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Explore Unknown Music with the Toccata Discovery Club

Since you're reading this booklet, you're obviously someone who likes to explore music more
widely than the mainstream offerings of most other labels allow. Toccata Classics was set up
explicitly to release recordings of music — from the Renaissance to the present day - that the
microphones have been ignoring. How often have you heard a piece of music you didn’t know
and wondered why it hadn't been recorded before? Well, Toccata Classics aims to bring this kind
of neglected treasure to the public waiting for the chance to hear it — from the major musical
centres and from less-well-known cultures in northern and eastern Europe, from all the Americas,
and from further afield: basically, if it's good music and it hasn't yet been recorded, Toccata
Classics is exploring it.

To link label and listener directly we run the Toccata Discovery Club, which brings its members
substantial discounts on all Toccata Classics recordings, whether CDs or downloads, and also
on the range of pioneering books on music published by its sister company, Toccata Press.
A modest annual membership fee brings you, free on joining, two CDs, a Toccata Press book or a
number of album downloads (so you are saving from the start) and opens up the entire Toccata
Classics catalogue to you, both new recordings and existing releases as CDs or downloads, as
you prefer. Frequent special offers bring further discounts. If you are interested in joining, please
visit the Toccata Classics website at www.toccataclassics.com and click on the ‘Discovery Club’
tab for more details.
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MYKOLA LYSENKO: VIOLIN MUSIC

by Lyubov Kyjanovska and Solomia Soroka

Mykola Lysenko (1842-1912) is considered the father of Ukrainian classical music. He was an
excellent concert pianist who received a first-rate musical education. He studied with a Czech pianist
at his home in Kyiv before attending the Leipzig Conservatoire, where his most prominent teachers
included Ferdinand David, Ignaz Moscheles, Carl Reinecke and Ernst Wenzel. His statue now stands
outside the Opera House in Kyiv, and the music conservatoire of Lviv bears his name. There has
recently been a revival of his music in Ukraine, but outside Ukraine his music is practically unknown.
Lysenko wrote in a late-Romantic style common to many late-nineteenth- and early-twentieth-
century composers, with an important difference: his Ukrainian identity was a vital part of his music.
For example, he had the chance of what would have been a career-milestone performance of his opera
Taras Bulba in Moscow but because of the Ems Ukaz of 1876, which prohibited any publication, stage
performance, lecture, or imported publication in the Ukrainian language,! it would have had to have
been performed in Russian instead of the original Ukrainian - and Lysenko refused to countenance
the preparation of a Russian version of the libretto.2 Most importantly, he was the first ethnographer of
Ukrainian music, and he used the results of his research to varying degrees throughout all his best works.
Lysenko was born in Hrymky, a village near the Dnipro River between Kyiv and Dnipropetrovsk
on 22 March [10 March OId Style] 1842. His father came from an old aristocratic family, tracing
its lineage back to the Cossacks of the seventeenth century. His mother, a Ukrainian educated in
St Petersburg, never spoke Ukrainian, considered a peasant language at that time, and set a course of
study for her son in French, dancing, etiquette and piano. Lysenko’s cousin Elena Pchlika, a Ukrainian
poetess, later wrote: ‘How could it happen that with such an upbringing Mykola became an ardent
Ukrainian patriot?’
1 The Ems Ukaz - so called because it was signed by Tsar Alexander II while he was taking the waters at Bad Ems in
May 1876 — extended an 1863 decree by the Interior Minister, Count (Pyotr) Valuyev banning most secular and religious
publications in Ukrainian, or ‘the little Russian dialect’ as it was slightingly dismissed. Valuyev, indeed, argued that ‘the Ukrainian
language never existed, does not exist and shall never exist.
2 The ban on publications in Ukrainian also means that the original versions of many of his songs are missing their texts, too.
3 Soviet Russia replaced the Julian calendar with the Gregorian only in 1918.

4 Quoted in Tamara Bulat and Taras Filenko, Svit Mykoly Lysenka: Natsionalna Identychnist, Muzyka i Polytyky Ukrajyny XIX-
pochatku XX Ctolittya, Ukrainian Free Academy of Science in the USA, New York, 2009, p. 14.
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In 1852 Lysenko left his village for boarding schools in Kyiv and then Kharkiv. In 1860 he entered
Kyiv University to study natural sciences. The eastern and central parts of Ukraine at that time were ruled
by the Russian Empire, and everything Ukrainian, including language, literature, culture and music, was
suppressed. The Ukrainian spirit was nonetheless strongly present amongst the university students, and
Lysenko enthusiastically joined the crowd. He belonged to a number of Ukrainian student societies and
sang in the Ukrainian church choir. Ukrainian folk-music became his passion. During his first winter
vacation Lysenko began his life-long ethnographical work: collecting and studying Ukrainian folksongs.

An event of considerable symbolic importance for the rest of Lysenko’s creative life was the funeral
of Ukrainian’s national poet Taras Shevchenkos in 1861, at which Lysenko was a pallbearer. Shevchenko’s
poetry sings of freedom for the oppressed, specifically Ukrainians, and Lysenko began setting many of
these poems to music. Beginning in 1862 he organised an annual memorial concert for the poet, and the
funds raised were used to help the poor. His work Elegy in memory of Shevchenko [6] was written for such
an occasion.

After university, Lysenko obtained a post in the civil service, connected with land-ownership for
former serfs, but in 1867 the demand for such work evaporated and he was out of a job. At this point he
committed himself to music completely, and went to Leipzig to study at the conservatoire. During his first
vacation back in Ukraine, he met the singer Olga O’Connor and married her at her estate. In the autumn of
1874 they went to St Petersburg, where Lysenko studied with Rimsky-Korsakov for two years. The couple
was childless, and Lysenko had a strong desire to have a family. The marriage eventually fell apart, but they
were never divorced. He became involved with a pianist, Olha Lypska, and although they were unable to
marry, they had five children together. Olha died during the birth of their fifth child. After Olha’s death,
Olga legally adopted all of Lysenko’s children, so that they would not be considered illegitimate.

After finishing his course with Rimsky-Korsakov, Lysenko was offered a position of Kapellmeister at a
private opera theatre, with a chance of promotion to the Imperial Theatre. He turned it down and returned
to Kyiv, where he spent the rest of his life, dedicating himself to composing, teaching and promoting the
Ukrainian national cause. He supported the 1905 revolution, which among other things stimulated the
growth of Ukrainian institutions and groups. In 1906 his home was searched by the police, and he was
jailed briefly in 1907 for participating in public demonstrations.

In 1904 Lysenko founded a School of Music and Drama in Kyiv. One of the courses he developed was
an investigation of the music of kobzars, blind travelling minstrels who sang and played the epic Ukrainian

5 Although best remembered as the Ukrainian national poet, Shevchenko (1814-61) was a polymath: writer, public figure, ethnographer,
folklorist, painter and illustrator.
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dumy (the duma had emerged in Ukraine in the sixteenth century). The course was soon cancelled: the
students discovered that the music was much more complex than they had imagined.

Lysenko befriended the most famous of the kobzars, Ostap Veresai. He made a study of the modes and
gestures of Veresai’s music, which was published in 1873. He continued to study the music of other kobzars
and their instruments from various regions of Ukraine. His works were published, but during Soviet times
the aspects differentiating this music from Russian traditional music were censored.

Lysenko died of a heart attack on 6 November [24 October OS] 1912. At his funeral procession in
Kyiv, attended by 100,000 mourners, the planned singing of the popular march from his incidental music
to Ludmila Starytska-Cherniakhivska’s drama Hetman Petro Doroshenko was prevented by the police, for
fear of an uprising.

Lysenko wrote for the violin rarely and sporadically: his entire ceuvre features only a few pieces for the
violin, and some of those are transcriptions of piano works. They are the Fantasy on Two Ukrainian
Themes for violin (or flute) and piano (1872-73), the Elegiac Capriccio (1894), Second Rhapsody on
Ukrainian Themes, ‘Dumka-Shumka’ (1877), Elegy in memory of Taras Shevchenko (19 January 1912),
an arrangement of the Ukrainian folksong The Sun is Setting (1912), A Moment of Despair (1901) for
violin (or cello) and piano (an arrangement of a movement from his Personal Album, Op. 42, for piano),
and a Romance (also an arrangement of a work for piano of the same name) (1885-86). Some violin
transcriptions of his piano repertoire enjoyed considerable popularity among performers, especially the
Second Rhapsody, ‘Dumka-Shumka; and the Elegy in memory of Shevchenko.

Lysenko wrote two Rhapsodies on Ukrainian Themes for piano, the first, Op. 8, in 1875, and the
second, Op. 18, known as ‘Dumka-Shumbka;, two years later. Two arrangements of the Second Rhapsody
are still heard today; the first, for violin and piano [1],6 is by Vadym Kyrylovych Stetsenko (1914-84),
the son of one of Lysenko’s students, Kyrylo Stetsenko (1882-1922), thereby establishing a direct line of
inheritance for the musical tradition in which this famous Ukrainian violinist and teacher was brought
up.” The rhapsody consists of two sections, the second following the first attacca. The first section,
‘Dumka’ (‘a thought’), is a slow, improvisational composition in the style of the epic ballade-recitations of
the kobzars. The violin melody is set over strumming piano chords which imitate the kobzar’s instrument,
6 The second arrangement, which is for violin and orchestra, was made by the contemporary Ukrainian composer Levko Kolodub.

7 Vadym Stetsenko (1914-1984), Ukrainian violinist and composer, author of numerous film scores, graduated from the Kyiv
Conservatory as a student of Davyd Bartye. After completing his graduate studies and defending his dissertation, he taught at the Kyiv

Conservatory (1940-41 and 1959-84) and at the Lviv Conservatory (1946-59). Like his father, he was a composer, but his efforts were
focussed mainly on creating a didactic repertoire for violin, which prominently featured transcriptions.
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cKpurnkoBa Mysuka Mupocnasa Ckopuka, Jleona Cuneranii Ta bepurappa Cexrneca, a 10 BUITYCKY
TOTYETbCA 3AIMUC CKPUIIKOBOI My3uKy €prena CTaHKOBMYA.

Conomiss Copoka HpOXMBA€E 3i CBOIM YO/MOBIKOM, aMepMKAaHCHKMM TIlaHICTOM ApTypom
Ipinom ta cunamu Teopopom i AntoHoM B Crionyuenux Illtatax Amepuxu. Bona € npodecopom
ckpunku B [oureHcbKoMy yHiBepcuteri, o B wrati [HAiaHa, a TakoX BUKIafae Ha LllnepHchkomy
MikHapogHomy dectuBani B ITarnii Ta B kBapTeTHii mporpami Yapassa Kacrensmana B CIIA.

[ianict Apryp Ipin Hapomuscs 8 Hoto Vlopky i BUPOCTaB B HeBenmuKoOMy
micreuky Iledinpg mrratry Maccauycerc. BiH HaBuaBcsi B €IbCBKOMY
yHiBepcureti, B HoTim y JI>XynmbAppaceKiit mkomni B kaaci Maprina Kanina.
3apa3 Bin mpodecop MidiraHCbKOro yHiBepcuTeTy, a JiTO IPOBOAUTH B
Yxpaini: y JIbBosi Ta [Jsem6poni B Kapmarax.

Aptyp Ipin € naypeatom MiKHapojHUX KOHKypciB Binbms Kanerna,
Jxinu Baxayep Ta MDKHapofjHOTO KOHKYpCy iMeHi Bysowni. Bin Bukonas
Bci poprenianni TBOpu Bpamca B mectn koHLepTax y bocToHi, Ta 3anmcas
Bci erropn Ckpsbina mis ¢ipmu Cynpadon. [pin BucTymas 3 mecarbma
conaramu Ckpsi6iHa B 6araTbOX KOHIEPTHMX 3a/aX CBITY, BK/IIOYAIOUM
MYJIbTi-MeJ[iliHi BUCTYIIN 3 IPE3EHTALIIEI0 KMBOIMCY CUMBOJTI3MY, a TAKOX
3pOOMB HeMasIo 3alNCiB 31 CBOEW APYXMHOMW0, cKpunaabkow Conomiero Copokowo mis Oipmn
Naxos Ta Toccata Classics, cepen skux TBopu ApTypa Iaprmana (Tocc 0089) Ta CKpUIIKOBi TBOpU
Mmupocnasa Ckopuka (Tocc 0137).

Apryp Ipin Bucrynas 3 cumdoniuanmn opkecrpamu Pimagenndii, Can Ppanuicko, 0Tu,
Tokio, a TaKoX 3 Hal[iOHAa/MBHMMI OpKecTpamm Amepuky, Yexii, Ykpainu Ta Garatbma iHIIMMIK
opkecrpamu. ConbHi KoHnepry Ipina BiffyBanucs y Takux KOHLePTHUX 3a/ax, sk Kapueri Xon,
nentpi Keneni, Can ITayno omepromy Tearpi B JlicaboHi, Ta iHIIMX, BiH TaKOX HEJHOPA3OBO
BuCTynas 3 Typamu no fnonii, Kopei Ta Kuraro.

Ipin 6yB mysuunum ambacagopom CIIIA B Cep6ii, KocoBo Ta BocHil Bifi AMepyukaHCbKOI
Indopmaniitnoi AreHii.

Y 2007 poui Ipin Ta itoro crygeHTn npesenTysamu Bci TBopu IlloneHa y 1eB’saT KOHI|EpTaX,
a TakoX mifrorysam kondepenuito Llonena 3 yyacTio BifoMnx My3ukosHaswis. Vioro crynentu e
JlaypeaTamMy Mi>KHapOIHMX KOHKPCBi Ta BUK/Ia[lal0Th B MylmuHux yHisepcurerax CIIA, €sponu ta
Asii.




iHCTpyMeHTaMbHOI criafgyHn. Tak HiGU TyT KOMIIO3UTOP 3BiNbHsE cebe Biff YCAKNMX IPABIII Ta 3aCTOPOT
3axXi/iHOT K/TACMYHMX TPajUIiiil: 10ro MysuyHa HamiTpa HabaraTo WMpIIa, BiH BUKOPUCTOBYE HECTIOAiBaHi
rapMOHiYHi CIiBCTAaB/IEHHA, i PUTMIYHI Ta MeTPUYHI 3MiHY TPATUIAIOTHCA YacTillle HiX Oy/b KON.

OcTaHHA TPAHCKPUILIA Ha ILbOMY AUCKYy 3pob6mexa Bikropom Kamincbkum--ue Benuxuil
KOHUEPMHULL 8a1bC , op. 6, Hamcauuit B 1875 poui. Lleit TBip OyB HaIMCaHWMIl I BeIMKOL CLieHN Y
HalKpaIUX BipTYO3HO-DOMaHTUYHIX TPAJUIIIsAX.

JTo6oe Kusroscvka € 3asxagedporo icmopii mysuxu 6 /Tvsiscokiti Hayionanvnitt Mysuuniii Axademii imeni
Muxonu Jlucenxa.

Ckpunanbka Conomia Copoka Hapopmmaca y JIbBoBi, e sakiHumia
JIpBiBCHKY creniianpHy MysnuHy mkony iMeni Comomii KpymenpHumbkoi
y knaci Ipuropis Xeitdena. IIpogosxyBama HaBuaHHs y KuiBcbkiit
KOHcepBaTopii, a misHime i B acmipanTypi y Boromapa Koroposuya Ta
JIropmun 1IBipko. € maypeaToM KOHKypCiB iM. JIncenka, ITpokod esa ta
3onoroi Oceni. B 2001 saxucruna gokropar B Icrmencokiit lllkomi Mysuku
(Eastman School of Music) y Crionyuennx IlItarax AMepukn y mpodecopa
Yapnbsa Kacrenbmana.

Conomia Copoka fe6oTyBana y Billi fecATn pokiB 3 JIbBIBCbKUM
binapMOHIYHIM OPKeCTPOM 3 KOHILepTOM MeHfenbcona. 3 TOro dacy
HEO[[HOPa3oBo BucTymana 3 opkecTpamu CIIA, Ascrpanii Ta Ykpainu.
Copoxa xonneprysana y CIIA, Kanapi, Ascrpanii, Hosiit 3enanpii, ®panmuii, Himewunni, Itanii,
Yexii, Knrai, Kopei Ta TajiBani, e 30kpema BUCTYHana 3 IIpeM €paMy TBOPIB yKpaiHCBKMX
xommo3uropis bopuca JIarommHacpkoro, Mupocnasa Ckoprka Ta €preHa CTaHKOBHUYA.

Conomia Copoka 3ammcana BiciM CONMbHMX KOMIAKT AMCKIB 1A BifoMux kommaHiit Naxos
i Toccata Classics, cepepi AKUX IICTh € MePUIMMYU 3aIMCAMMU B CBiTi, i sAKi 6yIM BUCOKO OIjiHeHi
y TaKMX 3HAHMX MYSMYHMX >XXypHanax 3axomy, Ak Strad, Gramophone, Fanfare Ta immmx. [i
3aMUC 3HAMEHUTOIO aMEPMKAHCHKOTO KOMIO3UTOpPa, Binbama Bonkoma, mna xommanii Naxos
6yB BU3HAHMII HAMKPAIIVMM [IYICKOM MiCAIIS 32 apTMCTU3M Ta 3BYKOBY AKicTb. HOBMM MysuuHMM
BigkpuTTaM COpPOKM CTaB 3allUC MY3UKM 3a0yTOr0 aMepMKAaHCHLKOTO KOMIIO3UTOpa ApTypa
Taprmana s JlongoHcbkol kommaii Toccata Classics. st niel sk kommnanii CosoMi€ro 3anmcana
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the bandura, which is similar to a Greek lyre. Lysenko, who studied the art of the kobzars all his life,
also used their harmonic palette, which includes augmented intervals atypical of Ukrainian folksong.
The name of the second section, ‘Shumka, is not exactly a legitimate word by itself but comes from the
verb shumity, to make noise. The music, which reflects a boisterous celebration, is set in a series of fast
contrasting dances. Before the final dance the first improvisational theme returns briefly, serving as an
arch, and bringing a hint of sadness into the proceedings. Stetsenko cleverly uses harmonics to imitate a
cheery whistle, and pizzicato to suggest clapping. Such effects, which are not possible on the piano, help
to reproduce the picture of festivities portrayed in the music - no wonder that some musicians consider
that this work sounds better played on the violin.

The Elegiac Capriccio was written in 1893-94 and dedicated to Mikhail Sikard, a composer
and violinist born in Odessa.8 It is written in a rich, dark, Romantic style, reminiscent of Tchaikovsky’s
Sérénade mélancolique and is set as a five-part rondo with two virtuosic cadenzas inserted into the body
of the piece.

In his Fantasy on Two Ukrainian Themes for violin or flute 3], Lysenko used two Ukrainian folksongs:
‘Khlopche-molodche’ (‘Brave Cossack’) and ‘Oi Handziu mylostyva’ (‘Gracious Handzia, Handzia being a
girl’s name). The piece starts with a slow, virtuosic introduction leading into the first, lyrical theme, which
is cast in two parts and is followed by three variations, each getting faster and more virtuosic. Lysenko thus
prepares the appearance of the second song, a virtuosic and brilliant dance-like melody.

The Romance, Op. 27 , is another transcription of a work written for solo piano, in this instance in
1885-86. Its name and brevity notwithstanding, the piece is very dramatic, emphasised by the octaves in
the second half - although Lysenko begins this passage piano.

A Moment of Despair (1901) for violin or cello with piano accompaniment |5 | is an arrangement of
the first movement in Lysenko’s Personal Album, Op. 40, for piano, transcribed by the composer. As with
the Romance, this work is a short Romantic character-piece, its melancholic mood is reflected through its
minor mode. The downward turn of the melody at the end of each phrase evokes the feeling of despair
that Lysenko so often expressed.

The Elegy in memory of Shevchenko (1912) [6], another work originally for piano, shows the
interaction of two styles: a Romantic, or rather, a Biedermeier salon manner, common in the intellectual
circles of Lysenko’s era, and a lyrical-sentimental romance the roots of which go back to the start of the

8 Sikard (1868-1937) graduated from Kyiv Musical College, studied at the Paris Conservatoire under Lambert Massart and later took
lessons from Joachim in Berlin. He taught at the Kyiv Music College, and he, too, transcribed the Second Rhapsody on Ukrainian Themes
for violin, although his version has fallen into obscurity.




nineteenth century. When transposed for the violin, more accent is placed on the second of these two
components.

The brief arrangement of the Ukrainian folksong ‘“The sun is setting’ (1912) consists only of a
presentation of the theme and a single variation where the theme is transferred to the piano part. The
words of the song convey a feeling of unanswered love.

The Ukrainian composer Victor Kaminsky (born in 1953), a laureate of Lysenko Prize (2000), Lyudkevych
Prize (2004) and National Shevchenko Prize (2005), began his career in Rivne, in western Ukraine, and in
1978 moved to Lviv, where he is a professor of composition in the Mykola Lysenko Lviv State Academy
of Music. At a young age he was fascinated with popular song, and now he writes mainly vocal music,
especially choral and liturgical choral music although he also produces instrumental music, which affords
him more possibilities for experimentation. His style is defined by precision and the laconic character of
his use of form, the broad use of ‘neo- styles (such as neo-Classical and neo-Baroque), an organic alloy
based on folkloric sources, modern harmonies and timbral effects, anchored in polyphony and dramatic
development.

Kaminsky is a visiting professor of the Arctic University of Norway in Tromse. His music has been
performed in Germany, Norway, Poland, Slovakia and the USA, and his Akathistus to the Virgin Mary is
often played on Radio Vatican.

His most recent works include six instrumental concerti, two symphonies, symphonic poems, a string
quartet, four cantatas, an oratorio, a Liturgy of John Zlatousta, choral compositions, songs, and music for
theatre and film.

In 2014, at the request of the performers on this disc, he wrote Spring Kaleidoscope, a suite for violin
and piano based on ten Lysenko songs. The identity of the authors of the texts — Dniprova Chaika,
Heinrich Heine, Oleksander Konysky, Panteleimon Kulish, Adam Mickiewicz, Taras Shevchenko and
Lesia Ukrainka — has a direct bearing on the music, since Lysenko not only observed the characteristics of
the poetic style of each author, which he beautifully reflected in his music, but also took into consideration
the poets” personal character and their nationality. For example, two romances to texts by the German
Heine, She who was Born from the Waves | 8 | and Spring Awoke my Heart |17| Lysenko set to music of a
more Germanic style, with no hint of the Ukrainian folklore typical of much of the rest of his output.
In spite of its shortness I Rose at Dawn [9], to the words of the Ukrainian writer Panteleimon Kulish
(1819-97), consists of three completely different and seemingly unrelated sections — Lysenko often seems
unconcerned with the type of structural unity that other composers strive for in short works, and in
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3Byunts B CIIA, Himewunni, Crosawunsi, [Tonbuti, Hopserii. Axagicm 0o Cesmoi Boeopoduyi qacto
TPaHC/IOE pajiio BarikaH.

OcHOBHI TBOPU: ICTb IHCTPYMEHTAILHUX KOHIIEPTIB, ABi cuMoHii, cumdoHivHi moemu, CTpyHHMIT
KBapTeT, YOTUPU KaHTaTH, oparopis, Jlimypeia loanna 3namoycma, TicHi, XOpoBi TBOPY, My3UKa JI0
TeaTpy Ta KiHO.

Y 2014 Ha mpocsby BUKOHABIIB IIbOTO ANCKY, BikTop Kamincekuit, Hanmcas Becusuuil kanetidockon,
CIOiTy s cKpunku Ta ¢opTemiaHo, mobymoBaHy Ha AecATH JIMCEHKIBCHKMX BOKAaJTbHUX TBOpAX.
Jlo TBOpY BBifimIM comocmiBu Ha crmosa laitne, ITanteneitmona Kymimra, JIninmposoi Yaitkn, Jleci
Vkpainku, Onekcanapa Konncbkoro, Agama Minkesnya ta Tapaca IlleByenka. OcobucricTp aBTOpiB
C7I0Ba Mae HPAMMIl BIUIMB Ha MY3MKY, TaK AK JIMCEHKO IpM HAIMCaHHI CONOCHiBiB OGpas Iif yBary
He TIIbKYM XapaKTepPUCTUKY IMOETUYHOTO CTUIIIO, a/le il OCOGMCTICTH CaMOro aBTOpPa, i YacTO HaBiTh
iforo HauioHanbHiCTh. Hampuxiaz, nBa pomancu Ha cinosa laitne, Have ma, wo 3 xéunv epoounaco
ta Konu nacmas uydosuii maii JInceHKo HamMCaB B CTU/IIO HiMEIbKOI POMAHTUYHOI MY3UKM,
6e3 XKOHUX iHTOHAILIl YKpaiHCBKOro (ONBKIOPY, AKMII TaK 4aCTO MOXKHA 3YCTPITM B J10TO MY3MIIi.
He auBmsumch cTuCTicTh poMaHCy Ydocsima st 6cmas E Ha croBa ITanTeneiimona Kymima (1819-97)
JIMCeHKO BK/IIOYMB B HBOTO TPY 3[aBaIocsi 6 aOCOMIOTHO HeCIOfiBaHi FapMOHIYHO i 3MiCTOBO LIMATKI
Mysuku. JInceHko, K 4acTo MOXKHA 6AauMTH y FOrO MY3HIli, He CTPEMUTBCA O CTPYKTYPHOI €IHOCTI
32 JIOIIOMOTOK0 MOHOTEMATH3MY, a HABIIAKM, €HAE TBip KoHTpactamm. Yaiika [nimposa (1861-1927,
crpaxHe iM’s Jliopmuna Bepesuna) € aBTOpoM HACTYIHUX ABOX conociiBis A sipyio 6 kpacy (10 i Xi6a
MIZbKU poXcam usicmu . Ilepmmit 3 HUX-- Ile BUAB I0HAIIbKOTO POMAHTUYHOTO €HTY3iasMy, Mariike
IllymaniBcpkoro fyxy. BypximmicTs Menopil mifcumoerncs edpeKToM HOABiHUX HOT, sAKi Kaminchkumit
IOfiaB y CBOIil TpaHCKpUILiL JIpyruit, e abCOMIOTHA IPOTUISKHICTD nepiioMy. Hamcana B Tpionsx,
MeJIOfiisi pOMaHCy MOBOU IUIMBe HEBIMHHO i IUraBHO. [IBa comocmiBu Ha cnosa Jleci Ykpainku (1871-
1913) - Cmymmnoi nposecnu ta He dusucs na micaup éecHoio —[y>Xe HiXKHi, BULIyKaHi, 3 eb
BJIOBIMMM Biff4yTTsIM CMYTKY; Mysuka JIuceHKa Bigo6pakae BHINYKaHICTh Ta €BPOIEICHKICTD mOesii
Jleci Ykpainku Ta ii pisudHe CTpaXIaHH, IO IPU3BENO KO paHHbOI cMepTi. Pomanc Munosanka
Ha coBa Mirkesnya (1798-1855) kommosutop Hanucas y GopMi MasypKu TaKMM YMHOM BKa3yOuM Ha
HaIliOHA/IbHY IPMHAIEKHICTH moeTa. Y pomanci Ha croBa Konncekoro (1836-1900) B sicny miu Jlucenko
Ipe3eHTye Ty CaMy TeMy Y PiSHUX HeCIIPOPiJHEeHIX TOHATBHOCTSAX, IPAIOYNCh KOTbOPaMI TeMOPY, HeMOB
HACITIyI04YM MiCSIIHe CBIT/IO, IO MIiHAETHCA Y PiSHUX pakypcax. A conocmis Tyman, myman 00nunoi0o
Ha coBa IlleBuenka, IpeKpacHO IMITye CXiHO-yKpaiHChbKy HAPOJHY MiCHIO, TAPMOHIAMI [Iy)Ke TIOfi0Hy
Jio TiceHb 3 3BEHMTOPOAIIVHM, Jie HAPOUBCA ToeT. BoxambHa Mysuka Jlucenka HemoiibHa o iforo
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Pomarc , op. 27, Lie e OffHAa TPAHCKPUIILiA TBOPY, HammcaHoro s Qopremiano B 1885-86
poxkax. JIiceHKo 3aMMImMB B IIbOMY TBOPi JOCUTDb TUIIOBUI MiaHICTUYHUI IPUITOM-BUK/IaJIeHHSA Mol
OKTaBaMI y Ky/JIbMiHallil, AKMIT He TaK JIerKO BMKOHATY HA CKPMUIIL, THM Oi/Iblle KOMM OKTaBHMIT ITAcaX
TIOUMHAETHCSA Ha piano.

Xeununa posuapysamms (1901) I CKpUIIKM ab0 BIOJIOHYEI € 3HOBY XX TaKU IepeKIajjoM
nepioi yactuHn Anb6omy Ocobucroro Jlucenka op. 40, mna dopremiaHo, AKuMit 3po6uB cam
KOMIIO3UTOP. POMaHTNYHO-MeTAHXOMIITHIIT XapaKTep TBOPY BUPAXKAETbCA y m06ymoBi dpas, Menopis
AKMX HiIHIMAEThCA, a IOTIM panToBo “majae” B KiHI KOXHOI (pasu.

V crunictuni poprenianuoi Enezii 00 0mst pokosur cmepmi T. Illesuenxa (1912) [ 6 | nepeTHymcy jisi
TiHil: pOMaHTUYHOTO, a HABITH 6iNTblTe 6ifjepMa€ePIBCHKOTO CaTOHHOTO My3UKYBaHH:A Ha (opTemiaHo i Ha
HIINX iHCTPYMeHTaX, MOIIMPEHOTO B iHTEMTeHTHIX KOMAX IMCEHKOBOI HO6; PIKO-CEHTUMEHTATbHOI
IiCHI-POMAHCY, 1[0 KOPEHAMI cATae e mouaTky XIX cT. B mepexsafi Ha CKpUIKy, 6e3nepeuno, 6impumit
aKIIEHT 3pO0JIEHO Ha IPYrOMy CK/IafjoBOMY efleMeHTi. ITiceHHICTb K OCHOBHMII YMHHMK 6e3I10CcepefHbOl
NPUYHOI eKCIIpecil y TeMOPi CKPUIIKY KOHIIEHTPYETHCS OCOOIMBO MIEPEKOH/INBO.

Koporenbka 06po6ka ykpaincpkoi HapopHoi micHi Byke conne Husenpko (1912) [ 7 | BK/IOYa€e TimbKu
TeMy Ta OJHY Bapiallilo, Jie TOJIOBHA MeJIOIisl IIePeXOAMTD y MapTio GpopTerniaHo.

Bikrop Kamincbkmit (1953 p.) — koMIosuTop, 3acmyxeHuit fisa muctenTs Ykpainu (1995), maypear
npemii im. M. JIucenka (2000), maypear npemii im. C.J/TrogkeBuda (2004), naypear HauioHanbHol mpemit
Vkpainn im. T. IleBuenka (2005). B 2009 poui Haropomxkenuii ITodecHoro BifsHakoto “Zastuzony dla
Kultury Polskiej”

Caoro kap’epy mounHas y Pisomy, a 3 1978 p. mpocdecop y JIbBIiBCbKili HallioHa/IbHIM My3IdHii
akagemii im. M.JIncenka.

Kommnosutop y cBiif yac 3aXOII0BaBCa eCTPajHOI IIiCHEI0, @ 3apa3 NPAlloE B KaHPaX BOKAIbHOI
MY3MKM, 30KpeMa XOPOBOi Ta XOPOBOI TiTypriYHoi MysuKu.

ITapanensuo Bixrop Kamincpkimit mparioe B iHCTpyMeHTanbHill cdepi, sKa FO3BOIIE TOMY Oible
excriepuMenTyBaTu. s inausigyanproro crumo B. KamiHCbKOro mpuraMaHHa TOYHICTD i TAKOHIYHICTH
¢opmy, MMpOKe BUKOPUCTAHHS €eMEHTIB HEOCTH/IB — HEOKTACUIN3MY, He06apOKO TOIIO, OPTaHiIHIMIT
CI/TaB HAI[IOHAILHOI, OPI€HTOBaHOI Ha (POMBKIOPHI BUTOKM, IHTOHAIl 3 MOJEPHMMM TapMOHIAMM
Ta TeMOpanbHUMM edeKTamu, THKIHHA 10 HonidOHIYHOro NMCbMa, iHTEHCUBHICTH ApaMaTypriyHOro
PO3BUTKY.

KaMmiHcbKMil TaKOX BUKTamae B Apkruunomy yHisepcuteri Hopserii 8 Tpomcbo. VMoro mysuka
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this piece the effect is made precisely by the non-integration of the different sections. Chaika Dniprova
(1861-1927; her real name was Lyudmila Berezyna) is the author of the words of the next two romances,
I Believe in Beauty and Should not Only Roses Bloom [11]. The first of the two is an expression of
youthful, romantic, almost Schumanesque spirit. The turbulence of the theme is enhanced by double-
stops added by Kaminsky. The mood of the second of the two is completely different: written in triplets,
the melody flows smoothly, almost effortlessly. Two songs to poems by another Ukrainian poetess, Lesia
Ukrainka (1871-1913; her real name was Larysa Petrivna Kosach-Kvitka ) - One Sad Spring [12| and Do
not Look at the Moon in Spring[14] - are delicate, intricate, sophisticated and rather melancholic, reflecting
the subtle sophistication of her poetry and her life-long suffering (from tuberculosis of the bone, which
took eventually took her young life). The romance My Beloved [13], to words by the Polish Mickiewicz
(1798-1855), Lysenko composed in the form of a mazurka. In the song On a Clear Night [15], with words
by another Ukrainian writer, Oleksander Konysky (1836-1900), Lysenko presents the theme in unrelated
keys, which changes the colour of the melody, like different angles of moonlight. On the other hand,
the romance A Mist across the Valley [16], which sets words by Taras Shevchenko, is written in the style
of Ukrainian folksong from the region where Shevchenko was born, Zvenyhorodshchyna, near Kyiv.
Lysenko's vocal music differs from that he wrote for instrumental performance. It is as though here he felt
completely free of any burden of western classical tradition: his harmonic palette is much broader; he uses
unconventional and unexpected harmonies, which sometimes clash with the main melody; and irregular
rhythm and changes of meter happens more often than not.

One further transcription Victor Kaminsky made for this CD is the Valse brillante 18], the original of
which was a Grand Valse de Concert for piano, Op. 6, composed in 1875. Unlike other pieces on the CD,
this work has no traces of folklore and was written for the concert stage. Although the transcription works
well as an arrangement for violin and piano, the piano part is still technically difficult and dominates the
violin part.

Lyubov Kyjanovska is Head of the Department of the History of Music at the Mykola Lysenko Lviv State
Academy of Music.




Solomia Soroka was born in Lviv, Ukraine. She earned her master’s degree
and completed her postgraduate studies in the Kiev (Kyiv) Conservatory,
and later served on its staff in the department of chamber music. She also
has a DMA degree from Eastman School of Music. She studied with Hersh
Heifetz, Bohodar Kotorovych, Lyudmyla Zvirko and Charles Castleman.
She made her solo debut at ten, playing the Mendelssohn Violin Concerto
with the Lviv Philharmonic Orchestra. She has appeared at concerts and
festivals in Australia, Canada, China, France, Germany, Italy, New Zealand,
Taiwan and Ukraine. Since her American debut in 1997, she has performed
throughout the United States as well. She is a professor of violin at Goshen
College, Indiana.

She has given the Australian and American premieres of a number of important contemporary
Ukrainian compositions for violin, among them works by Borys Lyatoshynsky, Myroslav Skoryk
and Yevhen Stankovych. Her recitals in Washington DC were part of the Smithsonian Institute
performing-arts series and she received the following review in The Washington Post: ‘Soroka is
a superbly equipped violinist, at ease with the technical challenges of Sarasate or of Jeno Hubay’s
Czardas No. 2, but even more impressive in the gentler moments [...]. Her tone is warm and mellow
on the low strings, brilliant on the high strings, perfectly controlled and expressively used.

Solomia Soroka has toured and recorded extensively with her husband, the American pianist
Arthur Greene. Their recording of four violin sonatas by William Bolcom for Naxos was selected
as recording of the month by Classics Today with the highest ranking for both artistry and sound.
Their recording of violin sonatas by Nikolai Roslavets (again for Naxos) also received international
acclaim. For Toccata Classics they recorded a CD of music by Arthur Hartmann (Tocc 0089),
of which Jonathan Woolf (on MusicWeb International) wrote that ‘the performances are warm,
sympathetic and very well recorded. Solomia Soroka displays elegance and refinement in the Debussy
transcriptions [...] and elsewhere digs in with abandon and force. The ensemble between her and
Arthur Greene, a husband and wife team, is splendid.

For the past six years Soroka has been recording for Toccata Classics, where she has made four
premiere recordings, of music by the American composer Arthur Hartmann, the Ukrainian Myroslav
Skoryk and Mykola Lysenko, and of Leone Sinigaglia and Bernhard Sekles, both of whom suffered
after the Nazi seizure of power.

Her website can be found at www.solomiasoroka.com.
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(TpaHCcKpumnis ofgHoMeHHOro GopTemianHOro TBOpY 3 Anb60My 0co61cmo20, Op. 42), Pomarc (1885-86)
1A CKpUIKM it opTeniaHo (TPaHCKPUIIIiA OFHOMMEHHOTro ¢opTeniaHHOro TBOPY). JeAKi cKpUIKoBi
TPAHCKPUIILIiI KOPUCTYIOThCS HeabUAKOI0 MOMY/IAPHICTIO cepes BUKOHABIIB, 0cobmuBo [Jpyza Pancodis
“Ilymka-mrymka” Ta Enezis.

JInceHko Hamucas [iBi pancopii Ha ykpaiHchki Temu s ¢popTeniaHo, nepury, op. 8, y 1875 pou, a apyry,
op. 18 — nBa pokn misnimre. JIBi Tpanckpunuii JIpyroi pamcopii € go6pe 3HaHi CbOTOAHI: mepia, AL
ckpunku Ta popremniano 3podinena Bagumom Creuenkom (1914-84),5 cunom onHoro 3 y4HiB JIuceHka,
Kupuna Crenenka (1881-1922). [Ipyruit mepex/aj Ans CKPUIIKY 3 OpPKeCTOpM OyB 3po6nenuii JleBkom
Konony6om. Pancodis |I| CK/TAJIA€ThCS 3 BOX YACTUH, Jie Tepiua 6e3 3yIMMHKM IUIABHO IIePeXOAuTDb B
npyry. Ilepma yactuna “HyMKa” € TNOBIZTbHOIO 3 eJIeMeHTaMM iMIIpOBi3allii KOMIO3UIIEI0 HANMCAaHOK
B CTWI emivYHMX K00O3apChKuX AyM. Meozisi CKpUIIKY 3BYYUTD ITif] CYIIPOBiJ appe/ikKioBaHNUX aKOPAiB
dopreniano, 1m0 HarafywoTb nepenuBu 6aHAypu. JIMCEHKO, AKMII BMBYAB MUCTENTBO KOO3apiB Bce
CBO€ JKMTTsA, BMKODNCTAaB IX TapMOHIUHY Ma/iTpy, W0 BKIOYae 36imblleHi iHTEPBAaIM HETUIIOBI
1A ykpaincpkoi micHi. “Illymka” BimoOpaskae HapojHe TyIAHHA, i MOOyZOBaHAa Ha HMSL LIBUIKNX
KOHTpacHuMX TaHI[iB. Ilepes mMoYaTKOM KOAM CyMHMII TOBibHUI MOTUB TIOBEPTAETHCS, CTBOPIOIOYUN
MYSWUYHY apKy, Ta 00’ €JHyI0UN [IBi YaCTMHM KOHLIENITYaIbHO.

Eneziiine Kanuuuio, op. 32 , 6yno Hammcane y 1893-94 pokax i mpucBsaueHe Muxaiinosi
Cikapposi’. Kanpuydio HanmucaHo B GOpMi ITATU-YACTUHHOTO POH/O 3 ABOMA KaJieHIlisMM, i Harajye
Memnanxorniiiny Cepenafy YafikoBCbKOTo CBOIM POMaHTMYHUM JPaMaTM3MOM Ta HACUYEHICTIO TEMHUX
KOJIbOPIiB.

Y ®anmasii, op. 21, iua ckpurku abo dresitu | 3 | JIuceHKo BUKOPUCTaB B HapopHi micHi: “Xiomye-
mormopre” Ta “Oit [arpazio MyumocTuBa”. PIHTA31sA OYMHAETHCS MOBUIBHIM APAMATIYIHIM BCTYIIOM, L0
MiABOAUTH [0 Mepiiol AipuyHoi micHi. Bona Buktagena y ¢popmi Bapialliii: 3 KO)KHOIO Bapialli€io Tem
TIPUCKOPIOETHCSA Ta 3POCTAIOTh TeXHiuHi BuMori. IIpuckoprooun Temir, JINCeHKO ToTye HOABY HACTYIIHOI
Temu, GIMCKYYOi Ta TAHIIIOBA/IBHOI 38 XapaKTePOM.

6 Bajum Crenenko (1914-84), yKpaiHChKUil CKPUII/Ib i KOMIIOSUTOp, aBTOP MYSUKM 10 Py KiHodinbmis, Bumyckunk Kuickoi
KoHcepsaropii, kinacy Jasuna Bepree. Bukmagas y KuiBcbkiit koncepsaropii (1940-41 i 1959-84). Takox mpaigioBas y JIbBiBCbKOL
KoHcepBaropii (1946-59). SIK i iforo 6aTpko, 6yB KOMIIO3UTOPOM, a/le B OCHOBHOMY 30CePe/KyBaBCsA Ha CKPUIIKOBOMY yI60BOMY
pernepTyapi, 30KpemMa Ha TPaHCKPUITILisX.

7 Muxaiino Cikapp (1868-1937) napoauscs B Opeci. 3akinuus Kuiscbke Mysudne yanmuie. Bunscs B Ilapusbkiit koncepsaropii B
knaci Macapa, a Takox 6pas ypoku y Vloaxuma B Bepnini. [Tisnime suknaas B KuiBcokoMy MysuaHOMY YUMTHIL, | TAKOXK 3p06UB
nepexnaj JIpyroi Panconii JIncenka st CKpUTIKH, ajie i0r0 TPAHCKPUIIILiS He Majia HOMY/ISIPHOCT Cepej BUKOHABIIIB
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waToi guryan. ITicna emepri O. JInncbkoi Onbra O’KonHop ycuHOBMIIA BCixX AiTeit JInceHKa, 061 BOHI
He BBOKA/INCS MO3ALUTIOOHUMIL.

Ilicna sakinuenus crypiit B Ilerep6ypsi JInceHkoBi 3ampomoHyBamM HOCAfy KallelbMeiicTepa B
TIPUBATHIl OMepi 3 MepCIeKTNBOI0 MepeXofy Ha iMIepaTOpChKy ClieHY, Bifl AKoi JInceHko BifMOBUBCS,
mo6u noBepHyTHCh nparoBary o Kuesa. Ille Toxi BiH He 3HaB wi0 B cuy yBiitne EMcbkuit ykas i
HACTyNHi 36 pokiB cBOro >kuTTsA JIMCEHKO IpoBefie B IOCTilHil 6OpOTHOI 3a CBOI TBOPYICTb Ta 3a
NIpONaryBaHHA yKpaiHCbKOi HallioHanbHOI ifiel. BiH 3afiMaTMMeThCA KOHIJEPTHOIO, BUK/IAJALILKOIO Ta
MPOCBITHUIIBKOIO Jis/IbHICTIO O KiHIA CBOIX JHIB.

JIucenko migTpumaBs pepomolilo 1905 poky, Tak fAK BBaXKaB, 10 BOHA CTUMY/TIOBAaTHMME picT
YKpaiHCBKMX BMIIMX 3aK/IafiiB, TOBAPIUCTB, Ta CBOOOAM yKpaiHCLKOro CoBa B Liinomy. Y 1906 poui B
iforo omi 6yB npoBefeHuit o6myK, a B 1907 JlnceHka 6y/10 3aapeliTOBaHO i Ha [JeAKMIl Yac KMHYTO Y
B ASHUIIO 32 Y4YacTb y IeMOHCTpaAIisX.

VY 1904 poui Muxkona JluceHKo 3acHyBaB My3WYHO-IpaMaTU4Hy WIKOMy. BiH mMpiaB mo xypcy
HaBYaHHs BKIIOYNTH K063apChKY HAyKY, TAK sIK BIBYAB i 3aX0IUTIOBABCS KOG3apChKMM MucTer;TBoM. Ha
JKaJlb, HayKa IIPOTPUBAsIa HEJIOBIO, TAK K BUABUIACA 3aCKIAHOIO /ISl YYHiB IIKOMN.

JInucenko mepumM Ha npodeciiiHOMy piBHI HpoaHanisyBaB JyMyu Ta IIiCHi, 1[0 iX BMKOHYyBaB
Bigomuit ko63ap Ocran Bepecait, i ony6/ikyBaB mmpaio mpo Mysud4Hi lafu y TBopax Bepecas y 1873
poui. BiH mpoioBXyBaB BUBYATH MMUCTELTBO KOO3apiB BCe CBOE XXMTTSH, Ta BUKOPUCTOBYB €IEMEHTH
IXHBOI TBOPYOCTi y CBOIX BTACHUX TBOPaX.

Muxona Jlnucenko momep 6 micromnazga (24 xoBtHs) 1912 poxy. [Tonpourarucs 3i CBoiM KOMIO3UTOPOM
IPUITIIUIN CTO TUCSY yKpaiHuiB. Mukoma CagoBcbkuit mucas: “Takoro moxopony somotoronosuit Kuis
1je Hiko/M He 6a4uB, a MoXe i He ob6auntb. ILle 6YB MOXOPOH, sIKMM BCs YKpaiHa BijjaBasa OCTaHHIO
IIaHy CBOEMy C/IaBeTHOMY Ko63apesi”® Pociiicbka iMmepcbka momilis cynmpoBoOfpKyBana IHOXOPOH, Ha
BUIIAJIOK AKIO HMOYHYTbCA 3aBopyureHHA. Komn opkectp CapoBcbkoro 3arpas “Mapin JlopomieHka’,
Hanmcanuii JIucenkom f1o apamu lemvman JJopouienko, mominis He JO3BOIU/IA BUKOHATH #0TO IO KiHIisA.

JIucenko mmcap A1 CKpUIKM pigko i cnopapuyno. IloBHmit crmcok TBopiB JInceHka BKmouae
3ajieiBe KibKa KOMIIOSUIIii [ IIbOTO iHCTPYMEHTY, i TO MiCTUTb, OKPiM OpWTiHa/JbHUX, KilTbKa
nepeKaafiB BracHnx QopremianHux omycis: PaHTasis Ha B yKpaiHCbKi HAPOZHI TeMM /IS CKPUITIKK
(abo dneiitn) Ta popremniano (1872-1873), Eneriitne kanpudio (1894), ZIpyza Pancodis, “Jlymka-mymMKa”
(1877), Enezist 00 ons poxosun cmepmi T. Hlesuenxa (1912, 19 ciuns), O6pobka yKpaiHChKOi HapOFHOL
micui Conye Huservko (1912), Xeununa posnauy (1901) s ckpunku (abo Biomondeni) 3 ¢popreniaHo

5 Bynar i dinenko, Céim Mukonu /lucenxa, ct. 32.
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Arthur Greene was born in New York and grew up in Sheffield, a small
town in Massachusetts. He went to Yale University, and then Juilliard
where he studied with Martin Canin. He now teaches at the University of
Michigan in Ann Arbor, and in the summer divides his time between Lviv
and Dzembronya in Ukraine.

He won first prizes in the William Kapell and Gina Bachauer
International Piano Competitions, and was a top laureate at the Busoni
International Competition. He performed the complete solo piano works of
Brahms in a series of six programmes in Boston, and recorded the complete
études of Skryabin for Supraphon. He has performed the ten sonatas of
Skryabin in many important international venues, including multi-media
presentations with Symbolist artworks. He has made many recordings together with his wife, the
violinist Solomia Soroka, for Naxos and Toccata Classics, the latter in music by Arthur Hartmann
(Tocc 0089) and Myroslav Skoryk (Tocc 0137).

He has performed with the Philadelphia Orchestra, the San Francisco, Utah, and National
Symphonies, the National Symphony of Ukraine, the Czech National Symphony, the Tokyo Symphony,
and many others. He has played recitals in Carnegie Hall, the Kennedy Center, Rachmaninov Hall
in Moscow, Bunka Kaikan in Tokyo, the Sdo Paulo Opera House in Lisbon, Hong Kong City Hall
and concert houses in Shanghai and Beijing. He has toured Japan and Korea many times. He was an
Artistic Ambassador to Serbia, Kosovo and Bosnia for the United States Information Agency.

In 2007 he and his students presented a recital series of the complete solo works of Chopin in
nine concerts; along with the performances they organised a Chopin symposium with presentations
by noted musicologists. His current and former students include prizewinners in international
competitions, and his former students hold important teaching posts throughout the United States.




MWKOJ1A JIMCEHKO:
MY3UKA AJ19 CKPUIMKWU | ®OPTEMIAHO

Jlto6oB KnsiHoBcbKa i Coniomisi Copoka

Muxkona JIucenko (1842-1912) BBaka€Tbcsi GATPKOM YKPAiHCBKOI KlacudHoi Mysuku. Bin GyB
IPEKPaCHUM KOHLEPTYIOYMM IiaHICTOM, AKUil OTPUMAB BiIMiHHY MY3U4HY OCBiTy. 3aKiHUMBIIN
HapyaHHA y Knesi, JIncenko mocTynms 7o KoHcepBartopii B JIAitnuiry, e #oro BUKIafadamMm 6ym/[
Kapn Paiinexe, Irnan, Moenec, Epaer Bennens ta ®epuinant Jasug. B ganuit yac BigOyBaerbest
BiflpofKeHHA iHTepecy mo Mysuku JInceHka B YKpaiHi, aje mosa ii Me)kaMut TBOPYiCTh KOMIIO3UTOPA
IIPAaKTUYHO HeBifjoMa.

JINCEeHKO MNCaB B Ii3HBO-POMAHTUYHOMY CTWIi HPUTAMAHHOMY 0araTboM KOMIIO3UTOPAM
KiHIA 19-Toro-moyarky 20-Toro cTomiTTs. ITpoTe Bak/MBOIO PMCOIO 1[0T0 MY3VKM € I0TO yKpaiHChKa
inenTiynicTs. Hanpuian, BiH BiMOBMBCA Bif mocTaHOBKY cBOEi onepu Tapac Bynv6a B Mocksi,
TIOCTAHOBKY, AKa MOITIa 6 CTAaTy IepeIOMHMM MOMEHTOM B JIOTO Kap'€pi, TOMY, 1jo orepa 6yma 6
BMKOHAHA POCI/IChKOI0, a He YKPAiHCHKOIO MOBOIO. B opuriHamax 6araTbox ioro miceHb BifiCyTHil
TEKCT TOMY, 1110 y 1876 poui 6ynb-sKi my6ikaliii, 1euii, TeaTpaabHi BUCTYIIN YKPAiHCHKOI MOBOIO
6ymn 3aboponeni Emcpkumm ykasom.! Ta HaiiBaxusime, € Te, mo JIncenko, Oymgyun mepiuymm
etHOIpad)oM yKpaiHCbKOro (OIBKIOPY, y CBOIX HAMKpPALMX TBOPAX BUKOPUCTOBYBAB Pe3yIbTATH
B/IACHUX €THOTPadiuHMX JOCII/KEHD.

Jlucenko Hapopuscsa B ceni Ipumku 22 (10)2 Gepesus 1842 poky. Voro 6arbko moxomus i3
CTapOBMHHOTO KO3aIIbKOTO POJY, AKWUII CATaB CBOIM KOPiHHAM 17-Toro cromiTtsi. Matu JIncenka,
ykpaitka 3 IleTep6yp3pkoio 0CBiTOI0, HIKO/V He TOBOPMIA YKPAIHCHKOIO MOBOIO, TaK AK BBa)XKaja
ii MOBOIO Ce/lAH. BacHe ToMy, BOHa HaByana cuHa (paHIy3bKOI MOBH. BOHa TakoXX BumMia CuMHA
eTMKeTY, TaHIiB Ta rpu Ha Qopremano. Kysnuna Jlncenka Omena Il4inka, ykpaiHcbka moereca,
misHime mucana: “SIk ke MOITIO CTATHCH, IO IPM TAKOMY BMXOBaHHI MUKO/IA CTaB YKpaiHIleM,
rapsAYMM, CBiJOMUM IIaTPiOTOM-YKpaiHnem? 3
1 EMcbKuit yKas — posnopsifpkeHHs pociiicbkoro iMneparopa Onekcanppa I1 Biz 18(30) TpaBHs 1876, cipsiMoBaHe Ha BUTICHEHHS
YKPAiHCHKOI MOBM 3 Ky/IbTYPHOI chepnt i 06MesKeHHs ii 06y TOBIM BXKITKOM.

2 Papancpka Pocis nepeitira 3 FOniancekoro Ha Iperopiancekuit kanenap mime y 1918 pori.

3 Tamapa Bynar i Tapac ®inenko, Csim Mukonu Jlucenxa, Hayionanvna Idenmuunicmy, mysuxa i nonimuka Ypainu XIX-
nouamxy XX cmonimms, Yxpaincoka Binbna Axanemia Hayk y CILIA, Maiicrepns Kunru, 2009, cr. 14

¥ 1852 pori JInceHKo 3anuimB CBO€E pifiHe cefo i MoiXaB BUMTHUCA O aPUCTOKPATUYHOTO TaHCIOHY
I‘enyeHa B Knei. Y1855 nepeixas o XapKoBa, 1[06 IPOJOBXUTH HaBYaHH: B XapKiBCbKiit 2-it riMHasil,
a micnd i 3aKiHYeHHA--XapKiBCbKOMY YHiBepcuTeTi Ha npupopHnyoMy dakymbreti. Y 1860 poui Bi
nepesiBcst 1o KuiBcbkoro YHiBepcurery. YKpalHCbKMIT HAPOJHUIIBKMIT Gyp/IuBY CTiHAX yHiBepCUTETY.
3i ciorazis Onenn ITuinku: “YuiBepcurer KuiBcbKuit KUIiB CTYA@HTCHKUMY CXOAKAMI, JTYHAB MaIKUMUI
CTYZIeHTCbKMMM po3MoBaMi. [...] Ha cxopkax myHamo ykpaiHCbKe C/IOBO; TOBOPU/IOCH, 1O B CbOMY Kpai
HApOJI-YKPAIHChKMIA, 1[0 BiH Ma€ it CBOI MOITUYHI IIpaBa, CBOE BiKOBe IIPaBO if Ha BULILY Ky/IbTypy .4

Mukona JI¥ceHKO TIOBHICTIO TIOPUHYB y OTiK MOTOIKHOI YKPaiHChKOI iismbHOCTI. Bin 6paB ydyacTh
Y Ki/IbKOX CTYJIeHTCbKMX I'ypTKaxX Ta 3TypTyBaB IepIIMii CTy/IeHTCbKuit Xxop. Bxe yepes Kinbka micAlis
BOHM BUCTYIIMIU 3 NEPHIMM YKpPaiHCBKMM KOHIIEPTOM B IIpOrpami fSIKOTO 3BydYaniy Jiuile yKpaiHChKi
michi. ITif yac cBOiX mepiiMx 3MMOBMX Bakaliit, JInceHKo posmoyas mepiue B YKpaiHi ¢onbkaopHO-
eTHOrpadivyHe JOCTIIKEHHs, AKe TPUBATIMe [0 KiHI[A JI0T0 SKUTTA-- 36ipKa Ta BUBYEHHS YKPalHChKIX
HApOJIHMX TTiCeHb.

YV 1861 poui Binbymacs mogist, sika Habyla BeIMKOrO CMMBOJIIYHOrO 3Ha4YeHHs Y >KUTTI JIuceHKa-
-noxoaHHA Tapaca IlleByenka Ha YepHeduiit ropi B Kanesi, sie JIucenko 6yB OMH 3 TMX XTO HeCIN
nomoBuHy IlleBueHka 7o Miciis Jioro BiuHOTO CrioumMHKy. Ilounnaroun 3 1862 poky JInceHKO KOKHOTO
POKY BiJj3Ha4aB POKOBMHIM CMepTi IIoeTa ab0 HOBUM TBOPOM a60 6/1arofiiiHuM KOHLIEPTOM, KOLITH Bif
SKOTO TIepejaBaB Ha JOIOMOTY HOMITHIHIM B A3HAM a60 K Ha CEITHCHKI UIKOTIL.

[Ticna sakinyenHs yniBepcurery JIMcCeHKO OTpUMy€E AMIIOM KaH[MU7aTa MPUPOJHMYMX HAYK Ta
B/IAIITOBYETHCA Ha MOCA/ly MUPOBOTO TOCEPENHMKA, AKi 3aliMaMics yKIaJaHHAM 3eMelTbHUX YTOf, MiX
MOMILIMKaMy Ta 3BUIBHEHNM Bijj KpinaiTBa ce/sticTBoM. Ta B 1867 poui morpe6a B Takiit po6ori Bimana
i JIncenko samumuscs 6e3 mpari. Le mocmy>Xuo IONITOBXOM IOBHICTIO BiJIaTUCs MYy3UIL, CIIpaBi, AKY
JIncenko mobus moHaz yce. Bin Bix'Dkmkae Ha Hayky go JLimuiry. ITic/st 3aKiHIeHHS MepIIoro Kypcy
BriTKy 1868 poky Jlncenko ofpyxyeTbcs 3i cniBaukoo Onbroio O’Konsop B ii momicti Ha ITonTaBuimHi.
Hapuanns B koHcepBaropii Jlaitnmira JInceko 3akiHdye 3a Ba pPOKM 3aMiCTh 3al/laHOBAHMX YOTHUPHOX.
Bocenn 1874 poxy BoHM pasoM 3 ApyxuHOW inyTh 1o Cankr ITetep6ypry, ne JInceHko Ba poku bepe
ypoxu kommosutii y Pumcbkoro-Kopcakosa. JINceHKO 3aBK/y MPisAB MaTy 6araro fiiteit, aje IMOgpy oK
6yno 6espitanm. Biguocumuyu Onpru O’Konnop ta Muxomn Jlncenka oxomomn. Bin moBepHyBcs 1o
Kuesa, a BoHa samuumnacst B Ilerep6ypsi, xoua BoHNM Tax i Hikomu odiniitno He posmyummcs. Bxe
B Knesi JIncenko nosnaiioMmuscs 3 mianictkoro Onproio JIMIcpKomo, fKa CTana #0ro BipHUM APYToM, i
3 SIKOIO BiH, XOU i He Mir Of[py>XKMTUCS, IPOBIB BCE CBOE JKMTTA aX JI0 il CMepTi Mmijj yac 1Mosoris iXHbol

4 Bynar i dinenxo, Ceim Mukonu /lucenxa, cm. 32
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