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Taiwan Philharmonic, NSO
Shao-Chia Lii, conductor

PROKOFIEV: Symphony No. 3 & Scythian Suite

CD1 36:51

SERGEI PROKOFIEV (1891-1953) :
Symphony No. 3 in C minor, Op. 44

01 I.Moderato 13:53
02 II. Andante 06:55
03 III. Allegro agitato— Allegretto 08:39
04 IV. Andante mosso— Allegro moderato 07:23

Recorded on June 7, 2013

CD 2 37:48

SERGEI PROKOFIEV (1891-1953) :
Excerpts from Cinderella Suite No. 1, Op. 107

01 I.Introduction 02:48
02 1II. Pas de Chale 03:44
03 III Quarrel 03:34
04 VIL Cinderella's Waltz 02:52
05  VIII. Midnight 02:37

Recorded on June 7, 2013

SERGEI PROKOFIEV (1891-1953) :
Scythian Suite, Op. 20

06 I.Invocation to Veles and Ala 06:45
07 II.'The Evil God and Dance of the Pagan Monster ~ 03:13
08 III. Nights 06:11

09 IV. Lolly's Pursuit of the Evil God and the Sunrise ~ 05:59

Recorded on March 17, 2013
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Shao-Chia LU, conductor

Refined taste and inherent lyricism are at the heat of Lu's approach (to Suor Angelica), not sentimentality
or a heavy handed does of rubato.——American Record Guide

Under LU, (NSO) made the fin-de-siecle sound world idiomatic. He coaxed from them a burnished,
glowing sound that showed off Strauss' (Elektra's) luscious orchestration. —— OPERA

Taiwan-born conductor Shao-Chia Lii studied music in Taipei, later at the Indiana University in Bloomington, USA, and also at
the College of Music Vienna. His training was topped off with three important first prizes at renowned international conductor

competitions: Besancon, Trento and Amsterdam.

In 1995, he began his opera career as Erster Kapellmeister at the Komische Oper Berlin. Numerous guest performances followed,
including the Australian Opera Sydney and the English National Opera, the Theatre de la Monnaie in Brussels, the opera houses of
Frankfurt, Hamburg and Stuttgart as well as the Deutsche Oper Berlin. In 1998, Shao-Chia Lii took over the position of General
Music Director of both the Staatsorchester Rheinische Philharmonie Koblenz and the Koblenz Theatre.

Shao-Chia Lii, as General Music Director of the Staatsoper Hannover between 2001 and 2006, has established himself firmly as an
excellent opera conductor through numerous outstanding performances during this period of such repertoire as: Aida, Ernani, Le
nozze di Figaro, Jenufa, Vec Makropulos, Fidelio, Turandot, Madama Butterfly, Tosca, Tristan und Isolde, Der fliegende Hollinder, Wozzeck,
Der Rosenkavalier, Elektra and Salome.... In the summer 2004, Shao-Chia Lii and the Staatsoper Hannover earned international

acknowledgement by performing Pelléas et Mélisande at the renowned Vienna and Edinburgh Festivals.

Shao-Chia Lii's recent opera engagements include: Parsifal , Katja Kabanowa and Tosca in Goteborg, Sweden, La fanciulla del West in
Stuttgart, Eugene Onegin at the Komische Oper Berlin, Madama Butterfly, Tosca and La Bohéme in Sydney and Melbourne.

Alongside his opera activities, Shao-Chia Lii is equally at home on concert podiums. In 1994, he had his debut with the Miinchner
Philharmoniker by replacing Sergiu Celibidache at the last moment for two unchanged programms (including Bruckner's Symphony
No. 8). The triumph of these concerts brought him several further invitations from this orchestra. Apart from the Miinchner
Philharmoniker, Lii has worked repeatedly with many leading European orchestras, such as the Oslo Philharmonic, the Orchestra
Sinfonica di Santa Cecilia in Rome, the Norwegian and Swedish Radio Orchestra, the Helsinki Philharmonic Orchestra, the Royal

Liverpool Philharmonic, the Bournemouth Symphony Orchestra, the Goteborg Symphonics, the Orchestre National de France, the
SWR Stuttgart, the Rundfunksinfonieorchster Berlin, the Staatskapelle Weimar and the Frankfurter Museumsorchester. In November
2011, Shao-Chia Li made his much acclaimed debut with the Royal Concertgebouw Orchestra in Amsterdam. In Asia, after his
debut with New Japan Philharmonic in December 2012, Shao-Chia Lii was invited to conduct the Tokyo Metropolitan Symphony
Orchestra and the NHK Symphony Orchestra, among others, during the 2013/2014 season.

Shao-Chia Lii has been Music Director of the Taiwan Philharmonic (the National Symphony Orchestra of Taiwan) since August
2010.
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Taiwan Philharmonic, NSO

Under the Viennese-trained Lu, (NSO) made the fin de siecle sound world idiomatic. He coaxed from
them a burnished, glowing sound that showed off Strauss' (E/ektra’s) luscious orchestration: the
strings rippled with menace and the brass and woodwind relished their angst-filled discords. —
OPERA 2011/05

Lu has an innate gift for flow and pulse. His tight, buoyant rhythms are the perfect match for this
orchestra’s incisive rhythms and astounding ensemble-sine qua non qualities, ...
—— American Record Guide 2011/01

Shao-Chia Lt handled the second and third movements of Mahler's No. 5 with tremendous finesse;
conductor and musicians interacted in perfect synthesis, fusing rhythmic and melodic sense,
rendering a powerful delivery... Li and Taiwan Philharmonic's concert in Guangzhou epitomized the
pursuit of artistic perfection” Yazhou Zhoukan (Asia Week) 2010/12

There was also a convincing performance of the Adagio from Mahler's Tenth Symphony, Lu's
carefully calibrated rendering capturing the angst..The second programme [featured] an utterly
dazzling performance of Brahms' Piano Quartet in G minor arranged by Schoenberg.

—— Gramaophone 2009/09

Founded in 1986, the National Symphony Orchestra (NSO), also known as Taiwan Philharmonic, is hailed as one of the best
orchestras in the Asian Region and became an artistic affiliate of the National Chiang Kai-Shek Cultural Center, the nation's center
for the performing arts, in 2005. Led by renowned conductor Shao-Chia Lii as its 5th music director starting August 2010, the NSO
has increased the country's cultural richness and music educational strength throughout Taiwan.

The NSO with 96 members presents a 40-week musical season of approximately 70 concerts/chamber recitals and one to two operas
each year. It also launched educational programs and outreach projects mostly at its resident venue, the National Concert Hall in
Taipei. Tour performances are regularly offered throughout Taiwan and overseas. It has toured to Vienna, Paris, Berlin, Singapore,

Kuala Lumpur, Sapporo, Tokyo, Yokohama, Hong Kong and major cities in China.
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The NSO works regularly with internationally acclaimed conducto; 1ch as Lorin Maazel, Krzysztof recki, Rudolf Barshai,
Leonard Slatkin, Christopher Hogwood, Oleg Caetani, Gennady Rozhdestvensky and soloists, including Midori, Vadim Repin, Hila;
Hal Baiba Skride, Viviane Hagner, Yo-Yo Ma, Gautier Capugon, Alban G rdt, Mischa Maisky, Sol Gabetta, Evelyn Glennie,
Martin Grubinger, Louis Lortie, Kun-Woo Paik, Stephen Hough, Stephen Kovacevich, Katia & Marielle Labéque, Sabine Meyer,
Reinhold Friedrich and many ot

e NSO has extended its artistic reach, involving in theater and opera producti as working with Lin Hwai-min, the world-

renowned choreographer and founder of Taiwan's Cloud Gate Dance Theatre, Austrian digital artist Klaus Obermaier, and opera stage

directors Tobias Richter, Moffatt Oxenbould, and Hans-Peter Lehmann. In addition to its record-breaking semi-stage concert operas

Der Ring des Nibelungen, and Elektra, the NSO has collaborated with world-class opera houses for its multinational productions, such
as Der Rosenkavalier (Deutsche Oper am Rhein, 2007), Carmen (Royal Opera House ent Garden, Norwegian National Opera an
Opera Australia, 2009), and Madama Butterfly (Opera Australia, 2012) as well as in-house production Die Walkiire (2013).
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SERGEI PROKOFIEV (1908-1992) :
Symphony No.3 in C minor, Op. 44

By Robert Markow

I Moderato

11 Andante

III. Allegro agitato — Allegretto

Iv. Andante mosso — Allegro moderato

In 1927, Prokofiev completed the opera he had been working on for more than five years, variously translated into English as The Flaming Angel,
The Fiery Angel and The Angel of Fire. There were plans to have it produced in Paris, Berlin and New York, but in any event it was not seen
until 1954, the year after the composer had died. But Prokofiev was not a man to sit around waiting. He fashioned material from the opera into a

symphony, which became his Third. Pierre Monteux conducted the Orchestre symphonique de Paris in the first performance on May 17, 1929.

In view of the opera's subject matter, it is surprising that it was not immediately produced. Its plot, derived from a novel by Valery Bryusov and
published in 1907, is not unlike that of Joan of Arc: The setting is Medieval Germany. A teenage girl, Renate, begins seeing visions of an angel
clothed in fire. She enters a convent, persuades the other nuns there that her visions are real, and is burned at the stake for her heretical beliefs.

Along the way we find black magic, hallucinations, hysterics, obsessive behavior, exorcisms, knights-errant, and lurid goings-on in a nunnery.

The composer transferred a number of themes and episodes from this bizarre opera into his Third Symphony. The opening pages, for example,
describe Renate's nervous excitability. This material returns to close the movement. The second movement is all serenity and mysticism. This is the
music to which Renate retires to the convent seeking temporary relief from the thoughts that trouble her. According to Prokofiev's biographer
Israel Nestyev, the third movement was patterned after the finale of Chopin's Piano Sonata No. 2, that amazing blizzard of notes that fly by
so fast they are more of a blur than anything else. In the opera, it is the music to which Renate conjures up Count Heinrich, the angel of her

imagination in Act II, Scene 1. The music of the finale is taken from the interlude in Act IT dealing with Renate's suffering.

Regardless of whether one listens to Prokofiev's Third Symphony as recollections from an operatic storyline or as pure music, one is struck by
the sheer range of sounds and effects the composer has incorporated, from the menacing to the comforting, from pounding motor rhythms to

ghoulish whispering, from grotesque aggressiveness to soaring lyricism, and from radiant tranquility to terrifying ferocity.
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SERGEI PROKOFIEV :
Excerpts from Cinderella Suite No. 1, Op. 107

By Robert Markow

I Introduction

II. Pas-de-chale

III. Quarrel

VII.  Cinderella's Waltz
V.III  Midnight

Following the success of Prokofiev's Romeo and Juliet at the Kirov in 1940, the company asked the composer for another ballet score. Prokofiev
joined forces with Nikolai Volkov, who provided the scenario for Cinderella. Work was begun but laid aside during the German invasion, during
which time Prokofiev worked instead on his opera War and Peace and the film score for Tvan the Terrible. The premiere on November 21, 1945
went not to the Kirov, who had commissioned the score, but to the Bolshoi, since both the choreographer Leonid Lavrovsky and the prima

ballerina for whom Prokofiev had conceived Cinderella, Galina Ulanova, had in the meantime changed companies.

Some composers have deliberately downplayed or eliminated the fairy tale elements of the story. Prokofiev did the opposite. "A major role in my
work on Cinderella," he wrote, "was played by the fairy-tale nature of the subject, which faced me as the composer with a number of interesting,
problems — the mysteriousness of the good grandmother fairy, the vivid and poetic breath of nature in the figures of the four fairies of the seasons
of the year and their attendants, the fantasy of the twelve dwarfs leaping from the clock at midnight and beating out a tap-dance reminding

Cinderella to return home, the swift alternation of the countries of the world visited by the prince in search of Cinderella."

When played in its entirety, the three-act score lasts nearly two hours. For concert purposes, Prokofiev created three suites (Opp. 107, 108,
109). From the First we hear five numbers, beginning with the same Introduction as the complete ballet. Two of the three themes associated
with Cinderella throughout the score are heard here: first, a haunting, rising theme in the violins to portray the sad, ill-treated girl; and second,
Cinderella daydreaming to a radiant violin theme over a shimmering accompaniment. Cinderella's two ugly stepsisters are seen embroidering a
shawl ("Pas-de-chile"), whereupon they set to fighting over who will wear it to the ball that evening ("Quarrel"). After the rest of the household

departs for that glorious event, Cinderella is left alone and miserable.
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The Fairy Godmother appears and works her magic on the ecstatic girl, then sends her off to the ball with a warning about the midnight curfew.
As she is leaving in her golden coach, she performs "Cinderella's Waltz." The First Suite ends at "Midnight," where some of Prokofiev's most
bizarre music accompanies a scene that includes a darkened stage with a clock face that lights up and disgorges twelve dwarfs, who dance about as

the clock chimes the fateful hour.
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SERGEI PROKOFIEV: Scythian Suite, Op. 20

By Robert Markow

L Invocation to Veles and Ala (Allegro feroce)

1L ‘The Evil God and Dance of the Pagan Monsters (Allegro sostenuto)

II1. Night (Andantino)

Iv. Lolli's Pursuit of the Evil God and Sunrise (Tempestuoso — Andante sostenuto)

The Scythian Suite was one of Prokofiev's earliest orchestral works. It is an amazing accomplishment in view of the composer's masterly command
of the huge orchestra he employed — comparable in size to Stravinsky's Rife of Spring, which Prokofiev had heard in Paris in 1913. About this time
he also met the famous impresario of the Ballets russes, Sergei Diaghilev, who had the idea of commissioning Prokofiev to write a ballet score, like
Stravinsky's, on a "Russian fairy-tale or prehistoric themes." Prokofiev, in collaboration with the poet assigned to him, Sergei Gorodetzky, settled

on the Scythians, a fierce, nomadic tribe that lived on the north shore of the Black Sea.

The Scythians were first mentioned by the Greek historian Herodotus, who described them as a fat and flabby people who lived on boiled
flesh and mare's milk. The Scythians were probably a mixture of Mongol and Aryan blood; they died out about 100 B.C. Although seemingly
disagreeable, they left numerous important artifacts of gold and bronze, of which St. Petersburg's great museum, the Hermitage, possesses an

impressive collection.

For reasons not entirely clear, Diaghilev rejected the score, which was originally entitled Ala and Lolli. Prokofiev decided to salvage most of it in
the form of a suite, to which he assigned the new name it retains today. This was first performed under his direction at the Mariinsky Theater in

Petrograd (St. Petersburg) on January 26, 1916. It was greeted with howls of protest.

The suite opens with an "Invocation to Veles and Ala" (the sun-god and his daughter). Raging torrents of notes, coruscating brilliance, harsh
dissonances and barbaric splendor characterize the first half of the movement. The immense energy level rises to reach a plateau, then slowly
dissipates. The second half of the movement is given over to music of enchanting loveliness, with woodwind solos accompanied by piano, harps

and celesta — a musical portrait of Ala.

The Enemy-God and Dance of the Evil Spirits" is one of the most ferocious and terrifying portrayals of evil ever penned. Seven pagan monsters
are summoned from their lair and surround Chuzhbog to do an infernal dance that makes the analogous episode from Stravinsky's Firebird sound

almost benign.

In "Night," the Evil-God Chuzhbog comes to Ala and causes her harm. When the moon breaks through the clouds, the moon maidens descend

to offer her consolation.

In the finale, the hero Lolli challenges Chuzhbog in order to save Ala. Lolli is no match for the Evil-God, but with the dawn of a new day,
Veles rises to intervene on Lolli's behalf, saving both him and his daughter. Here is Lawrence Gilman's description, written for the Philadelphia
Orchestra's performances in 1925: "The finale limns for us a pagan dawn as seen through the savagely ecstatic eyes and frenzied brains of sun-
worshipping barbarians. The piercing, exultant hieratical trumpets, the cumulative radiance of the whole orchestra as the wild men chant their

hymn to the dazzling god and the world takes fire, are like nothing else in the literature of music."
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