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Sergey Vasilyevich Rachmaninov was among those Russian m p o s e ~ 5  who chose 
exik, rather than remain in Russia after the Revoluhon of 1917, the consequent dvil 
tmmoil 4, as il nrmed m, thegews of dwpticoppressirm t h a t f d h d .  He wrs b 
at 6emyDno-m in 1873 into a M 1 y  of m g  mBtary hgditiom on his mother's side and 
more &motely on his father's. A tenden6 to exhavagance had depkted his lathets 
formnos nnd made it n-sry tosell off murhof their land and dissipating lus wife's 
dowry. As a m l t  of thin, lhe childhood of Rnchmaninm was largely spent at the one 
rwnaining family estah'at beg, near Nwgomd. The redurnon in family rimmstances 
had 11 leanmc h;rodlr mull. Whrn it bccamcnpcesparv to sen rhiseotate and move toSt ..---.-...-...-rr-....-. ~ .~~~ 
Petersburg, the expense of educating theboy for the lkperial servicepmved hn great 
Rachmaninar mdd make use. instead. of his musical dfw,  enterlne St Petersbw 
&S&atcq at the age of ninewtha scholarship. par&industry as; 
shldent and lackmg the a m o n  he needed at home, in 1885 Rachminov Wkd dl his 
general subject examinations at the Comervatmy and there were threats that his 
d d b r s h i p  would he withdrawn. His mother, now separated hom her husband and 
reyonsibfe for her son's welfare, arranged, on the advice af the weU kwwn pianist 
Alexander W, that heshould move toM-w to study withZverw, s h&lolown 
to i m p  the 8trirtest disdpline. In Zvenv's house, haMver uncangeniai the rlgmtn~s 
routine, he acquimd much of his phenomenal ablllty as a pianist, while broadening his 
musical underanding by altemlig mn& in the dty. At theageof Mtea he b m  a 
plpilof Z d s  fomstudent Zilofi a ~ n s i d u ,  wiw had a!sosludird withThaikovsky, 
Uikolav Itubinstcin and. themafter. with Umt. Rachmaninov had lessons in harmunv . ---. ~ ~ ~ . ~ .  ~ ~ 

and counterpoint with Seqey Taneyev and Arensky, and his gmwing interest i i  
comwsithnled b a o u d  with Zvem and m v a l  to the hmse of his retations, the 
~ a & .  In 1891 d a n i n o v  completed his piano studies at the Commatog and the 
mmwsition of his first &no concerto. The foUowitw mar he mduated fmm the 
mm&ondass and the notorim Plelude lnysharp miinor, e plere that was 
to haunt him by its excwsive popubrity. His early car* brought inithi s u c w  as a 
composer, halted by Ute lailvre of his lint symphony at its first performance in 1897, 



when it was conducted badly by Glazunov, apparently drunk at tht time, and then 
reviewed in the uuellest terms by Csaar Cui, who dessriied ~t as a student attempt to 
depia in music the seven phpesbf Egypt. Rachmaninov busied h i i i f  as n c o n d ~ r ,  
accepting an engagement in this capacity with Memonlnv's Mormw Private Russian 
Omra Commnv. He WM nnlv able to return to mmmition ahera mursp of treatment . .. .. . . .. .= - ., . . . . . . .- . . - , ---- -- ---- ~ ... . . 
with Dr N M k y  Uahl, abeliwer in the efficacy o f h ~ ~ o t ~ ~ a   he Immediaterswlt waa 
the s a n d  of his four oiana conce~tos. a work that has umved to be one of the most 
u ~ n d a t e l y  popular otan hewmB. 

The yeus befom the Russian revoluti~l hmught continued successful activity as a 
corn- and esa conductor. In IWPRachmanb~vmarriedNatalysSatina andwent on 
to pirsuc a career that was bringing him i n m i n g  international fan~e. There wcre 
journeys abraad and a busy pmkssiml life, fmm which swnmcr holidays at the &tc 
of lvnnovka which he M y  acquired Itom L k  Satins in 1910, pmvided =pile. During 
the war, however dep-g the dnunkstances, he continued his mncur engagmmhts, 
not being required for mtlitary servrce, as he had anticipated. AU thu was intempted by 
the atdirahon of the Tsar in 1917 and the beginning of the Revolution. 

Fachmaninov I& Russia in 1917. Fmm lhm until his death in Bevcrley Hills in 1943, 
he wasobliged to rely Largely on performance for a living. Now them was, in mwqunrc, 
mud, Las h e  fur wmousltan. ar he unhcrtook demand= canrerl-tom. durin~ whidt 
he dav ledaud iem & ~ u m d e  and Am- with hi.&rkrble asa$nis t .  
Hie house at Ivanovka was destroyed In theRwmn nvii ww and m193l, theyear of hrs 
Variationson a Theme of CoreUi, hi6 music was banned in Ruseia, to hepermitted once 
again two yean law. He spent much time in America, where there w m  lucrative 
concat-tours,but established s music pubIlshing-house in Park.and bull1 for himdfa  
villa nearluoerne, where hemppleted his Rhapwdy ona Theme of Psganini in 1934 end 
his Third Symphony a year later. In 1939 he left Europe, to spend hi6 Rnal yeas tn the 
United States. Rachmaninov mmpleted the Piano Concerto No. 1 in P aharp minor 
during the summer of 1891. He had brought forward his final piano ~wnmat i an  at 
Mmow Ccmmvatmyn year, to avoid a Ehange of teacher, with ZSoti'sresignation fmm 
the Consmtory after the appom-t of Safonov a. dudor. One he hadsuccesrduny 
!completed his examinations, he hsd tavelled wtth Ziloti to kanovka, then a summer 
rtah belonging to the Satins. He performed the first movement d the concerto at a 
student mncert at the C o m a t o r y  the following sprllg, aa he prepared for his hnal 
examinationin compoeltion, the wrlting of a an-act opera,lor which he received the 
Great Gold Medal,a medistinction ltwas not until 1917 that Rachmaninov revised the 
8.110602 4 



mncertu, which he had dedicated to Zdoa working on it in Moscow in the early winter. 
By -her he had left Russia never to return.% chanceof a conczrtengegement in 
Stockholm allowed him to leave the country, followed by his wik Natalya and his two 
dauchtm. Now his firat three ~ i a n n  conmtns. the r m n d  rnm~lrted in 1W1 and Lhe .~.~.~-.~~.~. ~ .. . --. ~ .... ~ 

third in 19~,bsamepartafhb'~&-in-trada, &th theconrertm'of  and of 
L i s t  The Piano Concerto No. 1 wasnaZinfact# Rachmaninw's Brst auanptat the form. 
In 1889 hehad sktchedtheplan of a Concerto in C minor, which was never mmpW. 
The Concertp in Fsham minor, in its earlier h, was d o m e d  bv Rachmaninov on a 
mrmber of occnsions, &the grew incmsmgiy d h m f i L  with it a d  nwastncompletely 
during those uneasy weeks m late 1917, giving the orehahati0n greater dantyand in 
general tightening the conshodion. The first movement opens with a brass f&e, 
followed by a rapid %lo passage of descending octaves and the weighty chords that we 
might have expctpd. Thb orrhestm inhndumn the fist theme, taken up by the %lnist. 
mere L-, a second theme, marked mmo moruo, and theopening of the movpment h s  n 
part to play in what follow, Mfably in the extended cadcnra. The slow movcmenl, in D 
mior. has been r m o d  to a Ulooin ICacturne. It is rclirtivclv sha t  and elmmr at once ~-~~~ r - ~ - ~ ~  ~- ~~ . -  ~~ ~ ~~, . ~- . 
allows the ~ i a n o  to have its own war in an exme%ive rnelodr. leedine to inaeasine 
mmplexity'of fifna!ion. The final ~ilegroviYi;~e, openingm bi8, m&dided in thi  
smond bar by t e pmo's  qaadruple-trme 12/6, continues this pattern of contraatin$ 
metres. The exdtemsnt of the opening leads to a more hanquflmaod in a central section 
~narked Andante ma non aoppo, in the ly of F flat. The original k q  and mood are 
restored as the mncerto mwes brward to its i d  opbmhlic PJharp ma/m. . . 

Rachmaninov completed his Pianu Concerto Nu. 4 in C minor Mwwn January and 
Aupst 1926 and gave the first performance the fvllow~ng March in Phlladrlphia, with 
the ordlerha amducted by Leopold Smkawski. He revised the mncerta in 1941, giving 
the first performance of the revhied version in October t h l  year, again in IWadelphia, 
the pprformnnce now mnducted by kgene  Ormandy. 0 1  neither -ion was the work 
prtirulnrly well received. The ~vipion had m p n d e d  to erih&msof the works length, 
which was now much rprlud. Imt th? ~ x a w t ~ l i a n  amused. with n howkdee  of the 
earlier mwerb and, by 1941, df the ~a~anik~h~psodjwerhnotmet.  ~e dedi&ted the 
work to the higd Russian canplser Nikolay WMed The first movnnentopens with 
n bnef orcheshal inWdudion of six ham, after which the solotst e n b  with a hemy 
series of solid and dramatic chords, the substance of the first @pal theme, derived 
fmm the 6tudetablee.u in C minor, Opus 33, No. 3 of 1914 The pianolater mhoduces a 
m m  l@ml w n d a r y  theme, as the movement develops. Thesbw movement need not 
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suffer by the dnnce resemblance d the first three notes of the pnnapal theme to the 
opening of the nursery-rhyme Three Blmd M~ee. The resemblance v superficial and 
irrelevant and should not dehnct hnm the expressive dialogue between soloist and 
orchestls. The final Anegm vine follaws without a break, s b ~ p t l y  inbodvcedby tbe 
orchestra, and then, more dalicately, by the piano, wh~ch goes on to more elaborate 
technicaldisplay, to a lyrical chordalepisodeand to remhscencesaf the 6rsk mwwent  
that provide the @a@ with an over-aU thematic unity. It should be ea?d that although 
thePauthCm,certoistheleast~andIoastoffenheardofRa~s~, 
it nevertheless has much tobe mid for it. ltmay still lack the tautnessof consbudionthat 
the eompom strove to impart in hi rwision of the wo~k, but in its lyricism and m its 
exploreti011 of a d l  further extended harmorucknguage,it remains an atwactivework of 
d d m b l e  interest. 

Rachmaninov as Piaxtist 
There is no doubt that Rachmaninov owed a great deal to his teacher, Nikolay 

SogeyevichZwerev, who taught at the Moscow Conswvatory hgm 187Q until his death 
in 1893 and provided the p u n g  Radrnanhv with thenecessary degreeof discipline in 
s k i d  routine practice. Zverev was himself a pupil of Alexander IvanoviehDubuque, 
who, in hun. hadbeen a pupil of John Kdd. nlhe rouhne of the day began, at Zverev's, 
with practice at six a'&& in the morning and wrtinwng practice once Zww had ldt 
for hig Chvmvebry dssses at nine. It was withZverw that bchmeninov acquired his 
own exdent  hchnidIoundation, continued d e r  ZY-'s fomm pupil Wati at tbe 
Conservatory fmm 1888. It is true that Rachmrminovrebelled agamst histeachff,linding 
that he needed peace to mneenkate rather on composition, moving to lodge wlth his 
relations, the Satins. Because of Woti's WtgnaKOnfmm theconservatory, he took his 
final piano e x h a t i o n s  a year arly, in 1891, padngwithhmmm Thsdter he was 
able to mncenbah on mmposition. 

Ln U u d a  Rachmaninov enjoyed a varied crueer. He appeared ass  pianist, hut 
prindpallyinhisown works,rmdhada~andmareimportantonerasamnductor 
and composer. This came m an end with the RewIutiam and his departure abmad. In 
exile ~t beeme apparent tohim that the only mean. he now had of supporting himself 
and his family was as a concert pianist. His repertoire had been relatively limited. He 
had a few mncertos, including Tcha~kov~kfs Purno Conwrtn No.1, which hehad e y e d  
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in 1917 in dd ofthe wolutiomry amy, and some wn?B dClmpin and k t  ~h addirion 
to his own works. Moviog almmt hhnmedlakly fnbmStoddrolm to Denmsrk, heset abut 
impairnghh technique end mnsolidating his repertoire. In the fsUowing mon&in 
%ndinavia he alrwared as soloist ig his own Pbro Ce~rcertd No.Z,Tdrai);;owkVs P~tnita 
Cawewfo No.7 and i i a ' s  Phua C>accvlo No.7 and gave recitals of hla own cornpkidons. 
By theautumn of 1818 he h n d  himulfablelu@.vca mom bnliusld mritllprugrim~~~u, 
wilh mwtr rsnging fmm Momrtand Schubml m T d d u v P y .  - 

It soon h a m e  clear to Rachmaninov that Amerka was likely to pronide the 
cngagmmh and rewards he now nwdrd. He gave tho Hrst of whal were to be many 
American mnacrts in D ~ n n b e r  1918. He had acquired rhe support of Steinway's and a 
rnmpetkmt nlaMger and ruon fuund himwll with s rerinol56 mppmcrtrs fur his firs1 
reawa.t~d wmesevmw hlr the next one. Tlw umrrrr s r r d  tomtialue "~exurablv. 
with season after season:and perlods of mt andprepamtion inlerrening in the aumm& 
m n t n s  In 1920 he m e  M an agreement wlth the Vtctor Talkmg MachlneCompany, 
later owned by RCA,nnd was nble to r e e d ,  over the y e a  mud of his ownreprtoire. 
Ae time went on, he was later nhle rn reduce the number of hls American engagements, 
moving hack to Bumpumpe which r e m i n d  ewntially htsbme unh11939, when he fwnd 
It prudent ta reulm permnnently to MW once more. His American tburs remained 
an essential patof his Life until his death in 1943. 

As a pianist Ibchmaninov was an .nlelligent, thottghlful and careful pwformer, 
melirulous in hid prepamtion. He had larlp hnndr, able lo span a chord of s thlneenth 
with the left hand and wilh a remarkable stretch also in the righL nninga m l h  by 
aklne ~hclowprnot~w,th the fird finvrrand theuorwrnnPhv IhuXrmAinP. He was 
dure~snwareda sense of dirac~an what hepl&d ando& oint &&ahon, or 
whatevw klnd, the whckexecutnl with imPacabk precision, 2 {ne;trn&ing tone, wlrere 
thrs was called for, rhythmic energy and a clarity of definitioh evgl in pnssagePof p a t  
mmpluritr. 



Leopold Stokowski 
Of Bhsh and Irish parentage, the conductor Iaapald Stakowsldwas born in London 

in 1882 and enkred the Rap1 Collegn of Music at the age of thirtew. He sewed as 
o g  at St Jamen's in Piccadilly, hmk a bachelor's degree in mwic at Oxford and in 
1 took a posltian as an or anist in New York. He made hki first appearance es a 
cunductor in Paris in 1908. &led to an appointment a% conductor of the Cindnnati 
Symphony Olchestm and in 1912 to thestart of his Longaskdxhon with the Philadelphia 
Orchestra, where hedid much to intmdme new repalom in p f a m c e s  ofinawsin 
technical bdlliance %ween 1936 and 1938 heshared his w t i o n m  Phlladelnhia mtf 
his mrcessor. EugoreOr-dy, thereafter kaving lo pukean  independent r k r  with 
new or establishrd omheetra. He continued his d~lstingruohed r- into d d  age, gwing 
his last mnc& in July 19'r/, a few we& b h  his death. 

Eugene Ormandy 
EugeneOrmandy wssbomin 1899 in Budapest, whem he studied thevidin, latterly 

with HuGay. An abottive cmc?&tonr to America undertattenin 1921 found hun &iged 
to - as a W s t  in the orch- of the Capitel Theatre, pmviding am n- niment 
toalentfilms. ltwasherethathemade'sdebutssac~dudorin1@4. In  the^^ 
years he was engaged for bmadcast mncer$ of papular clilssics and for summer ooll~w; 
mme with the Philadelphia Orehesha. In 1931 he began a fiv~yearssmciation with the 
Minneapolis Symphony Orehesba, incumsing his reputation notably by his rec&e 
In 1936 he joined StokowsLi in PUdelphIa, succeedin him in 1938, to remain at the 
~ ~ e b n  d that orchestra for the naxt 35 years, -oping hk@r the w k  of his p m k ~ ~ o r .  
He dled in 1985. 
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