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ORCHESTRAL WORKS
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Argentum (2017)
Dedicated to Chris and Steven

Trombone Concerto (2021)
Dedicated to Peter Moore
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Ellipsis (2021)

Dedlicated to Louise and Philip

Coalescence (2019)
Dedicated to Flynn Adams

Arches (2016)
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A NOTE FROM THE COMPOSER

It would normally be the case that music compiled for an album is written in close
succession, its pieces conceived from the very beginning to be heard in sequence.
This album, however, is a little different. It is more of a series of ‘moments in time’,
moving through a range of my favourite orchestral pieces written between 2016
and 2021. It has been a fascinating process to re-visit these earlier works,
to consider how they all fit together to create a coherent album, and to
understand how each one played a unique role in my own personal and
compositional journey through my twenties.

While studying at the Royal College of Music, | vividly remember avoiding
all forms of orchestral writing out of sheer fear! The enormity of writing for such
large forces overwhelmed me at the time, so during this period | focused my
attention instead on chamber music. This, however, changed abruptly after
graduating, when in quick succession | was given three separate opportunities
to write for orchestra. One of these resulted in Arches, my first commission
for symphony orchestra and the final piece on the album:

After overcoming my initial fear, | absolutely fell in love with writing for orchestra
and, in particular, large orchestral forces. No other combination of instruments
can give you the scope and possibilities for exploring new textures and
sound worlds, and this | find so exciting and limitless.



Argentum [Latin for silver] is a short, vibrant and fun, yet reflective, piece, written
in celebration of Classic FM's silver anniversary. Any celebration offers us the
chance to look back on a journey and reflect on the many hurdles and milestones
that have brought us to this moment. My aim with this piece was to o1 1SS
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In the first movement, the humming rhythms of day-to-
in the solo trombone’s instruction to “play as if you are
surroundings”) are displaced by a gradual “Realisatio

perhaps, or a sense of one’s own worth. This seed of an idk
in the second movement, “Rumination”. Here, over a repe
initially unaccompanied trombone is joined in stages by sec:
its confidence growing with every new exchange. Then com
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'Ellipsis was conceived as the musical equivalent of time-lapse photography,
charting the Royal Philharmonic Orchestra’s steadfast journey through a constantly
evolving London musical scene over the last seventy-five years. The music
key moments in the orchestra’s history: the sense of heady anticipatic

times when concert halls nearly fell silent, and its ongoing role

the end. In between the listener is invited to fill in the gaps, as the |
As with the time-lapse technique, the music occupies different tem
one that unfolds with majestic slowness and another that flits by wit

that leave a passing impression.” (Jonathan James)
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Oboes

Cor anglais

Clarinets
Bass Trombone
Tuba

Bass Clarinet
Timpani

Bassoons
Percussion

Contrabassoon

Horns

*Musicians only playing on
Argentum and the Trombone Concerto

*Musicians only playing on Ellipsis,
Coalescence and Arches
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