigcnt: Stig

Westerberg, Stockholms filharmoniska orkester'
Hugo Alfw6ru FestsPel oP 51.
if,piS*"ai.f, Society Discofil LT 33134 (195?), LTl SLT 33145 (1960)' SLT 33174'

Telestar TRS 11113 (1972), Musik liir viinner EMISP 141 (198?), (EP) Telestar IIX 4947'

SfXasas (1960), (CD) Swedish SocietvDiscofil SCD 1003 (1986)'

Hugo Alfv6n: DalaraPsodi.
ir,p]s*"ai"tt society Dis-corrl LT / SLT 33145 (1960), (cD) swedish Socicty Discofil

scD 1oo8(1987).
Endast utdrag: (LP) Caprice CAP 1168 (1982)'



1957:13 mqi
Grammofon lijr Latvian Music i Konserthusets stora sal. Dirigent: sixten Ehrling,
Stockholms filharmoniska orkester.
Ja-nis Medi4!: Symfonisk svit nr B.
[.ettiek raosodi.
Lettiska danser: PuiSu deja, Meite4u deja.
(LP) Latvian Music LP 5 (lg5?).

1957:5 oktober
Radioinspelning i Konserthusets stora sal. Dirigent: stig westerberg, stockholms
fi lharmoniska orkester.
Tirre Rangstriim: Tristans ditd.
Jussi Bjorling, tenor.
RR_Ma 57l109s3, (LP) RCA IIR 2ZL,RL48 4806s AS, RB 6620, F'A22LB,B0S0S, LM 2?84,
AGM1,4923, SER 5?06.

19522{oktober
Gramrnofon ftir swedish- society Discofrl i Musikaliska Akademien. Dirigent: Hans
Schmidt-Isserstedt, StockholmJ fi lharmonisk a orkester.
Ingvar Lidholm: Ritornell.
(LP) Swedish Soeietv Discofil LT Bg1g5 (1958), LT gg168 (1965), (CD) Swedish Society
Discofil SCD 102? (i988).

1958:2 februari
Grammofon ftir swedish- society Discolil i Musikaliska Akademien. Dirigent:
Sixten Ehrling, Stockholms filharmoniska orkester.
Karl-Birger Blomdahl: Symfoni nr B "Facetter".

$P- l9XSrl' Sogigty Discolt s-sl_gs (1ss8), SLT ss14z (1e60), SLT B3%1, T\,rrnabout TV34184, TvS 34318 (19?0), (CD) SCD 103? (1988).



1958:21 febnrari
Radioinspelning i Musikaliska Akademien. Dirigent: Tor Mann, Stockholms

filharmoniska orkester.
Jean Sibeliue: Symfoni nr 6, sats 1 avsnitt.
RR M 5?/11187, (LP) Orfeus 1-73-1 (1973).

1958:10 maj
Grammofon ftir Swedish Society Discofrl i Musikaliska Akademien. Dirigent: Hans

Schmidt-Isserstedt, Stockholms filharmoniska orkester'
Hilding Roeenberg: Marionetter, uverty'r.
(LP) Swldish Society Discolil LT 33135 (1953), SLT 33168 (1965)'

195& 1 oktob€r
svmfonikonsert i Konserthusets stora sal. Dirigent: Paul Kletzki, stockholms

fiiharmoniska orkester-
Ludwig van Beethoveru Symfoni nr 9, sats-4, t. 33O-43O'

Gdsta Backelin, tenor, Musikaliska Sallskapet'

RR Ma 58/849, (CD) BIS'CD421A (1989).

195& 31 oktober
svmfonikonsert i Konserthusets stora sal. Dirigent: Hans Schmidt-Isserstedt,

Siockholms filharmoniska orkester.
Paul Hindemith: Konsert ftr orkester op 38'
RR Ma 58/e42, (CD) BIS'CD-422 A (1e8e).

1958:20 november
Grammofon fdr Latvian Music i Konserthusets stora sal. Dirigent: J5'nis Mcdiq5,

Stockholms filharmoniska orkester.
JAnie Mediq;: Brev till Peer Gynt, nr 1 & 2'

Paula Brivkalne, sopran.
(LP) Latvian Music LP 6 (1959).



195&20novemb€r
Grammofon f<ir Latvian Music i Konserthusets stora sal.
Stockholms filharmoniska orkester.
Jinia Medi4i: Sex lettiska folkvisor:
"Aiz ezera augsti kalni", "TautieEam
"Raibie cirndi".
Paula Brfvkalne, sopran.
(LP) Latvian Music LP 6 (1959).

"Saulft' tec6j' tec6dama", "Pui6i j6ja pieg.uli",
mku devu", "Ziedi, ziedi, n:dzu v6rpa",

Dirigent: Arvids Noritis,

1958:11 december
Radioinspelning i Konserthusets stora sal. Dirigent: stig westerberg, stockholms
fi lharmoniska orkester.
Guetaf Nordqvbt: Till havs.
Jussi Bjdrling, tenor.
RR_Ma 58/1113, (LP) RCA IIR LZ\RL4so6s. AS RB 6620, RA 2218, so3os, I.i[/i27er'.,
AGM14923, SER 5706.

1958:
Grammofon f6r HMV. Dirigent: Ake Jelving, stockholms filharmoniska orkester.
Cbarles Wildman (Willy Mattes): Stockholm Concerto.
Per Lundkvist: Fjiillrapsodi.
[.eif Asp, piano.
(EP)HMV 7 EcS e7 (1e5e).

1959:23 febnrari
Repetition i Musikaliska Akademien. Dirigent: Tor Mann, Stockholms
fi lharmoniska orkester.
Wilhelm Stenhammar: Symfoni nr 2, sats 1, avsnitt
RR Ma 59/2O4:2, (CD) BIS-CD424 A (1939).



1959: 15 - 16 augusti
Grammofon ftir RCA i Konserthusets stora sal. Dirigent: Tor Mann, Stockholms
filharmoniska orkester.
Wilhelm Stenhammar: Symfoni nr 2.
(LP) RCA LM / LSC 98& (1959), Swedish Society Discofil SLT 33198, (CD) Swedish
Society Discofil SCD 1014 (198?).

1959:6 novembr
Grammofon ftir Sveriges Radio i Musikaliska Akademien. Dirigent: Stig
Westerberg, Stockholms filharmoniska orkester.
Richard Dybec\ arlrr. StigRybrant fiir orkester: Du gamla du fria.

Ricbard Dyb""k, arr. Stig Rybrant ftir kiir och orkesten Du gamla du fria.

Otto Lindblsd, an. Stig Rybr:ant f?ir kiir och orkesten Kungssd.Lngen.

Musikal iska Sal lskapet.
Band RR Ma 57/Lll24, (EP) Sveriges Radio RAEP 10 (1959)'

r959
Grammofon fttr STIM & FST i Musikaliska Akademien. Dirigent: Stig Westerberg,

Stockholms filharmonieka orkester.
Hilding Rosenberg: Symfoni nr 6 "Semplice".
(LP) Swedish Society Discofil LT/SLT 43053 (1961), Turnabout TV-S 34318 (1970).

1959: 10 november
Grammofon ftir HMV i Europafilms musikstudio. Dirigcnt: UU Bjorlin'
medlemmar ur Stockholms filharmoniska orkestcr-
Carl Michael Bellman, arr. Ulf Bjiirlin: Fredmans epistlar nr L' 2' 12, 33, 73, 79' 82;
Fredmans sAnger nr 6,7 , 19, 2l' 32, 35, 41.
Sven-Bert i l  Taube, sdng.
(LP) HMV SCLP 1003 (1e60), (cD) EMr ?4836e2 (1e87);
Endast Epistel 82 (LP) Odeon PMCS 303 (1967).



196O: 9-10 januari
Grammofon f<ir Swedish Society Discofil i Konserthusets stora sal. Dirigent: Stig
Westerberg, Stockholms symfoniorkester = medlemmar ur Stockholrns
filharmoniska orkester, Hovkapellet och Radioorkestern.
Dag Wir6n: Serenad ftir strAkar op 11.
(LP) Swedish Society Discofil SLT 33176 (1960), (CD) SCD 1035 (1938).
Endast Marcia & Scherzo: (EP) Decca SCE ?510.
Endast Marcia: (EP) Barben BEP ?7 (1960).
Lars-Erik Larsson: Pastoralsvit.
(LP) Swedish Society Discofil SLT 331?6 (1960), Barben BLP/ SBLP 100b (1960), Decca
SXL 2283, (CD) Swedish Society Discofrl SCD 1020 (1988).
Lare-Erik Lareeon: Liten marsch.
(LP) Swedish Society Discofrl SLT 33176, (EP) Barben BEP ?? (1960).

196O:1& 6 mars
Gramrnofon ftir EMI i Europalilms musikstudio. Dirigent: ulf Bj6rlin, stockholms
filharmoniska orkester.
Evert Taube, arr. Ulf Bjiirlin: "En sdndagsmorgon bittida", "Dottore Bordoni", "I
Stagnelii Lya", "Serenaden i San Remo", "Morgon efter regn", "portugis",
"Alskliga blommor smA", "Min farfar var en jaktldjtnant'l "et fresco:,, ''Ballud"n
om briggen Blue Bird of Hull", "Ack, annorlunda vai det i paris", "Vals i Val-
paraiso".
Sven-Bertil Taube, s&ng.
(LP) SCLP 1005 / SCDS 1001 (1e60).
Endast "Alskliga blommor smd", (LP) Odeon PMCS g0g (196?), EMI 4 E 062-34099.

1960: 19 maj
symfonikonsert i Konserthusets stora sal. Dirigent: Hans schmidt-Isserstedt,
Stockholms lilharmoniska orkester.
Ludwig van Beetlroven: Symfoni nr 9, sats 4, takt 298-9g0.
Aase.Nordmo-lnvberg, sopran, Harriet Selin, alt, Ragnar lJlfung, tenor, Sigr_rrd
Bjdrling, bas, Musikaliska Sallskapet.
Band 87, (CD) BIS-CD421 A (1989).



1960:26 mqi
Grammofon fttr sTIIvI, FST Swedish Society Discofii i Konserthrrsets stora sal.

Dirigent: Stig Westerberg, Stockholms frlharmoniska orkester.
Erland von Koch: Oxberg-variationer'
(Lp) Swedish Society Dis;fil SLT 88227 (19?4), Telefunken 430 53, Turnabout TV-S

34998, (CD) Swedish Society Discofil SCD 1024 (1988).

1961:13 oktober
Symfonikonsert i Konserthusets stora sal. Dirigent: sixten Ehrling, Stockholms
filharmoniska orkester.
Robert Schumann: Violoncellkonsert.
Gunnar Norrby, violoncell.
Kompletteringar av kadensen i Musikaliska Akademien november 1980'
(LP) Fermat FLPS 37 (1980).

1961:8 december
Radioinspelning i Musikaliska Akademien. Dirigent: Stig Westerberg, Stockholms
fi lharmoniska orkester.
lfilhelm Stenhammar: "Stolts Adelin" (Ballad), "Gu]d och grdna skogar" op 16:2

flugo Alfv6n: "Somrnardofter" op 8:2.
Solist: Uno Stjernqvist, tenor.
(LP) Prophone PROP 7806 (197tt).

l9ff2z2,f.,2,%febmari
Grammofon liir Europiiischer Phonoklub i Musikaliska Akademicn. Dirigcnt: Hans

Schmidt-Isserstedt, Stockholms filharmoniska orkester.

Franz Berwald: Sinfonie singulidre.
Franz Berwald: Sinfonie s6rieuse.
(LP) Opera ST 1944, Telefunken LT/SLT 43080 (1963), Tclestar TRS 11037.



1962: 18-19 april
Grammofon fdr srIM & Fsr i Konserthusets stora sal. Dirigent: sixten Ehrling,
Stockholms filharmoniska orkester.

9iieta Nyetroem: Concerto ricercante ltir piano, str&kar, celesta & slagverk.
Kebi Laretei, piano.
(l,P) Philips AL 08213 (1e62).

1962:1-2 juni
Inspelning ftir Nordisk ronefilr_r_r i Europafilms musikstudio. Dirigent: Torbjcirn
Iwan Lundquist, Stockholms filharmoniska orkester.
Torbjiirn Iwan Lundquiet: Musik till filmen "Nils Holgersson".
Bel Canto-kdren.
Soundtrack, (LP) RCA LPM / tSP 9928 (1962).

irammoron 16r srm &.FSr i L#"i"?;3r,":iffgr. Dirigent: sixten Erhring,
Stockholms frlharmoniska orkester.
Gunnar de Fnrmeries Hjiirtats sanger, nr 6 & nr 1 "sorn en vag" resp "Nar du sluter
mina 6gon".
Evighetsland, nr ? "Heml6ngtan".
Kerstin Meyer, mezzosopran.
(EP) Philip_s AE 401010, (CD) Swedish Society Discofil SCD 1022 (1988).
Maurice Karkoff: Allvarliga sdnger nr s, i & s, "Den rringa 

"ig""", 
"Resa i ljus&r"

resp "Skymning".
Kerstin Meyer, mezzosopran.
(EP) P_l-rilips AE 401 010 (1963), (LP) Victrola VICS 1546 (19?1) (CD) Swedish Society
Discofil SCD 1023 (1988).



I.9@;7 decemben
Grarnmofon ltir Decca i Konserthusets stora sal. Dirigent: Nils Grevillius,
Stockholms filharmoniska orkester.
Hugo Alfv6n: Symfoni nr 4 "I havsbandet".
Gunilla af Malmborg, sopran, Sven-Erik Vikstr<im, tenor.
(LP) Decca IXT/SXL 6034 (1963).
Repetitionsavsnitt.
(45) Matrisnummer: FWB-83V32 (1963), (CD) BIS-CD424 A (1989).

1964: 16januari
Grammofon fdr STIM & FST i Konserthusets stora sal. Dirigent: Herbert Blomstedt,
Stockholms fi lharmoniska orkester.
Hilding Roeenberg: Symfoni nr 2.
(LP) Swedish Society Discofil LT / SLT 33160 (1964), (CD) SCD 1026 (1988).
Ingvar Lidholm: Poesis.
Karl-Erik Welin, piano.
(LP) Swedish Socie[v Discofil LT / SLT 33160 (1964), (CD) Swedish Societv Discofil
scD 1027(1988).

1964:7 februari
Grammofon fcir Swedish Society Discofil i Konserthuscts stora sal. Dirigent: Nils
Grevillius, Stockholms frlharmoniska orkester.
Hugo Alfv6n: Symfoni nr 3 E-dur.
(LP) Swedish Society Discofii LT / SLT 33161 (1964), (CD) Swedish Society Discofil
scD 1008(1987).
Kurt Atterberg: De fAvitska jungfrurn a.
(LP) RCA LM/LCS ee83 (1964).

1964: 10 mars
Grammofon fOr Sweclish Society Discofil i Europafilms musikstudio. Dirigent: Nils

Grevillius, Stockholms filharmoniska orkestcr.
Oskar Lindberg: lcksandsvit.
(LP) RCA LM / LCS es83 (1s64).



1964:juni
Grammofon ftr SKAP i Europafilms musikstudio. Dirigent: tnf Bjdrlin,
medlemmar ur Stockholms filharmoniska orkester.
Wilhelm Petereon-Berger, arr, UIf Bjiirlin Dalmarsch, Asp&kerspolska, SAng eltcr
skdrdeanden, Jorum.
Nile Siideretrdm, arr. Ulf Bjiirlin: Jungfru Maria.
Lille Bror Sitiderlundh: Karl Johan, KurbitsmAlning.
Emil Sj6O"* arr. [Ilf Bjiirlin: Lilla Anna.
Robert Norrby, ann. Ulf Bjiirlin Svarte Rudolf.
Bo Nileson: Sjukdom.
Karl-Erik Welin: Duvan och 6rnen.
LIIf Bjiirlin: Sub Luna.
Sven-Bertil Taube, sAng.
HMV SCtP 1028 (1964).

1964:16 september
Repetitionsinspelning i Konserthusets stora sal. Dirigent: Rafael Kubelik,
Stockholms fi lharmoniska orkester.
Antonin Dvoi6k: Symfoni nr 7, sats 3, avsnitt.
RR 64Afl1529, (CD) BIS-CD-424 A (1s8e).

196/;D-?tLsept€mb€r
Grammofon ftir STIM i Konserthusets stora sal. Dirigent: Rafael Kubelik,
Stockholms frlharmoniska orkester.
Wilhelm Stenhammqr: Serenad ftir orkester.
(LP) Deutsche Grammophon 008579, LPM 18579 / SLPM 108579 (1965), OO8579, Heliodor
89622, Swedish Society Discofil SLT 33227 (1974), (CD) Swedish Society Discofil SCD
1016 (198D.

1964:9 oktober
Symfonikonsert i Konserthusets stora sal. Dirigent: Francis Travis, Stockholms
filharmoniska orkester.
Bo Nilseon: Scene If.
(LP) Phono Suecia-ISCM 1966 (1966).



1^$64z%inovember
Symfonikonsert i Giiteborgs konserthus. Dirigent: Herbert Blomstedt, Stockhoims
filharrnoniska orkester.
Igor Stravinskij : VAroffer.
(t P) Expo Norr RIKS LP 1 (1965).

1964:13 december
Konsert i Gustaf Vasa-kyrkan i Stockholm. Dirigent: Ake Lev6n, Stockholms
filharmoniska orkester.
Otto Olsson: Te Deum op 25.
Gustaf Vasa-kyrkans kdr, Anna StAngberg, harpa, Nils Bjdrk, orgel.
Phonoband C a605 (1966), (LP) Swedish Society Discohl SLT 33169.

1965: 11 mqi
Repetitionsinspelning i Konserthusets stora sal. Dirigent: Otto Klcmpcrer,

Stockholms frlharmoniska orkester.
Wolfgang Amade Mozart: Symfoni nr 40, sats 4 , avsnitt.

Privatband, (CD) BI$CD424 A (1989).

1965.z2 (?) augusti
Operaliirestdllning pi Drottningholmsteatern. Dirigent: Bertil Bokstedt,
"Drot tn ingholmsteaterns k ammarorkester" '
Giovanni"Paisiello: Barberaren i Scvilla: Uvcrtyr, "Saper bramantc", "Non dubiar, o

Figaro",  "La calunnia",  "Giusto c ie l" ,  "Don Basi l io!  Giusto c ic lo" .

Ka"rin Langcbo, sopran, KAge Jehrlandcr, tenor, Carl-Axel Hallgrcn, Erik Sundquist,

barl'ton, Arne Tyr6n, bas.
(LP) Phi l ips AY 838752 (1965).



1965:2tL (?) augusti
Operafdreatdllning pA Drcttningsholmsteatern. Dirigent: Jorma Panula,
"Drottningholmsteaterns kammarorkester".
lVolfgang Amade Mozart: Enleveringen ur Seraljen: "Durch Zartlichkeit und
Schmeicheln", "Frisch zum Kampf', "Traurigkeit ward mir...", "Ach Belmonte,
ach mein [,eben".
Mattiwilda Dobbs, Birgit Nordin, sopran, Sven-Olof Eliasson, Gunnar Drago, tenor.
(LP) Philips AY 838751 (1965).

1965: Zi (?) augusti
Operafdrestiillning p& Drottningholmsteatern. Dirigent: Ferenc Koltay,
"Drottningholmsteaterns kammarorkester".
\ilolfgang Amade Mozart: Cos{ fan tutte: "Un aura amorosa", "In uomini, in
soldati", "II core vi done", "Ei parte... Per pietA", "Donne rniei", "Fra gli amplessi",
"Tutti accusan le donne".
Elisabeth Sdderstnim, Karin Langebo, sopran, Margot Rcidin, mezzosopran, Kdge
Jehrlander, Carl-Axel Hallgren, Erik Sundquist, baryton.
(LP) Philips AY 838751 (1e65).

1965: 13-14 mai
Grammofon fdr Electra i Europafilms musikstudio. Dirigent: NiIs Grevillius,
Stockholms frlharmoniska orkester.
Ragnar Alth6n: "Land du valsignade".
\ililhelm Peterson-Berger: "som stjernorna pa himmelen", "Jungfmn under lind".
Tlad. arr. Herbert Sandberg: "Allt under hirnmelens faste", "Ack, Varmeland du
skdna", "Hor du, unga Dora".
Hugo Alfv6n: "Skogen sover".
lVilhelm Stenham-ar: "Stjrirnriga", " Sverige".
Ejnar Ekliift "Morgon".
EmiI Sjiigren: "I drtimmen du iir mig niira".
HAkan Norl6n: "Visa vid midsornmartid".
Tlad. arr. Edvin KaUetenius: "Du gamla, du fria".
Nicolai Gedda, tenor.
(LP) RCA LM / LSC 1034.



Oskar Merikanto: "Der bjtirkarna susa".
Nicolai Gedda, tenor.
(EP) RCA FAS 73? (1965), (LP) Victrola VICS 1546 (1971).
Endast "Dar bjOrkarna susa" & "Visa vid midsommartid": (45) RCA FAS ?37 (1965),
(EP) PB eo63 (1977).
Endast "stjdrndga" & "Sverige": (CD) Swedish Society Discofil SCD 1016 (1987).

1965:3Oiuni
Grammofon ftir Rikskonserter i Konserthusets stora sal. Dirigent: Sergiu
Comissiona. Stockholms filharmoniska orkester.
Karl-Birger Blomdahl: Forma ferritonans.
(LP) ExpoNorr RIKS LP 2 (1965), (CD) Caprice CAP 21365 (1988).

1965:1 juli
Grammofon liir Rikskonserter i Konserthusets stora sal. Dirigent: Scrgiu
Comissiona, Stockholms filharmoniska orkester-
Zoltdn Kod6ly: Danser fr6n Galanta.
thore Janson, klarinett.
(LP) Expo Norr RIKS LP 2 (1965).

1965: 11-12 novernber
Grammofon lbr Rikskonserter i Konscrthusets stora sal. Dirigent: Sergiu

Co mis siona. Stockholms frlharmonisk a orkcster.

Benjamin Britten: Les llluminations.
Margareta Hal l in,  sopran.
(LP) Expo Norr RIKS LP 4 (1966).

1966: 14 april
Repetitionsinspelning i Konscrthusets stora sal. Dirigcnt: Jascha Horenstcin,

Stockholms fi lharmoniska orkester.
Guetav Mahler: SYmfoni nr 6, sats 2.
RR 66/1UU/1297..2, (CD) BI$CD'424 A (1989).



1966: 15 & 17 april
Symfonikonsert i Konserthusets stora sal. Dirigent: Jascha Horenstein, Stockholms
filharmoniska orkester.
Gustav Mnlrler: Symfoni nr 6 a-moll.
(LP) Unicorn RHS 320-21 (1975).

1966:2 mqi
Symfonikonsert i Konserthusets stora sal. Dirigent: Antal Dor6ti, Stockholms
fi  lharmoniska orkester.
Maurice Ravel: Daphnis och Chlo6, balettsvit nr 2.
Band 324, (CD) BIS.CD-422 B (1989).

1966:8-9 juni
Grammofon liir Rikskonserter i Konserthusets stora sal. Dirigent: Sixten Ehrling,
Stockholms filharmoniska orkester.
Karl-Birger f,lq5dqhl3 I speglarnas sal, oratorium.
Margareta Hallin, sopran, Barbro Ericson, alt, Sven-Erik Vikstrdm, tenor, Anders
Naslund, baryton & recitation, Bengt Rundgren, bas.
Radioktiren, instud: Eric Ericson.
(LP) Expo Norr RIKS LP 6 (1966).

1966:27juni
Grammofon fttr HMV i Eumpafilms musikstudio. Dirigent: Ulf Bjdrlin,
"Drottningholmsteaterns kammarorkester".
.rohqnn Hellnich Ro-onn arr. trlf Bjiirlin ur Drottningholmsmusike n, nr L, 4, 7 , g,
10, u, 13, 15, 16, 17 L8,n,23.
(LP) HMV SCLP LOil, 7 C 061-35597 (197S).
Johann Gottlieb Naurnarut, arr. ulf Bjiirlin: ur Gustaf wasa: pas de deux. pas de
quatre.

$T19"1"9 Uttini, arr. IJlf Bjiirlin: Il re pastore, uveftyr.
(LP) HMV SCLP 1054 (1966), 7 C 061-355e6 (1e78).



1966:15-25 september
Grammofon fdr EMI i Musikaliska Akademien. Dirigent: Ulf Bjrirlin, stockholms
filharmoniska orkester.
Karl-Birger Blomdahl: Spel ftr Atta.
Karl-Birger Blomdahl: Preludium och allegro.
(LP) HMV SCLP 1063 (1e66).

1966: l december
Grammofon ftr STIM i Konserthusets stora sal. Dirigent: Herbert Blomstedt,
Stockholms filharmoniska orkester.
Hilding Roeenberg: Symfoni nr 3.
(LP) EMI SCLP /CSDS 1071 (196?).

1966:3 december
Grammofon ftir Sveriges Radio i Konserthusets stora sal. Dirigent: Torbjcirn Iwan
Lundquist, Stockholms fi lharmoniska orkester.
Torbjiirn Iwan Lundquist Gdsta Berlings saga, svit.
(LP) Sveriges Radio RELP 5019 (1967).
Torbjtirn Iwan Lundquist: Vintermusik.
(LP) Sveriges Radio RELP 5020 (1967).

1966: 13-16 december
Grammofon ftr STIM i Konserthuscts stora sal. Dirigent: Herbert Blomstedt,
Stockholms frlharmoniska orkester.
Wilhelm Stenhammar: Mellanspel ur SAngen.
Wilhelm Stenhammar: Svit ur Chitra.
(LP) HMV SCLP/CSDS 1O?2 (1968).

1967: februari
Grammofon fttr HMV i Europafilms musikstudio. Dirigcnt: Ulf Bj6rlin, stockholms

f i lharmoniska orkester .
Sven-Bertil Taube, an. Ulf Bjiirlin: "En dag i maj", "Lappricka, pappricka, pudding

pastej" .



Tlad. arr. LIlf Bjiirlin: "Kringla, kringla, kringla", "Hacke Hackspett", "Jonas
visa", "Kan du sdtta en potiit?"
Alice Tegn6r, an. tllf Bjiirlin: "Tre pepparkaksgubbar", "Lasse Liten", "Tuppen och
h< inan" .
Knut Brodil, arr. [.Ilf Bjiirlin: "Krakel Spektakel, Kusin Vitamin", "Det var si
ro l igt".
Ulf Bjiirlin, iiven anr. "Summa summarum sexton sardiner".
Felix Kiirling, arr. LJlf Bjiirlin: "Den wesige Lasse", "Ett gammalt fult och elakt
troll", "Kalaset", "Pelles drdm", "Tomtegubben som hade gnuva".
Ulf Bjiirlin: ur Pinocchio: "Ansikte, hAnder, tAnder", "VAnster hand och h6ger
hand", "Dumskalleland", "Att vara tjuv iir inte lett".
Sven-Bertil Taube, sAng.
(LP) HMV SCLP 1o?3 (1e67).

1967: 13 februari
Grammofon ftrr STIM i Konserthusets stora sal. Dirigent: Herbert Blomstedt,
Stockholms filharmoniska orkester.
Ingv"" Lidholn: Toccata e canto.
Ingvar Lidholm: Tre sAnger med strikorkester: "Fcir vilsna liitter sjunger gr,iset",
"Vid Medelhavet", "Madonnans vaggvisa".
Margot Rddin, mezzosopran.
(LP) HMV SCLP/ CSDS 1072 (1968).

196ZTseptember
Symfonikonsert i Konserthusets stora sal. Dirigent: Herbert Blomstedt, Stockholms
fi lharmoniska orkester.
Hilding Rosenberg: Violinkonsert nr 2. Gunnar Barter. violin.
(Privat LP) GB 2 A (1980?).

1962 lGoktober
Grammofon fttr RCA Victor / Electra och Rikskonserter i Konserthusets stora sal.
Dirigent: Antal Dor6ti, Stockholms filharmoniska orkester.
Karl Birger Blomdahl: Sisyfos.
(LP) Victrola VICS 1319 (1968), (CD) Caprice CAP 21365 (1988).



1967: 17-18 olrtober
Grammofon lbr RCA Victor / Electra och Rikskonserter i Konserthusets stora sal.

Dirigent: Antal Dor6ti, Stockholms filharmoniska orkester'
Jean Sibelius: Symfoni nr 2 D-dur'
(LP) Victmla VICS 1318 (1968).

1962 19 oktober
Grammofon fttr RCA Victor / Electra och Rikskonserter i Konserthusets stora sal'

Dirigent: Antal Dor6ti, Stockholms frlharmoniska orkester'
Hild"ing Roeenberg: Resa till Amerika: Intermezzo, JArnvAgsfuga'
(LP) Victrola VICS 1319 (1968).
inbart Intermezzo, (LP) Caprice CAP 1168 (1982), Musik ltjr viinner EMISP 141 (198?)

7967221 oktober
Grammofon fttr RCA Victor / Electra och Rikskonserter i Konserthusets stora sal-

Dirigent: Antal Dordti, Stockholms filharmoniska orkester'

Franz Berwald, ed. Nils Caetegren: Sinfonie capricieuse'
(LP) Victrola VICS 1319 (1968).
Endast sats 2 Musik liir vtinner EMISP 141 (1987)'

1967:16 december
Symfonikonsert i Konserthusets stora sal. Dirigent: Antal Dor6ti, Stockholms

f i  lharmoniska orkester .
Zoltiln Kod6ly: Psalmus Hungaricus'
Joszef Simandy, tenor, Musikaliska Stillskapct'

Band 36o, (CD) BIS'422 B (1989).

Ludwig van Beethoveru Symfoni nr 9, sats 4, takt 164 - 236'

Sigurd Bjdrling, barY'ton.
Ba;d 362.  (cD) BIS-CD421A (1s8e).



1967:
Grammofon ftir Euphonic i Konserthusets stora sal. Dirigent: [.ennart Fors,
Stockholms filharmoniska orkester.
Karl-Birger Blomdnhl: Adagio (sats 4) ur Vaknatten.
Nile Bjiirkander: Intermezzo ur I hemmaxi by op 9.
Mosee Pergament: Svensk folkvisa med variationer & Berreuse.
(LP) Euphonic ELP-001 (196?).

1967:
Grammofon lbr Euphonic i Konserthusets stora sal. Dirigent: Lennart Fors,
Stockholms filharmoniska orkester.
Gunnar de Frumerie: Ner du slutermina 6gon.
Ilmari llannikainen: Stille rnit hierte.
T\rre Rangstriim: Vingar i natten.-
Greta Albertus, sopran. Rristen inspelad 1964 (!).
([,P) Euphonic ELP-001 (196?).

1968: 1O-11 februari
Gramnofon fdr EMI i Nacka aula. Dirigent: ulf Bjdrlin, stockholms filharmoniska
orkester.
Lare-Erik Lareson: Pastoralsvit.
(LP) HMV CSDS 1os4 (1e68).
Endast sats 1: (LP) EMI ESD 2156, OC 0g?-?8128 (1982).
Endast sats 2, Romans: (LP) EMI Z C 1bg-BES94 (19?8), Columbia SppH 016 (1980), EMI
7 C 037-35855 (19S1), Musik liir vanner EMISP 141 (1982).
tr\anceeco Uttini: Kineserna. balettsvit.
(LP) HMV CSDS 1084 (1968), EMI 7C 061-35596 (1978).
Johann Helmich Roman: Oboe-konsert.
Per Olof Gillblad, oboe.
(LP) HMV CSDS 1084 (196S), EMr Z C 061_355e7 (19?8).
Endast sats 2: Musik f<ir vtinner EMfSp 141 (1982).



196& 20 september
symfonikonsert i Konserthusets stora sal. Dirigent: Sergiu Comissiona, Stockholms
filharmoniska orkester.
Joonas Kokkonen: Sinfonia III.
(LP)EMI CSDS 1086 (1e6e).
Moses Pergament: Fyra dikter ftr sopran och orkester: "Dagen svalnar", "Du

kastade din-karleks r6da 
"o.", 

"Jag sig min herre", "Du srjkte en blomma".
Berit Lindholm, sopran.
(LP)EMI CSDS 1089 (1e6s).

196& 21 september
symfonikonsert i Konserthusets stora sal. Dirigent: sergiu cornissiona, stockholms
filharmoniska orkester.
Rued Langgaard: Sfaerernes Musik f<lr soli, k6r och orkester.
Berit Lidholm, sopran, Akademiska kdren, Stockholm, instud: Eskil Hembcrg'
F6rkortad pubiikaiion pA LP: Sats 1 brirjan - 15 takter liire siffra 1; sats 2, siffra 3 till 7

takter elter siffra 5; sa[s 3, siffra 8 til] 4 takter liire siffra 11; sats 4: 7 taktcr lijre siffra
15 till slut.
(LP) EMI CSDS 1087 (1e69).

1969:1&20 septemhr
Grammofon for Electra, Rikskonserter & STIM i Konserthusets stora sal'
Dirigent: Antal Dordti, Stockholms filharmoniska orkester'
Allan Pettereson: Symfoni nr 7.
i1p) Swedtsh Socierybiscolil SLT 33194, (CD) Swedish Society Discofil SCD 1002
(1986).
Endast finalen: Musik ftir venner EMISP 141 (1987).

1969: 13-18 oktober
Grammofon liir sveriges Radio i studio ?. Dirigcnt: Lars Bagge, medlemmar ur

Stockholms filharmoniska orkester.
Birger sjiiber& arr. Lare Bagge: "Lilla Paris", "Aftontankar vid Fridas ruta",

"Fr ida i  vArst i idningen".
Ernst Hugo JiiregArd, sAng.
(LP) Sveriges Radio RMLP 1087 (1969).



1969:3O november
Grammofon fur STIM i Konserthusets stor& sal. Dirigent: Rainer Miedel,
Stockholms filharmoniska orkester.
LareJoban lVerle: Surnmer music 65 op 4.
(LP) Phono Suecia PS 4 (19?1).

l9TU4febnrari
Symfonikonsert i Konserthusets stora sal. Dirigent: Antal Dor6ti, Stockholms
fiIharmonieka orkester.
Wilhelm Stenhamrnar: Serenad liir orkester, sats 1, 2 och 3.
Band A 288, (CD) BIS-CD422 B (1e89).
B6la Bart6k: Svit ur den slillsamma mandarinen.
Band A 289, (CD) BI$CD422 B (19se).

197ft 6juni
Grammofon fttr STIM i Konserthusets stora sal. Dirigent: Stig Westerberg,
Stockholrns filharmoniska orkester.
Iaro-Erik f,areeon: Musik ltir orkester op 40.
(LP) Phono Suecia PS 4 (1971).

1970:10juni
oratoriekonsert i Konserthusets stora sal. Dirigent: Johannes Norrby, stockholms
filharmoniska orkester.
Joltrnnee !1.shmr3 Ein deutsches Requiem.
E]isabeth s<iderstrrim, sopran, Erik saed6n, ba4rton, Musikaliska siillskapet.
(Privat LP) Filharmonikerna/lvlusikaliska sallskapet - Till Johannes Norrby SC
7401A-C.

197G
Grammofon fdr EMI, Dirigent: ttlf Bj6rlin, stockholrns filharrnoniska orkester.
Evert Taube: arr. ulf Bjiirlin: "Fragancia" (serenad i Havanna), "Det ltjnstret som
lyste", "Pierina", "Dansvisa i Car.caisonne", "Ronsard och herdinnaJ: I'Sa
skimrande var aldrig havet", "Kom i min famn" (sommarnatt), "sov p6 min arm',



(Nocturne), "Vals pA Mysingen".
Sven-Bertii Taube, sAng, Bengt Overstrdm, fldjt, Per OIof Gillblad, oboe'
(LP) EMI 4E 062-34099 (1970).
indast "Fragancia": (LP) EMI 7 C 082-sss77 (19?s), EMI 2600833 (1984), (CD) EMI

cDP ?463592 (1e86).
Endast "S& skimrande var aldrig havet", "Sommarnatt", "Nocturne", "VaIs pA

Mysingen": (CD) EMI CDP 7463592 (1986).

1970: vAren
Grammofon f6r Hemmets Hdrold. Dirigent: Inge Bostnim, medlemrnar ur

Stockholms filharmoniska orkester & Hovkapellet.
Karl-Erik Svedlund: Pionjiirerna, marsch.
Meditation.
"Lyft dig min sjnl mot Nebos hdjder", rapsodi iiver andliga s6nger'
Andante religioso (Vinterkvtill).
(LP) Hemmets H:irold LP 365 (19?1).

1971: 13 & 15 januari
Symfonikonsert i Konserthusets stora sal. Dirigent: Antal Dor6ti, stockholms

fi Iharmoniska orkester.
Karl-Birger Blorndahl: Symfoni nr 2.
(LP) EMI 4 E 061-35142 (1975).

1971: 14-15 mqi & 3 juni
Grammofon fttr STIM och Konscrtliireningen i Konserthusets stora sal. Dirigcnt: Stig

Westerberg, Stockholms filharmoniska orkester.

Jan Carlsledt: Symfoni nr 2, "A Symphony of Brotherhood"'
(LP) EMI 4 E s55-3442A (rs7r).

1972: l2-lSjanuari
symfonikonserter i Folkets Hus, Stockholm. Dirigent Antal Dor6ti, stockholms

fi lharmoniska orkester.
Antal Dordti: Symfoni nr 1.
(cD) BIS1CD-408 (1e88).



1972: 16-18 mqi
Grammofon fdr Alfv6n-stiftelsen, Konsertliireningen och STIM i Nacka aula.
Dirigent: Leif Segerstam, Stockholms filharmoniska orkester.
Hugo Alfvdn: Symfoni nr 2 D-dur op 11.
(LP) Swedish Society Discofrl SLT 33211 (1972), (CD) SCD 1005 (1986).

197222/inovember
Symfonikonsert i Folkets Hus. Dirigent: Gennadij Rozjdestvenskij, Stockholms
filharmonigka orkester.
Alerandr Slorjabin: Symfoni nr 2 c-moll op 29.
Band A 949, (CD) BIS'423 A (1989).

1973: 16-18 rnqi
Grammofon fdr P-B-stiftelsen, Konsertliireningen och srIM i Konserthusers stora
sal. Dirigent: Okko Kamu, Stockholms frlharmonigka orkester.
Wilhelm Petereon-Berger: Avsnitt ur Arnljot: Fdrspel akt 1, Arnljots helsningssAng,
Tingsmarschen, Wainos ltirsta och andra sdng, Gunhilds och Arnljots duett, ak1 2,
Arnljots drdmsyn, Tormods kvad, Arnljots d6d.
Erland Hagegird (Arnljot), Karin Langebo (Waino), Edith Thallaug (Gunhild),
Bj<lrn Asker (Tormod), KAge Jehrlander (Sigurd), Mansktir ur Musfualiska
Sallskapet.
(LP) EMI 4 E 061-34e25 (19?3).

Gramrnofon ftir.A,hl6ns , *""r"'r13"7"?; lrt"-.?'.i1lgent: okko Kamu, Stockhorms
filharmoniska orkester.
Joseph Martin Knaue, ed Richard Englfinder: Symfoni c-moll.
WoUgangAmade Mozart: Pianokonsert nr 21 C-dur KV 462.
Solist:  Marian Migdal, piano.
(LP) Lyssna LY-73-1 (19?3).



1973:14.15 september
Grammofon f6r Ahl6ns i Konserthusets stora sal. Dirigent: Antal Dor6ti, Stockholms

filharmoniska orkester.
Gustav Mshler: Symfoni nr 5 ciss-moll' 

"
Allan Pettereeorq-instr. Antal Dordrti: "Atta Barfotasanger: "Herren g6r-pA Angen",
;[f"f.* 

""fr 
knythander", "Blomma saj", "Jungfrun och .Ljugarpust", 

"Mens

n-"go"", 
"""""'i 

"D' lOgnr"", "Min langtan", "En spelekarls hirnlafard".

Erik Saed6n, baryton.
(LP) Lyssna L'I-744/A-D (1974).

Unicef-gala i Konserthusets
fiIharmoniska orkester.

1973: 17 november
stora sal. Dirigent: Danny Kaye, Stockholms

Peter Tjajkovekii: ur Nritkn6pparsviten: Miniatymverty'r, Arabisk dans, Rysk

oan3 .
Band B 6r:1, (CD) BIS-CD424 B (1989).

1973:7 december
Symfonikonsert i Konserthusets stora sal. Dirigent: Antal Dor6ti, Stockholms

filharmoniska orkester.
Ake Herrnanson: Symfoni nr 1oP 9.
(LP) Caprice CAP 1206 (1981).

197423 februari
symfonikonsert i Konserthusets stora sal. Dirigent: James DePreist, Stockholms

filharmoniska orkester.
io-pf"tt.rl"gar vid repetitioner den Sl januari - 2 febn-rari samt 8 februai 1974.

ftf""["-p""gi-ent: Den judiska sAngen liir sopran, tenor, k<ir och orkester'

iij.*t ll".ai", 
"op.u", 

Sven-olof Elfisson, tenor, Musikaliska Sallskapet, instud:

Johannes Norrby"
(LP) Caprice CAP 20O3: 1-2 (1976)'



Grammofon ftir Ahlons, *" ",t"K1L?':rt".Tff ffi;t : J an Krenz, stockhorms
frlharmoniska orkester.
Claude Debuaey: TVA nocturner: Nuages, F€tes.
Franz Berwald: Violinkonsert ciss-moll op 2.
Leo Berl in, viol in.
(LP) Lyssna LY-75-6 (19?5).

Symfonikonsert i Konserthusets
1975: 18 februari
stora sal. Dirigent: Kurt Masur, Stockholms

filharmoniska orkester.
Felix Mendeleaohn: 'Es iet
HAkan HagegArd, baryton.

genug", aria ur Elias.

(LP) Gumelius GUM LP 101 (19?6).

1975:2,0febmari
Grammofon ftir lihl6ns i Konserthusets stora sal. Dirigent: Jan Krenz, Stockholms
frlharmoniska orkester.
Claude Debueey: Frirspel till en fauns eltermiddag.
l,ennart Ericsson-Ehrenlood, fltijt.
(LP) Lyssna LY-75-6 (1975).

1976: !&28 april
Grammofon liir KonserthusstifLelsen & STIM i Konserthusets stora sal. Dirigent:
Kjell Ingebretsen, Stockholms filharmoniska orkester.
Daniel Biirtz: Sinfonia nr 1.
(LP) Caprice CAP 1128 (1977).

1926: E rnqi
symfonikonsert i Konserthusets gtora sal. Dirigent: Gennadij Rozjdestvenskii,
Stockholms filharmoniska orkester.
flangoie Auber: Gustave III, uvert5n.
BandA s81, (CD) BIS{D423 A(198s).



1976:26 rnaj
Grarnmofon fttr Latvian Music i Konserthusets stora sal. Dirigent: Arv1ds Norltis,

Stockholms filharmoniska orkester'
Jizepe Vitolg: SAnger: "Ej, saulTte",' Ganu dzi-esmg. 

"'ltb*"..:-.Flnla-dziesma","Tautie6am roku devu", "Sce{ai zemE", "Ai, zalei lid8ci4a"' "Riksu bent es

palaidu", "dn6i, mtnu ligavi4a", "Grieze grieze rudfi3os".
Ileana Peterson, alt.
rldnie Mediaf: Lettiska danser 3 - 6.
(LP) Latvian Music LP 47 (L976).

1976: 1-B iuni
Grammofon ftir Rikskonserter i Konserthusets stora sal. Dirigent: stig westerberg,

Stockholms frlharmoniska orkester.
Richard Strause: Hornkonsert nr 2.
Ib Lanzky Otto, valthorn.
(LP) Caprice CAP 1103 (1976).

1976:14-16 juni
Grammofon f6r Rikskonserter i Konserthusets stora sal. Dirigent: Stig Westerberg,

Stockholms fiIharmoniska orkester.
Gunnar de Frurnerie: Konsert ltir valthorn och orkester op 70'

Ib Lanzky Otto, valthorn.
(LP) Caprice CAP 1103 (19?6)'

197627 september
Grarnmofon liir Konserthusstiftelsen och STIM i Konserthusets stora sal' Dirigent:

Stig Westerberg, Stockholms filharmoniska orkester'

Lare-Erik Lareeon: Violinkonsert'
Leo Berlin, violin.
lf,pi S,,r"ai"fr Society Discofil SLT 332bz, (CD) Swedish Society Discofil SCD 1004

(1986).



197& 15 september
Symfonikonsert i Konserthusets stora sal. Dirigent: Antal Dor6ti, Stockholms
filharmoniska orkester.
Ludwig van Beethoveo- Symfoni nr 9, sats 4, takt 94-163.
Band 276 m, (CD) BIS.CD421 A (1s8e).

1977:2januari
Grammofon fttr STIM och Konserthusstiftelsen i Konserthusets stora sal. Dirigent:
Stig Westerberg, Stockholms filharmoniska orkester.
Erland von Koch: Echi.
(LP) Swedish Society Discofil SLT 33259, (CD) SCD 1024 (1988).

1977:4januari
Grammofon ftir Electra i Konserthusets stora sal. Dirigent: Stig Westerberg,
Stockholms frlharmoniska orkester.
Lare-Erik Lareson: Musik till En vintersasa.
(tP) Swedish Society Discofil SLT 33257 (1S?Z), tCO) Swedish Society Discofrl SCD
1004 (1986).

1977: E nqi
Repetitionsinspelning i Konserthusets stora sal. Dirigent: Gennadij
Rozjdestvenskij, Stockholms fiIharmoniska orkester.
Dmitrrij Sjoetakovitj: Svit ur Bulten, sats 5.
Band B 338-I, (CD) BIS-CD423 A (1989).

1977:13 mqi
Grammofon ftir Electra i Konserthusets stora sal. Dirigent: Stig Westerberg,
Stockholms filharmoniska orkester.
Lare-Erik Lareeon: Concertino ftir violin och orkester.
ko Berlin, violin.
(LP) Swedish Society Discolil SLT 33257 (1977), (CD) Swedish Society Discofrl SCD
1004 (1986).



1977:13juni
Grammofon fttr STI14 och Konserthusstiltelsen i Konserthusets stora sal. Dirigent:
Stig Westerberg, Stockholms filharmoniska orkester.
Erland von Koch: Lappland-Metamorfoser.
(LP) Swedish Society Discofil SLT 33259, (CD) SCD 1024 (1988).

l977zl0 augusti
symfonikonsert i Konserthusets stora sal. Dirigent: Gtiran W Nilson, Stockholms
filharmoniska orkester.
Karol Szymanowski: Violinkonsert nr 1op 35.
Gunnar Barter, violin.
(Privat LP) GB 1 A (1980?).

1.9ZTtl september
Grammofon ftir STIM och Konserthusstiftelsen i Konserthuscts stora sal. Dirigent:
Stig Westerberg, Stockholms filharmoniska orkester.
Erland von Koch: Ritmi.
(LP) Swedish Society Discofil SLT 33259 (19??), (CD) SCD 1024 (1988).

197722 s€ptember
Grammofon fttr STIM och Konserthusstiflelsen i Konserthusets stora sal. Dirigent:
Stig Westerberg, Stockholms filharmoniska orkester.
Erland von Koctr: Impulsi.
(LP) Swedish Society Discofrl SLT 33259 (1977), (CD) SCD 1024 (1988).

l977zl oktober
Symfonikonsert i Konserthusets stora sal. Dirigent: carl Rune Larsson, Stockholms

f i lharmoniska orkester .
Kompletteringar den 1 och 5 oktober.
Allan Pettersson: Symfoni nr 12 "De dtida pA torget".
stockholms FilharmLniska ktjr, ledare: Anders ohrwall, uppsala Akademiska

Kammarkdr, ledare: Anders Eby.
([,P) Caprice CAP 112? (1e?8), (CD) CAP 21369 (1e88).



l977z19 oktober
Symfonikonsert i Konserthusets stora sal. Dirigent: Gennadij Rozjdestvenskij,
Stockholms filharmoniska orkester.
Franz Berwald: Sinfonie singulibre.
Band BB 330, (CD) BI$CD423 A (1989).

l977z34novemb€r
Grammofon ftir STIM och Konserthusstiltelsen i Konserthusets stora sal. Dirigent:
Peter Maag, Stockholms filharmoniska orkester.
Torbjiirn Iwan Lundquist: Syrnfoni nr 3 "sinfonia dolorosa".
(LP) Artemis ART 50-104 (1978).

1978
Grarnmofon fdr Frituna. Dirigent: Orjan Fahlstriim, Stockholms filharmoniska
orkester.
Nicholae Bro&ky: Be my love.
trlanz Schubert, an. Sammy Cahn: Ave Maria.
Augustin Lara: Granada lbr orkester.
Guy d'Ilardelot: Because.
Ruggiero Leoncavallo: La mattinata.
Carl Sjiiberg: Tonerna.
Jdrgen Edman, sAng, Operakdren.
(LP) Frituna FRLP-13? (19?8).

1978: 13 februari
Grammofon ftir Sirius i Nacka aula. Dirigent: Gunnar Hahn, Stockholms
filharmoniska orkester.
Gunnar Hahn: "Sl&tterblomman", "Doden tenkte jag mig sA", "Rosa rosarum",
"Halsokiillan", "I mtirkret".
Bo Ohlgren, tenor.

!'eorgia Mohammar, f16jt, Gunvor Hagstrdm, oboe, Lars Almgren, klarinett, Karin
Langebo, harpa.
(LP) Sirius SILP 817 (1978).



197&,7 september
Grarlnofon ftir Rikskonserter i Konserthusets stora sal Dirigent: Leif Segerstam,
Stockholms frlharrnoniska orkester.
Ralph Vaughan Williams: Konsert lijr tuba och orkester.
Michael Lind, tuba.
(LP) Caprice CAP 1143 (1980).

197& 2&3O augusti & 5 olrtober
Grammofon ftir Rikskonserter i Konserthusets stora sal. Dirigent: Stig Westerberg,
Stockholrns filharmoniska orkester.
Wilhelm Stenhammar: Symfoni nr 2 g-moll op 34.
(LP) Caprice CAP 1151 (1979), (CD) CAP 21151 (1987).
Endast sats 3 (LP) Musik fdr venner EMISP 141 (1987).

197& 11 oktober
Symfonikonsert i Konserthusets stora sal. Dirigent: Antal Dor6ti, Stockholms
fiIharmoniska orkester.
Antal Dordti: Die Stimmen liir bas och orkester.
Peter Lagger, bas.
(Privat LP) Bachtele-Verlag, Suisa SBV 003 A./B (1982).

1979:27januari
Symfonikonsert i Konserthusets stora sal. Dirigent: Jacek Kasprzyk, Stockholms
fi lharmoniska orkester.
trYancis Poulenc, instr 16r orkest€r Lennox Berkeley: Flojtsonat.
Lennart Ericsson-Ehrenlood, fl ojt.
([,P) Fermat FLPS 28 (19?9).

1979:9-10 febmari
Symfonikonsert i Leningradfilharmonins stora sal. Dirigent: Gennadij
Rozjdestvenskij, Stockholms filharmoniska orkester'
Johannes Brahms, ork. Arnold Schiinberg Pianokvartctt nr 1 g-moll op 25.

Hugo Alfv6n: Vallflickans dans ur Bergakungen.
Jean Sibelius: Symfoni nr 5 Ess-dur op 82.
Drnibrii Sjoetakovitj: Balettsvit ur Bulten.
(LP) Melodya C 10-13297-300 (1979).



1979: 1&16 febnrari
Grammofon ftir Rikskonserter i Konserthusets stora sal. Dirigent: Kjell Ingebretsen,
Stockholms filharmoniska orkester.
Eduard T\rbin: Konsert ftlr balalajka och orkester.
Nicolaus Zwetnow, balalajka.
(LP) Caprice CAP 1180 (1981).

l979z2f,-22febntari
Grammofon for Alfv6n-stiftelsen, Konserthusstiftelsen och STIM i Konserthusets
stora sal. Dirigent: Stig Westerberg, Stockholms filharmoniska orkester.
Hugo Alfv6n: Symfoni nr 4 "I havsbandet".
Elisabeth *iderstrtim, sopran, Gosta Winbergh, tenor.
(tP) Bluebell BELL 107 (1979), (CD) ABCD 001 (1986).

1979:11mqi
Grammofon for Rikskonserter i Konserthusets stora sal. Dirigent: [,eif Segerstam,
Stockholmg filharmoniska orkester.
Ingvar Lidhol-: Kontakion.
Knut Siinstevold, fagott, Janis Marshelle Coffman, trumpet.
(LP) Caprice CAP 1167 (1980), (CD) CAP 21366 (1988).

1979: 17-18 oktober
Syrnfonikonsert i Konserthusets stora sal. Dirigent: Eduardo Mata, Stockholms
filharmoniska orkester.
Hang Holewa: Symfoni nr 3.
Dorothy Dorow, sopran.
(LP) Caprice CAP 3027 (1983).

l979zl7 decerrber
Grammofon fdr Rikskonserter i Nacka aula. Dirigent: Sixten Ehrling, Stockholms
filharmoniska orkester.
Sten Broman: Uvertyr.
(LP) Caprice CAP 1261 (1982).



198& S0april
Grammofon fttr STIM i Konserthusets stora sal. Dirigent: Bjdrn Hallman,
Stockholms filharmoniska orkester.
Wilh€lm Petereon-Berger: Symfoni nr 4 "Holmia", sats 1.
lVilhelm Petereon-Berger: Majkarneval i Stockholm.
Auguet lliiderman: Svenskt festspel.
Adolf riliklund: Symfonisk prolog.
(LP) Sterling S-1006 (1980).
Endast "Majkarneval" & "svenskt festspel", (LP) Musik ftir viinner EMISP 141
(1987).
lYilheln Petereon-Berger: "Florez och Blanzeflor", "Htists6ng".
Erik Saed6n, baryton.
(LP) Sterling S-1006 (1980).

198& 21 novernber
Grammofon ftir Rikskonserter i Konserthusets stora sal. Dirigent: sixten Ehrling,
Stockholms filharmoniska orkester.
Karl-Birger Blomdahl: Symfoni nr 3 "Facetter".
(LP) Caprice CAP 1251 (1982), (CD) CAP 21365 (1988).

198CI4 decemben
Grammofon ftir Rikskonserter i Konserthusets stora sal. Dirigent: Sixten Ehrling,
Stockholms frlharmoniska orkester.
Hilding Roeenberg: Marionetter, balettsvit.
(LP) Caprice CAP 1251 (1982).

1981:27-28 aPril
Grammofon ftir Musica Sveciae i Konserthusets stora sal. Dirigent: Okko Kamu'
Stockholms frlharmoniska orkester.
Adolf Fredrik Lindblad: Uvertyr till Frondorerna'
Adolf Fredrik Lindblad: Symfoni nr 1 C-dur.
(LP) Caprice CAP 1197 /MS 501 (1983).



1981: 18 september
Grammofon fdr Rikskonserter i Konserthusets stora sal. Dirigent: Arvid Jansons,
Stockholms filharmoniska orkester.
Hilding Rosenberg: Violinkonsert nr 2.
Leon Spierer, violin.
(LP) Caprice CAP L225 (1985), (CD) CAP 2136? (198S).

1981:34 december
Grammofon ftir STIM och Konserthusstillelsen i Konserthusets stora sal. Dirigent:
Sergiu Comissiona, Stockholms filharmoniska orkester.
Allan Pettereeon: Symfoni nr 14.
(LP) Phono Suecia PS 12 (L982), (CD) PS CD 12 (1986).

1981:7{ decenrber
Grammofon ftir sTIM och KonserthusstilLelsen i Konserthusets stora sal. Dirigent:
Jorma Panula, Stockholms filharmoniska orkester.
Gunnar Bucht: Violinkonsert.
Leo Berlin, violin.
(tP) Caprice CAP 1137 (1982).

1982:23febmari
Repetitionsinspelning i Kongerthusets stora sal. Dirigent: Antal Dor6ti, stockholms
filharmoniska orkester.
B6la Bart6k: Riddar BlAskaggs borg, siffra 81-82.
Band B 588, (CD) BI$CD-424 A (1989).

19&:26 rnars
Grammofon fdr Rikskonserter i Konserthusets stora sal. Dirigent: Leif segerstam,
Stockholms filharmoniska orkester.
Bjiirn Vilho Hallberg: Aspiration.
(LP) Caprice CAP 1152 (1983).



1982:27 mars
Grammofon fttr STIM och Konserthusstiftelsen i Konserthusets stora sal. Dirigent:
[.eif Segerstam, Stockholms filharmoniska orkester.
Siegfiied Naumanru II Cantico del Sole per contraalto, baritone, coro rnisto, 10
concertino e orrhestra op VIIL
Marianne Eklitf, alt, Jan Arnholz, baryton, Mikaeli kammark6r, ledare: Anders
Ebv.
Bengt Christianson, fl<ijt, Per Olof Gillblad, oboe, S6lve Kingstedt, klarinett, Jan-
Erik Skoglund, fagott, Janis Marshelle Coffman, trumpet, Pertti Hostikka, trombonc,
Salmo Sahlin, violin, Zahari Tchavdarov, viola, Leo Winland, cello, Torsten
Ljungkvist, kontrabas.
(CD) Phono Suecia PSDS 34 (1987).

1982:28 maj
Grammofon ftlr STIM och Konserthusstiftelsen i Konserthusets stora sal. Dirisent:
Yuri Ahronovitch, Stockholms fi lharmoniska orkester.
Gunnsr de Frunerie: Variationer och fuga ftir piano och orkester.
L6szl6 Simon, piano.
(LP) Caprice CAP 12L2(LgU).

1.98P;z%3 augusti
Grammofon f6r Rikskonserter i Konserthusets stora sal. Dirigent: Yuri Ahronovitch,

Stockholms frlharmoniska orkester.
Karl-Birger Blomdahl: "...resan i denna natt".
Elisabeth Sdderstnim, sopran.
(LP) Caprice CAP 1225 (1985), (CD) CAP 21365.

1982. 10 sept€mber
Grammofon ftir Musica Sueciae i Konserthusets stora sal. Dirigent: Okko Kamu,

Stockholms filharmoniska orkester.
Natanel Berg: Traumgewalten.
(LP) Caprice CAP 1250 /MS 604 (1984).



1982:14.15 oktober
Grammofon fdr Rikskonserter i Konserthusets stora sal. Dirigent: Gtiran W Nilson,
Stockholms frlharmoniska orkester.
Giieta Nystroem: Sinfonia concertante ftir violoncell och orkester.
Elem6r Lavotha, violoncell.
(LP) Caprice CAP 1272 (1986).

1982: ?/-2X| oldoben
Grammofon fbr Ottograrr i Konserthusets stora sal. Dirigent: Bj<irn Hallman,
Stockholms filharrnoniska orkester.
Bjiirn llallman: Sagan om Sn6vit.
Berdttare: Lars Berghagen.
(MC) Ottogram 2:1 (1982).

1,9ffiz2ol2l deoember
Grammofon lilr Musica Sueciae i Konserthusets stora sal. Dirigent: Sixten Ehrling,
Stockholrrs frlharmoniska orkester.
Kurt Atterberg: Symfoni nr 3 "Viistkustbilder".
(LP) Caprice CAP 1260 / MS 604 ( 1984), (CD) CAP 21364 (1988).

l9tlif:2{ febnrari
Repetitionsinspelning i Konserthusets stora sal. Dirigent: Yuri Ahronovitch,
Stockholms frlharmoniska orkester.
Allan Pettersson: Symfoni nr 16, sista takterna.
Frederick L Hemke, altsaxofon.
Band B 810, (CD) BIS-CD.4L+ A (1989).

1983:11 mars
Gramnofon ftir Rikskonserter i Konserthusets stora sal Dirigent: Jorma Panula,
Stockholms filharmoniska orkester.
Toreten Nileeon: "Steget over trtiskeln", konsert ftir piano, blAsinstmment och
slagverk op 67.
Hane PAlsson, piano.
(LP) Caprice CAP 1287 (1986).



19&3:25mars
Grammofon f6r Rikskonserter i Konserthusets stora sal. Dirigent: Leonard slatkin,
Stockholms frlharmoniska orkester.
Maurice Karkoff: Symfoniska reflexioner fdr orkester op 110.
Maurice Karkoff: Tre Colori per orchestra d'archi op 142.
(LP) Caprice CAP 1188 (1984).

1 9 8 3 : 6 j u n i
Grammofon for Proprius i Immanuelskyrkan, Stockholm. Dirigent: Peter Eriksson,
"Immanuelskyrkans kammarorkester".
Gunno Siideraten: Konsert nr 3 "Pro pace" Iiir orgel, pukor & strikar.
Solist: Gunno Sridersten, orgel.
(LP) Proprius PROP 9916 (1983).

1983:25 aug\rsti
Grammofon ftir Rikskonserter i Konserthusets stora sal. Dirigent: Okko Kamu,
Stockholms frlharmoniska orkester.
Giite Carlid: Massa liir strAkar.
(LP) Caprice CAP 1272 (1985).

1983:26januari
symfonikonsert i Konserthusets stora sal. Dirigcnt: Yuri Ahronovitch, stockholms
fi lharmoniska orkester.
Antonin DvoYdk: Syrnfoni nr 6 D-dur.
Band B 921, (CD) BIS"CD-423 B (198e).

1984:23-24 mars
Grammofon fdr Rikskonserter i Konserthusets stora sal. Dirigcnt: Andcrs ohrwall,

Stockholms filharmoniska orkester.
Otto Oleeon: Requiem g-moll op 13.
Mari Anne Haggandcr, sopran, Else Paaske, alt, Anders Andersson, tenor, Lagc

Wedin,  baryton.
Stockholms Fi lharmoniska K<ir .
(LP) Caprice CAP 1296 (1985), (CD) CAP 21368 (1989)'



198415 september
Symfonikonsert i Konserthusete stora sal. Dirigent: Yuri Ahronovitch, Stockholms
filharmoniska orkester.
Peter Tjqikovakij: Svit nr 3 op 55, sats 4.
BandB 969, (CD) BI9CD423 B (1989).

1984: 17-18 olrtober
Grammofon fdr Electra, i Koneerthuaets stora sal. Dirigent: Yuri Ahmnovitch,
Stockholns frlharmonigka orkester.
Allan Petterseon: Symfoni nr 16 ftir altsaxofon och orkester.
Frederick L Hemke, altsaxofon.
(LP) Swedieh Society Discofil SLT 33270 (1985), (MC) SSC 33270 (1985).

1.98/rz22 & 2{ november
Symfonikonsert i Konserthusets stora sal. Dirigent: Hugh Wolff, Stockhokns
filharmonigka orkester.
Daniel Biirtz: Sinfonia 6.
Ilona Maros, sopran.
(LP) Phono Sueca PS 24 (1986).

1985:16 & lSjanuari
Grammofon fdr Rikskonserter i Konserthusets stora sal. Dirigent: Yuri Ahronovitch,
Stockholme filharmoniska orkester.
T\rre Rangetriim: Symfoni nr 4 d-moll "Invocatio".
Erik Lundkvist, orgel.
(CD) Caprice CAP 21195 (1987).

19&5:27februari - 2 mars
Granmofon for Electra i Konserthusets stora sal. Dirigent: Yuri Ahronovitch,
Stockholms filharmoniska orkester.
Hans Eklund: Syrnfoni nr 6 "Sinfonia senza speranza".
(LP) Swedish Society Discofil SLT 332?0 (1935), (MC) SSC 33270.



1985:26 & 28 september
Konserter i Konserthusets stora sal. Dirigent: Yuri Ahmnovitch, Stockholms
filharmoniska orkester.
Gunnar de trYumerie: Singoalla, komplett operainspelning.
Per-Arne Wahlgren (Riddar Bengt, Assim), Catharina Olsson (Fru Elfrida, Helena
Ulfsax), Bjdrn Haugan (Erland), Erik Saed6n (Pater Henrik), Anders Andersson
(Broder Johames), Stig Tysklind (Htivdingen), Anne Sofre von Otter (Singoalla),
Inger Blom (Assims mor), Lasse Bergstrtim (Sorgbarn), Hligerstens Motettkdr,
instud: Ingemar MAnsson.
(CD) Caprice CAP 22023 (1988).

1986: 12 april
Symfonikonsert i Konserthusets stora sal. Dirigent: Yuri Ahronovitch, Stockholms
filharmoniska orkester.
Allan Pettereeon: Symfonisk sats.
Band C 131, (CD) BIS{D-423 B (1989).

1986:16 juni
Grammofon fdr Rikskonserter i Konserthusets stora sal. Dirigent: Osmo Vanske,
Stockholms filharmoniska orkester.
T\rre Rangetrtirn: Vauxhall, orkestersvit i miniatyr.
Bengt Chriitiansson, fldjt, Alf Nilsson, oboe, Lars Almgren, klarinett, Sven Aarflot,
fagott, Rolf Bengtsson, valthorn, Rune Bodin, trcmbone, Rosalida Sky'tt, harpa.
(CD) Caprice CAP 21196 (1987).

1S6:2Tnovemhr
symfonikonsert i Konserthusets stora sal. Dirigent: Yuri Ahronovitch, stockholms
filharmoniska orkester,
Kompletteringar ftir BIS 1-2 december 1986.
Dmitd Sjoetakovitj: Symfoni nr 5.
(cD) BISCD-357 (1e87).



19&I:45&6ftbrusri
Grnmmofon fttr STIIII & Swedigh Society Discofrl i Konserthusets stora sal. Dirigent:
Naohiro Totsuka, Stockholms frlhamoniska orkegter.
Lacl Boldeno-q: Pianokoneert.
Dag Achatz, piano.
(CD) Swedigh Society Diecofil SKCD 1 (1988).

1987:8 mars
Grammofon fdr Signatur i Beteleeninariets studio Kornet i Brc-ma. Dirigent: Peter
Erikason, Stockholma lilhamonigka orkester.
Per llarling: 'Maria Maria", "Jag har htrt den eieta lerkan".
Per Harding, sAng, Candela-kdren.
(LF) Signatur SILP 9416 (1987).

1987:3 de@mb€r
Grammofon fdr Alfu6n-atiftelsen, BIS och Konsefthusstillelsen i Konserthugete stora
sal. Dirigent: Neeme Jarvi, Stockholms filharmonieka orkester.
Hugo AllV6n: Mideommarvaka.
(cD) BI$CD-386 (1e88).

1987:4"6 decemben
Grammofon for Alfu6n-etift,elsen, BISI & Koneerthusstiltelsen i Konserthusets stora
sal. Dirigent: Neeme Jer:vi, Stockholms frlharmoniska orkester.
Hugo Alfv6n: Symfoni nr 2.
(cD) BI$CD-385 (1e88).

1988: ll febnrari
Gra--ofon ftr Alfu6n-etift,eleen, BIS & Konserthusgtiftels€n i Koneerthueets stora
aal. Dirigent: Neene Jervi, Stockholms filharmonigka orkeeter.
Hugo Alfv6n: Upealarapeodi op 24..
HugoAlft6n: Drapa.
(cD) BIS.CD-396 (1e88).



1988:12 februari
Grammofon fdr Alfu6n-stiftelsen, BIS & Konserthusstiftelsen i Konserthusets stora
s  a l .
Dirigent: Neene Jtirvi, Stockholms filharmoniska orkester'
Hugo Alfv6n: Symfoni nr 1 f-moll.
Ilugo Alfv6n: Uppenbarelsekantaten: Andante religioso'
(cD) BIS{D-3e6 (1e88).

198& 25 mars
S)rflfonikoneert i Konserthusets stora eal. Dirigent: Paavo Berglund, Stockholms
frlharmoniska orkester.
Ludwig van Beetlroveru Symfoni nr 9, sats 4, ts'kt 1-93'
Radio Stockholm, (CD) BIS{D-421 A (1989).

1988:26-27 nqi
Grammofon f6r BIS & Konserthuggtiltelsen i Konserthusete stora sal. Dirigent: Antal
Dordti, Stockholms filharmoniska orkester.
Antal Dordti: Symfoni nr 2.
(cD) BIS4D408 (1e88).

1988:28 nqi
Grammofon fdr BIS & Konserthusstiftelsen i Konserthusets stora sal. Dirigent:
Antal Dor6ti, Stockholme frlharmoniska orkester.
Job.annee Brahns: Schicksalslied.
Stockholns Filharmoniska Kdr.
(cD) BIS.

198& 2Oiuni
Gra--ofon fttr RCA & Kons€rthusstiftelsen i KoneerthusetE stora sal. Dirigent:
Paavo Berglund, Stockholms fi lharmoniska orkester.
Sergej Rach.maninov: Klippan, symfonisk dikt.
(cD) RCA.



198& 21-22 juni
Gramnofon f0r RCA & Konserthugstiftels€n i Konsefthusets stora sal. Dirigent.
Paavo Berglun4 Stockholms filharmoniska orkester.
Sergej f,schnrnlnov: Symfoni nr 3.
(cD) RCA.
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