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In mathematics, a spiral is a curve which emanates from a
point, moving farther away as it revolves around the point.

In ‘Spirals’, dense chords, a lost cadence, sounding trough
an old piano and fragmented sounds from old music boxes is
the original departure point that the piece revolves around.
These spirals are not precise or mathematical, they refer to
time and musical motion. The work is the third in a trilogy of
compositions created for Nordic Affect, evolving around the
concept of time, the other being ‘Sleeping Pendulum’ and
‘Clockworking’.

A loom is a device used to weave cloth and tapestry. The basic
purpose of any loom is to hold the warp threads under tension
to facilitate the interweaving of the weft threads. The precise
shape of the loom and its mechanics may vary, but the basic
function is the same. ‘Loom’ was originally created as an audio
and video composition for Nordic Affect, the video component
authored by visual artist Dodda Maggy. The collaboration
drew on structural qualities found in both musical and visual
composition, in an attempt to find a balance and a dialog
between the aural and the visual. In accordance with the
hybrid practices of 21st century the audio and video of Loom
can be performed jointly or shared as independent works.

—Maria Huld Markan Sigfusdottir maria.sigfusdottir.com

For Nordic Affect in 2016.

For Gudran Oskarsdottir in 2015.

—Anna Thorvaldsdottir annathorvalds.com

The title "'Warm life at the foot of the iceberg’ is from Estonian
poet, Kristiina Ehin, whose poetry has inspired me several
times before. | think this title describes well the character and
technique of this work: contrasts between ‘cold’ airy colors

in high register plus rustle, and rhythmic ‘rocky’ sections,
sometimes performed with extra pressure; and gliding between
these two contrasting worlds. Like a melting iceberg, unstable
on the ground, rapidly vanishing.

—Mirjam Tally mirjamtally.com



| wrote a solo violin piece for Halla Steinunn of Nordic Affect
in 2014. At the premiere the other members of the group
excitedly asked me when they would get to play a piece like
this. So it has been on the drawing table for a while to write

a piece like ‘that’ for the whole group. In the violin piece '2
Circles' | was looking at the relationship between a musician
with his instrument, and the violinist had to tune her voice
with the instrument. The piece sounds rather simple, but
great concentration is required from the hand and voice of the
musician.

In the piece 'Point of Departure’ | continue to explore this
delicate relationship between a person and her instrument,
with the addition of the tuning together with other musicians
and their voices. The musicians need to play as one
instrument. One voice.

—Hildur Gudnadattir hildurness.com

Soundscape connected to ecology, acoustics and embodiment;
drawing on encounters and what happens in the connection. A
fluctuation between hear-here-hér*-her. Performers are Carina
Ehrenholm (SE), Angela Rawlings (IS/CA), Halla Steinunn
Stefansdottir (IS) and Liv Kaastrup Vesterskov (DK). Text

score extracted from writings and digital works by Angela
Rawlings (In Memory: Jokull**, Joklar) as well as by Roni Horn,
Pauline Oliveros, R. Murray Schafer, David Suzuki, Bruce
Chatwin, Halla Steinunn Stefansdéttir, Bernhard Leitner, Heidi
Fast, Robert Macfarlane and Salomé Voegelin. ‘H e (a) r’ was
directed and composed by Halla Steinunn Stefansdéttir at Inter
Arts Center in Malmo, Sweden.

—Halla Steinunn Stefansdottir hallasteinunn.com
*HER IS THE ICELANDIC WORD FOR HERE

**JOKULL IS THE ICELANDIC WORD FOR GLACIER.
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‘Prandarjokull becomes Granda Jokli (to destroy glacier)
Porisjokull becomes Oréajokull (turmoil glacier)

Eiriksjokull becomes Eigi Jokull (no glacier)

Hofsjokull becomes Halfjokull (half glacier)

Snafellsjokull becomes Smeaekka Jokull (to shrink glacier)
Tungnafellsjokull becomes Afallsjokull (trauma glacier)
Tindfjallajokull becomes Tynafjallajokli (to lose mountain
glacier)

Myrdalsjokull becomes Myrda Jokul (to murder glacier)
Sélheimajokull becomes Salugi Jokll (decreased glacier)
Heinabergsjokull becomes Harmabergsjokul (to lament glacier)
Eyjafjallajokull becomes Eydafjallajokli (to destroy mountain
glacier)’

ANGELA RAWLINGS. JOKLAR. COLDFRONT MAGAZINE, 2014

From Long Title:
‘If on a Winter's Night—Some women—shadows, ghosts, and
girls’

‘A girl—almost YOU, almost ME
—are brought together’

From Making Being Here Enough:

‘'l want to make being here enough. Maybe it's already enough.
| won't have to invent enough. I'll be here and | won't do
anything and this place will be here, but | won't do anything
to it. I'll just let it be here...l need to experience the difference
between being here and not changing here, and being here
and changing here.’

From I Can’t See the Arctic Circle from Here:

‘A diffuse whiteness lifts off the surface, making it less a thing
and more a part of other things: a part of the ocean and a
part of the sky and even a part of the weather. Unaffected by
the growing lateness of the day the sun remains high. Slowly
a surround of distant specks, various other celestial bodies,
become visible. The emerging multitude reveals their light
without shedding it. But | continue staring out—believing it's
only a matter of time before the subtleties of the view reveal
themselves and the Circle becomes the discrete, perceptible
thing that it is.’

RONI HORN. RONI HORN. HATJE CANTZ, 2012

‘A circle formation is preferred as it is an equalizing symbol and

may strengthen the understanding...

‘Listening also may have a kind of secrecy about it. One can
listen to others without their knowing it.

'With each breath | send sound and receive sound.

‘The ear is a faithful collector of all sounds that can be
gathered within its limits of frequency and amplitude. Sounds
beyond the limits of the ear may be gathered by other sensory
systems of the body.’

‘How can you not listen if your ears never close?’

PAULINE OLIVEROS, FOUNDER OF DEEP LISTENING® IN DEEP LISTENING: A
COMPOSER'S SOUND PRACTICE © 2005 BY DEEP LISTENING PUBLICATIONS.
| UNIVERSE
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joklabelti joklabogi jokladrasl jokladrottning jokladur joklafar joklafari
joklafarssaga joklaferd joklafélag joklaflo joklafradi joklafyla joklagarpur
joklagleraugu joklagola joklagrjot joklahlaup joklahljoo joklahreinn joklahrifa
joklajardfradijoklajarn joklajord joklaklasijoklaklukka joklakobbi joklakraka
joklakvika joklaland joklaloft joklamadur joklamenjar joklamoéberg joklamot
joklamus joklanam joklarannsoknir joklarit joklarudningur joklarodd
joklasafn joklasalat joklaskali joklaslod joklasnjor joklasoley joklasund
joklasyn joklatimabil joklatjald joklato joklatrylliteki joklavatn joklaveiki
joklavisindi joklapyfi joklottur joklun jokulalda jokularmur jokulaudn
jokulaur jokula jokulalma jokulas jokulbard jokulbarinn jokulbakn jokulbelti
jokulberg jokulbergskapa jokulbergslag jokulbjarg jokulbleyta jokulbogi
jokulborg jokulbraut jokulbra jokulbrad jokulbradnun jokulbredi jokulbreid
jokulbreida jokulbrestur jokulbrjost jokulbrot jokulbruni jékulbra jokulbriun
jokulbunki jokulbyrda jokulbzli jokuldalsfé
jokuldrag jokuldros jokuldyngja jokuldala jokuldzld jokuledja jokulefja
jokulegg jokuleldgos jokulelfa jokulelfur jokulendi jokuley jokuleyja jokuleyri
jokulfaldur jokulfarg jokulfari jokulfadur jokulfagadur jokulfeldur jokulferod
jokulfilla jokulflatneskja jokulflaki jokulflikki jokulfljot jokulfl6d jokulfluad
jokulfladir jokulfleemi jokulfold jokulfor jokulfoss jokulfotur jokulframburdur
jokulfreri jokulfyla jokulfzegdur jokulfzer jokulfor jokulgaddur jokylganga

jokulburdur jokuldalskyn

jokulgardsbutur jokulgardur jokulgeil jokulgeimur jokulgerdi jokulgja
jokulglja jokulgljufur jokulgnipa jokulgnuinn jokulgormur jokulgos jokulgrafa
jokulgrafinn jokulgrar jokulgrjot jokulgréop jokulgrugg jokulgrund jokulhaf
jokulhamar jokulhamrahlid jokulheimur jokulhella jokulhengja jokulhetta
jokulhjalli jokulhjarn jokulhjalmur jokulhjapur jokulhlaup jokulhnukur
jokulhorn jokulhoéll jokulhotel jokulhraun jokulhreyfing jokulhrodi jokulhrun
jokulhruga jokulhryggur jokulhronn jokulhufa jokulhvarf jokulhvel
jokulhvelfing jokulhvilft jokulhvirfill j6kulhvitur j6kulhé6ll jokulhérfun jokulis
jokulisjaki jokuljadar jokuljaki jokuljord jokulkal jokulkaldur jokulkastali
jokulkapajokulkimijékulkjarnijokulklakkurjokulklasijékulkleggijokulklettur
jokulklofi jokulklungur jokulkollur jokulkorgur jokulkruna jokulkryndur
jokulkuldi jokulkufur jokulkula jokulkverk
jokulland jokullaus jokulledja jokulleid jokulleir jokulleira jokulleirlag

jokulkupa jokulljokullag

jokulleysing jokullind jokullitadur jokullitur jokulloft jokullon jokullego
jokulmark jokulmadur jokulmelur jokulmenjalag jokulmenjar jokulmerki
jokulminjar jokulmjoll jokulmor jokulmoéda jokulmyndadur jokulmyndun
jokulmealing jokulmar jokulmork jokulnam jokulnepja jokulntinn jokulnof
jokulport jokulrak jokulrakadur jokulrakir jokulreid jokulrid jokulrispa
jokulrispadur jokulrof jokulrofsfoss jokulrot jokulrudningur joékulrzema
jokulréond jokulsandur jokulsig jokulskafinn jokulskafi
jokulskalli jokulskal jokulskeid jokulskjoldur jokulskrid
jokulskrida jokulskor jokulslakki jokulslétta jokulsnjor jokulsorfinn jokulsol

jokulsigrari
jokulsker

jokulspilda jokulspordur jokulsprunga jokulsprana jokulspong jokulstallur
jokulsteinn jokulstifla jokulst6ll jokulstraumur jokulstryta jokulstrond
jokulstykki jokulstzdi jokulsvali jokulsvarf jokulsvelgur jokulsvell jokulsvadi
jokulsvorfun jokulsyn jokultangi jokulta jokultimabil jokultimi jokultodda
jokultoppur jokultota jokultunguskal jokultypptur jokulurd jokulurinn
jokulvatnaset jokulvatnasvazdi jokulvatnsset jokulveggur jokulvegur
jokulvindur jokulvok jokulvéxtur jokulyrdlingur jokulysa jokulyta jokulpekja
jokulpil jokulpilja jokulpoka jokulpufa jokulpufur jokulpykkt jokulold
jokuléldur6d jokuloxl skridjokull Jokladalahorn Jokladalir Jokladalshad
Jokladalur Joklafold Joklalind Joklari Joklasel Joklatun Jokludoéttir Jokulson
Jokulbak Jokulbanki Jokulbotn Jokulbotnar Jokulbrekka Jokuldalakvisl
Jokuldalir Jokuldalsheidi Jokuldalshreppur Jokuldalur Jokuldjup Jokulbunga
Jokuldzlingadrag Jokulfall Jokulfell Jokulfirdir Jokulfitjar Jokulfjall Jokulfonn
Jokulgil Jokulgilskvisl Jokulgilstindar Jokulgrindur Jokulgrunnur Jokulhaus
Jokulhals Jokulheimar Jokulhjallar Jokulhlid Jokulhnjukur Jokulholt Jokulhvolf
Jokulhad Jokulhzdir Jokulkambur Jokulker Jokulkinn Jokulkriki Jokulkrokur
Jokulkvisl Jokull Jakobsson Jokullzkur Jokulrani Jokulros Jokulrosadottir
Jokulrosarson Jokuls Pattur Buasonar Jokulsa Jokulsa a Breidamerkursandi
Jokulsa a Bru Jokulsa a Dal Jokulsa a Fjollum Jokulsa a Sélheimasandi
Jokulsa i Fljotsdal Jokulsa i Loni Jokulsaraurar Jokulsarbotnar Jokulsargil

Jokulsargljufur  Jokulsarhlid  Jokulsarlon  Jokulsar6s  Jokulsarsandur
Jokulsarufs Jokulsdoéttir Jokulshofud Jokulskard Jokulsson Jokulstallar
Jokultindur Jokultunga Jokultungur Jokulvarda Jokulvatn Jokulvellir

ANGELA RAWLINGS. IN MEMORY: JOKULL. BERLIN: BROKEN DIMANCHE PRESS, 2015
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‘to leave the trace of an inhabited possibility’
SALOME VOEGELIN. COLLATERAL DAMAGE. THE WIRE, MAY 2014

‘Answer me with your own voice, from your window or balcony
(or your neighbour's) when you hear my voice, or come down
to the street and sing with me!’

‘The voice—or sound in general—is not divisible into parts that
can be controlled or quantified. Sound is not easily delimited.
This is political, even though it may not be visible. My essential
goal is to establish small islets that deal with multiplying the
power in us, or in a nonhuman world.

‘to ruffle and round the edges between interior and exterior, to
open up the in-between.’

HEIDI FAST IN GEORGINA BORN (ED.). MUSIC, SOUND AND SPACE: TRANSFOR-
MATIONS OF PUBLIC AND PRIVATE EXPERIENCE. CAMBRIDGE: CAMBRIDGE
UNIVERSITY PRESS, 2013

‘The subject we are concerned with is sound...
R. MURRAY SCHAFER IN A SOUND EDUCATION. ARCANA EDITIONS, 1992

‘boundaries of sound spaces can go through the body’

‘space can extend into the body’

BERNHARD LEITNER IN GEORGINA BORN (ED.). MUSIC, SOUND AND SPACE:
TRANSFORMATION OF PUBLIC AND PRIVATE EXPERIENCE. CAMBRIDGE:
CAMBRIDGE UNIVERSITY PRESS, 2013

‘each totemic ancestor, while travelling through the country,
was thought to have scattered a trail of words and musical
notes along the line of his footprints’

BRUCE CHATWIN. THE SONGLINES. VINTAGE, 1987. © BRUCE CHATWIN.

REPRODUCED BY PERMISSION OF THE ESTATE OF THE AUTHOR C/O ROGERS,
COLERIDGE & WHITE LTD., 20 POWIS MEWS, LONDON W11 1JN

‘what do | know when | am in this place that | can know
nowhere else?’

‘what does this place know of me that | cannot know of
myself?’

ROBERT MACFARLANE. THE OLD WAYS: A JOURNEY ON FOOT. HAMISH
HAMILTON, PENGUIN, 2012

‘Learning to converse well with the world can begin by

listening carefully to the messages sent ceaselessly by our
bodies and by the other forms of life that share this planet.

'The best conversations are still those that play on the
variations on that great and ancient theme, “I'm here; Where
are you?"’

‘Today we can see the beginnings of a new way of thinking
aboutthe world-as sets of relationships rather than separated
objects.

DAVID SUZUKI WITH AMANDA MCCONNELL & ADRIENNE MASON (2007). THE
SACRED BALANCE. GREYSTONE BOOKS, 2007

ALL OTHER TEXT BY HALLA STEINUNN STEFANSDOTTIR, CREATED FOR
HE (A) R, 2017
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NORDIC AFFECT

Decades ago the Sugarcubes
proved to the rest of the
world that Icelandic rock was
its own original creation - now
Nordic Affect promises to do
the same for the country's
new-music community.

—The Chicago Reader

Icelandic ensemble Nordic
Affect has been hailed as
‘'multi-disciplinary force of
nature' (A Closer Listen),
as gem in Iceland’s music
life (Fréttabladid) and for
‘ineffable synergy between
the performers’ (San
Francisco Classical Voice).
Founded in 2005, Nordic
Affect was formed by a

group of period instrument
musicians who were united
in their passion for viewing
familiar musical forms from
a different perspective and
for daring to venture into
new musical terrain. In 2013
the ensemble was nominated
for the Nordic Council
Music Prize and was named
Performer of the Year at the
Iceland Music Awards in
2014.

Believing that music knows
no boundaries, Nordic Affect
has brought its music-
making to contemporary and
rock audiences alike and
performed to critical acclaim

at festivals such as TRANSIT
Festival (BE), Dark Music Days
(1S), November Music (NL),
Skanu Mezs (LV), Ensems
Festival (SP), North Atlantic
Flux (UK) and Estonian Music
Days (EE). Its members have
individually performed with
artists and groups such as
Concerto Copenhagen, Anima
Eterna Brugge, The Six Tones
and Bjork. The commissioning
and performance of new
works is integral to Nordic
Affect's mission as it has,
from the group’s inception,
combined new compositions
with the music of the 17t and
18t centuries. In addition,

the group emphasizes
educational programming
and highlights women's role
in music history. Since their
debut album in 2007, Nordic
Affect's performances can
be found on the Deutsche
Grammophon, Bad Taste
Records, Musmap, Brilliant
Classics and Sono Luminus
labels.

The artistic director of Nordic
Affect since its founding has
been Halla Steinunn Stefans-
dottir.

For more information visit
nordicaffect.com.
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Arny Inga Palsdéttir, Ingélfur Bjorn Sigurdsson, Gudlaug
Fridgeirsdottir, Roi:)ert Svensson, Stefan Ostersjo, Kent
Olofsson, Sdélveig Yr Sigurgeirsdottir and Angela Rawlings.

Iceland’s Ministry of Education and Culture and The Culture
Fund of Reykjavik City.

This package contains a Pure Audio Blu-ray™ as well as a standard
u re CD. The Pure Audio Blu-ray will play in any standard Blu-ray player and
Ud|o contains high resolution Surround Sound and Stereo versions of the

program material. For more information about Pure Audio Blu-ray, please
visit pureaudio-bluray.com

This Pure Audio Blu-ray™ is equipped with the mShuttle application.
m@huttle Connecting the Blu-ray player to your home network will enable you

to access portable copies of the songs residing on the disc: you may
transfer MP3s, FLAC files, and WAV files of your favorite tracks to your mobile player.
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2. Insert the Pure Audio Blu-ray Disc into your Blu-ray player and press the mShuttle button
after the disc is loaded.
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player. You will find this address in the setup menu of your Blu-ray player.
4. Select audio files to download from the Blu-ray to your computer.

Mixed and mastered on Legacy Audio speakers.
legacyaudio.com

Recorded with Merging Technologies Horus. Mastered with
Merging Technologies Hapi. Recorded in DXD at 24 bit, 352.8kHz in Auro-3D 9.1 Immersive
Audio.
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