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RESONANSER
ALLMANNA SANGEN MOTER ANDERS WIDMARK
JAN SANDSTROM (f.1954) - Text: Johan Marak

El B'egga LUOthe (JO]k till f]a“Vlnden) (Gehrmans) 4'40
ERIK ASTEDT solo

KARIN REHNQVIST (f.1957) - Text: Edith S6dergran
@ Ljusfalten (Ed. Reimers) 1'31

KARIN REHNQVIST - Text: Laurentius Laurinus
E |h|mmelen (Ed. Reimers) 5'46
REBECKA OHM, ANNIE VON HEIJNE solo

ALE MOLLER (f.1955)
@ Glaspolskan wans 2'52

TRAD., arr. Hans Gardemar

& Slangpolska efter Byss-Kalle 3'26
WILHELM STENHAMMAR (1871-1927) - Text: Jens Peter Jacobsen
Tl’e kOI’VISOI’ (Gehrmans) 10'56
[¢] I. September 446
II. | Seraillets Have 311

I1l. Havde jeg, o havde jeg en Dattersgn, o ja! 248



DAVID WIKANDER (1884-1955) - Text: Gustaf Froding
Kung Liljekonvalje enmans) 3'26

TRAD., arr. Staffan Lindberg - Text: trad.
Slattervisa efter Knis Karl etrmans 421
PER WICKSTROM solo

ANDERS HILLBORG (f.1954)
En mldsommal’nattsdrom (Warner/Chappell Music Scandinavia AB) 5'13
efter Visa i Midsommartid av Hakan Norlén och Rune Lindstrom

HERMAN PALM (1863-1942), arr. Anders Widmark
Under rénn och syren (Blommande skona dalar) setrmans) 3'08

HUGO ALFVEN (1872-1960) - Text: Herman Satherberg
Aftonen (Gehrmans) 4'03

ADOLF FREDRIK LINDBLAD (1801-78) - Text: Thekla Knds
Med en bal’nbon pé S|n mun (Ur DI’O'mmarne) (Sveriges Kérférbunds forlag) 3'31

TRAD., arr. Lena Willemark - Text: Stefan Demert
Brollopsvisa efter Kirsten Braten Berg  aanus) 1'50

TT: 56'54
ALLMANNA SANGEN - CECILIA RYDINGER ALIN dirigent
Improvisationer av ANDERS WIDMARK piano 3, 6-8, 10, 12-14]
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Resonanser

Svensk kormusik och kortradition har blivit ett begrepp, dven internationellt: ett
svenskt kor-sound &r ndgot som manga tycker sig kunna hora och uppskatta. Men
vad det bestar i dr svarare att sitta fingret pd. Vemod, den nordiska naturen, mid-
nattssolen, folk- och viston &r nyckelord som gérna dyker upp i sddana beskriv-
ningar, men manga av dessa ir ju langt ifran unika for den svenska kormusiken. Kor-
stycken som bygger pa folkvisor &r till exempel inte ovanliga, och nigot franskare
dn Poulencs folkvisearrangemang ir svart att finna!

Men trots denna och liknande invéndningar dr det bland de uppriknade nyckel-
orden, och de klanger som uppstar mellan dem, som man bor soka efter essensen
av “svensk kormusik”. Programmet pa denna skiva ger exempel pa dem samtliga.
En 6vervigande del av styckena gér i moll — men da inte en tragisk mollton, utan
en som snarare priglas av en vemodig grundstdmning. Naturen &r standigt nédrva-
rande, en natur som &r ofta besjélad: liljekonvaljen sorjer, ndset omfamnas av sjons
bla armar och dir, framf6r, oss star skogen, tyst. Till och med i Stenhammars Sster-
léandska seralj bojer den turkiska rosen sitt vildoftstyngda huvud, likt vilken bohus-
lansk kaprifol som helst. Lika sjdlvklara &r folktonen och vistraditionen, helt domi-
nerande i polskorna och latarna, men ockséa pataglig bade i klassiker som Aftonen
och Under ronn och syrén och i de nyaste kompositionerna.

Vad nu én den svenska kortraditionen bestdr i sd har Allmédnna Séngen, med
sina mer dn 175 ar, varit med om att forma och forvalta den. Uppsalakorens roll i
svenskt kulturliv — liksom for 6vrigt kormusikens och folktonens centrala stéllning
— demonstreras av dess medverkan vid Nobelbanketten 2005, da Allménna Séngen
framforde tre av styckena pa denna skiva: Biegga Luothe, Glaspolskan och Byss-
Kalles slingpolska.

Sarskilt under senare tid har koren ocksa genom olika gransoverskridande samar-
beten strdvat efter att hitta nya uttryck och att vidareutveckla traditionen. Motet
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med jazzpianisten, och Uppsalasonen, Anders Widmark ér ett sddant samarbete.
Om koren inleder skivan med ren a cappella-repertoar sa kommer ocksa Widmark
in fran sin hemmaplan med improvisationen 6ver I himmelen — hans breda genom-
brott kom ju med skivan Psalmer, diar han med sin trio tolkade nagra av de mest
dlskade psalmerna. For de gemensamma numren har kéren och Widmark tillsam-
mans valt ut repertoaren, bland annat med utgangspunkt i folkton, som de tidigare
har sysslat med pa var sitt hall. Men med Stenhammar och Alfvén utforskar de
ocksa ett par av svensk korlitteraturs klassiker — for att inte sdga heliga kor.

Under repetitionsprocessen skapade de tillsammans ett utrymme for Widmarks
improvisationer i de noterade korsatserna, improvisationer som i sin tur hos kor-
medlemmarna har vickt nya resonanser i en repertoar som de redan behérskade
fram- och baklidnges. Rent faktiskt 4r det mycket sma anpassningar som gjorts i de
ursprungliga verken — pa ett par stillen har ldnga linjer i kérstimmorna ersatts med
kortare ackord — och harmoniken #r helt oforindrad. Anda hér man styckena med
helt nya 6ron — i Lindblads Med en barnbon ... ges den enkla korsatsen en helt ny,
dromsk dimension och i Aftonen vicker korsbefruktningen mellan Alfvéns original
och Widmarks jazzbaserade improvisationer ovana undertoner. Det dr en fascine-
rande tanke att detsamma skulle kunna sigas om originalet i sig, dir Alfvén skénkte
en ny, konstmusikalisk drékt at ett djupt strak av Dalarnas folkmusik.

Detta samspel mellan sekler och stilar dr ocksa patagligt i de tre nyaste kompo-
sitionerna pa skivan: i Sandstroms jojk, Rehnqvists koralsittning och Hillborgs
Midsommarnattsdrom fungerar den ursprungliga forlagan som en resonansbotten
till det nyskrivna verket. Ett i sig klangligt ytterst spannande korstycke som Biegga
Luothe fér helt nya dimensioner i och med vetskapen att det bygger pa en samisk
jojk dér fjillvinden bringar en gudomlig vilsignelse till alla samer. Basen for
I himmelen iar en traditionell dalakoral som Karin Rehnqvist har utvecklat med
tilldgg av kulning och det direkta och raka séngsitt som hon &dven forordar for sin
tonséttning for damkor av Edith Sodergrans dikt Ljusfdlten. Och Hillborg har valt
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att gora den kanske mest dlskade midsommarvisan av alla, Visa vid midsommartid,
till en nistan plagsamt utdragen cantus firmus i en komposition som snarast leder
tanken till den kranka blekheten i midsommarvakans efterdyningar, komplett med
sopranernas viltfagelstrick som drar fram 6ver den tomma gryningshimlen.

Hir blir alltsd programmet i sig, likavil som det okonventionella angreppssittet
hos de medverkande, ett bejakande av det som i alla tider fort musiken framat — att
i resonans med det redan existerande skapa igen, for nuet och i stunden.

© Leif Hasselgren 2008

Allminna Sangen grundades redan 1830 som manskér knuten till Uppsala uni-
versitet, och omvandlades 1963 till blandad kor. Numera ridknas Allmédnna Séngen
till Europas frimsta korer, nagot som bekriiftades genom segern i European Grand
Prix 2005 i bulgariska Varna. Den formella kopplingen till universitetet 4r numera
borta, men koren vérdar inda vissa akademiska traditioner och framtrider ofta vid
olika tillstdllningar anordnade av universitetet. Repertoaren ér bred, med viss ton-
vikt pa 1900-talets musik, och klangen #r frisk och ungdomlig.

Under senare ar har koren gjort en rad uppmirksammade framtridanden i radio
och TV, exempelvis vid Nobelfesten 2005. Allmédnna Sangen har under 2000-talet
turnerat i bland annat Kanada, Frankrike, Mexico och Ungern, oftast pa inbjudan
tack vare det goda ryktet. Bland korens samarbetspartners pa scen och pa skiva det
senaste decenniet kan ndmnas Karl-Magnus Fredriksson [pa BIS-NL-CD-5028], Peter
Mattei och Kroumata [pa BIS-CD-734], Kungliga Filharmonikerna, Uppsala Kammar-
orkester, Svenska Lyxorkestern, Lena Willemark, Ale Méller, Sven Wollter och
David Batra.

For mer information om Allménna Sangen besdok girna www.allmannasangen.se



Cecilia Rydinger Alin fick sitt genombrott 1991
da hon vann Kungliga Operans tivling for unga
svenska dirigenter. Detta var inledningen péa en
karridr som gjort henne till en av Sveriges ledande
musikpersonligheter, med ett brett verksamhetsfilt
innefattande orkesterkonserter, opera, kordirige-
ring och pedagogisk verksamhet.

Cecilia Rydinger Alin géstar regelbundet de
svenska och nordiska symfoniorkestrarna, och har
dirigerat operauppsittningar vid bl.a. Kungliga
Operan, Folkoperan, Norrlandsoperan och Jyske
Opera i Arhus samt vid de uppmirksammade Wag-
nerforestillningarna i kalkbrottet Dalhalla. Aren
1994-1998 verkade hon som chefdirigent vid Varm-
landsoperan i Karlstad, med lovordade uppsitt-
ningar sasom Wagners Den flygande hollindaren,
Valkyrian samt Tristan och Isolde.

Cecilia Rydinger Alin dr sedan 1988 sdnganforare och konstnirlig ledare for
koren Allminna Séngen, med vilken hon gjort utlandsturnéer och CD-inspelningar
(bl.a. Carl Orffs Carmina Burana i kammarversion pa BIS) samt deltagit i interna-
tionella kortdvlingar. Sedan hosten 2008 &r hon dven dirigent och konstnérlig le-
dare for manskoren Orphei Dringar i Uppsala.

Cecilia Rydinger Alin dr dven internationellt verksam som dirigent, foreldsare
och pedagog samt medverkar i juryarbete vid internationella kortidvlingar. Hon
innehar tjansten som professor i orkesterdirigering vid Kungliga Musikhdgskolan i
Stockholm, och dr sedan 2004 ledamot av Kungliga Musikaliska Akademien. 2005
mottog Cecilia Rydinger Alin ur Kung Carl XVI Gustafs hand medaljen “Litteris et
Artibus” for sina insatser i det svenska musiklivet.
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Anders Widmark ir fodd i Uppsala och borjade redan vid sju ars alder att kompo-
nera egna stycken och leka fram improvisationer vid pianot. Efter avslutad utbild-
ning vid Musikhogskolan i Stockholm 1986 har han framtritt bade solo och i olika
samarbeten. Han gjorde sin skivdebut 1991 tillsammans med sangerskan Rebecka
Tornqvist och gav aret direfter ut Anders Widmark and The Soul Quartet, dir jazz
blandas med influenser fran hiphop och acidjazz. Under de f6ljande par dren
sysslade Anders Widmark framst med eget material for att 1997 fa en stor fram-
gang med skivan Psalmer, en framgéng som ledde till ndgra ars flitigt internatio-
nellt turnerande. Hans nésta skivprojekt var Carmen — en egen tolkning av Bizets
opera. Samarbeten med sangerskorna Helen Sjoholm och Sara Isaksson f6ljde, och
2005 fick Anders Widmark Jan Johansson-stipendiet med motiveringen att han i
Jan Johanssons anda har vardat och utvecklat en svensk tradition, omhuldat psalmer
och visor med samma Omsinthet och med jazzen som ett sammanldnkande form-
sprak.” Under 2005-2006 var han programledare for Album i SVT2. Han har dven
samarbetat med bland andra koren Orphei Dringar, Sundsvalls Symfoniorkester
och Uppsala Kammarsolister. Anders Widmark medverkar pa denna inspelning
med vinligt tillstand fran Universal Music AB.

For mer information om Anders Widmark besok gdrna www.anderswidmark.com



Resonances

Swedish choral music and the choral tradition in Sweden have gained a very high
reputation even internationally. Critics and professionals claim to be able to recog-
nize a uniquely Swedish choral sound that they particularly appreciate. Exactly
what this sound consists of is more difficult to pinpoint. Melancholy, the Scandina-
vian countryside, the midnight sun, folk music and traditional ballads are keywords
that turn up in such descriptions, yet many of these qualities are far from unique to
Swedish choral music. Choral settings based on folk-songs are, for example, not at
all uncommon and one would be hard pressed to find anything more French than
Poulenc’s arrangements of folk-songs.

But despite this and other objections, it is among those keywords that we must
seek the essence of ‘Swedish choral music’. The selection of works on this disc
exemplifies all of them. The majority of the pieces are in minor keys — not in a
tragic minor mood but, rather, one which is characterized by an underlying melan-
choly. Nature is constantly present, nature that is often animated: the lily of the
valley mourns, the headland is embraced by the blue arms of the lake and there, in
front of us, stands the forest in deep silence. Even in Stenhammar’s Oriental se-
raglio the Turkish rose bows its richly perfumed head just like the ubiquitous
honeysuckle in the Swedish countryside. Folk cadences and the folk-song tradition
are naturally dominant in the dances and folk melodies but are also obvious in-
fluences in classics like Aftonen [The Evening] and Under ronn och syrén [’Neath
rowan and lilac] as well as in the most recent compositions on this disc.

Whatever the Swedish choral tradition may consist of, it is evident that All-
minna Sangen, Uppsala student choir, with its history going back for more than
175 years, has helped to form it and preserve it. The role of the Uppsala choir in
Swedish culture — just as the central position of choral music and folk music in the
culture — is demonstrated by the fact that the choir was invited to sing at the Nobel
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Banquet in 2005. On that occasion the choir performed three of the works on this
disc: Biegga Luothe, Glaspolskan [Glass Reel] and Byss-Kalles sldngpolska [Byss-
Kalle’s Reel].

In recent years in particular, the choir has ventured into collaborations with
musicians from very different fields in the search for new modes of expression and
with a view to developing the choral tradition. Working with the jazz pianist Anders
Widmark exemplifies such collaborations. While the choir begins the programme
with a cappella repertoire, Widmark also makes his entry on ground familiar to
him with his improvised introduction to the folk-song hymn I himmelen [In Hea-
ven’s Hall]. (It was with a disc of popular hymn tunes, Psalmer [Hymns], per-
formed by his trio, that Anders Widmark became widely known in Sweden.) The
works performed with Allmdnna Séngen have been jointly selected by the choir
and Anders Widmark, with folk music as one of the natural points of departure
since both parties have previously worked with the genre independently. With Sten-
hammar and Alfvén, however, they also investigate a couple of real classics — not
to say sacred cows — from the Swedish choral repertoire.

While rehearsing the pieces, pianist and choir found room for Widmark’s im-
provisations in the notated choral settings. And the improvisations, in turn, gave
new resonances to the choristers in repertoire that they already knew intimately. In
point of fact only very minor adjustments have been made to the original versions
— in a couple of places long lines in the choral setting have been replaced by
shorter chords — and the harmonization remains unchanged. Yet one listens to the
pieces as though one had not heard them before. In Lindblad’s Med en barnbon...
[With a child’s prayer...] the simple choral setting acquires a new, dreamlike dimen-
sion and in Aftonen there is a cross-fertilization between Alfvén’s original and the
unfamiliar undertones of Widmark’s jazz-based improvisations. It is fascinating to
note that the same could be said of the original itself in which Alfvén gave a new,
art-music costume to a deep vein of folk music from Dalecarlia.
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This interplay between centuries and styles is also very evident in the three most
recent compositions on the disc. In Jan Sandstrom’s Jojk [Yoik], Rehnqvist’s chor-
ale setting and Hillborg’s Midsommarnattsdrom [Midsummer Night’s Dream] the
original models act as sounding boards for the new compositions. A sonically very
striking choral work like Biegga Luothe gains entirely new dimensions when one
knows that it is based on a Sami yoik in which the mountain winds bring divine
blessing to all Sami people. The basis for I himmelen is a traditional Dalecarlian
chorale that Karin Rehnqvist has developed using the traditional herding vocal
technique known as ‘kulning’ as well as the direct and unornamented style of
singing that she also posits in her setting for female choir of Edith Sodergran’s
poem Ljusfilten [The Fields of Light]. Hillborg has chosen to change one of the
best loved of all summer ballads, Visa vid midsommartid [Song at Midsummer],
into an almost painfully extended cantus firmus in a composition that makes one
think rather of the rueful aftermath of the midsummer festivities complete with the
soprano voices illustrating a flight of wild birds crossing the empty morning sky.

And here the programme itself, just as the unconventional approach of the per-
formers, acts as affirmation of what has always led music onwards: in the reson-
ance of what has already existed to create music anew for one’s own time and for
the instant.

© Leif Hasselgren 2008

Allminna Sangen was founded as early as 1830, originally as a male-voice choir

centred on Uppsala University. As a mixed choir, still centred on Uppsala Univer-

sity, Allmidnna Sangen now ranks as one of the leading choirs in Europe, as con-

firmed by its winning the European Grand Prix for Choral Singing in the Bulgarian

city of Varna in 2005. Although there are no formal links to the university, the
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choir still upholds certain academic traditions and frequently performs at university
functions. The repertoire is extensive with an emphasis on 20th-century composi-
tions, and the sound of the choir is fresh and youthful.

In recent years Allminna Sangen has made some notable appearances on radio
and TV including the 2005 Nobel Banquet. In the current century the choir has
toured in Canada, France, Mexico and Hungary; its high reputation ensures a suc-
cession of invitations. Among the singers and musicians that the choir has collab-
orated with in recordings or concerts in recent years are Karl-Magnus Fredriksson
[on BIS-NL-CD-5028], Peter Mattei and the Kroumata Percussion Ensemble [on BIS-CD-
734], Svenska Lyxorkestern, Lena Willemark and Ale Moller. Other collaborations
include those with the actor Sven Wollter and the stand-up comedian David Batra.
Further information about Allmdnna Sangen is available at www.allmannasangen.se

Cecilia Rydinger Alin made her breakthrough as a conductor when she won the
competition for young Swedish conductors organized by the Royal Swedish Opera.
This was the start of a career that has made her one of the leading figures in Swed-
ish musical life with a wide range of activities including orchestra concerts, opera,
choral conducting and teaching.

Cecilia Rydinger Alin regularly conducts the Swedish and other Scandinavian
symphony orchestras and has conducted opera productions at the Royal Swedish
Opera, Folkoperan in Stockholm, Denmark’s Jyske Opera and highly regarded
Wagner productions at the Dalhalla limestone quarry. From 1994 to 1998 she was
principal conductor of the Varmland Opera in Karlstad where she was responsible
for noted productions of Wagner’s Der Fliegende Holldinder, Die Walkiire and
Tristan und Isolde.

Since 1988 Cecilia Rydinger Alin has been conductor and musical director of
Allménna Séngen with which she has undertaken many foreign tours and recordings
(including a chamber version of Carl Orff’s Carmina Burana for the BIS label) and
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taken part in international choral competitions. In the autumn of 2008 she became
conductor and artistic director of the Orphei Dringar men’s choir in Uppsala.

Cecilia Rydinger Alin is active internationally as a conductor, lecturer and instruc-
tor and has sat on juries at international choral competitions. She is also professor
of orchestral conducting at the Royal College of Music in Stockholm and has been
a member of the Royal Swedish Academy of Music since 2004. In 2005 she was
awarded the medal ‘Litteris et Artibus’ by King Carl Gustaf XVI for her contribu-
tion to Swedish musical life.

Anders Widmark was born in Uppsala and started composing and improvising on
the piano at the age of seven. Since graduating from the Royal College of Music in
Stockholm in 1986 he has appeared both as a soloist and in various ensembles. His
first disc, with the vocalist Rebecka Tornqvist, appeared in 1991 and in the follow-
ing year he released Anders Widmark and The Soul Quartet, which mixes jazz with
influences from hip hop and acid jazz. In the ensuing years Anders Widmark
mostly worked on his own material and in 1997 he had a notable success with a
disc entitled Psalmer [Hymns]. This led to a succession of foreign tours. His next
recording project was Carmen, his own interpretation of Bizet’s opera. He then col-
laborated with the vocalists Helen Sjoholm and Sara Isaksson and in 2005 he was
given the Jan Johansson award with the motivation that ‘in the spirit of Jan Johans-
son he has conserved and developed a Swedish tradition of much-loved hymns and
ballads with the same tenderness and with jazz as the guiding idiom’. During the
years 2005 and 2006 he presented the programme A/bum on Swedish television. He
has also collaborated with the Orphei Dréingar male-voice choir, the Sundsvall
Symphony Orchestra and the Uppsala Chamber Soloists. Anders Widmark appears
on this recording by kind permission of Universal Music AB.

Further information about Anders Widmark is available at www.anderswidmark.com
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Resonanzen

Dass es in Schweden eine sehr lebendige Chortradition gibt, ist inzwischen auch
weit tiber die Grenzen des Landes hinaus bekannt. Der Chor Allmédnna Sangen hat
in den 175 Jahren seines Bestehens erheblich dazu beigetragen, diese Tradition am
Leben zu erhalten und weiter zu entwickeln. Besonders in der letzten Zeit haben
die Séngerinnen und Sidnger in grenziiberschreitenden Kooperationen nach neuen
Ausdrucksformen gesucht — die Zusammenarbeit mit dem Jazzpianisten Anders
Widmark ist ein Beispiel dafiir.

Das gemeinsam ausgewihlte Programm setzt sich aus Volksliedern, Klassikern
der schwedischen Chorliteratur und modernen Kompositionen mit volkstiimlicher
Basis zusammen. Dabei wurde in den notierten Chorsétzen Raum fiir Widmarks
Improvisationen geschaffen, so dass ganz neue Resonanzen zwischen den unter-
schiedlichen Stilen — Volksmusik, Klassik, Jazz — und Epochen entstanden. Durch
diesen unkonventionellen Ansatz ist das Programm zu einem Loblied dessen ge-
worden, was die Musik seit jeher weitergebracht hat: in Resonanz mit dem bereits
Vorhandenen aus dem Moment heraus etwas neu zu erschaffen.
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Résonnances

La tradition chorale bien vivante de la Suede est connue bien au-dela des frontic¢res
du pays. Au cours des cent soixante-quinze ans de son existence, le choeur All-
minna Sangen s’est appliqué non seulement a garder cette tradition bien vivante
mais également a la développer. Les chanteurs de cet ensemble vocal se sont appli-
qués, en particulier au cours des dernieres années, a trouver de nouvelles formes
d’expression par le biais de collaborations au-dela des styles comme par exemple
le travail avec le pianiste de jazz, Anders Widmark.

Les ceuvres présentées sur cet enregistrement ont été choisies collectivement et
se composent de chansons folkloriques, de classiques de la littérature musicale sué-
doise pour cheeur et de compositions modernes reposant sur le folklore. De plus, les
parties vocales ont été concues pour laisser de la place aux improvisations de Wid-
mark suscitant une nouvelle résonnance entre les différents styles — musique folklo-
rique, classique, jazz — et les différentes époques. Par cette équation peu conven-
tionnelle, le programme présenté devient une ode a ce que la musique s’applique a
faire depuis toujours : créer quelque chose de nouveau, dans I'instant, en réson-
nance avec ce qui existe déja.
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Jan Sandstrom

(i Biegga Luohte

Na de jo biegga basadij
lo, lo,lo lo...

Basse Vuojpha buktta rij
Ibmilis dervuodajt
Almmujta sdme ednamij
Buorre sivinjadusdjt

Song to the Mountain Wind

Now blows the wind

Lo,lo,lolo...

Bringing the Holy Spirit

A greeting from God

To the people

In this our land of the Sami, with blessings.

Johan Mdrak
Nu bléser vinden
lo,lo, lo, lo...
Kommer med den Helige Ande
En hilsning ifrdn Gud
till ménniskorna
i vért sameland, med vilsignelse
Karin Rehnqvist
2 Ljusfilten The Fields of Light
Jag har krafter. Jag fruktar ingenting. I'have powers. I fear nothing.

Ljus dr himlen for mig.
Gar virlden under —

jag gér icke under.

Mina ljusa horisonter st

over jordens stormande natt.

Bright is the sky to me.

If the world falls —

I shall not fall.

My bright horizons stand
Above Earth’s stormy night.

Triden fram ur det gatfulla ljusfilt! Step forth out of the mysterious field of light!

Obgjlig véntar min kraft.

Edith Sodergran

Unyielding my power waits.

16



Karin Rehnqvist
& I himmelen

I himmelen, i himmelen,
didr Herren Gud sjilv bor,
hur hérlig bliver séllheten,
hur outsigligt stor!

Dir ansikte mot ansikte
jag evigt, evigt Gud far se,
se Herren Sebaot.

I himmelen, i himmelen,

vad klarhet, hog och ren!

Ej sjdlva solen liknar den

uti sitt middagssken.

Den sol, som aldrig nedergér
och evigt ofsrmérkad star,
dr Herren Sebaot.

I himmelen, i himmelen,

vad silla utan tal!

Av inglarna och helgonen,
vad glans i drans sal!

Min sjil skall bliva dessa lik,
av evighetens skatter rik,
hos Herren Sebaot.

Laurentius Laurinus

In Heaven’s Hall

In heaven’s hall, in heaven’s hall
Where God the Lord resides
What utter joy what pleasure there
‘Where happiness abides

And here are we, now face to face
Where God eternal fills the space,
The Lord, the Lord of Host.

In heaven’s hall, in heaven’s hall
What crystal purity

Not even the sun in clarity

Can shine as bright as He,

‘Who is the sun that never sets,
He never even darkened gets

He is the Lord of Hosts.

In heaven’s hall, in heaven’s hall
The blessed gather there.

And there the saints and angels wear
A sheen and haloed hair!

My soul, your soul shall ever be
Enriched for all eternity

By God, the Lord of Hosts.

Translation: Linda Schenck
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Wilhelm Stenhammar
Tre korvisor

[¢] I. September

Alle de voksende Skygger har vavet sig
sammen til en,

ensom paa Himmelen lyser en Stjerne
saa straalende ren,

Skyerne have saa tunge Drgmme,

Blomsternes @jne i Duggraad svgmme,

underligt Aftenvinden

suser i Linden.

II1. I Seraillets Have

Rosen s@nker sit Hoved, tungt af Dug og Duft,
og Pinjerne svaje saa tyst og mat i lumre Luft.
Kilderne velte det tunge Sglv i dgsig Ro,
Minareterne pege mod Himlen op i Tyrketro,
og Halvmaanen driver saa jevnt afsted

over det jevne Blaa

og den kysser Rosers og Liljers Flok,

alle de Blomster smaa

i Seraillets Have.

II1. Havde jeg, o havde jeg
en Dattersgn, o ja!

Havde jeg, o havde jeg en Dattersgn, o ja!
og en Kiste med mange, mange Penge,

saa havde jeg vel ogsaa havt en Datter, o ja,
og Hus och Hjem og Marker og Enge.

Three Choral Songs
1. September

All the growing shadows have

merged into one
Alone in the sky a star shines

so dazzlingly pure
The clouds are steeped in fathomless dreams
The eyes of the flowers bathe in tears of dew;
Strangely the evening breeze
Whispers in the linden tree.

II. In the Seraglio Garden

The rose bows its head, heavy with dew and scent,
And languidly the pines sway in balmy air.
Placidly the fountains knead their heavy silver,
Minarets point to the sky, in Turkish faith,

And the crescent moon drifts so smoothly

Across the smoothest blue

And it kisses the host of roses and lilies,

All the little flowers

In the seraglio garden.

III. If I had, oh if I had

a grandson, oh yes!

If T had, oh if I had a grandson, oh yes!

And a chest with piles and piles of money,

I surely also would have had a child, oh yes,
And house and home and grounds and fields.
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Havde jeg, o havde jeg en Datterlil, o ja!

og Hus og Hjem og Marker og Enge,

saa havde jeg vel ogsaa havt en Kerrest, o ja!
med Kister med mange, mange Penge.

If T had, oh if I had a daughter sweet, oh yes!
And house and home and grounds and fields,
I surely also would have had a mate, oh yes!

With chests holding piles and piles of money.

Jens Peter Jacobsen

David Wikander
] Kung Liljekonvalje

Kung Liljekonvalje av dungen,
kung Liljekonvalje &r vit som snd,
nu sorjer unga kungen

prinsessan Liljekonvaljemd.

Kung Liljekonvalje han sinker

sitt sorgsna huvud s tungt och vekt,
och silverhjalmen blidnker

i sommarskymningen blekt.

Kring barens spindelvivar

fran rokelsekaren med blomsterstoft
en virak sakta svévar,

all skogen dr full av doft.

Frén bjorkens gungande krona,
fran vindens vaggande grona hus
sma sorgevisor tona,

all skogen dr uppfylld av sus.

Det susar ett bud genom dilden
om kungssorg bland viskande blad,
i skogens vida vilden

frén liljekonvaljernas huvudstad.

Gustaf Froding

King Lily of the Valley

King lily of the valley,
The lily is white as snow,
Now king lily of the valley
Mourns his lily princess.

King lily of the valley lowers
His head so heavy and sad,
And his silver helmet shines
In the pale summer night.

Round his bier the cobwebs
From the censer with petals soft,
A fragrance gently rises,

And the forest is rich with scent.

From the swaying crown of the birch,
From the rocking green of the wind
Small songs of mourning sound,

And the forest is full of sighs.

A message sighs though the glen,
Telling of royal mourning,

In the great expanse of the forest
From the lily’s realm in the valley.
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Trad., arr. Staffan Lindberg
Slattervisa

Nu ér det soligt och varmt pa niset
som Siljan famnar med armar bla.
A frona skallra i penninggréset
4 alle man skola ut a sla.
Se hér min slipsten och hidr min bytta
och mat i véska till &ngen ut.
Nu ér det friga att gora nytta,
vi fir nog svettas forrn det tar slut.

Nu lilla Anna é&r réfsan fardig,
ditt namn jag skurit i skaftet in.
Kliv ej i biacken, nej kom jag bir dig
igenom livet om du blir min.
Var intet rddd, det ér ej sa farligt,
du far ej vita de fotter sma.
Nej, jag ska bdra dig nitt och varligt,
det dr ju gott att vi dro tva.

Den ena stoder sd litt den andra,
det dr ej lustigt att ensam ga.
Tillsammans vi ut pd dngen vandra,
en gor ej nytta men det gor tva.
A vad jag filler, du rifsar samman
och birgar sedan i ladan in.
Kom 1at oss vandra i lust och gamman,
tills Herran skordar pé dngen sin.

Du tror vil inte att jag dig sviker

och glommer bort dig for gods och gull.

Man blir ej lycklig for man &r riker
och intet nojder for pengars skull.

Harvest Song

Now the sun shines hotly on the headland
embraced by the lake’s blue arms.
As the seeds of the pennycress rattle,
all the men head out to reap.

See, here’s my whetstone, and here’s my bowl,

and food to bring out into the fields.
Now it is time to make ourselves useful,
we’ll surely sweat before we’re through.

Now, dearest Anna, your rake is ready,
upon its handle I've carved your name.

And mind the brook, there — say, let me carry you:

all throughout life, if you’ll be mine.
Be not afraid, you needn’t worry;

you mustn’t get your small feet wet.
Nay, I will carry you oh so lightly;

how great a joy that we are two.

Each one supports so well the other;
it is no pleasure to walk alone.
Together we’ll go into the fields;
one is of no use, but two are strong.
What I'll be reaping, you’ll rake together,
and then we’ll bring it into the barn.
Come let us walk in joy and pleasure,
until the Lord takes his harvest in.

You must not think that I’ll betray you,
and let you down for gold and gain.

No one gets happy from having riches,
or more content for money’s sake.
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Men om man dger i alla 6den
en trogen viin att sig sluta till,
Da idr man lycklig i sjilva doden.
D4 har man gjort s& som Herran vill.

Se sé nu borjas, vad griset ligger
omkull i rappet ty slittern gar.
Forgdves blomman om livet tigger,
nu dr den sluten dess korta var.
Och blomman faller ifrén sin stingel
nir skordarn kommer med lien sin,
men tétt i sparen dir gar en dngel
och rifsar samman och bérgar in.

Trad.

Anders Hillborg

1 En midsommarnattsdrom

Du lindar av olvon en midsommarkrans
och hinger den om ditt har.

Du skrattar 4t mangubbens benvita glans,
som hogt 6ver tallen stér.

I natt skall du dansa vid Svartrama tjdrn

i ldngdans, i sprangdans pa glédande jérn.
I natt ér du bjuden av dimman till dans,
dir Ull-Stina, Kull-Lina gar.

Rune Lindstrom

But if in all of life’s different stages
one has a true friend at one’s side
Then one is happy until one’s last breath.
Then one has followed the Lord’s command.

There now, it’s starting: the grass is falling
so quickly now that the reaping’s on.
In vain each flower cries out for mercy,
now it is over, its short-lived spring.
And thus it falls off its stem so slender,
as the reaper wields his scythe,
But in his footsteps an angel follows
and rakes together and gathers in.

A Midsummer Night’s Dream

You bind out of rose elder a midsummer’s wreath
And lay it upon your hair.

You laugh at the moon and its bone-white rays
High above the pine tree.

Tonight you shall dance by Blackwater pond

A long-dance, a skip-dance upon glowing coals.
Tonight you’re invited to dance by the mist,
Where Daisy and Rosie graze.
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Hugo Alfvén
(3 Aftonen

Skogen star tyst,

himlen ir klar.

Hor, huru tjusande

vallhornet lullar.

Kbviillssolens bloss sinker sig

ner i den lugna, klara vag.

Ibland délder, grona kullar
mangdubbelt eko kring nejden far.

Herman Siitherberg

Adolf Fredrik Lindblad
Med en barnbén pa sin mun

Med en barnbdn pa sin mun har nu
den ldrde vaknat,

och tyst sig ror i hjdrtats grund den tro
vars frid han saknat.

Livets tavlor sig om dagen for vart vakna
oga te;

dock kan dess dunkla grund om natten vi i
drommen se.

Vi se dess grund i drommens lek,
i nattens frid.

Ljuva bilder! Underbart I talen till vart sinne.

Drommens villor skingras snart och snart ocksa
dess minne.

Hela livet dr kanske en drom, en flyktig drom,

vars tockensky skall skingras snart.

Thekla Knos

The Evening

The forest stands silent,

The sky is clear.

Hear the bewitching

Sound of the herd maid’s horn.

The rays of the evening sun are sinking
Into the clear and gentle wave.

Among dales and green hillocks

An endless echo makes its way.

With a Child’s Prayer on his Lips

With a child’s prayer on his lips,
the scholar has awakened,

And slowly in his heart stirs the peaceful faith
he has missed.

In the daytime the tableaux of life appear
before our eyes;

Yet its hidden depths we may at night in dreams
discover.

We see its depths in playful dream, in the peace
of night.

Fair images! Wonderfully you address our minds.

Dream’s mirages will soon fade, and soon our
memories of it.

Life itself may be a dream, a flighty dream,

‘Whose mists will soon dissolve.
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Trad., arr. Lena Willemark
(s Brollopsvisa

Jag tinker allt mer pd min bréllopsdag,
om det blir ovider, regn och drag.

Vad skall jag svara nér préisten mig spor
om jag har haft ndgon kiraste forr?

Da skall jag ge han ett sannskyldigt svar,
att jag har édlskat med en och envar.

Wedding Song

I think ever more "pon my wedding-day:
If there will be storms and rain and hail.

What shall I say when the vicar asks
If I ever had a lover before?

Then I shall tell him the honest truth
That I have made love to one and all.

Stefan Demert
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