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Jandcek avi

Jandcéek por

residence in
Front picture: Laila Andersson-Palme som Jeniifa. Laila Andersson-Palme as Jeniifa.
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Leos Jandcek (1854-1928)

Jeniifa. Opera i tre akter efter Gabriela Preissovas mihriska
bondedrama Jeji pastorkyna (Hennes styvdotter).

Jeniifa. Opera in three acts after Gabriela Preissova's
Moravian peasant drama Her stepdaughter

Rollbesittning — Cast

Jentfa — Laila Andersson-Palme (soprano)

Steva — Jonny Blanc (tenor)

Laca — Kolbjorn Héiseth (tenor)

Klockarhustrun (Kostelnicka) — Kerstin Meyer (mezzosoprano)
Farmor Buryja (Grandma Buryja) — Margareta Bergstrom (mezzosopran)
Mjélnarformannen (The mill’s foreman) — Bo Lundborg (baritone)
Domaren (The judge) — Sten Wahlund (bass)

Domarhustrun (The judge’s wife) — Kjerstin Dellert (mezzosoprano)
Karolka — deras dotter (their daughter) — Hillevi Blylods (soprano)
Barena — kvarnpiga (mill maid) — Solweig Lindstrém (soprano)
Jano — vallpojke (shepherd boy) — Busk Margit Jonsson (soprano)
En piga (Maid) — Margareta Sundman (alto)
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CDh1
Act 1

Inledning (Introduction)
Redan ir det afton... (It is already evening) (Jeniifa, Buryja, Laca, Jano)

Vad gor du hir, Laca? (What are you doing here, Laca?) (Mjolnarformannen, Laca, Jentifa, Buryja)

Och du, Jentfa, foljer du ¢j med till mor? (And you, Jenufa, won’t you follow me

to your mother?) (Buryja, Jenafa, Klockarhustrun, Kér, Steva, Mjolnarférmannen)

Steva, min alskade Stevuska! (Steva, my beloved Stevuska!) (Jeniifa, Steva, Kor)

Sé skulle det ga hela livet ut, hela livet ut! (7hats how it would be for the rest of the life,

for the rest of the ll'ﬁ.’) (Klockarhustrun, Kor, Buryja, Jentfa)
Steva, Steva, jag vet... (Steva, Steva, I know) (Jeniifa, Steva, Buryja)
Steva var alltid en tusan till karl... (Steva was always a hell of a man)

(Laca, Jentifa, Mjdlnarformannen, Barena)
Act 2
Inledning (Introduction)
Dérren far st 6ppen dn en smula... (Let the door still be open a little)

(Klockarhustrun, Jentifa)

Ja, i mer 4n tjugo veckor lever du... (Yes, since more than twenty weeks you live)
(Klockarhustrun)

Bista klockarmora... (Dear Kostelnicka) (Steva, Klockarhustrun, Jenafa, Laca)

Men idag var det visst en annan hir... (But today there was another person here)
(Laca, Klockarhustrun)

Ett 6gonblick... ett dgonblick! (A moment! A moment!) (Klockarhustrun)
Mor lilla! Jag ar tung i huv’et... (Little mother, I have a headache) (Jeniifa)
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CD 2

Var ir jag? Hir hos mor i hennes rum. (Where am I? Here with my mother in her room)
(Jentfa)

Vem ir dir? (Who's there?) (Jenifa, Klockarhustrun)
Dir kommer han! (7here he comes!) (Klockarhustrun, Laca, Jentfa)
Act 3
Ar du ¢j ridd nu, Jentifa? (Aren’t you afraid now, Jenufa?) (Pigan, Jeniifa, Laca, Klockarhustrun)
Gud valsigne! God bless!)(Domaren, Pigan, Laca, Jentifa, Klockarhustrun, Domarhustrun)
Ser du, Laca, o jag visste det... (Do you see, Laca, ob I knew it) (Jentfa, Laca)
Se nu! De ir hir! (Look now! They are here!) (Laca, Karolka, Steva, Jentifa)
Det var det grundligast rotande... (It was the most thorough rummaging)

(Domaren, Klockarhustrun, Laca,Domarhustrun, Barena, Kor, Buryja)

Den stackar’'n! Nagon har mordat’en! (7he poor thing! Someone has murdered it!) (Tvi roster,

Klockarhustrun, Jano Domaren, Steva, Kor, Buryja, Karolka, Laca, Jentfa, Domarhustrun, Bykvinna)

Men vad sker med mig? (But what will happen to me?) (Klockarhustrun, Kér, Jentifa, Karolka,

Domarfrun, Pigan, Laca)
Moder, moder, stig upp nu! (Mother, mother, get up now!) (Jentifa, Klockarhustrun, Laca)
Alla gite? Ga du med! (Have they all gone? You must also go!) (Jentifa, Laca)
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Margareta Bergstrom som farmor Buryja och Laila Andersson-Palme som Jeniifa.

Margareta Bergstrom as grandmother Buryja and Laila Andersson-Palme as Jeniifa.
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Jentifa. Opera i tre akter efter Gabriela Preissovas mihriska
bondedrama Jeji pastorkyna (Hennes styvdotter).

Svensk text efter Ture Rangstroms 6versittning.
Operan utspelar sig i en liten by i de mihriska bergen pa 1800-talet.

Akt 1

Det ir forsommardag och ménstring. Pa den 6ppna platsen framfor kvarnen vintar
folk spint pi om ocksa Steva ska bli inkallad. Aven Jentfa vintar pa att Steva skall
atervianda fran virvningskontoret. Hon 4r ridd att han ska bli inkallad eftersom
han da inte kommer kunna gifta sig med henne. Hon vintar nimligen hans barn,
nagot hon har hallit hemligt for familjen. Stevas styvbror Laca ir forilskad i Jentfa,
men hon ir likgiltig f6r honom. Mjslnarformannen rapporterar att Steva har

blivit frikallad. Han anlinder berusad i spetsen for rekryterna frin byn. Nir Jenifa
forebrar honom brusar han upp, skryter om sina kvinnoerévringar och dras med i
den allminna glidjeyran. Jentfas fostermor, den aktade och fruktade Klockarfrun
(Kostelnicka), avbryter myndigt festligheterna. Hon later Steva veta att hon finner
hans beteende skandalost och vill ddrfor ge honom ett drs provotid fran spriten. Hon
vill inte att Jentfa ska drabbas av samma 6de som hon sjilv; att bli en alkoholist-
hustru. Steva bedyrar trots allt Jentifa sin kirlek, men fors till sings av sin farmor.
Den svartsjuke Laca talar nedsittande om Steva infor Jentifa, men denna star fast
vid sin kirlek och tillbakavisar ilsket Lacas forsok att omfamna henne. I vredesmod
vanstiller Laca Jentfas ansikte med en kniv.
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Viinster/Lefi: Jeniifa och Steva (Jonny Blanc). Jeniifa and Steva (Jonny Blanc).

Ovan: Laca har knivskurit Jeniifa. Pi bilden Matti Kastu som Laca och Solweig Lindstrom som Barena.
Above: Laca has, in a jealous rage, slashed Jeniifa’s cheek with bis knife. Pictured: Matti Kastu as Laca

and Solweig Lindstrom as Barena.
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Klockarhustrun (Kerstin Meyer) Kostelnicka (Kerstin Meyer)
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Akt 2. Jeniifa stickar barnklider. Kerstin Meyer som Klockarhustrun.
Act 2. Jenifa knitting baby clothes. Kostelnicka (Kerstin Meyer) brooding over Jeniifas reputation.
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Akt IT

Ett halvar senare i Klockarfruns hus. Det ar vinterkvill. Ingen anar att Jentfa
atta dagar tidigare fott ett gossebarn, eftersom fostermodern har hallit henne
gomd och spridit ut att hon har rest till Wien. Jenifa har hog feber och vintar
fortfarande pi att Steva ska infinna sig. Klockarfrun ger henne en somndryck

for att hon ska slippa bevittna den forestiende uppgorelsen med Steva. Denne
blir skakad nir han ser den sovande Jenifa och barnet och erbjuder pengar for
att kopa sig fri. Klockarfrun ber Steva pa sina bara knin att gifta sig med Jentifa,
men denne siger att kirleken svalnat och att han tinker gifta sig med bydoma-
rens dotter Karolka. Klockarfrun limnas ensam i sin villradighet och f6rtvivlan
da Laca ovintat dyker upp. Hon forstdr att han inte lingre kommer att vilja gifta
sig med Jenufa nir han fir hora talas om barnet. Visserligen élskar han henne
fortfarande, men han vill inte ta pa sig ansvaret for den forhatlige Stevas barn.
Klockarfrun undslipper sig att barnet dott och skickar ivig Laca. Den lilles 6de
ar dirmed beseglat. Hon ser ingen annan utvig an att for Jenafas skull gora sig
av med barnet och rusar ut i vinterkvillen for att drinka det i kvarndammen.
Under tiden vaknar Jenufa, pligad av onda aningar, men later sig dvertygas av
den atervindande styvmodern att barnet har d6tt en naturlig d6d medan hon var
febersjuk. Den forkrossade Jentfa gar slutligen med pa att ingé dktenskap med
Laca.
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Akt 2. Jeniifa vaknar upp ur somnen och uppticker att hennes barn saknas.

Act 2. Jeniifa awakes and discovers that her child is missing.
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Akt 2. Jeniifa i tirar efter beskedet att barnet har dott. Kerstin Meyer som Klockarhustrun.
Akt 2. Jeniifa in tears, having been told that her child has died. Kostelnicka (Kerstin Meyer).
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Slutet pd akt 2. Laca (pa bild: Matti Kastu) hilsar pa hos Klockarhustrun och finner dir Jeniifa.
End of act 2. When Laca (here: Matti Kastu) comes to visit Kostelnicka to inquire about Jeniifa, he
finds Jeniifa there.
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Akt ITI

En virmorgon tvid manader senare. Det dr dagen for Jentfas och Lacas bréllop
och gisterna infinner sig. Bland dem finns bydomaren och hans hustru liksom
dven Steva och Karolka. Nagra flickor i byn sjunger glada visor brudparet till

ara. Klockarfrun ar mirke av sjukdom och skuldkinslor och Jenufa overskuggas
av gossebarnets dod. Trots det lyckas hon forsona de bida styvbroderna Laca

och Steva med varandra. Just som Klockarfrun skall ge brudparet sin vilsignelse,
kommer vallpojken Jano springande med den forfirliga nyheten om att man har
hittat liket av ett spidbarn under isen i kvarndammen. Jentfa erkinner till de
forsamlades forfiaran att det dr hennes barn och anklagas f6r barnamord. Laca
forsoker skydda henne frin de upprorda byborna som vill lyncha henne i tron att
Jenufa dodat sitt eget barn. Men Klockarfrun kan inte halla tillbaka lingre och
erkinner infor Jentfa och de forsamlade sitt brott. Endast Jentafa forliter henne
da hon forstdr att handlingen framtvingats av missriktad omsorg om henne.
Klockarfrun fors bort av bydomaren for att stillas infor ritta. Steva och Laca ir
skuldtyngda och Karolka bryter upprivet forlovningen med den forre. Jenifa
16ser Laca frin dennes dktenskapslofte da hon nu betraktar sig som en kvinna helt
utan heder och forbereder sig for att ge sig av. Men Laca bedyrar aterigen Jentfa
sin kirlek och ricker henne handen. Tillsammans bestimmer de sig for att bygga
en framtid tillsammans.
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Akt 3. Laca (pad bild: Matti Kastu) och Jeniifa forsonas.
Akt 3. Laca (pictured: Matti Kastu) and Jeniifa are reconciled.
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Jeniifa och Laca omfamnar varandra. ..

Jeniifa and Laca embrace each other. ..
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... och gar en gemensam framtid till motes. (Foton: Enar Merkel Rydberg)
.. and walk towards their future together. (Photos: Enar Merkel Rydberg)
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Jentifa. Opera in three acts after Gabriela Preissova's
Moravian peasant drama Her stepdaughter

Swedish text after Ture Rangstrom's translation.
The opera takes place in a small village in the Moravian mountains in the
19th century.

Actl

It's early summer day and muster. In the open space in front of the mill, people
wait anxiously to see if Steva will also be summoned. Jentfa is also waiting for Steva
to return from the recruitment office. She is afraid that he will be drafted because
then he will not be able to marry her. She is expecting his child, something she has
kept secret from the family. Steva's stepbrother Laca is in love with Jentifa, but she

is indifferent to him. The miller foreman reports that Steva has been dismissed.

He arrives drunk in front of the recruits from the village. When Jenifa reprimands
him, he erupts, brags about his female conquests and gets caught up in the general
merriment. Jentfa's foster mother, the revered and feared clock lady (Kostelnicka),
authoritatively interrupts the festivities. She lets Steva know that she finds his behav-
ior scandalous and therefore wants to give him a year's probation from the booze.
She does not want Jentifa to suffer the same fate as herself; to become an alcoholic's
wife. Despite it all, Steva professes her love to Jentfa, but is taken to bed by her
grandmother. The jealous Laca speaks disparagingly of Steva in front of Jentifa, but
Jentfa stands by her love and angrily rejects Laca's attempts to embrace her. In anger,
Laca disfigures Jentfa's face with a knife.
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ActI1

Six months later in Klockarfrun's house. It is winter evening. No one knows

that Jentfa gave birth to a boy eight days earlier, because the foster mother has
kept her hidden and spread the word that she has gone to Vienna. Jenafa has

a high fever and is still waiting for Steva to appear. The clock lady gives her a
sleeping potion so she won't have to witness the impending showdown with
Steva. He is shaken when he sees the sleeping Jeniifa and the child and offers
money to buy himself free. The clock lady asks Steva on her bare knees to marry
Jentfa, but Jentfa says that his love has cooled and that he intends to marry the
village judge's daughter Karolka. The clock lady is left alone in her confusion

and despair when Laca unexpectedly appears. She understands that he no longer
wants to marry Jentfa when he hears about the child. True, he still loves her, but
he does not want to take responsibility for the hateful Steva's children. The clock
lady mentions that the child died and sends Laca away. The little one's fate is thus
sealed. She sees no other way out than to get rid of the child for Jentfa's sake and
rushes out in the winter evening to drown it in the mill pond. Meanwhile, Jentfa
wakes up, tormented by evil premonitions, but allows herself to be convinced by
the returning stepmother that the child has died a natural death while she was
feverish. The heartbroken Jentfa finally agrees to marry Laca.
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Akt IT1

A spring morning two months later. It is the day of Jentfa and Laca's wedding
and the guests are arriving. Among them are the village judge and his wife as
well as Steva and Karolka. Some girls in the village sing joyful songs in honor of
the bride and groom. The clock lady is marked by illness and guilt, and Jenifa
is despaired by the boy's death. Despite that, she manages to reconcile the two
stepbrothers Laca and Steva with each other. Just as the Clock Lady is about to
give the bride and groom her blessing, Jano, the shepherd boy, comes running
with the terrible news that the body of an infant has been found under the ice
in the mill pond. Jentfa confesses to the horror of the congregation that it is her
child and is accused of infanticide. Laca tries to protect her from the outraged
villagers who want to lynch her in the belief that Jenafa killed her own child.
But the Clock lady can't hold back any longer and confesses her crime to Jentfa
and the congregation. Only Jentfa forgives her when she understands that the
act was forced by misguided concern for her. The clock lady is taken away by the
village judge to stand trial. Steva and Laca are burdened with guilt and Karolka
distraughtly breaks off the engagement with the former. Jentfa releases Laca
from his marriage vow as she now considers herself a woman without honor and
prepares to leave. But Laca once again expresses his love for Jentfa and offers her
his hand. Together they decide to build a future together.
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”Vi fick inte ta emot applider efter ridifallet eftersom

kungen dog samma kvill”. Intervju med hovsangerskan

Laila Andersson-Palme om Jeniifa

Den hir uppsittningen av Jenifa har ju blivit smétt legendarisk...

Ja, Jeniifa gavs redan 1941 pa Kungliga Teatern, samma ar som jag foddes, med
Brita Hertzberg i titelrollen. Men det var nog med den hir uppsittningen som
Jandcek-traditionen kom igang pa allvar pa Operan. Den far vil sigas ha inletts
redan med 7Zestamentet (Fallet Makropulos) 1965. Dir sjong jag méinga ganger
rollen som Christa s& Jand¢eks musikaliska idiom var mig inte helt obekant. Vi
gistspelade dven i Hamburg och Miinchen med 7éstamentet.

Egentligen ville jag inf6r den hir skivutgivningen ge ut min premiarforestill-
ning av Jeniifa som jag gjorde med Matti Kastu som Laca den 15 september
1973, men det var nagot tekniskt fel pa bandet. Som tur var hittade Operans
ljudavdelning den hir upptagningen frin den 19 mars 1976. Det var den ena av
tva ganger jag sjong rollen mot Kolbjorn Hoiseth som Laca — och jag méste siga
att han ocksa dr mycket bra. Det dr en riktig kvalitetsforestillning.

Din premiir i rollen som Jeniifa dgde rum samma kvill som

kung Gustav VI Adolf dog...

Ja, det var bide ett markligt och sdreget sammantriffande. Bertil Bokstedt, som
var operachef da, kom fram efter forestillningen, dimpade ner publikens appli-
der och meddelade att kungen hade détt. Luften gick ur oss och dir stod vi med
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alla blommor efter férestillningen. Gustav VI Adolf hade avlidit klockan 20.35

— just ndr jag satt i logen med min perukmakerska Barbro Lavett som applicerade
“drret” pa min kind. Det hade jag dsamkats i slutet av forsta akten av Laca nir
han i svartsjuka drog sin kniv och blir synligt fér publiken i andra akten. Nir jag
satt dir med Barbro sig jag en vit duva flyga upp pa min vinstra sida. "Barbro,
sag du?” sa jag. "Nej”, sa hon. Direfter horde jag ett kanonskott. "Horde du skot-
tet, Barbro?” ”Nej”, sa hon. Jag tinkte, vad dr det som hinder? Det var mirkligt
att jag hade de hir upplevelserna samma 6gonblick som kungen dog,.

Jendifa bygger ju pa en pa sin tid socialkritisk pjds (av Gabriela Preissova)
som ville belysa det gamla bondesambhiillets kvinnofértryck nir det kom till
fragan om utomiktenskapliga barn...

Ja, hade man ingen man som tog hand om f6rsorjningen och 4ran sa var man
forlorad. Man blev helt enkelt socialt utfrusen och det var inte bara i Janaceks
hemtrakter i Mihren som det var en stor skam att bli med barn som ogift
kvinna. Det var likadant 6verallt, dven i Sverige. Tank pa Ture Rangstroms opera
Kronbruden som ocksa har detta som tema.

Nir Jandceks opera inleds ar Jentfa inbegripen i ett forhallande med kvin-
notjusaren och rumlaren Steva. Hon bir utan hans vetskap deras gemensamma
barn i magen: "Redan 4r det afton och Steva har inte kommit 4n”, sjunger hon
inledningsvis. Hon visste att hon var gravid och kinner med hinderna 6ver
magen. Sedan kommer han in med sitt larmande folje av rekryter, berusad och
glad 6ver att sjilv ha sluppit bli virvad. Jenifa skalar sin potatis — och ja, det var
riktig potatis — och forstar ndgonstans att detta inte ar nagot forhallande att rikna
med.
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Klockarfrun, som har ansvar fér sin styvdotter Jenifa, tror inte pa Steva och
utlyser ett ars provning innan ett eventuellt dktenskap kan bli av. Nir fragan
blir akut efter barnets fodsel bonfaller hon honom forgives att ta ansvar for
Jeniifa och barnet. Nir det misslyckas ligger hon ut gossebarnet pa isen...

Ja, det dr inte av ondska egentligen, utan for att skydda Jentfa. Hon ser ingen
annan utvig ur vanira och skam. Hon vill till varje pris skydda Jenafa, stinger in
henne under graviditeten och meddelar omgivningen att hon rest till Wien for att
arbeta. Jenufa forstar att Klockarfrun handlat av kirlek till henne (knappast till
barnet) och forlater henne storsint nir mordet s smaningom uppdagas och hon
fors bort. Till raga pé allt sker detta samma dag som brollopet med Laca ska dga
rum. Kerstin Meyer, som gjorde en av sina stora roller som Klockarfrun, sjong
”Kan du f6rldta mig...?”. Det var ju en kind schlager dd som hette sa och frasen
horde liksom inte ihop med Jandéeks sprikmelodi. Ute i kulisserna stod man och
mimade med.

Slutet ir ju ocksa okonventionellt fér att vara en opera. Det ar varken
lyckligt eller tragiskt. Laca, som alltid hyst en obesvarad kiirlek till Jeniifa,
erbjuder henne sin hand f6r att tillsammans bygga en framtid...

Det ir inte av kirlek i forsta hand, atminstone inte frin Jenifas sida, utan pa
grund av omstindigheterna. Ett resonemangsparti kan man siga, men sd var det
ju ofta forr. For att vara ett operaslut 4r det ytterst ovanligt.

Du sjéng rollen nio ganger pa Kungliga Teatern, inklusive ett gistspel med
Operan i Edinburgh...

Ja, jag alternerade med Elisabeth Soderstrom och det blev dven en radioutsind-
ning fran Edinburgh 1974 som tack och lov ocksa finns bevarad.
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Hur var ditt samarbete med regisséren Gotz Friedrich?

Han var besatt av sitt yrke och totalt koncentrerad. Gotz kom frin Felsenstein-
skolan vid Komische Oper i Ostberlin, likasa scenografen Reinhart Zimmermann
och kostyméren Jan Skalicky. De hade en realistisk och osminkad syn pa hur det
hela skulle gestaltas. Ingen forljugenhet och inga romantiskt 6verdrivna gester.
Jag arbetade snabbt vid instuderingen och hade redan kommit in i rollen nir jag
borjade med sma korrigeringar. Gotz sa: ”Laila, was hast du gemacht?” "Ich habe
gelibt”, sa jag. "Manchmal hilft es wenn Frauen denken (Ibland hjilper det nir
kvinnor tinker)”, svarade han och lade handen pa pannan. Han hade inte sirskilt
mycket humor. Han var nog inte heller si van vid att man sjilv tog initiativ och
gjorde smaindringar i regin frin en ging till en annan.

Ett exempel pa hur Gotz gjorde ritr 4t nir Steva bedyrar Jentfa sin kirlek i
forsta akten och samtidigt gor en gest av avstindstagande. Det speglade hans
kluvenhet. Han ville vara fri. Gesten ir subtil, men den finns dnda dir. Nagon
tyckte ocksa att Laca och jag skulle kramas i slutscenen, men dé hade det varit
fragan om stor kirlek i enlighet med gingse operakonvenans. Men det dr inte
fragan om det, dtminstone inte fran Jentfas sida, utan om pragmatism. Gotz
gjorde dven hir helt ritt i enlighet med Jandceks intention. Jenifa accepterar att
Laca tycker om henne f6r att situationen ar som den 4r. Han har i ett anfall av
kombinerad svartsjuka och vardslshet i 6gonblickets hetta skurit henne i kinden.
”Vad har jag gjort med dig Jenafa?”, sjunger han fortvivlat. Men sammantaget 4r
det inte frigan om nagot annat 4n ett resonemangsparti — precis som det ofta var
i det gamla bondesambhiillet. Och det behévde ju heller inte alls vara fel. Man far
inte glomma vad alternativet hade varit for Jenafa. Tillsammans gar hon och Laca
ut i det okdnda, samtidigt som ljuset blir starkare och starkare. Det dr en mycket
stark scen i sin gripande saklighet.
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Du sjong flera forestillningar av Jenisifa under dirigenten Berislav Klobucar,
men hir ir det Josef Cech som haller i taktpinnen...

Jag har framfor allt minnen av Josef Cech som repetitér pi Operan och mindes
egentligen inte forst att han ocksa dirigerade Jendfa, men hir hor jag att han

ar vildigt bra och har sammaunderbara kinsla for nyanser som Klobucar. Nir
jag forst lyssnade pa den hir inspelningen utgick jag ifran att det var Klobuéar,
som jag ju hogakrar, dirfor ir jag glad 6ver att Cech ir lika bra. Nir jag liste
hans meritlista fran Prag blev jag sannerligen imponerad. Han hade limnat det
kommunistiska Tjeckoslovakien och bosatt sig i Sverige. Jag vill minnas att han
skrattande berittade att de hade tagit bort honom pé en gruppbild dir. Det maste
ha varit pa Operan i Prag.

Ni sjong forestillningen pé svenska, numera gors Jeniifa oftast pa tjeckiska...
Vi sjong det mesta pé svenska di. Det var inte aktuellt med originalsprik utom
for enstaka gistande singare. Svenska ir ett vackert saingsprak och fungerar bra
klangmissigt. En sjungen ton méste sitta sig i stimbanden. "Vissi d’arte”, det
sitter fint, men "Konst och kirlek” — hur hittar man legatot dir? Den sjungna
frasen blir en "fingersittning” i halsen och muskulaturen maste vinja sig direfter.
Man kinner exakt om det blir fel. Publiken maste ocksa kunna uppfatta vad som
sjungs. Det finns som bekant bade for- och nackdelar med att sjunga i Gversitt-
ning och pé originalsprik, det ir ju en diskussion som hela tiden fors.

Nir Matti, som kom fran Finland, skulle studera in rollen som Laca pa svenska
med Josef Cech som repetitor blev det lite av sprikforbistring. Matti skulle sjunga
"borta”, men det blev med hans brytning "borta”. "Nej, nej”, forsokte Cech,
“barta, barta!” Fel igen! [skratt]
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I Kungliga Operans senaste uppsittning av _jensfz drack man te pa slutet for
det utspelade sig pa Irland...

Ja, och man kan friga sig vad vitsen var med det? Dog det inte att handlingen
utspelade sig i Mihren som ju ocksa var Jand¢eks hembygd dér han himtade sin

skaparkraft?

Intervju: Henry Larsson
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”We were not allowed to receive applause after the curtain
fall because the King died that evening”. Interview with
Court singer Laila Andersson-Palme about Jeniifa

This set of Jeniifa has become somewhat legendary...

And Jeniifa was already given in 1941 at the Royal Theatre, the same year I was
born, with Brita Hertzberg in the title role. But it was with this production that
the Janddek tradition had a serious start at the Opera. It can be said to have
already started with 7he Testament (The Makropulos case) in 1965. There I sang
the role of Christa many times, so Jand¢ek’s musical idiom was not completely
unfamiliar to me. We also made guest performances with 7he Testament in
Hamburg and Munich.

Actually I wanted my premiere performance of Jeniifa to be released for this
CD, which I did with Matti Kastu as Laca on September 15, 1973, but there was
some technical faults with the tape. Luckily the Opera’s sound department found
this recording from March 19, 1976. It was one of the two times I sang the role
opposite Kolbjorn Hoiseth as Laca - and I have to say he’s also very good. It is a
real quality performance.

Your premiere in the role as Jeniifa took place on the same evening that the
Swedish King Gustav VI Adolf died...

Yes, it was a strange and peculiar coincidence. Bertil Bokstedt, who was the
director of the Opera house at the time, came forward to the stage after the
performance, muffled the audience’s applause and announced that the king had
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died. We were breathless among all the flowers after the performance. Gustav VI
Adolf had died at 8.35 pm - just as | was sitting in the box with my wig maker
Barbro Lavett who applied the "scar” to my cheek. It had been inflicted on me
at the end of the first act by Laca when he drew his knife in jealousy and was to
be visible for the audience in the second act. As I sat there with Barbro, I saw

a white dove flying up at my left side. ”Barbro, did you see?” I said. "No,” she
said. Then I heard a cannon shot. ”Did you hear the shot, Barbro?” "No,” she
said. I thought, what is going on? It was strange that I had these experiences the
moment the king died.

Jeniifa is based on a for its time social critic play (by Gabriela Preissova)
which wanted to set focus on the old peasant society’s oppression of women
when it came to the issue of children out of wedlock...

Yes, if you didn’t have a man who took care of your livelihood and honour, you
were lost. You were simply socially ostracized and it was not only in Jandcek’s
home regions in Moravia that it was a big shame to get pregnant as an unmarried
woman. It was the same everywhere, also in Sweden. Consider Ture Rangstrom’s
opera Kronbruden (The Crown Bride) based on the same subject.

When Jandcek’s opera starts, Jenifa is involved in a relationship with the
womanizer and rumbler Steva. Without his knowledge she is carrying their child
in her womb: "It is already evening and Steva has not arrived yet,” she sings at
the beginning. She knows she is pregnant and moves her hands over her stomach.
Then he enters with his boisterous entourage of recruits, drunk and happy to
have escaped being drafted himself. Jenufa peels her potato — and yes, it was a real
potato — and she understands somewhat that this is not a relationship to count on.
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Kostelnicka, who is responsible for her stepdaughter Jeniifa, does not believe
in Steva and announces a year’s trial before a possible marriage can take
place. When the issue becomes urgent after the child is born, she pleads with
him in vain to take responsibility for Jeniifa and the child. When that fails,
she puts the baby boy on the ice...

Yes, it’s not out of malice really, but to protect Jentfa. She can’t see any other way
out of disgrace and shame. At all costs she wants to protect Jeniifa, imprisons her
during her pregnancy and informs people around her that she has gone to Vienna
for work. Jentfa understands that Kostelnicka acted out of love for her (hardly
for the child) and forgives her magnanimously when the murder is eventually
discovered and she is taken away. To top it all off, this happens on the same day
that the wedding with Laca is to take place. Kerstin Meyer, who played one of her
major roles as Kostelnicka, sang "Can you forgive me...2” At that time there was

a well-known hit in Sweden with that title, and the phrase somehow didn't fit in
with Jandcek’s language melody. Behind the scenes people mimed along.

The end is also unconventional for an opera. It’s neither happy nor tragic.
Laca, who always harbored an unrequited love for Jenitifa, offers her his hand
to build a future together...

It’s not out of love in the first place, at least not when it comes to Jentfa, but
more because of circumstances. A reasoning party you could say, but that’s often
how it used to be. For an opera end it is extremely unusual.
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You sang the role nine times at the Royal Theatre, including a guest appear-
ance with the Opera in Edinburgh ...

Yes, I alternated with Elisabeth S6derstrom and there was also a radio broadcast
from Edinburgh in 1974 which thankfully also has been preserved.

How was your collaboration with director Gotz Friedrich?
He was obsessed with his profession and totally concentrated. G6tz came from
the Felsenstein school at the Komische Oper in East Berlin, as well as set designer
Reinhart Zimmermann and costume designer Jan Skalicky. They had a realistic
and unadorned view of how the whole thing should be shaped. No hypocrisy and
no romantically exaggerated gestures. I worked quickly on the rehearsals and had
already stepped into the role when I started with small corrections. Gotz said:
”Laila, was hast du gemacht?” (Laila, what have you done?) "Ich habe geiibt”
(I have rehearsed), I said. ”Manchmal hilft es wenn Frauen denken (Sometimes
it helps when women think),” he replied, placing his hand on his forehead. He
didn’t have much of a sense of humor. He was probably also not used to people
taking initiative themselves to make small changes in the direction from one time
to the next.

One example of how Gotz got it right is when Steva declares his love to
Jentfa in the first act and at the same time makes a gesture of distancing. It
reflected his divisiveness. He wanted to be free. The gesture is subtle, but it’s
still there. Someone also thought that Laca and I should hug each other in the
final scene, but then it would have been a matter of great love in accordance
with standard opera convention. But that’s not what it all is about, at least not
from Jentfa’s side, it’s about pragmatism. Even here Gotz did exactly the right
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thing in accordance with Janaéek’s intention. Jentfa accepts that Laca is fond of
her because the situation is what it is. He has, in a fit of combined jealousy and
carelessness cut her cheek in the heat of the moment. "What have I done to you
Jenufa?”, he sings in despair. But on the whole it is not a question of anything
but a reasoning party — just as it often was in the old peasant society. And it
didn’t have to be wrong at all. One must not forget what the alternative would
have been for Jentfa.

Together, she and Laca walk into the unknown, while the light grows stronger
and stronger. It is a very strong scene in its poignant matter-of-factness.

You sang several performances of Jensifa under the conductor Berislav
Klobucar, but here it is Josef Cech holding the baton...

Above all, I have memories of Josef Cech as a rehearser at the Opera and first
I didn’t really remember that he also conducted Jeniifa, but on this recording
I can hear that he is very good and has the same wonderful sense of nuance as
Klobuéar. When I first listened to this recording, I assumed it was Klobucar,
whom I hold in high esteem, so 'm glad that Cech is just as good.

When I read his track record from Prague, I was truly impressed. He had
left communist Czechoslovakia and settled in Sweden. I think I remember him
laughingly telling me that they had removed him from a group photo there. It
must have been at the Opera in Prague.
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You sang the performance in Swedish, now Jeniifa is mostly performed in
Czech...

We sang mostly in Swedish at that time. It was not relevant with the original
language except for occasional guest singers. Swedish is a beautiful singing
language and works well sonically. A sung note must settle in the vocal cords.
*Vissi d’arte”, it fits nicely, but "Konst och kirlek” ("Art and love”) — how do
you find the legato with these words? The sung phrase becomes a ”fingering” in
the throat and the muscles have to get used to it. You know exactly if something
goes wrong. The audience must also be able to understand what is being sung.
As you know, there are both for and against singing in translation and in original
language, it’s a discussion that is constantly being held.

When Matti, who came from Finland, had to study the role of Laca in Swedish
with Josef Cech as a rehearser, there was a bit of language confusion. Matti was
supposed to sing "borta” (gone), but with his break it became "bérta”. "No, no,”
Cech tried, ”barta, barta!” Wrong again! [laugh]

In the Royal Opera’s latest production of Jeniifa they drink tea at the end
because the plot is settled in Ireland...

Yes, and one might ask what the point was of that? Wasnt it good enough that
the action took place in Moravia, which also was Jand¢ek’s home district where he
got his creative energy?

Interview: Henry Larsson
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Laila Andersson-Palme (1941-) féddes i byn Losen i Blekinge. Hon antogs

till solosiangklassen pa Musikhdgskolan i Stockholm 1960 och bérjade sjunga
smaroller pd Operan. Efter en elevuppvisning 1963 med Violettas aria i La
traviata anstilldes hon omgiende pa Operan som stipendiat. Hir kom hon att
sjunga manga roller i det lyriska och lyriskt-dramatiska facket som Susanna och
Grevinnan i Figaros brollop, Mikaela i Carmen, Antonia i Hoffmanns dventyr,
Rosalinda i Léderlappen, Gilda i Rigoletto, Violetta i La traviata, Leonora i
Trubaduren liksom titelrollerna i Madame Butterfly, Tosca och Jeniifa. Hon sjong
ocksa koloraturroller som Konstanze i Enleveringen ur Seraljen och Nattens drott-
ning i Trollflojten och i uruppféranden av modern svensk opera. Laila Andersson-
Palme hade stor framgang i titelrollen i Albans Bergs Lu/u 1977 och senare dven
som Marie i Wozzeck. S& smaningom utvecklades rosten i allemer dramatisk
riktning och pd 1980-talet gestaltade hon Strauss-hjiltinnor som Salome, Elektra
och Filtmarskalkinnan i Rosenkavaljeren samt Briinnhilde i Wagners Nibelungens
Ring. Under flera ar medverkade hon i Aarhus i de uppmirksammade sommar-
forestillningarna av Ringen (Valkyrian, Gotterddmmerung och Siegfried — den
senare fran Stockholmsoperan — finns utgivna pa Sterling CDA 1870/1872, CDA
1813/1816-2 och CDA 1847/1849-2).

Andersson-Palme har dven gistspelat pa bland annat Metropolitan i New York
(Salome), en roll som hon dven sjong pa Deutsche Oper i Berlin, Staatsoper i
Wien och i Graz (dir hon dven gjort Abigaille i Verdis Nabucco), Rio de Janeiro
och Montréal. Hon har dven gistspelat i bl.a. Karlsruhe (Handels Alcina), Bern
(7osca), Bonn (Hindemiths Cardillac) och Washington (Fidelio).
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Margareta Bergstrom (1919-20006), svensk mezzosopran f6dd i Stockholm.
Efter utbildning vid musikhogskolan i Stockholm gjorde hon sin debut 1943 pa
Kungliga Teatern som Amneris i Aida. Bergstrom tillhorde direfter de ledande
inom sitt fack pa Stockholmsoperan fram till sin pensionering 1974. Pa hennes
rollista finns bl.a. Mrs. Quickly i Falstaff, Ortrud i Lobengrin, Brangine i Tristan
och Isolde, Fricka i Nibelungens Ring, Kundry i Parsifal, Azucena i Trubaduren och
Mrs. Herring i Brittens Albert Herring. 1949 sjong hon titelrollen i det svenska
forstagingsframforandet av samme tonsittares 7he rape of Lucretia pa Stora
Teatern i Goteborg,

Jonny Blanc (1939-2011), svensk tenor fé6dd i i Sméland. Blanc studerade i
Stockholm och Essen. Han debuterade som baryton vid Stora Teatern i Goteborg
1962. Ar 1967 kom han som tenor till Kungliga Teatern i Stockholm och sjong
rollen som Dimitrij i Boris Godunov. Bredvid roller som bl.a. Cavaradossi i
Tosca, Don José i Carmen, Florestan i Fidelio, Siegmund i Valkyrian, Hermann

i Spader dam, Eisenstein i Laderlappen, Nerone i Poppeas kroning, Danilo i
Glada iinkan, Steva i Jeniifa och Richard Furumo i Lars Johan Werles Tintomara
gjorde Blanc, som ocksi sjong i bl.a. Voglers Gustaf Adolf och Ebba Brahe,pa
Drottningholmsteatern, dven talrika gistspel vid stadsteatern i Malmé och i
operahusen i Oslo, Képenhamn, Helsingfors, Frankfurt, Glasgow, Lissabon och
Miami. Blanc var lyrisk chef 1986 f6r Malmo Stadsteater 1986-1990 och rektor
vid Operahogskolan i Stockholm 1995-2001.
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Hillevi Blylods (1942-2024), svensk sopran fé6dd i Dalarna, knuten till Kungliga
Teatern. Blylods var anstilld i Operakéren 1961 till 1965 innan hon debuterade
som Grevinnan i Figaros brollop 1968. Ytterligare roller 4r bl.a. Mikaela i Carmen,
Eurydike i Orfeus och Eurydike, Antonia i Hoffimanns dventyr, Pamina i Trollflojten
och Sophie i Rosenkavaljeren.

Kjerstin Dellert (1925-2018), svensk sopran fodd i Stockholm. Dellert
debuterade i Skona Helena i Goteborg 1951. Pa Kungliga Teatern, som hon linge
var knuten till gjorde hon sin forsta roll som Musetta i La bohéme 1952. Hon
sjong bl.a. titelrollerna i Carmen och Tosca, de ledande sopranrollerna i Verdis
Trubaduren och Maskeradbalen och roller i modern repertoar som Florence Pike i
Albert Herring, Marie i Wozzeck och Daisy Doody i uruppférandet av Blomdahls
Aniara 1959. Dellert var allsidig som artist och gjorde sig ocksa bemirkt inom
populirrepertoaren och som tv-personlighet. Hon grundade Ulriksdals slottstea-
ter Confidencen vars chef hon var sedan 1981.

Kolbjérn Héiseth (1932-1999), norsk tenor. Efter
studier i Oslo och f6r Set Svanholm i Stockholm
debuterade han som Siegmund i Valkyrian pa Kungliga
Teatern 1959. Han kom att ta sig an Wagnerpartierna
i sitt fack som bl.a. Siegfried, Tristan, Tannhiuser

och Erik i Flygande Hollindaren. Sisongen 1962—63

Kolbjorn Haoiseth — som sjunger Laca i denna inspelning.
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sjong han titelrollen i Lohengrin pa Covent Garden. Senare Parsifal pa Deutsche
Oper i Berlin och i Amsterdam. Hoiseth sjong pa operahus i Tyskland, i Oslo,
K6penhamn, Bordeaux och Lyon liksom pa Drottningholmsteatern i Stockholm.
1975 kallades han till Metropolitan i New York dir han tog sig an partier i
Wagners Nibelungens Ring. Bland Hoiseths 6vriga roller kan nimnas Florestan i
Fidelio, Arnold i Wilhelm Tell, Don Carlos, Otello, Hermann i Spader Dam, Don
José i Carmen, Tamburmajoren i Wozzeck och Gregor i Fallet Makropulos. Fran
slutet av 1970-talet gjorde han mestadels karaktirsroller.

Busk Margit Jonsson (1929-), svensk sopran fodd i Dalarna. Debut pa Kungliga
Teatern i Adolphe Adams Niirnbergerdockan 1954. Jonsson har sjungit manga
roller i framf6r allt i koloratur- och subrettfacket, bl.a. Susanna i Figaros brollop,
Blondchen i Enleveringen ur Seraljen, Zerlina i Don Giovanni, Frasquita i Carmen,
Oskar i Maskeradbalen, Antonia i Hoffmanns dventyr och Anne Truelove i
Rucklarens vig. Hon har dven sjungit i svenska operor av Kurt Atterberg, Gunnar
de Frumerie och Hilding Rosenberg och gestaltat rollen som Anna i en filmatise-
ring av Andreas Randels sangspel Virmlinningarna 1957.

Solwig Lindstrom (1945-), svensk sopran f6dd i Sméland. Debut pa Kungliga
Teatern som Desdemona i Otello 1970. I Lindstroms repertoar finns roller som
Nanetta i Falstaff, Mimi i La bohéme, Mikaela i Carmen, Lisa i Spader dam och
Marzellina i Fidelio. 1973 medverkade Lindstrom i uruppforandet av Lars Johan
Werles Tintomara.
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Bo Lundborg (1932-), svensk basbaryton fodd i Vistergotland. Debut pa
Kungliga Teatern 1957 som forste gesillen i Wozzeck. Lundborg har gjort otaliga
roller pa Stockholmsoperan, inte minst i Mozartrepertoaren; Figaro, Masetto,
Don Alfonso. Till hans vidare scenroller hor ocksd Alberich i Nibelungens Ring,
Klingsor i Parsifal, Colline och Schuanard i La bohéme. Lundborg framtridde
ofta pé slottsteatern i Drottningholm och var ocksa en flitigt anlitad konsert-,
oratorie- och kyrkosingare.

Kerstin Meyer (1928-2020), svensk mezzosopran f6dd i Stockholm. Efter
studier i Stockholm, Milano, Wien och New York debuterade hon pid Operan

i Stockholm som Azucena i Trubaduren 1952. Hennes stora genombrott kom
med Carmen 1954, en roll hon ocksa sjong pa Metropolitan i New York. Meyer,
som under hela sin karridr var knuten till Stockholmsoperan, 1958 till 1960 och
1964 till 1969 var hon med i ensemblen pa Hamburgoperan, 1959 till 1964
Deutsche Oper i Berlin. Meyer var mangsidig inom sitt fack och sjong ett stort
antal roller frin barock till modern opera. Hon framtridde i svenska premiarer
pa Berlioz Trojanerna (Didon) 1958, Baradamante i Hindels Alcina 1961, Baba
i Stravinskijs Rucklarens vig (1961), titelrollen i Gottfried von Einems Besik

av en gammal dam 1976, Grevinnan Geschwitz i Alban Bergs Lulu (1977).
Forutom de stora mezzorollerna i Wagner- och Verdirepertoaren, Oktavian i
Rosenkavaljeren m.m. medverkade hon ocksé i uruppféranden av bade svenska
operor och utlindska operor (Hilding Rosenberg, Boris Blacher, Hans Werner
Henze, Nicholas Maw och Gyérgy Ligeti - Le Grand Macabre). Meyer var rektor
for Operahogskolan i Stockholm 1984 till 1994.
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Sten Wahlund (1940-2011), svensk bas f6dd i Stockholm. Debuterade 1969
som Sarastro i 77ollflojten. Wahlund hade en omfattande karriar som spinde frin
barock till Wagnerfacket. Av hans 6ver 70 roller kan nimnas: Kommendéren i
Don Giovanni, Basilio i Barberaren i Sevilla, Storinkvisitorn i Don Carlos, Crespel
i Hoffmanns dventyr, Colline i La bohéme, Fatner i Nibelungens Ring, titelrollen i
Don Pasquale, Kung Henrik i Lohengrin, Mefisto i Faust, Kung Marke i Tristan
och Isolde och Doktorn i Wozzeck. Wahlund har dven medverkat i uruppféranden
av svenska operor som Gefors Christina och Mellnis Doktor Glas.

Josef Cech — Dirigent

Josef Cech (1917-1990), tjeckiskfodd dirigent.
Begravd pa Lidingd. Cech, som foddes i Plzen (Pilsen),
var verksam som kapellmistare pa Operan i Stockholm
1970-74 och 1975-77 dir han bl.a. dirigerade

Katja Kabanovd och Jeniifa. Den senare dtta ginger
1973—77. Cech studerade violin for Jind¥ich Feld och
dirigering for Pavel Dédecéek och arbetade som pianist,
korledare och dirigent i sin fodelsestad innan han kom
till Nationalteatern i Prag. Dir verkade han 1945 till
1972, forst som repetitor for balett och opera och

fran 1961 som operadirigent. 1969 till 1971 var han
gistdirigent i Sverige (Goteborg, Stockholm). Fran
slutet av 1940-talet var han flitigt anlitad operadirigent
i Bulgarien dir han pa 50-talet dirigerade La bohéme

och Spader dam. Han satte upp Jandéeks Den listiga lilla riven i Amsterdam
1967 och upptridde som pianoackompanjatdr for singare och instrumentalister
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pa konserter och i tjeckoslovakiska radion. Under sin tid i Prag dirigerade Cech
operor som Barberaren i Sevilla, Fibichs Bruden frin Messina, Blodeks

I brunnen, Glinkas fvan Susanin och Ruslan och Ludmila, Moniuszkos Halka,
operor av Dvotdk som Jakobinen, Katja och djavulen och Rusalka, Smetanas

Tva dnkor, Madame Butterfly, Jandceks Jeniifa, Herr Brouceks utflykter och Katja
Kabanovd, Don Carlos, Flygande Hollindaren, Boris Godunov, Mdstersingarna i
Niirnberg, Suchons Svitopluk, Prokofjevs Kirleken till de tre apelsinerna, Martints
Mirandolina och The Greek Passion, Sjostakovitjs Katerina Izmailova, baletter

som Sagan om Honza och Frin saga till saga (Oskar Nedbal), Coppelia, Tornrosa,
Svansjon och Stenblomman (Prokofjev).
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Laila Andersson-Palme (1941-) was born in the village of Losen in Blekinge. She
was admitted to the solo singing class at the Academy of Music in Stockholm in
1960 and began singing minor roles at the Royal Theatre in Stockholm. After a
student performance in 1963 with Violetta’s aria in La traviata, she was immedi-
ately employed at the Opera house as a scholarship holder. Here she sang many
roles in the lyrical and lyrical-dramatic genre such as Susanna and the Countess
in 7The Marriage of Figaro, Mikaela in Carmen, Antonia in The tales of Hoffmann,
Rosalinda in Die Fledermaus, Gilda in Rigoletto, Violetta in La traviata, Leonora
in 7/ trovatore as well as the title roles in Madame Butterfly, Tosca and Jeniifa. She
also sang coloratura roles such as Konstanze in The Abduction from the Seraglio
and Queen of the night in 7he Magic flute and in first performances of modern
Swedish operas. Laila Andersson-Palme had great success in the title role in
Albans Berg’s Lu/u in 1977 and later also as Marie in Wozzeck. Gradually the voice
developed in an increasingly dramatic direction and in the 1980s she portrayed
Strauss heroines such as Salome, Elektra and Marschallin in Rosenkavalier as
well as Briinnhilde in Wagner’s 7be Ring of the Nibelung. She appeared several
years in Aarhus in the noted summer performances of 7he Ring (The Valkyrie,
Gotterddammerung and Siegfried - the latter from the Stockholm Opera - are pub-
lished on Sterling CDA 1870/1872, CDA 1813/1816-2 and CDA 1847/1849-2).
Andersson-Palme has also performed as a guest at the Metropolitan in New
York (Salome), a role she also sang at the Deutsche Oper in Berlin, the Staatsoper
in Vienna and in Graz (where she also sang Abigaille in Verdi’s Nabucco), Rio de
Janeiro and Montréal. She has also appeared in guest performances in Karlsruhe
(Handel’s Alcina), Bern (1osca), Bonn (Hindemith’s Cardillac) and Washington
(Fidelio) and on other stages.
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Margareta Bergstrom (1919-20006), Swedish mezzo-soprano born in Stockholm.
After studying at the Stockholm Academy of Music, she made her debut in 1943
at the Royal Opera as Amneris in Aida. Bergstrom was many years one of the
leading mezzos at the Stockholm Opera. She retired in 1974. Her roles include
Mrs. Quickly in Falstaff, Ortrud in Lobengrin, Brangine in Tristan and Isolde,
Fricka in Der Ring des Nibelungen, Kundry in Parsifal, Azucena in 1/ Trovatore
and Mrs. Herring in Britten’s Albert Herring. In 1949 she sang the title role at the
Swedish premiere of the same composer’s 7he Rape of Lucretia at Stora Teatern in

Gothenburg,.

Jonny Blanc (1939-2011), Swedish tenor born in Smaland. Blanc studied

in Stockholm and Essen. He made his debut as a baritone at Stora Teatern in
Gothenburg in 1962. In 1967 he was engaged at the Royal Theatre in Stockholm
as a tenor and sang the role of Dimitrij in Boris Godunov. In addition to
characters such as Cavaradossi in 7osca, Don José in Carmen, Florestan in Fidelio,
Siegmund in 7he Valkyrie, Hermann in 7he Queen of Spades, Eisenstein in Die
Fledermaus, Nerone in Coronation of Poppea, Danilo in The Merry Widow, Steva
in Jeniifa and Richard Furumo in Lars Johan Werle’s 7intomara, Blanc also partic-
ipated in Vogler’s Gustaf Adolf and Ebba Brahe at the Drottningholm Theatre

and made numerous guest appearances at Malmé Stadsteater and in the opera
houses in Oslo, Copenhagen, Helsinki, Frankfurt, Glasgow, Lisbon and Miami.
Blanc was lyrical director for Malmé Stadsteater 1986—-1990 and rector at the
Stockholm Academy of Opera 1995-2001.
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Hillevi Blylods (1942-2024), Swedish soprano born in Dalarna, associated
with the Royal Theatrein Stockholm. Blylods was engaged in the Opera Chorus
from 1961 to 1965 before making her debut as The Countess in 7he Marriage
of Figaro in 1968. Other roles include Mikaela in Carmen, Eurydice in Orpheus
and Eurydice, Antonia in The Tales of Hoffmann, Pamina in The Magic Flute and
Sophie in Der Rosenkavalier.

Kjerstin Dellert (1925-2018), Swedish soprano born in Stockholm. Dellert
made her debut in Offenbachs La belle Héléne in Gothenburg 1951. At the

Royal Theatre, with which she had long been associated, she made her first role

as Musetta in La bohéme in 1952. She sang, among other roles the title roles in
Carmen and Tosca, the leading soprano roles in Verdi’s 1/ Trovatore and Un ballo in
maschera, and roles in modern repertoire such as Florence Pike in Albert Herring,
Marie in Wozzeck, and Daisy Doody at the premiere of Blomdahl’s Aniara in
1959. Dellert was versatile as an artist and also made a name for herself in the
popular repertoire and as a television personality. She founded The Ulriksdal
Castle Theatre Confidencen, of which she was director since 1981.
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Kolbjorn Haiiseth — who
sings the role of Laca in this

recording. Picture from a

private collection.

Kolbjorn Héiseth (1932-1999), Norwegian tenor.
After studying in Oslo and for Set Svanholm in
Stockholm, he made his debut as Siegmund in 7he
Valkyrie at the Royal Opera in 1959. He took on
Wagner’s roles in his field, including Siegfried, Tristan,
Tannhiuser and Erik in 7he Flying Dutchman. In the
1962-63 season he sang the title role in Lohengrin at
Covent Garden. Later Parsifal at the Deutsche Oper
in Berlin and in Amsterdam. Hoiseth sang at opera
houses in Germany, in Oslo, Copenhagen, Bordeaux
and Lyon as well as at the Drottningholm Theatre in
Stockholm. In 1975 he was called to the Metropolitan
in New York where he took on roles in Wagner’s

Ring of the Nibelung. Among Hoiseth’s other roles

are Florestan in Fidelio, Arnold in William Tell, Don
Carlos, Otello, Hermann in The Queen of Spades, Don

José in Carmen, the Tamburmajor in Wozzeck and Gregor in 7he Makropulos
Case. From the late 1970s he mostly did character roles.

Busk Margit Jonsson (1929-), Swedish soprano born in Dalarna. Debut at the
Royal Theatre in Adolphe Adam’s 7he Nuremberg Doll in 1954. Jonsson has sung
many roles, especially in the coloratura and soubrette roles, including Susanna
in The Marriage of Figaro, Blondchen in 7he Abduction of the Seraglio, Zerlina

in Don Giovanni, Frasquita in Carmen, Oskar in Un ballo di maschera, Antonia

in 7he lales of Hoffmann and Anne Truelove in 7he Rakess Progress. She has also
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appeared in Swedish operas by Kurt Atterberg, Gunnar de Frumerie and Hilding
Rosenberg and performed the role of Anna in a film adaptation of Andreas

Randel’s song play Virmlinningarna (The People of Virmland) in 1957.

Solwig Lindstrom (1945-), Swedish soprano born in Sméiland. Debut at the
Royal Theatre as Desdemona in Otello in 1970. Lindstrom’s repertoire includes
roles such as Nanetta in Falstaff, Mimi in La bohéme, Mikaela in Carmen, Lisa in
The Queen of Spades and Marzellina in Fidelio. In 1973, Lindstrom participated at
the premiere of Lars Johan Werle’s Tintomara.

Bo Lundborg (1932-), Swedish bass-baritone born in Vistergétland. Debut at
the Royal Theatre in 1957 as the first artisan in Wozzeck. Lundborg has per-
formed countless roles at the Stockholm Opera, not least in the Mozart reper-
toire; Figaro, Masetto, Don Alfonso. His other stage roles also include Alberich
in 7he Ring of the Nibelung, Klingsor in Parsifal, Colline and Schuanard in La
bohéme. Lundborg often appeared at the Drottningholm Theatre and was also a
frequently hired concert, oratorio and church singer.

Kerstin Meyer (1928-2020), Swedish mezzo-soprano born in Stockholm. After
studying in Stockholm, Milan, Vienna and New York, she made her debut at
the Stockholm Opera as Azucena in 7/ Trovatore in 1952. Her big success came
with Carmen in 1954, a role she also sang at the Metropolitan in New York.
Meyer, who was associated with the Stockholm Opera throughout her career,
was a member of the ensemble at the Hamburg Opera from 1958 to 1960 and
1964 to 1969, and the Deutsche Oper in Berlin from 1959 to 1964. Meyer was
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versatile in her profession and sang a wide range of roles from baroque to modern
opera. She appeared in Swedish premieres of Berlioz’s 7he Trojans (Dido) in 1958,
Baradamante in Handel’s Alcina in 1961, Baba in Stravinsky’s 7he Rake’s Progress
(1961), the title role in Gottfried von Einem’s 7he Visit of an Old Lady in 1976,
Countess Geschwitz in Alban Berg’s Lu/u (1977). In addition to the major mezzo
roles in the Wagner and Verdi repertoire, Octavian in Der Rosenkavalier, etc.

she also participated in the premieres of both Swedish operas and foreign operas
(Hilding Rosenberg, Boris Blacher, Hans Werner Henze, Nicholas Maw and
Gyorgy Ligeti - Le Grand Macabre). Meyer was rector of The University College
of Opera in Stockholm from 1984 to 1994.

Sten Wahlund (1940-2011), Swedish bass born in Stockholm. He made his
debut in 1969 as Sarastro in 7he Magic Flute. Wahlund had an extensive career
that spanned from Baroque to Wagnerian operas. Among his more than 70

roles are: The Commander in Don Giovanni, Basilio in 7he Barber of Seville, The
Grand Inquisitor in Don Carlos, Crespel in The Tales of Hoffimann, Colline in La
bohéme, Fatner in Der Ring des Nibelungen, the title role in Don Pasquale, King
Henry in Lobengrin, Mephisto in Faust, King Marke in Tristan and Isolde and The
Doctor in Wozzeck. Wahlund has also participated in the premieres of Swedish
operas such as Gefors Christina and Mellnas Doktor Glas.

Josef Cech (1917-1990), Czech-born conductor. Buried on Lidingo. Cech, who
was born in Plzen (Pilsen), was active as conductor at the Stockholm Opera from
197074 and 1975-77, where he conducted, among others, Katya Kabanovd
and Jendifa. The latter eight times from 1973-77. Cech studied violin with
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Jindfich Feld and conducting with Pavel Dédecek and
worked as a pianist, choirmaster and conductor in
his birthplace before coming to the National Theatre
in Prague. There he worked from 1945 to 1972, first
as a repetiteur for ballet and opera and from 1961 as
opera conductor. From 1969 to 1971 he was a guest
conductor in Sweden (Gothenburg, Stockholm). From
the late 1940s he was a frequently engaged opera con-
ductor in Bulgaria, where in the 1950s conducted La
bohéme and The Queen of Spades. He staged JandceK’s
—™ 1he Cunning Little Vixen in Amsterdam in 1967 and
Josef Cech — Conductor performed as a piano accompanist for singers and
instrumentalists in concerts and on Czechoslovak
radio. During his time in Prague, Cech conducted
operas such as 7he Barber of Seville, Fibich’s The Bride of Messina, BlodeK's In the
Well, Glinka’s fvan Susanin and Ruslan and Ludmila, Moniuszko’s Halka, operas
by Dvortédk such as 7he Jacobin, Katya and the Devil and Rusalka, Smetana’s
The Two Widows, Madame Butterfly, JandceK’s Jeniifa, Mr. Brouceks Excursions
and Katya Kabanovd, Don Carlos, The Flying Dutchman, Boris Godunov, The
Mastersingers of Nuremberg, Suchoiv's Svitopluk, Prokofiev’s The Love for Three
Oranges, Martint’s Mirandolina and The Greek Passion, Shostakovich’s Katerina
Izmailova, ballets such as 7he Tale of Honza and From Fairy 1ale to Fairy Tale

(Oskar Nedbal), Coppelia, Sleeping Beauty, Swan Lake and The Stone Flower
(Prokofiev).
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Jandceks sommarbostad i fodelsebyn Hukvaldy i nordostra Mébren.
Jandcek's summer residence in Hukvaldy, bis birthplace in the northeastern part of Moravia.
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Jandcek avbildad i tridgirden i Hukvaldy.

Jandcek portrayed in the garden of his summer
residence in Hukvaldy.
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Interior frin Jandceks sommarbostad.

(Foton: Henry Larsson)

Interior from Jandcek's summer residence.
(Photos: Henry Larsson)
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Margareta Bergstrom, Jonny Blanc, Hillevi Blylods, Kjerstin Dellert, Kolbjorn Hoiseth,
Busk Margit Jonsson, Solwig Lindstrom, Bo Lundborg, Kerstin Meyer, Sten Wahlund
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Stage recording from Kungliga Teatern / Royal Swedish Opera, Stockholm,
April 24th, 1976, in remembrance of G6tz Friedrich.
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