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Twelve Monferrinas, op. 49
1 no. 1 in G Major

2 no. 2 in C Major

3 no. 3 in E Major

4 no. 4 in A Minor

5 no. 5 in A Major

6 no. 6 in D Minor

7 no. 7 in D Major

8 no. 8 in E-flat Major
9 no. 9 in G Major

10 no. 10 in C Major
11 no. 11 in F Major
12 no. 12 in C Major

(23:27)
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Sonata in G Minor, op. 50, no. 3 "Didone
abbandonata: Scena tragica" (24:23)
13 Introduzione:

Largo patetico e sostenuto 2:29
14 Allegro con espressione 9:28
15 Adagio dolente 4:39

16 Allegro agitato e con disperazione ~ 7:45

Sonata in D Major, op. 25, no. 6 (9:38)

17 Presto 3:13
18 Un poco andante 2:16
19 Rondo: Allegro assai 4:08

Total Time: 57:29

Recorded September 2009 in the Fraser Performance Studio at WGBH Boston. Produced by Peter Sykes. Engineered by
Frank Cunningham assisted by Antonio Oliart. Edited by Daniel Cassin. Executive producer: Victor E. Sachse. Cover
Photo: William Stickney. Special thanks to Carol Salisbury Culbertson, Rob DeLine and Alan J. Knue, Maia Rose Klevjer,
Tom Lewandowski, Heather Stacey Mackler, Peggy Monroe, and Ann Briggs Stickney.
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NOTES ON THE PROGRAM

Muzio Clementi enjoyed a long life and
an illustrious career. He was older than
Mozart yet he outlived Beethoven and
Schubert; and although he was born in
the time of Handel and Scarlatti, he lived
long enough to hear a performance by
Franz Liszt, the great piano virtuoso of the
nineteenth century. Clementi was an
extraordinary pianist in his own right and
a prolific composer whose works include
symphonies, songs, chamber music, and
dozens of piano sonatas, in addition to the
easy sonatinas and other pedagogical
pieces for which he is best known.
Clementi was also a brilliant entrepreneur
who ran his own piano factory and his
own publishing company, selling and dis-
tributing pianos and piano music to the
general public throughout Europe. More
than any other individual, he was respon-
sible for the important role piano muisc
has played in western culture for the past
200 years. If you grew up in a home with
a piano, if you took lessons as a kid, if you
are at all familiar with classical piano

repertoire, you owe that in part to the
efforts of Muzio Clementi.

On the title page to his Twelve
Monferrinas, op. 49, Clementi stated
that "a Monferrina is a dance peculiar to
the state of Monferrato." Since Clementi
was born in Rome and lived in England
from the age of fourteen on, it is more
likely that he would have been familiar
with the English Country Dance version
of the Monferrina than any authentically
Northern Italian dance. Perhaps he
thought the regional Italian reference
would be more appealing to his customers
-- after all he was a very good business-
man. In any case these are small keyboard
dances along the lines of Schubert's
waltzes or Chopin's mazurkas, with some
hints of Beethoven's Bagatelles and
Schumann's Papillons as well.

Clementi's last published work is the
Sonata in G Minor, op. 50, no. 3, subti-
tled Didone Abbandonata: Scena
Tragica. This work simultaneously looks
backward to Baroque operas and cantatas
based on Greek and Roman mythology

(especially those involving tragic hero-
ines), and forward to Romantic program-
matic music, wordless instrumental works
intended to depict extramusical scenes.
This sonata is inspired by the tradgedy of
Dido, Queen of Carthage, who threw her-
self into a burning funeral pyre after being
seduced and abandoned by the Trojan
warrior Aeneas. Clementi uses classical
sonata form but fills the score with emo-
tional descriptions such as deliberando,
meditando, lamentando, languente, and con
furia. He also uses musical tricks to depict
emotions, for example in the recapitula-
tion of the first allegro (bars 360-367),
where the opening theme is displaced
from its accompaniment by one beat.
Thus the music seems to be coming apart
just as we experience the heroine Dido
breaking down emotionally.

In contrast to the late "Dido" Sonata,
Clementi's much earlier Sonata in D
Major, op. 25, no. 6, stays entirely with-
in the bounds of classical style and taste.
It is as charming and unabashedly happy
as the later sonata is stormy and tragic.

Clementi uses the most straightforward
versions of the typical forms for each
movement: sonata form for the first
movement, da capo form for the second,
and rondo form for the third. This is a
good example of a late 18th-century key-
board sonata -- simple, elegant, and fresh.

- Byron Schenkman
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