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GLINKA Uvertyr till Ruslan och Ludmila
SMETANA Uvertyr till Brudkipet

BIZET Forspel till Carmen

BERLIOZ Romersk karneval, op 9

VERDI Uvertyr till Odets maks
MENDELSSOHN Hebriderna, op 26
WAGNER Uuvertyr till Den flygande holliindaren
TJAJKOVSKIJ Uvertyr 1812, op 49

Kompositsrerna pd den hir skivan kommer
fran vite skilda viderstreck i Europa, Frank-
rike, Ryssland, Tjeckien, Italien och Tysk-
land. Deras hemvist firgar helt naturligt
deras musik. Nigra av styckena ir uvertyrer
dll operor, andra 4r fristiende orkesterverk.
Men hur brokig den hir buketten 4n kan
synas, s har vira kompositorer haft tv saker
gemensamt: en till synes outsinlig tillgéng till
vackra melodier och en suverin férméga att
utnyttja en symfoniorkesters alla tillgngar i
spinnande musik.

Michail Glinka (1804-1857) brukar riknas
som den ryska nationella musikens fader och
han var bl a Balakirevs store forebild. Som
barn hade Glinka tagit nigra lektioner for
den irlindske pianisten och kompositéren
John Field, men i huvudsak var han sjilv-
lird. Det var forst genom resor till Italien och

Berlin som han kinde sig mera siker i sitt
komponerande, s3 att han bide utomlands
och i sitt hemland s& smaningom kunde géra
sig ett namn.

Glinkas forsta ryska opera Livet for tsaren mot-
togs vil vid premidren 1836, men Ruslan och
Ludmila hade inte samma tur i St. Petersburg
1842. En sak ir emellertid klar: uvertyrerna till
bada operorna fungerar alltjimt utmirke som
start pi ett konsertprogram, ndgot som diri-
genter dverallt forvisso uppticke.

Redan innan Dvorak gjort sin entré pi
arenan, fanns det en tonsittare i hans hem-
trakter som gav sin musik en omisskinnlig
nationell karakeir. Det var Bedfich Smetana
(1824-1884). Hans forildrar gjorde allt som
stod i deras make for att han skulle f3 utveckla
sin musikaliska begdvning. Bara fem Aar
gammal gjorde han sitt forsta offentliga fram-
triidande som pianist och komponerade sitt
forsta stycke, en galopp. Frin 1843 Hgnade
sig Smetana enbart &t musik. Men motgingar
saknades inte. En turné som kringresande vir-
tuos fick stillas in. Hans deltagande i mars-
upproret 1848 mot det dsterrikiska fortrycket
medforde betydande ekonomiska svérigheter.
Till slut fick han 4ter fast mark under fét-



terna konstnirligt sett, forst i Goteborg, dir
han fick virdefull praktik som dirigent, sedan
ocksd i sitt hemland. De sista dren av hans
liv fsrmérkades emellertid av hérselproblem,
som till slut ledde till psykisk ohilsa.

Hans mest kinda verk 4r en cykel med symfo-
niska dikter, Mitt fosterland (Ma Vlast), dir
sirskilt den del som skildrar floden Moldau
(Vltava) blivit uppskattad. Uvertyren till
Smetanas opera Brudkipet (Prodana nevésta,
1866) dr en sannskyldig lektion i orkestre-
ring, dir varje instrumentalist mste vara en
virtuos. Sikert har detta stycke bidragit till
att operan blivit en internationell framging
av rang.

Som kompositdr och pianist hade Georges
Bizet (1838-1875) stora framgingar men
hans karriéir planade ut och vid hans dod lag
ett antal sceniska verk fortfarande ofullbor-
dade. Beroende pa en rad olyckliga omstin-
digheter blev Carmen till atr bérja med
nirmast ett fiasko och dven om Bizet precis
hann uppleva dess forsta framgingar, kunde
han knappast ha anat att den skulle bli den
fantastiska succé den blivit.

Escamillos Zoreadoraria har blivit en av de
mest kinda opera-ariorna dver huvudtaget

och cigarettflickan Carmens Habanera och
Seguidilla ligger inte langt efter. Kirlek och
obesvarad Kirlek, svek, dramatik i 6verflod
och en uppsjé vackra melodier som ocksi
Forspelet till forsta akten later oss ana — inte
undra pj att Carmen stindigt stir pd reper-
toaren pa operascener dver hela virlden.

Hector Berlioz (1803-1869) var ndgot av en
outsider 1 franskt musikliv men ocksi en av
de mest firgstarka kompositorerna och lingt
fore sin tid. Hans svenska motsvarighet kan
sdgas vara Franz Berwald. Liksom hos denne
vet man aldrig vart nista take skall leda, de
tvira kasten dr ménga och plétsliga. Berlioz
sitt att instrumentera kom att piverka en
ling rad yngre kompositérer. Som Berwald
var han f6ga uppskattad av sin samtid och
hans briljanta sjilvbiografi ir en elegant skri-
ven uppgorelse med tidens fariséer. Hans
kompositioner tillhér de mest banbrytande
inom hela Romantiken.

Hans mest kinda verk dr Symphonie fan-
tastique, som p& ménga sitt verkligen gor
skil for sitt namn. Den har undertiteln
Episoder ur en konstnirs liv och har klart
sjilvbiografiska inslag. Den praktfulla
uvertyren Romersk karneval (Le carnaval



romain) hér egentligen hemma i Berlioz
opera Benvenuto Cellini (1838), men ir
ett omtyckt orkesterverk och spelas ofta pé
konserter.

Bland kompositérer ir det forvisso inte bara
Smetana som varit engagerad i frihetsrorelser
for sitt fosterland. Ocksé Giuseppe Verdi
(1813-1901) var pa sitt och vis en politisk
kompositdr, som p3 site alldeles eget lilla
sitt manade till uppror och enande av den
splittrade italienska staten. Det hiinde mer in
en ging att han kom pd kollisionskurs med
den censur de 8sterrikiska herrarna utévade.
Nir hans opera Nebukadnesar (Nabucco)
gjorde dundersuccé 1842 visste varenda en
i publiken vilka de hebreiska fingarna i den
berémda kéren skulle symbolisera, de som
sjunger ut sin lingtan till sitt fosterland. Ja,
sjilva Verdis namn var en brandfackla, dir
utropet Viva Verdi! litt kunde tydas till Viva
Vittorio Emmanuel Re d’ltalial, d v s “Linge
leve Viktor Emanuel, Italiens Konung”. Ett
oskyldigt utrop som i sjilva verket var poli-
tiskt spriingstoff!

Frinsett ett Rekviem 4r Verdi mest kind for
sina operor av vilka nigra tillhér de mest
spelade, t ex Rigoletto, Traviata (La traviata),

Maskeradbalen (Un ballo in maschera, om
mordet p& Gustav III) och Trubaduren (Il tro-
vatore). I hog alder skrev han tvd misterliga
operor, bdda till texter av Shakespeare, Otello
(1887) och Falstaff (1893, 80 &r gammal!).
Odets makt (La forza del destino) har vil inte
kunnat etablera sig bland Verdis mest spelade
verk, till stor del sikert beroende pé en vadligt
tilltrasslad handling, men dess hirligt drama-
tiska uvertyr har for alltid forsikrat sig om en
plats i konserthusen i alla linder.

Felix Mendelssohn (1809-1847) kom frin
en konstnirlig och vilsituerad familj. Hans
farfar var den bersmde filosofen Moses Men-
delssohn och i hans forildrahem gavs regel-
bundna konserter, speciellt sedan familjen
flyttat dll Berlin. Dir kunde underbarnet
Felix spela sina egna verk. Redan innan han
begav sig ut pa sina omfattande resor hade
han utfért en verklig kulturgirning. Det
var nimligen han som &ter satte upp Bachs
Matteuspassion, som legat bortglomd sedan
dennes bortgéng och nu kom att inleda en
rendssans for Bachs musik. Férutom att han
var en briljant pianist var han en utmirke
dirigent och ledde berémda Gewandhausor-
kestern i Leipzig 1835-1846.



Mendelssohns fysik var aldrig speciellt stark,
han drev sig sjilv hart och 4tog sig alldeles
for mycket arbete. Meddelandet om hans
ilskade syster Fannys déd blev en chock som
han aldrig himeade sig fran. Han dog nigra
f& manader senare.

Hans férmiga att insupa frimmande Lin-
ders atmosfir och omvandla dem till musik
finner vi i hans bida “geografiska” symfonier,
"Den skotska” (nr 3) och ”Den italienska” (nr
4), men frimst kanske i Hebriderna (ibland
kallad Fingalsgrottan), som han skissade pa
redan under sin forsta Englandsresa. Det gir
inte mdnga takter innan vi befinner oss pi
den stormpiskade dgruppen mitt i ett vresigt
ogistvinligt landskap. Forntida sagogestalter
drar forbi, vigorna gar hoga och spelar upp
en melankolisk musik. Det hir ir ett av den
tidiga romantikens absoluta misterverk.

Att han fick fly hals dver huvud, jagad av polis
och kreditorer, att han fick frikostig ekono-
misk hjilp i Paris av sin formégne judiske
kollega Giacomo Meyerbeer och tackade for
det genom att publicera en antisemitisk pam-
flett med titeln ”Judendomen i musiken”, att
han under sin exil i Schweiz hade ett forhal-
lande med sin mecenats hustru, att han tack-

ade dirigenten Hans von Biilow for att han
triget foresprikat hans musik genom ate stjila
dennes hustru, att han skamldst utnyttjade
Kung Ludwig II av Bayerns vinskap enbart for
egna syften, att han hal som en 4l slingrade sig
fran vintjinst till vintjinst — alle det déir méste
vi limna bakom oss, nir vi dgnar oss 4t kom-
positoren Richard Wagner (1813-1883).

Men musikaliskt var Wagner en nydanare
och banbrytare. Hans teori om allkonstver-
ket (Das Gesamtkunstwerk) dir alla konster
ingick en enhet var revolutionerande. Hans
forsta operor, t ex Rienzi och Den flygande
hollindaren var av den gingse sorten, s k
nummeroperor, dvs med recitativ, arior och
ensembler, men si sméningom utarbetade han
en egen stil. "Ledmotiv” (Leitmotif) spelade
en allt stérre roll, dvs personerna karakeerise-
rades av en tonfoljd, inte minst i hans magni-
fika misterverk i fyra delar Nibelungens ring
(Das Ring des Nibelungen), som omfattar
Rhenguldet (Das Rheingold), Valkyrian (Die
Walkiire), Siegfried och Ragnarsk (Gérter-
dimmerung). Tristan och Isolde (Tristan und
Isolde) och Parsifal bor ocksd nimnas liksom
den komiska Mistersingarna i Niirnberg
(Die Meistersinger von Niirnberg).

Sommaren 1839 tvingades Wagner i all



hast ge sig ivig frin Riga. Han seglade med
skonerten Thetis frin Pillau vid Konigsberg
(Kaliningrad) till London. Men fartyget
rikade ut f6r en storm och maste soka nod-
hamn i Norge. Detta pAminde honom om en
historia av Heine han list om den flygande
hollindaren vars 6de det #r att segla runt pd
virldshaven tills en kvinna lovar honom evig
trohet och hiller 16ftet intill déden. Uverty-
ren, som var det sista Wagner skrev pd Den
Sflygande hollindaren, illustrerar pa ett mycket
dvertygande sitt ett hav i uppror.

Aven om hans musikaliska talang tidigt
var uppenbar studerade Peter Tjajkovskij
(1840-1893) forst juridik. Det resulterade
i en plats pd Justitieministeriet, som han
limnade 1863 for att skriva in sig vid Kon-
servatoriet i St. Petersburg. Senare blev han
lirare vid det nya Konservatoriet i Moskva,
dér han brevledes kom i kontakt med en rik
dnka och beundrarinna, Nadesjda von Meck.
Hon erbjéd honom en furstlig pension, pé ett
villkor — att de aldrig skulle triffas! Med detta
stod kunde Tjajkovskij dgna sig 4t att enbart
komponera. Hans framgingar var stora och
han dirigerade #dven sina verk utomlands,
men redan tidigt led han av éverkinslighet
mot kritik och bristande sjilvtillit, nigot som

méjligen accentuerades av hans homosexuali-
tet. Ett dktenskap med en kvinnlig elev blev
en katastrof och Tjajkovskij avled, pd toppen
av sin karridr, efter att ha druckit kolerain-
fekterat vatten. Ingen vet om det skedde av
misstag eller avsiktligt.

“Utan storre fortjanster” sade Tjajkovskij
sjilv om sin Uvertyr 1812, vilket inte hindrat
generation efter generation av musikilskare
att fascineras av verket. Det ir skrivet for att
fira invigningen av en kyrka i Moskva, nigot
som skulle ske samtidigt med en Industri- och
Konstmiissa i staden. Kyrkan sjilv var avsedd
som en pdminnelse om ir 1812 di Napole-
ons arméer tvingades retirera frin Moskva.
Tjajkovskij skildrar konflikten genom att
l&ta Napoleon representeras av Marseljisen
och Ryssland av ortodox sing och folkvisor
samt slutligen "Gud bevare Tsaren”, d4 segern
dr vunnen. Kanonskott och kyrkklockor
kompletterar bilden. Liksom Mendelssohns
Hebriderna 4r 1812 vad som brukar kallas
“konsertuvertyr”, dvs den ir ett fristiende
stycke och inte avsett att spelas som inledning
till ett storre verk, t ex en opera.

LARs JoHANSSON



The composers represented on this CD come
from many points of the European compass:
France, Russia, the Czech Republic, Italy and
Germany. Their origins naturally colour their
music. Some of the pieces are opera overtures,
others are independent orchestral works. But,
however diverse this collection might appear,
the composers had two things in common:
apparently inexhaustible access to beautiful
melodies and a sovereign ability to exploit
all the resources of a symphony orchestra in
music of great excitement.

Mikhail Glinka (1804-1857) is often regar-
ded as the father of Russian national music
and he was, for instance, a great role model for
Balakirev. As a child Glinka had taken some
lessons from the Irish pianist and composer
John Field, but essentially he was self-taught.
It was from journeys to Italy and Berlin that
he began to find his feet as a composer, and
eventually he could establish a reputation not
just in Russia but also internationally.

Glinka’s first opera, A Life for the Tsar, was
well received at its premitre in 1836, but
Ruslan and Lyudmila did not have the same
good fortune in St. Petersburg in 1836. One
thing is clear, however: the overtures to both

operas work very well at the beginning of a
concert programme, a fact that conductors
everywhere have discovered.

Even before Dvotak appeared on the scene,
there was a composer who gave the music
of his homeland an unmistakable national
character: Bedfich Smetana (1824-1884).
His parents did everything in their power to
foster his musical talent. When he was only
five, he made his first public appearance as a
pianist and composed his first piece — a galop.
From 1843 onwards, Smetana devoted him-
self exclusively to music. He did, however,
experience his share of setbacks. A tour as a
travelling virtuoso had to be cancelled. His
participation in the March uprising of 1848
against Austrian oppression brought him sig-
nificant financial difficulties. Eventually he
found ‘solid ground’ as a composer again,
first of all in Gothenburg, Sweden, where he
gained valuable experience as a conductor,
and then in his own country as well. In the
last years of his life, however, he was pla-
gued by hearing difficulties that finally led to
mental disturbance.

His best-known work is the cycle of sympho-
nic poems Md viast (My Country), of which



the section that depicts the river Moldau
(Vltava) has become a particular favourite.
The overture to Smetana’s opera The Barte-
red Bride (Prodana nevésta, 1866) is an object
lesson in orchestration in which each player
must be a virtuoso. This piece has certainly
contributed to the opera’s considerable inter-
national renown.

As a composer and pianist Georges Bizet
(1838-1875) could celebrate great triumphs,
but his career levelled off, and when he died
he left a number of unfinished works for the
stage. Carmen was a spectacular failure at first
and, although Bizet lived just long enough
to witness the first signs of its future suc-
cess, he can scarcely have envisaged the fan-
tastic popularity that it would come to enjoy.
Escamillo’s Toreador’s Song has become one of
the best-known opera arias of all time, and
the Habanera and Seguidilla of the cigarette
maker Carmen are not far behind. Love,
unrequited love, treachery, an abundance
of drama and a flood of beautiful melodies
— as in the Prelude to Act I it is no surprise
that Carmen is constantly in the repertoire of
opera companies all over the world.

Hector Berlioz (1803-1869) was something

of an outsider in French music, but also one
of the most colourful of composers, and well
ahead of his time. As listeners we can never
tell where the next bar will take us; the chan-
ges of direction are many and abrupt. Berlioz’
method of orchestration influenced many
younger composers, but he received scant
appreciation from his contemporaries. His
brilliant autobiography is an elegantly writ-
ten show-down with the musical Pharisees of
his time. His works include some of the most
pioneering of all Romantic compositions.

His best-known work is the Symphonie fan-
tastique, which in many ways justifies his
reputation. It has the subtitle ‘Episodes from
an artist’s lif¢’ and contains clear autobio-
graphical elements. The splendid overture
Roman Carnival (Le carnaval romain) comes
from Berlioz' opera Benvenuto Cellini (1838),
but is a popular orchestral work in its own
right and is often played at concerts.

Of course Smetana was not the only com-
poser to be involved in his country’s struggle
for independence. In his own way Giuseppe
Verdi (1813-1901) was also a ‘political’ com-
poser, who encouraged insurgence and sup-
ported the campaign for Italian unification



(risorgimento). On more than one occasion he
found himself on a collision course with the
Austrian censors. When his opera Nabucco
was a triumphant success in 1842, everyone
in the audience knew who the Hebrew slaves
in the famous chorus were intended to sig-
nify, singing of their longing for their home-
land. Even Verdi’s name became a symbol, as
the cry of “Viva Verdi’ could be interpreted as
‘Viva Vittorio Emmanuel Re d’Italia!” (‘Long
live Victor Emmanuel, King of Italy!’) — an
innocent exclamation that turned out to be
political dynamite!

Apart from the Requiem, Verdi's operas are
the works for which he is principally remem-
bered. Some of these are among the most
frequently performed of all operas: Rigoletto,
La traviata, Un ballo in maschera (about the
murder of the Swedish king Gustav III) and
1/ trovatore. At an advanced age Verdi wrote
two masterful operas, both based on plays by
Shakespeare: Otello (1887) and Falstaff (1893
— when the composer was 80Y). La forza del
destino is not one of Verdi’s most often played
works, largely because of its terribly entang-
led plot, but its splendidly dramatic overture
has always found a place in concert halls all
over the world.

Felix Mendelssohn (1809-1847) came from
an artistic and well-to-do family; his grand-
father was the famous philosopher Moses
Mendelssohn. Especially after they moved
to Berlin, concerts were regularly arranged in
the family home at which Felix, the young
prodigy, could play his own works. Even
before he began to travel widely, he had
extensive cultural experience. It was Mendels-
sohn who returned Bach’s St. Matthew Passion
to the repertoire, after it had lain neglected
since its composer’s death, thus sparking off a
renaissance of interest in Bach’s music. Men-
delssohn was not only a brilliant pianist but
also an outstanding conductor, who directed
the famous Leipzig Gewandhaus Orchestra
in the period 1835-1846.

Mendelssohn’s constitution was never especi-
ally strong; moreover, he drove himself hard
and took on far too much work. The news of
his beloved sister Fanny’s death was a shock
from which he never recovered. He himself
died a few months later.

Mendelssohn’s ability to assimilate the atmos-
phere of foreign countries and to transform
them into music can be seen in his two
‘geographical’ symphonies, the Scostish (No.
3) and the [talian (No. 4), but it is perhaps



even more evident in The Hebrides (someti-
mes called Fingal’s Cave), which he sketched
during his first trip to Britain. Before many
bars have passed, we find ourselves on the
storm-battered islands, amid a moody, inhos-
pitable landscape. Figures from ancient tales
pass by, the waves rise up and play melan-
choly music. This is one of the absolute mas-
terpieces of early Romanticism.

He had to flee for his life, pursued by police
and creditors. He received generous econo-
mic assistance from his affluent Jewish col-
league Giacomo Meyerbeer in Paris, a debt
he repaid by publishing an anti-Semitic
pamphlet entitled ‘Judaism in Music’. While
in exile in Switzerland he had an affair with
the wife of his patron. He thanked the con-
ducror Hans von Biilow for being a faithful
champion of his music by poaching his wife
Cosima. He shamelessly exploited the friend-
ship of King Ludwig II of Bavaria for perso-
nal gain. He slithered from favour to favour.
But we must leave all of this behind when we
examine the work of the composer Richard
Wagner (1813-1883).

Musically, Wagner was an innovator and a
Yy &
pioneer. His theory about the Gesamthunst-
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werk involving a synthesis of many art forms
was revolutionary. His first operas, for instance
Rienzi and The Flying Dutchman, were of the
conventional kind, so-called ‘number operas’
with recitatives, arias and ensembles, but he
gradually developed his own style. Leitmotifs
(the association of a character with a specific
sequence of notes) played an ever greater role,
not least in his magnificent tetralogy Das Ring
des Nibelungen comprising Das Rbeingold, Die
Walkiire, Siegfiied and Gitterdimmerung. We
should also mention Tristan and Isolde, Parsifal
and the comic Meistersinger von Niirnberg.

In the summer of 1839, Wagner had to leave
Riga in great haste. He took the schooner
Thetis from Pillau near Kénigsberg (Kali-
ningrad) to London. The ship encountered
a storm, however, and had to seek refuge in
Norway. This reminded him of a story by
Heine about the flying Dutchman, whose
fate was to sail the oceans until a woman pro-
mised him eternal faith, and kept her promise
unto death. The overture — which was the last
part of The Flying Dutchman that Wagner
composed — offers a very convincing por-
trayal of the tempestuous sea.



Even though his musical talent became appa-
rent when he was young, Pyotr Tchaikovsky
(1840-1893) initially studied law. This
brought him a position at the Ministry of
Justice, which he left in 1863 to enrol at the
St. Petersburg Conservatory. He later became
a teacher at the new Moscow Conservatory,
where he corresponded with a rich widow
and admirer, Nadezhda von Meck. She offe-
red him a princely pension, on one condition:
that they were never to meet! With her assis-
tance, Tchaikovsky could devote himself enti-
rely to composition. He enjoyed great success
and conducted his music internationally, but
from an early stage he suffered from oversen-
sitivity to criticism and a lack of self-esteem,
possibly exacerbated by his homosexuality.
His marriage to one of his conservatory stu-
dents was a disaster, and Tchaikovsky died
— at the height of his career — from cholera
contracted from drinking impure water.
Nobody knows whether his death was inten-
tional or accidental.

‘Without great merit’ was Tchaikovsky’s own
verdict on his 7812” Overture, but this has
not prevented generation after generation
of music lovers from being fascinated by the
piece. It was written for the inauguration of
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a church in Moscow, which was to coincide
with an industrial and artistic fair in the city.
The church itself was intended as a comme-
moration of the year 1812, when Napoleon’s
armies were forced back from Moscow. In his
depiction of the conflict, Tchaikovsky uses
the Marseillaise to represent Napoleon and an
assortment of Orthodox hymns and folk-songs
to represent the Russians (culminating in God
Save the Tiar when the victory has been won).
Cannon shots and church bells complete the
picture. Like Mendelssohn’s Hebrides, the term
‘concert overture’ is often used for 1812 —i.e.
an independent piece that is not intended to
introduce a larger work such as an opera.

LARS JoHANSSON
Translation: Andrew Barnett



Malmé SymfoniOrkester

Malmé SymfoniOrkester (MSO) bildades
1925. Efter att i ménga ar ha haft ett delat
uppdrag som regionens opera- och symfoni-
orkester, verkar den sedan 1991 som renod-
lad symfoniorkester med nittio musiker och
med Konserthuset i Malmé som arbetsplats,
inspelnings- och konsertlokal.

Liksom andra symfoniorkestrar virnar MSO
om standardrepertoaren; for att virda arvet,
hilla orkestern i god form och ge publiken en
referensram for vart samhilles konstmusik.
Utéver detta finns ett mycket medvetet reper-
toararbete. Idérika samarbeten med institu-
tioner, hdgskolor och orkestrar i regionen
gor att 1900- och 2000-talets musik utgor ett
naturligt inslag i programtablan. Tre till fem
uruppforanden varje sisong bidrar ocksi till
att finna vigar in i det samtida konstnitlig
uttrycket.

MSO satsar stort pi barn och ungdom. S&
kallade Nalle-konserter, skol- och familje-
produktioner och studiebessk lockar stin-
digt nya generationer till Konserthuset. Hir
méter barn och forildrar den stora klassiska
musiken och orkesterklangen.
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MSO har satsat pd en intensiv skivutgivning
de senaste dren — ett 50-tal CD-inspelningar
har gjorts sedan 1991. Flera har blivit interna-
tionellt uppmirksammade med utmirkelser
som ”Diapason d’Or” och "Cannes Classical
Award”. For ett par ar sedan nominerades
MSOs inspelning av Berwalds samtliga sym-
fonier, under ledning av Sixten Ehrling, till
ett av virldens finaste skivpriser "Gramop-
hone Award”. Nu inleds ett langsiktigt sam-
arbete med Naxos.

MSO ir ett kommunalt aktiebolag och bedri-
ver en av Malmé Stad, Staten och Region
Skane offentligt bidragsstsdd konsertverk-
samhet. Den 4r en av Sveriges sju professio-
nella symfoniorkestrar. Chefdirigent #r sedan
2003 Christoph Konig med Markus Lehtinen
som forste gistdirigent sedan 2002.

For yteerligare upplysningar, besok orkesterns
hemsida: www.mso.se



Malmoé Symphony Orchestra

The Malmé Symphony Orchestra (MSO)
was formed in 1925. After having acted in the
joint role of the region’s opera and symphony
orchestra for many years, since 1991 it has
been purely a symphony orchestra with
ninety musicians and with the Malmé Con-
cert Hall as a workplace, recording studio and
concert venue.

Like other symphony orchestras, MSO cham-
pion the standard repertoire as it protects our
musical heritage, keeps the orchestra in peak
condition and gives the audiences a frame of
reference into which contemporary classical
music can be slotted. A great deal of thought
goes into selecting the repertoire. Thanks to
inventive co-operation with the region’s institu-
tions, educational establishments and orchest-
ras, 20th and 21st century music is a natural
feature of the programme. Three to five debut
performances each season also help to access
the language of contemporary music.

The MSO places tremendous importance on
children and young people. The Teddy Bear
concerts, school and family productions and
study visits ensure keeping attracting new
generations to the Malmé Concert Hall. Here
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children and their parents encounter great
classical works and the orchestral sound.

The MSO has issued around 50 CD recor-
dings since 1991. Several have attracted inter-
national attention and awards, including the
Cannes Classical Award and Diapason d’Or.
MSO’s recording of the complete Berwald
symphonies, conducted by Sixten Ehrling,
was nominated for one of the world’s grea-
test classical music awards, the Gramophone
Award. Just entered is a long term recording
partnership with Naxos.

MSO is a municipal company responsible
for providing concerts funded by public
grants from the City of Malmé, the State and
Region Skéne. It is one of Sweden’s seven
professional symphony orchestras.

Principal conductor since 2003 is Christoph
K&nig with Markus Lehtinen as the principal
guest conductor since 2002.

For more information, please visit the
orchestra’s web site: www.mso.se



Lawrence Renes

Lawrence Renes vickte for forsta gingen
internationell uppmirksamhet i mars 1995
nidr han med kort varsel ersatte Riccardo
Chailly och dirigerade Royal Concertge-
bouw Orchestra, Amsterdam. Aren 1994
tll 1996 var Renes bitridande dirigent till
Edo de Waart vid Nederlindska Radiofil-
harmonin och utsigs senare till orkesterns
forste gistdirigent (1996 till 2000). Under
perioden 1998-2003 var han chefdirigent
och konstnirlig ledare for Gelders Orkest i
Arnhem och frin 2002 har han varit opera-
chef i Bremen och musikdirektor for Bremen
Philharmoniker. Han har dessutom varit en
dterkommande giist hos Kungliga Filharmo-
nikerna i Stockholm.

Lawrence Renes har dirigerat minga av
Europas ledande orkestrar, frin Bamberger
Symphoniker och WDR Kéln, City of Bir-
mingham Symphony till Géteborgs Symfo-
niker, SWR Stuttgart, Oslos filharmoniska
orkester, Deutsches Symphonie-Orchester
Berlin, Rotterdams filharmoniska orkester,
MDR Leipzig som ett inslag i deras som-
marfestspel och Sydney Symphony. I USA
har han dirigerat Los Angeles Symphony pa
Hollywood Bowl samt Minnesota, Houston,




St. Louis, Detroit, Seattle och Indianapolis
Symphonies.

Lawrence Renes har gjort sig kind som en
ypperlig operadirigent, med en bred repertoar,
som ocksd omfattar ett antal samtida operor.
Han har gistat Flanders Opera, Houston
Grand Opera och han framférde nyligen Tan
Duns "Tea” med Netherlands Opera, dit han
atervinder for att leda forstaframforandet i
Europa av John Adams ”Dr. Atomic”.

Lawrence Renes

Lawrence Renes came to international recog-
nition in March 1995 when he replaced
Riccardo Chailly at short notice and con-
ducted the Royal Concertgebouw Orchestra
Amsterdam. During 1994 to 1996 Mr Renes
was assistant to Edo de Waart at the Nether-
lands Radio Philharmonic, and subsequently
was invited to become their Principal Guest
Conductor (1996 to 2000). From 1998 to
2003 he was Chief Conductor and Artistic
Director of the Gelders Orkest, Arnhem and
from 2002, he has held the post of Director
of Opera at Bremen Theatre and General
Music Director of the Bremer Philharmo-
niker. In addition to these positions he has
also established a relationship with the Royal

Stockholm Philharmonic and works with
them a number of times each season.

Lawrence Renes has conducted many of
Europe’s most prestigious orchestras: from
the Bamberg Symphony Orchestra and WDR
Koln, City of Birmingham Symphony, to the
Gothenburg, SWR Stuttgart, Oslo Philhar-
monic, Deutsches Symphonie-Orchester
Berlin, Rotterdam Philharmonic, the MDR
Leipzig as part of their Sommerfestival and
Sydney Symphony. Within the US he has
conducted the Los Angeles Philharmonic at
the Hollywood Bowl, the Minnesota, Hous-
ton, St. Louis, Detroit, Seattle and Indiana-
polis Symphonies.

Lawrence Renes has already gained an excel-
lent operatic reputation with his ability to
offer a broad range of repertoire, including
a number of contemporary operas. He has
worked with Flanders Opera, Houston Grand
Opera and he recently performed Tan Dun’s
Tea with Netherlands Opera and returns to
them in 2007 for the European Premiere of
John Adams’ Dr Atomic.
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Orchestral Spectacular vz

Playing time:
67:40

Bl Mikhail GLINKA (1804-1857) Guiseppe VERDI (1813-1901)
Opverture to Ruslan and Lyudmila  4.48 Opverture to La forza del destino

Bedrich SMETANA (1824-1884) Felix MENDELSSOHN (1809-1847)
Overture to The Bartered Bride 6.38 The Hebrides (Fingal’s Cave), Op. 26 10.22

Georges BIZET (1838-175) Richard WAGNER (15813-1883)
Prelude to Carmen 2.18 Opverture to The Flying Dutchman
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Hector BERLIOZ (1803-1869) Bl Pyotr TCHAIKOVSKY (1840-1893)
Roman Carnival, Op. 9 . Overture 1812, Op. 49
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Recorded in the Malmé Concert Hall, Sweden 6-10 June 2005
Recording producer: Tim Handley

Music technician: Erik Nielsen

Notes by Lars Johansson.

English translation by Andrew Bar

Cover: Idé-bild




