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3. Andante un poco maestoso 757 -

4. Allegro 9’12

Musikselskabet ,,Harmonien*, Bergen /| NEEME JARVI

Symphony No. 9 (STIM)
5. Adagio 1103 -
6. Adagio, lento 11°08

7. Toccata (K érlings)
The Gothenburg S.0. / NEEME JARVI

T.T.:

© 1982, 1981, 1984 & ® 1986, Grammofon AB BIS

35’32

22°22

5’38

65°24

The recording of the 4th symphony was partially sponsored by a group of
Estonians attending “Estival 83" held in Gothenburg, Sweden in 1983.
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EDUARD TUBIN — 1V SYMPHONY IN A “THE LYRICAL”

Eduard Tubin was born on June 18th, 1905, in the village of Kallaste on Lake Peipus in Estonia. He
studied at the Tartus College of Music, where he graduated from Heino Eller’s composition class.
Tubin conducted opera and led the chorus at the Vanemuine Theatre, although he was primarily a
composer. In September 1944 he fled to Sweden with his family, living and working in Stockholm
until his death on November 17th 1982.

Tubin wrote ten symphonies: Iin ¢ minor 1931-34, II “the Legendary’ 1937, IIl in d minor 1941-
42, IV in A “‘the Lyrical” 1943, V in b minor 1946, VI 1952-54, VII 1955-58, VIII 1966, IX ““‘Sin-
fonia semplice” 1969 and X 1973. Of the eleventh symphony, only the first movement was complet-
ed. Tubin also composed the following orchestral works: Suite on Estonian themes 1930-31, Toccata
1937, Serious Prelude 1938, Three Estonian Dances 1938, Sinfonietta on Estonian themes 1938 and
Music for Strings 1962-63.

The works for solo instruments and orchestra include the two Violin Concerti from 1941 and 1945
respectively, Ballad from 1937 and the Suite of Estonian Dance Tunes 1974; a Piano Concertino
1944-45, the concertos for double bass 1948 and balalaika 1964. He also wrote a large amount of
chamber music, together with works for solo instruments, songs for both solo voices and choir, and a
Requiem for contralto, male voice choir, trumpet, organ, timpani and small drum from 1979. Tubin
also created the first Estonian ballet “Kratt” 1938-40 and the operas ‘‘Barbara von Tisenhusen” 1967-
68 and ‘‘the Pastor of Reigi’’ 1971. "

On the origin of the fourth symphony Tubin wrote as follows: [ had a sketch of the first subject
completed as early as 1942. I was always wondering what I could do with it, but the idea would not
come to maturity. Then I suddenly tumbled on how I should do it and wrote the work down fairly
quickly. I was finished towards the end of August 1943.

The score of the symphony was sent to Tallinn for the orchestral parts to be copied out and the
work was placed in the safe of the Estonian Broadcasting Company on the fourth floor of the Estonia
theatre. The symphony was to be performed in the spring of 1944.

The country was then under German occupation and on March 9th, 1944, Tallinn was bombed by
the Soviet Air Force. The Estonia theatre was hit and the safe containing the only copy of the fourth
symphony fell from the fourth floor of the burning building down into the cellar. Tubin’s account
continues: On the morning of the 10th March the men went down to see what had happened. They
noticed that the safe had landed in the cellar and was still warm. When they had managed to get the
safe open, they took out the manuscript with trembling hands. The score of the fourth symphony
had been singed a little at the edges. The parts were still intact, (“Teataja’ nr 22, 1981, Stockholm.)

As the Estonia concert hall had been burnt down, the symphony received its first performance at
the Tallinn Dramatic Theatre on April 16th, 1944, under Olav Roots, who had also conducted the
first performances of Tubin’s previous three symphonies.

Tubin took his score with the singed edges together with him to Sweden. It was now unusable as
bits came away when the pages were turned. In Tubin’s own words: In 1978 I revised it — mainly by
cutting out certain passages. It became more compact.

In 1979 Neeme Jirvi came to Stockholm as a guest conductor. He was then still living in Estonia
and brought with him both a new score and the old one. As Tubin said later: The old one is now
over there in a State Museum. There they can see what they did — how they burned my work.

*



Tubin’s third symphony, which was first performed on February 26th, 1943, was written in a dram-
atic, almost pathetic idiom. In addition to its musical qualities, it functioned as a national appeal, as
resistance music, Of the fourth symphony, however, Olav Roots wrote as follows: “After the heroic
third symphony the fourth symphony comes as a complete contrast. Tubin exchanges the hard
masculine tone for the soft pastel shades. As if the Nordic night spread a soft light over the country-
side of the homeland, whose features had lost their sharpness in the gloom.” (Eesti Looming IV,
Stockholm 1946.)

There is a premonition of spring in the symphony’s first movement, at the beginning of which the
first violins and the violas present a subject as it were tentatively (see ex. 1). Whilst this is being
developed, the oboe introduces a second subject (2), and from these two themes emerges the Molto
moderato of the first movement.

The Allegro con anima of the second movement might well stand for scherzo, although it cannot
be literally taken as a joke. The movement is certainly fast, but also intimate. It is begun by two
clarinets (3). The cor anglais presents a theme against the rhythmic accompaniment of the violas (4),
before the violins introduce a new idea (5), developed with tenderness and passion. In a quieter sec-
tion, the oboe develops a theme to a string accompaniment (6), before the unexpected sound of the
trumpets’ signal (7).

The Andante un poco maestoso of the third movement begins with a theme for cellos and double
basses (8) which is related to the beginning of the first movement (1). The violins develop the theme
to a climax, which is followed by a terzetto for the trombones, a flute solo to the accompaniment of
harp and murmuring strings, a recapitulation of the opening theme, a new trombone terzetto and a
violin solo. At the same time as the fourth symphony Tubin wrote a number of solo songs, and the
song “Waiting for happiness” (Marie Under) has elements in common with the beginning of the sym-
phony. The song “Summer Night”, to words by Henrik Visnapuu, contains the line: “Dim, lovely,
blessed is the summer night’’, a possible motto for the third movement!

The fourth movement, with the designation Allegro, is, in the composer’s own words a genuinely
symphonic and cheerful allegro. But this movement, too, begins with a certain intimacy in the theme
from the strings (9); the second subject is presented by the horns (10) together with violas and cellos.
These ideas are then presented with a wealth of variations. Anyone may hear the rippling water and
the song of the birds if he will only remember the note to van Beethoven’s Pastoral Symphony:
“Mehr Ausdruck der Empfindung als Malerei’’.

The first violins and the cor anglais then introduce a new theme (11), which is later developed thor-
oughly. Before the close, everything becomes subdued — there is a silence as if in expectation — be-
fore the refined sounds of the harp and strings are pierced by the call of the brass and woodwind.
The trombone is heard first (12) and the theme is then taken over imperceptibly by the cor anglais,
followed by oboes, horns, clarinets, flutes and the rest. It is as if an enormous rainbow has risen over

the music. *

The new version of the fourth symphony was first performed on November 5th, 1981, in Bergen.
The orchestra of the Philharmonic Society played the work with great feeling from the very first re-
hearsal. Among the many deserving soloists special mention should be made of the principal flautist
Gro Sandvik and the leader of the orchestra, Hikon Gudbrandsen, although the principal oboist
Steinar Hannevold and the cor anglais soloist Gregor Zubicky should not be forgotten. It is indeed
heartening that the performance was preserved for posterity and is now made available to the public
at large. It is, incidentally, the first time that any of Tubin’s symphonies has appeared on record.



Eduard Tubin - Symphony No. 9, Sinfonia semplice

Eduard Tubin was born on 18 June 1905 in Kallasta on Lake Pei-
pus in Estonia. He received his musical education at the advanced
college of music at Tartus where he graduated from Heino Eller’s
composition class. In the autumn of 1944 Tubin fled to Sweden
where he lived in Stockholm until his death on 17 November 1982,

Tubin’s ninth symphony, Sinfonia semplice was composed from
September to November 1969 and received its first performance on
20 November 1971 in Stockholm with the Swedish Radio Symph-
ony Orchestra conducted by Stig Westerberg. The sub-title Sinfonia
semplice can be seen as an indication that the work is shorter, more
easily performed — and perhaps more readily comprehended — than
Tubin’s earlier symphonies (in particular Nos. 2, 6 and 8).

The first movement starts with aslow introduction, Adagio, which
also conceals the thematic material for the following Allegro. The
first subject runs through the whole movement (a).

The violins present a new subject which is initiated by the violas (b).

The strings start to develop the following idea (c).

Out of these subjects Tubin develops the first movement as a son-
ata-allegro.

The second movement, Adagio lento, is at the beginning reminisc-
ent of the first movement’s introduction. The solo flute plays a
lengthy lyrical subject against a discreetely colourful orchestral acc-
ompaniment (d).

This subject is later taken over by the cellos and basses.

The clarinets prepare for the scherzo, Presto, which develops as a
fugato (e).

At times the subject appears in the following guise (f).

Later, as at the start and at the end in extended note values, which
prepare the way for a return to Adagio, lento. A broad crescendo



follows in which the lyrical flute solo is played by the trumpets. The
trombones’ ostinato sounds through the expressive song of the winds
and strings (g).

Finally there is a diminuendo and the clarinets recall the lyrical
theme (h).

Eduard Tubin ~- Toccata

The toccata was completed in 1937 and was performed the same
year in Tallinn, conducted by Olav Roots. The first movement is
rapid and lively (1).

The trombone plays a slightly rambling theme (2).

While this material is being developed, a calling motif can be heard,
developed from the first theme (3).

Prior to the close Tubin employs the second theme as an ostinato
(4).

This creates intense expectancy and the first theme rises to the
energetically bubbling finish.




EDUARD TUBIN — IV SUMFOONIA A-DUUR ,,LUURILINE*
Eduard Tubin siindis 18. juunil 1905 Eestis, Kallastel Peipsi jarve dares. Muusikalise hariduse omandas
Tartu Kdrgemas Muusikakoolis, kus 13petas Heino Eller’i kompositsiooniklassi. Juhatas mitmeid lau-
lukoore ja muusikalavastusi ,,Vanemuises. Tubina peaalaks oli helilooming. 1944 .a. septembris poge-
nes ta koos perekonnaga Rootsi ning elas ja tegutses Stokholmis kuni oma surmani 17. nov. 1982,

Tubin on loonud kiimme siimfooniat: I c-moll 1931-34; I , Legendaarne* 1937; I1I d-moll 1941-42;
IV Aduur ,Liiriline*; V h-moll; VI 1952-54; VII 1955-58; VIII 1966, IX Sinfonia semplice ja X
1973. XI siimfooniast jéudis Tubin 16petada ainult 1. jao. Orkestrile on Tubin loonud veel jargmised
teosed: Siiit eesti motiividel 1930-31; Tokaata 1937 ; Pidulik preliiid 1938; Kolm eesti tantsu 1938,
Siimfoniett eesti motiividel 1938 ja Muusika keelpillidele 1962-63.

Sooloinstrumentidele simfooniaorkestriga: viiulile Kontsert nr. 1 1941 ja 2 1945; Ballaad 1937 ja
Siiit eesti tantsuviisidest; Klaverikontsertiino 1944-45; Kontrabassikontsert 1948 ja Balalaikakontsert
1964. Rohkesti kammermuusikat ja teoseid sooloinstrumentidele, soolo- ja koorilaule ning Reekviem
aldisoolole, meeskoorile, trompetile, orelile, timpaneile ja viikesele trummile 1979, Tubin on loonud
esimese eesti balletti , Kratt*‘ 1938-40 ning ooperid ,,Barbara von Tisenhusen** 1967-68 ja ,,Reigi ope-
taja 1971. %

1V siimfoonia valminise kohta jutustas Tubin 1981.a, stigisel jargmist: Mul oli skits esimesele teemale
vist 1942 juba olemas. Ma ikka mdtlesin, mis sellest teha ja nagu ei saanud mdte valmis veel, kiipseks.
Ja siis akki tuli pddle, et v3iks teha nii ja siis ma kirjutasin selle péris ruttu dra, Ma sain ta valmis au-
gusti I6pul vdi kunagi nii, 1943.

Orkestrihailte valjakirjutamiseks saadeti simfoonia partituuri kasikiri Tallinna ja asus raudkapis
raadiohoones , Estonia“ neljandal korral. Teos pidi ettekandele tulema 1944.a, kevadel.

Eesti oli tol ajal Saksa okupatsiooni all. 9, mirtsil 1944 pommitas Ndukogude Vene lennuvagi
Tallinnat. Pommitabamuse sai ka ,,Estonia‘‘ hoone. Raadios asuv IV siimfoonia ainus eksemplar kuk-
kus raudkapis labi pSleva hoone nelja majakorra alla keldrisse. Tubin meenutas: /0. mértsi hommikul
laksid mehed vaatama ja nagid, et raudkapp oli all keldris ja kuum veel. Kui nad said nii kaugele, et
said ta lahti ja vBtsid varisevate kdtega sddlt seest siis materjali valja — selle IV siimfoonia partituur oli
natuke dartest korbenud. Hddled olid terved.

Kuna ka ,,Estonia‘“ kontsertsaal oli pdlenud, tuli IV siimfoonia esiettekandele Tallinnas Draama-
teatris 16. aprillil 1944. Juhatas Olav Roots, kes oli esiettekandele toonud ka Tubina I, II ja III siim-
foonia ning teisi teoseid.

Adrtest kOrbenud partituuri vSttis Tubin Rootsi kaasa. Kasutada seda aga enam ei saanud, kuna
lehitsedes hakkas paberitiikke servadest dra kukkuma., Tubin jutustab: [978.a. t6étasin ta imber —
pdamiselt selles m3ttes, et vtsin tikid vahelt vdlja, Sai tihedamaks.

1979.a, kui dirigent Neeme Jarvi elas veel Eestis kais ta kord Stokholmis kiilalisena juhatamas. Tu-
bin andis talle uue partituuri ja ka vana, Eestisse viimiseks. Tubin s&nas kord hiljem sel puhul: Ja see
vana on siis niiid s¢al riiklikus muuseumis. Las’ nad siis vahivad, mis nad on teinud, kuidas nad on po-
letanud minu téod. *

Kui Tubina III simfoonia, mis tuli esiettekandele 26. veebr. 1943 oma dramaatilise ja isegi paatos-
liku helikeelega oli — muusikaliste vdirtuste kdrval — olnud teatavas méttes rahvuslik apell, vastupanu-
muusika, siis IV siimfooniast kirjutas Olav Roots: ,,Heroilisele siimfooniale jargneb IV siimfoonia niol
taielik kontrast. Tubin vahetab mehised, karmid toonid pehmete pastellvirvide vastu. Nagu pdhja-



maine 66 laotaks pehmet valgust kodumaisele loodusele, mille kontuuridelt hamarus on vétnud tera-
vuse.* (Eesti Looming IV, Stokholm 1946)

Midagi kevade esimesest aimdusest on simfoonia 1. jaos, mille algul 1. viiulid ja vioolad nagu proo-
vides esitavad teema (niide 1). Selle edasiarenedes toob oboe sisse teise teema (ndide 2). Nendest kas-
vabki vilja 1. jagu Molto moderato.

2. jagu Allegro con anima oleks skertso asemel. SGnasbnalt vittes ,,naljaks* ei saa seda aga pidada.
Jagu on kill kiireloomuline, kuid intiimset laadi. Alustavad kaks klarnetit (niide 3). Vioolade riitmi-
lise saate taustal esitab inglise sarv teema (niide 4). Viiulid toovad sisse uue m3tte (naide 5), mida
arendatakse Srna kirglikkusega. Rahulikumas vaheosas leiab arendamist keelpillide saatel oboe poolt
esitatud teema (niide 6). Ullatuslikult kostab trompetite signaal (ndide 7).

3. jagu Andante un poco maestoso algab tiellode ja kontrabasside poolt esitatud teemaga (naide 8},
millel on sugulust 1. jao algusega (naide 1). Viiulid arendavad seda edasi suure tdusuni, millele jargneb
tromboonide tertsett, floodisoolo harfi ja keelpillide sahina saatel, jillegi algteema arendamine, uus
tromboonide tertsett ja viiulisoolo. — Uheaegselt IV siimfooniaga kirjutas Tubin rea soclolaule. Laulus
,,Onne ootel* (Marie Under) leidub muusikaliselt kokkupuutepunkte simfoonia algusega. Henrik Vis-
napuu sBnadele loodud ,,Suvine 60 sisaldab rea: ,Sume, lembe ja Snnis on suvine 66*% See vdiks olla
motoks sumfoonia 3. jaole.

4. jagu Allegro on helilooja enda sGnade jirele ,,paris siimfooniline allegro ja rddmus‘‘. Aga teatav
intiimsus on ka selle jao algusel kui viiulid esitavad teema (niide 9). Metsasarved koos vioolade ja
téellodega esitavad teise teema (ndide 10). Neid mdtteid esitab Tubin rikkalikult varieerides. Kes ta-
hab, v6ib siin kuulda vabanenud vete mangu ja linnulaulu, aga ikka meenutades van Beethoveni Pasto-
raalsimfoonias leiduvat mérkust: ,,Mehr Ausdruck der Empfindung als Malerei.*

1. viiulid ja inglise sarv esitavad uue teema (ndide 11), mis leiab hiljem ulatuslikku arendamist.
Lpu eel toimub suur kahanemine — kdik jaab kuidagi ootusrikkalt vaikseks. Keelpillide ja harfi rafi-
neeritud koladesse hakkavad kostma vask- ja puupuhkpillide kutsed. Alustab tromboon (ndide 12).
Mirkamatult votavad selle iile algul inglise sarv, siis oboe, metsasarv, klarnet, floot jt. Nagu hiigel

vikerkaar t3useks iile kogu muusika. .

IV simfoonia uue variandi esiettekanne toimus 5. nov. 1981 Bergenis. ,,Harmonien‘* orkester Neeme
Jarvi juhatusel mingis teost juba esimesel proovil suure andumusega. Paljudest esiletSstmist vairi-
vaist soolode mingijaist olgu eeskitt nimetatud 1. flStist Gro Sandvik ja 1. viiulite kontsertmeister
Hakon Gudbrandsen, aga ka 1. oboist Steinar Hannevold ja inglise sarve mingija Gregor Zubicky.
Vdib olla 6nnelik, et see ettekanne on jaadvustatud ja niiid ka avalikkusele kittesaadavaks tehtud.
See on siin uhtlasi esimene heliplaat Tubina siimfooniast. Harri Kiisk



Eduard Tubin — IX siimfoonia, Sinfonia semplice

Eduard Tubin siindis 18. juunil 1905 Eestis, Kallastel, Peipsi jirve
ddres. Muusikalise hariduse omandas Tartu Ko6rgemas Muusikakoolis
kus 16petas Heino Eller’i kompositsiooniklassi. 1944. a. siigisel poge:
nes Rootsi ja elas Stokholmis kuni oma surmani 17. nov. 1982.

Tubina IX simfoonia, Sinfonia semplice, on loodud 1969. a. sep
tembrist novembrini. Esiettekanne toimus 20. nov. 1971 Stokholmis
Mingisid Rootsi Raadiosiimfoonikud, juhatas Stig Westerberg.

Alapéilkija — Sinfonia semplice — tuleks kdigep4alt méista nii
et teos on lihem, lihtsam mingida — ja vaib olla ka méista — ku
mitmed Tubina varasemad siimfooniad (eriti II, VI ja VIII).

Esimene jagu algab aeglase sissejuhatusega — Adagio —, kus varja-
tult on peidus ka jirgneva Allegro materjal. 1. teema labistab kogu
jao(a).

Viiulid esitavad uue teema, mida imiteerivad vioolad (b).

Keelpillid hakkavad arendama jirgmist mottekiiku (c).

Nendest arendabki Tubin 1.jao sonaat-allegro vormis.

Teine jagu — Adagio, lento — algus meenutab monevérra 1. jao sis-
sejuhatuse kiike. Soolofloét esitab pikema liiirilise teema orkestri
diskreetselt virvikal saatel (d).



Hiljem votavad selle iile tsellod ja kontrabassid, ning klametikéigud
valmistavad ette simfoonia skertso — Presto -, mis on arendatud
fugaatona (e).

Vahepiil esineb skertso teema jargmisel kujul (f).

.Siis jille nagu alguses ja 1opuks poole pikemais nootides, mis val-
mistavad ette tagasipodrdumist Adagio, lento juurde. Jirgneb suur
tous, kus liiriline flo6disoolo on niiiid antud trompeteile. Puupuhkpil -

lide ja keelpillide ekspressiivse laulu sisse kostab tromboonide osti-
naato(g).

Lopuks tuleb vaibumine ja klarnetid meenutavad luiirilist teemat (h).
Eduard Tubin — Tokaata

Teos valmis a. 1937 ja tuli samal aastal Tallinnas esiettekandele. Ju-
hatas Olav Roots.
Esimene teema on hoogsa rithiga (1).

Tromboon mingib humoristlikult kohmaka voitu teema (2).

Selle materjali edasiarenedes kostab algul trompetilt, hiljem ka teis-
telt vaskpillidelt esimesest teemast tuletatud signaalitaoline (3).

Lopu eel kasutab Tubin 2. teemat ostinaatona:

See toob erilist ootusrikast pinevust ja ponevust, millele end
iilesehitab 1. teema kuni hoogsa 16puni(4).



EDUARD TUBIN — Symfoni nr IV Adur, "Den lyriska”

Eduard Tubin foddes den 18 juni 1905 i byn Kallaste vid Peipussjon i Est-
land. Han studerade musik vid Tartus Hogre Musikskola, dar han avslutade
Heino Ellers kompositionsklass. Han verkade som kordirigent och operadiri-
gent vid Vanemuine-teatern, I forsta hand var Tubin dock kompositéor, I sep-
tember 1944 flydde han med sin familj till Sverige och bodde och verkade i
Stockholm till sin d6d den 17 november 1982,

Tubin har skrivit tio symfonier: I i c-moll 1931-34, II "Den legendariska”’
1937, IIl i d-moll 1941-42, IV i A-dur ’Den lyriska’ 1943, V i h-moll, VI
1952-54, VII 1955-58, VII 1966, IX *’Sinfonia semplice’” samt X 1973. Av
den elfte symfonin kunde Tubin endast slutfora den forsta satsen, Tubin har
vidare skapat f6ljande orkesterverk: Svit over estniska motiv 1930-31, Tocca-
ta 1937, Solennt Preludium 1938, Tre estniska danser 1938, Sinfonietta over
estniska motiv 1938 samt Musik for strakar 1962-63.

Verk for soloinstrument och symfoniorkester: for violin konserterna nr 1
1941 och nr 2 1945, Ballad 1937 och Svit Gver estniska dansvisor; Pianocon-
certino 1944-45, Kontrabaskonsert 1948 och Balalajkakonsert 1964, Han
har vidare skrivit mycket kammarmusik samt verk for soloinstrument, solo-
och korsanger samt Requiem for altsolo, manskor, trumpet, orgel, pukor och
liten trumma 1979. Tubin har skapat den férsta estniska baletten ’Kratt”
1938-40 och operorna ’Barbara von Tisenhusen” 1967-68 och ”’Prosten i
Reigi” 1971. *

Om den fjirde symfonins tillblivelse beridttade Tubin: Jag hade en skiss far-
dig Over det forsta temat redan 1942. Jag funderade jamt pd vad jag skulle
gora av det, men tanken ville inte mogna. D& kom jag plotsligt pd hur jag
skulle géra och skrev ganska snabbt ned verket. Jag blev klar ungefdr mot
slutet av augusti 1943,

Symfonins partitur skickades i manuskript till Tallinn fér utskrift av or-
kesterstimmorna och lades i radions platskdp pa Estonia-teaterns fjdirde va-
ning, Verket skulle uppféras viren 1944,

Estland var d4 under tysk ockupation. Den 9 mars 1944 bombades Tallinn
av sovjetiskt flyg varvid Estonia-teatern triffades. Platskadpet med det enda
exemplaret av den fijarde symfonin f6ll genom den brinnande byggnadens fy-
ra vaningsplan ner i killaren, Tubin beridttade: P4 morgonen den tionde mars
gick mdnnen for att se vad som hdnt. De sdg, att pldtskdpet hamnat i kal-
laren och fortfarande var varmt, Nar de lyckades f& upp sképet, tog de ut ma-
terialet med darrande hander. Den fidrde symfonins partitur hade svetts litet
i kanterna, Stémmorna var hela.



Eftersom Estonias konsertsal brunnit, uruppfordes den fjirde symfonin i
Tallinns Dramatiska teater den 16 april 1944, Dirigent var QOlav Roots, som
bl.a. ocksa hade uruppfort Tubins tre forsta symfonier.

Det i kanterna svedda partituret tog Tubin med till Sverige. Det var oan-
viandbart, eftersom bitar lossnade vid bliddring. Tubin berittade: 1978 arbe-
tade jag om den — huvudsakligen genom att stryka vissa avsnitt. Den blev td-
tare.

1979 kom Neeme Jirvi till Stockholm som giistdirigent. Han bodde da
fortfarande i Estland och fick med sig bade ett nytt partitur och det gamla.
Tubin sade senare: Det gamla dr nu i ett statligt museum ddr borta. Dar kan
de se vad de har gjort — hur de brant mitt verk.

*

Tubins tredje symfoni, som uruppfordes den 26 februari 1943, skrevs med
ett dramatiskt, nistan patetiskt tonsprak. Vid sidan av de musikaliska vidrde-
na fungerade den som en nationell appell, motstands-musik, Olav Roots
skrev om den fjirde symfonin: “Efter den heroiska tredje symfonin foljer
den fijdirde symfonin som en fullstindig kontrast. Tubin byter de manliga,
stringa tonerna mot mjuka pastellfdrger. Som om den nordiska natten spred
ett mjukt ljus Over hemlandets natur, vars konturer forlorat skidrpa i dunk-
let.” (Eesto Loming IV, Stockholm 1946).

Det 4r nagot av en foraning av véaren i symfonins forsta sats, i vars boérjan
forstaviolinerna och altfiolerna liksom provande framfor ett tema (se ex. 1).
Niar det utvecklas introducerar oboen ett andra tema (ex. 2). Ur dessa vixer
den forsta satsen, Molto moderato.

Andra satsens Allegro con anima kunde sta for scherzo. Man kan dock inte
bokstavligen ta den for ett skimt. Satsen ar visserligen snabb, men intim. Tva
klarinetter borjar (ex. 3). Till altfiolernas rytmiska ackompanjemang framfor
det engelska hornet ett tema (ex. 4). Violinerna introducerar en ny tanke
(ex. 5), som utvecklas med omhet och lidelse. I ett lugnare avsnitt usvecklar
oboen ett tema till strakackompanjemang (ex. 6). Overraskande ljuder trum-
peternas signal (ex. 7).

Tredje satsens Andante un poco maestoso borjar med ett tema (ex. 8) for
cello och kontrabas, besliktat med forsta satsens borjan (ex. 1). Violinerna
utvecklar temat till en hdjdpunkt, som foljs av trombonernas terzett, ett
fldjtsolo till ackompanjemang av harpa och straksus, aterigen begynnelse-
temat, en ny trombonterzett och ett violinsolo. Samtidigt med den fjdrde
symfonin skrev Tubin en rad solosinger. I singen 1 vantan pa lyckan”
(Marie Under) finns musikaliska berdringspunkter med symfonins borjan.
Sangen ’Sommarnatt”’ till Henrik Visnapuus ord innehaller raden: ’Dunkel,
dlsklig och signad dr sommarnatten.”’ Ett tinkbart motto for tredje satsen!



Den fjarde Allegro-satsen ir enligt tonsdttarens ord ett riktigt symfoniskt
och glatt allegro. Men denna sats borjar ocksd med viss intimitet i strakte-
mat (ex. 9). Valthornen framfor det andra temat (ex. 10) tillsammans med
altfioler och celli. Dessa tankar presenterar Tubin med rikliga variationer.
Den som vill kan hir héra vattnets fria porlande och figelsing, bara man
erinrar sig anmirkningen i van Beethovens Pastoralsymfoni: ’Mehr Ausdruck
der Empfindung als Malerei.’’

Forstaviolinerna och det engelska hornet framfor ett nytt tema (ex. 11),
som senare utforligt utvecklas. Fore slutet dimpas allt — det tystnar liksom
i forvintan. Bland de raffinerade strak- och harpoklangerna bérjar bleck- och
trdblasare kalla. Forst 4r trombonen (ex. 12). Omiirkligt tas temat Sver av
engelskt horn, sedan oboe, valthorn, klarinett, fl6jt och andra. Det dr som
om en jidttelik regnbage reste sig over hela musiken.

*
Den fjirde symfonins nya version uruppfordes den 5 november 1981 i Ber-
gen. “Harmoniens” orkester under ledning av Neeme Jirvi spelade verket
med stor inlevelse redan under den forsta repetitionen. Av de manga fortjan-
ta solisterna bor sdrskilt nimnas fOrsteflojtisten Gro Sandvik och konsert-
mistaren Hikon Gudbrandsen, men ocksa forsteoboisten Steinar Hannevold
och Gregor Zubicky pa engelskt horn, Man glids at att uppforandet ir beva-

Eduard Tubin — Nionde symfonin, Sinfonia semplice

Eduard Tubin foddes 18 juni 1905 i Kallaste vid Peipussjon i
Estland. Sin musikaliska utbildning fick han i Tartus hogre musik-
skola, dir han avslutade Heino Eller’s kompositionsklass. P4 hosten
1944 flydde Tubin till Sverige och bodde i Stockholm till sin dod 17
november 1982.

Tubins Nionde symfonin, Sinfonia semplice, komponerades
september-november 1969 och uruppférdes den 20 nov. 1971 i
Stockholm av Radiosymfonikerna under ledning av Stig Westerberg.



Undertiteln — Sinfonia semplice — kan tolkas som att verket ar
kortare, littare att spela — och kanske ocksa att forstd — an Tubins
tidigare symfonier (sarskilt den 2:a, 6:e och 8:).

Forsta satsen borjar med en lingsam introduktion — Adagio — dar
iven materialet till det foljande Allegrot doljer sig. Det forsta temat
gar genom hela satsen (a).

Violinerna framfor ett nytt tema, som imiteras av altfioler (b).

Strakarna borjar utveckla foljande tankegéng (c).

Av dessa tema utvecklar Tubin den fOrsta satsen som en sonat-
allegro.

Den andra satsen -- Adagio lento — paminner i borjan nigot om
den forsta satsens introduktion. Solofldjten framfor ett langre lyriskt
tema till ett diskret fargrikt orkesterackompanjemang (d).

Senare tas temat over av celli och kontrabaser. Klarinetterna for-
bereder symfonins scherzo — Presto — utvecklad som ett fugato (e).

Emellanat upptrader temat i foljande gestalt (f).

Senare ater, liksom i borjan och mot slutet i forlingda notvérden
som forbereder en atergang till Adagio, lento. En bred stegring foljer
dir det lyriska fl6jtsolot spelas av trumpeterna. Genom blésarnas och
strakarnas expressiva sang ljuder trombonernas ostinato (g).

Till sist foljer en nertoning och klarinetterna erinrar om det lyriska
temat (h).

Eduard Tubin — Toccata

Verket blev fiardigt 1937 och uruppfordes samma &r i Tallinn
under ledning av Olav Roots.

Det forsta temat praglas av fart och flykt (1).

Trombonen spelar ett lite humoristiskt kringirrande tema (2).

Medan detta material vidareutvecklas, hors ett signalartat motiv,
framvuxet ur 1:a temat (3).



After 22 years as principal conductor of the Gothenburg Symphony Orchestra,
Neeme Jirvi is now its principal conductor emeritus. He was also for 15 years
music director of the Detroit Symphony Orchestra, a position he currently holds
with the New Jersey Symphony Orchestra, alongside that of principal conductor
of the Residentie Orkest (The Hague), and guest chief conductor of the Japan
Philharmonic Orchestra. He has appeared with such orchestras as the Chicago,
Boston and London Symphony Orchestras, the Berlin Philharmonic Orchestra
and the Royal Scottish National Orchestra, where he was formerly principal con-
ductor and now bears the title of conductor laureate.

Neeme Jdrvi was born in Tallinn, Estonia, and obtained his degree from the
then Leningrad Conservatory. Early in his career, he held posts with the Estonian
Radio Symphony Orchestra (today the Estonian National Symphony Orchestra —
ERSO) and the Estonian National Opera in Tallinn. In 1971 he won first prize in
the conducting competition at the Accademia Nazionale di Santa Cecilia in Rome,
which led to invitations from leading orchestras in Europe, Japan and North
America. Emigrating to the USA in 1980, Jarvi made his American début with
the New York Philharmonic Orchestra. Neeme Jédrvi is one of the most recorded
conductors on today’s international scene and many of his recordings have been
with the Gothenburg Symphony Orchestra.

Neeme Jiarvi holds honorary degrees from the universities of Gothenburg, Tal-
linn, Aberdeen, Michigan (Ann Arbor) and Wayne State, Michigan. He is also a
member of the Swedish Royal Academy of Music and a Knight of the Swedish
Order of the Polar Star. Jirvi was the first recipient of the Collar of the Order of
the National Estonian Coat of Arms. In October 1998 he was voted ‘Estonian of
the Century’ from among twenty-five of his compatriots.

For further information please visit www.neemejarvi.ee



Nach 22 Jahren als Chefdirigent des Gothenburg Symphony Orchestra ist Neeme
Jarvi nunmehr dessen Chefdirigent emeritus. Zudem war er 15 Jahre lang Musi-
kalischer Leiter des Detroit Symphony Orchestra, ein Amt, das er derzeit beim New
Jersey Symphony Orchestra innehat. Hinzu kommen die Amter des Chefdirigenten
des Residentie Orkest (Den Haag) und des gastierenden Chefdirigenten des Japan
Philharmonic Orchestra. Gastdirigate fiihrten thn zu Orchestern wie dem Chicago
Symphony Orchestra, dem Boston Symphony Orchestra, dem London Symphony
Orchestra, den Berliner Philharmonikern, und dem Royal Scottish National Or-
chestra, dessen einstiger Chefdirigent und nunmehriger Ehrendirigent er ist.

Neeme Jéarvi wurde in Tallinn/Estland geboren und absolvierte das damalige
Leningrader Konservatorium. Seine Karriere begann er als Musikalischer Leiter
des Estnischen Rundfunkorchesters (heute: Estonian National Symphony Orches-
tra — ERSO) und als Chefdirigent der Estnischen Nationaloper in Tallinn. Dem
Gewinn des Ersten Preis beim Dirigierwettbewerb der Accademia Nazionale di
Santa Cecilia 1971 in Rom schlossen sich Einladungen von fiihrenden Orchestern
Europas, Japans und Nordamerikas an. 1980 emigrierte Jirvi in die USA und gab
sein Amerika-Debiit beim New York Philharmonic Orchestra. Neeme Jirvi zihlt
zu den ,,meistaufgenommenen® Dirigenten der Gegenwart; viele dieser CDs wur-
den mit dem Gothenburg Symphony Orchestra eingespielt.

Neeme Jarvi wurde von den Universitidten von Goteborg, Tallinn, Aberdeen,
Michigan (Ann Arbor) und Wayne State (Michigan) mit der Ehrendoktorwiirde
ausgezeichnet. AuBerdem ist er Mitglied der Koniglich-Schwedischen Musikaka-
demie und Ritter des Schwedischen Polarstern-Ordens. Jérvi war der erste Triger
der Halskette des Nationalen Estnischen Wappen-Ordens. Im Oktober 1998 wurde
er unter fiinfundzwanzig seiner Landsleute zum ,,Estldnder des Jahrhunderts*
gewihlt.

Weitere Informationen finden Sie auf www.neemejarvi.ee



Apres 22 ans en tant que chef principal, Neeme Jarvi est nommé chef principal
emeritus de I’Orchestre symphonique de Gothembourg. Il a été directeur musical
de I’Orchestre symphonique de Détroit et, en 2000, était directeur musical de
I’Orchestre symphonique du New Jersey et chef principal du Residentie Orkest a
La Haye. Il s’est également produit avec I’Orchestre symphonique de Chicago,
I’Orchestre de Philadelphie, 1’Orchestre symphonique de Boston, I’Orchestre
philharmonique de Berlin, I’Orchestre symphonique de Londres, I’Orchestre Phil-
harmonia et le Royal Scottish National Orchestra dont il a déja été le chef prin-
cipal et ol il est maintenant chef honoraire.

Neeme Jirvi est né en Estonie en 1937 et a étudié les percussions et la direc-
tion au Conservatoire de Leningrad ot il obtint un dipléme. En 1963, il est nommé
directeur de I’Orchestre de la radio et de la télévision estonienne ainsi que chef
principal de I’opéra de Tallinn ou il restera treize ans. La réputation internationale
de Jarvi commence a grandir a partir de 1971 alors qu’il remporte le premier prix
a la compétition de direction d’orchestre de 1’ Accademia Nazionale di Santa Ce-
cilia a Rome. Il est par la suite appelé a diriger les meilleurs orchestres d’Europe,
du Japon et d’Amérique du Nord. Neeme Jirvi s’installe aux Etats-Unis au cours
de la saison 1979-80 et fait ses débuts américains avec I’Orchestre philharmo-
nique de New York. Jérvi est I'un des chefs de la scéne internationale qui a le
plus enregistré et la plupart de ces enregistrements ont été réalisés avec 1’Orches-
tre symphonique de Gothembourg.

Jdrvi est membre de 1’Académie royale de musique de Suede. Il a également
été le premier récipiendaire du Collier de I’Ordre du blason national d’Estonie
remis par le président de la république. Enfin, en octobre 1998, il a été élu « Esto-
nien du siecle » parmi vingt-cing autres de ces compatriotes.
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