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I t  is Dowland himself  who gives us thc vcar ol  his

b i r t h ,  a n d  h e  m e n t i o n s  i t  o n  t w o  o c c a s i o n s .  I n  t h c

address "To the Reader" rn A Pi lsr imes Solace
( 1 6 1 2 ) ,  h c  s a y s  " b e i n g  I  a m  n o w  e n t e r c d  i n t o  t h e

f i f i ieth year ol  minc age" and in "Other
Necessarv Obscrvat ions belongine to the Lule" in

Variel ie oJ Lute-Lessonr (1610) hc says " l i r r  mvscl l '

w a s  b o r n e  b u t  t h i r t y  y e a r s  a f t e r  H a n s  G e r l e ' s

book was pr inted".  This was 7'ahulalur auJJ dte

Laudten pr inted in 1533, so in both cases the vear

1 5 6 3  i s  i n d i c a t e d .  T h e  p l a c c  o l  h i s  b i r t h  i s

u n k n o w n .

T h e  s u r n a r n c  D o w l a n d  r v a s  n u l  u n r ' o m m r ' n  i n

England in thc sixtccnth and seventeenth

centur ies and several  larni i ics ol  that name arc

known to have been l iv ing in var ious parts ol  the

country in those years. Among these wcre a

mason, two tai lors,  a pr inter and a f isherman.

D o w l a n d  h i m : c l f .  t h , , u q h  b v  n o  m c a n s  r c t i ,  c n t

a b o u t  t h e  e v e n t s  o f  h i s  l a t e r  l i f e ,  m a k e s  n o

mention of his lamily,  his car ly surroundings or

h o w  h e  c a m e  t o  s t u d y  t h e  l u t e .  P o s s i b l y ,  i f  h e  h a d

come from a family o{ this social  level i t  would

explain his complete si lence about his own

background when he began to move among the
gentry and nobi l i ty at tracted bv his great talent as

a perlormer.

In The First  Boake oJ Songes (1597) Dowland

wri tes of "  the inge nious profession of Musicke .

which from my chi ldhood I  haue euer avmcd at.

s u n d r y  t i m e s  l e a u i n g  m y  n a t i v e  c o u n t r y ,  t h e

better to attain so excel lent a science" and i t

seems not unl ikelv that he cntered the service ol

Sir  Henry Cobham with the express purpose ol '

v i s i t i n g  F r a n c e  i n  o r d e r  t o  a d d  p o l i s h  t o  s u c h
trainins as hc had already received since somc- of

the best-known teachers were l iv ing in France at

t h a t  t i m e .  H e  r n a y  a l s o  h a v e  w i s h e d  t o  s t u d y  t h e

lermcnt of ideas which had been ini t iated earl ier

i n  t h e  c c n t u r y  b , v  a n  u p s u r g c  o J  H u m a n i s t

t h o u g h t  a n d  w h i c h  m a n i l c s t e d  i t s e l l  i n

r ' \ p (  r i r n ( n t a l  J r ' r m s  . u r  h  a <  m u t i q u c  m c \ u t o '  a

l 'anl ique.

I ) u r i n g  h i s  s t a v  i n  l ' r a n c c .  a c c o r d i n g  t o  h i s  o u n

a c c o u n t .  h e  b c c a m e  c o n l e r t e d  t o  C i a t h c t l i c i s m :  a n

cvent which he latcr camc to bel ievc h'as t()  exert

a  p r o l i r u n d l v  u n f o r t u n a t e  i n l l u e n c e  o v c r  h i s

r v o r l d l r ' c a r c e r .

O n . J u l v  B r h ,  1 5 B B  h e  u a s  a d r n i t t c d  t o  h i s  \ I u s .

B a c .  l r o m  C h r i s t  C h u r c h  O x l r r r d  a n c l  t h c n  l i t t l e  i s

h c a r d  o l  h i r r  u n t i l  1 5 9 0 .

E v e r v  y e a r . j o u s t s  w e r e  h e l d  a t  t h e  t i l t  v a r d  a t

\ \ ' e s t m i n s t c r  o n  N o v e m b e r  1 7 t h  t o  m a r x  t n e

a n n i v e r s a r ; -  o i  t h e  Q u e e n ' s  a c c e s s i o n .  O n  t h i s

occasion solemn r i tes rvere perfcrrmed trr

accompanv the resignat ion of Sir  Henrr Lee l l 'orn

t h e  v o l u n t a r i l y  a s s u m e d  p o s i t i o n  o l  Q u e e n  s

C h a m p i o n .  N o  c e r e m o n v  r v a s  c o r n p l e t c  n  i l h o u t  i t s

s p e c i a l  m u s i c  a n d  a m o n g  t h e  P i e c e s  c o m p o s e d  l b r

t h i s  o c c a s i o n  w a s  a  s e t t i n g  b v  D o w l a n d  o l  t h e

poem Hri golden locks lime hath lo silter lurned.

Soon af ier this John's son Robert  must hale

b e e n  b o r n .  I n  h i s  M a r r i a g e  A l l e g a t i o n .  I n a d e  o n

O c t o b e r  1 1 t h .  1 6 2 6 .  R o b e r t  i s  d e s c r i b e d  a s  b e i n g

"about xxxv veares".  So lar no register ol  his

b i r t h  h a s  c o m e  t o  l i g h t .  C o m p l e t e  r n v s t c r r '

s u r r o u n d s  t h e  i d e n t i t v  o f J o h n  s  u i f e .  I t  i s  p o s s i b l e

to hazard a guess that she plaved no great

emotional part  in Do$land s l i le.  She did not

a c c o m p a n v  h i m  o n  a n v  o i  h i s  t r a l e l s .  n o l  e v c n  l o

D e n m a r k  w h e n  h e  u e n t  r o  t a k e  u p  s h a t  I n u s t

hale becn regarded as a permanent poslt lon.

l n  1 5 9 2  h e  ,  o n t r i b u l e d  s i r  h a r r r r , ' n i z a t i o n .  t .

Thomas Est 's The l l -hob Booke of Psalnes.

T * o  v e a r s  l a t e r .  - ) o h n  J o h n s o n .  o n e  o l - t h e

Quccn s Musicians lbr the Lutc. died and

D o w l a n d  a p p l i e d  l b r  t h e  l a c a n t  p o s t .  H i s

a p p l i c a t i o n  w a s  n o t  q r a n t e d .  p r o b a b l v  o n  t h e
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qrounds ol  econom,y since no one *as appolnted

i n . J o h n s o n  s  p l a c e .

Dowland, however.  bel ieved his rel ig ion to have

b e e n  t h e  c a u s e  f b r  h i s  d i s a p p o i n t m e n t .

In a let ter hc later wrote to Sir  Robert  Ceci l  he

tel ls how. on fai l ing to gain the post,  he dccided

to spend sonre t ime in foreign travel t i th an

e v e n t u a l  m e e t i n s  w i t h  l , u c a  M a r e n z i o  i n  R o m c .

Instcad ol  seeking asl lunr in a country where

his Cathol ic ism u'ould have met with a

s v r n p a t h e t i c  r e c e p t i o n  h e  w e n t  s t r a i g h t  t o  t h e

Courr o1 the Duke of Brunswick where thc Dukc

hirnscl l  u,as ol  an cven morc pronounced

Protcstant ism than the sovereign he had lef t

behind. After spendinu some l i t t le t ime at Wolfen-

b t i r t e l  h e  r e s u m e d  h i s . j o u r n e y .  t r a v e l l i n g  t o w a r d s

the courl  of  Hesse accompanicd, apparent ly at the

D u k e ' s  s u g g e s t i o n ,  b v  t h e  D u k c ' s  o * n  l u t e D i s t ,

C;rcgori()  Hoselt .
His next host was Maurice. Landgravc of

Hesse. an equal ly f i rm adherent of the Protestant

c a u s e  w h o ,  e v e n t u a l l y .  b e c a r n e  a  C a l v i n i s t .  Y c t

both these pr inces welcomed Dowland with
g e n e r o u s  h o s p i t a l i t y .  H a d  h c  a r r i v e d  w i t h  t h c

s t i g m a t a  o f  C a t h o l i c i s m  a t t a c h e d  t o  h i s  n a r r e  i t  i s

d o u b t l u l  w h e t h e r ,  i n  e i t h e r  c a s e ,  h i s  w c l c o m e

w o u l d  h a v c  b e e n  s o  * a r m .
Furthcrmore, as he hirnscl f  rcmarks, ncr

travel ler could so abroacl legi t i rnately without a

l i c e n c e  s i g n e < l  b y  a  m e m b e r  o f  t h e  P r i v y  C o u n c i l .

This control  was expresslv used to prevcnt

Cathol ics l iom passing backwards and lbrwards

betu'cen England and thc Cont inent as l inks

bctween those at home and those abroad who

p l o t t e d  E l i z a b c t h ' s  o v e r t h r o s .  C e r t a i n l y  n e i t h e r

thc Earl  of  Essex nor Sir  Robcrt  Ceci l  would havc

signed a l icence had ei ther suspected Dowland ol '
b e i n g  a  C a t h o l i c .  I t  w o u l d  s c c m  t h a t  h c  m u s t
havc kept completelv si lent about his rel ig ious

bel icfs or even agreed to send home art ,v

infbrmation he might gather l f t )m ovcrheard

c o n v e r s a t i o n s  c o n c e r n i n g  p l a n s  t o  i n v a d e  E n g l a n d

a n d  p l a c e  a  C a t h o l i c  o n  E l i z a b e l h ' s  t h r o n e .  I t

was, indced, nol unusual for r lusicians to act as

spies since they could travel l rom one to another

of the Courts of Europe ancl pick up detai ls

conccrning anv such plans which rr ight bc

brewing.

At some point in his journev hc quarrelcd with

Howett ,  thev separated ancl Dowland cont inued

h i s j o u r n e y  a l o n e ,  e v e n t u a l l v  r e a c h i n g  N u r c m b c r g

fron where he wrote a long, conlused and

r e p e t i t i o u s  l e t t e r  t o  S i r  R o b e r t  C e c i l .  H e  t h e n

sccms to havc abandoned thc idca ol  v is i t ing Luca

M a r e n z i o  a n d  s t a r t c d  t h c  r e t u r n . j o u r n e v  h o t n e .

During his absen<e abroad he was not ent i rely

lbrgottcn by his l i icnds. In 1595 Thomas

Campian publ ished a book ol  Lat in vcrsc which

contained a poern celebrat ing Dowland's fame.

Letters from Henrv Noel ancl  the Landgravc of

Hessc nake i t  c lear that he returned to the

L a n d g r a v e ' s  ( l o u r t  s o m c t i m e  d u r i n g  1 5 9 6  a n d

w a s  s t i l l  t h e r e  t o h a r d s  t h e  e n d  o f  t h e  y e a r .

The let ter f rom Henry Noel is incompletelv

d a t e d  b e i n g  s u b s c r i b e d  " 1  D e c e r n b e r "  o n l v ,  b u t
t h a t  i l  w a s  w r i ( l e n  i n  1 5 9 6  c a n  h a r d l y  b e  d o u b t e d .
B y  D e c e m b e r  1 s t ,  1 5 9 7 .  N o e l  h a d  b e e n  d e a d  l b r
the best part  of  a year.  I t  is s igned "Your olde

M r  a n d  f r e n d  H .  N o e l " .  I n  i t  N o e l  u r g e s
D o w l a n d  t o  r e t u r n  h o m e  s i n c e ,  h e  s a v s ,  t h e

Queen had, on several  ocrasions, been heard tcr
w i s h  l b r  h i s  r e t u r n .  U n h a p p i l v  l b r  D o w l a n d ,  N o e l

died on Februar1 26th, 1596/7 and with no one to

keep his intcrcsts al ive with the Quccn, hc was
once rnore disappointed. Instead (t  cnjoying thc:

frui ts ol  this fr iendship he was cal lecl  upon tcr
provide sett ings ol  psalrncs and cant ic lcs lbr
N-oei 's l i r tcral  at  Westminster Abbev.



In 1596 Wil l iam Barlcy's,4 Nea Booke of

Tabl i ture was pr inted. I t  contained scven solos bv

Dowland, three in the sect ion devoted to music

{br thc lute and lbur in the sect ion de\ ' () tcd to

music for thc orpharion. Unlortunatelv the

p r i n t i n c  i s  v e r y  c a r e l e s s  a n d  t h e r e  a r e  a  n u m b e r  o l

crrors. I t  did.  however,  have one goocl result .  I t

spurred Dowland on to have some ol  his ou n

works publ ished and, in 1597. The First  Booke of

Songes or Ayres offoure partes with Tablature for
the Lute: So made that all the partes together, ot

either oif them seuerally ma1 be song to the Lute,

Orpheian or Yiol da gambo was "Printed b1

Peter Short .  dwel l ing on Bredstreet hi l l  at  the sign

o l  t h c  S t a r r e " .  T h e  v o c a l  l i n e s  o f  t h e  C a n t u s .

with the tablaturc lor the lute careful l ,v placcd

u n d e r  i t .  a r e  p r i n t e d  o n  o n e  p a g e ,  w h i l c  t h e  r o c a l

parts lbr Al tus, 
' fenor 

and Bass are pr intcd in

such a wav that they can be easi ly read by thc

singcrs si t t ing round a table. On the f inal  page

"My Lord Chamberlaine his gal l iard" for t to to

play upon one lute appears. This book achiered

such popular i ty that further pr int ings appeared in

1 6 0 0 ,  1 6 0 3 .  1 6 0 6 ,  1 6 0 8  a n d  1 6 1 3 .

Copies of al l  but thc 1608 edit ion have survived

t o  t h i s  d a y . ' l ' h e  s e c o n d  a n d  t h i r d  e d i t i o n s  s h o *

onlv minor changes; a word hcre and there has

been emended and occasional correct ions havc

bcen made to the addit ional voices. In the

p r i n t i n g  o 1  1 6 0 6 ,  h o w e v e r ,  s o m c  o l  t h e  l u t c

accompaniments have, in placcs, becn

substant ial lv rewri t ten. These al terat ions would

appear to have been made bv Dowland hirrsel l .

A few more biographical  detai ls mav bc

gathered l ' rom the t i t le-page, the Dedicat ion and

the epist le.  By this t ime he had received a degree

lrorn Cambridge as wel i  as l iom Oxford lbr he

dcscri t res himself  as "Lutenist  and Bachelor o1'

n r u s i c k e  i n  b o t h  t h e  V n i u c r s i t i e s " .

I n  t h c  e p i s t l e  1 ' t o  t h c  c o u r t e o u s  R e a d e r "  h e

repeats manv ol  the lacts about which he had

u r i t t e n  i n  t h e  l e u e r  t o  S i r  R o b e r t  C e c i l .  b u t  h e r e

he gives a total lv di f ferent rcason l i ) r  his wish to

t r a v e l .  n o w  l a y i n g  i t  e n t i r e l v  t o  h i s  d e s i r e  t o  m e e t

t h c  b e s t  m u s i c i a n s  o f  h i s  d a r ' .  i n  p a r t i c u l a r  L u c a

Marcnzio. However.  f rom the lct ter he wrotc to

C l c c i l .  i t  i s  c l e a r  t h a t  h e  t u r n e d  b a c k  b e l b r e

reaching Romc where Marenzio was l iv inq at that

t i r n e .  l - a t e r .  h o r v e v e r .  M a r e n z i o  l v r o t e  a n

a p p r c c i a t i v e  l e t t e r  t o  D o w l a n d  u h i c h  D o w l a n d

subsequent l l  include<l in The Firsl  Booke of Sonqes.

F o r  D o w l a n d .  h o * e v e r .  t h e  o u t s t a n d i n g  e v e n t

o [  t h e  v e a r  1 5 9 8  w a s  h i s  a p p o i n t m e n t  a s  l u t e n i s t

a t  t h e  C o u r t  o f  C h r i s t i a n  I V  o f  D e n m a r k  a t  t h e

cxccpt ional l \  generous salarv of 50 Daler a vear

which piaced him among the highest paid

m c m b e r .  o f  t h e  r o r a l  h o u s c h o l d .

At the Danish Court  Dowland uould hale

cncountered extraordinarv condit ions unl ikc

a n v t h i n g  h e  h a d  m e t  w i t h  i n  a n r  o f  t h e  o t h e r

European Courts he had visi ted. Healv dr inkins

a n d  f r e q u e n t  d r u n k e n n e s s  w e r e  c o m m o n

occuuences. Knowledge of this extraordinan state

o1 af lairs existed in other cont inenlal  countr ies

and. of course. Shakespeare cornments on i t  in

Hamlel.
The appointment in Denmark should have been

a lucrat ive one elen i f  i t  d id not ful l l l  Douland's

h i g h e s t  a m b i t i o n .  F o r  s o m e  v e a r s  a l l  u e n t  t e l l  b u t

later things began to go uronq and eventual l r ' .  an

u n h a p p y  t a l e  e m e r g e s  o l  u a g e s  d r a u n  i n  a d l a n c e .

ieave ovcrstaved and. elentual lv.  dis lnissal.

D u r i n g  h i s  s r a r  i n  D c n r n a r k  h i s  n a r n e  a p p e a r :

twice attached to pr inted uorks. First lv a verse

b e g i n n i n g :

I [  .Vu, irke, Art"  be ,acrcd and Dit  in ' .

And holy Psalmes a sub. jecl  nore Dit int :

s a s  s e n t  b a c k  t o  R i c h a r d  A l l i s o n  f b r  i n c l u s i o n  i n



The Psalmes oJ Dauid in Meter, printeLl in 1599 and,

about this t ime, he completed The Second Booke oJ

Songs and sent the manuscript  home to his wife

with the dedicat ion dated "From Helsingnoure in

Denmark the f i rst  ofJune. 1600"

The actual date of Dowland's return home is

not known but i t  is certain that he was in England

before the end of September. In Lachrime or Seaten

Teares which appeared in 1604, he says that he
"had access" to the Queen at Winchester.  This

would have been on the occasion, as recorded by

John Nichols in The Progresses, Processtons and

Matntlicent Festiuities oJ Kine./anrs 1 when the King

and Queen visi ted rhe ci ty in 1603.

During the t ime that he spent in England

Dowland gave their  " last foi le and pol ishment" to

the contents ol Lachrima or Seaun Teares and it was

issued with a dedicat ion to the (2ueen. In the

epist le ' 'To the Reader" he complains of the

number of inaccurate copies of his works he has

met with on his cont inental  t ravels and, he says

" I  t h o u g h t  i t  m u c h  m o r e  c o n v e n i e n t ,  t h a t  m y

l a b u u r s  s h o u l d  p a s s e  l u r t h  v n d e r  m i n e  o w n

al lowance".

Dowland appears to have stayed in England for

a year or more since his Danish records show that

he was paid a year 's salary in arrears on July
10rh, 1604. The entry is fol lowed with the
( o m m e n t  " p r o v i d e d  t h a t  h i s  M a j e s r y  m o s r
graciously wi l l  erant him the money, as he has
been in England on his own commitme nts,  and
much lonser than his Majesty had most qraciously

al lowed him to be".
On his return to Denmark payments were made

to him as usual unt i l  May 1Bth, 1605 but from
then onwards i t  is c lear that he was rn sorrrc
f inancial  t rouble. He began to draw his salary in
advance; he borrowed money and the King,
apparent ly aware of his di f f icul t ies, placed a boy

singer of the Royal Chapel.  Hans Borckratz,  in

his care to be taught to play the lute. For care

and tui t ion he was to receive 100 Daler a year.

E v e n t u a l l y .  i n  r h e  f i n a l  e n ( r i e s  c o n ( e r n i n q

Dowland in the Control ler 's Accounts the

terminat ion of this arrangement is mentioned in

addit ion to a l ist  ol  Dowland's debts. Just what

h a d  b r o u g h r  a b o u t  t h i s  u n h a p p )  \ i t u a r i o n  r e m a i n .

a complete mystery. When the accounts were

rnade up on March lOth he had already been

given not ice to leave.

When Dowland f inal ly returned to London for

good he would have met with grave cause for

concern in the new musical  fashions which were

beginning to establ ish themsclves at the Court  ol '

James I  and his Queen.
I n  1 6 0 5 ,  b e f o r e  h i s  r e t u r n ,  B e n J o n s o n  a n d

Alfonso I 'errabosco ol  Greenwich had already

staged the f i rst  of  a ser ies of Court  masques which

was to make their  col laborat ion famous. The

names of Ferrabosco, Robert  Johnson, Thomas

Carnpian and Nicholas Laniere are constant ly met
w i t h  i n  p r o v i d i n q  p s . i 1  f o r  r h e s e  e n t e r t a i n m e n t ' .
whi le Dowland's is not iccably absent.  I t  is

signi f icant to f ind in the accounts compi led by

Christopher Brook for the "Masque of the Middle

Temple and Lincoln's Inn",  given at Whitehal l  in
1613, that Robert  .Johnson was paid I45 for
"songs and music" whi le Dowland was paid f2
10s 0d as one ol  thc musicians for the lutcs.

ln his later work Dowland shows an increasing
p r e o r  r  u p a t i o n  w i t h  r e l i q i o n  a n d  l o r  s e t r i n g  h c
chooses or wri tes verses of an introspect ive or
serious character.  Such songs as In this trembl ing
shadow cast, Where sinne sore wounding, ( that a sinner
sighes and Thou Mighyy God all appear to come
from his f inal  great product ive period and they

represent the ul t imate development of the lute

song and ayre, st i l l  governed by a fundarnental ly
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polyphonic out look.

Dowland died in the year 1625 (1626 according

to modern reckoning) and was buried in the

churchyard of St.Anne, Blackfr iars.  ln the

Register of Burials for the year 1625 the date and

name are clear ly given: "Feb. 20th. John
Dowland Doctor of Musick".

Diaru Poulton

Rogers Covey-Crump was a boy chorister at  New

College, Oxford and later a tenor lay-clerk at

St.Albans Cathedral .  Whi le studying at the Royal

Col lege of Music in London he gained diplomas

and a pr ize in organ playing and graduated from

London Universi ty as a Bachelor of Music.  Since

the 1970s his career has been devoted to concert ,

broadcast ing and recording engagements

internat ional ly both as a solo art ist  and as a

member of a number of vocal consorts and

ensernblcs involved with repertoire from mcdicval

to contemporary, including the Hi l l iard

Ensemble, Gothic Voices, the Del ler and

Taverner Consorts and Sih!{circ le.  As a soloist  he

has worked with such art ists as ChristoPher

Hogwood, Simon Preston, Andrew Parrott  and

John El iot  Gardiner.  He is in demand as a

lecturer on aspects of vocal ensemble style.  This is

his second BIS recording.

Jakob Lindberg was born in Danderyd, Sweden,

in 1952. After reading music at Stockholm

Universi ty he came to London to study guitar and

lute at the Royal Col lege of Music.  He became

increasingly interested in the lute and decided

towards the end of his studies to devote himself

ent i rely to this instrument.  Since graduat ing he is

now in great demand as a solo lutenist  and has
q i v e n  r e c i t a l s  i n  E u r o p e ,  C a n a d a ,  t h e  U . S . A .  a n d

Japan. He has made numerous broadcasts for the

BBC and Swedish Radio and has also made radio

recordings in many other countr ies. He was

selected to succeed Diana Poulton as Professor of

Lute at the Royal Col lege of Music in 1979.

Jakob Lindberg appears on 15 other BIS records.



C'est Dowland lui-m€me qui nous fourni t  i  deux

reprises I 'ann€e dc sa naissance. Dans l 'adresse

"Au lecteur" dans A Pi lgr imes So/acr (1612),  i l  d i t

" je suis maintenant entr6 dans la cinquant iEme

annie de mon Age" et dans "Autres observat ions

ndcessaires au sujet du luth" dans Variet ie oJ Lute'

Lessons (1610),  i l  d i t  " je suis n6 trente ans aprds

l ' impression du l ivre de Hans GerIe" .  Tabulatur

auf; f  die [-audten fut imprimd en 1533; l 'annde 1563

est donc indiqude dans les deux cas. L 'cndroi t  de

sa nalssance est lnconnu.

Le nom de famil le Dowland dtart  comnrun en

A n g l e t e r r e  a u x  1 6 t  e t  1 7 t  s i b c l e s  e r  p r u s r e u r s

Iamil les portant ce nom vivaient dans di f fdrentes

part ies du pays dans ces anndes-lh.  Parmi el les sc

trouvaient un magon, deux tai l leurs, un

imprimeur et un p6cheur.  Dowland lui-m€me,

bien qu'aucunement r€sen6 au sujet de sa vie

professionnel le,  ne parle pas de sa famil le,  de son

cadre de jeunesse ni  de ses ddbuts d'dtudc de

luth. Qu' i l  sorte d'une lamil le de ce rang social

cxpl iquerai t  peut-€tre son si lence complet au sujet

de scs or igines lorsqu' i l  commenqa A l i€quenter la

p c t i t e  c t  l a  h a u t e  n o b l e s s e  i n t d r e s s e c  p a r  r o n

grand talent de compositeur.
Dans The First Booke of Songu (1597), Dowland

parle de " l ' ingdnieuse profession de musicien, i r
l a q u e l l e . j ' a i  a s p i r 6  d e p u i s  m o n  e n f a n c e ,  h e u r e s  d e

sdparat ion de mon pays natal ,  pour le mei l leur

af in d'at teindre h une science si  excel lente" ct  i l

est probable qu' i l  entr6t au service de sir  Henry

Cobham dans le seul but de vis i ter la France af in

de pol i r  ses connaissances puisque quelques-uns

des professeurs les plus r iputds y vivaient i  cette

ipoque. I l  souhaitai t  peut-Ctre aussi i tudier Ie
ferment des id€es lancies plus t6t  dans le siEcle

par une vague d'humanisme, se manifestant dans
des formes expdrimentales comme la musique

mesury'e i l'antique.

Durant son s6jour en France, selon ses propres

dires, i l  se convert i t  au cathol ic isme, un

dv6nement qu' i l  a cru plus tard exercer unc

inl luence tr is ndfaste sur sa carr i i re mondaine.

L e  S j u i l l e r  l 5 B B .  i l  r e ( u t  s a  l i r e n , e  c n  t n u " i q u c

de la Christ  Church d'Oxford et on n'entendit

presque plus parler de lui  jusqu'en 1590.

Des joutes dtaient disputdes annuel lement i

Westr l inste r  Ie 17 novembrc pour marqucr

l 'anniversaire de l 'avbnemcnt de la reine. Des

c6rdmonies solennel les dtaient alors c€l6brdcs pour

accompagner la d€mission de sir  Henry Lcc du

poste volontaire prdsumd de champion de la reine.

Aucune c€r€monie n' i ta i t  compl i te sans sa

musique spiciale et un arrangement de Dowland

du pofme Hi goLden locks time hath to siluer lurned sc

trouvait  parmi les pi ices composdes pour cette

occasion.

Le f i ls de John, Robert ,  a d0 naitre peu aprds

cet €vdnement.  Dans son al ldgat ion de mariage,

dcr i te le 1 1 octobre 1626, Robert  est ddcr i t  comme

a y a n t  " e n v i r o n  X X X V  a n s " .  A  d a t e .  o n  n ' a  p a s

e n c o r e  r l d t u u r c r t  s o n  a r t e  d e  n a i s * a n t e .

L' ident i td de la femrne de.John est enveloppde

d'un myst ire complet.  On pourrai t  peut-Etre

croire que Dowland ne lui  6tai t  pas tel lernent

attachd. El lc nc I 'accompagna dans aucun de ses

voyages, pas m6me au Danemark oir  i l  se rendit

pour occuper ce qu'on pourrai t  appeler un emploi

Permanent.
En 1592, i l  contr ibua d The Whole Booke of

Psalmes cle Thomas Est avec six harmonisat ions.

Deux ans plus tard, John Johnson. un des

"luthistes de la reine".  mourut et  Dowland posa

sa candidature au poste vacant.  Sa demande ne

fut pas retenuc, probablement pour des rarsons

f inanciEres car personne ne remplaga.Johnson.

Dowland crut cependant quc sa rel igion dtai t  la

cause du refus.
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Dans une let tre 6cr i te plus tard )  s ir  Robcrt
C e c i l ,  i l  r a c o n t a  q u e ,  p u i s q u ' i l  n ' a v a i t  p a s  o b t c n u
l a  p o 5 i 1 i e n .  i l  a r a i t  d d r i d e  d e  v o l a q e r  u n , r n a i n
temps et de rencontrcr Luca Marenzio i  Rome.

Au l ieu de chercher asi le dans un pays oi  son
cathol ic isme aurai t  dt i  accuei l l i  avec bienvei l lance,
i l  se rendit  directemenl i  la cour du duc de

Brunswick dont lc protestant isme 6tai t  encore plu-\

accusd que celui  de la souverainc qu' i l  avait

la iss€e. Apris €tre restd quelque temps ir

Wolfenbri t tel ,  i l  cont inua son voyage vers la cour

de Hesse accompagnd, apparemment sur une

suggest ion du duc, par lc luthistc de celui-ci .

Gregorio Howett .

Son prochain h6te fut  Maurice, landgrave de

Hcssc, un adhdrent tout aussi  convaincu que lc

duc i  la cause protestante et qui  f in i t  par devenir
calviniste. Ces deux pr inces accuei l l i rent pourtant

Dowland avec une g€nireuse hospital i rd.  S' i l  drair

arr iv€ en aff ichant son cathol ic isme, i l  est douteux
qu' i l  e0t €td reEu avec autant de chaleur.

De plus, cornrne i l  lc di t  lu i-m€me , aucun

voyageur ne pouvait  se diplacer en r igle i r

l '6tranger sans un permis signd par un membre

d u  " P r i v y  C o u n c i l " .

Ce contr6le dtai t  exercd expressiment pour

emp€cher les cathol iques dc passer de I 'Angleterrc

au cont lnent comme messagers de ceux qur

c o m p l o t a i e n l  l e  r e n v e r s e m e n t  d ' E l i z a b e t h .  N i  l e

c o m t e  d ' E s s e x  n i  s i r  R o b e r t  C e c i l  n ' a u r a i t  s i g n d  l e

permis de Dowland s' i ls I 'avaient soupEonni

d ' € t r e  c a t h o l i q u e .  I l  s e m b l e  q u ' i l  a i t  d 0  g a r d e r  u n
si lence complet quant i r  ses convict ions rcl ig ieuscs

et meme promettrc dc transmettre toutc

i n i o r m a t r o n  q u  i l  r e r u e i l l e r a i t  t l r  r u n v c r s a t i , , n s

entcndues concernant des plans d' invasion de

I 'Anglctcrre et du renversement d'El izabeth par

u n  c a t h o l i q u e .  C ' e s t  q u ' i l  d t a i t  c o u r a n t  q u e  d e s

musiciens agissent cornme espions puisqu' i ls

pouvaicnt voyager d'une cour e l 'autre en Europe

et recuei l l i r  des di tai ls relat i fs au mi jotement de

t e l s  c o m p l o t s .

Lors de son vovage, Dowland se querel la avec

Howett ;  i ls se siparbrent et Dowland cont inua sa

route seul;  i l  arr iva f inalement i r  Nuremberg d'oir

i l  6cr iv i t  A sir  Robert  Ceci l  une longue let tre

conluse et rdpdt i t ive. I I  semble alors avoir

abandonnd l ' id6e de vis i ter Luca Marenzio et se

m i t  s u r  l e  c h e m i n  d u  r e t o u r .

Ses amis ne l 'avaient pas compl i tement oubl i i

p e n d a n t  s o n  a b s e n c e .  E n  1 5 9 5 ,  T h o m a s  C a m p i a n

publ ia un l ivre de vers lat ins qui contenait  un

pobme ci ldbrant la renommde de Dowland.

Des let tres d'Henrv Noel et  du landgrave de

Hesse attestent qu' i l  retourna ) la cour du

landgrave en 1596 et qu' i l  v resta jusqu' i r  la l ln de

I  a n n i e  e n r  i r o n .  L a  d a r e  d e  l a  l e t t r e  d ' H e n r 1

Noel est incomplEte -  dtant dat6e " 1 "
ddcembre" seulement mais on ne peut douter

q u ' i l  s ' a g i s s a i t  d e  1 5 9 6 .  A u  p r e m i e r  d i c e m b r e

1597. Noel avait  6t i  mort  depuis plus de six mois.

La let tre est s ignde "Votre viei l  ami monsieur H.

Noel".  Dans sa let tre a Dowland. Noel pressa

celui-ci  de rentrer au pays car la reine en aurai t

mani lest6 le disir  i  maintes reprlses.

Malheureusement pour Dowland, Noel mourut

lc 26 l ivr icr 1596/97. Dowland dut affronter un

autre ddsappointement puisqu' i l  n 'avait  plus

personne pour ddfendre ses intdr€ts auprEs de la

reine. Au l ieu de savourer les frui ts de cette

amit id,  i l  dut fournir  dcs arrangements de

psaurnes et de cant iques pour les fundrai l les de

N o e l  )  l A b b a y e  d e  W c \ t m i n s t e t

A Neu Booke oJ T'abliture de William Barler' fut

i rnpr im€ en 1596. I l  renfernrai t  sept solos de.

Dowland, trois dans la sect ion r€sende i  la

musique pour luth et quatre dans cel le r isen€e ir

la musique pour orpharion. Malheureusement.
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I ' i m p r e s s i o n  I u t  t r d s  p e u  s o i g n € e  e t  p l u s i c u r s

crreurs s 'v sont gl issdes. Un rdsultat  posi t i {  fut

cependant obtenu: Dowland fut aigui l lonnd ir  faire

publ icr certaines de ses propres cuvres et,  cn

1597 . The First Booke of Songu or Ayes o;ffoure

partes uith Tablature for the Lute: So made that

all the partes together, or either o;[ them seuerallt

nay be song to the Lute, Orpherian or Viol d'a

gambo [ut " imprim6 par Petcr Short ,  rdsidant sur

la col l ine de Bredsreet au signe dc I 'dtoi le".  Les

l igncs vocalcs du cantus, au-dessous desquel les la

tablature pour luth est soiqncusement Placde. sont

irnpr imdcs sur une paqe alors que les Part lcs
wrcales t le I 'a l tus. du t inor c( de la basse sont

irnpr imics dc iagon ir  €tre faci lernent l is ibles par

l c s  c h a n t e u r s  a s s i s  a u t o u r  d ' u n e  t a b l e .  S u r  l a  p a g e

l lnale, on trouve,,{ t  Lord Chamberlaine his sal l iard

p o u r  u n  l u t h  i r  d e u x  l u t h i s t e s .  C e  l i v r c  a c q u i t  u n e

t e l l e  p o p u l a r i t d  q u ' i l  l u t  r € i m p r i r n d  e n  1 6 0 0 ,  1 6 0 3 ,

1 6 0 6 .  1 6 0 8  c r  1 6 1 3 .

Des copies de toutes les ddit ions. sauf de cel le

d e  l t i 0 8 ,  o n t  s u r v € c u j u s q u ' i r  a u j o u r d ' h u i .  L e s

s e c o n d e  c t  t r o i s i i m e  d d i t i o n s  n e  m o n t r e n t  q u e  d e s

changements mineursl  un mot ic i  ct  l i r  fut  corr ig€

et des modi l icat ions occasionnel lcs ont 6t6 fai tes

d a n s  l e s  v o i x  a d d i t i o n n e l l e s .  D a n s  l ' € d i t i o n  d e

1606 ccpendant.  certains des accompagnements

d u  l u t h  o n t  d t d ,  p a r  e n d r o i t s ,  e n  g r a n d e  p a r t i e

rt ldcr i ts.  Ccs changements proviendraicnt de Ia

rnain mSrne de Dowland.

Quclques autres ddtai ls biographiques peuvent

6tre recuei l l is de la page dc t i t re,  de la dddicace ct

dc l '€pi tre.  A ce momcnt- l i r .  i l  avait  d0 avoir  regu

un dipl6rne de Carrbr idge et d 'Oxlbrd car i l  d i t

d e  I u i - m O r n c  " I . u t h i s t e  e t  l i c e n c i d  e n  m u s i q u e  d e s

d e u x  u n i v e r s i t d s '  ' .

D a n s  l ' d p i t r e  " A u  l c c t c u r  c o u r t o i s " ,  i l  r d p E t e

plusieurs des lai ts desquels i l  avait  par ld dans la

let tre i r  s ir  Robert  Ceci l  mais i l  cxpl ique ic i  bien

dif f i remment son ddsir  de voyager:  i l  souhaitai t

rencontrer les mei l leurs musiciens de son temps,

surtout Luca Marenzio. La let tre qu' i l  dcr iv i t  i r

Ceci l  rend pourtant c lair  qu' i l  l i t  dcmi-tour avant

d'arr iver i r  Rome oi l  Marenzio vivai t  i  cette

dpoque. Mais plus tard. Marenzio €cr iv i t  une

lettre dlogieuse i  Dowland qu' i l  l in i t  par inclure

dans The First Booke oJ Sonues.

Pour Dowland cependant,  I 'dvdnenrent

marquant de I 'ann€e 1598 lut  son entr ie comme

luthiste )  la cour de Christ ian IV du Danemark

pour un salaire except ionnel lement gdn€reux de

50 daler par annde; i l  compta ainsi  parmi les

rnembres lcs mieux pavds de la maison royale.

A la cour danoise, Dowland aurai t  rcncontr€

des condit ions dc traYai l  extraordinaires,

di l fdrentes de toul  ce qu' i l  avait  connu dans les

a u t r e s  c o u r s  c u r o p € e n n e s  q u ' i l  a v a i t  v i s i t d e s .

L'alcool isrne prononcd et l ' ivrognerie dtaient la i ts

courants. Cet dtat de choses singul ier 6tai t  connu

des autres cours cont inentales et.  bien sf i r ,

Shakespeare lc commenta dans Hamkt.

Son poste au Danemark aurai t  d0 €tre lucrat i l

r n € m e  s ' i l  n e  s a t i s l a i s a i t  p a s  a u x  h a u t e s  a m b i t i o n s

de Dowland. Tout al la bien au dibut rnais,  apr is

quelques anndes. les choscs commencErent a mal

tourner et on entend parler d 'une fAcheuse

histoire dc gages touch6s d'avancc, de cong6

e x r i d e  e r ,  f i n a l e m c n r .  d c  r e n r o i .

Son nom apparut deux lbis joint  i r  des euvres

publ ides. D'abord, un d€but de vers:

Si I'art dt la musique est sainl el ditin,

Et les psaumes sacry's un suiet plut ditin:

fut  renvoyd 2r Richard Al l ison pour insert i ()n dans

The Psalmes oJ Dauid in Metzr, rnprrm6 en 1599 et,

environ )r la m6me dpoque, il acheva T'he Second

Booke o-f  Songs et envova le manuscri t  )  sa f immc

avec la dddicace dat€e "De Helsingnoure au

D a n e  m a r k  l e  p r e m i e r  j u i n  1 6 0 0 " .
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La date exacte du retour de Dowland chez lui
est inconnue mais i l  est certain qu' i l  dtair  en
Angleterre avant la f in de septembre. Dans
Lachrimae or Seapen Teares qui sortit en 1604, il dit
qu' i l  avait  "eu accis" auprbs de la reine i r
Winchester.  L 'occasion a d0 etre, ainsi  que
rapporti par.John Nichols dans The Progresses,
Processions and Magntficent Fgstiuiti.es oJ King./ames I,
la vis i te de la vi l le en 1603 par le couple royal.

Pendant qu' i l  €tai t  en Angleterre, Dowland mit
"une derniEre main et un dernier pol i"  au
contenu des Lachrimae 0r Seauen 7'eares et I ' id i t ion
sort i t  avec une dddicace ir  la reine. Dans I 'dpi tre
"Au lecteur",  Dowland se plaint d 'un nombre de
copies erron6es de ses cuvres, copies qu' i l  avait
vues lors de ses voyages cont inentaux et i l  d i t :
" J  a i  p e n s d  q u  i l  s e r a i t  p l u s  a p p r o p r i d  q u e  m e s
cuvres soient publ ides de mon vivant".

Dowland semble €tre rest i  en Angleterre au
moins un an puisque son registre danois montre
qu' i l  toucha un an de salaire arr i6rd le 10 jui l let

1 6 0 4 .  L  e n t r d e  e s t  s u i v i e  d u  c o m m e n t a i r e  s u i v a n r :
"pourvu que sa majestd veui l le trds gracieusement
lui  accorder I 'argent,  puisqu' i l  a dt i  en Angleterre
de son propre chel et  beaucoup plus longtemps
q u e  s a  m a j e s t i  n c  l e  l u i  a t a i t  t r l s  g r a e i e u ' e m e n t
p e r m i s " .

A son retour au Danemark, Dowland toucha
son salaire comme d'habitude jusqu'au 1B rnai
1605 mais, i  part i r  de ce moment,  i l  est €vident
qu' i l  se trouvait  dans une si tuat ion f inancidre
prdcaire. I l  se mit  i  ret i rer son salaire d'avance, i l
emprunta de I 'argent et le roi ,  apparemment
conscient de ses di f f icul tds, Iui  conf ia un pet i t
chanteur de la chapel le royale, Hans Borckratz,
comme i ldve de luth. Dowland devait  toucher 100
daler par annde pour frais d'enseignement et de
charge.

A Ia f in,  dans les derniEres entrdes concernant

Dowland dans les comptes du contr6leur,  la
rdsi l iat ion de cet accord est mentionnde en plus de
la l iste de ses dettes. La cause de cerre srtuarron
lhcheuse demeure un myst ire complet.  Lorsque
les comptes furent fai ts le 10 mars, i l  avair  ddj l
r e l u  s o n  p r d a v i s  d e  l i c e n c i e m e n -

Lorsque Dowland retourna f inalement pour de

b o n  e n  A n g l e t e r r e ,  i l  d u t  s ' i n q u i € t e r ,  ) r - j u s t e  t i t r e
d'ai l leurs, des nouvel les modes musicales qui
commengaient h s ' implanter )  la cour de Jacques
I et de sa reine.

En 1605, soi t  avant le retour de Dowland, Ben

Jonson et Al fonso Ferrabosco de Greenwich
avaient ddj)  mont6 la premiEre d'une s€rie de
mascarades de cour qui devaient faire la
renommde de leur col laborat ion. Les noms de
Ferrabosco, Robert  Johnson, Thomas Campian et
Nicholas Lanitre reviennent constamment
lorsqu' i l  dtai t  quest ion de fournir  de la musique
pour ces divert issements, alors que celui  de
Dowland br i l le par son absence. I l  est r6r ' i lateur

de trouver dans les comptes fai ts par Christopher

Brook pour le "Masque of the Middle Temple
a n d  L i n c o l n ' s  I n n " ,  d o n n 6  i r  W h i t e h a l l  a n  1 6 1 3 ,
que Robert  Johnson fut pay6 f45 pour "chansons

et musique" alors que Dowland toucha f2 10s 0d
i r  t i t r e  d ' u n  d e s  l u t h i s t e s .

Dans son travai l  subsdquent,  Dowland montra
un accroissement d' int€r€t pour la rel ig ion et,
pour ses arrangements, i l  choisi t  ou dcr iv i t  des
vers de caractdre introvert i  ou sdr ieux. Des
chansons comme 1u thi trembline shadou cast, Where
sinne sore uounding, IJ that a sinner sighes et Thou
M;ghtf  Cod semblent toutes appartenir  i r  sa

dernibre grande p6riode product ive et el les
repr€sentent le d6veloppement ul t ime de la

chanson et avre pour luth, encore domindes par

un horizon fondamentalement polyphonique.

Dowland est dicddi au dibut de I 'an 1625
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(1626 selon le calcul  moderne) et i l  est enterr i

dans le cimetiEre de Ste-Anne. Blacklr iars Dans

l e  r e g i s t r c  d e s  e n t e r r e m e n t s  d e  l ' a n  1 6 2 5 ,  l e  n o m

et la date sont clairement indiquds: "20 fdvr ier.

J o h n  D o w l a n d .  d o c t e u r  e n  m u s i q u e " .
Diana Poulton

R o q e r s  C o v e y ' C r u m p  I u t  J  a b o r d  u n  p e t i t

,  h m t e u .  a u  N e w  C o l l e q e  i r  O x l o r d  p u i s  u n  t  l e r c

laic t6nor i r  la cathddrale de St-Albans.

Pendant ses dtudes au Col lbge Royal de Musique

)  L o n d r e " .  i l  o b t i n t  d c s  d i p l o 6 m e s  e t  u n  p r i x  e n

orgue; l 'Universi td de Londres lui  accorda son

baccalaurdat en musique. Depuis la ddcennie 70,

Rogers Covey-Crump donne des concerts,  fai t

des enregistrements radiophoniques et sur

disques partout dans le monde comme sol iste et

comme membre de plusieurs ensembles vocaux

dont l 'Ensemble Hi l l iard, les Gothic Voices, les

Del ler et  Taverner Consorts et Singcircle.  Leur

rdpertoire s '6tend de la musique m€di6vale )  Ia

contemporaine. Comme sol iste, Rogers Covey-

Crump a travai l l€ avec des art istes tels que

Christopher Hogwood, Simon Preston, Andrew

Parrott  et  John El iot  Gardiner.  I l  donne des

conf irences sur les aspects du style de l 'ensemble

vocal.  Ceci est son second disque BIS.

Jakob Lindberg est nd )  Danderyd, en Suide. en

1 9 5 2 .  A p r E s  a v o i r  6 t u d i d  l a  m u s i q u e  i r  l ' U n i v c r s j t d

de Stockholm, i l  part i t  pour Londrcs al in d' ; -

t ravai l ler la guitare et lc lu lh au Col lEgc Royal de

m u s i q u e .  S o n  i n t d r € t  p o u r  l e  l u t h  n e  l i t

qu'augrnenter et,  \ 'ers la f in dc ses €tudcs i l

ddcida de se vouer ent ierement : l  cel  instrulnent

Depuis l 'obtent ion de son dipl6rne, i l  cst  t rds

demandd colrme sol istc et a ainsi  c lonnd de

nombreux concerts en Europe. au Canada, aux

E t a t s - U n i s  e t  a u . J a p o n .  I l  a  p a r t i c i p d  i  u n  g r a n d

n o m b r e  d ' d m i s s i o n s  p o u r  l a  B B C  e t  l a  R a d i o

Suddoise et a dgalcment fai t  des enrcgistrements 2r

la radio dans plusieurs autres pays .Jakob
Lindberg lut  choisi  pour succdder I  Diana

Poulton cornme prol 'esseur de luth au Col l lge

Royal de musique cn 1979. I l  a dgalcnrent

e n r e g i s t r d  s u r  1 5  a u t r e s  c l i s q u c s  B I S .
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Dowland iul lerte sich selbst t iber sein Geburtsjahr
und erwrihnte es bei zwei Geleeenheiten. In der
Anrede ,,An den Leser" in A Pilsrimes Solace
( 1 6 1 2 )  s a g t  e r ,  , , i c h  b e g i n n e j e t z t  m e i n  f i i n f z i g s t e s
L e b e n s j a h r "  u n d  i n , . O t h e r  N c c e s s a r v
O b s e r v a t i o n s  b e l o n q i n g  r u  r h e  L u t e  i n  I a n e t p  o l
Lute-Lessons (1610) berichtet er , , ich wurde nur
drci{ l ieJahre, nachdem Hans Gerlcs Buch
gcdruckt wurde, geboren".  Diesc Tabulatur auJ[ die
Laudten wurde 1533 eedruckt,  so dal l  s ich in
b e i d e n  F d l l e n  d a s J a h r  1 5 6 3  e r g i b t .  D e r
Geburtsort  ist  unbekannt.

Der Nachname Dowland ist  im England des
s e c h z c h n t c n  u n d  s i e b z e h n t e n . J a h r h u n d e r t s  n i c h t
ungcwohnl ich. Zu dieser Zci t  lebten verschiedcnc
Famil ien cl ieses Namens in unterschiedl ichen
'Iei lcn 

des I-andes. Llnter ihnen gab es einen
Steinmetz, zwei Schneider,  einen Drucker und
eincn Fischer.  Obwohl Dowland i iber die
Ereisnisse in seinem spdteren Leben zweifelsohne
nir :ht  zur i ickhaltend war, crwihnte er niemals
seine Famil ie,  seine fnihe Llmwelt  oder uie er
dazu kam. I-aute zu lcrnen. Die Abstammung
seiner Famil ie aus solch einem sozialcn Umfeld
erkl i r t  m<jel icherueise sein Schweigen i . iber seine
Herkunf i ,  als er begann, sich in vornehmcn und
adl ieen Kreisen zu bewegen, wo er durch seine
groRe musikal ische Begabung sehr bel iebt wurde.

In seinern The First Booke oJ Sangu (1597)

schreibt Dowland von dem ,,geist ig so
anspruchsvol len Bcruf der Musik.  den ich von
Kindheit  an immer gel iebt habe. Verschiedene
Ntale ver i ie l3 ich mein Heirnat land, um cin solch
ausgezeichnetes Wissen zu er langen." Er scheint
ausschl ie{ l l ich zu dem Zweck in die Dienste Sir
Henry Cobhams getreten zu sein, um bei seinem
Aufenthalt  in Frankreich seinem eigencn Kt innen
den letzten Schl i f l  zu vcr leihen, da die besten
Lehrer seiner Zeit  in Frankreich lebten. Auch
wol l te er rnogl icherweisc die Auswirkungen der

Ideen studieren, die fr i iher in diesem.Jahrhundert
durch eine Aufwal lune humanist ischen Denkens
eineelci tet  wurden und ihren Niederschlag in
e x p e r i m e n t e l l e n  F o r m e n  w i e  d e r , , m u s i q u e
mesur€e i  l 'ant ique" fanden.

Nach scinen eigenen Angaben konvert ierte
Dowland wlhrend seines Aufenthalts in
Frankrcich zum kathol ischen Glauben. Von
dicsem Schri t t  elaubte cr jedoch spdter,  dal l  er
einen auf ierst  verhdngnisvol len Einf luB auf seine
uelt l iche Karr iere ausi ibte.

Am 8. .Jul i  l5BB wurde er als Bachelor of Music
von der Christ  Church Oxford zuqelassen und bis
1 590 ist  wenis von ihm zu horen.

. l c d e s J a h r .  a m  1 7 .  N o v e m b e r ,  w u r d e n
' l 'urniere 

auf dem 
' Iurnierplatz 

bei Westminster
anl; iBl ich des Geburtstages der Konigin
veranstal tet .  ImJahr 1590 wurden bei dieser
Gelegenhcit  feier l iche Zeremonien abgehalten, die
ci ie.Abdankune Sir  Henry Lee's von der freiwi l l ig
anqenommenen Posit ion als Champion der
K , , n i q i n  b e g l e i r e r e n .  K e i n e  Z e r e m o n i e  w a r
komplett  ohne ihre speziel le Musik und unter den
zu diesem Anla{ l  komponierten St i icken war auch
ein Satz Dowlands iiber das Geclicht His eolden
locks ttme hath to silur lurned.

Kurze Zeit  spdter mu8 Johns Sohn Robert
geboren worden sein. In seinem Ehevertrag vom
1 1. Oktober 1626 wird Robert  als , ,ungef ihr 35

Jahre" al t  beschrieben. Es ist  kein Geburtsregister
bekannt.  \ 'o l lkommenes Dunkel umgibt die
Perst inl ichkeit  von Johns Frau. Man kann wohl
die Vermutung wagen, daf$ sie in Dowlands
Leben keinc groBe emotionale Rol le spiel te.  Sie
beglei tcte ihn auf keiner seiner Reisen, nicht
einrnal nach Ddnemark, als er eine feste Stel le
dort  annehrnen sol l te.

Im Jahre 1592 harmonisierte er sechs St i icke zu
Thomas Ests The Whole Booke oJ Psalmcs. Zwei

Jahre spi ter starb John Johnson, einer der
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l ,autenisten der Konigin, und Do*land bewarb

sich auf die vaccante Stel lc.  Sein Gesuch u'urde

jedoch abgelchnt.  mcigl icherweise aus f inanziel len

Gri inden, da kein Nachfolger f l r .Johnson berufen

wurde. Dowland aber glaubte, dalS seine Rel igion

s e i n e  E n t t l u s c h u n g  v e r u r s a c h t  h a t t e .  I n  e i n e m

sp:i teren Brief  an Sir  Robert  Ceci l  ber ichtet er,

d a l $  - r  a u l  L , r u n d  t l e r  A b l c h n u n q  * e i n . s

Stel lengesuchs entschied. fur einige Zeit  ins

Ausland zu reisen, um Luca Marenzio in Ron zu

t ref fen.

Anstel le seine Zuf lucht zu einem Land zu

nehmen. wo er rr i t  seincm kathol ischen Glauben

l ieundl ichcre Aulnahrne gcfunden hd,t te,  begab er

sich geradewegs an den Hol des Herzogs von

B r u n s r v i c k ,  w o  d e r  H e r z o g  s e l b s t  e i n  n o c h

ausgeprigterer Protestant war als der Souverin.

den er gerade hinter sich gelassen hatte. N-ach

einem kurzen Aufenthalt  in Wolfenbi i t tel  reiste er

neiter an den hessisr:hcn Hof in Beglei tung des

L a u t e n i s t e n  d e s  H e r z o g s ,  o l l e n b a r  a u f  d e s s e n

e i g e n e  A n r c g u n g  h i n .

Sein nichster Gastgebcr uar Mori tz Landgral

v o n  H e s s e n ,  e i n  g l c i c h  s t a r k c r  A n h a n g e r  d e s

Protestant ismus, der schl iel l l i r :h Calvinist  wurde.

Doch beide Prinzen empl ingen Douland nr i t

grol lz i ig iger Gast l ieundschaft .  Wlre er mit  dem

Stigrra des Kathol iz ismus in Verbindung rni t

seinem Nanren angekommen, I i re es zweifelhal t '

ob in beiden Fi l len der I implang so herzl i<:h

ausgelhl len wdrc.

Dart iberhinaus berichtct  er selbst,  dal l  niemand

o h n e  e i n e  E r l a u b n i s  i n s  A u s l a n d  r e i s e n  k o n n t e ,

cl ie nicht von einem Mitgl ied des Privv Counci ls

u n t c r z c i c h n e t  w a r .  D i e s e  K o n t r o l l e  w a r

ausdri ickl ich dazu gedacht.  Kathol ikcn von derrr

P e n d e l n  z w i s c h e n  E n g l a n d  u n d  d e m  K o n t i n c n t

abzuhalten, um als Verbindungsgl ieder zwischcn

d e n e n  Z u h a u s e  u n d  d e n e n  i m  A u s l a n d ,  d i e

E l i z a b e t h s  S t u r z  p l a n t e n ,  z u  l u n g i e r e n .  S i c h e r

hi t ten weder der Earl  of  Essex noch Sir  Robert

Ceci l  eine Erlaubnis unterzeichnet,  wcnn sle ln

Dowland cinen Kathol iken vermutet hdtten. Es

scheint,  da{ l  er vol lkommenes St i l lschweigen i iber

seinen Glauben bewahrte oder jemals gar

einwi l l igte, i rgendwelche In{brmationen irbcr

einen geplanten Uberfal l  mit  dem Ziel ,  einen

Kathol iken aul El izabeths Thron zu setzen, \ 'on

denen er mogl icherweise horte, nach Hausc zu

schickcn. TatsAchl ich war es nicht ungewohnl ich

f i i r  N{usiker,  als Spione zu agieren, da sie von

einem zum andcren Hof in Europa reisen un<l

Einzelheiten eines mcigl ichen Kornplotts

a u f s c h n a p p e n  k o n n t e n .

Irgendwo auf dieser Reise str i t t  er s ich mit

Howett ,  s ie trennten sich und Dowland setzte

seine Reise al leine lbrt .  Er karn schl ie{ l l ich nach

Niirnberg. von s'o aus cr einen langen und

konfusen Briel  mit  v ic len Wiederholungen an Sir

Robert  Ceci l  schr ieb. Er scheint dann auch die

Absicht aulgegcben zu haben. Luca Marenzio

aufzusuchen, und bcgab sich auf die Heimreise

Wiihrend seinenr Auslandsaufcnthalt  scheint er

nicht vol l ig von seinen Freunden vergessen

u,orden zu sein. 1595 r 'ert i l fent l ichte Thomas

Campian ein Buch mit  lateinischen \rersen, das

ein ()edicht,  in denr er Dowlands Ruhrn feiert ,

e n t h a l t .
In Bric l tn von Henry Noel und dem

Landgrafen von Hessen t ' i rd deut l ich, dai \  er

i r g e n d w a n n  i m . J a h r e  1 5 9 6  a n  d e n  H o l  d e s

Landgrafen zurt ickkehrte und bis zum.lahresende

dort  wei l te.  De r Br ief  von Henry Noel ist  nur

unvol lst indig mit  dern 1. Dezernber ohne

Jahreszahl dat iert ,  doch dal l  er 1596 geschrieben

wurde, kann kaum bezwei lel t  werden. Am 1

Dezember 1597 war Noel den grol \ ten Tei l  des

.Jahres berei ts tot .  Er ist  unterzeichnet mit  , , lhr
a l t e r  H e r r  u n d  F r e u n d  H .  N o e l " .

In diesem Brief drdngt Noel Dowland zur
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Heimreise, da er gehort  habe, dalS die Konigin

bei verschiedenen Gelegenheiten seine Ri lckkehr

gewiinscht habe. Ungl i ickl ichcrweise starb Noel

am 26. Februar 1596/7 und somit  gab es

niemanden mehr, der Dowlands Interessen der

Kt inigin gegeni iber vertrat und I)owland war

wieder einmal mehr enttauscht.  Anstatt  die

Fri ichte seiner Freundschaft  zu ernten wurde er

auf.qefbrdert ,  Psalmen und Lobgesdnge f i i r  Noels

Trauerfeie r  in Westminster Abbe y zu l ie lern.

1596 wurde Wil l iam Barleys A Neu Booke oJ

Tabl i tute gedruckt.  Es enthi l t  s ieben Solostr icke

von Dowland, drei  in dem Tei l  f t i r  Laute und vier

in dem Tei l  f i i r  Orpharion. Unglt ickl icherueise

war der Druck sehr nachldssig gemacht und es

gibt v iele Fehler.  Doch wurde Dowland dadurch

angespornt.  einige seiner eigenen Werke zu

verof lent l ichen und 1597 wurde The First  Booke of

Songes or Altres offourc partes uith Tablature for
the Lutc: So madc that all the partes together, or

eithet of them seueralllt ma1 be song to the Lute,

Otpherian or Viol da gambo gedruckt von Peter

Short ,  wohnhaft  auf dem ,,Bredstreet Hi l l  at  the

s i g n  o f  t h e  S t a r r e " .

Die 
- I-abulatur ist  sorgfel t ig unter der vokalen

Stimme des Cantus auf einer Seite not iert ,

w; ihrend die i ibr igen Vokalst immen Alt ,  Tenor

und Baf\  so geschrieben sind, da( sie leicht von

den um den Tisch herum si tzenden S6ngern

gelesen werden konnen.

Auf der letzten Seite erschcint ,V7 Zord

Chamberlaine hi  galLinrd f i i r  zwei,  auf einer Laute

zu spielen. Dieses Buch wurde so bel iebt,  daB

w e i t e r e  D r u c k e  i n  d e n J a h r e n  1 6 0 0 ,  1 6 0 3 ,  1 6 0 6 ,

1608 und 1613 erschienen. Von al len Ausgaben

aul ler der von 1608 sind Kopien erhalten. In der

zweiten und dr i t ten Ausgabe gibt es nur kleinere

Anderungen, hier und dort  wurde ein Wort

verbessert  und gelegent l ich die hinzugef i igten

Stimmen korr igiert .  In dem Druck aus dem.Jahre

1606 wurden jedoch stel lenweise einige

Lautenbeglei tungen substant iel l  umgeschrieben.

Diese Anderungen scheint Dowland selbst

vorgenommen zu haben. Einige weitere

biographische Einzelheiten erhi l t  man aus der

Tite lsei te,  der Widmung und dem Nachwort.  In

dieser Zeit  scheint er sein Diplom sou'ohl von

Cambridge als auch von Oxford erhalten zu

h a b e n .  d a  e r  s i c h  s e l b s t  a l s  , , L u t e n i s t  a n d

Bachelor of musicke in both the Universi t ies"

b e s c h r e i b t .

I n  d e m  A b s c h n i t t  , , A n  d e n  g e n e i g t e n  L e s e r "

wicderholt  er v ieles, sas er auch in dem Briel  an

Sir Robert  Ceci l  geschrieben hatte, doch gibt er

jetzt  einen ganz anderen Crund f i i r  seinen

\\ 'unsch zu reisen an, niml ich sein Bestreben. die

besten Musiker seiner Zeit  und besonders Luca

Mare nzio zu tre f fen. Aus seinem Brief an Ceci l

geht jedoch hervor.  da8 er zur i ickkehrte, bevor er

Rom erreicht hatte,  wo Marenzio zu dieser Zeit

l e b t e .  S p d t e  r  s r  h r i e b  M a r e n z i o  e i n . n

anerkennenden Brief  an Dowland, den dieser

anschl iel lend in sein Z[e First  Booke oJ Sanges

aufnahm. Das herausragendste Ereignis des Jahres
1598 war f i i r  Dowland seine Anstel lung als

Lautenist  am Hofe Christ ian IV von Dinemark

mit  denr aul lergewohnl ich grol lz i ig igen Gehalt  von

50 Talern im Jahr,  worni t  er zu den bestbezahlten

Mitgl iedern des k<inigl ichen Haushaltes gehorte

Am dAnischen Hof traf  er auf aul lergewcihnl iche

Umstdnde, die nicht mit  solchen zu vergleichen

waren, die er an anderen europi ischen Hofen

kennengelernt hatte.  Starkes Tr inken und

Betrunkenheit  waren ge*cihnl iche \brkommnissc

Dies war an anderen kont inentalen Hci l in

bekannt und Shakespeare kommentiert  dies in

Hamlel.

Die Stel le in Dinemark sol l te l i i r  Dowland

lukrat i l  sein. auch wenn sie viel le icht nicht seinc

hochsten Ambit ionen erf i i l l te.  Einige.Jahre lang
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ging al les gut,  doch dann begann einiges schief zu

gehen und schl ieBl ich entstand eine ungl i ickl icke

Geschichte durch Lohnvorauszahlungen und

i iberzogenen Urlaub, die zu seiner Ent lassung

I i ihrte.

Wihrend eines Aufenthaltes in Ddnemark

erscheint sein Name zweimal in Verbindung mit

gedruckten \  lerken. Zuerst wurde ein Gedicht,

das folgendermaflen beginnt

I t  Mu' i ,ke'  Arte he ratred and Diuinc.

And hoj Psalmes a subiect more Ditine:

an Richard Al l ison geschickt,  um in 7 he Psalmes aJ

Dauid in Meler,  gedruckt 1599. aufgenommen zu

werden. Etwa zur gleichen Zeit  vol lendete er 7 ' i r

Second Booke o/ Songs und sandte das Manuskript

heim an se ine Frau und dat ie r t  die Widmung

,,From Helsingnoure in Denmark the l i rst  ofJune

1600". Das genaue Datum von Dowlands

Heimkehr ist  nicht bekannt,  doch war er sicher
t o r  E n d c  S e p t e m b e r  w i e d e r  i n  E n g l a n d .  I n

Lachrymae or Seren Tears, erschienen 1604, schreibt

er,  dai l  er eine Audienz bei der Konigin gehabt

habe. Dies mag 1603 anl i i f l l ich des Besuches des

Ki inigs und de r Kr inigin in der Hauptstadt,  wie

esJohn Nichols in The Progresses, Processions and

Maeni;ficenl Festitities of King Janrs 1 iiberliefert,

geschehen sein.

In der Zeit ,  die Dowland in England
verbrachte, i iberarbeitete er Lachrimae or Seun
Tears und verci f fent l ichte es mit  einer Widmung an

die Konigin. In dem Epistel  , ,An den Leser"

beklagt er die vielen ungenauen Abschri f ien,

denen er auf seinen Reisen auf dem Kontinent

begegnet war und sagt:  , , Ich denke, es ist  besser,
d a B  m e i n e  A r b e i t e n  n u r  m i t  m e i n e r  e i g e n c n
Erlaubnis verbrei tet  werden"

Dowland scheint f i i r  ein.Jahr oder l ; inger in

England gebl ieben zu sein, wei l  ddnischen
Aufzeichnungen zeigen, da{5 er am 10. Jul i  1604
ein Jahresgehalt  erhiel t .  Der Buchung folgt der

Kommentar; , ,vorausqcsetzt.  dal l  seine Majest i t

ihm das Geld grol lz i ig igerweise gewihrt ,  da er auf

eigene Veranlassung in England wei l te und viel

l inger,  als seine Majest i t  er laubt hatte".

Bei seiner Ri ickkehr nach Dinemark wurden

die Zahlunqen wie gewohnl ich fortgesetzt bis zurn
18. Mai 1605, doch von da ab war er of ' fen-

sicht l ich in f inanziel lcn Schwier igkci tcn. Er

bcgann sein Gehalt  im Voraus zu beziehen und er

l ieh Geld. Der Konie scheint von sernen

Schwier igkeiten gewu{l t  zu haben und gab cinen

Singerknaben der Konigl ichcn Kapel lc,  Hans

Borckratz,  in seine Obhut,  um Laute zu lernen.

Frir  Fi i rsorge und Untenicht erhiel t  er 100' laler
i m  J a h r .

Der Rechnungspri i fer er* i ihnt in Dowlands

Schlul labrechnung die Beendigung diescr
Vereinbarung und f i . igt  dies der Liste seiner

Schulden hinzu. Es ist  vol lkommen unklar.  u 'as

schl iel l l ich zu dieser ungl i ickl ichen Situat ion

f i ihrte.  Dowland hatte seine Abreise schon

bekannt gegebcn, als diese Abrechnuns am 10.

Mdrz erstel l t  wurde.

Vor seiner Heimkehr im Jahre 1605 hatten Ben

Jonson und Alfonso Ferrabosco berei ts die erste
Reihe der ht i f ischen Maskenspiele inszeniert ,  dic
ihre Zusammenarbeit  ber i ihmt machen sol l te Die
Namen Ferrabosco, Robert .Johnson, Thomas
Campian und Nicholas Laniere treten standis in
Zusammenhang mit  der Musik f i i r  diese
Auff i ihrungen auf,  wdhrend Dowlands nrerkl ich
fehlt .  Es ist  bezeichnend, daR in den von
Christopher Brook erstel l ten Rechnungen zu dern

,,Masque of the Middle Temple and Lincoln's
Inn",  1613 in Whitehal l  aufgefr ihrt ,  Robert

Johnson mit  f45 l i i r  , ,L ieder und Musik" bezahlt
wurde, w; ihrend Dowland als einer der
Lautenisten !2 10s 0d erhiel t .

In seiner spdteren Arbeit  zeigt Dowland eine
zunehmende Bescht i f t igung mit  der Rel igion. Er

16



wahlt  oder schreibt f i i r  seine Sdtze \ t rse von
introvert iertem odcr ernstem Charakter.  l - iedcr
wie In thi tremblins shadow cast, Where sinne sore
uounding, ( lhat a sinner srgliar und Thou ,)l;ehtt God
scheinen al le aus dieser lctzten grol len

S c h a [ { e n s p r r i o d e  / u  j r a r n m r n .  S i e  r . p r . i s c r r r r e r c n

die hdchste Entu, icklune des l ,autenl icdes unrl
A y r e  u n d  * e r d e n  v o n  e i n e r  i m  w e s e n t l i c h e n
p u l v p h o n t  n  A u l f a s s u n g  q e p r ; q l .

Dowland starb Anlang des.Jahres 1625 (genri{ \
m o d e r n e r  R e c h n u n g  1 6 2 6 )  u n d  w u r d e  a u l  d e n r
Kirchhol von St.  Anne in Blackfr iars begraben.
l m  R e g i s t e r  d e r  B e e r d i s u n s e n  d e s . J a h r c s  1 6 2 j
s i n d  D a t u m  u n d  N a m e  k l a r  a n g e e e b e n :  , , F e b .
2 0 t h .  J o h n  D o w l a n d  D o c t o r  o f  N l u s i c k " .

Diana Poulton

Rogers Covey-Crump war Cborknabe im New
College in Oxlbrd und spiter Tenor Lay-Clerk in

St.Albans Cathedral .  Wdhrend seines Studiurns
am Royal Col lege of N4usic in London sewann rr
Auszeichnungcn und cinen Preis im Orgelspiel
u n t l  n r a t h t c  a n  d c r  L u n d o n c r  L l n i r e r s i t a t  s e r n

Musikdiplorn. Seit  den 70er Jahren widmet er

sich Konzcrten und internat ionalen Radio- und
Aulnahmecngagcnrcrrts sowohl als Solokt inst lcr
wic auch als Mitgl ied zahlreicher Gesangsgruppt 'n

und Enscmbles. dcren Repertoires vom
Mittelal ter bis zur ( iegenwart reichen. Dazu
gehi i ren das Hi l l iard Ensernble, die Gothir :  \bices.

der Del ler und Taverner Singkreis.  Als Sol ist  hat

er mit  Ki inst lern u' ie Christopher Hogwood.

S i n r o n  P r e s t o n ,  A n d r e w  P a r r o t t  u n d J o h n  E l i o t

Gardiner zusammenqearbeitet .  Er ist  sehr gefragt

als Dozent im Bereich Gesangsenscmblc-St i l .  Dics
ist  seine zheite BIS-Aufhahrne.

Jakob Lindberg wurde 1952 in Dandervd.

Schu,eden, geboren. Nach N{usikstudien an der

S t o c k h o l m c r  U n i v e r s i t i t  f u h r  e r  n a c h  L o n d o n ,  u o

cr anr Royal Col lege o{ Music Gitarre und Laute

s t u d i e r t e .  E r  i n t e r e s s i e r t e  s i c h  i m m e r  m e h r  f i i r  d i c

L r u t e  u n d  b e ' r  h l o B  q e g e n  E n d e  s e i n e r

Stucl ienzeit ,  s ich gi inzl ich diesem Instrument zu

rvidmen. Scit  seiner Schlul lprt i fung ist  er ein sehr

gel iagter Sololautcnist .  Er ist  in I iuropa, Kanada.

uncl dcn USA sowie in Japan aul.qetreten. hat

r  ic lc Sendungen f i i r  den BBC und den

S c h u e d i s c h c n  R u n d f u n k  g e m a c h t ,  u n d  h a t  i n

r ie len anderen Lindern Radioaufnahmen
q e m a r h t .  E r  w u r d e  1 9 7 9  z u m  N a c h f o l g e r  v o n

L)iana Poulton als Lautenprolessor am Royal

C o l l e g c  o f  M u s i t  i n  l - o n d o n  e r w i h l t .  J a k o b
L i n d b c r e  e r s c h e i n t  a u l  l 5  { e i t e r e n  B I S - P l a t t e n .
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E (rg) Awake, sweet love, thou art

return'd 2'40

Awake, sweet love, thou art  return'd:

My heart ,  which long in abscence mourn'd,

Lives now in perfect joy.

Let love, which never absent dies,

Now l ive fbr ever in her eyes,

Whence came my f i rst  annoy.

Only herself  hath seemed lair :

She only could I  love,

She only drave me to despair ,

When she unkind did prove.

D e s p a i r  d i d  m a k e  m e  w i s h  t o  d i c .

That I  my joys might end:

She only,  which did make me I)y,

My state may now amend-

If  she esteem thee now aught worth,

She wi l l  not gr ieve thy love hencclbrth,

W h i c h  s o  d e s p a i r  h a t h  p r o v  d .

Despair  hath proved now in me,

That love wi l l  not unconstant be

T h o u g h  l o n g  i n  v a i n  I  l o v ' d .

I f  she at last reward thy lovc,

And al l  thy harms repair ,

Thy happiness wi l l  sweeter provc,

Rais 'd up from deep despair .

And i f  that now thou welcome be,
When thou with her dost meet,

S h c  a l l  t h i s  w h i l e  b u t  p l a y ' d  w i t h  t h e e ,

To make thy joys more sweet.

E trol Think'st thou then by thy
fe ign ing  l '53

Think'st thou then by thy feigning
Sleep, with a proud disdaining,
Or with thy craliy closing
Thy cruel eyes reposing,
To drive me from thy sight,
When sleep yields more delight,
Such harmless beauty gracing.
And while sleep feigned is,
May I not steal a kiss,
Thy quiet arms embracing.

O that my sleep dissernbled.
Were to a trance resembled,
Thv cruel eyes deceiving,
Of l ively sense bereaving:
Then should my love requite
Thy  k rve 's  unk ind  desp i te ,
While l iry triumph'd boldly
In beauty's swcet disgrace:
And liv'd in su'cet errbrace
Of her that lov'd so coldly.

Should then my love aspiring,
Forbidden.joys desiring,
So far exceed the duty
That virtue owes to beauty?
No, Love seek not thy bliss,
Beyond a simple kiss:
For such deceits are harmlcss,
Yet kiss a thousand-fbld.
For kisses may be bold
When lovely sleep is arrnless.
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@ 1s) Cu. she excuse my wrongs? 3'00

C a n  s h c  e x c u s e  m y  w r o n g s  w i t h  V i r t u e ' s  c l o a k ?
Shal l  I  cal l  her good when shc provcs unkind?

Are those clear l i res which vanish into srnokc?
Must I  pr i i isc the lcavcs where no l iu ir  I  l ind?

No no: where shadows do l i ) r  bodies stand.

T h o u  m a v ' s t  b c  a b u s ' d  i f  t h l  s i g h t  b e  d i r n .

C o i d  l o v c  i s  l i k e  t o  w o r d s  w r i t t e n  o n  s a n d .

C ) r  t o  b u L b l e s  w h i t h , , n  l h r  h a l e r  s u r r n .

W i l t  t h o u  b e  t h u s  a b u s e d  s t i l l .
S c c i n g  t h a t  s h e  w i l l  r i g h t  t h e e  n e v c r ?

I 1  t h o u  c a n s t  n o t  o ' e r c o m e  h c r  h i l l .

Thv love wi l l  be thus l iu i t less cver.

Was I  so base, that I  misht not aspir t :

U n t o  t h o s e  h i g h . j o y s  w h i c h  s h e  h o l d s  l i o r n  r n e  ?
As thcy are high, so high is mv desire:

I l  she this deny, what can qrantcd be?

I l  s h e  w i l l  y i e l d  t o  t h a t  w h i c h  R e a s o n  r s ,

I t  i s  R e a s o n ' s  w i l l  t h a t  l - o v e  s h o u l d  b e  j u s t .

Dear make me happy st i l l  by grant ing this.

O r  c u t  o f f  d e l a v s  i f  t h a t  I  d i e  m u s t .

B e t t e r  a  t h o u s a n d  r i r n ( s  r o  d i c

T h a n  l b r  t o  l i v e  t h u s  s t i l l  t o r m e n t c d :
Dear,  but remcmber i t  was I

Who for thv sakc did die contcntccl .

E (g) c" crystal tears 2'53
Gcr crvstal  tcars, l ike to the morning shor ' ' rs.

And swcet ly weep inro thv ladr,  s breast.
And as the dews revive the droopinq l lou rs.

So let  vour drops of pi tv bc address'd.
1 i r  q u i c k e n  u p  t h e  t h o u s h r s  o l  m v  d c s e r r .
t \  h i t  h  ' l c c p .  r u u  s o u n d  u h i i r t  I  l r , , m  h . . r  . . l , . p a r r .

H a s t e .  r e s t l e s s  s i g h s .  a n d  l e t  v c r u r  b u r n i n q  b r c a t h
D i s s o h c  t h e  i c c  o l  h c r  i n d u r a t e  h e a r t .

\ \ Ihosc l iozcn r isour l ike lbrget lul  Death.
F e e l s  n e v e r  a n y  t o u c h  o i  m v  d e s e r t l

Yet sighs and tears to her I  sacr i l lcc.
B , , t l t  f r u n r  a  . p , ' 1 l c s s  h c a r t  a n r l  p d t i {  n r  , . \ c \

E (s) &fy thoughts are wing'd with

h o p e s  3 ' 1 2

N l v  t h o u g h t s  a r e  w i n q  d  w i t h  h o p e s .  m v  h o p t s
w i t h  l o l e .

\ { o u n t  L o v e  u n t o  t h e  m o o n  i n  c l e a r e s t  n i g h r
A n d  s a y .  a s  s h e  d o t h  i n  t h e  h e a l e n s  m o r e .

I n  e a r t h  s o  w a n e s  a n d  w a x e t h  m v  d c l i s h t :
And whisper this but soft lv in her ears.

H o p c  o l t  d o t h  h a n g  t h e  h e a d .  a n d  T r u s t  s h e d  t e a r s

And vou my thoughts that some rnistrust do carrr ' .
l f  for mistrust mv mistress do vou blarne.

S a v  t h o u g h  v o u  a l t e r .  v e t  v o u  d o  n o t  v a r \ .

A s  s h e  d o t h  c h a n g e .  a n d  v e t  r e r n a i n  t h c  s a r n e :
D i s t r u s t  d o t h  e n t e r  h e a r t s .  b u t  n o t  i n l e c t .
A n d  l o v c  i s  s w e e t e s t  s e a s o n ' d  u i t h  s u s p e c t .

l l  she. f i r r  this.  ui th clouds do rnask her cvts.
A n d  r n a k e  t h e  h e a l e n s  d a r k  u i t h  h e r  d i s d a i n .

W i t h  w i n d v  s i c h s .  d i s p e r s e  t h e r n  i n  t h e  s k i e s .
( ) r  w i t h  r h r  r e a n  c l s s o l r c  r h r r n  i n t , '  r a i r r :

T h o u g h t s .  h o p e s .  a n d  l o v c  r c t u r n  t o  n l e  n o  r D o r c
T i l l  C v n t h i a  s h i n e  a s  s h e  h a t h  d o n e  b e l b r e .
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E (zo) Come, heavy Sleep 4'09

Come, heavv Sleep the image ol  t rue Death;

A n d  r l o s e  u p  t h c s r  m t  w r a r r  u c e p i n q  e v e s :

Whose spring of tears doth stop nty vi tal  breath.

And tears my heart  with Sorrou"s sigh-swol l 'n

c t i e s :

Come and possess my t i rer l  thought-u'orn soul,

T h a r  l i v i n g  d i e s ,  t i l l  t h o u  o n  m e  b e  s t o l e  .

Corre shadow o{ my end, and shape ol  rest,

A l l i e d  t o  D e a t h ,  c h i l d  t o  h i s  b l a c k - l a c ' d  N i g h t :

Come thou and charm these rebels in m,v breast.

Whose *aking fancies do rny rnind af l i ight.

O come sweet Sleep; come or I  die for ever:

Come cre my last s leep comes, or come nevcr.

E  ( r e )  H i s  g o l d e n  l o c k s  3 ' 5 9

His golden locks Tirnc hath to si lver turn'd.

O Time too swi l i ,  O swi l incss never ceasingl

H i s  y o u t h  
' g a i n s t  T i m e  a n d  A g c  h a t h  e v e r  s p u r n ' d ,

B u t  s p u r n ' d  i n  v a i n ;  y o u t h  w a n e l h  b y  i n c r e a s i n g

B e a u t y ,  s t r e n g t h ,  v o u t h  a r e  l l o w ' r s  b u t  f a d i n g  s c c n r

Duty. Iai th.  love are rools and ever qrcen.

His helmet now shal l  make a hivc lbr bees.

A n d  l o v e r ' s  s o n n e t s  t u r n  t o  h o l y  p s a l m s :

A man-at-arms rnust now serve on his knees,

And feed on prayers which are Age's alms:

But though from Court to cottagc he depart ,

His Saint is sure ol  his unspotte. l  heart .

And when he saddest si ts in homely cel l ,

He' l l  tcach his swains this carol  l i r r  a song,

Blest be the hearts that wish mv Sovereigir  wel l .

Curst be the soul that think her any wrong.

Goddess, al low this agcd man his r ight.

To be your bedesman now that was your knight.

E  ( t f )  C o m e  a w a y ,  c o m e  s w e e t  l o v e  2 ' 0 8

Come away, come sweet lo\ :e.

The goldcn morning brcaks.

Al l  the earth. al l  the air ,
() f  love and pleasure speaks:

Teach thine arms then to embrace,

And sweet

Rosv

L i p s  t o  k i s s ,

A n d  m i x  o u r  s o u l s  i n  r n u t u a l  b l i s s .

Eyes were made f trr  beauty's !{race,
V i e w i n g ,

R u e i n g

L o v e ' s  l o n g  p a i n

P r o c u r ' d  b v  b e a u t v ' s  r u d e  d i s d a i n .

Come away. come swect love.

T h e  g o l d e n  m o r n i n g  w a s t e s ,

Whi le thc sun l iorn his sphere,

His I icry arrows casts:

Making al l  the shado*s l ly.

P I a y i n g ,

Staying

In the grove,

To entertain thc stealth ol  love.

Thither sweet love let  us hie.

F l y i n g ,

Dying
I n  d e s i r e ,

Wing'd u' i th sweet hopes and hcav'nlv l i re-
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Comc away, corne sweet lovc,

Do not in vain adorn

B e a u t y ' s  s r a c e .  t h a t  s h o u l d  r i s e ,

Like to the nakcd morn:

L i l i e s  o n  t h c  r i v c r ' s  s i d e ,

And fair

C.vprian

Florv'rs new-blown,

D e s i r e  n o  b e a u t i e s  b u t  t h e i r  o * r r .

Ornament is nurse ol  pr ide,

Pleasure

M c a s u r c

L o v c ' s  d e l i g h t :

H a s t e  t h e n  s w e e t  l o v c  o u r  w i s h c d  l l i g h t

@ 1l;  f f  my complaints could passions
m o v e  3 ' 2 1

I 1  m v  c o m p l a i n t s  c o u l d  p a s s i o n s  m o v e .

Or rnake Love see whcrcin I  su{Icr uronq:

l \1r 'passions were enough I()  provc.

That mv despairs had govern'd me too lonq.

O  L o v e .  I  l i v e  a n d  d i e  i n  t l r c c .

Thv gr iel  in rrrv deep sirhs st i l l  speaks:
T h r  u o u n d s  d o  f r c s h l l  b l c c d  r n  m c .

\ I v  h e a r t  l i r r  t h l  u n k i n c l n e s s  b r c a k s :
\ - , ' r  r h u u  J , ' s r  h , , p r  n h r n  I  J - . p a i r .

A n d  w h e n  I  h o p c .  t h o u  r n a k ' s t  n r e  h o p e  i n  t a i n

I  h , ' u  . a r ' s r  t h ' , u  r  a n s t  m r  h a r r n r  r e p a i r .
Y e t  f o r  r e c l r e s s .  t h o u  l e t ' s t  r n e  s l i l l  c o r n p l a i n .

C i a n  L o v e  b e  r i c h .  a n d  v e t  I  h a n t ?

I s  [ , o v e  m v . j u d u e .  a n d  v c t  a m  I  c o n d e r n n  d ?

1 ' h o u  p l c n t l  h a s t .  v e t  m e  d o s t  s c a n t :

Thou made a God. and let  thv po$er

c o n t e m n  d .
T h a t  I  d o  l i v e .  i t  i s  t h v  p o u e r :

T h a t  I  d e s i r e  i t  i s  t h y  u o r t h :

I f  L o v e  d o t h  r n a k e  r r e n ' s  l i v c s  r t x r  s o u r .
l -et  me not love. nor l ive hencrl i r r th.

Die shal l  rny hopes. but not rnv fai th.
' l 'hat 

you that oI  mv thl l  mav hcarers be
M a l  h c a r  d e s p a i r .  w h i c h  t r u l v  s a i t h .

I  lvas more true to Love than Lo!r ' to rnc.
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@| <Ul Al l  ye, whom Love or Fortune 3'09

Al l  ye, whom Love or Fortune hath betray'd;

Al l  ye, that dream of bl iss but l ive in gr ief ;

Al l  ye, whose hopes are evermore delay'd;

Al l  ye, whose sighs or sickness wants rel ief ;

Lend ears and tears to me, most hapless man'

T h a t  s i n g s  m y  s o r r o w s  l i k e  t h c  , l t  i n q  s w a n .

Care that consumes the heart  with inward pain.

Pain that presents sad care in outward view.

Both tyrant- l ike enforce me to complain:

But st i l l  in vain: lor none rny plaints wi l l  ruc.

Tears, s ighs and ceaseless cr ies alonc I  spend:

My woe wants comlbrt ,  and my sorrow end.

E (Z) wfto ever thinks or hoPes of

Love 2'47

Who ever thinks or hopes lbr love:

Or who belov'd in Cupid's laws doth glory:

Who.joys in vows, or vows not to remove:

Who by this l ight-god hath not been made sorry

Lct him see me ecl ipsed from my sun,

With dark clouds ol  an earth qulte over-run.

Who thinks that sorrows lel t ,  desires hidden,

Or humble fai th in constant honour arm'cl ,

Can keep love from the frui t  that is forbidden,

Who thinks that change is by entreaty charrn'd.

Looking on me let  him know, love's del ights

Are treasures hid in caves, but kept by spr i les.

@ tZf l  Away with these self- loving

l a d s  2 ' 4 0

Away with these sel l loving lads,

Whom Cupid's arrow never glads.

Away poor souls,  that s igh and weeP,

In love of them that l ie and sleeP.

For Cupid is a meadow Gocl.

And forceth none to kiss the rod

G o d  C u p i d ' s  s h a l i ,  l i k e  d e s t i n y ,

Doth ei ther good or i l l  decree:

Desert  is born out of his bow,

Reward upon his foot doth go.

What fools are they that have not known

That Love l ikes no laws but his own?

M 1  s o n q "  t h e y  b c  o t  C \  n t h i a  .  p r a i s c .

I  w c a r  h e r  r i n q s , , n  h o l i d a y s .

On every tree I  wri te her name.

And every day I  read the samel

\ \ ' h e r e  H u n o u r .  C u p i d ' s  r i r  a J  i s .

There miracles are seen of his.

I f  Cynthia cravc her r ing ol  me.

I  blot  her name out of thc trcc.

I f  doubt do darkcn things held dear,

Then wel l  l 'are nothing once a year:

F o r  m a n y  r u n ,  b u t  o n e  m u s t  w i n ,

Fools only hedge thc cuckoo in.

The worth that worthiness should move

Is love, which is the bow of Lovc;

And love as wel l  the lbr 'ster can

As can the mighty nobleman:

Sweet saint,  
' t is t rue you worthy be,

Yet without love naught worth to mc.
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@ 1e; No*, o now, I  needs must patt  5 '02

Now, o now, I  needs must part ,

Part ing though I  absent mourn.

Abse nce can no joy impart :

Joy once f led cannot return.

Whi le I  l ive I  needs must lovc,

Love l ives not when Hope is gone.

Now at last Despair  doth prove,

Love divided loveth none.

Sad despair  doth dr ive me hence,

This despair  unkindness scnds.

I f  that part ing bc offence,

I t  is she which thcn offends.

D e a r .  w h e n  I  a m  f r o r n  t h e c  t o n t .
Gone are al l  my joys at oncc.

I  loved thee and thee alone,

In whose love I  joyed once.

And al though your sight I  leave.

Sight wherein my joys do l ie,

Ti l l  that death do sense bereave,

Never shal l  af fect ion die.

S a d  d e s p a i r  d o t h . . .

Dear.  i f  I  do not return,

Love and I  shal l  die together.

For my absence never mourn,

Whom you might have joyed cver:

Part  we must though now I die,

Die I  do to part  with you.

Him Despair  doth cause to l ie.

W h u  b o t h  l i r ' d  a n d  d i e t h  t r u t

S a d  d e s p a i r  d o t h . . .

@ Vl Come again: Sweet love doth now

i n v i t e  4 ' 2 8

Come again:

Sweet love doth now invi te.

Thy graces that refrain.

To do me due del ight,

T o  s e e ,  t o  h e a r ,  t o  t o u c h ,  t o  k i s s .  t o  d i e ,

W i t h  t h e e  a g a i n  i n  s w e e t e s t  s v m p a t h v .

Come again

That I  may cease to mourn.

Through thv unkind disdain:

For nuw le[ t  and for lorn.

I  s i t ,  I  s i g h ,  I  w e e p ,  I  f a i n t ,  I  d i e .

ln deadly pain and endless mtserv.

Al l  the day

The sun that lends me shine.

B v  f r o w n s  d o  t  a u s e  m e  p i n e .

And feeds me with delay.

H e r  s m i l e s  m v  s p r i n g s .  r h a ,  m a k e "  m \  J o v s  t o  q r o h

Her frowns the Winters of mv *oe:

Al l  the night

My sleeps are lul l  o l  dreams,

M y  e y e s  a r e  f u l l  o f  s t r e a m s

My heart  takes no del ight,

To see the frui ts and joys that some do f ind.

And mark the storms are me assign'd.

Out alas.

M , v  l a i t h  i s  e v e r  t r u e ,

Yet wi l l  she neyer rue.

Nor yield me anv grace:

Her eyes ol  f i re.  her heart  of  l l int  is made.

Whom tears, nor truth rrav once invade.

Gentle Love.

Draw forth th,v wounding dart .

Thou canst not pierce her heart .

For I  that do approle,

Bv sighs and tears tnore hot than are thv shal is.

Did ternpt whi le she lbr t r iurnph laughs.
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E (r:)  s leep, wayward thoughts 3'27

Sleep. wayward thouqhts. and rest You wlth my

l o v c :

l -et  not mv Love be with my love diseas'd.
' l i ruch 

not,  proud hands, lcst  you her anger move,

B u t  p i n e  y o u  w i t h  I n y  l o n g i n g s  l o n g  d i s p l e a s ' d .
' I 'hus, 

whi le she sleeps, I  sorrow for her sake:

So slreps mv Love, and yct my lovc doth wake.

B u t .  O  t h c  i u r y  o l  r n v  r e s t l c s s  f e a r l
' l 'hc 

hidden anguish ol  my f lesh desiresl

1'he gkrr ies and thc beaut ies that appear,

l letu,ccn her brows, near Cupid's closed f i res,
' l 'hus 

whi lc she sleeps, moves sighing for her sake:

So slccps mv l-ovc,,and yet my love doth wake.

My krvc t loth ragc, and yet mv Love doth rcst:

Fear in nr,v lovc, and yet ny Love sccure:

P c a < e  i n  r n y  L o v e .  a n d  y e t  m y  l o v e  o p p r e s s ' d :

Irnpat ient.  1,ct  ol  perfect temperature.

Sleep. daintv Lovc. whi le I  s igh for thy sake:

So sl teps rny Irrve. and yct my love doth wake-

E  ( Z )  o " u . ,  i f  y o u  c h a n g e  2 ' 5 1

Dcar,  i l  vou change, l ' l l  never choosc again.

S r v c e r .  i l  y o u  s h r i n k .  [ ' l l  n e v e r  t h i n k  o f l o v c .

F a i r .  i l  v , ' u  l a i l .  l  l l  i u d q c  a l l  b e a u t r  r a i n .

lVise, i l  t rxr weak, moe wits I ' l l  never provc.

L ) e a r .  S n e c t .  F a i r ,  W i s e .  < h a n g e ,  s h r i n k ,  n o r  b c

n o t  w c a k :

A n d .  o n  r n v  l a i t h ,  m v  l a i t h  s h a l l  n e v e r  b r e a k .

Flarth with her l low'rs shal l  sooner heavcn adorn,

H c a r " n  h e r  b r i g h t  s t a r s  t h r o u g h  e a r t h ' s  d i r n

globe shal l  move,

l ' i rc heat shal l  lose, and l iosts of f lamc bc born,

Air  rnadc to shine as black as hel l  shal l  prove:

E a r t h .  H c u r v e n ,  F i r c .  A i r .  t h e  w o r l d  t r a n s f b r m ' d

s h a l l  v i c w ,

l i r t  l  provc lalse to lai th,  or strangc to you.

@ 1t;  urqr i . t  thoughts 3 '31

Unquiet  thoughts,  ,vour c iv i l  s laughter st int ,
And wrap your wronqs within a pensive heart :

A n d  y o u :  r n v  t o n g u c  t h a t  m a k e s  m y  m o u t h  a  m i n t ,

And starnps my thoughts to coin them words by

a r t .

l le st i l l :  Ibr i f  you cver do the l ike

I ' l l  cut the str inl l  that makes the harnmer str ike.

But what can stav tnv thoughts they may not start ,

Or put rny tongue in durance fbr to die?

Whe n as these eye s, (he ke,vs ol  mouth and heart .

Open thc lock where al l  mv love doth l ie;

I ' l l  s c a l  t h e r n  u p  u ' i t h i n  t h e i r  l i d s  l b r  e v e r :

So thoughts, and words. and looks shal l  die

t o g c t h e r .

H o w  s h a l l  I  t h e n  g a z e  o n  m y  m i s t r e s s ' e Y e s ?

M y  t h o u g h t s  m u s t  h a v e  s o m c  v e  n t :  e l s e  h e a r t

wi l l  break.

My tonl lue would rust as in rny mouth i t  l ies.

I l  cves and thoughts were l rce, and that not

s P c a k .
Speak then. and tcl l  the passions ol  desire;

Which turns rr inc eves to l l rxrds, mv thoughts to

l i  re.
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E <rol  Would my concei t  5 '26
\ \ 'ouid rnv conceit ,  that l i rst  cnforc'd m,v w<r,

O r  c l s c  m i n e  c v e s  r v h i c h  s t i l l  t h e  s a m e  i n c r e a s e

Ntight bc ext inct,  t (r  end my sorrows so.
W h i c h  n o u , a r e  s u c h  a s  n o t h i n q  c a n  r e l e a s e :

\{hosc l i le is death, uhose sweet each change ol

s o u r !

Ancl ekc whose hel l  reneweth ev'rv hour.

Each hour amidst the deep ol  hcl l  I  l iv,

E a c h  h o u r  I  w a s t e  a n d  w i t h e r  w h e r e  I  s i t :

But that sweet hour wherein I  wish to die.
M,v hope alas may nct en jol  i t  vet,

\ \ rhose hope is such, bereavcd o1 the bl iss.
\ \ ' h i r h  u n t o  a l l  s a v c  m c  a l k ' t ( c ( l  i \

To al l  save me is l ree to l ive or die.

T o  a l l  s a v e  m e  r c m a i n e t h  h a p  o r  h o p e :

But al l  per lbrcc I  must abandon. I

S i t h  F o r t u n e  s t i l l  d i r e c t s  r n y  h a p  a - s l o p e .
\ \heref i rre to neither hap nor hope I  t rust,

B u r  t o  r r v  t h r a l l s  I , v i c l d ,  f o r  s o  I  m u s t .

E tr l l  Wi l t  thou, unkind, thus reave

m e  ?  4 ' 0 0

\\ ' i l t  thou unkind thus reavc nre
( ) l  r n v  h c a r t .  o f  m y  h e a r t ,  a n d  s o  l e a v c  m e ?

F a r c u e l l :  F a r e w e l l .

B u r  v e t  o r  e ' e r  I  p a r t  ( O  c r u e l )

K i s s  r n e  s w e e t ,  k i s s  m e  s w e e t  m v . j e n e l .

Hopr bv disdain grows cheerless.
Fear <loth love. lo le dolh fear.  beautv peerless.

F a r c w e l l :  F a r c w e l l . . .

l l  n o  d c l a v s  c a n  m o l e  t h e e .
l - i l c , s h a l l  d i e .  d e a t h  s h a l l  l i v e  s t i l l  t o  l o v e  t h e e .

F a r e w e l l :  F a r e o ' e l l . . .

Yet be thou mindful  ever.

Hcat l iom I i rc.  l i re l rom heat none can scver.

F a r e w e l l :  F a r e w e l l . . .

True lovc cannot bc changed.
f h , , r r g h  , l e l i g h t  f r , r m  , l e s e r t  b c  c ' t r u n g r , l .

F a r e r v e l l :  F a r e u e l l l . . .
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@ 1e; nt.", forth, my tears 4'10

Burst lirrth my tcars, assisl my fbrward grief,
Anrl  show what pain imperious Love provokes.

Kin<l tender lambs, lamcnt l -ove's scant rel ief ,

And pinc. s ince pensive Care mv freedom yokes.
( )  p i n e .  t o  s c e  m e  p i n e ,  m y  t e n d e r  f l o c k s

Sad pininc Care, that never may have peace,

At bcauty's gate in hope of pi ty knocks;

But Mcrcv slecps whi le dcep Disdain increase,

Anrl  Bcauty Hopc in her fair  bosom yokes.
()  qr icvc to hear rny gr ief ,  my tender f locks

Likt  to thc winds rny sighs havc winged been;

Ycl are rny sighs and suits repaid with mocks:

I  P l c a r l .  l c t  s h c  r e p i n e l h  a t  m y  t e e n
() ruthless r igour harder than the rocks,
' l 'hat 

brrh the shephcrd ki l ls,  and his poor f)ocks

E (tZ) Rest awhi le you cruel cares 4'01

Rest awhi le you cruel cares,

Be not more severe than love.

Beauty ki l ls and beauty sparcs,

And sweet smiles sad sighs remove.

l-aura, la ir  queen of mv del ight,

C o m e  g r a n t  m e  l o v e  i n  l o v e ' s  d e s P i t e ,

And i l  l  ever fai l  to honour thee,

Let this heavenly l ight I  sec,

Bc as dark as hel l  to mc.

I l  l  speak, my words want weight,

A r n  I  m u t c ,  m y  h e a r t  d o t h  b r e a k ,

I f  I  s igh, she fears deceit ,

Sorrow then for me must sPeak:

C r u e l .  u n k i n d ,  w i t h  f a r o u r  r i r w

The wound that f i rst  was made bv you:

And i f  rny torments leigned be,

Let this heavenly l ight I  see,

Be as dark as hel l  to me.

Never hour ol  pleasing rest

Shal l  revive my dying ghost,

Ti l l  my soul hath reposscss'd

The sweet hope which love hath lost:

Laura rcdeem the soul that dies,

By fury ol  thy murdering eyes:

A n d  i f  i t  p r o v c  u n k i n d  t o  t h e e ,

Let this heavenly l ight I  see,

Be as dark as hel l  to me.
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BIS-CD-430 STEREO I'IDID] Total playin g tine: 7 5'37

DOWLAND, John (1s63- 1626)

The First Booke of Songes
tr ( l9) Awake sweet loae thou art returnd
tr 1tO; Thinkst thou then fui thyJaltning?
tr (5) Can she excuse m) wrlngs with aertues cloake
tr (9) Goe crltstall teares
tr (3) Mt thoughts are wingd with hopes
tr (20) Come heaolt sleepe
tr (18) His goldenlocks time has to silaer turnd
tr (11) Come away, come sueet loue
tr $) If m2 complaints couid passions moue
@ (14) Allye whom loue orJortune hath betrald
E (2) Who euer thinkes or hopes oJ loueJor loae
tr (21) Awalt with these selJ-louing lads
tr (6) Now, O now I needs must part
B ( 17) Come again; stueet loae doth nou inaite
E! ( 13) Sleep u.talrztard thoughts
tr (7) Deare iJlou change Ile neuer chuse againe
tr (1) Unquiet thoughts
@ 1101 Would m1 conceit that;t'irst enJorst m) wle
tr 1t S1 Wilt thou, unkind, thus reaue me o;f m1 heart?
@ (8) BurstJorth, m) teares
E ( 12) Rest a while 1ou cruell care-t

Rogers Covey-Crump, tenor
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