Nikos

SKALKOTTAS

The Neoclassical Skalk(_)fté{s

Sinfonietta in B flat major
Classical Symphony —
Four Images

Ancient Greek March

= %wg-e

Athens State Orchestra
Stetanos Isialis




BN

DNBE @

B REBE-

Nikos

SKALKOTTAS

(1904-1949)
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Sinfonietta in B flat major for orchestra, AK 10 (1948) 23:59
[MikpA Zupdwvia o o1 Gdpeon peifova yia opxHoTpd]

|. Andante sostenuto — Allegro 6:36
II. Andantino triste 5:41
I1l. (Scherzino) Molto vivace 5:13
IV. Vivacissimo (Finale) 6:25

Classical Symphony for wind orchestra,

two harps and double basses, AK 9 (1947) 34:44
[KAaoiKf Zupdwvia yia opXoTpa TVEUCTOV, SUO APTEG KAl KOVTPAUMAod]

I. Little Overture [Mikp1) eloaywyn] — Fanfares [SaAniopata]: In slow overture tempo

(Langsamer Einleitungs Tempo) [Se puBu6 apyng etoaywyng] — Allegro antico 9:44
Il. Rondo: Andante molto espressivo 8:56
Ill. Scherzo: Allegro molto vivace 8:12
IV. Finale — Merry March (Lustiger Marsch) [E0Bupov epBathptov]:

Fast and cheerful (Schnell und frohlich) [Fopy6 kat xapouugvo] 7:46
Four Images for orchestra, AK 13 (1948-49) 12:49
[Téooepig eIkOVEG Yia opxXNoTEA]

I. The Harvest [O Beplopdg]. Moderato 3:13
Il. The Sowing [H omopd]. Andante 4:10
Il. The Vintage [O tpUyog]. Allegro 2:46
IV. The Grape Stomping [To matnthpt]. Molto vivace 2:32
Ancient Greek March for chamber orchestra, AK 11d (1946—47) 1:51

[Apxaiov eAAnVIKOV suBaTAPIOV Yia UIKPY) OpXHOTPA]

Nikos Skalkottas (1904—1949)

Sinfonietta in B flat major - Classical Symphony - Four Images + Ancient Greek March

Few orchestras are fortunate enough to number
composers of Nikos Skalkottas’s stature among their
members. The Athens State Orchestra — where the
composer worked as a violinist from its formation until his
sudden death, and for several years before that, while it
was still the Athens Conservatoire Orchestra — is proud of
this historic collaboration and happy to honour his memory
by systematically performing and recording his works.

The Sinfonietta — Classical Symphony diptych is
proof enough that Skalkottas is Greece’s leading
neoclassical composer, despite his somewhat one-sided
image of ‘modernist’ or even ‘national’ composer, which
does an injustice to his multi-layered oeuvre. The
complete assimilation of formal models and the
awareness of the historical evolution of music and its
genres are so easy and natural in his tonal works that an
analysis is scarcely necessary.

The Sinfonietta in B flat major (1948) was premiered
on 8 October 2005 at the Athens Concert Hall by the
Athens State Orchestra under the baton of Byron Fidetzis,
who had made a first attempt at an archival recording of it
with the Greek Radio Symphony Orchestra in 1985-86.
According to the catalogue of Skalkottas’s works,
published by the Institut frangais d’Athénes in the edition of
the Four Greek Dances, it dates from 1948, the year in
which the composer rallied his creative forces before
proceeding to the works of his last period, which coincides
with the last year of his life. The first movement, Andante
sostenuto — Allegro, is structured in sonata form with a
slow introduction. It is interesting to observe the motivic
permutations of a folk-like theme, where the mode, but not
the tonality, changes successively and repeatedly with
only slight differences in the notes: an ingenious use of the
‘modulation’ concept, in the strict sense of the word. The
second movement, dominated by the profoundly nostalgic
song of the English horn solo, is structured in ternary form.
The third movement, Molto vivace, subtitied Scherzino, is
a brief scherzo with an unexpected insertion of an
orchestral fugue before the Trio. The Finale, Vivacissimo,

also follows the sonata form as usual, with cyclic form
elements: a reappearance, at the end, of the thematic
material of the introduction of the first movement, on the
brass, in the midst of a magnificent orchestral background
(tutti). In the Finale itself, the theme is based on the
beginning (head) of an atonal theme that Skalkottas had
composed 18 years earlier for the introduction of his
Concerto for Violin, Piano and Orchestra (1930). His
recycling of musical ideas in works so different in nature
shows the composer’s ability to create a personal universe
of sounds, rhythms, motifs, melodies, and harmonies,
which he can easily ‘translate’ into any idiom.

The Classical Symphony, for wind orchestra, two
harps and double basses was written in 1947. Only two of
the movements may have been performed during the
composer’s lifetime; the first complete public performance
of the entire work was given by students of the Royal
Northern College of Music under the baton of George
Hadjinikos in Manchester on 1 February 1982. A radio
broadcast of the work had been made by the Greek Radio
Symphony Orchestra under Choo Hoey on 7 November
1975, and the Symphony received its Greek premiere on
14 April 2011 at the Athens Concert Hall, with the Athens
State Orchestra and Byron Fidetzis.

The composer’s love of the wind orchestra is
reflected in his work list: apart from the present work and
the lost Concerto for Wind Orchestra, he wrote a
Concerto for Violin, Viola and Wind Orchestra, and also
transcribed Nine Greek Dances as well as the Ancient
Greek March for wind orchestra. There are also the ten
winds of the accompaniment to the Piano Concerto No. 3,
and the five works of a chamber music cycle for winds
(oboe, trumpet, and bassoon) and piano.

According to his autograph note, this work is a
‘dedication to the classical symphony’ that resulted from
his inner admiration of that great form. The orchestra parts
with the strings, and the winds are thus enabled to function
more independently, like solo instruments. The first
movement follows the sonata form with a slow introduction



dominated by the brass fanfares. The slow, second
movement is ‘the song of the past, the song of old times’, a
Rondo consisting of four main contrasting themes, with a
short introduction. The third movement, the Scherzo, starts
with a short introduction followed by an ostinato
accompaniment to the first theme, ‘a Greek mountain
village song’ which unfolds ‘like a feast of harmonicas,
lutes and folk instruments’. The final movement is a ‘merry
march, symphonic in character’; in place of the
development, however, we have an ingenious seven-part
fugue on the (abbreviated and varied) first theme. Just
before the Coda, a reminder of the opening fanfares of the
first movement offers a coherent ‘little musical memory’.

The Four Images are mature tonal compositions,
epitomising his orchestration skill filtered through the
ideology of socialist realism, which was his medium in his
last, seemingly simple, works. Determined to address a
wider public, he consciously adopted what he called a
‘highly restrained’ style, employing abstractively all the
idioms he had previously experimented with: tonal and
atonal writing, expressionism, neoclassicism, folk songs,
light music, elaborate or simpler yet always functional
orchestrations, a personal harmonic language, and an
absolute control of the microstructure and macrostructure
of a composition.

The music comes from the dance suite The Land and
the Sea of Greece (1948), for solo piano, commissioned by
pianist and music teacher Polyxene Mathéy, and
choreographed for her school performances. Out of the six
parts of this descriptive work, the last two provided the
model for the folk ballet The Sea (1949), while the remaining
four were reworked for symphony orchestra and presented,
under the title Four Images, at an Athens State Orchestra
concert under the baton of Theodore Vavayannis, given at
Olympia Theatre on 2 May 1949.

According to the composer’s note in the programme
of the first performance, ‘All four images are like dances
written in a folk, rural and pastoral style in the form of a
Suite. The first two at the village, with the peasants
harvesting and sowing, and the music in a simple dance
rhythm, as if describing the care and the toil of the
harvest, when sunburnt people feel the deep content of

work amidst the beauty of Nature.” The first two parts are
structured upon simple ternary forms, while The Sowing
‘has an ecclesiastical, religious character’. Then follows
The Vintage, with a characteristic folk theme to a Greek
traditional dance rhythm, while in the fourth part, The
Grape Stomping, ‘is described the intoxication, the
revelry, the treading of the grapes by the villagers — like
an outburst of dancing’.

Skalkottas was a frequent collaborator of the Lykeion
ton Ellinidon (Lyceum Club of Greek Women), a historic
educational, ethnological, and charitable organisation that
has been active for over a century. His first collaboration,
as a violinist, dates from 1921. After the Second World
War, an acclaimed composer by that time, he was invited
to arrange traditional music for the Club’s female chorus,
to orchestrate Greek folk dances for chamber orchestra,
and also to compose original music for their performances.
According to the meeting minutes of the Lyceum Club’s
Board of Directors, on 11 June 1946, it was ‘decided to
assign to Mr Skalkottas the composition of marches
suitable for the parade of the Lyceum groups, representing
the main periods of the Greek civilization’. The composer
apparently completed the assignment, and on 3 March
1947 ‘the sum of 150,000 drachmas [was] approved for
the Lyceum’s commission of the March that Mr Skalkottas
composed in order to be played upon the appearance of a
procession from the three ancient eras’. Thus was born the
Ancient Greek March. This short composition was
originally written for piano, and was subsequently
orchestrated for both chamber orchestra and wind
orchestra, two typical ensembles in performances of the
time. In the chamber orchestra version, the emphasis
upon the symbolic use of instruments that evoke Greek
antiquity is obvious: flute and oboe (aulos), trumpet
(salpinx), harp (lyre), cymbals (cymbala), etc. Another
remarkable feature is the apt, intuitive application of the
theory of ancient Greek music epitomised in the use of
modal scales, drones, and parallel movements of
harmonic intervals of perfect fourth or fifth.

Yannis Samprovalakis
English translation: Helena Grigorea

Nikog ZkaAkwTag (1904—1949): Mikpn Supdwvia oe o1 Gpeon peifova
KAaoiki Zupdwvia - TEooepiq €IkOveg * Apxaiov eAAnVIKOV epBaTtipiov

Alyeg eival ol opxnoTpeg Mou €xouv Tnv TUXN va
ouyKaTaAéyovTal ota PéEAN Toug ouvBETEG TOU UPoug
Tou Nikou ZkaAkmta. H Kpatikr) Opxfotpa ABnvav —
oTnVv oroia o cuvB£Tng urmpéTnoe wg BloAoviotag
and tnv (dpuon NG HEXPL KAl TOV ATIPOCdOKNTO
Bd4vatd Tou, aAAd KAl ApKeTA Xpovia and Tnv
mpoioTopia TG wg Opxnotpag Tou Qdeiou ABNVAOV —
eival mepndavn yla autnv Tnv LOTOPLKN CuyKupia Kat
To €AAXLOTO TOU Ba prMopoUcoe va KAVEL yla va Tov
Tiuhoel eival va mapouotalel kat va dlokoypadel
OuOTNHATIKA Ta £pya Tou.

Ewdkad n Mikpn Supgwvia kat n KAaoikn
Suugwvia cuvanaptifouv €va dimTuyo, Lkavo va
katadei&el Tov Niko SKaAk®Ta wg Tov Kopuodaio
‘EAANVa veokAaolkd ouvB£Tn, av Kat PEXpL ofuepa
TIPOTAONKE TMEPLOCOTEPO HOVOTIAEUPA WG AUOCTNPA
«HOVTEPVIOTAG» N AKOUN KAl WG «EBVIKOG» OUVOETNG,
Xapaktnplopoi andé poévol Toug MePLOPLOTIKOL TNG
TIOAUETIMEdNG TIPOODOPAg Tou. H TAAPNG apopoiwaon
TWV HOPOLKOV TIPOTUMWV KAl N €VOUVeidnon g
LOTOPIKNG €EEMENG TNG MOUCLKAG Kal TwV €MV TNG
AelToupyoUv $uUOLKA Kal aB{aoTta oTa Tovika £€pya Tou
oe Babud mou akoun Kat n avaiuon Toug kabiotaTal
TEPLTTY).

H Mikpri Supgwvia oe o1 upeon peifova (1948)
TMapoucldoTnKe yla mpwTn ¢popd dnuoéoia oTig
8.10.2005, oto Méyapo Mouoikng ABnvav, and v
KOA pe apxipouctkd tov Bupwva d1detln. O idlog
apxXIHOUOLKOG eixe kAvel TNV Tepiodo 1985-86 kal v
TPWTN Mpoomabela apXelakng nxoypadnong Tou
€pyou pe Tnv Opxnotpa g EAAnvikng Padlopwviag.
SUpPwva PE TOV KATAAOYO £pYWV TOU SKAAK®TA, TOV
oro{o dnuoaieuce To FaAAIKO IvoTiToUTo Tng ABrvag
oTa mpoAeyodpeva tng ékdoong Twv Teoodpwv
EAAnvikwv Xopwv, mpoKeLTal yia €épyo Tou 1948,
XPOVIA Katd Tnv oroia 0 ouvB£TNG avaouvTAooel TIg
SNMUIOUPYLKEG TOU dUVAMELG TIPLV TIPOXWPNOEL OTA
£pya Tng TeAeutaiag Tou OUVOETIKAG TEPLOdOU, N
oroia cuprninTel kat pe To Teheutaio £€10G NG {wNg

Tou. 210 MP®WTO pEPOG (Andante sostenuto-Allegro),
akohouBeital kata Bdon n ¢poépUa covatag pe apyn
eloaywyn. Idtaitepo evdlapépov mapouatalouv ot
HOTIBLKEG HeTAAAAYEG €VOG dnpoOTLKOPavoUg
0épartog, O6mou pe eAAX10TeEG AAAOLWOOELG PBOYYWV
aAAGlel BladoxIKA KAT' eMAVAANYLV 0 TPOTOG Kat OXL 1
TOVIKOTNTA: MPOKELTAL Yla Mia EUPNMATIKA XPNon TG
gvvolag Tng «peTatpomiag», oUppwva pe TNV
gTUpoAoYia TG AéENG auThg kaBauTryv. To delTEPO
Lépog, 6mou Kuplapxel To Babld vooTaAyIkd Tpayoudt
010 0OAO TOU ayyAlkoU KOpvou, dopeital o TPIUEPT|
Hopodn. To Tpito pépog (Molto vivace) pe Tov UTIOGTITAO
Scherzino eival éva oUviopo OKEPTOO He Hia
avanavtexn mapepBoAn opxnNoTPLIKAG pouykag TpLv
ano6 to Trio. To Finale (Vivacissimo) undyetat ki autod
otn ¢o6pua covatag, wq €iBloTal, e otolxeia
KUKALKAG $dOppag, HECW TNG EMAVEUDAVIONG TOU
BepaTikoU UALKOU TNG €100YWYNG TOU MPWTOU
pépoug, ota XAAKLva TVEUOTd, OTO TEAOG TOU £pyou
Kal péoa oe éva PeYAAEl®IEG OPXNOTPIKO TAaioLo
(tutti). E1dika oto Finale, n emvoénon Tou HOUGIKOU
0épatoqg otnpiletal otnv apxn (kepaln) evog
aToVIKOU BEPATOG TIOU 0 ZKAAKOTAG eixe ouvBEoel 18
Xpoévia vwpiTepa yla TNV eloaywyn tou Kovroéptou
yia BioAi, mavo kat opxnotpa (1930). H avakUkAwon
LOUOIKQOV LOE®V Ot £€pya TOCO dlapopeTIKA aTn puon
Toug deixvel TN MEYAAN LKAvOTNTa TOoUu OUVOETN va
dnuioupyel €va MPoowrikd cUPMav NXwv, pubu®v,
poTiBwv, HEAWdLOV KAl ApHOVI®V, TO omoio
«HETAYAWTTIZEl» JE EUKOAIQ O oTolOdNMOTE 1BiwUA.
H KAaoikij Zupgwvia yia opxrioTpa nveuoTyv,
dUo Gprieg kai KovTpaundoa eival £épyo tou 1947.
Movo dUo amo Ta pépn Tou €pyou evdEXeTAl va eixav
napouoctaocTel KATA TN dldpkela NG {WNG TOoU
ouvBETN, eV® N TPOTN TMANPNG dNUOCLa EKTEAEON
£ylve v 1.2.1982 ano onoudaotég Tou Royal Northern
College of Music oto Mavtoeotep Tng AyyAiag, utod
dleubuvon tou MNwpyou Xatdnvikou. Eixe mponynOei
Hovo pia nxoypdaenon andé tnv Opxnotpa tng



EAANvVikhg Padlodwviag pe apxipouoikd tov Choo
Hoey, n omoia petadobnke yia mpotn ¢popd oTIg
7.11.1975, 6pwg n mpOTN dnuodola napouciaon Tou
¢pyou otnv EAANGda €yive oTig 14.4.2011, otnv
aiBouoa «Nikog SkaAk®TAg» Tou Meyapou Mouoikng
ABnvav, amd v KOA Kal Tov apxHouciké Blpwva
DBETYN.

H peydAn ayarm tou ouvBéTn yua Tnv opxnHotpa
TVEUOT®V paveP®VETAL amod Tnv epyoypadia Tou:
£KTOG aMod TO TAPOV £pYO KAl TO XAHEVO KOVTOEpTo
yla opxroTpa nveuotwy, cuvéBeae éva KovToépTo yia
BloAl, BidAa kal opxNOTpa NMVeUoTWV Kal, €miong,
HETEYPAYE yla 0pXNOTPA TIVEUOT®V 9 EAANVIKOUG
XopoUg, kaBwg Kal To Apxaiov EAANVIKOV Eupatriplov.
Agv TipETEL akOpn va AnopovoUpe ta 10 mveuotd g
ouvodeiag oto Kovtoépto yia mavo ap. 3, olTe
dUOIKA Ta 5 £pya eVOG KUKAOU HOUOIKNG SwuaTiou yia
TIVEUOTA (OUTOE, TPOUMETA Kal paAYKOTO) Kal TUAvo.

SUpdwva e To IBLOXELPO Onueiwpa Tou ouveETn,
10 épyo eival pia «adiEépwon eig TNV KAAOLKY
oupdwvia» TOU TPOEKUYE aAMd TOV E0WTEPLKO
Baupaocpd Tou TPOG TN HEYAAN Hopdn TNG CUMPWVIAG.
H opxnotpa anoxwpifetal Ta £yxopda Ki £Tot divetain
duvatdéTNTa OTA TVEUOTA va AELTOUPYNOOUV
MEPLOCOTEPO AUTOVOUA-COALOTIKA. To TIPMTO UEPOG
akoAouBel Tn poOpua covATag PE apyh el0aywyn, oTnv
oroia KuptapxoUv Ta caAriopara Twv XaAkivov. To
delTepo, apyo pépog eival «TO TpayoUdt Tol
napeABovTog, TO Tpayoldt Tod maAnol kalpol», oe
pHopon Rondo, kat anoteAeital and técoepa kupla
fépata avTiBeTikoU Xapakthpa, Pe pia pikpn
eloaywyn. To Tpito HéEPoG, To Scherzo, &ekiva pe pia
HikpN eloaywyn kKat akoAouBei pia ostinato ouvodeia
OTO MPOTO BEPA, «Eva EAANVIKO XWPLATIKO Bouvholo
Tpayoudt», To oroio otV Mopeia eEeAicoetal «oav éva
YAEVTL Aro puoappovikeg, Aayolta kai Aaikd dpyavas.
To teAeutaio pépog g oupdwviag eivat «Eva eliBupo
£UBATNPLO CUNGWVIKOD XapaKTipog»- otn B£on Tng
avanrtuéng, 6pwg, MapedBAAAETAL PLia EUPNUATIKY
eMTAdWVN poUyKa MAvVw OTO (OUVTOUEUMEVO Kal
napaAAaypévo) mpwto B€pa. Aiyo mpiv and tnv
kataAnkTikr) Coda, n UMOUVNOTN TWV EVAPKTINPLWV

OQATUOMATWV TOU TP®TOU HEPOUG TPoodEpEL
OUVEKTIKA «HIA HIKPT) HOUGLKT) AQVApvVNaon».

O\ Téooepig €ik6veg eival £va and ta TAEOV (PLUa
TOVIKA £pYd TOU SKAAK®TA, KABMG CUUTUKVAOVEL OAN
TNV EVOPXNOTPWTIKN TOU £TdeEOTNTA, GINTPAPIOHEVT
HEoa amod TO 1OEOAOYIKO UTIORAOPO TOU COCLOAIOTIKOU
PEAAIOHOU WG EKPPAOTIKOU HECOU OTa TeAeUTAia TOU —
dawvopevika amd — Jouaoikd €pya. ATodaclopévog va
otpadei oe euplTEPO KOVO, ULOBETEL oUVEBNTA €va
Ud0og «IBAITEPWG TUYKPATNHEVO», KATA TNV TPOOHIAN
Tou ékppaon, epappoloviag apalpeTika otnv TPAgn
OAa Ta péoa, pe Ta ormoia eiXe MPONYOUHEVWG
TEPANATIOTEL: TNV TOVIKY KAl TNV ATOVIKY ypadr), Tov
£EMPECLOVIOUO, TOV VEOKAAOLIKIOPNO, TO dNUOTIKO
TpayoUdi, TV eAadppd HOUCIKN, TIG TEEPITEXVEG 1) TIG
am\oUoTEPEG, Ha TMAVTOTE AEITOUPYLKEG, EVOPXN-
OTPWOELG, TNV MPOOWTIKN APHOVIK YA®Ooa, Tov
arnoAUTO EAEYXO TNG HIKPOSOMNG KAl TNG HAKPOBOUNG
£vOG HOUGTIKOU €pyou.

H pOuOLKAR TOou €pyou TIPOEPXETAL AMO TN
XOPEUTIKN couita H yn kat n 6dAacoa ¢ EAAGSag
(1948), yia ogoAo miavo, Mou ypadTInKe KATOTLYV
avdBeong Tng ruavioTplag kal pouaikonaldaywyou
MoAu&évng Matéu kat MapOUCIACTNKE EMIAVEINNUUEVWG
Xopoypadnuévn o MaPACTACELC TNG OXOANG TNG. Aro
Ta £EL THAKATA Tou Teplypadikol autou £pyou, Ta dUo
TeAeuTaia anmoTéAeoav To TMPOMAACUA Yid TO AQiKO
urnaAéto H BaAaocoa (1949), evad ta AAAa té€ooepa o
ouvB£TNG Ta emavemneEepyYAoTNKE yid CUPPWVIKN
0pXNOTPA Kal Ta rapouciace, Ye tov Titho Téooepig
£1kéveg, oe ouvaulia g KOA, umd T dlelbuvon tou
Oed6dwpou BaBaytavvn (©€atpo «OAUpmua», 2.5.1949).

5T0 MPOYPAUMA TNG MPAOTNG EKTEAEDNG TOU £€pYoU
0 oUVBETNG onuelvel: «Kal ol TEooapeg eikoveg ival
gav Xopol Ypaupévol og AaiKO, XWPLATIKO Kal TIOLHEVIKO
XapakTApa o¢ popdn Zouitag. Ol dud MPAdTEG OTO
XWPLO, ol Xwplkoi Bepifouv Kal OTEPVOUV, 1) LOUCIKN 08
AMAO XOPEUTIKO puBpd oav va meplypddel v
dpovTida Kai TOV KOTo To0 BPIoNOD TOU HALOKAUPEVOL
dvBpwriot aioBavovtal T Babeld euxapiotnotl TAg
douleldg péoa otV wpaia ®Uon». Ta dUo TPAOTA HEPN
eival dopnpéva Mavw oe armég TPLUEPEIG HOPDEG, EVD

H omopd «£xel Kal €KKANOLAOTIKO, BPNOKEUTIKO
xapaktfipa». AkoAhouBel O TpUyog, He €va
XAPAKTNPLOTIKO Aaikd Bépa mavew oe évav
napadoolakd eAANVIKO XOPEUTIKO pubpo, eVl OTO
TETApTO PéEPOG (To matntripl) «meptypddeTal 1) péDn,
TO YAEVTL, TO MATNHA TOV OTAGUARDV AIT TOUG XWPLKOUG
— oav éva Eéomaopa Xxopol».

O Nikog ZKAAK®TAG OUVEPYAOTNKE EMAVEL-
ANupéEVwG pe To AUKelo Twv EAAnvidwv, évav 1oTopikd
opyaviopo mou avémTu&e MOAUTIAEUPT HOPPWTLKN,
Aaoypadiki kat ¢pitAavBpwrikn dpdon Kat mou
ouveyilel va eivat adldAelrta evepyog yla neplocoTeEPO
ano évav alwva. H mpan Tou ouvepyaoia xpovoAoye(tat
and 1o 1921 pe v 136 Ta Tou BloAoviota. MeTd and
Tov B’ Maykooplo MoAepo, kata§lwpévog MEov
ouvBéTng, kaAeitat va avaldfel ™ dlaokeun
MapadoolakiG HOUCIKNG Yia TN Yuvalkeia xopwdia Tou
1B3PUHATOG, TNV EVOPXNOTPWAN EAANVIKOV XOPWOV Yia
HIKPN 0pXANOTPA, aAAd Kal Tn oUvOeon TPWTOTUTMG
HOUOLKAG Yla TI§ AVAYKEG TWV XOPEUTIKOV
mMapacTAcewV TOU opyaviopoU. £Tiq 11.6.1946,
olpdwva e Ta TPAKTIKA TNG ouvedpiaong Tou A Tou
Aukeiou Twv EAANVidwv, «anodacifetal 6mwg
avatedn £ig TOV K. SKAAKOTAV 1) 0UVOEOIG EUBaTnpinV
KaTtaAAAwv 81d v mapéAacty T®@V Opddwyv tod

loannis Karampetsos

Aukeiou, TOV AVTIMPOOWTMEUOUOMV TAG KUPLWTEPAG
MepLodoug o0 EAANVIKOT TOALTIopoT». daivetal mwg o
OuvBETNG avTanokpiBnke oe authyv Tnv avdbeon kat
ot ouvedpiaon TG 3.3.1947 «EykpiveTtal TO OGOV
T@®V 150.000 dpaxudv di1d 16 'Eppatiplov to oroiov 6
K. ZKAAK®Tag ouvéBeoe katd mapayyeAiav 100
Aukeiou, 1O omolov Bd Mailetal 6odkig epdaviletal
Badifouoa Toprm €K TV TPIOV Apxaiwv ermox®v». ‘ETol
yevvhBnke 1o Apxaiov éAAnvikov éuBartrpiov. H
oUvVToUN auTh oUVOeON YPAPTNKE apXIKA yid TAvo Kat
OTNn OUVEXELD EVOPXNOTPWONKE TOOO Yld HIKPN
0pPXNOTPA 60O KAl Yia 0pXNOTPA TIVEUOT®Y, U0 TUTIKA
olvola Tou ouvoedeuav TIG TIAPACTACELS EKEIVNG TNG
eTOXNG. ZTNV €KdOXN Yla HIKPT opXNoTpa eivat
epdavng n Eudaon otn cUpPBOALKA XPHON Opyavwv
TMOU TMAPAMEUTIOUV OTNV €AANVIK apXaltdtnta: 1o
$AGOUTO Kal To Ounoe (AUAGG), N TPOUTETA (CAATIYYQ),
n apma (AUpa), Ta rata (kUpPRaAa) kKA AEloonueiwtn
eival n elotoyn dlaodNTIKA Xpnon g Bewpiag TNG
apxaiag eAANVIKAG HOUCLKNAG TOU cuvoyileTal oTn
XPAON TPOTUKOV KALMAK®WYV, LOOKPATNHATWV Kal
MAPAAANA®Y KIVACEWV APUOVIKOV dlACTNUATWV
TETAPTNG 1) TEPTTING KABaPNG.

ravvng Zapnpofalrdkng

loannis Karampetsos studied at the Athens National Conservatoire and the
Trompeten Akademie in Bremen, Germany. He has performed with every
orchestra in Greece, also appearing with many as a soloist. From 2003 to
2005 he was principal trumpet of the Orchestre des nations, and is currently
principal trumpet of the Athens State Orchestra and a member of the
orchestra’s Metallon brass ensemble. He teaches at a number of
conservatories around Greece.



Athens State Orchestra

The Athens State Orchestra is Greece’s leading symphony
orchestra. Founded in the late 19th century as the Athens
Conservatory Symphony Orchestra, it has had various names
and taken many forms. It performed its first concert as the Athens
State Orchestra on 28 February 1943. Since its foundation, the
orchestra has offered Greek audiences the opportunity to
acquaint themselves with international masterworks while also
championing Greek composers and compositions. A consistent
presence on the Greek cultural scene, the orchestra performs
over 50 concerts a year. In addition to its appearances in Athens,
the Athens State Orchestra regularly performs in other Greek
cities, as well as at prestigious venues and festivals abroad. It
also runs a significant social and educational programme
throughout Greece. Over its Iong history, the orchestra has been under the direction of eminent conductors such as
Richard Strauss, Felix Weingartner, Hans Knappertsbusch, Bruno Walter, Dimitri Mitropoulos, Eugen Jochum, Igor
Markevitch, Lorin Maazel, Yuri Temirkanov, Michel Plasson, Vladimir Ashkenazy and Vladimir Fedoseyeuv. It has also
accompanied outstanding soloists, including Arthur Rubinstein, Wilhelm Kempff, Alfred Cortot, Fritz Kreisler, Jacques
Thibaud, Pablo Casals, Mstislav Rostropovich, Alfred Brendel, Daniel Barenboim, Martha Argerich, Elisabeth
Leonskaja and Leonidas Kavakos. Stefanos Tsialis has served as artistic director and principal conductor of the Athens
State Orchestra since 2014. www.koa.gr

Stefanos Tsialis

Stefanos Tsialis has been chief conductor and artistic director of
the Athens State Orchestra since May 2014. He was born in
Hermoupolis, Greece, in 1964. Following studies in Thessaloniki,
Copenhagen and Vienna, he served inter alia as deputy artistic
director and principal conductor of the Meiningen State Theatre
(2005-09) and artistic director of the Gotha Thuringian
Philharmonic Orchestra (2009-13). He also collaborates
regularly with the Hamburg Symphony Orchestra, the Saarland
State Orchestra, and the Qatar and Thuringia Philharmonic
Orchestras. Stefanos Tsialis has worked with over 80 orchestras
worldwide, including the Aarhus, Stavanger, Montreal, Winnipeg,
Berlin and Hamburg Symphony Orchestras; the Copenhagen,
h‘ Qatar, Slovenia, Bucharest, Dortmund, Nuremberg and Stuttgart
Philharmonic Orchestras; the Vienna Tonkinstler Orchestra; the Orchestra del Teatro Comunale di Bologna; the
Weimar State Orchestra and the MDR Radio Symphony Orchestra in Leipzig among others.  www.stefanos-tsialis.de
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Despite his tragically short life, Nikos Skalkottas has now become recognised as one of the most
important Greek composers of the 20th century. The modernist style of his earlier period is
balanced by the four important mature neoclassical works presented here. Both the Sinfonietta
and the Classical Symphony are expressions of the deep regard Skalkottas had for traditional
forms blended with his unique musical language. Skalkottas was a violinist with the Athens State
Orchestra, who are honouring his memory with this and future recordings of his works.

Nikos

SKALKOTTAS

(1904-1949)

The Neoclassical Skalkottas

[1]-[4] Sinfonietta in B flat major for orchestra (1948)  23:59
[5-[8] Classical Symphony for wind orchestra,

two harps and double basses (1947)* 34:44

©9l-i2 Four Images for orchestra (1948—49) 12:49
13 Ancient Greek March

for chamber orchestra (1946—47) 1:51
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A detailed track list can be found on page 2 of the booklet.
Recorded: 8—12 June 2018 [11-4][9]-3 at Christos Lambrakis Hall, Megaron, Athens, Greece
and 22-25 October 2018 [5]-8] at the Athens State Orchestra rehearsal room, Megaron, Athens, Greece
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