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As a child growing up in Australia, David Fung was brought akong as an unwitting audience member to his older brother's
violin lessons. He was 5 the day he spoke up as his 7-year-old broth&r was working on a particularly challenging passage with
his teacher. Having never played the violin, David tackled the passage with great precision, and the teacher recommended
that young David start lessons.

Thus began his first foray in music. The brothers played duets on family musical nights, until David tried his hand at the piano.
He would continue studying both instruments for years, gamering success in competitions on violin and piano. His passion

narrowed to piano during his teen years.

David won the Australian Broadcasting Corporation's Young Performer of the Year Award and later went on to earn top prizes
at the Queen Elisabeth International Music Competition in Brussels and the Arthur Rubinstein Piano International Masters
Competition in Tel Aviv. He also earned Rubinstein's Chamber Music and Mozart Prizes.

As a recitalist and soloist, he has appeared with the Cleveland Orchesira, the Israel Philharmonic and Symphony Orchestras,
the National Orchestra of Belgium, the National Taiwan Symphony Orchestra, the New Japan Philharmonic Orchestra, the
San Francisco Symphony and the Sydney Symphony Orchestra. With smaller forces, Fung has performed with the Israel,
Melbourne, St. Faul, and Los Angeles Chamber Orchestras.

Fung is the first piano graduate of the Colburn Conservatory in Los Angeles and has terminal degrees from Yale University and
the Hanmower Hochschule fir Musik, Theater, und Medign.



MOZART PIANO SONATAS

In his youth, the music of Wolfgang Amadeus Mozart always held mysterious power for pianist David Fung. His teachers made
it clear that he certainly should study and leam Mozart's music, but he was not to perform it publicly.

Perhaps these directives only increased Fung's fascination with Mozart, heightening his desire to perform Mozart's music.
In any case, they certainly did not stop him from playing Mozart's Piano Concerto No. 25 in C Major at the Rubinstein Piano
Competition at age 22, where he was awarded the Mozart Prize by a jury comprising Mozart specialists Menahem Pressler
and Robert Levin, among others.

For Fung, part of Mozart's appeal comes from the lyricism of his writing. Fung’s mother is a singer, which imbued in him a
deep admiration for vocal music. His interpretations of Mozart sonatas are quasi-operatic, full of drama. Similarty, Fung ap-
preciates the range of emotion present in Mozart’s music. “Within four measures, you can hear the entire breadth of human

experience,” he says.

For his debut recording on the Steinway & Sons label, Fung selected three early Mozart plano sonatas and one much later
sonata, which complements the early works and demonstrates Mozart's evolution as a composer.

Although Mozart made his fame as a keyboard viftuoso, he did not compose his first significant set of keyboard sonatas
until he was nearly 20, which explaing why his first group of six plano sonatas (K 279-284, composed in 1774-75) are 0

self-assured.



Unusuzally, the first and last movements of Sonata in F Major, K 280, are in triple meter, and the sublime second movement, a
siciliano, is one of the most powerful movements in this entire sonata group. Sonata in E-flat Major, K 282, begins with a slow
movement, followed by a lvelier second movement, which is a pair of minuets. It concludes with a pithy and spritely finale.
Sonata in G Major, K 283, the only one of Mozart's 18 piano sonatas in this key, is perennially popular among teachers and
students, and is one of Fung's personal favorites with its incisive wit and buffa playfulness,

Mozart's penultimate sonata, K 570 in B-flat Major, was erroneously published as a sonata for piano and violin after Mozart’s
death and not instated into the solo piano catalog until the 20th century. An outwardly simple piece that contains a multitude
of cantabile lines, an exquisite second movement rondo, and frequent motifs that anticipate The Magic Flufe, this late sonata
brings together all the Mozartian elements that spark joy for David Fung.

— Caroling Heaney
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