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I’ve had a vivid recurring memory in 
recent years, the kind that floods my 
whole body when it comes to mind, 
wrapping me in warmth and safety. 
I remember being little Danielita, 
too young to ride shotgun, sitting in 
the backseat of my dad’s car and 
looking out the window, lost in my 
imagination. Once again, I lost the 
fight to control the radio, so I’m 
tuning out whatever concerto or 
sonata he has on, and I let it sink into 
the background while I dream up my 
games. But then he plays the CD of 
The Vienna Concert and I perk up. It 
jolts me out of my daydreams into a 
world of vivid color, grit, and feverish 
drama. I lean over the edge of the 
seat and put my head down as close 
as I can to the speaker in the door. 
Down there in that little cave, with 
nothing in my sightline to distract me, 
I fixate on the sound and let the music 
carry me away into this other world, 
unique and thrilling, even as a kid. 

That was my introduction to Astor 
Piazzolla’s brilliance, and when  
I listen to his music today, I am still 
as enamored and energized as I was 
back then. I thank my parents for 
gifting me with an environment where 
I could learn and appreciate all 
music — my mom, for guiding my dad 
to one of our national treasures, and 
my dad, for playing his music on loop. 

These days I spend most of my time 
on the operatic stage, and much 
of what I sing is on either extreme 
of the spectrum of classical music, 
often switching from baroque to 
contemporary opera. It’s fascinating 
how those two eras and styles are 
more similar than one might imagine, 
how a classical and bel-canto-driven 
technique is fluid and adaptable 
to any era, and how the most 
brilliant composers honor what their 
predecessors explored, and turn it 
on its head to create something new 
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even so reveled in the beauty, spirit, 
and drive of this remarkable music. 

Its power, like all great art, is in its 
ability to touch anybody, no matter 
their background or path. It warms 
my heart to imagine how my dear 
Lito’s face would have lit up if he 
could have played his daughter’s 
Piazzolla CD on his drives. It fills me 
with joy to share this with you, and 
I thank you, de corazón, for coming 
on this journey with us.

and magical. This is exactly what 
Piazzolla did. He took the soul of 
tango, and using his vast knowledge 
of classical repertoire, his carefully 
studied compositional technique, 
and his singularly innovative spirit, 
he updated and transformed it 
into something staggering and 
entrancing. 

When the chance to record this 
album presented itself I knew 
instantly it had to be this music. 
These songs feel like home in my 
voice and body, in part because I am 
Argentine and carry a healthy dose 
of nostalgia about my home country, 
but mostly because the pieces call 
for a full embodiment of the music, 
a deep-dive into the world of each 
vignette. It’s a feeling very much akin 
to throwing myself into the thrilling 
narrative of an operatic role, and 
I live for a great story. 

As fate would have it, JP, my brilliant 
friend and collaborator, has the soul 
of a storyteller. I could not have 
dreamt up a better partner to usher 
me into this musical world through 
his magnificent arrangements. 
Beautiful composer that he is, he 
has respected Astor’s original work, 
and added a luminosity and passion 
unique to him, tailor-made for this 
project. It’s an honor to sing this 
music through his lens, and to give 
voice to his own “Dulce suenos,” his 
composition that I now sing to my 
own children. 

As an expat of Buenos Aires, and one 
who has lived most of my life in the 
United States, I still fight the feelings 
of fear and doubt taking ownership 
of tango. But then I’m reminded 
of my dad, who didn’t speak any 
Spanish, had no innate connection or 
inherited claim to the culture, and
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It has been a great honor to write 
these arrangements for an artist 
of Daniela Mack’s stature. Astor 
Piazzolla, an Argentine who was 
raised in New York, is uniquely 
connected to this story: what a 
beautiful coincidence that Daniela 
and I are also Argentine, and that we 
met in that same city. 

I have always felt the desire to explore 
Piazzolla’s songs and approach 
them from a more chamber music 
perspective—versions conceived to be 
performed in acoustic halls, without 
amplification, and written in such a 
way that musicians do not need to 
adapt or improvise their parts. 

Some pieces were shaped through a 
completely different lens. In Jacinto 
Chiclana, for example, the violin 
accompanies Daniela in a style 
reminiscent of Bach’s partitas. 

In Los Paraguas de Buenos Aires, 
the quintet achieves new sonorities 
and textures within the genre. Other 
works, such as María de Buenos Aires, 
were altered very little in order to 
preserve more faithfully Astor’s spirit. 

It is also an honor to include, for the 
first time, my lullaby Dulces Sueños, in 
which I humbly attempt to reflect a 
mother’s song to her daughter. 

I have no doubt that this album 
will stand as a unique recording 
and a meaningful contribution to 
this beautiful music that brings us 
together.

JP Jofre
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project. It’s an honor to sing this 
music through his lens, and to give 
voice to his own “Dulce suenos,” his 
composition that I now sing to my 
own children. 

As an expat of Buenos Aires, and one 
who has lived most of my life in the 
United States, I still fight the feelings 
of fear and doubt taking ownership 
of tango. But then I’m reminded 
of my dad, who didn’t speak any 
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I’ve had a vivid recurring memory in 
recent years, the kind that floods my 
whole body when it comes to mind, 
wrapping me in warmth and safety. 
I remember being little Danielita, 
too young to ride shotgun, sitting in 
the backseat of my dad’s car and 
looking out the window, lost in my 
imagination. Once again, I lost the 
fight to control the radio, so I’m 
tuning out whatever concerto or 
sonata he has on, and I let it sink into 
the background while I dream up my 
games. But then he plays the CD of 
The Vienna Concert and I perk up. It 
jolts me out of my daydreams into a 
world of vivid color, grit, and feverish 
drama. I lean over the edge of the 
seat and put my head down as close 
as I can to the speaker in the door. 
Down there in that little cave, with 
nothing in my sightline to distract me, 
I fixate on the sound and let the music 
carry me away into this other world, 
unique and thrilling, even as a kid. 

That was my introduction to Astor 
Piazzolla’s brilliance, and when  
I listen to his music today, I am still 
as enamored and energized as I was 
back then. I thank my parents for 
gifting me with an environment where 
I could learn and appreciate all 
music — my mom, for guiding my dad 
to one of our national treasures, and 
my dad, for playing his music on loop. 

These days I spend most of my time 
on the operatic stage, and much 
of what I sing is on either extreme 
of the spectrum of classical music, 
often switching from baroque to 
contemporary opera. It’s fascinating 
how those two eras and styles are 
more similar than one might imagine, 
how a classical and bel-canto-driven 
technique is fluid and adaptable 
to any era, and how the most 
brilliant composers honor what their 
predecessors explored, and turn it 
on its head to create something new 
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even so reveled in the beauty, spirit, 
and drive of this remarkable music. 

Its power, like all great art, is in its 
ability to touch anybody, no matter 
their background or path. It warms 
my heart to imagine how my dear 
Lito’s face would have lit up if he 
could have played his daughter’s 
Piazzolla CD on his drives. It fills me 
with joy to share this with you, and 
I thank you, de corazón, for coming 
on this journey with us.

and magical. This is exactly what 
Piazzolla did. He took the soul of 
tango, and using his vast knowledge 
of classical repertoire, his carefully 
studied compositional technique, 
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he updated and transformed it 
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album presented itself I knew 
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but mostly because the pieces call 
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to throwing myself into the thrilling 
narrative of an operatic role, and 
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As fate would have it, JP, my brilliant 
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unique to him, tailor-made for this 
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music through his lens, and to give 
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own children. 

As an expat of Buenos Aires, and one 
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It has been a great honor to write 
these arrangements for an artist 
of Daniela Mack’s stature. Astor 
Piazzolla, an Argentine who was 
raised in New York, is uniquely 
connected to this story: what a 
beautiful coincidence that Daniela 
and I are also Argentine, and that we 
met in that same city. 

I have always felt the desire to explore 
Piazzolla’s songs and approach 
them from a more chamber music 
perspective—versions conceived to be 
performed in acoustic halls, without 
amplification, and written in such a 
way that musicians do not need to 
adapt or improvise their parts. 

Some pieces were shaped through a 
completely different lens. In Jacinto 
Chiclana, for example, the violin 
accompanies Daniela in a style 
reminiscent of Bach’s partitas. 

In Los Paraguas de Buenos Aires, 
the quintet achieves new sonorities 
and textures within the genre. Other 
works, such as María de Buenos Aires, 
were altered very little in order to 
preserve more faithfully Astor’s spirit. 

It is also an honor to include, for the 
first time, my lullaby Dulces Sueños, in 
which I humbly attempt to reflect a 
mother’s song to her daughter. 

I have no doubt that this album 
will stand as a unique recording 
and a meaningful contribution to 
this beautiful music that brings us 
together.

JP Jofre

JP Jofre
Photo by Mihyun Kang
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