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OANNE POLK

1 Air Russe Varié 11:04
2 Les haliennes, Op. 14: No. 1, Cavatine de Norma 6:46

3 Souwvenir des Huguenots, Op. 19 6:26

FFrudes, Op. 26 - Book 1 Fiudes, Op. 26 - Book 2

4 No. 3, Allegro non troppo 1:40 12 No. 17, Allegro agitato 1:44

5 No. 3, Vivace 2:32 13 No. 18, Moderato ¢ camabile 3:11
6 No. Y. Andante con moto 2:03 14 No. 21, Adagio 4:13

7 No. 10, Adagio 4:50 15 No. 22, Allegro molio 4:23

8 No.11,Presto 3:18 16 No. 24, Tempo di Marcia 4:26

9 No. 12, Moderato: Fuga a due Soggeui 3:20 17 No. 25, Allegro encrgico 2:02

10 No. 14, Vivace 3:10 18 No. 29, Fuga. Andante  1:56

11 No. 15, Andante alfetuoso 2:48

Plaving Time: 005



Even pianists well versed in the repertoire of the 19th century might be forgiven for being unfamiliar with the music
of LOUISE FARRENC, one of a small handful of suceessful female com posers performers whose works have been

unbairly neglected over the past century and a hall.

As a woman trying to make a mark in the male dominated world of 19th century musie, Louise Farrenc { 18504 -
187 5) fared better than most. She rose to prominence, as was so ofien the case with women in that era, by vire of
both her talent and her Banilial connection w prominent ligures in the muosic business, Like Clara Sehumann and
]‘l:lllll:n' Mendelssoln, |'1ar|‘1'|:||:'g1‘vw L ma falllil:a.' ol artists {both |nli|lll.‘|‘:\ anl H.'LIII:IHH’H}, where IH'r'r';ir! for music was
discovered carly and encouraged with lessons in theory and composition provided by Anton Reicha, one of Berlioz's
teachers at the Paris Conservatory. Especially imporant in the development of Farrenc's career was the fact that her
husband, Jacques Aristide Farrene, owned a music publishing business in Paris and was not afraid w encourage his
wille's carcer by printing her music, Farrene was therefore able w continue her career as a prominent French pranist
 the early 19th century, eventually becoming the irst female professor of piano ai the Pans Conservatory in 1842,
Throughout her distinguished career, she composed a remarkable amount of music in many genres, both karge

anel small: |:IiHIII:] misic, chamber works 1i||:'||||:|i1'|ga VEry ]I-u]mhar nonet), and three :-.:.'|'|3|ir1'|m'|51'5, all ol which were

published and performed regularly in Paris and clsewhere.

As a compaoser {rf] wano music, Farrene |]I'[]{|II['I!'IJ AN IPOrant o llection of 30 ctudes ( 1B39) written in all Ajor a il
minor keys, These emudes were favorably reviewed in the Parisian musical press in 1840 and were eventually adopied
by the Paris Conservatory as required piano repenoire in 1845, Like the more amous ctudes of her compatrions
Chopin and Liszi, those by Farrene are effective both as targeted technical stadies and as expressive coneert picees.

The present recording offers a selection of 15 of these etudes as examples of Farrene's work in this genre.



Scts of piano variations made up a large pan of the compositional output and concen programs ol most major pianisi-
composcrs of the Romantic era. Farrene’s vaniations, titled Asé Kuese Farce, begin with whai she labels a = Preludio,”
only then proceeding to a statement of the minor-maode folk melody on which the Tollowing eight vanations are based,

This work. like her etudes, is one thar requires real planistic virosity.

Among the most pupldm‘ concert works [or [rano in the midd-19h ceniury, were those wirks hfr Franz Liszt ¢ast
cither as variations on or paraphrases of melodies drawn from popalar operas of the day. In a similar Bshion, Farrene
composed her own variations on opera tunes, represented on this recording by the sees based on Bellini™s Mo and
Meverbeer's Les Hugresnos, These sets ol variations on opera melodies were elearly aimed at andiences that knew
the operas of the tme and would have instantly appreciated the pianistic arrangements uwsually performed by the

composer him- or hersellim coneert,

Louise: Farrene commanded an important presence im the musical life of 19th-cenury Pans alongside her more
well-known compatrios Chopin and Lisze The fact thar her music has goten lost over the iniervening years says
maore about the societal biases of her time than it docs on the quality of her music—something that this recording
hopcTully makes clear and rectlics,

= L. Jefirey Langford

Pianist JHANNI*. POLK was catapulted ino the public eve with her recordings of the complete piano works of
American composcr Amy Beach { 1867-1944) on the Arabesque Recordings label. Ms, Polk celebrated the centen-
nial of Beach’s Piano Coneerto by giving the work its London premiere with the English Chamber Orehesora an the

Barbican Center under the baton of Paul Goodwin. A few days larer, Ms. Polk performed the Piano Coneerto with the



Women's Philharmonic in San Francisco with conductor Apo Hsu in a performance deseribed as “brilliam™ by crivic
Joshua Kosman ol the Saa Fraaciso Clrosicle. He went onto deseribe Ms. Polk’s performance as, “an enormonsly
vital, imaginative reading. Her playing was expansive in the opening movement, brittle and keen in the delighful
scherzo. She brought a light touch w the foreshorened slow movement and fearless wechnical panache v the showy

conclusion.”™

The first recording in the Beach series, By the Self Weers, received the 1998 INDIE award for best solo recording.
Lepress of Nigdee, the Gilth volume of Ms. Polk’s survey of Beach’s piano works, includes the Piano Concerto with the
]":'l'li."lihh Chamber Orchestra, Paul Goodwin :'undlu"-ling. The sixth volume ol the series, .-I.I'n.rm}ap Codorses, j‘llill!i. Ms.
Polk with the Lark Quartet in three owstanding chamber music works by Amy Beach, Two all-Beach performances at
Merkin Concen Hall, which featured Joanne Polk and the Lark Quarier, were applauded by the New: Ford: Fimes, as
they deemed Polk’s perdormances = polished and assured.™ The Awmerican Record Gride repornied, *Polk and the Larks

plaved their hearts our. We in the audience showed ourselves hoarse with gratinde.™

Prior w recording the complete piano musie of Amy Beach, Ms. Polk recorded Completely Clara: Lieder by Clara
Weeek: Seforenaernr, hier debun C1 for Arabesque Recordings, leaturing Metropolitan Opera soprano Korliss Uecker.
This CIYwas seleeted as a “Best ol the Year™ recording by Fie Seaefe Fimes and was featred on Performance Today
on New York Public Radio. Ms. Polk’s CD for Albany Records, Callisto, features the solo piano music of Judith
Lang Zaimont. Her CD tinked Songs of Awny Beack, recorded with baritone Patrick Mason for Bridge Records, was
nominated for a Grammy Award. In 2010, Ms, Polk’s two-CD set of solo piano music by Fanny Mendelssoln Hensel,
Sowages for Preenoforse, was released on the Newport Classic label. Ms. Polk’s solo piano CD, vitled Fany aned Feler

Merreleleseafyer, was released in June, 2002 on Iiritlgl.' Reearils,



In Seprember, 2014, Ms, Polk™s CD titled £he Mlaiterer, solo piano music of French Romantie composer Cécile
Chaminade, was released on the Steinway and Sons Label, The CD was a “Pick of the Week™ on New York's classical
radlio station WOXR, and debuted at number 1 on the Classical Billboard Chart, In Seprember, 2007, Joanne Polk’s
CI, Gersdiein & Wil was released on the Sieinway and Sons. It featres Earl Wild's transeriptions of Gershwin
songs, a5 well as Wild's Piano Sonata. Amervcan Record Crerde called Ms, Polk’s plaving on this CL, "plush and

dreamily attractive,..”

In December, 2014, Joanne Polk was named as one of Musical America’s Top 30 Professionals of the Year in an ar-

tiche titled, "Profiles in Courage.™ Ms. Polk’s profile focused on her work promoting the muosic of women compaosers,

Ms. Polk received her Bachelor of Musie and Master of Musie Degrees from The Juilliard School, and her Doctor of
Musical Arts Degree from Manhattan School of Music, She has given master classes at many summer festivals and
universitics across the country, including Summit Music Festival, New York Summer Music Festival, Montclair Sue
University, Kutziown University, and the University of Minnesoa. In Aongust 20012, Ms. Polk was onc of three diree-
tors launching Manhatan in the Mountains, a three-week summer music festival in the Caskill Mountains, devoied wo

chamber music, solo performing, and community engagement.

Ms. Polk recently completed a five-city, three-week coneert and master class tour of Taiwan and China. As well,
n 2019, two of Ms. Polk’s CLs were included on New York Ciny's classical radio station WOXR's Essential Prano
Recordings, Ms. Polk is a member of the piano Geulty of Manhaman School of Music, and is an exclusive Steinway

artisl.



Throughout my lifetime as a pianist, and in particular for the past decades as a champion of music composed by
women, | have been loved and supporied, professionally and personally, by cherished family, frends and collecagues,
as well as experts in various lickds, from whom Dhave sought counsel | comiort and mspiration. To all, [ express my
profound appreciaion and gratimde: Dre. Jefrey Langford, D, Julian Langdord, Steven Epstein, Jon Feidner, Judith
Lang Zaimom, Josann MeGibbon, Debra Kinzler, Nina Svetlanova, Dr. Robera Jellinek, Dr. William Becker, Dr.

Nina Sugar, and in loving memory of Lee and Lois Polk, and Dr, Lisa Gobdsmith.

All nl':mu haavee tomched oy Bife in distinctive and unigue ways, and 1 bow o the light in each of VOHIT SUTICTOS hvearts,

= Jfewrernne Podk
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