


B R I T T E N ,  B e n j a m i n  ( q 3 1 s 7 6 )

Var iat ions on a Theme of  Frank Br idge for  s t r ing orchestra 30,41
I  l n t r oduc t i on  and  Theme  2 ,14
E Rdaeio 3,oo
I  va r ch  1 ' o7
@ Romance  1 ,5 t )
I  n r i a  l t a l i ana  1 ' 17
I  Bou r r6e  C lass i que  1 ' 17
[ l ]  W iene r  Wa l ze r  3 ' 1  5
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I  Fune ra l  Ma rch  4 ' t g
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l e s  l l l um ina t i ons  pou r  sop ]ano  e t  o r ches t re  i  co rdes
Po€sies par Arthur Rimbaud
Fa nta re
V i l l e i
Ph ra se
An t rq r . r e
Royaut6
M a r i n e
I  n te r l  ude
Be ing  Beau teous
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C H R I S T I N A  H O G M A N ,  s o p r a n o



@ lachrymae 15'09
Reflections on a Song of Dowland for viola and string orchestra
221 1.  Lento 2 '35
221 2.  Al legret to,  andante mol to 1 '07
221 3.  Animato 1 '16
2i l  4.  f ranoui l lo 1 '57
221 5.  Al legro con moto 0 '51
221 6. Largamente 0'40
221 7.  Appassionato 0 '53
221 8.  Al la valse moderato 0 '43
221 9.  Al legro marcia 0 '41
22l10.  Lento 0 '39
22 l11 .  L ' i s t esso  t emoo  3 ' 40
N I tS -ER IK  SPARF,  v i o l a

Orches t ra l  so l o i s t s :
Ul f  Forsberg,  v io l in l ;  Annette Mannheimer,  v io l in l l ;
Ul f  Ekl6f ,  v io la;  Daniel  Holst ,  'cel lo

New Stockholm Chamber Orchestra
PfTER CsABA, conductor
Publlsher: Boosey & Haukes



The Var ia t ions  on  a  Theme o f  Frank  Br idge fo r  s t r ing  orches t ra ,  Op 10 ,  by
Ben jamin  Br i t ten  was one o f  the  f i rs t  g rea t  successes  fo r  the  then young
composer .  F rank  Br idge had been h is  teacher ,  and Br i t ten  composed the
Var ia t ions  be fore  he  was 25  years  o ld .  They  were  wr i t ten  fo r  the  then very
famous Boyd Nee l  S t r ing  Orches t ra  and f  i r s t  per fo rmed w i th  g rea t  success  a t
the  Sa lzburg  Fes t iva l  in  1937 The theme der ives  f rom an ldy l l  fo r  s t r ing
quar te t  by  Frank  Br idge,  and Br i t ten 's  compos i t ion  has ,  w i th  i t s  hunrour ,
become h igh ly  popu lar .  F i rs t  o f  a l l  the  theme is  p resented  in  f  ragmentary  f  o rm
a n d  t h e n  w e  h e a r  t e n  v a r i a t i o n s  o f  a l l  p o s s i b l e  k i n d s :  a l o n g s i d e  s l o w  s e c t i o n s
w e  f  i n d  a  m a r c h  a n d  a  V i e n n e s e  w a l t z .

Les  l l l umina t ions  fo r  soprano and s t r ing  orches t ra ,  Op.1B,  was composed in
1939 to  a  many- face ted  and hard- to -unders tand tex t  by  the  symbol is t  Ar thur
R imbaud.  The t i t le  migh t  bes t  be  unders tood as  "V is ions"  o r  " the  l igh t  o f
t ru th" ;  the  var ied  mus ica l  s ty le  lends  grea t  f reedom to  the  words .  l t  i s  a lso
poss ib le  to  en joy  the  mus ica l  rn te rpre ta t ion  comple te ly  w i thout  the  tex t  -  as
the  poet  h imse l f  says  a t  the  beg inn ing ,  he  and he  a lone ho lds  the  key  to  the
w h o l e  c a b o o d l e  I

B r i t t e n  c o n c e r n e d  h i m s e l f  w i t h  e a r l y  m u s i c  a n d  e a r l y  p o e t s  i n  m a n y  o f  h i s
works ;  h is  love  fo r  th is  type  o f  th ing  was ev ident .  An example  o f  th is  i s
Lachrymae (Ref  lec t ions  on  a  Song o f  Dowland fo r  v io la  and s t r ing  orchesr ra ; ,
Op.4Ba.  The comple te  t i t le  o f  the  work  i s  Lachrymae or  Seven Teares  F igured
in  seven Pass ionate  Pavans -  and moreover  th is  i s  the  t i t le  o f  the  or ig ina l
compos i t ion  by  John Dowland (1563-1626) .  Dowland,  who was one o f  the
m o s t  o u t s t a n d i n g  I u t e n i s t s  n o t  j u s t  i n  E n g l a n d  b u t  a l s o  i n  t h e  w h o l e  w o r l d ,
pub l i shed th is  p iece  in  London in  1604.  Br i t ten  chose one o f  the  p ieces  as  the
theme fo r  h is  var ia t ions ,  wh ich  were  f  i r s t  per fo rmed a t  the  A ldeburgh Fes t iva l
i n  1 9 5 0  b y  t h e  v i o l i s t  W i l l i a m  P r i m r o s e  ( t h e  d e d i c a t e e )  w i t h  B r i t t e n  h i m s e l f  a t
t h e  p i a n o .  T h e  o r i g i n a l  s o n g  i s  e n t i t l e d  " l f  m y  C o m p l a i n t s  c o u l d  P a s s i o n s
move"  (ava i lab le  on  BIS-CD-430)  and the  work  i s  a  sor t  o f  inver ted  se t  o f



v a r i a t i o n s  i n  w h i c h  t h e  o r i g i n a l  t h e m e  d o e s  n o t  a p p e a r  u n t i l  t h e  e n d  -  t h e

s a m e  t e c h n i q u e  u s e d  a l s o  i n  t h e  N o c t u r n a l  ,  O p  7 0 ,  f o r  s o l o  g u r t a r  ( B l S  L P  3 1  )

CHR/ST /NA HOCMAN



Die  Frank-Br idge-Var ia t ionen von Ben jamin  Br i t ten  war  e ines  der  e rs ten
g r o s s e n  E r f  o l g s s t t i c k e  d e s  d a m a l s  j u n g e n  K o m p o n i s t e n .  F r a n k  B r i d g e  w a r  s e r n
L e h r e r  g e w e s e n ,  u n d  e r  k o m p o n i e r t e  d i e  V a r i a t i o n e n  b e v o r  e r  n o c h  2 5 ; a n r e
a l t  geworden war .  S ie  wurden fL i r  das  in  der  damal igen Ze i t  sehr  ber r " ihmte
St re ichorches ter  von Boyd Nee l  geschr ieben und be i  den Sa lzburger
Fes tsp ie len  1937 mi t  g rossem Er fo lg  u rau fge fL ih r t .  Das  Thema ents tammt
e inem /dy l /  von  Frank  Br idge f i i r  S t re ichquar te t t ,  und mi t  se inem Humor  is t
B r i t t e n s  S t r i c k  s e h r  b e l i e b t  g e w o r d e n .  Z u n d c h s t  w i r d  d a s  T h e m a
f r a g m e n t a r i s c h  g e b r a c h t ,  d a n n  f o l g e n  z e h n  V a r i a t i o n e n  i n  a l l e n  e r d e n k l i c h e n
A r t e n ,  n e b e n  l a n g s a m e n  S i i t z e n  f i n d e n  w i r  a u c h  e i n e n  M a r s c h  u n d  e i n e n
W i e n e r  W a l z e r .

Les  l l l umina t ions  wurden '1  939 kompon ier t  zu  e inem v ie lsch ich t igen und
n i c h t  l e i c h t  v e r s t i i n d l i c h e n  T e x t  d e s  S y m b o l i s t e n  A r t h u r  R i m b a u d .  D e r  T i t e l
d L i r f t e  v i e l l e i c h t  a l s , , V i s i o n e n "  o d e r , , L i c h t  d e r  W a h r h e i t "  z u  v e r s t e h e n  s e r n .
D e r  a b w e c h s l u n g s r e i c h e  m u s i k a l i s c h e  S t i l  v e r l e i h t  d e r  S p r a c h e  e i n e  g r o s s e
F r e i h e i t .  M a n  k a n n  a b e r  a u c h  o h n e  d e n  T e x t  d i e  m u s i k a l i s c h e  I n t e r p r e t a t i o n
vo l l  gen iessen -  w ie  der  Tex td ich ter  an fangs  sagt ,  bes i tz t  e r ,  und nur  e r
a l l e i n ,  d e n  S c h l i i s s e l  z u  d i e s e r  C a u k e l e i l

I n  m e h r e r e n  s e i n e r  W e r k e  b e s c h i i f t i g t e  s i c h  B r i t t e n  m i t  a l t e r  M u s i k  u n d  m i t
a l t e n  D i c h t e r n ;  s e i n e  L i e b e  f r i r  d i e s e  S p a r t e  i s t  o f f e n s i c h t l i c h .  D i e s  t r i f f t  a u c h
be i  den Lachrymae zu .  Der  komple t te  T i te l  des  Werkes  is t  Lachrymae or  Seven
Teares  F igured in  seven Pass ionate  Pavans -  v ie lmehr  i s t  d ies  der  T i te l  des
Or ig ina lwerkes  von John Dowland (1563-1626) .  In  deutscher  Sprache mt iss te
man den Titel r , ibersetzen: Lachrymae oder Sieben Trl inen, ausgemalt in sieben
pass ion ie r ten  Pavanes.  Dowland,  der  e iner  der  hervor ragendsten  Lauten is ten
n i c h t  n u r  i n  E n g l a n d  s o n d e r n  w o h l  a u c h  i n  d e r  g a n z e n  W e l t  w a r ,  g a b  d i e s e
St i i cke  in  London 1604 heraus .  Br i t ten  wdh l te  e ines  der  S t r i cke  a ls  Thema f i i r
s e i n e  V a r i a t i o n e n ,  d i e  1 9 5 0  b e i m  F e s t i v a l  i n  A l d e b u r g h  v o m  B r a t s c h i s t e n
W i l l i a m  P r i m r o s e  z u r  U r a u f f i i h r u n g  g e b r a c h t  w u r d e n .  l h m  w u r d e  d a s  W e r k



g e w i d m e t ,  B r i t t e n  s e l b s t  s a s s  a m  K l a v i e r .  D a s  O r i g i n a l l i e d  h e i s s t  / l  m v
Compla in ts  cou ld  Pass ions  move (B lS-CD-430) ,  und das  Werk  is t  -  w ie  d re
N o c t u r n a l  O p  7 0  f  t i r  S o l o g i t a r r e  ( B l S - L P - 3 1 )  -  e i n e  A r t  u m g e k e h r t e
V a r i a t i o n e n ,  w o  d a s  O r i g i n a l  e r s t  a m  E n d e  e r s c h e i n t

Per  5kans

N / 1 s - f R / K  S P A R F



Les Var ia t ions  sur  un  th ime de Frank  Br idge op . -10  fu t  un  des  premiers  g rands
s u c c d s  d u  j e u n e  c o m p o s i t e u r  B e n j a m i n  B r i t t e n .  F r a n k  B r i d g e  a v a i t  e t e  s o n
pro fesseur  e t  Br i t ten  composa les  Var ia t ions  avant  d 'avo i r  25  ans .  E l les  f  u ren t
ecr i tes  pour  l 'Orches t re  d  cordes  de  Boyd Nee l  *  a lo rs  t rds  r6pute  -  e t  la
p r e m i d r e  f  u t  u n  g r a n d  s u c c d s  a u  F e s t i v a l  d e  S a l z b o u r g  e n  1 9 3 7 .  L e  t h e m e
prov ien t  d 'une ldy l le  pour  quatuor  d r  cordes  de  Frank  Br idge e t  la  compos i t ion
d e  B r i t t e n ,  a v e c  s o n  h u m o u r ,  d e v i n t  i m m e n s 6 m e n t  p o p u l a i r e .  L e  t h d m e  e s t
d 'abord  present6  sous  fo rme f ragmenta i re  e t  nous  en tendons ensu i te  10
v a r i a t i o n s  d e  t o u t e s  l e s  s o r t e s  o o s s i b l e s :  u n e  m a r c h e  e t  u n e  v a l s e  v i e n n o i s e
c6to ien t  des  sec t ions  len tes .

Les  l l l umina t ions  op .1B pour  soprano e t  o rches t re  i r  cordes  f  u ren t
c o m p o s e e s  e n  1 9 3 9  s u r  u n  t e x t e  c o m p l e x e  e t  d i f f i c i l e  d u  s y m b o l i s t e  A r t h u r
R i m b a u d .  L e  t e x t e  p e u t  6 t r e  c o m p r i s  a u  m i e u x  c o m m e  " V i s i o n s "  o u  " l a
l u m i e r e  d e  l a  l i b e r t 6 " ;  l e  s t y l e  m u s i c a l  v a r i 6  l a i s s e  a u x  m o t s  b e a u c o u p  d e
l i b e r t e .  l l  e s t  a u s s i  p o s s i b l e  d ' a p p 1 6 c i e r  I ' i n t e r p 1 6 t a t i o n  m u s i c a l e  t o u t  d  f a i t
s a n s  l e  t e x t e  -  c o m m e  l e  p o d t e  l e  d i t  l u i - m € m e  a u  d e b u t ,  i u i e t  l u i s e u l  a  I a
"c le f  de  ce t te  parade" .

B r i t t e n  s ' i n t e r e s s a  d  l a  m u s i q u e  a n c i e n n e  e t  a u x  p o d t e s  a n c i e n s  d a n s
p lus ieurs  de  ses  oeuvres ;  de  tou te  6v idence,  i l  a ima i t  beaucoup ce t te  p6r iode.
L a c h r y m a e  e n  e s t  u n  e x e m p l e  ( R 6 f l e x i o n s  s u r  u n e  c h a n s o n  d e  D o w l a n d  p o u r
a f to  e t  o rches t re  i r  cordes  op .48a) .  Le  t i t re  comple t  de  l 'oeuvre  es tLachtymae
or Seven Teares Figured in seven Passionate Pavans - et ceci est aussi le t i tre
de la  compos i t ion  or ig ina le  de  John Dowland (1563-1626) .  Dowland,  qu i  e ta i t
u n  d e s  l u t h i s t e s  l e s  p l u s  6 m i n e n t s  n o n  s e u l e m e n t  e n  A n g l e t e r r e  m a i s  a u s s t
d a n s  l e  m o n d e  e n t i e r ,  p u b l i a  c e t t e  p i e c e  d  L o n d r e s  e n - 1  6 0 4 .  B r i t t e n  c h o i s i t  u n
d e s  m o r c e a u x  c o m m e  t h d m e  p o u r  s e s  v a r i a t i o n s  q u i  f u r e n t  j o u 6 e s  a u  F e s t i v a l
d ' A l d e b u r g h  e n  1 9 5 0  p a r  l ' a l t i s t e  W i l l i a m  P r i m r o s e  ( l e  d 6 d i c a t a i r e )
a c c o m p a g n 6  a u  p i a n o  p a r  B r i t t e n  l u i - m € m e .  L a  c h a n s o n  o r i g i n a l e  p o r t e  l e  t i t r e
de l f  my Compla in ts  cou ld  Pass ions  rnove (B lS-CD-430)  e t  l ' oeuvre  es t  une



s o r t e  d e  s e r i e  i n v e r s e e  d e  v a r i a t i o n s  o u  l e  t h e m e  n ' a p p a r a i t  q u ' d  l a  f i n  -  l a
m € m e  t e c h n i q u e  f u t  a u s s i  u t i l i s e e  d a n s  l e  N o c t u r n a l  o p . 7 0  p o u r  g u i t a r e  s o l o
( B r s - L P - 3 1  )
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Chr i s t i na  H i i gman  g rew  up  i n  Uppsa la ,  Sweden .  She  s tud ied  mus i c  and  a r t  a t  Uppsa la
Un i ve rs i t y  and  t hen  qua l i f i ed  as  a  mus i c  t eache r  and  s tud ied  s i ng ing  a t  t he  S ta te
Co l l ege  o f  Mus i c  i n  S tockho lm .  Du r i ng  t h i s  pe r i od  she  was  a  member  o f  t he  Swed i sh
Rad io  Chamber  Cho i r  l ed  by  E r i c  E r i c son ,  and  o f  t he  Ado l f  F red r i k  Bach  Cho i r  l ed  by
Ande rs  Oh rwa l l .  She  con t i nued  he r  s t ud ies  a t  t he  S ta te  Ope ra  Schoo l  i n  S tockho lm ,  ano
made  he r  d6bu t  w i t h  t he  Roya l  S tockho lm  Ope ra  as  Lau re t t a  i n  Pe rgo les i ' s  " l l  Maes t ro
d i  Mus i ca "  a t  t he  D ro t t n i ngho lm  Cou r t  Thea t re  i n  Sep tember  

- 1985 .

Ch r i s t i na  Hogman  has  g i ven  song  rec i t a l s  i n  chu rches  and  e l sewhe re .  I n  1986  she  was
engaged  by  t he  Hamburg  S ta te  Ope ra ,  whe re  she  has  been  s i ng ing  Che rub ino  i n  "The
Mar r i age  o f  F i ga ro " ,  Me rcedes  i n  "Ca rmen" ,  L i s i nga  and  Ag la6  i n  He rbe r t  Wern i cke ' s
p roduc t i on  o f  t he  two  C luck  ope ras  "Le  C ines i "  and  "Echo  e t  Na rc i sse "  and  16 les  r n
"E lek t r a " ,  "Pa rs i f  a l "  and  "R igo le t t o " .  She  has  a l so  pe r f  o rmed  a t  t he  Ope ra  du  Rh in ,  t he
Fes t i va l  de  P r i n temps  i n  Mon te  Ca r l o  and  t he  Fes t i va l  i n  Schwe tz i ngen .  She  has  made  3
o the r  B IS  reco rds .

Ch r i s t i na  H i i gman  wuchs  i n  Uppsa la ,  Schweden ,  au f .  S i e  s t ud ie r t e  an  de r  do r t i gen
Un i ve rs i t e t  Mus i k  und  Kuns t ,  abso l v i e r t e  d i e  Schu lmus i kp r i i f ung  und  s tud ie r t e  Cesang
an  de r  Kg l .  H fM  zu  S tockho lm .  Wz ih rend  j ene r  Ze i t  wa r  s i e  M i t g l i ed  des  Kammercho rs
des  Schwed i schen  Rund funks  un te r  E r i c  E r i c son  und  des  Ado l f  F red r i k  Bach -Cho res
un te r  Ande rs  Oh rwa l l .  S i e  se t z te  i h re  S tud ien  an  de r  S tockho lmer  Ope rnschu le  f o r t  und
deb t i t i e r t e  m i t  de r  Kg l .  S tockho lmer  Ope r  a l s  Lau re t t a  i n  Pe rgo les i s , , l l  maes t ro  d i
mus i ca "  am Ho f  t hea te r  zu  D ro t t n i ngho lm  im  Sep tember  1985 .

Ch r i s t i na  Hdgman  konze r t i e r t e  i n  K i r chen  und  ande rswo .  1986  wu rde  s i e  an  d i e
Hamburge r  S taa t sope r  ve rp f  l i ch te t .  Do r t  sang  s i e  Che rub ino  i n  , , F i ga ros  Hochze i t " ,
Me rcedes  i n  , ,Ca rmen" ,  L i s i nga  und  Ag lae  i n  He rbe r t  Wern i ckes  I nszen ie rung  de r
b e i d e n  C l u c k - O p e r n , , L e  C i n e s i "  u n d , , E c h o  e t  N a r c i s s e " ;  a u s s e r d e m  R o l l e n  i n
, ,E l ek t r a " ,  , ,Pa rs i f  a l "  und , ,R igo le t t o " .  S i e  gas t i e r t e  auch  an  de r  Ope ra  du  Rh in ,  dem
Fes t i va l  de  P r i n temps  i n  Mon te  Ca r l o  und  den  Schwe tz i nge r  Fes t sp ie l en .  S ie  ha t  noch  3
B l  5 -P la t t en  e i ngesp ie l t .

Ch r i s t i na  H i i gman  g rand i t  a  Uppsa la ,  Suede .  E l l e  6 tud ia  l a  mus ique  e t  l es  a r t s  i )
l 'Un i ve r s i t e  d 'Uppsa la ;  e l l e  se  qua l r f  i a  comme p ro fesseu r  de  mus ique  e t  e tud ia  I e  chan t
au  Conse rva to i r e  de  S tockho lm .  E l l e  f a i sa i t  en  m6me  temos  oa r t i e  du  Choeu r  de
chambre  de  l a  Rad io  su6do i se  d i r i ge  pa r  E r i c  E r i c son  e t  du  Choeu r  Bach  Ado l f  F red r i k
d i r i ge  pa r  Ande rs  Oh rwa l l .  E l l e  pou rsu i v i t  ses  e tudes  d  l ' Eco le  Na t i ona le  d 'Op6 ra  de



s tockho lm  e t  f i t  ses  d6bu t s  avec  l ' ope ra  Roya lde  S tockho lm  comme Lau re t t a  dans , , l l
Maes t ro  d i  Mus i ca "  de  Pe rgo les i  au  t h6a t re  de  l a  cou r  de  D ro t t n i ngho lm  en  sep tembre
1  985 .

Ch r i s t i na  Hogman  a  donne  des  r6c i t a l s  de  chan t  dans  des  eg l i ses  en t re  au t res .  En
1986 ,  e l l e  f u t  engag6e  pa r  l ' ope ra  Na t i ona l  de  Hambou rg  ou  e l l e  chan ta  Che rub ino
dans  "Les  Noces  de  F iga ro " ,  Me rcedes  dans  , ,Ca rmen" ,  L i s i nga  e t  Ag la6  dans  ra
p r o d u c t i o n  d ' H e r b e r t  W e r n i c k e  d e s  d e u x  o p 6 r a s  d e  C I u c k , , L e  C i n e s i , , e t , , E c h o  e t
Na rc i sse "  a i ns i  que  des  16 les  dans  "E lek t r a " ,  ' pa r s i f  a l "  e t  , ,R igo le t i o , , .  E l l e  s , es t  auss r
t a i t  en tend re  d  l ' ope ra  du  Rh in ,  au  Fes t i va l  de  p r i n t emps  a  Mon te  ca r l o  e t  au  Fes t r va l
de  Schwe tz i ngen .  E l l e  a  3  au t res  d i sques  B IS  d  son  ac t r r .

N i l s - t r i k  spa r i  i s  descended  f r om a  l ong  l i ne  o f  Da leca r l i an  f  i dd l e r s  and  began  p l ay rng
fo l k  mus i c  a t  a  ve r y  ea r l y  age  t oge the r  w i t h  h i s  f a t he r .  He  rece i ved  h i s  p ro fess rona r
t r a i n i ng  a t  t he  s tockho lm  co l l ege  o f  Mus i c  and  i n  va r i ous  p l aces  ab road ,  i nc l ud ing
Prague .  I n  1973  he  j o i ned  t he  Roya l  ope ra  o r ches t ra  i n  s t ockho lm ,  wh i ch  he  l e f t  i n
1979  f o r  t he  S tockho lm  Ph i l ha rmon i c  o r ches t ra .  He  i s  now  l eade r  o f  t he  Uppsa la
Chamber  So lo i s t s .  He  appea rs  on  9  o the r  B IS  reco rds .
N i l s ' t r i k  Spa r f  en t s tammt  e i ne r  a l t en  sp ie lmanns f  am i l i e  aus  Da la rna .  schweden .  und  e r
f i ng  seh r  f r i i h ze i t i g  an ,  m i t  se i nem va te r  zusammen  Vo l ksmus i k  zu  sp ie l en .  se i ne
be ru f  l i che  Ausb i l dung  bekam e r  an  de r  Hochschu le  f r l r  Mus i k  i n  s t ockho lm .  sowre  rm
Aus land ,  u .a .  i n  P rag .  1973  wu rde  e r  von  de r  Kon ig l i chen  Ho fkape l l e  i n  s t ockho lm
anges te l l t ,  von  wo  e r  1979  ans  S tockho lmer  Ph i l ha rmon i sche  o r ches te r  g i ng .  j e t z t  i s t  e r
e r s te r  Konze r tme i s te r  de r  Uppsa la  Kammerso l i s t en .  E r  e r sche in t  au f  9  we i t e ren  B l s -
P l  a t t en .

N i l s -E r i k  spa r f  es t  i s su  d ' une  v i e i l l e  f am i l l e  de  mus i c i ens  de  Da la rna  f suede )  e t  i l
commenpa  t r ds  Jeune  d  j oue r  de  l a  mus ique  f o l k l o r rque  avec  son  pd re  l l  r egu t  son
6duca t i on  p ro fess i onne l l e  au  conse rva to i r e  de  S tockho lm ,  a i ns i  qu ' d  l , e t r ange r ,  A
P rague  en t re  au t res .  En  1973 ,  i l  I u t  engage  dans  l 'O rches t re  Roya l ,  d ' ou  i l  passa  en  1929
d  l ' o r ches t re  Ph i l ha rmon ique  de  s tockho lm .  l l  e s t  i  p resen t  p rem ie r  v i o l on  des  so l i s t es
de  Chambre  d 'Uppsa la .  l l a  ega lemen t  en reg i s t r 6  su r  9  au t res  d i sques  B lS .



The  New s toc l ( ho im  Chamber  o r ches t ra  (SNYKO)  i s  a  r a re  phenomenon :  an  o r ches t ra

(  on\r \ t inB ol  young, mu\ l (  idn,  t  ho,en bv each other '  I  he 22 voung people '  ont  erned tnel  in

1gB1  a t  a  chamber  mus i c  cou rse  i n  sveg  i n  no r t he rn  sweden  and  t he i r  mus i c -mak ing  l ed

immed ia te l y  t o  con tac t  w i t h  em inen t  conduc to r s  o f  t oday  -  i n c l ud ing  Paavo  Be rg lund ,  E r i

K l as ,  F ranz  we l se r -Mos t ,  James  DePre i s t ,  No rman  De l  Ma r ,  Lev  Mark i z  and  Esa -Pekka

Salonen. The last-named was i i red wi th such enthusiasm that  he of  fered to be the orchestra 's

a r t i s t i c  adv i se r .  wh i ch  he  rema ins  t oday .  Ac t i v i t i e s  i n  t he  i n t e rna t i ona la rena  i nc l ude  ma lo r

successes  i n  c rea t  B l t a rn  r n  Summer lgBT  (BBC,  B r i gh ton  Fes t i va l ,  c l yndebou rne )  a l ongs ide

those  i n  l t a l v .  Aus t r i a ,  F i n l and ,  B raz i l ,  A rgen t i na ,  Wes t  Ce rmany ,  t he  U  S  A  and  F rance '

The orchestra 's recordings ( i t  appears on 4 other Bls records) have led to r ]ew opportL l l r i t ies f  or

t he  New S tockho lm  Chamber  O rches t ra  unde r  i t s  l eade r  U l f  Fo rsbe rg

Das Neue Kammerorchester  Stockholm ist  e in ungewohnl iches Ensemble:  e in Orchester ,  das

aus  i unS ,en  Mus i ke rn  bes teh t ,  d i e  s i ch  gegense i t i g  ausgew i i h l t  haben .  D ie  22  j ungen  l e r r t e

l e r n t e n s i c h l g $ l  b e i  e i n e m K a m m e r m u s i k k u r s i n S v e g ( N o r d s c h w e d e n )  k e n n e n  u n d i h r e

Zusammenarbei t  f  i ihr te unmit te lbar zu Kontakten mrt  bedeutenden Dir igenten unserer Zei t ,

z .B .  Paavo  Be rg lund ,  E r i  K l as ,  F ranz  We lse r -Mos t ,  James  DePre i s t ,  No rman  De l  Ma r ,  Lev

Mark i z  und  Esa -Pekka  Sa lonen .  Sa lonen  wa r  so  bege i s te r t ,  dass  e r  s i ch  anbo t ,  kL i ns t l e r i s che r

Be ra te r  des  o r ches te r s  zu  we rden ,  was  e r  b i s  heu te  geb l i eben  i s t .  Das  o r ches te r  i s t  auch

in te rna t i ona l  t a t i g ,  und  nach  E r f o l gen  i n  l t a l i en ,  Os te r re i ch ,  F i nn land ,  B ras i l i en ,

A rgen t i n i en ,  Deu t sch land ,  den  ve re i n i g ten  s taa ten  und  F rank re i ch  f e i e r t e  es  im  Sommer

1987  g rosse  T r i umphe  auch  i n  C rossb r i t ann ien  (BBC,  B r i gh ton  Fes t i va l ,  C l yndebou rne )

Schal lp lat teneinspie lungen (das Orchester  erscheint  auf  4 wei teren BIS-Plat ten) hat ten wei tere

Angebo te  an  das  Neue  Kammero rches te r  S tockho lm  un te r  se i nem Ko r r ze r tme i s te r  [ J l t

Fo rsbe rg  zu r  Fo lge

Le Nouvel  Orchestre de Chambre de Stockholm (SNYKO) est  un orchestre t res specia l  t l  se

compose  de  l eunes  mus i c i ens  qu i  se  son t  r espec t i vemen t  cho i s i s .  Les  22  l eunes  se  son t

rencontres en 1981 lors d 'un cours d 'et6 d Sveg en Sudde septentr ionale et  leur leu d 'ensemble

leur permit  de prendre contact  avec de grands chef  s d 'orchestre de notre temps L 'orchestre a

j ou6  sous  l a  bague t t e  de  Paavo  Be rg lund ,  E r i  K l as ,  F ranz  We lse r -Mos t ,  James  DePre i s t .

No rman  De l  Ma r .  Lev  Mark i z  e t  Esa  Pekka  Sa lonen .  Ce  de rn i e r  f u t  s i  en thous iasm6  qu ' i l o f f r i t

ses  se rv i ces  comme conse i l l e r  a r t i s t i que  de  l ' o r ches t re ,  f onc t i ons  qu ' i l  r emp l i t  enco re

aujourd 'hui .  Connu aussi  sur la scdne internat ionale,  l 'orchestre remporta de grands succes en



, 6 t 61987  en  C rande -B re tagne  ( t s t sC ,  Fes t i va l  de  B r i gh ton  e t  C l yndebou rne )  a  aJou te r  a  ceux
d ' l t a l i e ,  d 'Au t r i che ,  de  F in l ande ,  du  t s res i l ,  d 'A rgen t i ne ,  c l e  l ' A l l emagne  de  l 'Oue rs t ,  c Jes
Etats-Unis et  de la France.  Les enregistrements sur d isque ( l 'orchestre a enregistre egalerrent
su r  4  au t res  d i sques  B IS )  amene ren t  de  nouve l l es  o f f r es  de  conce r t s  au  Nouve l  C ) r ches t re  c i e
Chambre  de  S tockho lm  sous  l a  d i r ec t i on  de  son  p rem ie r  v i o l on ,  U I f  Fo rsbe rg .

V i o l i n  l :  U l f  F o r s b e r g ,  C h r i s t i a n  B e r g q v r s t ,  D a g  A l i n ,  J o a k i n  S v e n h e d e n ,
Pe te r  O lo f  s son .  l an  l saksson
V i o l i n  l l :  A n n e t t e  M a n n h e i m e r ,  F i i s a b e t  B o d e n ,  K a r i n  O h l s s o r r ,  T h o m a s  L i n d s t r o m ,
Pa t r i k  Swed rup ,  Jo rgen  Svensson
V i o l a :  U l f  E k l o f ,  P e r  H o g b e r g ,  H a n s  A l e s s o r r . 5 u s a n n e  C u t e s t a m
V io lonce l l o :  Dan ie i  Ho l s t ,  S ta t t an  Be rB i t r om,  Asa  Fo rsbe rg ,  Pe te r  Tho rnb lo rn
Doub le  Bass :  Ba rb ro  Hansson .  Robe r t  Ro ide r

The  conduc to r  and  v i o i i n i s t  P6 te r  Csaba  i s  o f  Hunga r i an  o r i g i n  bu t  was  bo rn  i n  1952  i n
T r a n s y l v a n i a ,  R o m a n i a .  H e  s t u d r e d  t h e  v i o l i n  i n  h i s  h o r n e  t o w n  o f  K o c o z s v a r  a n d  l a t e r
a t  t he  Bucha res t  Mus i c  Academy ;  he  has  a l so  unde r taken  l ong  and  p ro found  s tud ies  o f
compos i t i on  and  conduc t i ng .  He  i s  cu r ren t l y  Bues t  p ro fesso r  a t  t he  Fe renc  L t sz t
Academy  i n  Budapes t .  Apa r t  f r om  h i s  success fu l  ca ree r  as  a  v i o l r n i s t  and  chamber
m u s i c i a n  ( h e  w o n  t h e  P a g a n i n i  C o m p e t i t i o n  i n  C e n o a  i n 1 9 7 5 )  h e  h a s  b e e n  d e v e l o p i n g  a
ca ree r  as  a  conduc to r  o f  s ymphony  and  chamber  o r ches t ras ,  o ra to r i os  and  ope ra ,  w i t h
pe r f o rmances  a l l  ove r  Eu rope  and  i n  Japan  I n  1983  he  became  p ro fesso r  and  d i r ec to r
o f  t he  o r ches t ra l  c l ass  a t  t he  Lyon  H igh  Schoo l  o f  Mus i c .  I n  1986  he  f ounded  t he  Kuhmo
V i r t uos i  Chamber  O rches t ra  i n  F i n l and  and  i n  1987  he  unde r took  a  ma jo r  Sou th
Amer i can  t ou r  w i t h  t he  New S tockho lm  Chamber  O rches t ra .  Fu tu re  engagemen ts
i nc l ude  appea rances  i n  t he  U .S .A .  and  w i t h  t he  l ead ing  symphony  o r ches t ras  o f  i apan .

De r  D i r i gen t  und  Ce ige r  P6 te r  Csaba  i s t  e i gen t l i ch  Unga r ,  wu rde  abe r  1952  i n
T ransy l van ien  i n  Rum i i n i en  gebo ren .  E r  s t ud ie r t e  i n  se i ne r  He ima ts tad t  Kocozsva r  und
sp i i t e r  an  de r  Buka res te r  Mus i khochschu le  Ce ige ,  da r l j be rh i naus  w idme te  e r  s r ch
ausg ieb ig  dem S tud ium des  Kompon ie rens  und  D i r i g i e rens  Je t z t  i s t  e r  Cas tp ro fesso r  an
de r  Fe renc  L i sz t  Hochschu le  i n  Budapes t .  Neben  se ine r  e r i o l g re i chen  Ka r r i e re  a l s
Ce ige r  und  Kammermus i ke r  ( e r  gewann  1975  den  Pagan in iwe t t bewerb  i n  Cenua )  bau te
e r  e i ne  Ka r r i e re  a l s  D i r i gen t  von  Symphon ie -  und  Kammero rches te rn ,  von  Ora to r i en  L l nd



O p e r n ,  a u f .  E r  k o n z e r t i e r t e  i n  g a n z  E u r o p a  u n d . l a p a n . 1 9 8 3  w u r d e  e r  P r o f e s s o r  u n d

D i rek to r  de r  O rches te r k l asse  de r  Mus i khochschu le  Lyon .  l n  F i nn land  g rL i nde te  e r -1986
das  Kammero rches te r  Kuhmo  V i r t uos i  und  1987  un te rnahm e r  e i ne  g rosse

S i i damer i ka tou rnee  m i t  dem Neuen  Kammero rches te r  S tockho lm .  Zuk i i n f t i ge
E n g a B e m e n t s  b e i n h a l t e n  K o n z e r t e  i n  d e n  U S A  u n d  m i t  d e n  f i i h r e n d e n
Symphon ieo rches te rn  Japans .

Le  che f  d ' o r ches t re  e t  v i o l on i s t e  P6 te r  Csaba  es t  d ' o r i g i ne  hong ro i se  ma i s  i l  e s t  ne  en
1 9 5 2  e n  T r a n s v l v a n i e ,  R o u m a n i e .  l l a  6 t u d i 6  l e  v i o l o n  d a n s  s a  v i l l e  n a t a l e  d e  K o c o z s v a r

l ) r , r i s  aL r  conse rva to i r e  de  mus ique  de  Buca res t ;  i l  s ' es t  auss i  p l on96  dans  de  l ongues  e t
se r i euses  e tudes  de  compos i i i on  e t  de  d i r ec t i on .  l l  e s t  ac tue l l emen t  p ro f  esseu r  i nv i t 6  au
conse rva to i r e  Fe renc  L i sz t  i  Budapes t .  En  p l us  de  rempo r te r  des  succds  comme
v io l on i s t e  so lo  e t  l o r s  de  conce r t s  de  mus ique  de  chambre  ( i l  gagna  l a  Comp6 t i t i on
Pagan in i  d  CGnes  en  1975 ) ,  Csaba  f  a i t  ca r r i d re  comme che f  d ' o r ches t res  symphon iques
r . t  de  chambre ,  d ' o ra to r i os  e i  d ' ope ras ,  d i r i gean t  pa r t ou t  en  Eu rope  e t  au  Japon .  En
198 -1 ,  i l  dev i n t  p ro fesseu r  e t  d i r ec teu r  de  l a  c l asse  d ' o r ches t re  du  Conse rva to i r e  de
Mus ique  de  Lyon .  En  1986 ,  i l  f onda  I ' o r ches t re  de  chambre  Kuhmo  V i r t uos i  en  F in l ande
e t ,  en  1982 ,  i l  f a i sa i t  une  t ou rnee  ma jeu re  en  Amer i que  du  Sud  avec  l e  Nouve l
C ) r ches t re  de  Chambre  de  S tockho lm .  Les  engagemen ts  d  ven i r  comprennen t  des
(on (e r t s  aux  E ta t s -Un i s  e t  avec  l es  p l us  impo r tan t s  o r ches t res  symphon iques  du  Japon .



Les l l luminat ions 23 '36
Poesies par Arthur Rimbaud
Musique par Beniamin Brit ten

tr l .  Fanfare 2'11
J ' a i  s e u l  l a  c l e f  d e  c e t t e  p a r a d e ,  d e  c e t t e
p a r a d e  s a u v a g e .

E lt .  Vi l les 2'32
C e  s o n t  d e s  v i l l e s !  C ' e s t  u n  p e u p l e  p o u r  q u i  s e

s o n t  m o n t € s  c e s  A l l e g h a n y s  e t  c e s  L i b a n s  d e

r 6 v e !  C e  s o n t  d e s  v i l l e s l  D e s  c h a l e t s  d e  c r i s t a l

e t  d e  b o i s  s e  m e u v e n t  s u r  d e s  r a i l s  e t  d e s
pou l ies  inv is ib les  Les  v ieux  c ra td res  ce in ts  de

c o l o s s e s  e t  d e  p a l m i e r s  d e  c u i v r e  g r i s e n t

m e l o d i e u s e m e n t  d a n s  l e s  f e u x  . .  C e  s o n t  d e s

v i l les l  Des  cor teges  de  Mabs en  robes  rousses ,

o p a l i n e s ,  m o n t e n t  d e s  r a v i n e s .  L d ' h a u t ,  l e s  p i e d s

dans la  cascade e t  les  ronces ,  les  cer fs  te t ten t

D i a n e  L e s  B a c c h a n t e s  d e s  b a n l i e u e s  s a n g l o t e n t

e t  l a  l u n e  b r O l e  e t  h u r l e .  V e n u s  e n t r e  d a n s  l e s

cavernes  des  fo rgerons  e t  des  ermi tes  Ce sont

d e s  . . .  D e s  g r o u p e s  d e  b e t f r o i s  c h a n t e n t  l e s

id6es  des  peup les  Des ch6teaux  b i t i s  en  os  sor t

l a  m u s i q u e  i n c o n n u e  .  .  C e  s o n t  d e s  v i l l e s l  C e

sont  des  v i l les l  Le  parad is  des  orages  s 'e f fondre

Les  sauvages dansent  sans  cesse,  dansent ,

d a n s e n t  s a n s  c e s s e  l a  F O t e  d e  l a  N u i t .

i "  s o n t  d " s  v i l l e s !  Q u e l s  b o n s  b r a s ,  q u e l l e  b e l l e

heure  me rendront  ce t te  reg ion  d 'o i  v iennent

m e s  s o m m e i l s  e t  m e s  m o i n d r e s  m o u v e m e n t s a

I  a lone have the  key  o f  th is  savage parade

These are  towns!  l t  t s  io r  the  peop le  o t

towns tha t  these dream A l leghan ies  and

Lebanons have r i sen .  Crys ta l  cas t les  and

wood move on  ra i l s  and inv is ib le  pu l leys .

Old  c ra te rs ,  sur rounded by  co iossa l  s ta tues

and copper  pa lms,  roar  me lod ious ly  in  the

f / res . . .  Cor tdges  o f  Mabs in  red  and opa l ine

robes climb the ravines. Up therc. theff
hooves in the cascades and the briars, the

s tags  g ive  suck  to  D iana.  Suburban

Bacchantes  weep;  the  moon burns  and

howls .  Venus en ters  the  caves  o f  b /ac(smr ths

and hermi ts .  Croups  o l  be l l - towers  s ing  the

ideas of the people. From castles built of

bones  unknown mus ic  comes. . .  The parad ise

o l  thunders  co l lapses .  5avages dance

/ncessant /y  lhe  Feas t  o l  the  N igh t .

ihu t  good arms,  what  good hour  w i l l  g ive

me those reg ions  f  rom wh ich  come my s /eep

and my s l igh tes t  movement?



@ ltta. Phrase o'55
J ' a i  t e n d u  d e s  c o r d e s  d e  c l o c h e r  d  c l o c h e r ;  d e s
gu i r landes  de  fen6t re  d  fen6t re ;  des  cha ines  d 'o r
d ' e t o i l e  a  e t o i l e ,  e t  j e  d a n s e

tr  t t tb. Antique 2'06
C r a c i e u x  f i l s  d e  P a n !  A u t o u r  d e  t o n  t r o n t
couronne de  f leure t tes  e t  de  ba ies  tes  yeux ,  des
b o u l e s  p r e c i e u s e s ,  r e m u e n t  T a c h e e s  d e  l i e
brune,  tes  joues  c reusent .  Tes  c rocs  lu isen t .  Ta
p o i t r i n e  r e s s e m b l e  a  u n e  c i t h a r e ,  d e s  t i n t e m e n t s
c i r c u l e n t  d a n s  t e s  b r a s  b l o n d s .  T o n  c e u r  b a t
dans  ce  vent re  ou  dor t  le  doub le  sexe Pro tnene
t o i ,  l a  n u i t ,  l a  n u i t  e n  m o u v a n t  d o u c e m e n t  c e t t e
cu isse ,  ce t te  seconde cu isse  e t  ce t te  jambe de
g a u c h e .

E lV .  Royaut6 1'41
U n  b e a u  m a t i n ,  c h e z  u n  p e p l e  f o r t  d o u x ,  u n
h o m m e  e t  u n e  f e m m e  s u p e r b e s  c r i a i e n t ,  c r i a i e n t
s u r  l a  p l a c e  p u b l i q u e :  " M e s  a m i s ,  m e s  a m i s ,  j e

v e u x  q u ' e l l e  s o i t  r e i n e ,  j e  v e u x  q u ' e l l e  s o i t
re ine l "  " je  veux  Ct re  re ine ,  Ct re  re ine ,  Ct re
r e i n e l "  E l l e  r i a i t  e t  t r e m b l a i t .  l l  p a r l a i t  a u x  a m i s
de rev€ la t ion ,  de  preuve te rminee l l s  se
p 6 m a i e n t  l ' u n  c o n t r e  l ' a u t r e
En e f fe t ,  i l s  fu ren t  ro is  tou te  une mat in6e,  ou
les  ten tures  carmin6es  se  re leverent  sur  les
maisons ,  e t  tou t  l ' aprds-mid i ,  oL l r  i l s  s 'avancerent
d u  c 6 t e  d e s  l a r d i n s  d e  p a l m e s

I have strung ropes from bell tower to bell-
tower; Earlands from windouv to window;
cha ins  o f  go ld  l rom s tar  to  s ta r  and I
dance.

Crac ious  son o f  Pan!  Round vour  b row
crowned w l th  / l t t /e  f  lowers  and ber r ies  vour
prec ious  eyes  look  around.  Spot te t l  w i th
brown lees  your  cheeks  are  ho l low.  Your
tusks  shrne .  Your  b reas t  i s  l i ke  a  z i ther ,
t ink l ing  sounds c i rcu la te  in  your  b lond arms.
Your heart beats in the womb where
Hermaphrod i te  s ieeps .  Wa/k ,  by  n i1h t ,  w i th
gentle movement of one thigh, the other,
this left leg.

One l ine  morn ing ,  in  the  land o l  a  g ,en t le
fo lk ,  a  p roud man and woman shouted  in
the public square: My f riends, I wish her to
be Queen. She laughed and trembled. He
spoke ol revelation and a completed test to
his friends. They swooned against each
other .
And they  rea l l y  were  k ings  f  o r  a  who le
morning, while the red hangings wete on the
houses ,  and a l l  the  a f te rnoon dur ing  wh ich
they moved towards the palm gardens.



E v .  Ma r i ne  1 ' 03
I  e .  ,  l ' a r '  d  d r B e n t  e t  d e  r  u t r  r e .
Les  proues  d 'ac ie r  e t  d 'a rgent ,
B a t t e n t  l ' e c u m e ,
S o u l e v e n t  l e s  s o u c h e s  d e s  r o n c e s
L e s  c o u r a n t s  d e  l a  l a n d e ,
E t  l e s  o r n i d r e s  i m m e n s e s  d u  r e t l u x ,
F i l e n t  c i r c u l a i r e m e n t  v e r s  l ' e s t ,
V e r s  l e s  p i l i e r s  d e  l a  f o r 6 t ,
Vers  les  f0 ts  de  Ia  je tee ,

D o n t  I ' a n g l e  e s t  h e u r t 6  p a r  d e s  t o u r b i l l o n s
t o u r b i l l o n s  d e  l u m i e r e

@ Vl. Interlude 2'36
J ' a i  s e u l  l a  c l e f  d e  c e t t e  p a r a d e ,  d e  c e t t e
parade sauvage.

@ Be ing  beauteous  4 '23
Devant  une ne ige ,  un  Et re  de  beaut6  de  haute
t a i l l e  D e s  s i f f l e m e n t s  d e  m o r t  e t  d e s  c e r c l e s  d e
m u s i q u e  s o u r d e  { o n t  m o n t e r ,  s ' e l a r g i r  e t
t r e m b l e r  c o m m e  u n  s p e c t r e  c e  c o r p s  a d o r e ;  d e s
b l e s s u r e s  6 c a r l a t e s  e t  n o i r e s  e c l a t e n t  d a n s  l e s
c h a i r s  s u p e r b e s  L e s  c o u l e u r s  p r o p r e s  d e  l a  v i e
s e  f o n c e n t ,  d a n s e n t  e t  s e  d € g a g e n t  a u t o u r  d e  l a
v i s i o n ,  s u r  l e  c h a n t i e r  E t  l e s  f r i s s o n s  s ' e l e v e n t  e t
g rondent ,  e t  la  saveur  fo rcen6e de  ces  e f ie ts  se
chargent  avec  les  s i f f lements  mor te ls  e t  Ies
r a u q u e s  m u s i q u e s  q u e  l e  m o n d e ,  l o i n  d e r r i e r e
n o u s ,  l a n c e  s u r  n o t r e  m d r e  d e  b e a u t e ,  e l l e
recu le ,  e l le  se  dresse Oh l  nos  os  sont  rev6 tus
d ' u n  n o u v e a u  c o r p s  a m o u r e u x
O  l a  f a c e  c e n d r 6 e ,  l ' e c u s s o n  d e  c r i n ,  l e s  b r a s  d e
c r i s t a l l  l e  c a n o n  s u r  l e q u e l  j e  d o i s  m ' a b a t t r e  a
t ravers  la  m€ l6e  des  arbres  e t  de  l 'a i r  l6ger l

Char io ts  o f  s i l ver  and copper ,
Prows o f  s tee l  and s i l ver
H i t  the  t ra th ,
L i f t  the  bramble  s tems,
The cur ren ts  o f  the  land,
And the  huge ru ts  o f  the  re t rea t
C i rcu la te  towards  the  eas t .
Towards  the  lo res t ' s  p i l la rs
And the  le t ty ' s  p i les

lVhose ang les  are  s t ruck  by  I igh t  s  whr r lpoo ls

I  a lone have the  key  o i  th is  savage parade.

ln  f ron t  o f  snow.  a  ta l l ,  beaut i fu l  Be ing .
Breaths  o i  death ;  c i rc les  o f  ho l low mus ic
make th is  adored bodv  r i se .  swe l l  and
t remble  l i ke  a  ghos t .  Scar /e t  and b lack
wounds break  ou t  on  the  f ine  sk in  L i fe 's
co lours  darken,  dance and separa te  a round
the  v is ion .  5h ivers  r rse  and grumble  and the
craz \ /  savour  o l  these e f fec ts ,  charged w i th
mor ta l  wh ispers  and coarse  mus ic  wh ich  the
wor ld ,  t 'a r  beh ind  us ,  th rows a t  our  mothe l
o f  beauty  -  she  reco i /s .  s tands  up .  Oh!  Our
bones are reclothed in a new bodv of love.
Oh,  the  pa le  face ,  the  sh ie ld  o t  ha i r .  the
crys ta l  a rms l  The cannon on  \ |h ich  I  must
th row myse l f  ac ross  the  tang le  o f  t rees  and
the  l igh t  a i r



@ Vl l l .  Parade 2 '52
Des d16 les  t rds  so l ides .  P lus ieurs  on t  exp lo i te
vos  mondes.  Sans  beso ins ,  e t  peu press6s  de
met t re  en  cuvre  leurs  b r i l l an tes  facu l t6s  e t  leur
exp6r ience de  vos  consc iences .  Que ls  hommes
m0rs l  Que ls  hommes m0rs !  Des  yeux  h6b6t6s  a
la  iapon de  la  nu i t  d '€ t6 ,  rouges  e t  no i rs ,
t r i co lo r6s ,  d 'ac ie r  p ique d 'e to i les  d 'o r ;  des  fac ies
d€form6s,  p lomb6s,  b l6mis ,  incend i6s ;  des
enrouements  fo l i t res l  La  d6marche c rue l le  des
o r i p e a u x !  l l  y  a  q u e l q u e s  j e u n e s !

O  l .  p l u  v i o l e n t  P a r a d i :  d e  l a  g r t m a r e

enrag6e!  . . .  Ch ino is ,  Hot ten to ts ,  Boh6miens ,
n ia is ,  hyenes,  Mo lochs ,  v ie i l les  d6mences,
demons s in is t res ,  i l s  m€ len t  les  tours  popu la i res ,
materne ls ,  avec  les  poses  e t  les  tendresses
best ia les  l l s  in te rpr6 tera ien t  des  prdces
nouve l les  e t  des  chansons "bonnes f i l l es" .
Ma i t res  jong leurs ,  i l s  t rans forment  le  l ieu  e t  les
personnes e t  usent  de  la  com6die  magnet ique.

i iu i  , "u t  tu  c le f  de  ce t te  parade,  de  ce t te
parade sauvage!

tr tX. D6part 2'.30
Assez vu .  La  v is ion  s 'es t  rencont r6e  d  tous  les
a  t15 .
Assez  eu .  Rumeurs  des  v i l les ,  le  so i r ,  e t  au
so le i l ,  e t  tou jours .
Assez  connu.  Les  ar r6 ts  de  la  v ie .  O Rumeurs  e t
V is ions  !
D6par t  dans  l 'a f fec t ion  e t  le  b ru i t  neufs .

Very solid scamps. Many have exploited
people l ike you. Without needs and not
hurrying to put theit bri l l iant taculties and
their experience of your consciences to use.
What mature menl Dazed eyes as in the
summer night, red and black, thrce-colourcd,
made of steel spotted with stars ot gold;

delormed faces, Ieaden, blemished, burned;
toolish hoarseness. The uuel gait ol tawdry
fineries. There ate some young ones...
'Mor, 

uiol"n, paradise of enraged grimace!...

C h inese, H ottentots, Bohemians,
nincompoops, hyenas, Molochs, old
madnesses, sinister demons, mixing popular,

maternal tricks with bestial poses and
tendernesses. They interptet new plays and
"good girls' " songs. Master iugglets, they
transform place and characters and employ
magnetic comedy.
'I 

alone have the key ol this savage parade.

Enough seen. The vision has been met in all
forms.
fnough heard. Rumours of towns, the
evening, and in the sunlight, and always.
Enough known. Lile's sentences. Oh rumours
and v is ions !
Depatture in affection and new sounds.
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