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Immortality (2015)
Text: Sri Chinmoy (1931-2007)

O magnum mysterium (2004)
Text: Responsory at Matins for Christmas Day

Missa Pax (2009)

Text: Sequence Veni Sancte Spiritus [3], Mass text [4]19]
Introit

Kyrie

Gloria

Interlude

Sanctus — Hosanna

Benedictus — Hosanna

Agnus Dei — Gloria Patri

In paradisum (2007)
Text: Antiphon from Latin Requiem Mass

Loveliest of trees (2007)
Text: A. E. Housman (1859-1936)

The Edison Singers gratefully acknowledge the
generous support of Annie Marie Spencer (in
memory of her husband Edwin David Spencer)
and that of the Ontario

Arts Council and Vilupti Corlis,

as sponsors of this recording.

7:38

7:44

33:07

2:46
2:48
7:18
1:40
6:04
6:22
6:09

10:04

3:18



Timothy Corlis (b. 1972)
Immortality

Timothy Corlis is a JUNO-nominated composer who regards music as a universal language; a way to inspire
artistic exchange and intercultural bridge building. Reviewers have characterised him as ‘a composer of great
depth and passion, not to mention a pristine polished craft’ (The WholeNote, Toronto). He is most known for his
major compositions, Missa Pax and Sounding Thunder: The Song of Francis Pegahmagabow, both works that use
music as a vehicle for positive social change. His compositions, described in the media as ‘atmospherically
striking’ and ‘bursting with vigour and truth’, have drawn a lot of attention in North America and have been
performed and broadcast to critical acclaim further afield on six continents. As an academic, Corlis’s interests are
diverse. For many years he worked as a professor of music theory, holding a Doctorate of Musical Arts (University
of British Columbia) and a Masters of Music (University of Toronto), as well as degrees in social and political
thought, anthropology and science. He lives in British Columbia, Canada where he continues to receive numerous
national and regional grants for his work as a composer, and where he works as the owner of Gandharva Loka
World Music Instruments, Vancouver.

Choral Works
Immortality was commissioned by Noel Edison and the Elora Festival Singers for its premiere at Carnegie Hall on 13 March 2015 as part of a concert entitled A
Cappella NEXT. | felt it was appropriate to set a text by Sri Chinmoy, a prolific and visionary Indian-born poet, composer and spiritual teacher who dedicated his
entire life to serving the world community. He believed that music is the mother tongue of humanity and that through music, we can inspire the best in humanity to
blossom. He spent most of his life in service to the community in New York City.

| wrote the work during a two-week period while staying in a brownstone apartment across from Central Park, and for this reason, it reflects the
dynamism of the city. In the words of a reviewer, Jeffrey Williams, ‘Immortality, by Timothy Corlis, was for this listener, the highlight of the evening. A crowd-
pleaser from start to finish, it is a work with something for everyone — driving energy, brilliance, spine-tingling moments, sublime beauty, and a build-up to a
climax that explodes before fading away.

O magnum mysterium (‘Oh Great Mystery’) was written for a concert of sacred choral music that occurred in 2004 at Stirling Avenue Mennonite Church
in Kitchener, Ontario (Canada). In this premiere performance, the piece was used as a means of reflecting on the place of the divine feminine in the celebration
of the birth of Christ. The work features a refrain, which in live performances can be sung by the audience or congregation:
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Missa Pax (‘Peace Mass’) was commissioned and premiered by Noel Edison and James Campbell (clarinet) for the anniversaries of two significant music
festivals in Ontario: The Elora Festival and Festival of the Sound. It represents two aspects of my past, one part beginning with my early years growing up
singing the High Mass as an Anglican boy chorister and later as a young adult engaged as an activist. These two early stages left a profound impression on me:
my formative years in the church still resonate deeply and often serve as a starting-point for musical expression; my years as an activist, regularly attending
protests and radically engaging with concerns of social justice, shaped my philosophy and caused me to see my childhood experiences with a different
perspective. The Peace Mass is an attempt to come back to my church roots and to use music as a way to reinterpret the liturgical tradition, to reconcile these
very disparate worlds, to give the old habits new expression and new vitality.

How to go about reconciling these two world views? The church perspective often looks to ritual practice and tradition for clarity. The activist viewpoint
often reacts to the church, adopting a substantial (and often valid) critique of how church institutions have used dogma and ritual to repeatedly abuse the
public trust. | admit that for a number of years, | felt a strong compulsion to distance myself from any association with the well-known church-related
institutional injustices, past and present.

So, instead of singing the Mass, | went to the streets. Attending political demonstrations was a significant eye-opener. At the larger protests
(sometimes as many as 200,000 demonstrators), | remember feeling disheartened to experience the disciplined resolve of a large contingent of peaceful
demonstrators thrown off the rails by a handful of rowdy outliers. With the help of this violent catalyst, what began as a peaceful and powerful collective
energy often digressed into a chaotic panic of teargas and water cannons.

While these large-scale demonstrations did little to change the world, they were powerful experiences from a personal and ideological point of view. There
were many similarities to church in the use of music — the aesthetic was different but the similarity was in the function: drumming raised adrenaline levels and
focused the energy of the crowd towards a common goal; tens of thousands of people chanting ‘So-So-So Solidarity’ and marching in an unscripted, yet orderly way.
This gave me a feeling that | was in church again, but this time on the streets, and initially led me to throw my hands in the air in an acknowledgment that both
contexts were a product of crowd-think mechanisms, essentially dogmatic, self-indulgent and insular. | probably would have held on to this cynicism, if it were not for
a specific transformative experience involving both the activist and church communities.

The transformative event was called The Sword and the Cross and took place on Good Friday, 1999 outside the doors of St Paul’'s Anglican Church in
downtown Toronto. By coincidence, this location was familiar to me. | had attended this church for many years as a youngster. | can still remember the vast
towering Gothic arches and stained glass windows in the sanctuary and the old-fashioned gymnasium with adjacent upstairs Sunday school classrooms,
opening onto a narrow surrounding balcony. In 1999, | found myself participating as an activist, in a protest designed to bring attention to the contradictions
held within the church’s just-war theology, as represented in the First World War monument, housed just outside the church gym, where I'd attended Sunday
School. The monument was notable for a sword that was embedded at the apex of the cross.

The demonstration was organised by three elderly men, each with close ties to the church community: Don Heap, an Anglican minister and former member
of Toronto City Council, Bob Holmes, a Catholic priest, and Leonard Desroches, a theologian and well-known church resource person for the exploration of non-
violence. The attendance at the event was small, probably under 100 demonstrators. The crowd marched peacefully through the Queen’s Park area of the city
and eventually arrived at the war memorial. We sang a number of hymns and then these three older gentlemen, wearing their liturgical robes attempted to climb
over the wrought iron spiked fence with the intent to physically remove the metal sword from the massive stone cross. These three organisers had spent years
in prayer and preparation for this single act of civil disobedience.



The symbolism of the act resonated deeply with the crowd of supporters but also was not lost on the assembly of roughly 30 police officers, some of
whom might have felt foolish as they held their batons and shields. The police arrested the three demonstrators. The memory that remained with me, more
than anything else from the experience, was the image of a younger police officer, leaving his riot garb aside and in an act of kindness, gently helping the three
frail demonstrators back over the fence. We sang the well-known protest song We Shall Overcome as they were escorted into the police van.

This experience, more than any other, served as a defining moment, a turning point. | came to acknowledge that much of the way | saw and experienced
the world was influenced by the recurring themes of the ancient liturgy. | became aware that my attempts to engage with the activist’s critique were experienced
largely through a reactionary guilt complex, an impulse to separate myself from my roots. The Sword and the Cross protest and other experiences like it would
eventually provide the inspiration for the artistic project presented here, an attempt to re-enter the sanctuary and reconcile certain aspects of my church tradition
with a healthy criticism waged against it; that is, to put two loaded words together: Missa Pax.

Loveliest of trees is a setting of A. E. Housman’s poem of the same name, which ends with the line “To see the cherry hung with snow’. | found myself drawn
to the image of the cherry tree in bloom as one of the many ways in which nature’s beauty moves me deeply. When | hear the poet say ‘About the woodlands | will
go’ | also hear a resonance of what it means to search in earnest for beauty — that is to search for joy, vitality, kindness and life. This work was commissioned by
Noel Edison and the Elora Festival Singers in 2007. It is dedicated to Tom Musselman, a dear friend and mentor who passed away tragically in 2010 of ALS.
Wishing you grace and peace, Tom. | will always miss our walks in the Musselman woods, from the garden plot, down on to the sawmill by the pond.

In paradisum was commissioned by the Canadian classical saxophonist Willem Moolenbeek for a concert celebrating Earth Day (22 April 2007). The well-
known requiem text is traditionally associated with funerals, but for this setting, the words, literally ‘Into Paradise’, captured my attention in a different way. | was
reminded that paradise is often something we experience here on earth, a place that when viewed from heavens, is a lonely and fragile oasis, teeming with
creativity and life, amid the vastness of cold outer-space. Although this work was originally written for tenor sax, it has been performed with alto sax, bass clarinet
and even cello. For this recording, the virtuoso A clarinet playing of James Campbell is a welcome twist.

I would like to extend a most sincere word of thanks to Noel Edison, James Campbell and Ben Bolt-Martin, three remarkable Canadian musicians who have
mentored my work as a composer. | am grateful for the numerous collaborations we have shared over the years, including this recording. | would like also to
thank The Edison Singers and Michael Bloss, for their passionate and heartfelt performances and Esther Farrell who patiently and skilfully managed the project
throughout. Thanks to the team at Naxos who worked on the recording: Norbert Kraft, Drew Henderson, Tim Burton and to Celia Lister and Emily Longmore.
Most of all, | would like to thank my beloved wife Vilupti Corlis, who championed this recording from the outset and saw it through to completion. Her generous
support is what made it possible.

Timothy Corlis



(1] Immortality Missa Pax
| feel in all my limbs His boundless Grace;

Within my heart the Truth of life shines white. @] Introit
The secret heights of God my soul now climbs; Veni, Sancte Spiritus,
No dole, no sombre pang, no death in my sight. et emitte caelitus lucis tuae radium.
Veni, pater pauperum,
No mortal days and nights can shake my calm; veni, dator munerum veni, lumen cordium.
A Light above sustains my secret soul.
All doubts with grief are banished from my deeps, Come, Holy Spirit,
My eyes of light perceive my cherished Goal. send forth the heavenly radiance of your light.
Come, father of the poor,
Though in the world, | am above its woe; come giver of gifts, come, light of the heart.
| dwell in an ocean of supreme release.
My mind, a core of the One’s unmeasured thoughts; Sequence Veni Sancte Spiritus
The star vast welkin hugs my Spirit’s peace.
[4] Kyrie
My eternal days are found in speeding time; Kyrie eleison; Christe eleison;
| play upon His Flute of rhapsody. Kyrie eleison.
Impossible deeds no more impossible seem;
In birth chains now shines Immortality. Lord have mercy; Christ, have mercy;

Lord, have mercy.
Sri Chinmoy (1931-2007)

From the collection My Flute (pub. 1972) 5] Gloria
Gloria in excelsis Deo et in terra pax hominibus
21 O magnum mysterium bonae voluntatis.
O magnum mysterium, et admirabile sacramentum, Laudamus te, benedicimus te,
ut animalia viderent Dominum natum, adoramus te, glorificamus te,
jacentem in praesepio. gratias agimus tibi propter magnam gloriam tuam.
Beata Virgo, cujus viscera meruerunt portare
Dominum Christum. Glory to God in the highest, and on earth peace
to those of good will.
O great mystery, and wonderful sacrament, We praise you, we bless you,
that animals should see the new-born Lord, we adore you, we glorify you,
lying in a manger. we give thanks to you for your great glory.
Blessed is the Virgin whose womb was worthy to bear
Christ the Lord. Sanctus — Hosanna
Sanctus, Sanctus, Sanctus, Dominus Deus Sabaoth; pleni sunt coeli et terra
Responsory at Matins for Christmas Day gloria tua.

Hosanna in excelsis.

English translation: Unknown
Holy, Holy, Holy, Lord God of Hosts;
Heaven and earth are full of your glory.
Hosanna in the highest.



Benedictus — Hosanna
Benedictus qui venit

in nomine Domini.
Hosanna in excelsis.

Blessed are those who come in the
name of the Lord.
Hosanna in the highest.

9] Agnus Dei

Agnus Dei, qui tollis peccata mundi,
miserere nobis.

Agnus Dei, qui tollis peccata mundi,
miserere nobis.

Agnus Dei, qui tollis peccata mundi,
dona nobis pacem.

Lamb of God, who takes away the sins of the world,
have mercy upon us.

Lamb of God, who takes away the sins of the world,
have mercy upon us.

Lamb of God, who takes away the sins of the world,
grant us peace.

Gloria Patri

Gloria Patri,

et Filio, et Spiritui Sancto,

Sicut erat in principio, et nunc, et semper,
et in saecula saeculorum.

Amen.

Glory be to the Father,
and to the Son and to the Holy Ghost:

As it was in the beginning, is now, and ever shall be, world without end.

Amen.
Mass text

English translations: Timothy Corlis

In paradisum

In paradisum deducant te angeli, in tuo adventu suscipiant te martyres, et
perducant te in civitatem sanctam Jerusalem. Chorus angelorum te
suscipiat,

et cum Lazaro quondam paupere aeternam habeas requiem.

May the angels lead you into paradise, may the martyrs receive you in your
coming, and may they guide you into the holy city, Jerusalem. May the
chorus of angels receive you and with Lazarus once poor may you have
eternal rest.

Antiphon from Latin Requiem Mass
English translation: Timothy Corlis

[l Loveliest of trees

Loveliest of trees, the cherry now

Is hung with bloom along the bough,
And stands about the woodland ride
Wearing white for Eastertide.

Now, of my threescore years and ten,
Twenty will not come again,

And take from seventy springs a score,
It only leaves me fifty more.

And since to look at things in bloom
Fifty springs are little room,

About the woodlands | will go

To see the cherry hung with snow.

A. E. Housman (1859-1936)
From A Shropshire Lad (pub. 1896)



Ben Bolt-Martin

Ben Bolt-Martin is principal cello of the London Symphonia. He is also a founding member of
INNERchamber, an inventive and intimate chamber music series in Stratford, and has performed
22 seasons with the Stratford Festival in Canada, performing live and recording incidental music.
Bolt-Martin has appeared as a soloist across Canada, with a special interest in new music
reflecting humanity’s search for meaning, and was the featured performer on the JUNO-nominated
recording Notes Towards. Also a composer, Bolt-Martin has arranged music for performance and
recording for Ron Sexsmith, Dayna Manning, Sultans of String, The Bookends and Steel City
Rovers, among many others. He teaches cello and chamber music at the University of Waterloo
and conducts the London Youth Symphony.



James Campbell
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Clarinettist James Campbell has performed as a soloist and chamber musician in over 35
countries with more than 60 orchestras, including the Boston Pops, Orchestre symphonique de
Montréal and London Symphony Orchestra. He collaborated with Glenn Gould and Aaron
Copland, and has toured with over 35 string quartets, including the Guarneri, Amadeus and
Vermeer. Of his over 40 recordings, BBC Music Magazine and The Times rated his recording of
Brahms’ Clarinet Quintet as the best available, and his album Stolen Gems (Marquis Records)

* won a JUNO Award. He has been named Canada’s Artist of the Year, awarded the Queen’s Gold

and Diamond Jubilee Medal, an Honorary Doctor of Laws, and the Order of Canada. Campbell

y has been artistic director of the Festival of the Sound since 1985, and was professor of music at

the Jacobs School of Music at Indiana University from 1988 to 2019. He continues to give concerts
and masterclasses worldwide.



Michael Bloss

Rhoto: Rob-Walcott

Michael Bloss (b. 1961) was born and raised in Toronto, Ontario, beginning his education in piano
and organ at an early age. He studied under Peter Katin, Hugh McLean and John Tuttle, achieving
performance degrees from Western University and the University of Toronto. As a keyboard artist
Bloss has been described as an animated performer, sensitive collaborative musician and
illuminative coach. His performances are in demand for their passion and expressive focus. His

y career has included many performance and recording highlights, most notable of which are his
| designation as the first Canadian to be awarded Preistrdger at the 1992 International Bach

Competition held in Leipzig, Germany, and his premieres of important contemporary works. Bloss’s
sensitivity to nuance heightens his communication of the music when collaborating with
conductors, as evidenced by his extensive Naxos discography with conductor Noel Edison.



Noel Edison
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Dr Noel Edison is a versatile and charismatic conductor who has long been recognised as one of
the leading choral conductors in Canada. As past artistic director and conductor of the Toronto
Mendelssohn Choir, The Elora Singers and the fully professional Parish Choir of St John’s
Anglican Church in Elora, and current artistic director and conductor of The Edison Singers, Noel
Edison is widely recognised for his skilful interpretive work with both choir and orchestra. Dr
Edison is the recipient of numerous distinguished awards including the Order of Ontario, the
province’s highest honour, and the Queen Elizabeth Il Diamond Jubilee Medal in 2012. He has
produced over 26 recordings under the Naxos label with his various choirs, a number of which
have earned nominations for both GRAMMY and JUNO awards.



The Edison Singers

The Edison Singers is a Canadian all-professional chamber choir. The ensemble was founded in
2019 by Dr Noel Edison, and under his direction has quickly become known for its rich, warm
sound, versatility, dexterity and clarity of texture. Annual auditions are held for current and aspiring
choristers, which ensures the preservation and integrity of this trademark sound. At home in Elora
and across Southwestern Ontario, The Edison Singers produce live performances, along with
outreach and educational programmes which help promote and increase the public’s
understanding, interest and appreciation of excellent choral music in senior citizens’ homes,
churches, community centres and learning institutions. The Edison Singers, which has been
| praised as one of the finest chamber choirs in Canada, is committed to presenting Canadian
| repertoire and collaborating with other artists from across Canada and around the world.

www.theedisonsingers.com
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Timothy Corlis is a JUNO-nominated composer hailed for his music’s depth, passion and colour.
His Missa Pax,a major work, reinterprets the liturgical tradition giving it new expression and vitality.
Corlis is also devoted to social change, with activism at the core of his creativity. In Loveliest of trees,
a setting of A. E. Housman’s poem of the same name, he celebrates nature’s beauty and bounty. The
place of the divine feminine in the birth of Christ is reflected upon in O magnum mysterium; the
dynamism of New York City is the inspiration behind Immortality; and In paradisum reminds us that
paradise is often experienced on earth.
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*WORLD PREMIERE RECORDING
Ben Bolt-Martin, Cello 2
James Campbell, B> Clarinet [3/4][6/{9], A Clarinet
Michael Bloss, Piano 30

The Edison Singers * Noel Edison {5 71

A detailed track list can be found inside the booklet. The sung texts are included in the booklet,
and may also be accessed at www .naxos.com/libretti/574629 htm

Recorded: 1-4 October 2024 at the Basilica of Our Lady Immaculate, Guelph, Ontario, Canada
Producer and engineer: Norbert Kraft ¢ Editor: Drew Henderson  Booklet notes: Timothy Corlis
Recorded on a Yamaha CFX Concert Grand Piano, courtesy of Yamaha [3]-f
Publisher: Silent Dawn Publishing ¢ Cover photo: The Basilica of Our Lady Immaculate by David Schaus
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