Stravinsky “The Firebird” Suite 1919

Tchaikovsky “Romeo and Juliet” etc.

Noriaki Kitamura

Warsaw Philharmonic Orchestra




A3—)L « AbT 4 AF— Igor Stravinsky (1882-1971)
SNLAHIN (1919 4510 T KD ES 22'40"
The Firebird / L'oiseau de Feu Suite 1919
(SCHOTT v L)

23 Introduction
KDSDHIY L'oiseau de feu et sa danse
KDEDT VT H Variation de L'oiseau de feu
Fx-bouryk (Aay+—F) Ronde des princesses (Khorovode)
BEEAAF =4 DRIELERD Danse infernale de roi Kastchei
TR Berceuse
it Final

Ea—ML - fUAF « ¥4 27 AF— Peter llych Tchaikovsky (1840-1893)
SARRFEi At LY 2y 2y by 22'54"
“Romeo and Juliet” Fantasy Overture 1880 ver.
Frr—X (REITZ77 =33 —FV kD) 527"

Polonaise from Opera “Eugen Onegin”



INLIAEE (191 95EkR) "R DB
(Ad=Ib- AT 1V 25— 1{EHl)

A=) ARTT 4 A% — (1882-1971) Hi%
BT ETA7 XL 7OFEEZTC Ty 7L
I D7D L 7280 SO 16,1910
RIS ) T O I WREIE K %2 I8 | & 724
HDFNE ST AN TT 4> 2% —1&, —HEEIRD
HARMFE DOMRIAD 2 Frz Lz, RN e
zm’atl)zA&ﬁlﬂ@XDTq*fP AR 7N —
To— xz%h IR R OBERF LT
HEIT 22085k, avyy—MHOMBEEL T
/\ﬁ%iﬁ%c};fiotﬂﬂé%mﬁ—’rxM/—
SaviERAELZTHM S 3FEES(1911,°19,
"AB4E) EIIR A S LA LIR%Z L T2,

NLXF vy 7O REGZEMIZLTES 7,
PRI, A Rl odkE ic v 572 19194 o fith
IO s TilioMf L 2 ZF U N T 21
RERLTEI):

(BE) FIHDOBEEAAF AKXl S Tz
FRGER VEA R 2RO DR R AT v EF93E
X9,

(KDBDED) AKDEDTFITVAY)
FROHP A AT 2 A DDA HZHEHHEDY AT D
KOMT KD EDEA TS,

(Exfes500YR0GROTA—R)) HAF =<
ADPIZINbN T LB ELbIcks . ay 7O/
o R SRR

(BEHRAFzAORBRED) FErinR
F 2 A DX, EAATINEAL 72 KD JSIBEE % DT

SNTC AAF2ALZD—5EITHEFZL
WEWASTHiS,

(FFI) WA A
F A KD SO TSPk
TR I B 5,

(BREH) ARFAD
WO e Feiblx
RIS N, A7
ErEELELD
1 ANED TR
s,

SIBAFETOX
AEvavIvb, §
(E3—BNLA)1F
FrALA7 A5 —1F
H.ETE3R)
ERaS 7 THIDT
PRI T T SR
ME ELTRDEN
Ea—kMlL-Frfa7a
*—(1840-1893) 45,29
JRDIRFIC, SR IEZR N7 %
ZIZED S THEL 72, 38
EWIHS N, S5IC2EDHET %
il 18804 ICHIIED T BITTED
BT R Aa T 1 HEDP D RE
WOt MR EEE RI, 2 L
R LT NE & THBAEE DB

_2-



AR TERIER S,

FrAa7AX—d HhHRy =— I AT D
By o)y bz iz L7z, B4R
BAL—=V =% Z 5D TIEE DLy 2y A%
3ODIARI A FHIC > TERL, ZNSZ VGG
KDTHT 2y 715 F I WROPFCERE I AE
HET, 1 ODF MR BT 7, 1ooiitho
FRICHNBHEEZ27— LT, 266N
2D 2 P E DT 721 T BB
BUELRA MO LN, Zduc k> TH
HHDIZIE 2% AT 5, 22001V F P TERDW»
WL EEFHETHY , FITYIDFES2D L) %28
WY RN AE — R TR T 28y =2
DAL RN LIBORED DM L AL RTIDIE
%£HT 2, 2L C320, VFHFERICET BE]
REFDPME RN bR L RAIZZ>ZDE
XA L) i BN g, BB LA, #1
REEFHIFREOIT—ADBEOIAEDIN, A
BUCAIER AR L T B AL L ORI T #IE,
IAFEIZHLD) KL CIRA £33 BVLEED &
N DWW RS, IEE VDD H 2 DlKD 5
FeRT T2 59F 5 TCORIR TEDZ
WD BN DR ERT 7205, T4 v 8 =28
W50 1A Z DI, K ED S WEED THlD
a7 — VNS, 2L 2o BRI ED
FEEPBVAENTOL0DM 25, BANTD
1%, ZOMETIRIEANLBOEED SN, SIS
FoTRIF SN RO GHICHE S uzsie 2
ICR EANEF ST DTH S,

BT IO Z AR—F V1 BI3BLD(ROR—X)
(Ea—BNbeA VL F - FvrA4 27 A5x—1EH)
0L 7 DORFFANT — % v O UM E I
LT FvA a7 Ax—H1877T~TS4E B L 7= 4
RIOPTHEHEIND, R—F v Filisko i,
Wg 3HFDAT v 7%  KHRIRDE LA DM L
(RO SR 2B & T3 BRI Lk
BEAGEHESGHICRAAID YO T
OEES RO FIIZ, Fr A a7 AF—DEX
I ER, SR E DS I, LIZLIZHTY
HEING,
(HHZEN)

1BIBE LHER
19494E12H12HM A I 5, RIFT<F 2
73— ADHEEE R DML 1988H 11K
%5F¥Coa—3— 7 TEliZ DA LRI
DRBREF R FDIRFRI OB EH L L) —FKD
PCH 572, 127 k0 70— F 2B Lo, 508
MV MR IS A E AR R — &
FIAChi®, KERREBRHAROERZ O — ANFIL
FH— MRS LRk 222 58, 2 DRl 7>
RE v b RGO HRTIIE DR 0ARTDfE
A AR Db & TR, BTG HOg I ffH
ELTHES A DFRTIDLS— M) =2 AT 72,
19814EA NI 4 v AF — DT LT 4 7 AFE T
FEa—%R L 2oLl cfER T,

-3



199 4EHE =R o Ic kB2 E—Y 7 L b D TR
T THTET 2 IS B 2 S BRI o1&
FOIFHCH o7, LIRS NT, 19944EF- 2 2
[ENLETET 74 N—F=— A= AT F
DAVI—=F L aF IR =V TR 74—
B0 — RO T v a—2r DTSN 4 F
= DT TR DR T H > 72 L DE; I F2
WERZI T, ZDFELLTYA =T AL FEy 2 —
<V SSHEES 1 &AFD CDERTZTT9, 20104 X
DATRNFT 74 NUN—FZ—ER— =T 2T
i i 2 BG, TCICH6 R T TR 76
5¢, HE5 T DA ) (FEIEAE) 2 Ik 4, 2013412
HOLS %77 4 bn—E=— ZOMES RIS,

CHETIC AT LR A S R i LT
LSRRIV S IS au et I LN D)
. FRFREE & B O TR IR R RO B RIS -
T3,

i S T 78 O T i ) T A SR O T ) & L
E R IR IE S e S TR NG S G-I 5T

TR D2 = 2 7L THED =27 )L
TEZRDZ a7V TGO =TIV R EDH
D.INGBEBA VY=Y DA —LR—=PTHSLZ
EDMRS,
(http://homepage1.nifty.com/nma-yc/)

IWov T TAININ—FEZ—A—T RS
(R—% > REZ R LEEF)

TSR T T A NN—FZ— K =T AT DI
FOWZELF, 190 1ETTHEHICHT L @RS N

FeTANN—F =y 7 h— )L Tirbiv, ZDay
H— M IR EISAIREE O — N TS R -
WERHEDZI—)L- 2 F L 2X VYRR
FL7 A% (R E7 = 2R %O EH)
TAEDOE T 2 A B, > a v i E DR —
TV ROMEME D70 7T acirbiviz, B4 s
FVKHEIGEL R0 472070 A BRI
FHIV=T AN L RT— FT )L Ak
TITLYAX =TI R T4 Y T T L—E
VY ad Ay AT =T EHEEIGHL 22 B ORI
Hitgiciz, K=o v FoihFEc. 2 —ay
ROFENUED D751, FHE 280 E7 /-
vy =)L TIRREMIO3M(1927,1932,1937)
MUTAZ=ZT7AF - NAF Y v -avyy—)
(1935) N7V 772 AT ANV Z T =Ry
T a-7—=Y(1937)ICb ML, s iEI—my
PERAD S ORI RS N2 R L 72,
SSEEDEEF DB FH2RK D 19394E9 F 1
THE—IZEEIRL . X =TT AF3IAZF 0,
R LIS S 7 B IR IZ AT A=Y ¥ 28R
7=27 19504FE1 Aoy 4 335 e - 3
JiS PR HE R 2 1500 R — )V BRER L W BRI
L2 K= RO T EANEICE T T,
19554E2H21H 74 N —F=— =L (T-FED
BV EA33FEDENEEF — L) I, Z
LTINS % T -7 4 N —EZ— ZENL DS %
B, Bl = E19514EA v ¥ —F > a)
e L— AT 2 AT ANUCIEE D 19624F )L — =
=T IRATEAT  FMER NI ) — R E RS — L,

—4 -



SHETH\TWVS,1955—19684E 47 4 F 2
P L ALV, AZaNF 27 2% LB S 3%
HEMEL (A —7 A+ T OBUBHER A NS v DA
ZAEHE L 72, 1956410 F 55 1l PR R 48 %
AR, COUDSBIET 7L v DR EAISNTVR S
[E PRI E 2T 2 AT 4 NVl 5 72,1958 —
19774 £ T 0 4 3T A - 5 I fR
ICHESIN D T ALK EO B EF—L~D
BT 21T 272, 197T4ETH1H2>520014E0
HRFERET, AV EDERL 74 == — D
R OA =7 2L DRI L L2f— b
Y — DILRICHD A KA T M)A A RT%
7077 M) ARG S FENT 72 Bl b 4%
BB OIS D,

200241 HD B 7V F =74 v b7 LT 27
B & AT DR B B TS AT B AT, B
TETILS 2T T4 NN—F=—F = AT L
TR A £ 7 %2 23 5 KPET100ML o>y
7% L BE LIRS HEENT05, 44D
BSOS HE a3y B/ av s —
W TS X T DIT 2 AT 4 7 IVIZERIZ LT
w3,

A=V FDIPAPTV, HE ML 2 —F &tk
LWL R OfRE 2 L m Ol e s 0 H &
B2, T7L 7Yy 22002,L a—F-7AHF3I—
HTNPRATZAF oAY— RV TLYXDO MR
P R — 7 v PR TR, 20024
NAXOSRYFLYFTey bl =28y ayv
a4y MEHER—F Y FERIY VS v 7 -4 —47 A b

FEA=FAT VIS AvF—2y MEZH,
20044127 AV DT 7 I —H DA HIC/ 2
F—= b, 20054ERYFLY X R—=F Vv FOL /AT
LTI HRE HEDOLa—F-7hTI—
HCAECH—7 — LB 8 HEMLL —~
LT IREFHFREZE. 32077y 7 E
ZH200TERYFLYXTZ LS L LD THOD
773 —=H /I3 —F, > 2/ 7AFXDA 7 A}
FET I —=HIVA =T AT DEED T 4 v DR
TR E > 72 IRAI D2 D CD A AV Vi 25
(VN AVT 75 =5=) /77— 77 T7L.2
ODREME 27, B3 IL20074E7H £20084E5
HIZ.3OHICAZ N—b =TV Tz 7L
b=V BIRE) 7 OU Y =7 1320084E10H 124 X
VAT T N7 4 ViDL EITEIN 7, Z LT
ANaT 4y FOREFEIICTFTI—HIZ/ 2
=P &N 201282V FLYFH 74 ) T3,
ML ARZEINS T I —HZH,

K=V FENDPELLDEXZT —T 4 A A
FITAVAF— A2 =AY T AT RAT T
NITA o702 VT P ) vF L
& — TRAED 7 EZ T,

- 5-



The Firebird Suite (ballet suite composed by Igor Stravinsky; 1919 version)

Commissioned by the impresario Sergei Diaghilev, The Firebird was Igor
Stravinsky’s (1882-1971) first piece for the Ballets Russes company. Hailed as a
success when it was premiered in Paris in 1910, the work instantly thrust
Stravinsky, still unknown at the time, into the ranks of the most famous
Western composers. With a powerful primitive rhythm and exotic melody
supported by modern harmony, the vibrant music, resplendent in a
magnificent orchestral sound, attained great popularity as a concert
selection. Choosing the principal movements from the work to create
three “suites” (1911, 1919, and 1945), each with different
orchestration, Stravinsky himself conducted the piece on numerous
occasions.

The ballet was based on a Russian folk tale. Here is a list of the seven
movements in the 1919 version, which was used for this recording, and
the scenes that correspond to each of them:

“Introduction”: Prince Ivan makes his way through the darkness and
stagnant air of a forest ruled by Kastchei the Immortal.

“The Firebird and Its Dance,” “The Firebird’s Variation”: The Firebird
frolics in the forest beside a golden apple tree that stands in front of King
Kastchei’s castle.

“The Princesses’ Rondo (Khorovod)”: The princesses imprisoned in the castle
perform an old Russian folk dance.

“Infernal Dance of King Kastchei”: Prince Ivan confronts the king. Bewitched
by the Firebird, which is assisting Ivan, the king and his party dance with
furious power.

“Lullaby”: Exhausted from dancing, Kastchei and the others fall asleep to the strains
of the Firebird’s lullaby.

“Finale”: The king dies, freeing the forest and the princesses, and Ivan is happily
wedded to one of the princesses.



Romeo and Juliet (fantasy overture composed by Peter Ilyich Tchaikovsky; 3rd version)

Peter Ilyich Tchaikovsky (1840-1893), the first modern Russian composer to receive worldwide
recognition, began this work at the age of 29 at the urging of his senior Mily Balakirev. It was
premiered the following year, and after two subsequent revisions, assumed its current form in 1880.
The charming melody, tone-color of the brilliant orchestration, intensely emotional expression, and
delicate structure combine to realize a level of remarkable perfection comparable to that of
Tchaikovsky’s later masterpieces.

Though he based the composition on Shakespeare’s renowned play Romeo and Juliet, Tchaikovsky’s
version is not completely faithful to the original plot. Instead, it focuses on three fundamental themes
that are essential to the drama. By tightly weaving these into a conventional Western, academic
sonata form, the composer realized a single musical work. The first theme, a solemn choral in the
introduction, not only determines the tragic character of the drama that is about to unfold but also
reappears at important points in the work to support the entire piece. The second, equivalent to the
primary theme in the sonata form, is a driving passage marked by its pointed rhythm, akin to a sword
fight, and furious speed. It functions as a retort to the hatred and violence that ultimately cause the
protagonists to meet an untimely end. And the third, corresponding to the secondary theme in a
sonata form, suggests the innocent lovers as it emerges in subdued tones. After the development, the
violent primary theme and introductory choral are linked together as the pathetic atmosphere rapidly
increases. The secondary theme of the lovers flares up furiously in desperate opposition, but forced
into a corner Romeo and Juliet ultimately fall victim to catastrophe. The tympani, expressing an
occasionally halting heartbeat, and the variations of the waning secondary theme signify the lovers’
death. But when the tympani cease, the warm reverberations of “another” choral descend from
above. And we also can hear elements of the secondary theme woven into this section. Though the
lovers met their demise in this world, they have attained salvation through death. As they receive the
benediction of a chorus of angels, the two ascend to Heaven.

“Polonaise” from Act 3 of Eugene Onegin (opera composed by Peter Ilyich Tchaikovsky)

This piece of dance music, originating in Poland, is part of Tchaikovsky’s opera EFugene Onegin
(composed in 1877 and 1878), which was based on a novel in verse by Russia’s greatest poet
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Alexander Pushkin. The solemn, three-beat step is adorned with the brilliant, dense, and gorgeous

reverberations of a large orchestra. The music, so splendid and elegant that the lavish enormity of

the ball seems to assume a visible form, is characteristic of Tchaikovsky’s approach. As with this
recording, this section is often performed separately from the opera.

—Kanato Shiraishi

(Translated into English by Christopher Stephens)

NORIAKI KITAMURA conductor

He was born in Kobe on December 12, 1949. His dead father was a conductor of amateur chorus. His
uncle was also a conductor in New York. Another uncle is an emeritus professor of the conductor
course of Osaka College Of Music. He was born and brought up in such surroundings. When he was
12 years old, he started to learn to play on a flute. He was admitted to Kyoto City University of Arts,
and studied the flute under Professor M. Yoshida and Professor K. Itoh. After he graduated from the
University, he learned to conduct under Mr. K. Yamada who was a prince of the Japanese classic
conductor's world. Since then, as he served as assistant for free to Mr. Yamada at Kyoto Symphony
Orchestra, he gained experience of opera under Mr. T. Asahina. He acquired a large repertoire of
opera as a conductor of Kansai Opera. In 1981, he made his debut as a conductor. The repertoire
was “Oedipus Rex” of Igor Stravinsky. His conducting and direction are so acclaimed. In 1991, he
conducted “The Magic Flute” of W.A.Mozart. It was produced by Mr. S. Katsura, one of the famous
Japanese professional comic storytellers. His conducting received a favorable review that it was
traditional and elegant even though the stage direction was fresh. In 1994, he was given Diploma for
the best interpretation of Robert Schumann's Symphony No.4 in d-minor. It was when “The third
International Master class For Conductors” was opened by the Moravian Philharmonic Orchestra at
Olomouc, Czech Republic. In 1997, he recorded Symphony No.4 and No.l of Schumann with
Moravian Philharmonic Orchestra. It was the especial glory for the Diploma. The CD was well
received and more than 1000 discs were sold out. In 2010, he started to record all symphonies of
Beethoven with the Slovak Philharmonic Orchestra. No.6 “Pastoral” and No. 7 were put on sale yet.
No. 5 “Fate” will be out soon. In 2013, he recorded this music with the Warsaw Philharmonic
Orchestra. So far as a lecturer, he has been appointed to several Universities, Kobe Yamate Women's
Junior College, Kobe College Department of Music, etc. Then he has a conductor's master class and
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educates younger. As a scholar, he wrote reports, “Performance analysis by sound spectrogram” and
“Elementary Phraset - Minimum Division of a Phrase and its Importance in a Performance -”. Also he
wrote books, “Manual of Music”“Manual of Ensemble”“Manual of musical Reading”“Manual of
Performance” and “Manual of Direction”. These can be read in Japanese at URL

Noriaki Kitamura's home page http://homepage1.nifty.com/nma-yc

WARSAW PHILHARMONIC ORCHESTRA
The National Orchestra of Poland

The first concert of Warsaw Philharmonic Orchestra took place on November 5, 1901 in the newly
built Philharmonic Hall. This inaugural concert was conducted by Emil Miynarski, co-founder, first
music director and principal conductor of the Philharmonic. The soloist was the world-famous
pianist, composer and future statesman Ignacy Jan Paderewski. The program of this historic concert
included Paderewski's Piano Concerto in A minor and works by other Polish composers: Chopin,
Moniuszko, Noskowski, Stojowski and Zelenski.

In its early years, the Orchestra relatively quickly achieved a high level of professionalism, attracting
outstanding soloists and conductors from all over the world. Before World War I and in the inter-war
period, Warsaw Philharmonic was the main centre of musical activity in Poland and also one of the
major musical institutions in Europe. Almost all the outstanding conductors and soloists of the day
performed in Warsaw with the city's Philharmonic Orchestra, including Edward Grieg, Arthur
Honegger, Otto Klemperer, Sergey Prokofiev, Sergey Rakhmaninov, Maurice Ravel, Artur Rodzinski,
Richard Strauss, Igor Stravinsky, Claudio Arrau, Vladimir Horowitz, Wilhelm Kempff, Arthur
Rubinstein, Bronistaw Huberman and Pablo Sarasate.

The first three International Chopin Piano Competitions (1927, 1932, 1937), in which the Orchestra
participated, were held in Warsaw Philharmonic Hall, as well as the first International Wieniawski
Violin Competition (1935) and the first Public Festival of Polish Arts (1937). Those events
demonstrated Warsaw's active participation in European musical life.

After 38 years of prosperity, the outbreak of World War II brought the activities of the Philharmonic
to a temporary halt. The Hall was bombed and partially burnt in the first days of September 1939 and
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completely destroyed by the end of the war. The orchestra lost 39 of its 71 players.

In the first years after the war, Olgierd Straszynski and Andrzej Panufnik were among the conductors
of Warsaw Philharmonic Orchestra. In January 1950, Witold Rowicki was appointed director and
principal conductor. He took it upon himself to organise a new ensemble. Despite the lack of its own
hall (performances were organised in e.g. sports halls and theatres) and difficult working conditions,
the Orchestra, due to Rowicki's effort, became a leading Polish ensemble.

On 21st February 1955, the new (rebuilt) Philharmonic Hall in Jasna St. was re-opened. It contained
a concert hall holding an audience of more than one thousand, and a chamber music hall with 433
seats. On that day, Warsaw Philharmonic was granted the status of the National Philharmonic of
Poland. This represented the status which the Philharmonic had achieved in Poland as the leading
institution of its kind in the country.

Their first concert abroad took place at the 1951 International Youth Festival in Berlin and was
followed by a tour of Romania in 1952. In October 1952, a "Choir Studio" under the auspices of the
Philharmonic was established. This studio was the origin of the mixed choir, which appeared for the
first time in a symphony concert with the Orchestra in May 1953. Since then, the Choir has received
the name of the Warsaw Philharmonic Choir with a status of a fully professional ensemble. Also at
that time the Warsaw Philharmonic started to promote its own chamber music series, which it still
does today.

From 1955 until 1958 Bohdan Wodiczko, an outstanding musician and enthusiast of modern music
conducted the Orchestra. Arnold Rezler and Stanistaw Skrowaczewski also worked with the
Orchestra, and Roman Kuklewicz directed the Choir. It was a good period for the Philharmonic: the
orchestra was enlarged, the hall gained an organ, and performances of modern music achieved great
success leading to the establishment of the First International Festival of Contemporary Music, in
October 1956, known as the Warsaw Autumn. With time, it became one of the world's most
important festivals of its kind.

In 1958 Witold Rowicki was again appointed artistic director and principal conductor of the
Philharmonic, a post he held until 1977. Stanistaw Wistocki and Andrzej Markowski also worked with
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the Orchestra at that time as permanent guest conductors. It was under Rowicki's direction that
foreign tours and appearances in prestigious halls worldwide became a staple of the orchestra's
activity.

On 1st July 1977, Kazimierz Kord was appointed artistic director and principal conductor of the
National Philharmonic and he directed the Orchestra till the end of the centenary celebrations in
2001. From the beginning of his work with the Orchestra, he emphasised broadening the range of
repertoire. As a result, alongside symphonies, also oratorios and operas were included in the
programmes for the following artistic seasons. A new venture was the series The National
Philharmonic Presents recorded live and released on the Polskie Nagrania label. Presently Maestro
Kazimierz Kord holds the position of Honorary Director of the National Philharmonic and maintains
close contact with the Orchestra. At the beginning of the 1978/79 season, Henryk Wojnarowski took
over the leadership of the choir while Tadeusz Strugata worked with the Orchestra as permanent
guest conductor (1979 to 1990). Since January 2002, Antoni Wit has been General and Artistic
Director of Warsaw Philharmonic - The National Orchestra and Choir of Poland.

Today both the Warsaw Philharmonic Symphony Orchestra and the Choir enjoy world-wide
popularity and recognition. The orchestra has made over 100 tours on five continents. It has
performed in all the major concert halls, winning applause from the audiences and critics for their
charismatic music making. It has taken part in many international festivals - in Vienna, Berlin,
Prague, Bergen, Lucerne, Montreux, Moscow, Brussels, Florence, Bordeaux and Athens. The
Orchestra regularly participates in the International F. Chopin Piano Competitions and the Warsaw
Autumn Festival. It also makes recordings for the Polish Radio and Television, Polish and
international record companies, and records film music. The artistic achievements of the Warsaw
Philharmonic Symphony Orchestra have frequently been rewarded with prestigious record awards.
Recently, the Orchestra won the "Fryderyk 2002" Record Academy Award in the special category of
"The Most Outstanding Polish Music Recording" for its record with pieces by Lutostawski, Meyer and
Penderecki.

The recording of Krzysztof Penderecki's St Luke Passion, made in 2002 for NAXOS and performed by

the Warsaw Philharmonic - The National Orchestra and Choir of Poland conducted by Antoni Wit,
received the Classical Internet Award and was nominated for the American Grammy Award in 2004.
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The CD recording of Penderecki's Polish Requiem by the same orchestral and choral forces (on
Naxos) won another Grammy nomination in 2005, as well as the Japanese Record Academy Award
2005 (Record Geijutsu). In June 2005, Warsaw Philharmonic recorded Mahler's Symphony No. 8
under the same label, winning the highest critical acclaim. Two other recordings by Warsaw
Philharmonic - The National Orchestra of Poland received three Fryderyk Awards in 2005 (Chopin -
Piano Concerto in E Minor op. 11, soloist: Rafal Blechacz - Chronicle of the 15th Chopin Competition
- in the category "Orchestral Music" and Lutostawski - Concerto for Orchestra and Cello Concerto,
soloist: Rafal Kwiatkowski - in two categories: "Contemporary Music" and "The Most Outstanding
Recording of Polish Music"). 2007 brought another Grammy nomination, again for a composition by
Penderecki - The Seven Gates of Jerusalem.

Most recently, Warsaw Philharmonic - The National Orchestra of Poland conducted by Antoni Wit
has begun recorded the complete orchestral and vocal-orchestral works by Szymanowski for Naxos.
The first two CDs in this series: I. Violin Concertos (soloist: Ilya Kaler), Nocturne, Tarantella and II.
Symphonies Nos. 2 and 3 - were selected in the Editor's Choice of the British Gramophone magazine
(in July 2007 and May 2008), while the third - containing Stabat Mater, Veni Creator, Litany to the
Virgin Mary, Demeter and Penthesilea - was BBC Music Magazine's Editor's Choice in October 2008,
and was nominated for Grammy. The Orchestra also recorded symphonic poems by Kartowicz for
Naxos. Orchestra won Grammy nomination also in 2012 - for Fonogrammi, Horn Concerto, Partita,
The Awakening of Jacob, Anaklasis, De natura sonoris.

Apart from outstanding Polish artists, the Warsaw Philharmonic has hosted many eminent artists
from all over the world, among them: Hermann Abendroth, Martha Argerich, Vladimir Ashkenazy,
Kathleen Battle, Joshua Bell, Teresa Berganza, Gary Bertini, Herbert Blomstedt, Alfred Brendel,
Charles Dutoit, Philippe Entremont, Vladimir Fedoseyev, Rafael Frithbeck de Burgos, Robert Holl,
Marek Janowski, Nigel Kennedy, Aram Khachaturian, Evgeny Kissin, Gidon Kremer, Lang Lang,
Felicity Lott, Lorin Maazel, Mischa Maisky, Igor Markevitch, Kurt Masur, Yehudi Menuhin, Arturo
Benedetti Michelangeli, Midori, Shlomo Mintz, Anne-Sophie Mutter, Kent Nagano, David and Igor
Oistrakh, Murray Perahia, Maurizio Pollini, Svyatoslav Richter, Helmuth Rilling, Mstislav
Rostropovich, Gennady Rozhdestvensky, Arthur Rubinstein, Jordi Savall, Andras Schiff, Isaac Stern,
Leopold Stokowski, Igor Stravinsky, Henryk Szeryng, Pinchas Zukerman and many others.

from Warsaw Philharmonic's site <http://www.filharmonia.pl/main.en.html>
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Recorded: Feb. 6-7 2013: Warsaw Philharmonic Hall, Warsaw, Poland

Recording / Editing : mu-murakami

Recording Director : Andrzej Sasin, CD Accord <http://www.cdaccord.com.pl/>
Recording support : Aleksandra Nagorko, CD Accord <http://www.cdaccord.com.pl/>
Mastering : Tomomi Aibara, ann's sound <http://www.anns-sound.com>

SACD Authoring : Hiromichi Aikawa, aiQualia Co Ltd <http://www.aiqualia.jp/>

Object : Hideko Houjyo, Studio DECO <http://studio-deco.jp/>
Jacket design : Tatsuo Yamamoto

HR Produce : mu-murakami, <http://www.mu-s.com>
Producer : Hiromi Kitagawa, NKB <http://www.nkb-ga.com>
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This art object "Firebird" was created from the inspiration
for this performance. http://studio-deco.jp
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