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In spring 2011, | was asked by Mika Kimula to compose a mono-opera using an exquisite and richly meaningful
poem written by Haruka Nakanishi based on the story of Prince Toru, a character found in the writings of the
16th-century playwright Ze’ami. The compositional process was a cathartic and challenging one for me, as |
attempted to capture and express the various narrative voices through distinct musical material and stark
contrast. The resulting work, Scattering Light, Scattering Flowers (201 1), is the title track of this album, the third
in a series dedicated to my selected works for Japanese instruments.

The image of light refracting on a moonlit lake and scattered into a kaleidoscope of vibrant colors is somewhat
analogous to my relationship with Japan and its musical culture. The standard definition of refraction is the turn-
ing or bending of any wave, such as a light or sound wave, when it passes from one medium info another of
different density. Since 2000, | have cultivated a deep relationship with the musical culture of Japan. Japanese
instruments, aesthetics, and traditional repertoire have provided a resource enabling me to enrich and expand
my compositional language. Similar to rays of light refracting on a lake, this encounter with Japan and its musi-
cal culture has opened new spectra and vistas to me and has changed the direction of my life.

| have always been fascinated at how travel can change one’s perspective. In the two concertos on this record-
ing, | wanted to explore how “place” may be reflected in the compositional process. 21-String Koto Concerto
No. 1: “Spirit of the Mountains” (2008) is an attempt to musically represent Saku City, a small community nestled
in the mountains of Nagano Prefecture. Shakuhachi Concerto No. 1: “Southern Wind” (2008) was composed
in Australia during a bitter July, when fierce winter winds howled and shook the house where | worked. The influ-
ence of place is subtler, and perhaps approached more abstractly, in the remaining works. In Scattering Light,
Scattering Flowers (2011), | attempted to transport the listener back in time to the Heian Period (794-1185) by
painting a musical portrait of Ze'ami’s Prince Toru and his gradual descent into ascetic fanaticism. Similarly, in
Beyond the Sky (2005), the performers and audience are transported to an imagined soundscape that is new
and unfamiliar for Japanese instruments, while phoenix (2009) draws the listener into the magical world of a
mythical creature.

| hope you allow the works on this album to transport you to new places, both real and imagined.

Tokyo, Japan
July 2013




Program Notes

Beyond the Sky (2005)
Performed by AURA-J

Shakuhachi I: Seizan Sakata
Shakuhachi II: Kenji Yamaguchi
Shakuhachi ll: Ichird Seki
Shinobue: Yuka Sawada*

Koto |: Reiko Kimura, Kaori Kimoto*
Koto Il: Hiroko Kuwako, Erina Matsumura
17-string koto: Michie Kobayashi
Biwa: Akiko Sakurai

Shamisen: Tetsuya Nozawa
Percussion: Nobuhiro Wakatsuki

*non AURA-J member supporting performer

| started composing Beyond the Sky with the intention of writing a fanfare for Japanese instruments, a work that
would take Japanese instrumentalists beyond what they are normally accustomed to; hence the bright, optimistic,
and noble opening, which announces that something great is about to happen. The shakuhachi plays a promi-
nent role throughout, carrying the melody and ending the opening fanfare with a wild, muraiki burst of air that
leads into the main section of the piece. This animated, pulse-oriented rhythmic section is characterized by lively
contrapuntal activity in the kotos that support soaring melodies in the shakuhachi, evoking the poetic sentiment
found in the title. This section uses a pentatonic scale that, in combination with the rhythmic energy, imparts a
positive spirit and youthful vigor. A slow, lyrical middle section provides contrast, where the three shakuhachi
play expressively and create warm, rich, and resonant harmonies. A transition leads back to the main section
of the piece, winding up to a wild and fiery finish.

21-String Koto Concerto No. 1: “Spirit of the Mountains” (2008)
21-string koto soloist: Reiko Kimura

Koto I: Chie Sakurai, Maya Sasai

Koto II: Aya Nakajima, Mayumi Motohashi

17-string koto: Yuriko Yoshikawa, Juri Hirano

This piece was commissioned by Reiko Kimura and Group Yo and was premiered in Saku City, Nagano
Prefecture, Japan on September 27, 2008. Since Saku City is surrounded by beautiful mountains, my aim in
this piece is to musically depict living conditions in a mountain area: delicious water, clean air, the sound of a
running river, magnificent natural beauty, and the energy of Japan in the summer as boisterous festivals liven the




mountain town. It is a monothematic composition, with a sweet, memorable theme that remains in the hearts of
the performers and listeners. This theme is passed between the 21-string koto soloist and the koto ensemble in
various ways as it is developed throughout the composition.

Scattering Light, Scattering Flowers (2011)
Female voice: Mika Kimula

Shakuhachi: Akihisa Kominato

25-string koto: Karin Nakagawa

Scattering Light, Scattering Flowers, for female voice, 2.1 shakuhachi, and 25-string koto is the result of a col-
laborative process between a performer, poet, and composer separated by many miles. It involved setting an
evocative, deeply poetic text written by Haruka Nakanishi in the manner of a mono-opera for one singer and
instrumental accompaniment. The text manifests several characteristics found in Noh theater, a masked theatrical
form from the 14th-century full of wonderment, mystery, and illusion in which audience members are asked to
suspend their disbelief as the actors undergo transformation and time is often depicted in a nonlinear manner.
Prince Toru, an elegant, well-cultivated artisan borrowed from the writings of the 16th-century playwright Ze'ami,
is juxtaposed with the character of Ludwig II, the 19th-century King of Bavaria. His gradual transformation from
an old man to a young man full of fanatic estheticism, marked in the last verse by his obsessive repetition of the
words “ma-i o, ma-i, ma-i, ni ma-wa-rete” (Dancing a dance and the dance makes me dance) seemed to suggest
a jo-ha-kyd form, which results in a gradual acceleration of tempo and energy throughout the work. The various
narrative roles that appear in the poem implied a sectional musical form characterized by distinct musical mate-
rial. The harmonic palette of the piece is largely based on the hirajoshi, or miyako-bushi scale, which creates a
nostalgic “Japanese” soundscape. Scattering Light, Scattering Flowers was premiered on the Modern Japanese
Songs with Traditional Instruments concert series (Vol. 6), sponsored by the Nihon Kakyoku Association in 2011.

Scattering Light, Scattering Flowers text (written by Haruka Nakanishi)

Traveling priest — waki:

Coming through the clouds, coming across the seas and over the mountains, | live night after night on a journey
with the grass as my pillow.

| am a traveling Buddhist monk. This evening again, | have come for temporary lodging in the moonlight at this
deserted, ruined castle.

How wondrous! | sense a human presence in the castle.

Who is it2 Sir, are you a local2 Do you live around here?

Old man - shite, as maeijite:

Certainly. | am the caretaker of this castle.

Invited by the moonlight, | came here to visit a priest who has traveled from afar to tell him a story of the old
days. Look! The moon appears!




Long ago, the lord of this castle was an elegant aesthete who recreated a gorgeous seashore landscape inside
his castle. Oh, how dear are my old days!

(The old man returns to the image of when he was young and alive.)

Lord Taru, a young prince transformed from an old man - shite, as nochi-jite:

From the abyss to the heavenly body, the minds of lives are deeply linked with each other.
The celestial palace reflects on the sea. How delightful to dance in the moonlight!

Birds nest in the trees on the beach and fish sleep on the moonlit waves.

The fish lie af the bottom of the seq, unified in the depths from whence they regard the moon.
Their eyes reflect the image of the Moon Prince, whose name will be heard throughout the distant future.

(Haya-mai: rapid dance)

Toru and chorus/narrator(s):

Clouds are my sleeves on which the snow falls around me.

Dancing a dance and the dance makes me dance in this autumn night.

| look all around and find the clear moon.

Scattering its light like flower petals down onto the world, my heart is purified with the sea breeze while | am

dancing a dance and the dance makes me dance, dancing between life and death.

Dancing in between the abyss and the heavenly body.
Yet, the moon still stays high above heaven and the water still stays deep in the sea.

Moonlight moves along the dancer’s sleeves.

When the dawn has already come with clouds and rain.

Oh, what a dear image of him dancing! What a dear image of him dancing!
He's dancing a dance and the dance makes him dance...

(English translation: Mika Kimula and Marty Regan)




phoenix (2009)
Flute: Yuka Sawada
Shamisen: Tetsuya Nozawa

In this composition, | tried to capture the mystical energy of the phoenix, a mythical bird with a colorful plumage
and a tail of gold and scarlet. It has a life cycle of 500 to 1,000 years, near the end of which it builds itself a
nest that then ignites. Both burn fiercely and are reduced to ashes, from which a new, young phoenix arises,
reborn to live again. The piece is in a large A-B-A' arch form. The A section is mofo perpetuo, and driving
rhythmic energy is created through extensive use of mixed meter. The end of the phoenix’s life is represented by
the tranquility of the B section. Material from A returns towards the end, slightly altered to represent transforma-
tion and rebirth in a fierce fire of wild energy and intensity.

Shakuhachi Concerto No. 1: “Southern Wind” (2008)
Performed by AURAJ

Shakuhachi soloist: Seizan Sakata
Shakuhachi [: Ichird Seki, Shdzan Sakurai*
Shakuhachi II: Kenji Yamaguchi, Daisuke Abe
Shinobue: Yuka Sawada*

Koto I: Erina Matsumura, Kaori Kimoto*

Koto II: Aya Shinozuka, Hiroko Kuwako
17-string koto: Michie Kobayashi

Biwa: Akiko Sakurai

Shamisen: Tetsuya Nozawa

Percussion: Nobuhiro Wakatsuki

*non AURA- member supporting performer

The title of this composition refers to the place, environment, and conditions in which it was composed, during
an intense period of working in Australia, where the strong winter winds of the southern hemisphere blow. It is
divided info three movements, each with a distinctive character. The first movement begins with a magnificent
fanfare, and soon afterwards the solo shakuhachi soars above lively ostinato laid down by the ensemble. The
slow, lyrical second movement provides stark contrast, and this is followed by a driving, aggressive third move-
ment that captures the fierce energy of southern winds.




Performer Biographies

AURA-J is a professional musical ensemble dedicated to performing and promoting new music composed for
Japanese instruments. Based in Tokyo, the ensemble is comprised of some of Japan’s finest musicians, and per-
forms both as a large ensemble of up to twenty instrumentalists and in smaller groups of one to five players. Since
its founding by eminent composer Minoru Miki in 1998, AURAJ has presented numerous concerts and lectures
in Tokyo, as well as in various rural areas in Japan. In addition, AURAJ participates in a cultural program called
Honmono no Butaigeijutsu Taiken Jigyd (Authentic Stage Arts Experience Program), sponsored by the Ministry of
Cultural Affairs and is active in education, giving lectures and concerts at public schools. To cultivate multicultural
approaches to music, AURA- frequently collaborates with composers from outside of Japan in creating works
that incorporate Japanese, Western and other Asian instruments, as well as voice.

Seizan Sakata (shakuhachi) studied under Seizan Jinno and Living National Treasure Hanzan Shimaba-
ra. Awarded the bronze medal at the 1969 World Music Festival Competition, he has performed extensively
throughout Japan, the United States, and Europe, including solo appearances with the Leipzig Gewandhaus
Orchestra, Yomiuri Nippon Symphony Orchestra, Tokyo Metropolitan Symphony Orchestra, Honolulu Sym-
phony, and Opera Theatre of St. Louis. While serving as President of AURA-J, he also directs the Chiba Hogaku
Ensemble, Tokyo Hogaku Ensemble, and Kanagawa Hegaku Ensemble.

Born in Tokyo in 1967, Kenji Yamaguchi (shakuhachi) graduated with a degree in physics from Aoyama
Gakuin University. He studied shakuhachi with National Living Treasure Reibo Aoki and Seift Sasaki and per-
formance techniques with Norihiro Ishikawa. In 1995 he graduated from the NHK Japan Broadcasting School
of Traditional Music and Japanese Traditional Music Institute, and in 1999 from the Institute Contemporary-
Traditional Japanese Music at Senzoku Gakuen College of Music. In March 2000, he passed the NHK Hagaku
audition. He has performed in Germany, the Netherlands, Australia, the USA, Canada, and China. One of his
lifelong projects includes promoting masterpieces of contemporary music for Japanese instruments and newly
commissioned works through a concert series entitled “Shakuhachi Today,” founded in 2000. He has created
and assumed leadership responsibilities for various workshops focusing on new methods of music education.
He currently supervises an applied shakuhachi studio, is an instructor at Senzoku Gakuen College of Music,
and supervises the Institute for Contemporary-Traditional Japanese Music affiliated with the college. He is active
as a member of AURA- and manages a digital library of traditional Japanese music performances at Senzoku
Gakuen College of Music.

Ichire Seki (shakuhachi) was born in Tokyo and studied shakuhachi with Katsuya Yokoyama and composi-
tion with Shtko Mizuno, Yoriaki Matsudaira, Hiroshi Aoshima, and Ygji Takahashi. Since winning First Prize
for Japanese traditional music as a performer at the Pan-Music Festival, he has performed worldwide, playing
Minao Shibata’s Oiwakebushi-ks with the Tokyo Philharmonic Chorus and others almost 1,000 times since 1980
in Japan, China, the USA, Sweden, Belgium, Estonia, Finland, Hungary, Spain, and Canada. He performed
Francis Xavier: The Route to the Orient, directed by viola da gambist Jordi Savall with his early music ensemble
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in France (1996, 2007, 2009), Spain (2006, 2010), Switzerland (2008) and Poland (2010). He performed
with Reigakusha in 2004, and held performances and workshops in 2010 in Cyprus. In 2008, he conducted
his work Bamboo Metamorphosis for 4 shakuhachi soloists, marimba, taiko, and over 100 shakuhachi per-
formers at the World Shakuhachi Festival in Sydney. He performed Oiwakebushi-kd in Germany, Austria, and
Slovenia with the Ritsuyg-Kai choir and in Tolosa, Spain with the Yuka choir in 2010. His composition Sakura/
Cherry Blossoms for mixed chorus and shakuhachi was premiered in Germany. He was awarded First Prize in

the composition competitions for Japanese instruments held by the Agency of Cultural Affairs in 1995 and the
National Theater in 1999.

Yuka Sawada (shinobue, flute) graduated from Toho Gakuen College of Drama and Music. She studied flute
under RyG Noguchi and Fumiko Anami and shinobue under Khei Nishikawa. She specializes in contemporary-
traditional music for Japanese instruments, chamber music, and contemporary music. She performed in concerts
entitled “Works by Japanese Composers” and “Rydhei Hirose: The Flute Orchestra World” at the Japan Flute
Composium. In addition to performing in a concert series entitled “Chamber Music in Transition,” she premieres
new works and participates in lecture concerts and recordings. She is an instructor at the Institute for Contempo-
rary-Traditional Japanese Music affiliated with Senzoku Gakuen College of Music.

Following her studies at Seiha Ongakuin, Reiko Kimura (21-string koto) received First Prize in the 1979
Pan Musique Contemporary Music Competition and was awarded the Agency for Cultural Affairs Arts Prize
for her 1994 recital. She has played in more than 20 countries, including a performance in celebration of the
50" anniversary of the United Nations. As a soloist she has appeared with major ensembles such as the New
York Philharmonic, Leipzig Gewandhaus Orchestra, Japan Philharmonic Orchestra, Yomiuri Nippon Symphony
Orchestra, Tokyo Metropolitan Symphony Orchestra, Honolulu Symphony, Nikikai Opera Foundation, Opera
Theatre of St. Louis, and Pro Musica Nipponia.

From an early age, Kaori Kimoto (koto) studied with her mother, Kiyomi Fuji. She continued her studies with
Seihd Nomura, Yuko Nomura, and Chieko Kanazu. She graduated from the traditional Japanese music course
at Tokyo University of the Arts. She also graduated from the 37" NHK School for Young Professionals and passed
the NHK Traditional Japanese Music audition. In 1996, she was awarded the Kenjun Grand Prize at the Kenjun
Memorial Koto Competition. From 1999, she was the resident soloist for the Dolce Traditional Japanese Music
Ensemble (Seizan Sakata, music director) for 11 years. She is an lkuta School-Seigensha style grandmaster, a
member of Mori-no-kai Association, Sankyoku Association of Abiko City, and serves as vice president of the
Sawarabi Association. She is a founding member of the Kasane Traditional Japanese Music Ensemble, formed
in 2011. In the spring of 2013, she toured Chicago as a member of this ensemble.

Hiroko Kuwako (koto) graduated from Keid University and participated in the Third Japan International
League of Artists Music Competition. A certificated koto teacher at the Sawai School, she frequently performs
solo recitals in the Tokyo and Yokohama areas and presents various workshops for schoolchildren.




Erina Matsumura (koto) has performed extensively throughout the world, presenting concerts in the U.S.,
France, Switzerland, Spain, Israel, UAE, Oman, India, Singapore, and Koreaq, as well as touring in China under
the auspices of the Japan Foundation. She has released five compact discs in collaboration with artists cultivating
a variety of styles. In addition to performing, she manages her own koto school in Tokyo and K&chi Prefecture.

Michie Kobayashi (17-tring koto) was born in Osaka and currently resides in Tokyo. She graduated from
Takasaki Art Center College with a degree in music and received a performance certificate from the same
school. She studied koto with Kazue Sawai and the late Tadao Sawai and Jiuta shamisen with Miho Ashigaki.
She graduated from the 35" NHK School for Young Professionals and passed the NHK Traditional Japanese
Music Audition. To date she has given two recitals. She received the Best New Artist prize at the Osaka Prefec-
ture Performing Arts Award and performed on NHK's radio show “A Moment for Japanese Music.” She was
selected as a trainee for new artists’ fraining program at the Agency for Cultural Affairs. Under the auspices of
the Japan Foundation, she has performed in Belgium, France, Germany, the continental USA, Hawai'i, Canada,
Thailand, India, Malaysia, Peru, and Ecuador. She has participated in many premieres and compact disc
recording projects. A certificated koto teacher at the Sawai School, she is member of the Tadao Sawai Koto
Ensemble and AURAJ.

Akiko Sakurai (biwa) graduated from Tokyo College of Music and studied Satsuma-biwa with Yukio Tanaka.
In 2008 she received First Prize in the nationwide Japanese Biwa Competition. She has performed at Matsue
Castle and at the Asia Society in New York, most notably in 2012, with additional performances at the Metro-

politan Museum of Art, Juilliard School of Music, and Massachusetts Institute of Technology. She has also per-
formed in Hungary, Italy, Beijing, Indonesia, Texas, and Hawai‘i. She is currently an instructor at the Kagoshima
Prefecture Satsuma Biwa Popularization Society and a member of AURA-J.

Tetsuya Nozawa (shamisen) began his studies at the age of 19 and later entered the Institute for Contempo-
rary-Traditional Japanese Music at Senzoku Gakuen College of Music. He has received many awards at music
competitions, including First Prize at the Tokyo Hogaku Competition in 2005. An instructor at Senzoku Gakuen
College of Music and a strong proponent of new music for shamisen, he has commissioned over 70 new works
from living composers—both Japanese and non-Japanese-and released 13 compact discs to date.

Nobuhiro Walkatsuki (percussion) graduated from Sakuyo Music University. In addition to performing on
Japanese, Western and Chinese percussion instruments, he founded an Asian Ethnic Music Research Group and
published a guide to the music of kabuki.

Chie Sakurai (koto) studied under Utashizu Kimura and Reiko Kimura. She took first place at the lkuta School-
Seiha style koto instructor examination and holds a degree from the music department of the Seiha School of
Music. She also graduated from the 30" NHK School for Young Professionals and passed the NHK Traditional
Japanese Music Audition. In 1985, she joined Pro Musica Nipponia and participated in their 22" international
tour to South Korea in 1996 and the 25" tour to Paris, Montpellier, and Prague in 2001. In 2010, she was an
instructor at the Traditional Culture School for Children, a project funded by the Agency for Cultural Affairs.
The following year she started a traditional music school for children. Currently she is @ member of Pro Musica
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Nipponia, an lkuta School-Seiha style koto grandmaster, and a member of the Tain Association. She performs
and teaches in the Tokyo area.

A native of Shimane Prefecture, (koto) studied with Utahiro Kumagaya from the age of 4 and cur-
rently studies koto and shamisen with Sumiko Gotd. She graduated from Seiha School of Music and completed
her studies at the graduate course of the same school. She also graduated from the NHK School for Young
Professionals. She has performed in concerts and outreach programs supported by the Japan Foundation for
Regional Art-Activities. She serves as a leader of the Traditional Japanese Music School for Kids, a program
funded by Iwami Arts Center, Grand Toit. As the leader, each year she participates in projects related to tradi-
tional Japanese music. She composed the music for Sando no Mai, an original dance production presented by
Grand Toit. She performs frequently in Tokyo and Shimane. In addition to her appearances at Grand Toit, she
performs at temples, gives workshops at schools, and produces compact discs for the Toin Association. Cur-
rently she is a Seiha style koto music master and a member of the Tain Association and the Shimane Traditional
Japanese Music Ensemble.

A Hokkaidd native, (koto) currently resides in Tokyo. She graduated from Tenshi Women's
Junior College in Sapporo, the music education course of Seiha School of Music (39" class), and the graduate
course of the same school. She also completed her studies at the 46™ NHK School for Young Professionals. As
a member of the Toyama Arts Delegation, she performed in the Czech Republic in 2005 and Monaco and
Hungary in 2009. Since 2012, she has coached the koto club at Uehara Elementary School in Tokyo. As a
performer, she has appeared frequently around the country on television, radio, in professional and school
concerts, and has recorded several compact discs. She is a master of Seiha style koto music and is a member
of the Tain Association, Seiha Ensemble, the Mutsund Traditional Japanese Orchestra, Japan Sankyoku Associa-
tion, and lkuta Association.

A native of Tokyo, (koto) studied koto and shamisen with Garei Okubo. She graduated
from the Seiha School of Music as a President’s Award recipient in 2009, and completed the graduate course
in the following year. Currently she performs frequently in the Tokyo area. She is a Seiha style koto music master
with the stage name Gashd Motohashi. She is a member of the Toin Association and the Seiha Ensemble.

(17-string koto) graduated at the top of her class from Seiha School of Music. In addition,
she received the President’s Award and completed the graduate course at the same school. She is a graduate
from the 44" NHK School for Young Professionals. In 1989, under the mentorship of the late lkuko Takada of
Yonin-no-kai Tokyo, she gave her first solo recital. She gave her second solo koto and 25-string koto recital
in 2004. In 2002, she passed the NHK Traditional Japanese Music audition, and in the following year was
selected as a trainee for new artists’ training program at the Agency for Cultural Affairs. In 2007, she partici-
pated in an international festival held in Moscow and was awarded the Encouragement Prize at the Kenjun
Memorial Koto Competition. In 2008, she was a runner up af the 8" Contemporary Music Performance Competi-
tion, Kydgaku VIII. She is a Seiha style koto music master with the stage name Utahari Yoshitaka. She studied
koto and shamisen with Sumiko Gotd of Yonin-no-kai Tokyo.
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A native of Ehime Prefecture, Juri Hirano (17-string koto) began to study koto with Masakiyo Saotome at the
age of 13, and continued her study with Sachiko Miyamoto. In 2007, she graduated from the Seiha School
of Music as a President’s Award recipient. In the following year, she completed the graduate course at the
same school. She graduated from the 54" NHK School for Young Professionals in 2009, and in the same year
performed at the Ehime Prefecture Newcomer Concert. In 2011, she gave numerous outreach programs and
workshops supported by the Japan Foundation for Regional Art-Activities. She took 3" place in the ensemble
division of the 8" Romanian International Music Competition in Japan. Currently she performs frequently in Tokyo
and Ehime Prefecture. She is a Seiha style koto music master with the stage name Masajusd Hirano. She is a
member of the Tain Association and the Seiha Ensemble.

Mika Kimula (voice) graduated from Tokyo University of Fine Arts with a degree in vocal music performance.
She has incorporated ltalian vocal music, Noh vocalization, nagauta singing style, and Noguchi physical
exercise method into her studies to further explore the theatrical vocalization in the Japanese language. She
continues to develop a singing method that harnesses linguistic, vocal, and physical skills. Since 1982, she has
continuously performed a repertoire of both traditional and contemporary Japanese vocal music at festivals in
Japan and around the world. She has also taught classes and workshops at colleges in and outside of Japan.
As a Fulbright scholar from 1997 to 1998, she researched pedagogical methods regarding Japanese singing
and speech at Chatham College, USA. In 2008, she appeared on the DVD Japanese Voices-A Video Archive
of Singing and Techniques in the Japanese Language (AD POPOLO Inc.; compiled by I. Nakayama, Osaka
University of Arts), which features the singing styles of 79 performers across 32 genres of classical and contem-
porary Japanese vocal music. She also provided the English translation of the DVD liner notes. She presently is
a lecturer at Ferris University.

Karin Nakagawa (25-string koto) started playing the 25-string koto at the age of 12 and began composing
music when she was 14. After graduating from Tokyo University of the Arts with a degree in lkuta School koto
performance, she concentrated on performing genres involving 25-string koto and voice. Her principal teachers
include Sajo Nosaka for koto and Satomi Fukami for koto and Jivta style shamisen. As a versatile improvisatory
musician, she continues to explore fresh, original musical idioms through collaborative efforts with many artists in
various genres. Currently she performs at music festivals in Germany and ltaly, among other European countries.
In 2009, she received the Best Debutant of the Year Award in Music. In the same year, she appeared as a guest
artist in Porno Graffiti's first Tokyo Dome concert. Supported by the Japan Foundation, she toured Sweden in
2000 and Africa in 2007, and served as leader for the 2010 Southeast Asia tour. In total, she has performed
in 18 countries across the globe.

Akihisa Kominato (shakuhachi) started singing in the Minyd folk ballad tradition and first appeared on stage
at the age of four. He started playing shakuhachi in 1990. In 1995, he studied with the late Gord Yamada, a
living national treasure who was the leading exponent of the Chikumei-sha style of shakuhachi performance. He
graduated from Tokyo University of the Arts in 2001 and made his major label debut with Avex Entertainment in
2004 as a shakuhachi player and vocalist in the group ZAN, which toured the USA in 2008. As a soloist and
in ensembles, he has performed in 20 countries, often under the sponsorship of the Japan Foundation. He has
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performed and recorded with many musicians around the globe and has frequently appeared on television and
recorded for anime, TV dramas, and video games. His range of work spans many genres, from classical Japa-
nese to confemporary music. He is a descendant in a direct line from the head of Kominato style of the Minyd
folk ballad tradition. In 2011, he served as the music director of Sosei Kagura, a stage production performed in
Italy that was sponsored by J-ART, a division of the Agency for Cultural Affairs.

(shakuhachi) graduated from the traditional Japanese music course at Tokyo University of
Arts and completed her postgraduate course at the same school. Her principal teachers include living national
treasure Hozan Yamamoto and the late Seizan Ishigaki. She has performed for national guests at the state guest
house and participated in recording projects, such as for the film Twentieth Century Boys and the dance-verse
drama La Femme et son ombre, starring Fukusuke Nakamura. She has won numerous awards at competitions,
and appears frequently on radio and television. She has performed in Canada, Germany, Republic of Maldives,
Indonesia, and Vietnam. She runs shakuhachi schools in Kamakura and Tokyo.

(shakuhachi) graduated from Yokohama National University and received a Prize of Excellence
in the Second “Japanese Sonority” Competition. He belongs to the Yokohama Japanese Traditional Music and
Dance Association.

From an early age, (koto) studied koto and shamisen under her grandmother. She also played
the piano from the age of 5. She graduated from the traditional Japanese music course at Tokyo University of

the Arts, postgraduate course at the same school, and the NHK School for Young Professionals. She won the
Special Jury Award at the first International Yangtze River Cup Competition. She has performed and recorded in
Japan and around the world. Currently she is involved in various musical activities, including collaborations with
Western music instrumentalists. Committed to the education of young musicians, she teaches at Tokyo University
of the Arts Faculty of Music and the affiliated high school. She is a member of the Mori-no-kai.
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over 60 works for traditional Japanese instruments
and since 2002 has been affiliated with AURA,
one of Japan's premiere performance ensembles
of contemporary-traditional Japanese music. In
2002 his composition Song-Poem of the Eastern
Clouds(2001), for shakuhachi and 21- string koto,
was premiered at the 5th Annual Composition
Competition for Traditional Japanese Instruments
at the National Theatre of Japan. His English
translation of Minoru Miki's orchestration manual,
Composing for Japanese Insiruments was published in
2008 by the University of Rochester Press. In 2010, Navona Records released
a compact disc of his works entiled MARTY REGAN'S SELECTED WORKS
FOR JAPANESE INSTRUMENTS, VOL. 1: FOREST WHISPERS... The second
volume in the Selected Works for Japanese Instruments series, subtifled
MAGIC MIRROR, was released in 2012. His chamber opera, entitled The
Memory Stone, was commissioned by the Houston Grand Opera and was
premiered in April 2013 af the Asia Society Texas Center. He completed his
Ph.D. in Music with an emphasis in Composition at the University of Hawai'i,
Manoa in 2006. He is an Associate Professor of Music at Texas A&M

University. For more information, visit www.martyregan.com
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Ao K E 74> 71 / Japanese instruments ensemble

—taSh 5l B—F:\LAoHE / 21-String Koto Concerto No. 1: “Spirit of the Mountains” (2008
—+#%Fve, F (1-1). +E4&% / 2]-string koto soloist, koto (1-11), and 17-string koto
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FEF L #bT / Scattering Light, Scattering Flowers (2011)
B, RN, =+ 24% /female voice, shakuhachi, and 25-string koto
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3% / phoenix (2009)
7n—F, =54 / flute, shamisen
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RN H W HE—% oA / Shakuhachi Concerto No. 1: “Southern Wind”(2008)
RAva tET+>7n /shakuhachi soloist and Japanese instruments ensemble
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