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Anton Rubinstein wrote his Persian Songs in 1854, while on tour in
Germany. The source was a recent collection of poems by Friedrich
von Bodenstedt, who advertised them as translations from the

work of the Azeri poet Mirza Shafi Vazeh (Mirze Sefi Vazeh, 1805-

52), with whom he had studied during his travels to the Caucasus.
Tchaikovsky was later commissioned to produce a singable Russian
translation of the German texts, but he disputed the provenance,
maintaining that Bodenstedt, whom he had met, did not know
Persian and simply invented the poems (Bodenstedt, as it happens,
had by then decided to claim the authorship of these bestselling
poems for himself). The 20th century saw a revival of Vazeh's work,
and an examination of the original texts showed that Bodenstedt
had indeed translated them, although his versions were much more
effusive than Vazeh's.

Rubinstein, in these twelve songs, pioneered the use of “oriental”
colouring in Russian music. It is not known how he arrived at these
idioms, since he had not made any ethnomusicological study in the
region. Some have even suggested that his childhood absorption of
Jewish cantorial chant might have provided much of his inspiration.
But whatever the source, Rubinstein handles the style with discretion
and taste. The distinctive “oriental” features can be heard in the



unusual phrase lengths, certain distinctive harmonic progressions,
and arabesque melodic patterns. The original score was for voice
with orchestra, including unusual instruments, such as the guitar and
cimbalom. Some of the characteristics of the scoring can still be
divined from the piano version.

Contemporary audiences thought more highly of Rubinstein’s
Persian Songs than his operas and symphonies. Friedrich Niecks,
writing for the Musical Times in 1885, thought they displayed “a
character of their own” of “great piquancy”. Later, Charles Bennett,
in his obituary for Rubinstein, singled out these songs as miniatures
whose “art is perfect, the charm complete”. The little quirks of the
Persian Songs provided the seed for the Russian Orientalist style of
Borodin's Polovitsian Dances and Rimsky-Korsakov's Sheherazade
and Golden Cockerel, among many other works. This, unfortunately,
was hever properly acknowledged by The Five, since they
habitually disparaged Rubinstein for reasons of institutional politics.

In this selection of five songs, we encounter stories of love,
enmeshed in rich metaphor. Rubinstein endows them with nostalgia
and melancholy, but preserves their essential simplicity.

Professor Marina Frolova-Walker FBA



Hamish McLlaren

Hamish studied history at St. John's College, Cambridge, where
he also sang as a choral scholar and as a lay clerk. From 2016 to
2019 he studied vocal performance at the Royal Academy of
Music in London. Hamish developed a passion for Russian culture
as a teenager and studied Russian while at school. One of his first
opera roles, despite its absurd incongruity, was Vava; a petulant,
social climbing mistress in Shostakovich's ludicrous operetta
Cheryomushki Moskva. While studying at the Royal Academy
Hamish was fortunate enough to be taught Russian song by
Ludmilla Andrew, and it was in the library of the Royal Academy
of Music (as well as in the chaotic sheet music shops of Moscow
and St Petersburg) that Hamish first stumbled across the songs of
Rubinstein alongside those of Tanayev, Myaskovsky, Firsova and
many others. The exuberant, albeit somewhat naive and self-
conscious orientalism of these selected Persian Songs renders
them exceptionally unusual, hence their standalone release here
separate from Hamish's debut album Sphinx which explores songs
from Borodin to Shostakovich, and onto Boris Tchaikovsky.



Matthew Jorysz

Matthew Jorysz studied at Clare College, Cambridge, where he
read music and held the Organ Scholarship. After graduating, he
moved to London where he has held the post of Assistant Organist
at Westminster Abbey since 2016. His work as an organist has

seen tours of Europe and the USA, broadcasts on BBC Radio and
television and several recordings, most notably of Duruflé’s Requiem
with Neal Davies and Jennifer Johnston.

Alongside this, he works as a pianist and chamber musician,

chiefly collaborating with singers. Recent projects have included
performances of Schubert’s Die schone Mullerin, Messiaen’s Poemes
pour Mi, Schumann'’s Dichterliebe, Britten’s Winter Words, and a
series of Britten’s Canticles performed at Westminster Abbey.



1 Op.34/1

3yAaenxa

AX, CPABHIO Ab TEDS C HEBECHbIM
QHTEAOM
MAM C PO30M, LLOPULLEN LIBETOB MOAEMN,

MAM AQXKE C CBETOM JPKMM
COAHEYHbBIM,
O HEeT, M09 AeBA 3bIAEMKA, HeT!

CT1pacCT OYpHOM HET B FTPYAM Y AHIEAQ,

a 30 PO30M LLUKMMbI YKPbIBAKOTCSH,
COAHLLQ SPKOrO HE BUAQTb B HOUM,

C TODOI0, 3YyAEUKA, CPABHUTHCSH Ab MM

AyyLLe, KpaLle Tbl HEGEeCHbIX AHTEAOB,

30 TOOOIO LLIMMbI HE CKPbIBAKOTCH,

pYEe COAHLLO CBETUTCS AKODOBbL TBOS,
3yAEMKA MOS HECPABHEHHQOS!

Zuleika

Akh, sravnyu I' tyebya s nyebyesnym
angyelam

ili s rozai, tsaritsei tsvyetov

palyei,

il dazhe s svyetam jarkim
sollnyechnym,

o nyet, maya dyeva Zyleika, nyet!

Strasti burnai nyet v grudi u angyella,

a za rozai shipy ukryvayutsa,
solintsa yarkava nye vidat’ v
nachi,

s tfaboyu, Zulyeika, sravnit’'sa

I" im!

Lluchshe, krashe ty nyebyesnykh
angyelav,

za taboyu shipy nye skryvayutsa,

yarche solintsa svyetitsa lyubov' tvaya,

Zuleika maya nyesravnyennayal

Ah, can | compare you to the angels
in heaven

or to the rose, queen of the flowers in
the fields,

or even to the bright sunlight.

Oh no, my girl Zyleika, no!

There's no tumultuous passion in the
angel’s chest,

and thorns are hidden behind the rose,
and the bright sun at night can’t be
seen,

Zuleika, to compare with you!

You're better, more beautiful than the
angels in heaven,

there are no thorns hidden behind
you,

your love shines brighter than the sun
my incomparable Zuleika!



2 Op.34/2

Kak coaHUe HeEDeCcaM, Tbl CBET

M XKM3Hb BAMBAELLIb B CEPALLE MHE;

TaOM 0e3 Teb9 XOAOA U CMEPTH
M, KOK B CbIPOM MOTUAE, TbMQ,

TaK HO 3eMAE BOXXECTBEHHYIO
KPQACY CKPbIBAET MPAK HOYHOM.
HO AMLLb OMSATb COAHLLE B3OMAET,

CHOBQ KPACYETCS 3EMAS.

3 Op.34/4

MHe pPO30aH XXAOAOBHO CKA3AA:
“He AOATO 9 AYLLMCT BbIBOIO:
BECHQ MPOMUAET, M YMUPALD."

9 B yTeLLEHbE OTBEYAA,

4TO XXM3Hb ero obeperato

M B MECHE K XXM3HM BO3BPALLLAIO.

Kak solintse nyebyesam, ty svyet

i zhyizn' vlivayesh'’ v syerdtse mnye;

tam byez tyebya kholad i smyert’
i, kak v syroi magilye, t'ma,

Tak na zemlye bazhestvyennuyu
krasu skryvayet mrak nachnoi.
No lish" apyat’ solintse vzaidyot,
snova krasuyetsa zyemlya.

Mnye rozan zhallabna skazall:
“Nye dollga ya dushyst byvayu:
vyesna praidyot, i umirayu.”

Ya v utyeshen'ye atvyechall,
shto zhyzn' yevo abyeryegayu

i v pyesnye k zhyzni vazvrashhayu.

Like the sun in the sky, you are the light
and you pour life info my heart;
without you, it is cold and dead there
and, like a damp grave, dark.

Thus on earth divine beauty

hides the darkness of the night.

But only when the sun rises again will
the earth go on display once more.

The rose plaintfively said to me:
“Noft for long am | a scent:
spring will pass, and | will die.”
| answered comfortingly

that | would protect its life

and restore ifs life in a song.



4 Op.34/8

HepacnyCTMBLLUMMCS LBETOYEK,
CKAOHMUCH B OOBATUS MOU!
Tbl TOK AOBHO MHE MOAIOOUACH.

M BbipaLLLY TeD4,
410D Thl, PACLLBETAY,
B AMAEIO ODPATMACH.

5 Op.34/10

HaA MOpEeEM COAHLLE DAeLEeT
M1, COAHLLE OTPQAXA4,

KATATCS TUXO BOAHbI,

OAHQ C APYrom nrpas.

TAK B MOPE MOUX NeceH

TBOS KPOACQ CHSET,

TOOOM MOAHbI, TE MECHMU,

T1€09 AULLIL OTPOXKAIOT.

Nyeraspustifshysya tsvyetochyek,
skllanis’ v abyatiya moil
Ty tak davno mnye palyubillsa.

| vyrashchu tyebya,
shtob 1y, rastsvyetayq,
v lilyeyu abratillsa.

Nad moryem solntse blyeshchyet
i, solntse atrazhaya,

katyatsa tikha volny,

adna s drugoi igraya.

Tak v morye maikh pyesyen
tvaya krasa siyayet,

taboi polny, tye pyesni,

tyebya lish’ atrazhayut.

Little flower bud,
yield to my embrace!

You've been in love with me for so long.

And I'll tend to you,
so that when you blossom,
you become alily.

Over the sea the sun shines
and, reflecting the sun,

the waves gently roll,
playing with each another.
Thus, in the sea of my songs,
your beauty shines;

full of you, those songs
reflect you alone.

Richard Shaw © 2019
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Venue: St. Paul’'s Church, Knightsbridge, London
Recording dates: 27/08/2019, 07/09/2019, 16-19/09/2019
Engineer: Andrew Fell

Producer: Richard Shaw
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