










The first mention ol Sibelius's Zializ
Concerto is in a letter from the composer his
w i fe  A ino  in  September  1902.  In
November ,  S ibe l ius  t rave l led  to  Ber l in  to
conduct the revised version of En Saga. It is
possible that he met Willy Burmester there,
the  renowned v io l in  v i r tuoso who had
served as leader of the Helsinki
(Ph i lharmon ic )  Orches t ra  un t i l  1895 and
who was mar r ied  to  the  p ian is t  Na6ma
Fazer ,  s is te r  o f  the  F inn ish  mus ic  pub l i sher
Konrad Fazer. Sibelius worked on the
concerto sporadically throughout the year
1903.  Burmester  fo l lowed hrs  p rogrcss
av id ly ;  he  was cer ta in  o f  the  p iece 's  lu ru re
and compared i t  to ' I tha ikovsky ,s  concer to .

As  ear ly  as  tha t  au tumn,  S ibe l ius
announced h is  in tcn t ion  o f  ded ica t ing  the
!oncer to  to  Burmes ler ,  and thc  in ten t ion
rvas  na tura l l y  tha t  Burmester  shou ld  g ive
i ts  l i r s t  per fb rmance.  A  su i tab le  occas ion
for  Burmeste  r  wou ld  have be  en  March
1904,  bu t  S ibe l ius  was so  c lose  ro  an
economic  d i le rnma tha t  he  rvas  conrpe l led
to  ho ld  a  concer t  o f  h is  composruons  -
w i t h  t h e  n e w  p i c t  e  a s  r h e  n r a i n  i r e m  -
ear l ie r  than tha t .  I t  x 'as  la te fu l l v  i ron ic  tha t
the  concer t  was  pos tponed un t i l  as  la te  as
February ;  on ly  one m()n th  la te r  Burmester
could have presented the concerto for the
f i rs t  t ime in  Ber l in  w i th  a l l  thc  sp lendour
wh ich .  as  one o f  thc  f i r rcmost  v i r tuos i  o f  h is
t ime,  he  cou ld  havc  broueht  to  i t .  In
F in land the  concer ro  was p layed under
S ibc l ius 's  own d i rec t ion  a t  a  concer r  o f  h is

works  on  8 th  and aga in  on  10 th  and 14 th
February  1904 by  the  v io l in  teacher  a t  rhe
Hels ink i  Mus ica l  Academv,  the  Czech-born
Viktor Nov:idek. The orr.hestra was tne
Hels ink i  (Ph i lharmon ic )  Orches t ra .  Upon
learn ing  o f  the  c r i t i ca l  reac t ions  to  thJ
concer t ,  Burmester  wro te  to  S ibe l ius :  ,A l l

my 25  years '  p la t fo rm exper ience,  my
ar t i s t ry  and ins igh t  n i l l  be  p laced ro  serve
th is  work . .Jus t  th is  ve11.  lac t  w i l l  do  rnuch
on your  work 's  beha l f .  ( . . . )  I  sha l l  p lay  the
concer to  in  He ls ink i  in  such a  way tha t  the
c i ty  w i l l  be  a t  your  l ie t . '

Burmester  sugeested  tha t  he  shou ld
perform the concerlo at thrcc concerrs rn
He ls ink i  in  October .  But  S ibe l ius  had
already decidecl that the concerto should
not  be  p layed asa in  in  i t s  o r ig ina l  vers ion .
It is hard ro unclerstand why Sibelius did
not  immedia tc ly  se t  about  the  rev is ion  o f
the  concer to ,  work ing  ins tead c lu r ing  the
summer  on  a  coup le  o f  qu i te  d i f fe ren t ,
smaller pieces which rvere by rro means
ursent .  ln  fac t  S ibe l ius  d id  no t  tack le  the
p iece  in  earnes t  aea in  un t i l  June o f  the
fo l low ing  year ,  rvhen h is  pub l i sher  Rober t
L ienau had rnanaged to  have i t  inc luded in
R i c h a r d  S t r a u s s ' "  c o n r e r t  s e r i c s .
Burmester ' s  au tumn schedure ,  nowever ,
was a l ready  lu l l v  booked,  and so  the  cho ice
ol soloist fell upon the leader of the Berlin
Orchestra, Karel Hali i*. He gave the first
performance of the new version of the
concer to  in  Ber l in  on  19 th  October  1905,
w i th  R ichard  St rauss  conduct ing  the



orchestra. Now that Burmester had been

passed over  on  two occas ions .  i t  i s

understandable that his patience was

exhausted .  He never  p layed S ibe l ius 's

prece.
F i rs t  o f  a l l  we must  ask  why S ibe l ius

decided to revise his concerto at all. Like

many o ther  composers ,  he  f requent ly  made

small corrections to his orchestral scores

after hearing them in concert for the first

t ime. This is a general and in itself '

understandable procedure before handing

over a piece to be printed. There are l ive

occas ions ,  however ,  upon wh ich  the

a l te ra t ions  d id  no t  con f ine  themse lves  to

details but touched the very corncrstones of

the  compos i t ion 's  s t ruc tu re .  Apar t  f rom the

tr/iolin Concerto, these arc the Letntnink,iinen

Salla (BIS-CD-294), the tone poems En Sa.ga

(BIS-CD-295) and The Oceanides (BIS-CD-

263), and finally the FiJth Synphony (BIS-

cD-222).
In the case of the concerto, there are

,  l c a r l v  s e r e r a l  r e a s ( ' n s  f o r  t h e  r e l i s i o n .

Most  impor tan t  was  c lear ly  tha t  the

composer  fe l t  d issa t is f ied  w i th  the  p iece  and

rcalised that it had not yet reached its

de f in i t i vc  f i r rm.  In  June 1904 S ibe l ius

wro te  to  Axe l  Carpe lan :  
' I  sha l l  w i thdraw

my I  iu l in  Cutucr to .  i t  w i l l  n " l  appcar  aqa in

for two years. -lhat 
is my great secret

sor row a t  Present . ' fhe  f i rs t  Inovement  l s  to

bc formed completely anew, also the

propor t ions  o l  the  Andante ,  and so  on . '  Th is

fo rmula t ion  is  puzz l ing .  There  is  an  Andante

n)ovement  ne i ther  in  the  or ig ina l  nor  in  the

l lna l  vers ion  o f  the  p iece .  I t  may be  tha t

Sibelius was referring to the Adagio - the

d imens ions  o f  wh ich  he  d id  no t  in  fac t  a l te r

dur ing  the  process  o f  rev is ion .  I t  i s  a lso

diff icult to understand why Sibelius

regarded two years as necessary for the

rev is ions ,  the  comPle t ion  o f  wh ich

Bur rnes ter  was  eager ly  awa i t ing  and wh ich

in  the  event  occuPied  h im fo r  on ly  a  month

dur ing  the  summer  o f  1905

We may however also ask whY the

composer was dissatisfied with the first

re rs ion .  There  were ,  no  doubt .  inncr  reason"

r rh ich  on ly  the  composer  h imse l f  knew

about. But there were also two external

causes which must have affected the

s i tua t ion .  
' fhe  

f i rs t  o f  these was the  f i rs t

perlbrmance itself: Noviidek was a good

chambcr musician and teacher, but - as

S ibe l ius  h imse l f  wro te  to  Burmester  -  any

compar ison w i th  Burmester  was ou t  o f  the

qucstion. To add conviction to this statement

Sibelius lbllowed it with three exclamation

rnarks. In the reviews Nov:i6ek was thanked

politely fbr his good work but the implication

rras clearly conveyed that he was not s'as not

equa l  to  the  task .  One c r i t i c ,  Kar l  F lod in '

sa id  b lun t ly  tha t  'h is  p lay ing  o l fc red  up  a

r ) r a s s  u l  j n v l | s s  t h i n g s .  F r o m  t i m e  t o  t i m e

there were terrible sounds and lt was

imposs ib le  to  fa thom the  composer 's

mcan ing ,  so  grea t  was  the  cacophony. '  One

can on ly  imag ine  how the  concer to  sounded

in  He ls ink i  as  per fb rmed by  the  c i t , v ' s



orchcs ta  o f  thc  per iod**  and a  so lo is t  o f
averaee qua l i t y ,  espec ia l l y  as  the  or ie ina l
vers ion  was techn ica l l y  even more
demand ins  than i t s  successor .

Nlaybe even rnore important lbr the
composcr 's  dec is ion-mak ine ,  however ,  was
the  verd ic t  o f  the  c r i t i cs ,  o r  ra thcr  o l  one
r : r i t i c ,  namely  Kar l  F lod in .  Wc shou ld
r e r n e m b e r  r h a r  S i b e l i u s ' s  p r e r  i o u s  (  o n c e r r s
o l  h is  works  had been s rea t  t iumphs -  the
F i rs t  Syrnphony (B IS-CD-221)  in  1899 and
especially thc Second Slmphonl (BIS-CD-252),
resarded as an event of national importance,
in  1902.  Now F lod in  r :ommented -  f i r s t  in  a
lcad ine  ar t i c le  in  h is  cu l tu ra l  magaz ine
Eu le tpc  anL)  a iso  i r r  h is  tw ,  '  re \  iews in
Helsingfors-Posten - that the concerto was
wic le  o f  thc  n rark ,  to  be  prcc ise  'a  mis takc ' .
F lod in  was espcc ia l l y  c r i t i ca l  o l  the  v i r tuoso
aspcc ts  o f  thc  concer to  and he  a lso  asser ted
'tlrat t lre new Violin Conccrtu wtll not l irrrrr a
l ink  in  the  cha in  o f  genu ine ly  s ign i f i can t
rnodern  c rea l ions  in  th is  a r t i s t i c  lb rm ' ;  'The

concer to  i s ,  to  be  honcs t ,  bor ing ,  someth ing
rvh ich  cou ld  no t  h i thc r to  be  sa id  o f  a
r , r r r r p r r s i t i o n  b v . J r . a n  S i b , . l i u s .

Thc  commcnts  penned by  F lod in  have no t
yct been paid sufficient atrention by analvsts
o{  S ibe l ius .  A t  the  asc  o f  46 ,  F lod in  rvas  the
I i , r e t n o s t  F i n n i s h  r  r i r i r  , r l  h i s  g r . n e r a r i o n ;
Ever t  Kat i la ,  who wro tc  apprcc ia t i ve ly  o f  the
(oncer to !  was  a t  tha t  t in re  32  vears  o ld  and
rcgarded as  a  re la t i ve ly  youne w. r i te r .  How
scr ious ly  S ibe l ius  regarded F lod in  i s  ev ident
liom his withdrarval of two movements of the

Lemminkdinen Szlle some years previously
a f te r  F lod in  had c r i t i c ized  them severe ly* * * .

These concrete and psychological reasons
l e d  S i b e l i u s  t u  r e g a r d  h i s  r o n r e r t o  i n  a  w u r s e
l igh t  than tha t  o f  rea l i t y .  In  h is  work  o f
rev is ion  hc  ac ted  prec ise ly  accord ing  to  the
guidelines sussested by Flodin. The greatest
difference between the first and the second
vers ions  is  tha t  in  the  second S ibe l ius
d ispensed w i th  a  s t r i k ing  amount  o f  the
v i r tuoso e le  ment  in  the  so lo  par t .  Morc
concretely, he discarded the first movcment's
second,  Bach- l i ke  so lo  cadenza en t i re ly  (1 /9 :
numbers in brackets refer to tracks and index
po in ts  on  the  CD) .  In  the  f ina le ,  too ,  he
made s ien i f i can t  cu ts .  The sca le  o f  the
revisions becomes evident from comparing
the number of bars in cach version. The first
movement of the original version comprised
542 bars, ofthe second version 499 bars. The
ear l ie l  onc  is  thus  43  bars  longer ,  bu t  as  the
removed second cadenza was 64  bars  long,
the movement itself has in fact grown slightly
longer  in  the  process  o f  rev is ion .  The
correspondine figurcs for the finale are 326
and 268 bars  -  the  or ig ina l  vers ion  is  thus
58 bars  lonser .

The least changes were made to the slow
movement, Adasio di molto, the beauty of
wh ich  had been espec ia l l y  p ra ised by
reviewers of the first performance - even
t h o u q h  F l o d i n  s r i l l  h a d  s o m c  r e s e r v a r i o n s .
The lcng th  o f  the  movement  i s  the  same in
both versions, 69 bars, and the differences
appear  most lv  in  the  reduc t ion  o f  the  so lo
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part's ornamental aspects (212; 5/2) and the

omission of a short hnal cadenza in the final

vers ion  (2 /3 ;  5 /3 ) .

In his revision of the first movement the

composer took away not only virtuoso but

a lso  mus ica l  e lements .  The so lo  v io l in 's

mot iv ic  f ragment  and sca le  f igura t ion  (1 /3 :

4i3) appended to the secondary theme rvcre

omi t ted .  A  shor t ,  sweet ly  Mende lssohn ian

in te r lude (1 /B)  was cu t  ou t  en t i re lv .  The

f ina l  mot i f  o f  the  expos i t ion  ( l l5 ;  4 /5 )

u n d e r w e n l  a  q e n u i n e  t r a n s f o r m a t i o n :  i t  w a s

intended as a codetta or as the final

theme's  th i rd  mot i f .  In  the  or ig ina l  vers ion

it has a higher rhythmic profi le with an

inc is ive  Beethoven ian  sonor i ty  and sharp lv

dot ted  rhy thms:

1903/04 :

1 9 0 5 :

Moreover it occurs in a noticeably

greater part of the movement and thus

b e c o m e .  m u c h  m o r e  i m p o r t a n t  i n  m o t i v i c

te rms.  In  the  recap i tu la t ion  o f  the  f i rs t

r e r s i o n  a  m u s c u l a r  B e c t h o v e n i a n  p a t s a q e

(1 ,17 ;  417)  i s  cons t ruc ted  ou t  o f  th is  same

mot i f  wh ich  recurs  r igh t  a t  the  end o f  the

movement. In the final version all that

remains  o f  the  mot i f  in  i t s  sharp ly  rhy thmic

form is a brief reminder in the final bars of

t h e  f i r s t  m o v e m e n t  ( 1 / 1 1 ; 4 / 9 ) ,  w h e r e  i t

appears  as  i f  by  surpr ise .

I n  t h e  f i r s t  v c r s i o n ,  i n  t h e  t r a n s i t i u n  t o

the cadenza which takes the place of the

dcve lopment ,  there  remains  a  'gap '  wh ich

the  composer  d id  no t  comple te ly  succeed in

f i l l i ng ,  even in  the  second vers ion  w i th  i t s

r h r  r h m i c a l l y  s m o o l h e r  m o t i f .

Another stiking alteration is that in the

original version the short 'cadenza' (\/21

4/2) which follows the main theme is

accompan ied  a l l  the  t ime by  a  rhy thmic

fisure from the orchestra, prefiguring the

main theme of the finale

In the finale, the pres€nt-day l istener wil l

be surprised by the subsequent omission ol

a fresh Beethovenian idea (3/2) which is

s i tua ted  a f te r  the  main  theme.  I t  leads  to  a

short recapitulation of the main theme

(3 /3) ,  wh ich  is  no t  p resent  in  the  f ina l

vers ion ,  and a f te r  wh ich  we Progress . fo  the

subs id ia ry  theme (3 i4 ;  t i l 2 ) .  A  lew v i r tuoso

touches have also been removed from the

finale. Changes have been made to the

orchestration in all three movements:

generally speaking, the first version has a

darker, more massive sound

The first version of Sibelius's lziolin

C o n r e t t o  i s  m o r e  d r a m a t i t  ,  m o r e  v i r t u o s i r

and more Beethovenian than the

es tab l i shed vers ion .  I t  may a lso  be  rougher ,



more rusged and not as symphonically
intcsrated as the second version. Without a
doubt ,  however ,  i t  possesses  i t s  own
fasc ina t ion .  I t  i s  dominated  by  a  s t rong,
or ig ina l  and broad ly  ambi t ious  a tmosphere .

Wc shou ld  remember  tha t  an  ar t i s t ' s  se l f -
c r i t i c i sm is  as  na tura l  as  anv  o ther
c r i t i c ism.  I t  i s  no t  necessar i l y  a lways

.justif ied. Aino Sibelius preferred the first
version ol -Ez Sc.ga, and I have no doubt
tha t  in  the  fu tu re  the  or ig ina l  vers ion  o f  the
Violin Concerto wil l f ind its champions. A
new aspec t  has  becn added to  our
knowledge o f  S ibe l ius 's  ou tpu t .  Ins tead o f
one v io l in  concer to ,  we now have two
cliffcrent violin concertos. In the future it
w i l l  bc  fb r  v io l in is ts  to  dec ide  wh ich  vers ion
they  rv i l l  suppor t .  A l toeether  independent
, , f  t h t  q u e s r i o n  , , [  s u p e r i o r i r v .  i r  i s  i n  a n y
casc  c lear  tha t  the  or ig ina l  vers ion  cnr iches
our  apprec ia t ion  o f  S ibe l ius 's  mus ic .  To
researchers it shorvs in a delinite form the
lu rnace in  wh ich  i t  was  l i r rgcd ,  wherc  a
gen ius  worked.

Erkki Salmenhaara
' I l  

ans la t ( ) r ' s  n ( )1cs :
*  Karc l  Ha l i i  s  r :anre  is  o l ien  cn( ( )unrc r ( ,d  in  i t s
( i r ru ran i r i zc r l  l i r r r l .  Kar l  ( ( la r l )  Ha l i r .
* *  ' l ' hc  

He ls ink i  o r<hcs t r : r  o l  th t  pcr ioc l  nurnbcred
or r lv ,15  p lavers l
* * *  In  t l re  casr  o l  rhe  Lcmni r t tdh tn  Sa l r ,  S ibc l ius
nas  a lso  i l l l uenccr l  b t  rhe  lack  o l  en thus iasnr
shr ruu  I rv  h is  chantp ion .  the  cor rduc tor  Robcr t
K  a  ja r r  r r  s .

Leon idas  Kavakos  (b .  1967)  i s  one o f  the
most  success fu l  v io l in is ts  o f  the  young
genera t ion .  In  1985,  when he  was on ly  18 ,
he  won the  In te rna t iona l . |ean S ibe l ius
V io l in  Compet i t ion  in  He ls ink i .  The
following year he won the silver medal in
t h r  i n t e r n a t i o n a l  r o m p e r i t i o n  i n
Ind ianapo l is  and in  19BB he won the
Naumburg  Foundat ion  comper i t ion  in  New
Y o r k  a n d  r h c  P a g a n i n i  C o m p e r i r i o n  i n
Genoa.  In  the  wake o f  these successes  h is
international career has extended onto the
c o n r  e r t  p l a t l o r m s  o l  a n  e \ c r  i n c r e a s i n g
number  o f  count r ies .  He a lso  p lays
chamber music f 'requently.

Leonidas Kavakos obtained his violin
d ip loma a t  the  ase  o f  16  (1984)  f rom the
Grcek  Conserva tory  in  A thens .  H is  f i rs t
pub l i c  per fo rmances as  a  so lo is t  w i th
orchestra follorved directly thereafter. With
the help of a scholarship from the Onassis
Foundat ion  he  a t tended Josef  G ingo ld 's
masterc lasses  a t  the  Un ivers i ty  o f  Ind iana.
Recent ly  h is  teacher  has  been Ste l ios
Kafan ter is .  Th is  i s  h is  f i rs t  B IS record ins .

Lahti is a town with approximately
100,000 inhab i tan ts  60  mi les  nor th  o f  the
F inn ish  cap i ta l ,  He ls ink i ;  i r  i s  a  modern
cent re  fo r  spor ts ,  cu l tu re !  t rade and
indus t ry .  The Lahr i  a rca  is  cu t  th rough by
mighty glacial ridees and Lake Vesijdrvi, as
beaut i fu l  in  the  w in tc r  as  i t  i s  in  the
s u m m e r .  ( u n t r i h u t e s  a  r h a r m i n q  a s p ( ( t  t o
the  c i ty ' s  appearance.  Laht i ' s  in te rna t iona l
spor ts  cent re  i s  one o f  the  wor ld 's  f ines t
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sk i ing  and sk i jumping  venues,  and the

city's successful football team Kuusysi is

a lso  known in te rna t iona l l y .  Each year  in

August the Lahti International Organ \\ 'eek

takes place - one of the most renou'ned

organ festivals in the world.

The Lahti Symphony Orchesra was

founded in  1949 to  ma in ta in  the  t rad i t ions

of  the  orches t ra  es tab l i shed in  1910 bv  the

socie ty Lahti l 'r iends of Music ln recent

years the orchestra has developed into one

of the most notable in Finland alongside

thc  He ls ink i  o rches t ras .  I t s  record ings

under  the  d i rec t ion  o f  i t s  conductors  Osmo

Vi inskz i  (ch ie f  gues t  conductor  1985-BB'

ch ie f  conductor  s ince  19BB)  and U l f

Soderb lom (ch ie f  conductor  1985-BB,  ch ie f

gues t  conductor  s ince  1988)  have won the

orchestra international renown. The

orchestra's adventurous programmlng ancl

special events have also been the focus o1'

a t ten t ion ,  inc lud ing  lb r  example  the
'Katuso i t to ' (S t ree t  Mus ic )  wh ich  opens the

autumn season and the  annua l  min i -

fes t i va ls .  In  1990,  S ibc l ius 's  125th

anniversary year, the orchestra performed

over  fo r tv  o {  h is  works ;  the  au tumn season

inc luded (a rnong o thr : r  p ieces)  the  seven

svmphon ies ,  Ku l le ruo ,  the  two vers ions  o f

the Viotin Conrerto on this CD (the original

version fbr the l-trst t ime since 1904) as well

as the world premidre performance of

Sibelius' Suite;[or VioLin and String Orchestra'

O p . 1 1 7 .  D u r i n g  1 9 9 1  t h e  o r c h e s t r a  w i l l

comple te  i t s  in tegra l  record ing  o f  the

orchesral music by Joonas Kokkonen on

f i r 'e  C lDs (a l ready  ava i lab le :  B IS-CD-468,

BIS-CD-485) ;  on  ear l ie r  d iscs  the  orches t ra

p layed mus ic  by  Cruse l l  (B IS-CD-345)  and

Ka lev i  Aho (B IS-CD-396) .

The Laht i  Symphony Orches fa  numbers

66 p layers .  I t  p resents  week ly  concer ts  tn

the  Laht i  Concer t  Ha l l  (a rch i tec ts  He ikk i

and Ka i ja  S i rdn ,  1954)  and in  the

Ris t ink i rkko  (Church  o f  the  Cross ;  A lvar

Aa l to ,  l97B) ;  th is  church  is  a lso  the  venue

for  a l l  the  orches t ra 's  record ings .  The

orches t ra  a lso  appears  a t  the  Laht i

Inte rnational Organ Week and at opera

per lb rmances in  the  c i tY

Osmo V insk i  (b .1953)  be longs  among the

6 l i te  o f  F in land 's  young conductors  o l

in te rna t iona l  repute .  He s tud ied  conduct ing

at  the  S ibe l ius  Academy wi th .Jorma

Panu la ,  qua l i f y ing  in  1979.  He has  a lso

studied privately in London and West

Berlin and has taken Part in Ralael

Kube l ik ' s  master  c lass  in  Lucerne .  Osmo

Vansk i  i s  a lso  ac t ive  as  a  c la r ine t t i s t :  he

s tud ied  the  c la r inc t  w i th  Sven l -ave la  a t  the

Sibelius Academy and in West Berlin as a

pup i l  o f  Kar l  Le is te r '  Dur ing  the  years
' f i i 1 - i7  

he  was pr inc ipa l  c la r ine t t i s t  w i th

the l-urku Philharmonic Orchestra and

f rom 1977-82 he  was ass is tan t  p r inc ipa l

c la r ine t t i s t  w i th  the  He ls ink i  Ph i lhar rnon ic

Orches t ra .
In  1982 Osmo V insk i  won the

in te rna t iona l  Besanqon Compet i t ion  fb r

voung conductors ,  a l ie r  rvh i rh  he  has
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conducted  the  rnos t  impor tan t  o rches t ras  in
F in land,  Norway and Swcden.  H is
in tc rna t iona l  career  has  a lso  b lossomed
rap id ly  ou ts ide  the  Nord ic  count r i cs  and he
has worked for example in F rance, the
Nether lands ,  Czechos lovak ia ,  the  U.S.S.R.
a n d . J a p a n .

As  an  opera  conductor  he  has  appcared

at  the  Savon l inna Opera  Fes t iva l ,  a t  the
Royal Opera in Stockholm and at the
F inn ish  Nat iona l  Opcra .  He assumed the
pos i t ion  o f  p r inc ipa l  gues t  conductor  o f  the
L a h r i  S y m p h o n y  O r r  h e s t r a  i n  a u r u m n
1985;  in  au tumn 19BB he took  over  as
ar t i s t i c  d i rec to r  o f  the  same orches t ra .

. f can  S ibe l ius  (ca .  1904)

1 2



Ensimmd,inen viulukonserttoa koskeva
main in ta  on  S ibe l iuksen k i r jeess i  A ino

Sibe l iukse l le  syyskuussa 1902.  Mar ras-

kuussa S ibe l ius  matkus t i  Ber l i in i in
johtaakseen siellzi S'adan uusitun laitoksen.

On mahdo l l i s ta ,  e t t r i  h in  tapas i  s ie l l i

kuu lu isan v iu luv i r tuoos in  Wi l l y

Burmester in ,  joka  o l i  to im inu t  He ls ing in

f i lharmon isen orkes ter in  konser t t imestar ina

vuotcen 1895 ja  so lminu t  Suomessa

av io l i i ton  p ianota i te i l i j a  Nadma Fazer in ,

kus tan ta ja  Konrad Fazer in  s isaren  kanssa.

S i b e l i u s  r v o s k r n t t  l i  k o n s e r t o n  p a r i s s a

a jo i t ta in  koko vuoden 1903.  Burmester

seuras i  hanket ta  innos tuneena,  o l i  varma

s e n  t u l e r a i t u u d c s l a  j d  v e r t a s i  \ i t e
-I-shaikovskin 

konserttoon.

Jo  syksy l l z i  S ibe l ius  i lmo i t t i  ju lk isuu tecn

orn is tavansa konser ton  Burmestc r i l l e ,  ja

ta rko i tus  o l i  luonno l l i scs t i ,  e t t i  Burmestc r

kantaes i t ta is i  sen .  Burmester i l le  sop iva

a jankohta  o l i s i  o l lu t  maa l iskuu 1904,  mut ta

S ibe l iuksen tavanomainen ta loude l l inen

ahd inko  o l i  n i in  uhkaava,  e t t i  h ; lnen o l i

pakko p i t i i i i  s i ve l l yskonser t t i ,  jonka

p i inumerona uu tuus  o l i ,  . jo  a ika isemmin .

.Jonk in la is ta  kohta lon  i ron iaa  o l i  s i in i ,  e t t i

konser t t i  l vkk : i y ty i  s i t ten  he lmikuu l le ,  jo ten

r a j n  k u u k a u c l c n  p i i i v a r  o l r s i  t a r v i t t u .  i o t t a
Burmestc r  o l i s i  vo inu t  tuoda konser ton

es i l le  Ber l i in iss r i  koko s i l l r i  lo is tokkuude l la ,
j , ' k a  h l n ,  l l e  y h r e n i  a i k a n s a  c n s i m m i i s i s t i

v i r tuoose is ta  o l i s i  o l lu t  mahdo l l incn .

Kot imaassa konser ton  so i t t i  S ibe l iuksen

i tsensr i  joh tamassa s i i ve l l yskonser t tssa

he l rn ikuun 8 .  pa iv i in i i . ja  sen uus inno issa

10.  ja  14 .  p i i i v i in i i  1904 He ls ing in

r r u s i i k k i o p i s t o n  v i u l u n s o i t o n o p e t  t a i a .

tshekk i l i i i ssyn ty inen V ik to r  Nor ' : i i ek .

Orkes ter ina  o l i  He ls ing in  F i lharmon inen

orkes ter i .  Saatuaan t ie toonsa konser t in

arvos te lu t  Burmester  k i r jo i t t i  S ibe l iukse l le :
"Ka ikk i  m ink i i  25  vuoden konser t t i -

kokemuksen i ,  ta i teen i ,  r 'a is ton i  t ckev i t

r r rahdo l l i seks i ,  on  kokonaan pantav issa  t ihAn

teokseen.  .Juur i  t i rn : i  se ikka  puhuu S inun

teokses i  merk i tyksen puo les ta .  Mind  so i tan

konscr ton  He ls ing iss i  s i l l i  l a i l l a  e t ta  saavat

tu l la  pyv t im i in  S inu l ta  an teeks i " .

Burmester  ehdot t i ,  e t t i i  han  so i t ta is i

konser ton  He ls ing iss i i  lokakuussa ko lmessa

kc jnscr t i ssa .  Mut ta  S ibe l ius  o l i  ja  p i i i i t t : inv t ,

e t te i  konser t toa  end i  es i te t t i i s i  a lku-

per i i sess i  muodossa.  On va ikea ymmir t : i ; i ,

m iks i  S ibe l ius  e i  he t i  ryh tyny t  konser ton

uus imiseen,  vaan ty t i skente l i  kcs t i l l i  a ivan

rnu iden,  p ienempien s ive l l ys ten  par issa ,

- jo tka  e iv i t  edes  o l lee t  mi tenk i i i i n

k i i ree l l i s i i i .  Toden tco l la  S ibe l ius  kdv i

k r )nser t toon k is iks i  vas ta  seuraavan vuodcn

k ,  s t i k u u s s a .  k u n  h i n e n  k u s t a n t a j a n s a

Robcr t  L ienau o l i  saanut  sen s i jo i te tuks i

R ichard  St rauss in  konser t t i sar iaan.  Mut ta

Burmester in  svksvn a ika tau lu  o l i  jo  vara t tu ,
ja  so l i s t i ks i  va l i t t i i n  hov ikape l l in

konser t t imestar i  Kare l  Ha l i i . .  Hr in  so i t t i

konser ton  uuden r -c rs ion  kantacs i tyksen

Ber l i in issd  lokakuun 19 .  p i i i v i ind  1905

Richard  St rauss in . joh taessa orkcs ter ia .  Kun

B r r r m c s t c r  n : i i n  o l i  k a k s i  k e r t a a  t i r  u u t e t t u ,
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on vmrnar rc t tav i i ,  e t t i  hanen rn i t tansa o l i
lavs i .  H in  e i  so i t tanut  S ibe l iuksen tcos ta
koskaan.

Ens i rn rn ; i i seks i  rne id in  tu lee  kysv i ,  m iks i
S i b t  l i u s  y l i p d i i n s i  p l h r v i  u r r s i r n a a n
k o n s (  r t l o n r a .  M , , n i e n  . d v e l r i j i c n  t . r r o i n
h i in  tek i  usc in  p ien i i  kor jauks ia  o rkes ter i -
par t i tuure ih insa  kuu l tuaan tcoksen ens i
kc r ran  konser t i ssa .  T i i r r r i  on  y le inen ja
it scst i i t in y m rnzirret triv.1 nrenettelv ennen
par t i tuur in  an tamis ta  pa inc t t ; rvaks i .  Mut ta
on v i i s i  tap : rus ta ,  . jo issa  kor jaukset  e iv i i t
koskcncc t  va in  vks i ty iskoht i : t ,  va : rn
u l , ' t l u i \ J r  s ; i r - l l y k s e n  r a k t  n t c , . r ' c n  t * t i .
Liulukonsrrlon l isiksi ne t*, at Lenrninkti is-sar1i a
( B I S - C D - 2 9 4 ) ,  S o l a  ( B I S - C D - 2 9 5 ) ,
AaIIottarct (BIS-CD-2tji) . ia t: i ide: sinfonia
(  B IS-CrD-222) .

Konscr ton  kohda l la  va iku t t i  a in : rk in
k , ' l t r r c  s r v t J .  T i r k e i n , ' l i  t i r . r ) \ t i  s , . .  r ' l r l
s r i ve l tz i j i i  kok i  o levansa tyv tvn l i i tdn  tcoksecn

. j a  k a t s o i ,  c t t c i  s e  o l l u t  v i c l A  s a t n u t t a n u t
lopu l l i s tn  l l ruo to i tan .  Kes i i kuussa 1904
S i b c l i u s  k i r j o i t t i  A x c l  ( ) a r p e l a n i l l e :

" l ' i u lukontc r l lon i  r r r in i  o tan  po is ;  r 'as ta  2
vuor lcn  pcr i i s t l i  se  i l rncs tvv .  Suur i  sa la inen
r r ru rheen i  n : i in i i  a iko ina .  I ins i rn r r r i incn  osa
oD l l luokat tava  uu tccn  usk( )on ,  andanten
suh l ( ' c (  lnv i i s  v rn .  "  T i in r i i  lausun lo  o r r
a lvo i luksc l l i r rcn .  Scn encnrp i i i i  t coksen
cr ts i r r r rn i i i scss l i  ku in  to isessa la i tokscssa c i
t ' s i innv  anr1ar1r ,a .  Kcr r t ies  S ibe l ius  ta rko i t  t i
odag io t t t  - . jonka mi l tasuhtc i ta  h i in  e i
k u i t c r r k a a n  r n u o k a n n u t  u u c l i s t u s t v o s s i .  ( ) n

I t t v i i s  va ikca  v r r rmi i r t i i i i .  r r r i ks i  S ibe l ius

ka tso i  ta rv i tsevansa kaks i  vuo t ta
muokkaustyohc in ,  . jonka va lmis tumis ta
Burmester  odot t i  k i ihkeAst i . ja . johon hdne l t i
Ioppu jen  lopuks i  kes i l l : i  1905 ku lu i  va in
kuukauden peivet.

Mut ta  vo idaan kysy i i  myos ,  miks i
s i v e l t i j : i , ' l i  t y 1  t 1  m l t i i n  c n s i m m l i s e c n
l a i t o k s e e n .  S i i h e n  o l i  r i e t y s r i  s i s i i s i a  s y i t d .
jo tka  va in  s i i ve l t i i j i i  i t se  saat to i  t i c taa .
Mut ta  o l i  myos  kaks i  u lko is ta  tek i jnn ,  jo i l la

varmast i  o l i  o rna  va iku tukscr rsa
t i lan tccscen.  N i i s t i  ens in imi inen o l i  i t se
kantaes i tvs .  Nov i i iek  o l i  hyv i i  kamar i -
muus ikko  ja  opet ta ja ,  mut ta  ku ten  S ibe l ius
i tse  k i r jo i t t i  Burmester i l le ,  m ik i in
r i n n a r r u .  B u r n r r " r ( r i i n  (  i  r i (  r y s r i  l u l l u l
kysymykseenk i in .  \ ' a rmemmaks i
r a k u u d e k s i  S i b ,  l i u s  v a r u s t i  t d m i n
huornautuksen ko l rnc l la  huutomerk i l l i .
A r v , s t c l r r i s s a  N , ' r . 1 6 . 1 ; ,  k i i r e t  r i i n
k , ) h t (  l i a a s l i  h d n e n  s u u r e s t a  t y o s t i d n .  m u r t a
:rnnctti in selvisti yrnrnzirtrir i ctteri h:in ollut
teh t i r ' : i .n  tasa l la .  Yks i  a rvos te l i ja ,  Kar l
Fkrd in ,  sano i  suoraan,  e t te  "hanen
so i tossaan o l i  koko  joukko ep inaut i t tav ia
as io i ta .  S i in i i  cs i in ty i  v i l i s t i  kauhe i ta
epz iso in tu ja ,  . ja  o l i  rnahdoton ta  a rva ta ,  rn i t i i
save l te ja  o l i  ta rko i t tanut ,  n i in  suur i  o l i
kako fon ia" .  \ i r i  r ' ; r in  kuv i te l la ,  rn i l t i
konscr t to  so i  Hc ls ins in  s i l lo rsen
orkcs tc r in* *  ja  kcsk inker ta isen  so l i s t in
r ' . i t t i n r i r u i ,  ,  r ,  n k i n  k u r r  s e n  e n s i m m l i n t  n
vers io  o l i  tekn iscs t i  v ie l r i  vaa t ivampi  ku in
j  i i l k immzi inen.

Mutta ehki vieli i  tr irkcrirnpi siiveltdjan
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mielialaan vaikuttanut tekij i i  olivat
konser t in  a rvos te lu t ,  ta i  p ikemmink in  vks i
a r v o s t e l i j a , . j u u r i  K a r l  F l o d i n .  O n
muis te t tava ,  e t t i  S ibe l iuksen ede l l i se t
s d v e l l y s k o n s e r t i r  o l i v a t  o l l t . r . r  s u u r i a
triumfeja - ensimmtiinen sin-t'onia (BIS-CD-
221)  1899 ja  vars ink in  kansa l l i seks i
merkkitapaukseksi koettu toinen siff inia
(BIS-CD-252)  1902.  Ny t  F lod in  ka tso i  sek i
l a a . j a s s a  k i r j o i t u k s c s s a a n  t o i m i r  r a m a s s a a n
kulttuurilehdessa Euterpessa etti kahdessa
arvostelussaan Heking[ors-Postenissa, etti
konser t to  o l i  ep ionn is tunut ,  suoras taan
h a r h a i s k u .  F l , , d i n  k r i r i k , , i  e r i r l  i s e s r i
konser ton  ta i tu r ia ineks ia  ja  to tes i ,  e t tc i  s i i te
tu l i s i  muodostumaan uut ta  rensas ta  temen
Ia j in  modern ien  luomusten  ke t jussa .
"Konser t to  on  luva l la  sanoen ikdv : i ,  jo tak in
se l la is ta  mi t i  tAh i in  menness i i  e i  o le  vo inu t
sanoa mis t i in  Jean S ibe l iuksen
s ive l l ykses t i .  "

F lod in in  k i r jo i tus ten  mcrk i tvkseen e i
t : ih inas t isessa S ibe l ius - tu tk imuksessa o le
k i inn i te t ty  r i i t tavaa huomio ta .  46- r 'uo t iaana
h in  o l i  a . jan  joh tava  suomalarnen
arvos te l i ja ,  kun  taas  konser t toa  l i rnp imis t i
k i i t t z inv t  Ever t  Kat i la  o l i  tuo l lo in  32-
vuot iaana lue t tava  v ie l i  suh tee l l i sen  nuor i in
k i r jo i t ta . j i i n .  M i ten  vakavas t i  S ibc l ius
suhtau tu i  F loc l in i in ,  k i i y  i lm i  s i i te ,  e t ta  han
o l i  tnuutamaa vuot ta  a iemmin  ve tany t  po is

.julkisuudesta Lemrninkti i s.sarj an kaksi osaa
Fkrc l in in  k r i t i ko i tua  teos ta  ankaras t i * * * .

N imi  konkree t t i se t  ja  psvko lou ise t  tck r ja t
sa iva t  S ibe l iuksen kcn t ics  n ikemi in

konser t tonsa huonommassa va lossa ku in
tode l l i suudessa o l i  a ihe t ta .  Muokkaus-
t r i i s s d d n  h a n  n i m i r r a i n  l i i k k u i  j u u r i
F lod in in  v i i to i t tami l la  l in jo i l la .  Ka ikke in
suur in  e ro  ens immi isen ja  to isen  la i toksen
v i l i l l i  on  se ,  e t ta  han kars i  j i l k immi ises t i
po is  huomat tavan mearan soo lo -osuuden
r  i r t u o o r i s t a  a i n e s t a .  K o n k r e e t t i s i m m i n
t im i  i lmenee s i in ; i ,  e t td  h in  j : i t t i  kokonaan
po is  ens iosan to isen ,  Bach- tyy l i sen
s , x r l o k a d e n s s i n  1 l / 9 1  n u m e r o l  r e x t i s s a
v i i t taavat  l cvyn  haku-  ja  a lanumero i ta ) .
Nl; 'os finaali in hiin teki huomattavia
lyhennyks i i i .  Muokkauksen mi t tasuhtee t
i lrnenevit versioiden tahtimiirissa. Alku-
per : i i s la i toksen ens iosa  kAs i t t ld  542 tah t ia ,
to isen  la i toksen 499 tah t ia .  Ede l l i sess i  on
s i i s  43  tah t ia  enemm: in ,  mut ta  kun
po is te t tu  to inen kadenss i  kas i t taa  64  tah t ia ,
vars ina inen osa on  s i i s  muokkaustyossd i t se
as iassa h ieman p identyny t .  F inaa l in
vas taavat  luvu t  ova t  326 ja  268 tah t ia  -

a lkuper i i s la i tos  on  s i i s  58  tah t ia  p idempi .
Vdh i tcn  muutoks ia  on  kokcnut  h idas

adagit di moltl, jonka kauneutta
k a n r a t  s i t y k s e n  a r v o s r e l i j a t  r r i r y i s e s r  i
k i i t t i vd t  -  tos in  F lod in i l la  o l i  s i i t i i k in
h ieman huomaut tamis ta .  Mo lernp ien
lz r i tos ten  laa juus  on  sama,  69  tah t ia , . ja  e ro t
i lmcnev i t  ldh inn i  soo lo -osuuden kuv io -
a ineksen pe lk is tdmisen i  (212;  512) . ja  p ienen
loppukadenss in  po is j i t t im isena
j : i l k i rnmi isessa la i toksessa (21  3 ;  513) .

Ensiosan muokkauksessa sivelti i j i i  karsi
pa i ts i  ta i tu r ia ines ta  myos i t se  mus i ik i l l i s ta
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a inc is toa .  S ivu teemaan I i i t t yv l t  soo lov iu lun

mur toso in tu -  ja  as te ikkokuv io t  on  j i te t ty

po is  (1 /3 ;  4 /3 ) .  Kokonaan po is te t t i in  p ien i ,

v ieh i t t i v is t i  Mende lssohn in  mie leentuova

vn l ike  (1 /B) .  Tode l l i sen  t rans f i r rmaat ion  on

kokenut  es i t te lyn  loppua ihe  (1 /5 ;  4 /5 ) ,3o ta

on p ide t ty  codet tana ta i  lopputeeman

ko lmantena a iheena.  A lkuper i i s la i toksessa

sc  on  ry tmises t i  p ro l i lo idumpi  beethoven-

n r a i s i n e  s , ' i n t u i s k u i n . e n . j a  t e r e v i n e

p is te  ry tme ineen:

1903/04 :

1905

L is : i ks i  sc  n ;y t te lee  tapahtumrssa

huornat tavas t i  suure [ Ipaa osaa. ja  tu lce

t i i ten  pa l jon  mot ivo idummaks i .  Ens ivers ion

ker tauksessa a ihees ta  rakennetaan beet -

h o v e n r n a i s c n  . j i i n t e v i  k c h i t e l m e  ( 1 / 7 :  + / 7 ) ,
joka  pa laa  v ie l i  a ivan  lopussa.

f i i l k i rnmi iscen la i tokseen tas la  a ihees ta  sen
( (  r J \ a r y t r n i s r s s r i  I t r u r r d o s s a  , r r r  i t i l n l t  v a i n

lyhv t  rnu is tu rna  ens iosan lopputahde issa
( l l l l ,  + 1 9 ) , . j o i h i n  s e  i l m a a n t u u  i k i i i i n  k u i n

y l ld t t i i cn .
F lns ivers iossa  s i i r t y rn iss r i  keh i t te lyn

pa ika l la  o levaan kadenss i in  jA i  sauma

Mut ta  ta t ;  saumaa s ive l td jd  e i  onn is tunut

tays in  tukk imaan myosk iAn to isen  la i toksen

ry tmises t i  s i lo te l lummal la  a ihce l la .

Huomat tava  muutos  on  myos se ,  c t ta

a lkuper i i s la i toksessa p i i i teemaa scuraavaa

Iyhytt: i kadenssia siestid koko ajan

orkes ter i  ry tmikuv io l la ,  joka  ennako i

{ inaa l in  p i ia ihe t ta  ( l12 ;  412) .

Finaalissa nykykuuli jan yll i i tt i : i

s i t temmin  po is te t tu  ra ikkaan

beethovenmainen a ine is to  (3 /2 ) ,  joka  on

s i jo i tc t tu  p id teeman ja tkoks i .  Sc  joh taa

p i i teeman lyhyeen ker taukseen (3 /3 ) ,  jo ta

e i  . l t '  t o i s e s s a  I a i t o k s e s s a .  j a  v a s t a  s i t t e n

s i i r ry t i in  s ivu teemaan (3 /4 ;  6 /2 ) .  Jonk in
v e r r a n  t a i t u r i a i n e s l a  ' , n  k a r s i l t u  m y i i s

{ inaa l i s ta .  Orkes taa t ioon on  muutoks ia

r r h r y  k a i k i s s a  o s i s s a .  Y l t i s c s t i  o t t a e n

ens immi i inen la i tos  on  so inn i l taan

t u m m e m p i  j a  r n a s . i i v i s c m P i .

S i b e l i u k s e n  u i u l u A o n v r l o n  e n s i r e r s i o , ' n

r  a k i i n t u n u t t a  l a i l o s t a  d r a m a a t t i s e m p i .

v i r tuoos isempi  . ja  beethovenmaisempi .  Ehk i i

se  on  myos karhearnp i  ja  roso isempi  e ik : i

a ivan  yh t l  s in {bn isen su lava  ku in  to inen

la i tos ,  mut ta  s i l l r i  on  ep i i l cmat ta  oma

v ieh i tyksens i .  S i in i  va l l i t see  vo imakas

a lkuper : i i scn  - ja  suur isuunta tsen
pyrk im,vksen i ln rap i i r i .

on  muis tc t tava ,  e t ta  ta i te i l lan

i tsekr i t i i kk i  on  yh t i  inh imi l l i s t i  ku in

rnuuk in  k r i t i i kk i .  Se  e i  a ina  va l t tamat ta  osu

oikeaan. Aino Sibelius pit i Sadun

ens i rnmdis t i  la i tos ta  parempana,  . la  en
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cpa i le ,  e t te iko  tu leva isuudessa l i i l ' c l y
v i u l u k ( , n s (  r l o n  a l k u p . r i i s r  e r s i , , n

kannat ta j ia .  Tuntemassamme S ibc l iuksen

tuo tannossa on  syn tvnv t  uus i  t i l anne.

Yhdern  v iu lukonscr ton  s i jas ta  mei l l ; i  on

kaks i  e r i la is ta  v iu lukonscr t to t r .  . ] : i t kossa
viulu taiteihjoiden on p:i.d,tctt: ir ' : i . ku mpaa

vers io ta  he  kannat tava t .  A ivan

paremmuuskysvmyks is t t i  r i i ppunra t ta  on
j . k 2  1 2 p 2 s k 5 e 5 5 a  i l m . i s t i i .  e r t J

alkuperiislaitos rikastaa krisitysti: irnrlr

S ibe l iuksen rnus i i k is ta .  Tu tk i jo i l le  se
n iy t t i i  konkrce t t i ses t i  sen  su la tusuun i t r .
jossa  ncro  tyoskcnte lee .

Erkki Salmenhaara
*  Karc l  F la l i i i l  n i rn i  on  usc in  n i l r t v  scn
saksalaiscss;r tnuoclossit. Karl (Car)) Halir.
* *  S i l lo iscssa He ls ing in  o rkcs le r issa  o l i  a inoas taan
,lir rruusikkoa.
* * * Ler n n tn kli i .s.t arjan suhtt:cn Sibcl iukscn
p i i i t i i ksccr r  va iku t t i  r rv i )s  o rkcs tc r in joh la ja  Ro l r t  r t
Ka januks t  n  innos lukscn puut r : .

L e o n i d a s  K a v a k o s  ( s . 1 9 6 7 )  o n ; , k s i

menestvksckkd, immis ta  nuoren ikd ,po lver r

V iu lu ta i te i l i j o is ta .  . fo  1B-vuot iaana hz in

vo i t t i  Hc ls ing isse  vuoc len  1985 Kansa in-

v r i l i s c t . J e a n  S i b e l i u s  - v i u l u k i l p a i l u t .

Scuraavana vuonna hen sa i  hc tpear l r i ta l i t l

Inc l ianapo l is in  kansa inv i l i scss l  k i lpa i lussa
ja  vuonna 19BB h : in  vo i t t i  Naumburg in

s t ie i t ion  k i l van  Nerv  York issa . ja  Genovan

Paqan in i -k i lpa i lun .  Menestvks ien  ja lkeen

h i inen kzrnsa inv i l incn  uransa on  u lo t tunut

r  h i i  uscanrp ie  n  maiden konscr t t i lavo i l le .

\ l vos  karnar imus i i kk ia  Kavakos  so i t taa

p a l j o n .
Lcon ic las  Kavakos  suor i t t i  v iu lu -

d ip lo r r : insa  l6 - r 'uo t iaana vuonna 1984

- \ t c c r r a n  K r . i k k a l a i . e s s a  k o n s e r r  a t o r i . s . , t .

Sa t r tan  t ien  seuras iva t  cns i rnmi ise t . ju lk ise t

cs i in tvmise t  o rkcs ter iso l i s t ina .  Onass iksen

s i i i i r i i i n  s t ipend in  tu rv in  h i in  p i i i i s i  Ind i : rnan

v l iop is toon . lose f  G ingo ld in  rnes tar i luoka l le

Nvkvaan hanen opet ta jansa on  Ste l ios

Ka lan tar is .  T i rnd .  on  I -eon idas  Kavakos in

ens imm: i incn  BIS- levy tvs .

Laht i  on  n .  100 000 asukkaan rnodern i

u rhe i lun ,  ku l t tuur in ,  teo l l i suuden. ja  kaupan

keskus  100 km poh. jo iseen He ls ing is t i i

Lah tca  ha lka isevat . jd ikaude l la  svn lvneet

rnahtavat  har ju t ,  ja  v ieh i t t i v r in  v rva l t t ccnsa

kaupunk ikuvaan an taa  sek : i  kcsz i l l i i  e t t i i

tah  c l la  kaun is  Ves i j i i r v i .  Lahden

kansa invd , l incn  urhe i lukeskus  or r

n ra : r i lman h ieno i rnp ia  h i ihdon ja  mr ik i -

hvpvn areeno i ta ,  . ja  ja lkapa l lon  r l cs ta r i -
joukkue Kuus,vs i  on  tunnet tu  n lvos
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kansa inv i i l i s i l l : i  kcn t i l l i i .  . foka  vuos i
t  k rkuussa. j : i r j cs tc t r i i i n  Lahc lcn  kansa in-
v i i l i n c n  U r k u v i i k k o .  j o k ; r  o n  v k s i
t  u  l )  ne t  u  i  n r  rn  i s ta  u  rku  l i ' s t  i r , : ra lc i  s t t r .

Lahden kaupung inorkes ter i  perus te l t i in
v u o n n a  1 9 4 9  r ' a a l i m a a n  v u o n n a  1 9 1 0
Io i r r r i r r t : rns : r  akr i t t : rnecn Lahden Mus i ik in
r s l i i v i c n  o r k c s t c r i n  p e r i n t c i t i .  \ ' i i m e
vr ros ina  ork t :s tc r i  on  noussut  yhdeks i
Suonrcn  r rc rk i t t r i v imr r is t : i .  He ls ine in
orkes lc rc ic lcn  r in r ra l le .  Kapc l l i -
rrtcst art ' idr:nsa ( )snro V:inskin ( pririvierail i ja
1 9 8 5  8 8 ,  t a i t c e l i i n e n . j o h t a j a  l 9 B B -  ) . j a  U l l '
S i i < l c r b l o r n i n  ( t a i t e e l l i n c n . j o h t a j a  1 9 8 5 - t l 8 ,
p iL i i v ic ra i l i j a  19 t l8 -  ) . joh tarn icn  levvrvsrcn
ans ios t : r  o rkcs ter i  on  saanut  mvos laa . jaa
k a r r s a i n v i l l i s t i  t u n n u s t u s t a .  H u o r n i o t a  o v t r t
s i l ; r ! U l l , t l r (  (  l  I t \ r ' 5  r , t k r  s t c t i l t  r ' r r t a p r t ; i i t r r n
o h  j e l r n i s t o  . j a  c r i t v i s t a p a h t u r r r a t .  . j o i t a  o v a t
r t r r r r -  sv lskaur lcn  i t vaava KatusOi t t r r  sck i i
v u o s i l { a i s t : t  r n i n i l c ' s t i r a a l i t .  ( ) r k c s t c r i  v i c t t i
v u o n n a  1 9 9 0 . J c a n  S i b c l i u k s e n  1 2 5 - r , u o t i s -
juh laa  cs i tu in l i l l i i  vuoden a ik : rna  40
s i . i ve l  t l i  j l i rn t ' s ta r in  t (  os t i t  :  svvskauc lc l la
k u u l t i i n  n r n r .  k a i k k i  s e i t s c m i i n  s i n f i r n i a a ,
Ku l l t r t ,o .  t i i l l r i  l e  r  l  l l r i  kuu l tava t  v iu lu
kons(  r ( ( )n  n to lc r r rn ta t  vc rs io t  (u r lkupcr i inen
t 'ns i r r r rn r i i s t 'n  kc r ran  vuoc lcn  1 !X)4 . j r i l keen)
sck l i  n raa i l r rankantaes i l vkscn i i  ^ \a r7a  opus
I  1  7  r ' i u l u l l e . j a . j o u s i o r k e s t e r . i l l c .  ( ) r k c s t c r i

s : r ; r  vuor l t 'n  19 ! ) l  a ikana r ' ; r ln r i i ks i . loonas
Kt ikkoscn orkcs tc l i l cos lcn  kokona is -
l c v v n k s e n  l i i d e l l e  ( l l ) - l c v v l l e  ( j o . j u l k a i s t u
l l l s - ( ) l )  4 t i8 . ia  . lB5) :  a iemr l i l l a .  k :vy i l l i i z in
orkcs t t ' r i  es i  t  t : i r i  ( l rusc l l in  (B IS- ( l  t ) -1345)  ja

Ahon (B IS-CD-396)  rnus i i kk ra .
l ,ahden kaupune inorkes ter issa  on  66

rnuus ikkoa.  Se konser to i  v i i ko i t ta in  Lahden
Konser t t i ta lossa  (a rkk i tchd i t  He ikk i  ja
Ka i ja  S i rdn ,  1954)  . ja  R is t ink i rkossa (A lvar
Aa l to ,  1978) ,  jossa  tehd: i i in  ka ikk i
levv tykse t .  Orkcs ter i  es i in tvy  rnvos  Lahden
kzrnsa inva l i se l l i  Urkuv i i ko l la  sck : i  Lahdcn
oopperacs i tvks iss i i .

Osmo V insk i i  (s .  1953)  kuu luu  maamme
nuor ten  kansa inv i i l i s ten  kape l l i rncs tare ic len
hu ippukaar t i in .  H in  op iskc l i  o rkes ter in -

. joh toa  S ibe l ius -Akatern iassa.Jorma Panu lan

. johdo l la . ja  suor i t t i  kape l l imesrar i tu tk innon
vuonna 1979.  H i in  on  l i s iks i  op iske l lu t

1 'ks i t f  i ses t i  Lontoossa. ja  L : ins i  Ber l i in issa
sek ; i  osa l l i s tunut  Rafac l  Kube l fk in
rncs tar ikurss i l l c  Luzern issa .  Osrno Vd.nsk i
on  r r :yos  t : r i tava  k la r ine t is t i .  Han op iske l i
k l : r r inc t inso i t toa  S ibe l ius -Akatemiassa Sven
Lave lan  johc lo l la  sek i  Ldns i -Ber l i in iss ; i
opet ta janaan Kar l  Lc is re r .  Vuos ina  1971-77
h i in  to imi  

' l  
u run  kaupune inorkcs te  r in

k la r inc t in  i i i nen joh ta jana sck ; i  1977-82
varaii i inen johta-j an a Hclsin srn
kaupu n  u i  norkes t  e r i  ssa .

Vuonna 1982 Osrno Vanskr i  vo i t t i
Besar tqon in  kansa inv : i l i sen  nuor ren
kape l l i r res ta r ien  k i lpa i lun ,  rn ink : i  . j : i l k r :en
h i in  on  joh tanut  s i in i i l l i ses t i  Suornen,
Nor jan  ja  Ruots in  suurempia  orkes tere i ta .
H i inen kansa inv i i l i nen  uransa on  keh i t tvny t
nopeast i  rnyos  Skanc l inav ian  u lkopuo le l le . ja
h in  on  tyoskenne l ly t  n t rn .  Ranskassa,
Ho l lann issa ,  T iekkos lovak iassa,
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Die erste Erwdhnung eines Violinkonzertes ist
in  e incm Br ie f  vom Scptember  1902 von
Sibe l ius  an  se ine  Gat t in  A ino .  Im
November  re is te  S ibe l ius  nach Ber l in  um
clort die revidiertc Fassung yon En Saga zu

d i r ie ie ren .  V ie l le ich t  t ra f  e r  dor t  Wi l l y
Bur rncs ter ,  den ben ihrn ten  V io l inv i r tuoscn,
der  b is  1895 a ls  Konzer tme is te r  des  (Ph i l -
harmon ischcn)  Orches ters  in  He ls ink i
ged ien t  ha t te ,  und der  rn i t  der  P ian is ten
Natna Fazer  verhe i ra te t  war ,  der
Schwester  des  f inn ischen Mus ikver lesers
Konrad Fazer .  Im Lau le  desJahres  1903
arbe i te te  S ibc l ius  sporad isch  an  dem
K , ' r r z e r t .  B u r r n e s t e r  v e r l o l q t e  e i ,  r i q  s c i n e
For tschr i t t c ;  e r  war  von der  Zukunf i  des
Konzer ts  r ibc rzcuqt  und verg l i ch  es  rn i t
je  ne  m von Tsr :ha . jkowsk i j .

Noch in . jenenr  Hcrbs t  k r inc l ig te r  S ibc l ius
an,  e r  n 'o l l c  c las  Konzcr t  Bur rncs ter  w id -
r len ,  und c l iese  r  so l l t c  sc lbs t redcnd d ie  Ur -
au l i t ih runq sp ic len .  E in  gee igneter  Termin
l i i r  ihn  wr i rc  dcr  Mi rz  1904 gervesen.  aber
d ic  l lnanz ie l l c  Lzrge  von S ibe l ius  war  der -
a r t iq  e rns t ,  da l l  c r  bere i ts  vorher  e in
Konzer t  n r i t  e iqencn Werken -  und mi t
r le rn  neucn Konzcr t : r l s  Hauptnummer  -

vc rans ta l tcn  mul l te .  Dur< 'h  d ie  I ron ie  des
Sch i t  ksa ls  wurde c l ieses  Konzcr l  b is  zur r r
Februar  verschobcn,  berc i ts  e inen Monat
spr i t c r  h i t te  Bur rnes ter  das  ncue Werk  in
Bcr l i r t  zur  Taufe  gebracht ,  und zwar  rn i t
j tnc tn  E lan .  den er ,  a ls  c incr  dcr  hervor -
raqcn< ls ten  \ / i r tuosen se iner  Ze i t ,  zu  le is ten
i r r rs tande w,ar .  In  F ' inn lanc l  rvurdc  c las

Konzer t  un ter  S ibe l ius 'e ieener  Le i tung am
8 . ,  a m  1 2 .  u n d  a m  1 4 .  l e b r u a r  1 9 0 4  v o n
Vik to r  Novddek,  dem aus  der
Tschechos lowake i  s tammenden V io l in -
p ro lessor  an  der  Her ls ink ie r
Mus ikakademie ,  gesp ie l t .  Es  sp ie l te  fe rner
das  (Ph i lharmon ischc)  Orches ter  He ls ink i .
An l : i t l l i ch  dcr  k r i t i schen Reakt ionen au f  d ie
Urauffi ihrune schrieb Burmester an
Sibe l ius : , ,Me ine  eesamte  f in lundzwanz ig-
j ihrigc szenische Erfahruns soll diesem
Werk dienen. Diese Tatsache allein wird
v ie l  f t i r  Ih r  Werk  bedeuten .  ( . . . )  I ch  werde
das Konzer t  in  He ls ink i  so  sp ie lcn ,  da{ l
lhnen d ie  S tad t  vor  dcn  Fr i l len  I ieg t . "

Burmcstc r  sch lug  vor ,  das  Konzer t  im
Oktober dreirnal in Helsinki aufzufirhren.
S ibe l ius  ha t te  a l le rd inss  bere i ts  besch lossen,
da f l  das  Konzer t  n ichr  mehr  in  dcr
Or ig ina l f  assung qe  sp ie l t  wcrdcn so l l te .
Schwer  vers t ; ind l i ch  i s t ,  da l l  s ich  S ibe l ius
n ich t  so for t  an  d ie  Rev is ion  c les  Konzer ts
heranmachte ,  sondcrn  s ta t tdcsscn im Laufe
des  Sommers  an  e in igen eanz
versch iedenen,  k le ineren  und unwich t igen
St r icken arbe i te te .  Ers t  im.Jun i  des
lblgenden .Jahres solltc er sich endlich
rv ieder  dem Konzer t  w idmen,  a ls  es  se inem
Vcr leger  Rober t  l , i cnau gc lungen war ,  das
\\ 'erk in dcr Konzertreihe von Richard
St rau l l  un terzubr ineen.  Burmesters
T l rminka lcnder  war  aber  l i r r  den Herbs t
vo l l  ausgebucht ,  und somi t  wurde a ls  So l i s t
der  Konzer tme is tc r  des  Ber lu rc r
C) rches ters .  Kare l  Ha l i i * ,  gc rvAh l t .  M i t
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Richard Straufl als Dirigent brachte er die

Neufassung des  Werkes  am 19.  Oktober

1905 zur Urauffrihrung. Nachdem

Burmester somit zweimal ribergangen

worden war ,  i s t  es  vers t ind l i ch ,  da f \  c r  se in

Interesse ft ir das Konzert total vcrlor. Er

sp ie l te  es  auch n iemals .

Erstens miissen wir uns fragen, wieso

Sibelius riberhaupt beschlo{i, sein Konzert

zu revidieren. Wie auch viele andere

Komponisten machte er in setnen

Orchesterpartituren hiufi g kleine

Korrekture n, nachdem er die Werke

erstmals im Konzert gehort hatte. Dies ist

e in  a l lgemeing i i l t iges  und vers t ind l i ches

Verfahren, bevor jemand seine Partitur

zum Notens t ich  we i te rg ib t ,  Be i  S ibe l ius

gibt es allerdings fi inf Beispiele dessen, dall

s ich  d ie  Ver inderungen n ich t  au f  Deta i l s

beschrinkten, sondern sogar die Ecksteine

der  kompos i to r ischen St ruk tur  ber i rh r ten .

Neben dem Violinkonzert handelt es sich um

die Lemminkti inezrailu (BIS-CD-294), die

Tondichtungen Ez Saga (BIS-CD-295) und

Die Okeaniden (BIS-CD-263), schliell l ich die

.fi int 'te Slrnp honie (BIS-CD- 22 t-,.

Die Revision des Violinkonzerts hatte wohl

mehrerc Ursachen. Am wichtigstcn s'ar

o f fens ich t l i ch ,  da l l  der  Kompon is t  m i t  dem

Stiick unzuli ieden war, und dariiber im

Klaren, dall die endgii lt ige Form noch

n ich t  e r re ich t  war .  Im Jun i  1904 schr ieb

Sibe l ius  an  Axe l  Carpe lan :  , , I ch  werdc

mein Liolinkonzerl einziehen; es wird zwei

Jahre  lang n ich t  w icder  e rsche inen.  D ies  is t

momentan meine  groBe Sorge.  Der  e rs te

Satz mull voll ig neu gestaltet werden, auch

d ie  Propor t ionen des  Andante ,  usw. "  Der

\lbrtlaut ist verwirrend. Weder in der Ur-

noch in  der  Endfassung des  Konzer tes  g ib t

cs ein Andante. Vielleicht meinte Sibelius

das Adasio - aber dessen Dimensionen

Ander te  e r  n ich t  im Laufe  der  Rev is ion .  Es

is t  auch schwer  vers t ind l i ch  w ieso  S ibe l ius

zrvei Jahre als eine notwendige Zeit f i ir die

Rev is ionen ansah,  deren  Beend igung

Burmester  e i f r ig  e rwar te te ,  und we lche ihn

in  de  r  Ta t  nur  e inen Monat  lang im

Sommer  1905 besch i f t ig ten .
Man kann sich aber auch fragen, wieso

der  Kompon is t  m i t  der  e rs ten  Fassung

unzufrieden war. Zweifelsohne gab es dali lr

innere  Gn inde,  d ie  nur  dem Kompon is ten

bekannt waren. Au{lerdem mtissen aber

zwei iullere Umstinde die Situation

beeinflullt haben. Der erste war die

Auffi ihrung selbst. Novii iek war ein guter

Kammermus iker  und Lehrer ,  aber  -  rv ie

S ibe l ius  se lbs t  an  Burmester  schr ieb  -

jedcr  Verg le ich  mi t  Burmester  war  au lser

Frage ges te l l t .  Um d ieser  Au l ie rung

Nachdruck  zu  ver le ihen,  versah S ibe l ius  s ie

mi t  d re i  Ausru fungsze iche n .  In  de  n

Krit iken wurdc Novi{tek hofl ich fi ir einc

gute Arbeit gedankt, aber es wurde ollen

angedeute t ,  da f l  e r  der  Aufgabe n ich t

gervachsen se i .  Der  Kr i t i ker  Kar l  F lod in

sagte  au f r i ch t ig ,  da l l  , , se in  Sp ie l  bo t  c ine

Menge uner f reu l i cher  Sachen lmmer

u ' ieder  gab es  en tse tz l i che  Ger iusche,  und
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es war  unmos l ich ,  d ie  Abs ich ten  des
Kompon is ten  zu  er ra ten ,  rve i l  d ie
Kakophon ie  so  qro l l  war . "  Man kann s ich
nur  vors te l len ,  w ie  das  Konzer t  in  He ls ink i
gekluneen haben nae, vorn sti idtischen
C ) r r  h e  s t e r  j c n e r  Z e i t  ' *  m i r  . i n . m
mittelmif\ igen Solisten aufgefi ihrt,
besondcrs  in  Anbet rach t  dessen,  da l l  d ie
Ur l 'assuns  techn isch  noch anspruchsvo l le r
war  a ls  deren  Nachfo leer .

Moglicherweise soqar noch wichtiger fi ir
d ie  Entsche idung des  Kompon is ten  war  d ie
Ha l tung dcr  Kr i t i ker ,  oder  v ie lmehr  c ines
Kr i t i kc rs ,  n iml ich  Kar l  F loc l in .  Wi r  so l l ten
berticksichtigen, dall die fniheren Konzerte
rnit Werken von Sibelius grollc Triumphe
gcwesen waren ..._ die erste Slrnphonie (BIS-
CD-221)  1899 und besonders  d ie  zue i te
S lmphon ie  (B IS-CD-252) ,  a ls  F i re  ign is
nat iona le  r  Wich t ieke i t  be t rach te t ,  1902.
Nun bernerk te  F lod in  -  zun ichs t  in  e inern
Lcitartikel in seinem Kukurblatt Euterpe
abt r  auch in  sc inen be iden Kr i t i ken  in  der
Helsinglbrs Poslen - dall das Konzert weit
J b s ( i l s  q e r a l e n  w a r .  u m  q c n a u  z u  s e i n  . . r ' i n
I r r tum" .  Besonders  k r i t i s ie r te  F lod in  d ie
v i r t r roscn  Aspekte  des  Konzer ts ,  und er
stelltc lcst, dal\ ,,das neue Violinkonzert wird
ke in  G l ied  in  der  Ket re  w i rk l i ch
bcdeutender  rnoderner  Schopfungen in
< l ieser  Kunst fo r rn  se in" ;  , ,um ehr l i ch  zu
se in  i s t  das  Konzer t  langwei l ig ,  e twas,  das
b ishcr  n ich t  von  c iner  Komposr t ron  r .on

Jcan S ibc l ius  eesagt  rvc rden konnte .  "
D ie  von Fkrd in  n icderseschr iebenen

Kommentare  s ind  b isher  von den S ibe l ius -
Ib rschern  zu  wen is  beachte t  worden.  N{ i t
46  Jahren war  F lod in  der  hervor ragendste
f inn l ind ische Kr i t i ker  se iner  Genera t ion ;
E v e r t  K a t i l a .  d c r  d a s  K o n z c r t  p o s i t i v
bewer te te ,  war  damals  32 .Jahre  a l t  und
wurde a ls  re la t i v  juneer  Schr i f t s te l le r
e inges tu f i .  M i t  wc lchem Erns t  S ibe l ius
Flodin betrachtete geht daraus hervor, dall
er einise Jahre frt iher zwei Sitze der
Lernminkti inensuile zunickzog, nachdcm sie
von F lod in  schar f  k r i t i s ie r t  worden
waren*  x  * .

Aus  d iesen konkre ten  und
psycho los ischen Gr i inden sah S ibe l ius  se in
Konzer t  in  e inem sch lech teren  L ich t  a ls
jcnern  der  Wi rk l i chkc i t .  In  serner
Rev is ionsarbe i t  lb ls te  e r  pe in l i chs t  den
Vorschlieen Flodins. Der erollte
Untersch ied  zwischen den be iden
Fassungen ist, clail Sibelius in der zweiten
einen grollen Teil des virtuosen Elements
im So lopar t  ausmerz tc .  Konkre ter  gesagt
s t r i ch  e r  zur  G inze  d ie  zwe i te ,  Bach-
ihn l i chc  So lokadenz (1 /9 :  d ie  im Tex t
angegebencn Z i f fe rn  bez iehen s ich  au f  d ie
Track-  bzu ' .  Index-Zah len  der  CD)  im
ers ten  Satz .  I rn  F ina le  machte  er  eben la l l s
erheb l iche  St r i che .  D ie  Ausmal le  der
Rev is ionen rvcrden k la r ,  wenn man d ie
-I-aktanzahl 

cler bctrefl 'enden Fassunqen
verg le ich t .  ln  der  L l r fassuns  en tha l t  dc r
ers te  Satz  542 Tak tc ,  in  der  zwe i ten
Fassung ,199 Takte. Somit ist dic fri ihere
Fassuns um 43 Tak te  l ineer ,  abcr  r la  d ie
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gestrichene zweite Kadenz 64 Takte lang
war ,  i s t  der  e igent l i che  Satz  in  der  Rev is ion
etwas l inger  geworden.  D ie  en tsprechenden
Zahlen beim Finale sind 326 bzw. 268
Takte ;  d ie  Or ig ina l fassung is t  a lso  um 58
Takte l inger.

Die geringsten Verinderungen gab es irn

Iangsamen Satz, Adagio di molto, dessen
Schonheit von den Krit ikern der
Erstauffi. ihrung besonders gepriesen worden
war  -  wenn auch F lod in  sogar  h ie r  e in ige
Vorbehalte hatte. Die SatzlAnge ist mit 69
Takten  in  be iden Fassungen g le ich ,  und d ie
Untersch iede s ind  hauptsach l i ch  in  e iner
Redukt ion  der  Ornament ik  des  So lopar ts
(212;  512)  und de  m Weglassen e iner  kurzcn

Kadenz (213 5/3) in der Endfassung zu

f inden.

In  se iner  Rev is ion  des  ers ten  Satzes

ent fe rn te  der  Kompon is t  n ich t  nur  v i r tuose

sondern  auch mus ika l i sche E lemente .  Das

mot iv ische Fragment  und d ie  Ska lcn-
f i q u r a t i n n e n .  d i c  v o n  d e r  S o l o g e i q e  d r n r

zwe i ten  Thema h inzugef t ig t  worden waren
( l13 ;  +13) ,  wurden wegee lassen.  E in  kurzes ,

s r i l l l i ches  In te r lud ium nach der  Ar t

Mende lssohns (1 /8 )  wurde sanz  qes t r i chen.

Das Sch lu f lmot iv  der  Expos i t ion  (1 /5 ;  4 /5 )

wurde rad ika l  ver inder t ;  es  war  a ls  Codet ta

odcr drittes Motiv des Schluflthemas
q e d a r  h t .  I n  d e r  U r f a s . u n q  h a t  ,  s  c i n

rhy thmischcres  Pro{ l l  m i t  e iner  schar f

Beetho lenschen Sonor i t i t  und  schar f

punk t ie r tcn  Rhythmen:

Ferner  e rsche in t  es  in  e inem we i taus
grolleren Teil des Satzes, wodurch es
mot iv isch  an  Wich t igke i t  gewinn t .  In  der
Rekap i tu la t ion  der  e rs ten  Fassung w i rd  mi t

demse lben Mot iv  a ls  Grund lage e ine
gewich t ige  Passage (1 /7 ;  417)  nach der  Ar t

Ludwig  van Beethovens au fgebaut .  D iese

erschc in t  d i rek t  am Ende des  Satzes .  In  der

E n d l a s s u n q  b l e  i b t  v o m  M u t i v  i n  s c i n e r
schar f  rhy thmischen Form led ig l i ch  e ine

kurze  Er inncrung i r ,  den Sch lu f l tak ten  dcs
, - r s t e n  S a t z e s  l l / l l ' , 4 / 9 1 .  w o  e s  w i e  e i n e

L ' b e r r a s c h u n q  e r s ,  h ,  i n t .
In  der  Ers t fassung is t  be im Ubergang zu

. jener  Kadenz,  d ie  ans te l le  dcr
Durch f i . ih rune s teh t ,  e in , ,Zwischenraum"
geblieben, den auszufri l len es dern

Kompon is ten  n ich t  vo l l ig  ge lunee n  is t ,

auch in  der  zwe i ten  Fassune mi t  ih rem

r h v t h m i s r  h  q c g l J , t t e t e  m  M o t i r  .

E ine  fe rnere  au f fa l lende Anderung is t .

da f l  in  der  Or ig ina l lassung d ie  kurze ,  dem

Hauptthema lblgende Kaclenz (1./2: 412)

l  903/0{
(,
6 b -

I  1 )05 :

&n'
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durchu 'ess  von e iner  rhv thmischm
Orchester f i sur  beg le i te t  w i rd ,  d ie  das
Haupt thema des  F ina les  vorausgre i f t .

Der  heut ige  Horer  rv i rd  im F ina le  i iber
das  fo lgendc  Wes lassen e iner  neuen,
Beethovenhaf tcn ,  nach dem Haupt thema
eingeschobenen ldee (3 /2 )  s taunen.  S ie
{ r ih r t  zu  e iner  kurzen Rekap i tu la t ion  des
Haupt themas (3 /3 ) ,  d ie  in  der  Endfassung
n ich t  p rdsent  i s t ,  und nach der  zum

Ncbenthe  ma Qla ;  612)  we i te rgegangen
wi rd .  \ ' r>m F ina le  wurden auch e in ige
v i r tuose Passagen en t fe rn t .  D ic
Orchcs t ra t ion  wurc le  in  sz imt l i chen dre i
S i tzen  ver r inder t :  a l lgemein  sesehen ha t  d ie
Ers t fassung e inen dunk le ren ,  mass lveren
Klang.

Die Erst{assung von Sibelius' Violinkctnzert
i s t  d ramat ischer ,  r ' i r tuoser  und Beethover r -
i ihn l i chcr  a ls  d ic  ub l i che  Fassung,  v ie l le ich t
auch schro l le r ,  eck iger  und symphon isch
n ich t  so  homosen.  A l le rd ines  i ib t  s ie  e ine
e iqcnc  Fasz ina t ion  aus .  S ie  n ' i rd  von e iner
k ra f i vo l len ,  o r ie ina len  und chrgc iz igcn
At  n rosph i i rc  behcr rsch t .

Wi r  so l l t c r t  daran  denken,  r : la l l  d ie
Sc lbs tk r i t i k  c ines  Kr ins t le rs  gcnau so
nat i i r l i ch  i s t  n ' i c . j cde  anc le re  Kr i t i k .  S ic  i s t
aber  n ich t  unbec l inq t  imnrer  bcrcch t ig t .
A ino  S ibe l ius  bcvorzuqte  d ic  Ers t l )ssung
vort En .\ 'a{a, und ich bin i iberzeugt. da{l
kiinli ig clie Urlassunrr des Violinkonzerts ihre
Anh: inqer  l indcn n ' i rd .  Unsere  Kenntn isse
r , , n  S i b t  l i u s  S c l r r l l e n  . i n d  u r r r  c i n c n  n c u c n
A s p r l t  l r r r t  i r  l r t  r t  r o r d r n .  A n s t . r t t  e i n e .

Violinkonzerts haben wir nun zwel

verschiedene Konzerte. Ktinftig werden die

Geiger zu entscheiden haben, welche

Fassung sie bevorzugen. Es ist jedenfalls

klar, da{\ die Originallassung den Wert von

Sibe l ius '  Schaf len  bere icher t .  Den
Wissenschaf t le rn  ze ig t  s ie  d ie  Schmiede,  in

der  e in  Gen ie  w i rk te ,  um das  Werk

endgi.i l t ig zu lbrmen.

Erkki Salmenhaara

Anrnerkunqen des Ubersetzers
* in Dcutschland iiblicher*eise Karl Halir
qenannt .
** Zut Zcrt dcr Uraull i ihrung bestand das
L lc ls ink ie r  C) rches tc r  aus  nur  45  Mus ikern .
*** I)ie Gleichgti lt igkeit gegcniibcr diescn S;itzen
seitens des Dirigenter und Sibclius-!brkiimpfers
Robert Kajirnus diir l ic r:bcnlalls rnitgespielt
n i tDer l .

Leon idas  Kavakos  (geb.  1967)  i s t  e iner
d e r  e r l o l g r r i t  h s t e n  G c i g e r  d e r  j u n g e n

Genera t ion .  Mi t  nur  18  Jahrcn  gcwann c r
1985 den In te rna t iona lcn  Jean S ibe l ius -
Violinn'ettbewerb in Helsinki. Irn folgenden

Jahr  geu 'ann er  d ie  S i lbermeda i l le  des
in te rna t iona len  \ \ ' c t tbewerbs  rn
Ind ianapo l is ,  1988 den Naumburg
Foundat ion  Conrpet i t ion  in  Ncw York  und
den Pagan in iwc t tbewerb  in  Gcnua.  Durch
d iese  f . r fo lq t  (  rs t rcckr  r i ch  sc ine
in te rna t iona le  Kar r ie re  heute  i iber  d ie
Konzcrtpodien einer immer groller
werdenden Anzah l  von  L i indern .  Er  sp ie l t
haufie Karnmermusik.

Leon idas  Kavakos  abso lv ie r te  1984 mi t
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l 6Jahren d ie  V io l inek lasse am

Gr iech ischen Konserva tor ium in  A the  n .

Unmitte.lbar danach erschien er erstmals als

Orchestersolist. Ein Stipendium der

Onassis-Stiftung ermoglichte wertere

Studien in der Meisterklasse von Josef
Gingold an der lJniversity of Indiana. In

spdterer Zeit war Stelios Kafanteris sein

Lehrer .  D ies  is t  se ine  ers te  B lS-Aufhahme.

Lahti ist eine Stadt mit rund 100 000

Einwohnern ,  e in  modernes  Zent rum des

Spor ts ,  der  Ku l tu r ,  der  Indus t r ie  und des

Hande ls ,  100 K i lometer  nord l i ch  der

finnischen Hauptstadt Helsinki gelegen.

Das Gebiet von Lahti wird von michtigen

Morinen durchschnitten; eine reizende

Note im Stadtbild bringt sommers wre
wintcrs dcr schone Vesijt irvi See ein. Das

in te rna t iona le  Spor tzent rum von Laht i  i s t

stAndig Schauplatz grofler Wettklmpfe.

All jnhrlich findet im August in Lahti die

in te rna t iona le  Orge lwoche s ta t t ,  d ie  zu  den

bekanntesten Orgelfestspielen der Welt

gehor t .
Das Symphonieorchester Lahti wurde

1949 gegrirndet um die Traditionen des

1910 von der  Gese l lschaf t  der

Musikfreunde Lahtis gegnindeten

Orchester aufrechtzuerhalten. In sPateren

.|ahren entwickelte sich das Orchester zu

e inem der  bes ten  in  F inn land neben den

Orches tern  in  He ls ink i .  Se ine  Aufnahmen

unter  dcr  Le i tung von Osmo V insk i

(Hauptgas td i r igen t  I  985-BB,  Chefd i r igen t

seit 19BB) und Ulf Soderblom (Chefdirigent

1985-BB,  Hauptgas td i r igen t  se i t  19BB)

brachten dem Orchester internationalen

Ruhm.  D ie  k i ihne  Programmpol i t i k  und

d ie  Sonderverans ta l tungen des  Orches ters

s tanden im B l ickpunk t ,  darun ter

be isp ie lswe ise  d ie , ,Katuso i t to "

(S t ra f lenmus ik ) ,  d ie  d ie  Herbs tsp ie lze i t

eroffnet, und die j i ihrl ichen Minifestivals.

1990,  zum 125.  Gebur ts jahr  von S ibe l ius ,

sp i . l te  das  Orches ter  r iber  v ie rz iq  se iner

\\ 'erke; die Herbstsaison umfallte (u.a.) die

sieben Symphonien, Kulleruo, die beiden

Fassungen des Violinkonzerts auf dieser CD

(das  Or ig ina l  zum ers ten  Male  se i t  1904)

und die Welturauffi ihrung der Suite Jiir
Violine und Streichorchester, op.1 17. 1991 wird

das Orchester die Gesamtaufnahme der

Orchestermusik -Joonas Kokkonens auf 5

CD vo l lenden (bere i ts  e rsch ienen:  B IS-CD-

468,  B IS-CD-485) ;  au f  fn iheren  CD sp ie l te

das  Orches ter  Mus ik  von Cruse l l  (B IS-CD-

3,15)  und Ka lev i  Aho (B IS-CD-396) .

Das Symphon ieorches ter  Laht i  ha t  66

Mus iker .  Es  sp ie l t  wochent l i che  Konzer te

im Konzer thaus  Laht i  (Arch i tek tcn  He ikk i

und Kar ja  S i r6n ,  1954)  und in  der

Ristinkirkko (Kreuzkirche, Alvar Aalto

1978) ,  in  der  auch s imt l i che  Au lnahmen
gemacht wurden. Das Orchester erscheint

auch bei der Orgelwoche Lahti und bei

Opernauffi ihrungen in der Stadt.

Osmo Viinski (geb. 1953) gehort zu der

Spitzengarde der iungen fi nnischen

Di r igenten  mi t  in te rna t iona lem Renomee.

Er  s tud ie r te  D i r ig ie ren  an  der  S ibe l ius -
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Akademie  un te  r  der  Le i tung von.Jorma
Panu la  und leg te  1979 das  D i r ig ie rexamen
ab.  Auf le rdem hat  e r  Pr iva tun ter r i ch t  in
London und Ber l in -West  abso lv ie r t  und an
einern Meisterkurs von Rafael Kubelik in
Luzern  te i lgenommen.  Osmo Vz insk i i  i s t
auch e in  hervor rasender  K la r ine t t i s t .  Er
ha t  K la r ine t te  an  der  S ibe l ius -Akademie
unter  der  Le i tung von Sven Lave la  sowie
in  Ber l in  un ter  Kar l  Le is te r  s tud ie r t .  In
d c n  . f a h r e n  1 9 7 1 - 7 7  w i r k t e  e r  a l s  1 .
K la r ine t t i s t  im Ph i lharmon ischen Orches ter
Turku sowie 1977-82 als stellvertretender 1.
K la r ine t t i s t  im Ph i lharmon ischen Orches ter
H e l s i n k i .

1 9 8 2  w a r  O s m n  V i i n s k i  S i e g e r  i r r r
i n t t  r n a t i o n a l e n  W e t r b e w e r b  i u n q e r
Di r igenten  in  BesanEon,  und h ie rnach ha t
er rcqelmd,fi is in Finnland, Norweeen und
Schweden s ro l le  Orchcs ter  ge le i te t .  Se ine
Kar r ie re  ha t  auch au{ le rha lb  Skanc l inav iens
raschc  For tschr i t te  eemacht ,  so  ha t  e r  u .a .
in  Frankre ich ,  Ho l lanc l ,  der
Tschechos lowake i ,  inJapan und in  der
Sowje tun ion  searbe i te t .

Zum crs ten  ( las td i r ieen ten  des
Syrnphon ieorches ters  l ,ah t i  rvurde  Osrno
Vdnsk i i  im Hcrbs t  1985 beru len .  Im Hcrbs t
19BB wiederum nahm er  se ine ' I ' r i t ieke i t  a ls
k i ins t le r ischer  Lc i te r  des  Orches ters  au f .

Sibelius mentionna un concerto pour tiolon
pour la premibre fois dans une lettre ) sa
femme A ino  en  septembre  1902.  En
novembre ,  S ibe l ius  se  rend i t  )  Ber l in
diriger la version r6vis6c d'Une Saga. Il est
poss ib le  qu ' i l  y  rencont ra  Wi l l y  Burmester ,
le cdlbbre violoniste virtuose qui avait 6ti le
premier  v io lon  de  l 'Orches t re
(Ph i lharmon ique)  d 'He ls ink i  jusqu 'en  1895
et qui avait 6pous6 la pianiste Nadma
Fazer ,  la  seur  de  l ' i d i teur  de  mus ique
finlandais Konrad Fazer. Sibelius travail la
sporadiquement au concerto au long de
l ' a n n 6 e  1 9 0 3 .  B u r m e s t e r  e n  s u i v i r
av idement  le  cours ;  i l  6 ta i t  conva incu  de
I 'aven i r  de  la  p ibce  qu ' i l  compara  au
concerto de Tchaikovsky.

A l 'au tomne d6. l ) ,  S ibe l ius  a r rnonqa son
intention de d6dier le concerto ). Burmester
e t  i l  6 ta i t  en tendu que ce  dern ie r  deva i t  en
clonner l;r cr6ation. Mars 1904 aurait fourni
)  B u r m e s t e r  u n e  o c c a s i o n  p r o p i c e  m a i s
S i b e l i u s  s e  t r o u v a i t  d a n s  u n c  s i t u a r i o n
f inanc id re  fAcheuse,  te l le  qu ' i l  d0 t  donner
un concert de ses compositions - avec le
nouveau concerto commc piice de
r is is tance -  p lus  t6 t  que pr6vu.  L ' i ron ie
du sort voulut que ce concert f0t diff ir6
jusqu 'en  l '6 r ' r ie r ;  un  mois  p lus  ta rd
seulement Burme ster aurait pu le cr6er )
Ber l in  avec  tou te  la  sp lendeur  qu ' i l  l u i
aura i t  appor tde  tan t  qu 'un  des  p lus  u rands
v i r tuoses  de  son temps.  En F in lande,  le
concerto lut jou6 sous la direction de
Sibe l ius  lo rs  d 'un  concer t  de  ses  cuvres  les

*
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B,  10  e t  14  f6vr ie r  1904 par  le  p ro fesseur  de

v io lon  i r  I 'Acad6mie  mus ica le  d 'He ls ink i ,  le

Tch6coslbvaque Viktor Noviitek, et

I 'Orches te  (Ph i lharmon ique)  d 'He ls ink i .

Apr is  avo i r  p r is  conna issance de  la  r6ac t ion

des  c r i t iques  au  concer to ,  Burmester  i c r i v i t

)  S ibe l ius :  "Mes 25  ans  d 'exp6r ience de  la

scbne,  mon ta len t  a r t i s t ique  e t  ma

perspicacitd seront mis au service de cette

cuvre. Rien que cela fera d6j) beaucoup

p o u r  v o t r e  c u v r e .  ( . . . ) J e j o u e r a i  l e

concerto ) Helsinki de fagon ) mettre la

v i l le  i r  vos  p ieds .  "

Burmester suggira de jouer le concerto

lo rs  de  t ro is  concer ts  )  He ls ink i  en  oc tobre .

Mais Sibelius avait ddj) dicidd que le

concerto ne serait plus joud dans sa version

originale. I l est diff ici lc de comprendre
pourquoi Sibelius ne se mit pas

imm6diatement ) la rdvision du concerttr

au  l ieu  de  t rava i l le r  pendant  l ' 6 t6  i  une

couple de petites pibces bien diff6rentes que

ne pressaient pas du tout. En fait Sibelius

ne se remit pas s6rieusement ) la piEce

avant  ju in  de  I 'ann6e su ivante  car  son

6diteur Robert Lienau avait r6ussi it

l ' i nc lu re  dans  la  s6r ie  de  concer ts  de

Richard  St rauss .  Le  programme d 'au tomne

de Burmester 6tait cependant d6j) rempli et

l e  c h o i x  d u  s u l i s t e  t o m b a  s u r  l e  p r e m i e r

violon de I 'orchestre de Berlin, Karel

Ha l i i *  .  I l  donna la  c r6a t ion  de  Ia  nouve l le

vers ion  du  concer to  )  Ber l in  Ie  19  oc tobre

1905 avec Richard Strauss ) la t6te de

l'orchestre. Aprbs avoir 6t6 ignor6 deux

fois, Burmester perdit patience; i l  ne joua

ja rna is  la  p ibce  de  S ibe l ius .

On doit d'abord se demander pourquoi

S ibe l ius  d6c ida  de  r6v iser  son concer to .

Comme p lus ieurs  au t res  compos i teurs ,  i l

f 'aisait souvent de petites corrections dans

ses partit ions orchestrales apres les avoir

entendues en concert pour la premibre fois.

C'est une procidure r6pandue et

comprdhens ib le  en  so i  avant  de  l i v re r  une

p iEce h  l ' impr imer ie .  S ibe l ius  ne  se  l im i ta

cependant pas i des changements de

d6ta i l s ;  iL  c inq  repr ises ,  i l  toucha )  des

pidrres angulaires de la structure de la

corhposition. Ce sont, d parl le Concerto
pour i lolon,la Suite de Lemminkdinen (BIS-

CD-294) ,  les  pobmes symphon iques  Uzr

Scga (BIS-CD-295) et Zer Ocianides (BIS-

CD-263) et, f inalement, Ia cinquilme

symphon ie  (B IS-CD-222) .
Dans le cas du concerto, i l  existe au

moins trois raisons sensibles. La plus

impor tan te  es t  que le  compos i teur  i ta i t

i v idemment  insa t is fa i t  de  la  p ibce  e t  qu ' i l

se  rend i t  compte  qu 'e l le  n '6 ta i t  pas  encore

arriv6e ir sa forme d6finit ive. En juin 1904,

S ibe l ius  dcr iv i t  )  Axe l  Carpe lan :  "Je  va is

retirer mon C7ncerto pour ttolon; on ne

l 'en tendra  p lus  pendant  deux  ans .  C 'es t  en

ce moment mon grand chagrin secret. Le

premier  mouvement  do i t  € t re  en t iErement

reform6, les proportions d'e 1'Andante aussi

c t  a ins i  de  su i te . "  Cet te  phrase 6 tonne.  N i

la version originale ni la r6vis6e ne

re nferme de mouvement Andante. Sibelius
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se 1616rait peut-6tre \ 1'Adagio - dont i l
n 'a l td ra  pas  les  d imens ions  au  cours  de  la
r6v is ion .  I l  es t  dga lement  d i f f i c i le  de
cornprendre  pourquo i  S ibe l ius  cons iddra i t
deux  ans  comme ndcessa i res  )  la  r6v is ion ,
t rava i l  que Burmester  a t tenda i t  avec
impat iencc  e t  qu i  occupa S ibe l ius  un  mois
seu lement  I  l ' 6 t6  de  1905.

()n peut aussi se dernander pourquoi le
compos i teur  n '6 ta i t  pas  sa t is fa i t  dc  la
prern ib re  vers ion .  I l  ex is ta i t  cer ta lnement
dcs  ra isons  secrb tes  connues de  S ibe l ius
seu l .  Ma is  i l  y  a  auss i  deux  causes  ex ternes
qu i  on t  d f f  avo i r  un  e f le t  sur  la  s i tua t ion .
D 'aborc l  la  c r6a t ion  e l le -m6me:  Nov6 iek
6 ta i t  un  bon mus ic ien  c t  p ro fesscur  ma is  -

a ins i  quc  S ibe l ius  i c r i v i t  )  Burmester  -  i l
n '6 ta i t  pas  comparab le  i  ce  dern ie r .  A f in
, l ,  n t o n t r t  r  s a  t o n r i ,  t i u n  i  r r  s u j c r .
S i l r t l i u s  t r r r r r i n a  s a  p h r a s c  p a r  t r o i s  p o i n t s
c l ' cxc lamat ion .  Lcs  c r i t iqucs  re rnerc iEren t
po l iment  Nov: i i ck  pour  son bon t rava i l
ma is  on  compr i t  c la i re rnent  qucr  le  so l i s te
I t '6 ta i t  p : rs  I  la  hauteur  de  la  tAche.  Un des
cr i t iqucs ,  Kar l  F lod in ,  d i t  car r6 rncnt  que
' ' . , , r r  j r  u  r r l l i i t  u n  t i r :  d r .  r  h o s t . s  s a n s  - j , , i e .
Dc  tc rnps  ) ; ru t re ,  on  cn tenda i t  des  sons
ter r ib les  e l  i l  i ta i t  i r rposs ib le  c le
to rnprendrc  I ' i n ten t ion  c lu  cor r rpos i teur  )
causc  r le  l ; r  g r : rndc  cacophon ie .  "  On peut
imaq incr  cornrnent  l c  conccr to  sonna )
Hc ls ink i  te l  c lue . joud a lo rs  par  I 'o rches t re
d t :  l a  c i t 6 * *  e t  u n  s o l i s t c  d c  q u a l i t 6
nrovcnnc ,  sur tou t  quc  la  vers ion  or iq ina le
cx ieca i t  t cchn iquentcn t  p lus  que la

su lvante .
Le  verd ic t  des  c r i t iques ,  ou  p lu t6 t  d 'un

c r i l i q u e ,  s o i l  K a r l  F l o d i n .  f u r  p e u r - 6 t r e
d'importance plus erave encore quant ) la
d6c is ion  du  compos i teur .  On do i t  se
rappeler que les concerts ant6rieurs des
truvres de Sibelius avaient 6td de grands
triomphes - la premiire sltnphonie (BIS-CD-

221) en 1899 et surtout la seconde Vmphon;e
(BIS-CD-252) ,  cons iddrde comme un
6v6nement  d ' impor tance na t iona le ,  en
1902.  F lod in  6cr iv i t  ma in tenant  -  d 'abord
dans un article majeur dans sa revue
culturelle Euterpe, puis dans ses deux
critiques dans I'Helsingfors-Posten - que le
concer to  6 ta i t  lo in  du  bu t ,  c '6 ta i t  p lus
prdc is6ment  "une er reur " .  F lod in  c r i t iqua
sp6c ia lement  les  aspec ts  v i r tuoses  du
concer to  c t  i l  a l f i r rna  auss i  "que le  nouveau
Concerto pour riolon ne serait pas un maillon
dans la  cha ine  des  c rda t ions  modernes
vra imcnt  impor tan tes  dans  ce t te  fo rme
ar t i s t ique" ;  " [ ,e  concer to  cs t ,  pour  e t re
l ' r a n c .  e n n u v c u x .  c s  d o n r  o n  n ' a  p a s  p u  h
date  qua l i f ie r  une compos i t ion  de  Jean
Sibe l ius .  "

Les  ana lys tcs  de  S ibe l ius  ne  se  sont  pas
e n (  ( r r e  t r o p  a t t a r d f s  s u r  l e s  r  u m m e n t a i r e s
de F lod in  qu i ,  )  l 'Age de  46  ans ,  6 ta i t  le
p lus  dminent  c les  c r i t iques  f in landa is  de  sa
q i n f r a t i o n :  i ' . r e r t  K a r i l a .  q u i  r  r i t i q u a
pos i t i vemcnt  l c  concer to ,  ava i t  a lo rs  32  ans
c t  6 ta i t  cons iddrd  comme un 6cr iva in  assez
jeune.  S ibe l ius  tena i t  s6r ieusement  compte
de l 'op in ion  de  F lod in  pu isqu ' i l  ava i t  re t i rd
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deux mouvements cle la Suite de
Lernminkti inen quelques ann6es auparavant
su i te  )  une c r i t ique  s6vdre  de  F lod in ' " . .

Ces raisons concrbtes et psychologiques
amendrent Sibelius ir voir son conccno
dans une Iumibre d6savantageuse et
i r r6e l le .  I l  su iv i t ,  dans  sa  rdv is ion ,  les

directives de Flodin. La plus grande
d i f f i rence en t re  les  deux  v r rs ions  esr  que.

dans  I 'u l t6 r ieure ,  S ibe l ius  re t rancha
6tonnamment beaucoup de virtuosit6 de la
partie solo. Plus pr6cis€ment, i l  coupa
entibrement la seconde cadence ir la Bach
du premier  mouvement  (1 /9 :  les  num6ros
ent re  parenthFse renvo ien t  aux  p is tes  e t  aux
index  sur  le  CD) .  I l  f i t  d ' impor tan tes
coupures  dans  le  f ina le  auss i .  L '6 tendue des
r6v is ions  dev ien t  6v idente  lo rsqu 'on

compare le nombre de mesures de s deux
v e r s i o n s .  L e  p r e m i e r  m o u v e m e n t  c o m p t a i t

originellement 542 mesures; i l  fut rdduit i
499 ,  so i t  de  43  mesures  mais ,  comme la
seconde cadence retir6e 6tait de 64
mesures ,  le  mouvement  en  lu i -m€me fu t
I6gErement 6tiri au cours de la rdvision.

Les chiffres correspondants pour le finale
sont  326 cont re  268 mesures  -  la  vers ion

originale comprenait donc 58 mesures de
p lus  que la  seconde.

Le mouvement le moins retouch6 est

l 'Adagio di molto, dont la beaut6 fut particu-

l ib rement  chantde  par  l cs  c r i t iques  de  la

c r6a t ion  -  m€me s i  F lod in  ava i t  que lques

r6serves. Le mouvement a conser\'6 ses 69

mesurcs  d 'o r iq ine  e t  les  d i f fd rences  se

l im i ten t  sur tou t  )  la  r iduc t ion  d 'o rnements
dans la  par t ie  so lo  (2 /2 ;5 /2 )  e t  )  I ' omiss ion
d'une brtve cadence finale dans la version
finale (2/3; 5/3).

Non seu le  ment  des  t  ra i ts  v i r tuoses ,  ma is

encore des 6ldments musicaux aussi furent

retranchds du pre mier mouvement aprbs la

r6r ' i s ion .  Le  compos i teur  suppr ima le

fragment motivique du violon solo e t un
passage gammd (1 /3 ;  413)  su ivant  le  thbme

secondaire. Un bref interlude aux doux

accents  mende lssohn iens  (1 /8 )  d isparu t
en t id rement .  Le  mot i f  f ina l  de  l 'expos i t ion
(115 + /5)  fu t  fondamenta lement
transform6; i l  devait 6tre une codetta ou le

t ro is ibme mot i f  du  thEme f ina l .  Dans la
version originale, i l  bdndficiait d'un profi l
rvthmique plus d6fini avec une mordante

sonoritd beethovdnienne et des rythmes

po in t6s  marqu6s :

l  903/04 :

e  t .  F - -

6b - f f i
$ t . ' '  ' i  F U z -

I  905 :

De plus,  i l  est  pr6sent beaucoup plus
longuement dans le mouvement et devient
ainsi  beaucoup plus important  en termes
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mot iv iques .  Dans la  r6expos i t ion  de  la
premi i rc  vers ion ,  un  passage beethov6n ien
musc l6  (1 /7 :  4 /7 )  es t  cons t ru i t  )  par t i r  de  ce
rn€me mot i l  qu i  rev ien t  I  la  l in  du  mouve-
ment .  Dans la  vers ion  f ina le ,  tou t  ce  qu i

rcs te  du  mot i l  dans  sa  f i r rme net tement
rv lh rn ique es t  un  bre f  rappe l  dans  les
dern i i res  mesurcs  du  premier  mouvement
( l l I l '  4 /9 )  o i r  i l  appara i t  comme par
surpr ise .  Dans Ia  p remidre  vers ion ,  dans  le
pont  )  la  cadence qu i  ser t  de
d ive loppement ,  i l  res te  un  "v ide"  que le
conrpos i teur  ne  r6uss i t  pas  tou t : r  fa i t  h
r t ' rnp l i r .  m€me dans  la  seconde vers ion
avcc  son mot i f  ry thmiquernent  p lus  soup le  .
Un au t re  changement  f iappant  es t  la  b r ive
tadentc  qu i ,  c lans  Ia  vers ion  or ig ina le ,
s u i r , a n t  l e  t h b m e  p r i n c i p a l  ( 1 / 2 ; 4 / 2 ) ,  e s t
tou jours  accompagn6e c l 'un  rno t i f
r r t h r n i r l r r e  , ' r r  h e s t r r l  a n n , , n ( J n r  l e  r h F m e
pr in t : ipa l  < iu  I lna lc .

D a n s  l e  l j n a l e ,  l ' a u d i t e u r  c l ' a u j o u r d ' h u i
sc ra  surpr is  par  l ' o rn iss ion  d 'une f ra iche
id6e beethor ,€n icnnc  s i tu6c  apr is  le  th ime
pr inc ipa l  ( : l /2 ) .  E l le  mine  I  une cour te
r icxpos i t ion  (3 /3 )  du  t l i ime pr inc ipa l ,
re<cxpos i t ion  onr ise  dans  la  vers ion  l lna le ,  e t
apr i : s  laquc l l c  nous  nous  achernrnons  vers
l e  t h E r r r e  s c c o n d a i r e  ( 3 1 + : 6 1 2 ) .  L ' o r c h c s t -
ra t ion  z r  auss i  t< t t l  r 'hanq6c dans  lcs  t ro is
r l l ( )uvcnrcn ts :  en  qros .  la  p r t ' r r r i i ' r c  vers ion  a
ur tc  sonor i t t<  p lus  sonrbr r : .  p lus  rnass ivc .

l ,a  p rc rn iFre  vers ion  < lu  Conter to  pour
t ia lon  r l c  S ibc l ius  es t  p lus  c l ramat ique.  p lus
| i r t u o s t ' c t  p l u s  b e c t h o v d n i c n n c  q u c  l a

vers ion  o l l i c ie l le .  E l le  es t  peut -8 t re  auss i
p l u s  h r u t a l e .  p l u s  r u d e  e t  p a s  a u s s i
symphon iquement  in t6gr6e  que la  seconde
vers ion .  E l le  es t  fasc inante  dans  son genre
e l le  auss i ,  sans  aucun doute .  Une
atmosphBre  fb r te ,  o r ig ina le  e t  la rgement
ambi t ieuse y  es t  p rddominante  .

O n  d o i t  s e  r a p p e l e r  q u  u n e  r u t u c r i t i q u e
d 'un  ar t i s te  es t  auss i  na ture l le  qu 'une au t re
c r i t i q u e .  E l l e  n ' e s t  p a s  n i c e s s a i r e m e n r
tou jours  jus t i f i6e .  A ino  S ibe l ius  p r6 f6 ra i t  la
premi l re  vers ion  d  Uzz  57ga er  je  su is
certain que la version originale dt Concerto
pour riolon trouvera ses champions :l
I ' aven i r .  On a  d6couver t  un  nouve l  aspec t
de  la  p roduc t ion  de  S ibe l ius .  Au l ieu  d 'un
seu l  concer to  pour  v io lon ,  nous  en  avons
main tenant  deux  d i f f i ren ts .  Do16navant ,
les  v io lon is tcs  d€c ideront  de  que l le  vers ion
adopter .  Sans  cons iddrer  la  ques t ion  de
sup6r io r i t6 ,  i l  cs t  dc  tou tc  fagon c la i r  quc  Ia
vers ion  or ig ina le  enr ich i t  no t re  appr6c ia t ion
de la  mus ique dc  S ibe l ius .  E l le  donne au
chercheur  une vuc  ne t te  de  l 'a te l ie r  o i i  e l le
fu t  c ise l6e  pcndant  qu 'un  gdn ie  6 ta i t  )
I ' e u v r e .

Erkki Salmenhaaro
*  r ion t  l c  nonr  cs (  s ( )uvcnt  t radu i t  en  a l lemand par
Kar l  Ha l i r .
*+  l , ' o rches t rc  t l  Hc ls ink i  nc  compla i t  a lo rs  que
45r  tnus ic icns .
*  *  *  Un au t rc  iac tcur  impor tan t  pour  sa  d6r : i s ion
lut ia rr:rnquc ti cnthousiasmc de la part cie son
charnp ion  lc  chc l  < i 'o rchcs l re  Robcr t  K : r janus
p()ur la Ju?la.
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Leonidas Kavakos (1967- ) est un des
violonistes les plus couronnds de succEs de
la jeune g6n6ra t ion .  En 1985,  )  I 'Age de  lB
ans seuleinent, i l  gagna le Concours
international de violon Jean Sibelius I
He ls ink i .  L 'ann6e su ivante ,  i l  gagna la
inidail le d'argent du concours international

)  Ind ianapo l is  e t ,  en  1988,  i l  eagna le
concours  de  Ia  Fondat ion  Naumburq  e t  le
Concours Paganini ) G6nes. Forte de ces
succbs, sa carriBre internationale s'est
6tendue sur les scBnes de pays de plus en
p lus  nombreux .

Leonidas Kavakos obtint son dipl6me de
v io lon  )  l 'Age de  16  ans  (1984)  du
Conservatoire Grec ir Athbnes, puis i l  f i t

immidiatement ses dibuts publics comme
so l is te  avec  orches t re .  GrAce )  une bourse

d e  l a  F o n d a t i o n  O n a s s i s .  i l  p a r t i c i p a  a u x
cours de maitre de Josef Gingold )
l 'Un ivers i t€  d ' Ind iana.  I l  d tud ia  r6cemment

avec Stelios Kafanteris. Ceci est son
pre  mier  d isque BIS.

Laht i  es t  une v i l le  d 'env i ron  100,000
habitants ) 100 km au nord de la capitale
f in landa ise ,  He ls ink i ;  c 'es t  un  cent re
moderne de  spor t ,  cu l tu re ,  commerce e t
industrie. La r6gion de Lahti est entour6e
d'imposants glaciers et le lac Vesij lrvi,

auss i  beau en  h iver  qu 'en  6 t6 ,  con t r ibue au

charme de Ia  v i l le .  Des  comp6t i t ions
majeures de sport ont f i6quemment l ieu au
cent re  in tc rna t iona l  de  spor t  de  Laht i .  Un
des fes t i va ls  d 'o rgue les  p lus  rdput t rs  du
monde,  la  Semaine in te rna t iona le  d 'o rgue

de Lahti, s'y t ient chaque ann6e an aorlt.
L'Orchestre Symphonique de Lahti fut

fond6 en 1949 afin de poursuivre les
t rad i t ions  de  l 'o rches t re  ins t i tu6  en  1910
par la socidti des Amis de musique de
Laht i .  Ces  dern ib res  ann6es,  I 'ensemble  es t

devenu un des plus remarquables de la

F in lande,  en  compagn ie  des  orches t res

d 'He ls ink i .  Ses  enreg is t rements  sous  la
direction de ses chefs Osmo Vinski
(p r inc ipa l  che f  inv i t6  de  1985 )  88 ,  che f
a t t i t r6  depu is  1988)  e t  UI f  Soderb lom (chef
a t t i t r6  de  1985 )  88 ,  p r inc ipa l  che f  inv i t6
depu is  19BB)  lu i  on t  gaen6 une r6puta t ion
internationale. Les programmes audacieux
et  les  i v inements  sp6c iaux  de  I 'o rches t re

l 'on t  mis  sous  les  feux  de  la  rampe,  dont
par  exemple  la  "Katuso i t to "  (Mus ique de
la  rue)  qu i  ouvre  la  sa ison d 'au tomne e t  les

min i - fes t i va ls  annue ls .  En 1990,  I 'ann6e du
125 '  ann iversa i re  de  S ibe l ius ,  I 'o rches t re

joua p lus  de  40  de  ses  cuvres ;  Ia  sa ison
d 'au tomne compr i t  (en t re  au t res)  Ies  sept
svmphonies, Kullerao, Ies deux versions du
Concerto pour uiolon sur ce CD (la version
or ig ina le  pour  Ia  p remi l re  fo is  depu is  1904)
a ins i  que la  c r6a t ion  mond ia le  de  sa  Sz l l r
pour uiolon et orchestre d cordes op.l17 . En

1991,  l ' o rches t re  achbvera  I 'enreg is t rement
de I ' i n tdgra le  de  la  mus ique orches t ra le  de

Joonas Kokkonen sur  c inq  CDs (d6 j i  sur  le

march6:  B IS-CD-468,  B IS-CD-485) ;
l ' ensemble  a  encore  enreg is t r6  sur  d isque
de la  mus ique de  Cruse l l  (B IS-CD-345)  e t

de  Ka lev i  Aho (B IS-CD-396) .
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f , 'Orches t re  Synrphon ique de  Laht i

compte  66  rnus ic iens .  I l  donne des  concer ts

hebdomada i res  )  la  Sa l le  de  concer t  de
Laht i  (Arch i tec tes  He ikk i  e t  Ka i ja  S i rdn ,
1954)  e t  ) r  la  R is t ink i rkko  (dg l i se  de  la

Cro ix ;  A lvar  Aa l to ,  1978) ;  tous  les

enreg is t rements  de  l 'o rches t re  on t

dsa lement  l ieu  dans  ce t te  ig l i se .
L 'o rches t re  par t i c ipe  auss i  )  la  Semaine
in te rna t iona le  d 'o rgue de  Laht i  c t  aux
reprdsenta t ions  d 'op6ra  dc  la  c i t i .

Osmo V insk i  (1953-  )  appar t ien t  )  I ' d l i t c
dcs  jeunes  che{s  d 'o rches t re  f ln landa is  de
rdputa t ion  in te rna t iona le .  I l  a  6 tud i6  la
d i rec t ion  i r  l 'Acaddmie  S ibe l ius  avec  Jorma
Panu la  e t  v  ob t in t  son  d ip l6 rnc  cn  1979.  I l
a  auss i  6 tud i6  p r iv6ment  )  Londres  e t  h
Bcr l in  Ouest  e t  i l  a  p r is  par t  au  cours  de
rna i t re  de  Rafae l  Kube l fk  I  l ,ucerne .  Osmo
V: insk i i  es t  6ga lement  un  c la r ine t t i s te  ac t i f :
i l  a  i tud i f  la  c la r inc t tc  avcc  Svcn [ ,ave la  )
I 'Acad€mie  S ibe l ius  e t  avec  Kar l  Le is te r  i
Ber l in  Ouest .  I l  fu t  p remiFre  c la r ine t te  )
I 'Orches t re  Ph i lharmon iquc  de  

- l -u rku  
de

1 9 7 \  i t  7 7  c t .  d c  1 9 7 7  ) r  8 2 ,  i l  1 u t  I ' a s s i s t a n t
c lu  c la r ine t t i s te  so lo  )  l ' ( J rches t re  Ph i l -
h a r u r o n i q u c  d ' H e l s i n k i .

En 1982,  ( )smo Vz insk i  gagna lc
C loncours  c le  Bes ; rn<,on  pour . jeunes  chefs
d 'o rchcs t re .  apr ls  quo i  i l  d i r igea  les
pr inc ipaux  orches t res  de  F in lande,  Norvbge
ct  Su lde .  Sa car r i l r c  in tc rna t iona lc  p r i t
rap idcrnent  s ( )n  essor  hors  du  Nord  e t
V inska a  t r i i va i l l6  en  France,  aux  Pays-
B: rs .  cn  T t  hdcos lovaqu ic .  cn  Un ion

Sov ic t ique e t  au .Japon en t re  au t res .

Vhr rsk i  a  d i r ig6  dcs  opdras  au  Fes t iva l
d 'op6ra  de  Savon l inna,  )  I 'Op€ra  Roya l  de

Stockho lm cr  )  I 'Op6ra  Nat iona l  de

F in lande.  I l  € ta i t  le  p r inc ipa l  che f  inv i t6  de
I 'Orches t re  Syrnphon ique de  Laht i  )
l ' au tomne 1985 e t ,  t ro is  ans  p lus  ta rd ,  i l  en

devena i t  l c  d i rec tcur  a r t i s t ique .

( )smo V: inskd
Lcon idas  Kavakos
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Leonidas Kavakos - Robert von Bahr - Osmo Vinskl

en
ASI<O
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