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dra lyssnare,
K att komponera for réster och instrument har alltid fascinerat
mig. Solordst och soloinstrument. Kor och symfoniorkester. Kulning
och brassinstrument. Baryton och pukor. Hur blandar sig klangerna?
Ska jag soka kontraster eller fa dem att smilta ihop? Gar det att kom-

ponera s att man knappt hor vad som ir rést eller instrument?

Hir har jag samlat musik fran konserter virlden éver mellan 4r 2003
och2012.

Fran metropoler som New York, Amsterdam, Stockholm och
Porto. Frin den lilla byn Torekov pa Sveriges vistkust. En konsert
ir alltid nagot speciellt. Nir méngas 6ron och koncentration rikeas
mot samma killa uppstér en sirskild laddning. Musikerna satsar. Det
giller att viissa uttrycket, f6r man kan inte ta om. Hir och nu uppstéir

musiken.

Ibland 4r musiken komponerad for ett sirskilt musikrum. Det finns d alltid med f6r min inre

blick nir jag skriver. Casa da Musica i Porto ser ut som ett rymdskepp som just landat. I Mu-

zickgebouw i Amsterdam kan man styra akustiken genom att héja eller sinka innertaket.

I lilla Torekov fungerar kyrkan som byns konsertlokal, som s ofta pa sma orter.

Tvé av inspelningarna ir regelritta cd-inspelningar. Ocksa dessa dr gjorda i kyrkor.

Tva andra ir frin uruppforandet, nir stycket moter publik for forsta gingen.

God lyssning énskar jag Dig! -

Al



car listener,

Composing for voices and instruments has always fascinated me. Solo voice and a solo
instrument, choir and symphony orchestra, herding calls and brass instruments. Baritone
and percussion. How will the sounds mix? Shall I go for the contrasts or strive to get them to
merge? Is it possible to compose a piece in which it is difficult to distinguish between the voice

and the instrument?

In this collection I have chosen live performances of my works from concerts in different parts
of the world between 2003 and 2012.

Metropolises like New York, Amsterdam, Stockholm and Porto are represented, as well
as a little west coast Swedish village called Torekov. There’s always something special about a
concert. The air has a particular charge when the ears and concentration of many people are
focused on the same source. The musicians are giving all they’ve got. They have to hone their

expressiveness, there will be no retakes. The music takes place in the here and now.

I composed some of this music for special places. When writing such compositions, I always
bear the venue in mind. The Casa da Msica in Porto looks like a spaceship that has just
landed. At the Muziekgebouw in Amsterdam there is a ceiling that can be raised or lowered to
change the acoustics.

In the village of Torekov, the church is the only concert venue, as is often the case in small
towns.

Only two of these recordings were made specifically for this disk, both of them in churches.

Two of the others are premieres, the first meeting of a composition with an audience.

I wish you happy listening!

AUl
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ﬂ - q LJUSAVLJUS | LIGHT OF LIGHT
Adolf Fredrik Girls’ Choir (Bo Johansson, choir master),
Swedish Radio Symphony Orchestra, Manfred Honeck, conductor.
1. ljust, skimrande | bright, shimmering
2. morkt, suggestivt | dark, compelling
3. ljust, intensivt | bright, intense
Recording by Swedish Radio, 17 September 2004, Berwaldhallen, Stockholm.
13’517

Q QUEM CHAMA? VEM ROPAR? | QUEM CHAMA? WHO’S THAT CALLING?

Marie Axelsson, Johanna Bslja Hertzberg, voices, Remix Ensemble, Franck Ollu, conductor.
Recording from the premiere performance, 13 December 2008,

Casa da Musica, Porto, Portugal.

13°03"

€ SALVE REGINA - HIMLARNAS DROTTNING | SALVEREGINA - HEAVENLY QUEEN
Nederlands Kamerkoor, Nieuw Ensemble, Ed Spanjaard, conductor.

Recording from the premiere performance, 24 May 2007, Muziekgebouw, Amsterdam, Holland.
VPRO Radio.

1524



@ MUSIK TILL DEN SOVANDE | MUSIC FOR A SLEEPER
Olle Persson, baritone, Per Johansson, clarinet, Cristiano Gualco och Paolo Andreoli, violin,

Bo Hakansson, tympani.
Recorded in Torekov church, 24 June 2009, at Bistad Chamber Music Festival.
9317

ﬂ @ TILL ANGELN MED DE BRINNANDE HANDERNA | TO THE ANGEL WITH THE
FIERY HANDS

Recitation: Lotta Tejle, Thérese Brunnander

The Swedish Chamber Choir, Simon Phipps, conductor, Geoffrey Cox, oboe.

Released on Musica Rediviva, 2011 [MRSACD-103]

10°06”

@ RADDA MIGURDYN | RESCUE ME FROM THE MIRE
Performed by Either/Or; Ulrika Bodén, voice; Geoft Landman, alto saxophone.
Recording from Karin Rehnqpvist's portrait concert, 22 March 2012, Miller Theatre, New York.

547"

q@ HYMN

The Stockholm Cathedral Choir, Gustaf Sjokvist’s Chamber Choir, The Royal Stockholm
Philharmonic Orchestra, Jeanette Kohn, soprano, Gustaf Sjokvist, conductor.

Released on Ladybird/Naxos, 2010, “Bréllopsmusiken fran Storkyrkan”.

505



arin Rehngyvist (£. 1957) vixte upp i Nybro dir hon livfullt tog del i kyrkans musik,
framfér allt kdrsdngen. 1976 kom hon till Kungl Musikhégskolan i Stockholm,
utbildade sig till musiklarare och studerade komposition for bland andra Gunnar Buche,
Pir Lindgren och Brian Ferneyhough. Genombrottet som tonsittare kom 1983 med Davids
nimm som har kallats "en bakvind polska” inspirerad av att hon horde en inspelning spelas
upp baklinges. Under manga ar var hon ledare f6r "Stans kér” i Stockholm och mellan 2000
och 2004 var hon composer in residence hos Svenska Kammarorkestern i samverkan med

Skotska Kammarorkestern.

Med musik inom ett brett spektrum har hon blivit kind bade i Sverige och utomlands; hon dr
i dagen av de mest spelade svenska tonsittarna pa den internationella scenen. Hennes musik
har presenterats vid portrittkonserter i New York och Kéln, pa festivaler som Venedigbien-
nalen, Donaueschingen Festival och Virldsmusikdagarna i Séul fér att nimna négra exempel.
Som foreldsare ir hon ofta anlitad, bland annat har hon talat vid prestigefulla World Leaders
Forum vid Columbia University i New York.

Karin Rehngvist har genom att anknyta till folkmusiken hittat en vig till framécriktat ny-
skapande. Den uréldriga singteknik som kallas kulning har hon integrerat i ect modernistiskt
och hégst personligt tonsprak och alltmer gjort detta kraftfulla uteryckssitt kiint utanfér den
svenska folkloretraditionen. Hennes framhivdande av kvinnorésten — inte bara den vilartat
skolade — har fort in nigot nytt och mycket vitalt i den linge s& mansdominerade konstmusi-

ken. Koralen klingar inuti ropet, vi hér hednisk andakt och profan hymn.

Karin Rehngvists musik har belénats med en rad prestigefyllda priser, bland andra

Christ Johnsonpriset 1997, Hilding Rosenbergpriset 2006 och Hugo Alfvénpriset 2007.
Sedan 2009 ir Karin Rehnqpvist professor i komposition vid Kungliga Musikhégskolan i

Stockholm.



arin Rehngvist (born in1957), grew up in Nybro, Sweden, where she participated actively
Kin local church music, particularly the choir. In 1976 she began her studies at the Royal
College of Music Stockholm, where she trained to be a music teacher and studied composition
under professors such as Gunnar Bucht, Pir Lindgren and Brian Ferneyhough. Her break-
through as a composer was in 1983 with David’s nimm, “a polska in reverse”. Her inspiration
was actually a recording she heard played backwards. She directed the Stockholm choir Stans
kor (“City Choir”) for many years. She was composer in residence with the Swedish Chamber
Orchestra in collaboration with the Scottish Chamber Orchestra from 2000 to 2004.

Her music spans a wide range, and is known in Sweden and abroad. Today she is one of the most
frequently-performed Swedish composers in international contexts. Her music has been presented at
portrait concerts in New York and Cologne, and at festivals including the Venice biennal, Donaue-
schingen Festival and the Seoul World Music Days. She is amuch apprcciatcd lecturer, and has add-
ressed audiences including the prestigious World Leaders Forum at Columbia University, New York.
By linking her own compositions with folk music, Karin Rehnqvist has found her own path to
creativity in contemporary music. She has integrated traditional herding calls, using the technique
known in Swedish as “kulning” with her own modernistic, very personal tonal language. Over the
years, she has made this powerful form of expression known far beyond the folklore tradition. Her
assertion of the female voice — not only in its schooled form — has brought an important new aspect to
art music, so long male-dominated. The call has a chorale deep inside; the listener hears both heathen

spirituality and secular psalms.

Karin Rehngvist’s music has received a number of prizes, including the Christ Johnson Prize in 1997,
the Hilding Rosenberg Prize in 2006, and the Hugo Alfvén Prize in 2007. In 2009 Karin Rehnqvist
was appointed Professor of Composition at the Royal College of Music in Stockholm.



Kulning

En vokalteknik som anvinds i flera av Karins stycken: Puksinger — lockrop, Solsangen,

Ridda mig ur dyn, T himmelen, Ljus av ljus, Quem chama med flera.

Kulning ir ett alderdomligt sdngsitt eller rop, som forr anvindes av kvinnor utomhus
pa t ex fibodar, for att locka pa djur eller meddela sig med varandra éver linga avstand.
Man sjunger/ropar i hogt register pa vokalen y (dven ¢ och u) med ansats pa h eller d.

Detta ger en stark och mycket intensiv ton utan vibrato.

Séngtekniske ir struphuvudet nagot hojt jimfore med t.ex. klassisk sing, och det kriivs
ett stort subglottiskt tryck, alltsd ett tryck under sjilva glottis = stimbanden. Ljudet

ska vara klart riktat framat, som nir man ropar pa ndgon utomhus.



Kulning (herding calls)

Vocal technique used in some of Karin’s vocal music (Timpanum Songs — Herding Calls,

Sun Song, Save me from the mire, In Heaven’s Hall, Light of Light, Quem chama etc.).

Kulning is an archaic style of singing/calling, still used in traditional Swedish folk music.
Traditionally it was employed outdoors, to call animals or to communicate with other
people over long distances. The sound is intense, concentrated and piercing. Should be
sung at full volume in a high register without vibrato on the vowel y (also ¢), initiated with

an attack on the consonant d or h.

Technically speaking, kulning requires strong air pressure from behind the vocal folds.
The larynx should be raised compared with classical singing, and the sound should have a

clear and forward focus, as when calling for someone outdoors.



Ljus av ljus 003
FOR BARNKOR OCH SYMFONIORKESTER

Barnréster och symfoniorkester — vilken spinnande kombination! Den borde kunna ge
upphov till en hirligt ljus och intensiv klang. S var min forsta tanke. Men ocksa karakeirs-
missigt ville jag gora ndgot ljust och hoppfullt, en slag lovsang. En lovsing till det vidunderliga

i tillvaron, till livet, till naturen.

Musikaliskt sett finns i verket inspiration av dldre svensk folkmusik, i tonmaterial, melodik,
ornamentering men ocksé rosteekniske. Jag efterfrigar till exempel tydlig brostréstsklang och
kulning. Barnrésten har ocksd i sig mycket speciella kvaliteter vad giller uttryck och klang,

som inte kan jimféras med négot annat.

Texterna dr himtade ur den svenska psalmboken och Bibeln. Négra av vara stdrsta poeter har
genom tiderna deltagit i skapandet av psalmtexter, med en osviklig kinsla for vad som sprak-

ljudsmissigt passar att sjungas, och med en stor enkelhet och skonhet.
Stycket dr uppdelat i tre delar; ljust, skimrande — mérke, suggestive — ljust, intensivt.

Ljus av ljus komponerades pa bestillningav Radio France Sveriges Radio och
Rikskonserter till Présences-festivalen i Paris, januari 2004.

Denna inspelning ir himtad frin Berwaldhallen i september 2004.

Noter: Svensk Musik



Light of Light 003

FOR CHILDREN’S CHOIR AND SYMPHONY ORCHESTRA

Children’s voices and symphony orchestra — what en exciting combination! It should provide
the opportunity for a wonderfully bright and intense timbre. This was my first thought.

Even in terms of the character of the piece, I wanted to do something bright and filled with
hope, a song of praise, in praise of the wonders of our existence, of life and of nature.
Musically, one of my sources of inspiration was traditional folk music, in the melodic and
ornamental phrases and even in the vocal technique.

For instance, I sometimes want the singers to sing in a clear chest voice, and to be familiar
with the technique known as “kulning”. The child’s voice, too, has lots of specific expressive
qualities and sounds that cannot be compared with anything else. The texts were collected
from the Swedish hymnal and the Bible.

Throughout the ages, some of our greatest poets have written the lyrics for the psalms
with unfailing perception of the potential of language for melody, and with a fine sense of
simplicity and beauty.

The picece has three movements, entitled:

bright, shimmering — dark, compelling - bright, intense.

Light of Light was commissioned jointly by Radio France, the Swedish Radio and
Swedish Concert Institute for the Présences Festival in Paris, in January 2004.
This recording was made in Berwaldhallen, Stockholm, on 17 September 2004.
Score: Swedish MIC
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Quem chama? Vem ropar?  oos)
- HAPPENING FOR EN KONSERTSAL, TVA FOLKSANGERSKOR OCH ENSEMBLE

Lingst fram i Casa Da Musicas vackra stora sal, uppe pa korliktaren, star en singerska med en
trumpetare pa varsin sida.

Bakom publiken, hogt upp i den avlanga och brant sluttande salen stir en annan sangerska
och tvd trombonister.

Nere pé scenen finns fagott, kontrafagott, cello och kontrabas. Dir finns piano, harpa och
slagverk.

- Vem ropar? Om vad?

Traditionella lockrop dr inviivda i detta stycke, som blandar strike strukturerat material med

fritt komponerade och improvisatoriska avsnitt.

Inspelningen ir frin uruppforandet.
Bestillt av Calouste Gulbenkian Foundation, Portugal.
Noter: Svensk Musik

Salve Regina — himlarnas drottning oo
FORBLANDAD KOR OCH KAMMARENSEMBLE
(flsjt, oboe, klarinett, mandolin, gitarr, harpa, piano, slagverk, strikkvintett)

Jag tinkte mig forst en klang som vidgar sig inifran. En slags ljus klangballong, mycket

levande och vital, som vixer. Den klangen fann jag forst. >



Quem chama? Who's that calling?  oos)
- HAPPENING FOR A CONCERT HALL, TWO SOPRANOS
AND INSTRUMENTAL ENSEMBLE

At the front of the beautiful concert hall in the Casa Da Msica, up on balcony, a vocalist
stands with one trumpet player on her right and another on her left.

Behind the audience, up at the top of the long, narrow, steeply sloping hall, is a second vo-
calist with two trombone players. On the stage are a bassoonist, a counter-bassoonist, a cellist
and a double bass player. There are also a pianist, a harpist and a percussionist.

— Who'’s that calling? And what do they want?

This piece integrates traditional Swedish herding calls into strictly structured material, along

with some freely composed and some improvised sections.

This recording is from the premiere.
The piece was commissioned by the Calouste Gulbenkian Foundation, Portugal.

Score: Swedish MIC

Salve Regina — Heavenly Queen  o07)
FORMIXED CHOIRAND CHAMBER ENSEMBLE

(flute, oboe, clarinet, mandolin, guitar, harp, piano, percussion and string quintet)

Initially, I imagined the music expanding from the inside. A kind of bright bubble of sound,

extremely lively and dynamic, growing. That music was the first thing to come to me. >
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Sedan sokte jag en text. Inget passade. Till sist borjade jag inda komponera, ordlést, lit det
musikaliska flodet styra. Ur detta horde jag plotslige: Salve!

Salve Regina, den gamla latinska Mariahymnen fran 1000-talet fann mig.
Den tycktes mig oerhért vacker. Den kindes ocksd ovintat aktuell med sina ord om landsflyk-
tiga barn, tirarnas dal och en énskan om att nigon osvikligt barmhirtig och god ber for oss

minniskor.

Forsta delen ér en dkallan, ett ljust klangfullt, drillande anrop.
— Var héllsad, drottning, barmbdirtighetens moder

Andra delen ir en klagosing med mycket rymd. Instrumenten omsluter rosterna med glesa,
mérka klanger. Senare la jag ocksa till en kort inledning pé hela stycket, nagra fraser som an-
knyter till denna klagosing. Det kiindes som om det ljusa, drillande anropet i bérjan behovde

en mork relief for att kinnas sant.

Tredje och sista delen dr en bén. Den vixer ur djupet till ete allt starkare rop:
Bed for oss. Bed stidse for oss
Och jagla till en extra rad: Bed for vir jord

Salve Regina — himlarnas drottning ir komponerat f6r Nederlands Kamerkoor och Nieuw
Ensemble, bestillt av The Eduard van Beinum Stichting. Inspelningen ér fran uruppférandet
pia Muziekgebouw i Amsterdam, 24 maj 2007.

Forlag: Gehrmans



Then I started looking for a text. Nothing worked. Eventually, I started composing anyway,

without words, allowing the flow of the music to guide me. From there I suddenly heard:
Salve!

Salve Regina, a traditional eleventh century Latin hymn to the Virgin Mary, found me.
It struck me as incredibly beautiful. T also thought it was unexpectedly relevant, with its text
about children in exile, the vale of tears, and a desire for someone, someone endlessly merciful

and good, to pray for us all.

The first section is an invocation, a bright, harmonious trilling appeal.

— Hail Queen, mother of mercy

The second section is a lament, surrounded by vast spaces. The instruments embrace the voices

with sparse, dark tones.

Later I also added a brief prelude to the piece as a whole, a few phrases that anticipate the
lament. It felt as if the bright, trilling address at the beginning required dark background in

order to ring true.

The third and final section is a prayer. It rises up out of the depths and becomes an increasingly

stronger cry: — Pray for us. Pray for us always. And I added a line of my own: Pray for our earth.

Salve Regina — Heavenly Queen was commissioned for the Nederlands Kamerkoor
by The Eduard van Beinum Stichting.

This recording is from the premiere performance at the Amsterdam Muzickgebouw
on 24 May 2007. Publisher: Gehrmans
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Till Angeln med de brinnande hénderna oo
FOR OBOE OCH BLANDAD KOR

Man skulle kunna 6versitta olika rostkvaliteter till olika instrument. Kvinnordstens brostrost
och lagt lige i oboen paminner om varandra. Mannens falsettrost har mycket gemensamt med
oboens mellanregister.

Att komponera fér kor och oboe var dirfor oerhort inspirerande. Jag sokte en text dar
oboen kunde férhalla sig sjilvstindig, som ett motstand, samtidigt som den ibland skulle
kunna smilta samman med kéren. Bjorn von Rosens oerhort vackra dikt gav komponerandet
vingar.

Bestillt av Southwest Missouri State University, Minnesota, USA.

Forlag: Edition Reimers

Musik till den sovande 99s)
FORBARYTON, 2 VIOLINER, KLARINETT OCH PUKOR

Mitt i julruschen drabbade mig en dikt om frid av Jacques Werup. Jag stod i en bokhandel,
slog upp en sida, och dir var den.
Frid, oindlig frid / i din kropp av ingenting, / i din kropp av allting.

Den ropade pé att bli tonsatt. Jag skulle just skriva ett stycke for tva fioler, klarinett, baryton
och slagverk. Jag valde pukor i slagverket. Dels for att singaren skulle slippa sta for baslinjen,
dels for att pukor ir si suggestiva. Pukor och frid, gir det ihop?

Komponerat till nyinvigningen av Kungliga Musikaliska akademiens stora sal, Nybrokajen
11, 1998. Bestillt av Rikskonserter. Denna inpelning ir fran Bastad Kammarmusikfestival,
Torekovs kyrka, 24 juni 2009. Noter: Svensk Musik
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To the Angel with the Fiery Hands  @o00)

FOR OBOE AND MIXED CHOIR

It ought to be possible to translate different qualities of voice to musical instruments. The
female clear chest voice, for instance, has a great deal in common with the low register of the
oboe, with corresponding similarities between the oboe’s middle register and the male falsetto.

It was therefore extremely inspiring to compose for choir and oboe. I sought out a text in
which the oboe could be independent and provide resistance, and yet sometimes also merge
with the choir. The exceptionally beautiful poem by Bjérn von Rosen gave me wings with which
to compose.

Commissioned by Southwest Missouri State University, Minnesota, USA. Publisher: Edition Reimers.

Music for a Sleeper  (99s)
FORBARITONE, CLARINET, 2 VIOLINS AND TYMPANI

Right when I'was busiest preparing for Christmas, I was in a bookshop, leafing through a volume, and
found myself deeply moved by a poem about peace by Jacques Werup.
Peace, infinite peace / in your body of nothing / in your body of everything.

That poem shouted out: “Compose me!” I was about to embark upon a piece for violins, clarinet,
barytone and percussion. I chose tympani as the percussion instrument, partly to spare the singer
responsibility for the bass line, and because tympani are so suggestive. But tympani and peace, are they
compatible?

Composed for the re-inauguration of the main concert hall of the Stockholm Royal Academy of
Music, address Nybrokajen 11, Stockholm, 1998. Commissioned by Swedish Concert Institute.
This recording is from the Bistad Chamber Music Festival, Torekov church, 24 June 2009.
Score: Swedish MIC
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Radda mig ur dyn  (o94

FOR SOPRAN OCH ALTSAXOFON

Ridda mig ur dyn handlar om ropet: Ropet utat — starke, for att pikalla uppmirksamhet och
héras lingt. Ropet indt — samlat, nista ljudlést, som en bon.

Ridda mig ur dyn komponerades till invigningen av Virldsmusikdagarna i Stockholm
1994, och framfordes dé pa Vasamuseet med musikerna staendes pa regalskeppet Vasas dick.

Denna inspelning ir fran portrittkonserten med Karin Rehngvist-verk pa Miller Theatre vid
Columbia University i New York, mars 2012 med Either/Or.
Forlag: Edition Reimers

Text.
Ridda migur dyn —-
Ur Psaltaren 69:14
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Rescue me from the Mire (994
FOR SOPRANO AND ALTO SAXOPHONE

Rescue me from the Mire is about calling:
Outward calling — powerful, to attract attention and be heard over distances.
Inward calling — compact, almost silent, like a prayer.

I composed Rescue me from the Mire for the inauguration of the Stockholm 1994 World
Music Days. It was performed at the Vasa Museum, with the musicians standing on the deck
of the Vasa, a seventeenth century man-of-war that sank in the Stockholm harbor on its mai-

den voyage and that has now been salvaged and reconstructed.

This recording is from Karin Rehngvist’s portrait concert at the Miller Theatre at Columbia
University, New York, 22 March 2012. Performed by Either/Or.
Publisher: Edition Reimers

Text:
Rescue me from the Mire ——
From The Book of Psalms 69:14
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Hymn oo

FORHOG SOPRAN, BLANDAD KOR OCH SYMFONIORKESTER

Hymn komponerade jag till ett kungligt brollop. — Har giller det att ta i, tinkte jag. Hir
duger inga trista mellanregister. Ar det bréllop méste det handla om livskraft, mod och glidje.

Hir behévs drillande strakar, kvittrande flgjter, pampigt brass. Och en sopran i hdgsta mojliga

lage!

Hymn bestilldes av Kungliga Musikaliska Akademien som en gava till kronprinsessan

Victoria och Daniel Westling pa deras brollop 19 juni 2010.

Inspelningen gjordes i Storkyrkan négra veckor tidigare.

Noter: Svensk Musik
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Hymn o)
FOR HIGH SOPRANO, MIXED CHOIR AND SYMPHONY ORCHESTRA

I composed Hymn for a royal wedding. I thought: “This time I'm going to have to go all out.
No dull middle registers. For a wedding, dynamism courage and joy are the lodestars. I've
got to have drilling strings, melodic flutes and magnificent brasses. Plus a soprano with the

highest possible notes!”

Hymn was commissioned by the Swedish Royal Academy of Music as a wedding gift to Crown
Princess Victoria and Daniel Westling on the occasion of their marriage on
19 June 2010.

This recording was made in the Stockholm Cathedral, Storkyrkan, a few weeks prior to the

ceremony. Score: Swedish MIC




Ljus av ljus

1.
Vinligt ver jorden glinser
stralen av ett himmelskt hopp.
Stilla inom tidens grinser
evighetens sol gir opp,
ack, sa stilla att mitt 6ga
hennes sken fordraga ma
och Guds dolda rad forsta

J O Wallin, 1818

I 6ster stiger solen opp
och sprider guld pa sky.
Hon stiger 6ver bergets topp,

bestralar stad och by.

Hon kommer fran den fagra kust,
dir paradiset lag.
Hon ger de gamla liv och lust,
och fréjdar barnens hag.

B S Ingeman, 1837
Hon stralar,

hon strélar klar ...

2.
Men sdsom en fagel sig svingar
sig lyfter mot himmelens héjd
Han lovar sin Gud ——-
Salyfter sig sjilen i hjirtelig frojd
mot himmelens héjd ——-
Jfrian medeltida tradition
3.
Skapa i mig, Gud, ett rent hjirta
Och giv mig en frimodig ande
ur Psaltaren S1:12

Hér, visheten ropar,

och forstindet héjer sin rést.
Minniskor, jag ropar till er:

Lir klokhet, ni okunniga,

och ni diraktiga, forvirva forstind.

ur Ordspriksboken 8



Light of Light

- singable English version

1.
Gently o’er the earth the heavens
Send their bright celestial cape
Silent, only time then harkens
The eternal sunrise shape.
Slowly, kindly seeking wisdom
My heart opens to the Lord
Taking in his hidden word.

J O Wallin, 1818

The sun ascends all robed in light

To paint the heavens gold.

She climbs the cliffs and shines so bright
Reflects on young and old.

She rises from the distant west
Where Paradise once lay
She shines upon the children best
Her splendid light each day.

B S Ingeman, 1837
She’s glorious,

She’s glorious now ..

2
So just as a bird is resplendent
And flies to the heavenly hall
While singing God’s praise ———
Thus rises the soul
With joy let it fly
to heaven on high ——-
from Medieval tradition
5y
Give me now my God
A pure, clean heart
And render a steadfast spirit.
from Psalms 51:12
Hear! Wisdom is calling
Hear, insight is raising its voice.
I'm calling and calling to you,
Mankind, now
I'm calling to you:
Gain prudence all ye ignorant
And you, ye foolish
Acquire a clean heart.
Proverbs 8: 1,4,5

Translations Linda Schenck,
mut 3 based on Proverbs and Psalms



Salve Regina

(lamenting) — Aya

Salve Regina, mater misericordiae:
vita, dulcedo, et spes nostra, salve.

Ad te clamamus exsules filii Evae.

Ad te suspiramus, gementes ct flentes in hac
lacrimarum valle.

Ora pro nobis

Ora pro nobis justera
Ora pro Terra nostra
Amen

Hymn to Mary, probably from 1100th century,
last two lines added by Karin Rehnquist

English translation:

(lamenting) — Aya

Hail Queen, Mother of mercy,

our life, our sweetness, and our hope, hail

To thee do we cry, poor banished children of Eve.

To thee do we send up our sighs, mourning and
weeping in this vale of

tears.

Pray for us
Pray for us always
Pray for our carth

Amen

Swedish translation:

(klagande) - Aya

Var hilsad, drottning, barmhirtighetens moder,
vart liv, vér fréjd, vare hopp, var hilsad.

Till dig ropar vi, Evas landsflyktiga barn.

Till dig suckar vi sérjande och gritande i denna
tararnas dal.

Bed for oss

Bed stidse for oss
Bed for var jord
Amen

Maria-hymn, troligen fr 1000-talet,
sista tvd raderna tillagda av K R

Till Angeln med de
brinnande handerna

Sink dig ner, en ging, mot jordens rund

du hogt forbiflygande ingel med brinnande
hinder.



Under de manga vintrar som féljt pa varandra

har vara 8gon och lippar allemer frusit samman.

Beror oss bara, en gang, med dina glodande

handflator

tryck dem bara helt litt mot vira nedisade
ansikten.

Och lat oss sedan sova lugnt
iaskan som blir kvar efterat.

Bjorn von Rosen

To the Angel
with the Fiery Hands

Lower, fall, descend to earth just once

angel high flying by with burning hands

Throughout these many winters passing one by
one

our eyes and lips grew frozen, frosted sealed
together.

Touch us gently once please, only once with your
fiiery palms:

pressing them oh ever so lightly across our icy eyes

And then we’ll sleep in peace and rest
quietly in the ashes left behind.
Bjérn von Rosen, translated by Linda Schenck

Musik till den sovande

Du sover i griset
och ekens krona
sjunger sanger

om din plats i universum.

Frid, oindlig frid
i din kropp av ingenting,

idin kropp av allting.

Du sover i griset
och ekens krona
transporterar stjirnstoft

genom sitt nervsystem.

Frid, oindlig frid
idin kropp av aska,

idin kropp av kosmos.



Du sover i griset Peace, infinite peace
och ckens krona in your body of ash
sjunger ner himlen in your body of cosmos.
till dina 6gon av mull.

You sleep in the grass

( Flickar, liv / flickar, hot / flickar av liv and the crown of the oak
ofird / ofrihet/ endriike / aska sings down the heavens
flickar / himmel / hud ) to your eyes of earth.

Jacques Werup, ur Flickar av liv
(Patches, life/patches, threat/patches of life
) misfortune/captivity/concord /ash patches /
Music for a Sleeper heaven/esh)
Jacques Werup, from Patches of life
Translated by Linda Schenck

You sleep in the grass
and the crown of the oak
sings songs

of your place in the universe.

Radda mig ur dyn
S Rescue me from the Mire

in your body of nothing

in your body of everything. Ridda migur dyn —

ur Psaltaren 69:14
You sleep in the grass
and the crown of the oak Retn S at kel 7

transports star dHSt
I from Psalms 69:14

through its system of nerves.



Hymn

Vakna, min sjil,
vakna, harpa och lyra,

jag vill vicka morgonrodnanden.

Jag vill tacka dig, Herre, bland folken,
jag vill sjunga ditt lov bland alla folk.
Ty till himlen nér din godhet,

till skyarna din trofasthet.

Visa din hoghet i himlen, o Gud,

och din hirlighet 6ver hela jorden!

Psaltaren 57: 9-12

Bir mig som ete sigill vid dite hjirta,
som ett sigill vid dinarm ——

Higa visan 8:6

Hymn

Awake, my soul,
Awake, harp and lyre,

I will awaken the dawn.

I will praise you, O Lord, among the nations,
I will sing of you among the peoples.
For great is your love, reaching to the heavens,

your faithfulness reaches to the skies.

Be exalted, O God, above the heavens,
let your glory be over all the earth.
Psalms 57: 9-12

Place me like a seal over your heart,
Like a seal on your arm ——

Song of Songs 8:6












ADOLF FREDRIKS FLICKKOR (The Adolf
Fredrik Girls’ Choir) was established in 1973

by BO JOHANSSON. The girls’ choir quickly
gained a reputation for their intensive sound,
vocal agility and original concert programs. The
choir consists of some 40 girls between the ages of
twelve and sixteen who are all at school, but still
make time to participate in this world-class choir.
The girls are recruited from the music classes at the
Adolf Fredrik School in Stockholm, which was the
first elementary school in Sweden to have a music
program.

Adolf Fredrik Girls’ Choir has taken partina
large number of radio and television programs, as
well as in major concert and opera productions,
many recordings, official receptions, conference
openings, etc. The choir has also toured the world
and been awarded first prize in some of the most
prestigious choir competitions.

THE SWEDISH RADIO

SYMPHONY ORCHESTRA, with its home ve-
nue at Berwaldhallen in Stockholm, is a symphony
orchestra that plays for all of Sweden, since all

the concerts are broadcast on the Swedish Radio
(P2). Their orchestra has a wide, varied repertoire,
with a special focus on contemporary music. The
orchestra regularly commissions works from Swe-
dish composers. In collaboration with the most
prominent international soloists and conductors,
the orchestra tours concert halls and festivals, as
well as being the hub of the annual Baltic Festival
(Ostersjofestivalen) in Stockholm.

MANFRED HONECK was born and raised in
Austria, and is a sought-after guest conductor for
symphonies all over the world. From 2000 to 2006
he was the music director of the Swedish Radio
Symphony Orchestra. Since 2008 he has been

the music director of the Pittsburgh Symphony
Orchestra.

MARIE AXELSSON and JOHANNA BOLJA
HERTZBERG are folk singers of high repute.
They both studied at the Royal College of Music in
Stockholm, and now work as soloists and teachers,
and perform in various folk music ensembles.

REMIX ENSEMBLE is Casa da Msica’s con-
temporary music group. Since its debut in 2000,
the group has performed the world premieres of
ahundred new works and a considerable range of
contemporary music, covering all current styles
and idioms. Remix Ensemble tours all over the
world.

FRANCK OLLU is a highly versatile conductor,
widely acknowledged as an expert in the field of
contemporary music and opera. He works with
ensembles and orchestras all over the world, and
has along-established association with Ensemble
Modern in Frankfurt and KammarensembleN in
Stockholm, of which he is the music director.



NEDERLANDS KAMERKOOR hasbeen a
first-class chamber choir for decades. Their field

of activity encompasses the entire chamber choir
repertoire, from medieval to contemporary and
from a cappella to accompanied music. As well as
putting on their own concert series in a number
of Dutch cities, the choir regularly collaborates
with ensembles such as the Royal Concertgebouw
Orchestra, the Asko/Schénberg Ensemble and the
Orchestra of the Eighteenth Century.

THE NIEUW ENSEMBLE was founded in
1980 in Amsterdam. It has a unique instrumen-
tal structure, using plucked instruments such

as mandolin, guitar and harp in combination
with winds, strings and percussion. The lack of
literature for this ensemble makes it as dependent
upon composers as composers have always been
upon musicians. The Nieuw Ensemble has thus
set out to build its own repertoire, encouraged

by continuous contact with composers from
different cultures, countries and generations, and
long-term workshops for young composers. More
than five hundred picces have been written for the
ensemble.

ED SPANJAARD has been the principal conduc-
tor of Nieuw Ensemble since 1982.

He also conducts opera, choirs and symphony
orchestras all over Europe.

LOTTA TEJLE and THERESE BRUNNANDER
are actors at the Stockholm Royal Dramatic Theatre.
They also perform for both film and television.

THE SWEDISH CHAMBER CHOIR was esta-
blished in Géteborg in 1997, and has been conducted
since the very outset by SIMON PHIPPS. The ambi-
tion of this choir is to present high quality Swedish
choral music to a wide audience, and to serve as
international ambassadors for Swedish choral music.
The Swedish Chamber Choir has received awards for
powerful, dynamic communication, and one of their
ambitions is to communicate the power of music

so directly that their concerts echo long after the
performers and audience have left the venue.

GEOFFREY COX is an oboist and the alternating
principal of the orchestra of GteborgsOperan.

OLLE PERSSON is one of Sweden’s most sought
after opera and concert vocalists.

In addition to traditional opera roles and baritone
parts in oratorios and passions, he has performed a
number of new works. His is also frequently heard
on radio and television, and has made a large number
of recordings.

PERJOHANSSON, clarinetist, is a member of the
Helsingborg Symphony Orchestra,

CRISTIANO GUALCO and PAOLO ANDREO-
LI, violinists, are members of Quartetto di Cremona.



BO HAKANSSON, tympani, plays in the
Malmé Symphony Orchestra.

The ensemble was hand-picked to perform this
picce at the 2009 Bastad Chamber Music Festival.

EITHER/OR is a cutting-edge contemporary
music ensemble based in New York City, which
presents compelling new and recent works for un-
conventional ensemble formations. Either/Or has
brought distinguished composers such as Helmut
Lachenmann, Paolo Aralla, Chaya Czernowin
and Karin Rehnqvist to New York for portrait
concerts and lectures.

ULRIKA BODEN is a well-known folk singer
who studied at the Royal College of Music in
Stockholm. She performs as a soloist and in vari-
ous ensembles. Since 1993 Ulrika has collaborated
with Karin Rehngvist on a number of works.

GEOFFREY LANDMAN is a New York-based
saxophonist who plays in ensembles including
Either/Or, New Thread Saxophone Quartet and

Talea Ensemble. He also holds solo recitals.

GUSTAF SJOKVIST, conductor, was active

for more than four decades, until 2011, at the
Stockholm Cathedral, Storkyrkan, where he was
responsible for the choral and concert program of
the cathedral. He still often serves as guest conduc-
tor at many European concert halls.

In 1967 Sjékvist established STORKYRKANS
KOR (The Stockholm Cathedral Choir), and in
1994 he set up his own chamber choir,

GUSTAF SJOKVIST’S CHAMBER CHOIR.
Over the years, these choirs have collaborated
closely with a large number of composers, and
premiered many new works.

JEANETTE KOHN is a concert and opera vo-
calist with a long and wide repertoire and register.
She has performed in musicals at Oscarsteatern,
baroque opera at the Drottningholm Palace
Theatre, and has made some thirty recordings.

THE ROYAL STOCKHOLM
PHILHARMONIC ORCHESTRA was
established in 1902, and since 1926 their home
venue has been the Stockholm Concert Hall. The
orchestra strives actively to renew and broaden

the traditional symphony repertoire. For instance,
their composers’ festivals have reccived a great deal
of international attention and praise. They also
regularly premiere new compositions and are pio-
neers in the concert performance of works of video
game music. The RSPO participates yearly at the
Nobel Prize Ceremony, as well as the as the Nobel
Prize Concert — an annual concert of the highest
international standard.
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SOLSANGEN
— Lena Willemark, voice.
Nordic Chamber Orchestra
BARA DU GAR OVER
MARKERNA
- Allménna Sangen
PUKSANGER - LOCKROP
— L Willemark,
Susanne Rosenberg,
voices, H Gabrielsson,
percussion
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DAVIDS NIMM
- S Rosenberg, L Willemark,
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Orchestra
PUKSANGER — LOCKROP
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TILL ANGELN MED DE
BRINNANDE HANDERNA
- La Cappella, Karin Eklundh,
conductor, Helena Ek, voice,
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KARIN REHNQVIST, Composer: LIVE

LJUS AV LJUS | LIGHT OF LIGHT - (bright, shimmering) ~ 5:25
LJUS AV LJUS | LIGHT OF LIGHT - (dark, compelling) 4:24

LJUS AV LJUS | LIGHT OF LIGHT - (bright, intense) 4:02 13:51

Adolf Fredrik Girls’ Choir (Bo Johansson, choir master),
Swedish Radio Symphony Orchestra, Manfred Honeck, conductor

QUEM CHAMA? | VEM ROPAR? | WHO'S THAT CALLING? 13:03

Marie Axelsson, Johanna Bilja Hertzberg, voices, Remix Ensemble, Franck Ollu, conductor

SALVE REGINA - HEAVENLY QUEEN 15:24
Nederlands Kamerkoor, Nieuw Ensemble, Ed Spanjaard, conductor

MUSIK TILL DEN SOVANDE | MUSIC FOR A SLEEPER 9:31

Olle Persson, baritone, Per Johansson, clarinet, Cristiano Gualco och Paolo Andreoli, violin,
Bo Hikansson, tympani

TILL ANGELN | TO THE ANGEL - Recitation 112
Lotta Tejle, Thérése Brunnander

TILL ANGELN MED DE BRINNANDE HANDERNA 8:54
TO THE ANGEL WITH THE FIERY HANDS 10:06

Swedish Chamber Choir, Simon Phipps, conductor, Geoffrey Cox, oboe

RADDA MIG URDYN | RESCUE ME FROM THE MIRE 5:47
Performed by Either/Or; Ulrika Bodén, voice; Geoff Landman, alto saxophone

qD HYMN 5:05

Stockholm Cathedral Choir, Gustaf Sjokvist’s Chamber Choir,
Royal Stockholm Philharmonic Orchestra, Jeanette Kohn, soprano, Gustaf Sjokvist, conductor
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