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Jia Daqun (b. 1955)

Jia Daqun is a distinguished Chinese composer and music theorist who enjoys the State Council Special Allowance from
the Chinese government. A senior professor (in Grade 2), specially appointed expert and supervisor of doctoral students
in musical composition and theory at the Shanghai Conservatory of Music (SHCM), he is also a senior researcher at the
He Luting Advanced Research Institute for Chinese Music at the SHCM, a specially invited professor at the Nanjing
University of the Arts, vice chairman of the Society of Musical Composition and Theory (an organisation attached to the
Chinese Musicians’ Association), and a member of the Academic Council of the Evaluation of China’s Journals of Humanities
and Social Sciences (studies of music and dance) and the Key Research Institute of Musicology at the Central Conservatory
of Music (CCOM). He is also an editorial board member of journals including Music Research, Art of Music and Musical
Explore, and a contract author for the Shanghai Music Publishing House (SMPH) and Shanghai Conservatory of Music
Press.

A prolific composer, Jia’s music covers a variety of musical genres, such as symphonies (four for large and two for
chamber orchestra), concertos (eleven, including four for traditional Chinese musical instruments), opera, ballet music (two
works), string quartets (four), other chamber music (fourteen works), percussion music (five works) and a song cycle. Jia’s
discography includes three albums on Naxos (Chamber Works Vols. 1: 9.70241 and 2: 8.579011; Percussion Works:
8.579028), releases in 2019 and 2020 (SMPH/SLAV) and most recently an album released in 2023 by the China Record
Corporation (CRC). His String Quartet (1988) won the twelfth Irino Prize in Japan in 1991, and many of his other
compositions have been awarded prizes in national composition competitions in China, including Rondo for Clarinet and
Piano (1984), The Dragon and Phoenix Totem for pipa and orchestra (1985), Symphony in Two Movements (1986-87), and
the symphonic prelude Bashu Capriccio (1996), which features on this album. Flavour of Bashu (1995) for two violins, piano
and percussion was listed in the Chinese Classic Musical Compositions of the 20th Century by the Chinese government.

An insightful music theorist, Jia has published two monographs and many articles concerning musical composition and
analysis. Disciplinary Instructions for Structural Analysis (2004) received a silver medal in the 2011 Golden Bell Awards for
its profound understanding of music theory. Musical Composition and Analysis (2016) was awarded First Prize in the
academic discipline of the fourteenth Shanghai Outstanding Achievement Award in Philosophy and Social Science (2018),
and Second Prize in the Eighth Outstanding Achievements in Humanities and Social Science for Colleges and Universities,
the latter category issued by the Chinese Ministry of Education in 2020, in which another of his monographs, Poetics of
Musical Structure, and treatise The Counterpoint of the Structures were also selected respectively in 2013 and 2009. Jia’s
contribution to music theory has been widely recognised, and has frequently been cited in the field of academic research
in recent years.

Jia has been recognised as an ‘Outstanding Expert with Outstanding Contribution’ by the Sichuan Provincial Government
in 1996, was a grantee of the Asian Cultural Council (ACC) and the Guggenheim Foundation in 2005, and was named a
‘Supervisor of Top 100 Doctoral Dissertations in China’ by the Chinese Ministry of Education in 2007. He also received the
Baosteel Excellent Teacher Award in 2008, the Outstanding Literary Talents of Shanghai award in 2010, and the Shanghai
Municipal Award for Bringing up Talents (Shanghai Yucai Award) in 2014.

Jia was a member of the Appraisal Group for Art Subjects of Academic Degree Commission of the State Council from
2003 to 2015, and the Supervision Board of National MFA Professional Degree in China from 2005 to 2015. At the Shanghai
Conservatory of Music, he served as the dean of the graduate study programmes from 2001 to 2014 and director of the
Office of the Academic Subjects and Specialties Programming Committee from 2008 to 2014. He was vice president of the
Zhejiang Conservatory of Music (ZJCM) from 2014 to 2016.



The Wave of the Surging Thoughts, Symphonic Concerto Suite (2020-21)

The title of this work, The Wave of the Surging Thoughts, is derived from Mao Zedong’s poem the heart tide surges high
(Bodhisattva Man — Yellow Crane Tower), which has a magnificent meaning and is not limited by region and time. Waves —
implying the changing wind and clouds (nature, the world); pursue — not simply chase or follow, but a kind of cognition,
control and lead. The mood is not only the release of emotion, but more importantly the vocalisation of thoughts. ‘Surging
the wave’ expresses the composer’s thoughts on the history of modern China over the past 100 years, as well as his attitude
towards the ideal, and implies a kind of verve, emotions and rationality.

As Professor Jia Daqun said in an interview with the media, ‘It is a great honour and very exciting to have the opportunity
to combine my personal experiences and feelings with the destiny of the country and the nation in this composition.’ As one
of the four compositions commissioned by the Shanghai Symphony Orchestra to celebrate the 100th anniversary of the
founding of the Communist Party of China, The Wave of the Surging Thoughts focuses on the heartfelt voices of the ‘post-
1950’ generation that grew up along with the development of the Republic. It is full of love for the motherland, expectations
for the prosperity of the country, the rejuvenation of the culture and has deep affection and wishes for the endless wellbeing
of the people, and contains the composer’s intellectual philosophy and heartfelt feelings during his decades of music
creation. It is for this reason that the composer dedicates this composition to the people who have heroically sacrificed
themselves for the liberation and rejuvenation of the Chinese nation over the past century.

In the face of such a grand subject full of gravity and history, remembrance, reflection, sanctity, perseverance and self-
confidence have naturally become the tones of the composition. After the composer’s careful consideration, The Wave of
the Surging Thoughts uses the form of a large-scale symphonic concerto suite (cycle), which is full of generic innovations
and symphonic characteristics. In order to differentiate each movement in terms of stylistic orientation, the composer skilfully
adopts the names of music genres for the five movements of the suite: the first movement, Ballade, featuring the cello
section, expresses the difficulties of ‘wandering and choosing’ through the cello’s deep tone; the second, Rhapsody, featuring
the percussion section, expresses the determination of ‘tenacity and struggle’ with percussive sounds and rhythmic
dynamics; the third, Song without Words, featuring solo violin, uses the lyrical tone of the violin to express ‘passion and
emotion’; the fourth, Passacaglia uses the form of a ripieno concerto to express the emotions of ‘frustration and reflection’;
the finale, March, featuring the brass section, expresses the boldness of ‘move forward with confidence’ with the magnificent
sounds of the brass.

In terms of compositional technique, The Wave of the Surging Thoughts reflects the composer’s consistent symphonic
conception of contemporary symphony composing, featuring ‘condensed core material’, ‘rich harmonic sound’, ‘multi-level
texture writing’ and ‘diversified structural creativity’. Especially in the selection of the core material, the composer
scrupulously presents a five-tone group of (A flat — G — C — E — F) throughout the whole work, which shows a high degree
of unity, making the work obtain a vivid and novel musical form through its complicated formal variations, and giving the
composition a dialectical philosophical meaning of ‘dispersion-unification’.

The premiere of this composition immediately provoked a reaction from the academic community and intense coverage
from the media:

Professor Han Zhong’en’s article The Sound Surge of Historical Tides and Humanistic Currents — A Discussion on
Several Issues of Jia Daqun’s Concerto Suite The Wave of the Surging Thoughts discusses five aspects of this work: ‘artistic
notion based on political proposition’, ‘academic conception of “red” subject’, ‘technical expression of contemporary
discourse’, ‘poetic deconstruction of historical events’ and ‘poeticisation of instrumental music’, and argues that The Wave
of the Surging Thoughts demonstrates the composer’s aesthetic intentions of persistently exploring or striving to construct
a paradigm of contemporary discourses for instrumental music, his mature structural logic of thinking, and the historical
mission that is difficult for the middle generation of the ‘post-1950s’ to offload. It also points out that the composition realises
the return of life in which humanity and nature are in a high degree of harmony. (People’s Music, No. 9, 2021)

Professor Chen Hongduo mentioned in his essay Great achievements of the Chinese people who have been pursuing



dreams for a century, eulogised with The Wave of the Surging Thoughts — A record of the successful premiere of Jia Daqun’s
new symphonic concerto suite in Shanghai that the composition is undoubtedly a rare masterpiece in recent years, and that
its compositional masterstrokes, grand gestures, and extraordinary integration of ideological, artistic, and technical aspects,
are worthy of admiration! (Music Weekly, July 9, 2021)

Professor Sun Guozhong believes that The Wave of the Surging Thoughts is a meticulous work, judging from the generic
appearance of the movements, the development of musical ideas, and the rhetoric expression using timbre, which shows
the composer’s depth of thought and artistic mastery. (Parnassus Music Tribe [A WeChat public account], 30 June 2021, A
collection of comments on the Premiere Concert of Jia Daqun’s Concerto Suite The Wave of the Surging Thoughts)

Professor Wang Jianmin pointed out that Jia Daqun can easily master all kinds of musical genres, and skilfully manipulate
various techniques into his own unique musical language, demonstrating a grand, poetic structure... The great acoustic
impact brought by this work makes its audience to have a lasting inner turmoil... (Parnassus Music Tribe, Op. cit.)

Professor Li Shiyuan believes that the whole composition takes the ‘surging thoughts’ as the object of artistic expression.
It does not rely on guiding means such as textual descriptions and visual images, but pursues pure musical expression of
emotion, aiming to regain the essence of music as an emotional art, and to highlight the generic characteristics of ripieno
concerto, convey the extraordinary expressive power of the symphony orchestra. (Parnassus Music Tribe, Op. cit.)

Jia Daqun, Wang Jingiang

Bashu Capriccio, Symphonic Prelude
(1996, revised version 2018)
Utilising the intonation of Sichuan dialect as a primary creative theme and combining it with melodic material from Sichuan
opera as the basic tonal source of the work, this one movement symphonic prelude composition has been constructed
through multiple variations and developments of these materials. It tries to express the profound cultural traditions and
simple folk customs of Bashu*, and convey the composer’s ardent love for his hometown with both extreme tension and
colourful orchestral sound. This work is re-orchestrated from the symphonic work with the same title which was composed
in 1996.
* Bashu, the ancient name of Sichuan province.
Jia Daqun
English translation by Sun Hongjie
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Jakub Haufa

Award-winning violinist and conductor Jakub Haufa (b. 1980, Poznan) is professor of violin and orchestral studies at the
Academy of Music, Poznan, his alma mater, and the Chopin University of Music, Warsaw (UMFC). He has performed with
Nigel Kennedy as co-soloist with the Polish Chamber Orchestra, and with Das Collegium alongside members of the
Berliner Philharmoniker. In 2016 he appeared as a soloist on the premiere recording of Penderecki’s Concerto doppio
for Violin and Cello under the baton of the composer, which was nominated for a 2018 Fryderyk Award, and has also
recorded for Deutsche Grammophon and EMI. He has been concertmaster of the Sinfonia Varsovia since 2003. He plays
on a copy of the 1742 Guarneri ‘del Gesu’ ‘Dushkin’ violin made by Stephan von Baehr.

Sinfonia Varsovia

Sinfonia Varsovia was founded in April 1984 as an augmentation of the Polish Chamber Orchestra (PCO) following the
arrival of Yehudi Menuhin at the invitation of Waldemar Dgbrowski and Franciszek Wybranczyk, then director of the PCO.
The collaboration quickly won the appreciation of audiences in Poland and abroad, and Menuhin subsequently became
the orchestra’s first guest conductor. Over the years Sinfonia Varsovia has performed in the world’s most prestigious
concert halls under the baton of conductors such as Claudio Abbado, Witold Lutostawski, Lorin Maazel, Emmanuel
Krivine and Jerzy Maksymiuk, as well as with soloists including Mstislav Rostropovich, Anne-Sophie Mutter, Alfred
Brendel, Martha Argerich and Piotr Anderszewski. Sinfonia Varsovia has given over 4,000 concerts all over the world, and
recorded over 300 albums. Krzysztof Penderecki served as musical director from 1997, and artistic director from 2003
to 2020. From 2008 to 2012 Marc Minkowski was musical director, and in 2004 Franciszek Wybranczyk transferred the
duties of director to the ensemble’s long-time musician Janusz Marynowski, who still holds this position. In September
2022 Aleksandar Markovi¢ was appointed principal guest conductor. www.sinfoniavarsovia.org

Michat Klauza

Michat Klauza is the artistic director of the Polish Radio Symphony Orchestra. He has served as music director of Podlasie
Opera and Philharmonic (2013-15), second conductor of the Polish National Radio Symphony Orchestra (2009-15) and
conductor and deputy music director of the Welsh National Opera (2004—-08). He has also collaborated with numerous
orchestras in Poland and abroad, and worked with Baltic Opera (Gdansk), Opera Nova (Bydgoszcz), Teatr Wielki (Poznan),
and Teatr Wielki — Opera Narodowa (Warsaw, 1998-2003). His discography includes a number of radio and television
recordings, many of which have been released by Polskie Radio. Klauza has worked as a guest conductor with numerous
orchestras in Poland and abroad, including the Warsaw Philharmonic, Sinfonia Varsovia, Beethoven Academy Orchestra
and the Orchestre national du Capitole de Toulouse, has toured internationally, and from 2016 to 2022 was a guest
conductor of the Bolshoi Theatre. He studied at the Rimsky-Korsakov St Petersburg State Conservatory and the Chopin
University of Music (UMFC), where he has worked at the Department of Symphonic and Opera Conducting since 2020.
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The prolific and internationally admired Jia Daqun is one of China’s leading composers. He has
written in a wide variety of forms — his chamber works can be found on Naxos 9.70241 and 8.579011
— but is especially distinctive when writing for orchestra. The Wave of the Surging Thoughts is a
large-scale symphonic concerto-suite in which he achieves a high degree of unity through the use of
formal variations. Bashu Capriccio is an ardent symphonic prelude that expresses the cultural
traditions and simple folk customs of Bashu, the ancient name of Sichuan province.

JIA DAQUN

RIAEF
(b. 1955)
The Wave of the Surging Thoughts, Symphonic Concerto Suite
RAAEAB <KIRODED (2020-21) 53:51
(1] I. Ballade: Wandering and Choosing 5£—RE: fIEM: A0 5iEEF 12:36
(featuring the cello section)
[2] I1. Rhapsody: Tenacity and Struggle £ _/RE: JEHEM: BS54} 12:26

(featuring the percussion section)

[3] I11. Song without Words: Passion and Emotion £=R&: TEH: HIESEM  9:18
(featuring solo violin)

[4] IV. Passacaglia: Frustration and Reflection £ &2 MAFERFT: #F5RE  9:56

(5] V. March: Move Forward with Confidence 3£ 7 RE: #HiTH: BISHE#H 9:23
(featuring the brass section)

6] Bashu Capriccio, Symphonic Prelude
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