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Musical life in Finland has travelled for a whole century along the path marked out

byJean Sibelius. The great composer's first major orchestral work Kullerao was first

performed in 1892, and with it Finland entered the history of music.

Musical  l i fe in the c i ty  of  Laht i  has al ready centred around'Sibel ius Street ' -

Sibeliuksenkatu - for almost four decades. The Lahti Concert Hall, the bold

creation of the internationally renowned Finnish architects Heikki and Kaija Siren,

was built on the corner of Hevosmiehenkatu ('Horseman Street') and Tapionkatu

('Tapio Street'; Tapio is god of the forest in Finnish mythology) in 1954. The

municipal authorities did not think it suitable for the Concert Hall to be

upp.ou-h.d alongjust any street, however, and they renamed the streets' granting

the Concert Hall, the Lahti Symphony Orchestra and the Conservatory an address

to be proud of :  Sibel iuksenkatu B ( '8,  Sibel ius Street ' ) ,  Laht i ,  F in land'

With the present CD, the Lahti Symphony Orchestra wishes to celebrate 75

years of Finnish independence and simultaneously to honour its most remarkable

musical creator, the great composerJean Sibelius. His life's work has lit the way for

Finnish music throughout the world and has encouraged younger composers'

whose compositions from the decades of Finnish independence are presented on

this disc alongside the music of Sibelius.

The orchesira would also like to thank the City of Lahti for valiant support which

has enabled the orchestra to develop into an internationally renowned ensemble.

Without the Concert Hall the Lahti Symphony Orchestra would not exist in its

present form, and we should like to dedicate this performance of Felix Krohn's

Odalisque to the composer and to the people who built the Concert Hall; their

forethought has played an important part in the rise of Lahti into one of Finland's

and Scandinavia's most outstanding musical centres.

JohanJul ius Chr ist ian (Jean) Sibel ius (1865-1957) arr ived in Hels inki  f rom the

imal l  io*n of  HAmeenl inna in 1885. He commenced law studies at  Hels inki

University and also registered at the Music Institute, where he continued the

studies of violin and piano playing and of musical theory which he had begun rn

HAmeenlinna. By a quirk of history, the capital had only prepared itself to receive

the future great ma; a couple of years earlier: in 1BB2 Martin Wegelius had



founded a conservatoire, the Helsinki Music Institute (nowadays the Sibelius
Academy) and the conductor Robert Kajanus had established the symphony
orchestra under the auspices of the Helsinki Orchestral Society (from 1895 called
the Philharmonic Society Orchestra, nowadays the Helsinki Philharmonic
Orchestra). A year later, in 1883, PekkaJuhani (P.J.) Hannikainen established the
first Finnish-language choir, the male-voice Helsinki University Chorus
(Ylioppilaskunnan Laulajat, or YL). All three of these institutions were soon to
play a significant r6le in the composer's life. It was scarcely five decades ago that
Helsinki University had appointed as its professor of music the 26-year-old
German musician Fredrik Pacius, whose life work was the organization of musical
life in the capital city of Finland, a country which since 1809 had been an
autonomous Grand Duchy responsible to the Tsar of Russia.

With Kulleruo (BIS-CD-313) for soloists, chorus and orchestra Jean Sibelius
'entered the service of the Finnish cause', as his father-in-law General Alexander
Jirnefelt said, and Sibelius's Song oJ the Athenians (1899; BIS-CD-314) became a
Finnish freedom song. It was Finlandia, however, which became emblematic of
everything Finnish and, before long, a symbol of a free Finland.

In early 1899 the Russian Tsar Nicholas II published the'February Manifesto,,
reducing the degree of Finnish self-government, with the aim of its rapid cessation.
Half a million Finns signed a letter of protest, which the Tsar did not deign to
accept.  Wirhin a year more than twenty newspapers were banned. In November
the 'Press Pension celebrations' were arranged, with the thinly veiled intention of
demonstrating support for free speech and a free press. At an evening gala held at
Helsinki's Swedish rheatre the main event was a series of tableaux based on the
history of the Finnish people. Sibelius wrote the music for the performance . The set
of tableaux was received with ardent enthusiasm, and amidst the general clamour
the music was scarcely not iced.

At the Paris World Exhibition in 1900 Finland was represented by a raree
cont ingent of  ar t is ts.  led by the Phi lharmonic Society orchest ia under the di rect io 'n
of Robert Kajanus and byJean Sibelius. several months before their departure for
France an anonymous admirer ,  'Mr.  X ' ,  had insisted that  Sibel ius should wr i te an



overture for the orchestra, to be played at its first Paris concert and to be called

Finlandia. For this purpose Sibelius reworked the sixth movement from the set of

historical tableaux, which was christened Finlandia - even though, from fear ofthe

Russians,  i t  was deemed necessary to perform i t  under the t i t le  La Patr ie. 'Mr.X'

proved to be the mysterious Baron Axel Carpelan, who was to become the close

friend and champion of the composer.

Sibelius himself did not attach undue importance to Finlandia, because in his

opinion its success harmed his reputation as a symphonist. Nothing, however, was

able to prevent its rapid spread all over the world, as a symbol for the Finnish cause

and, soon afterwards, of the independent Republic of Finland. The piece has been

the subject of hundreds of arrangements (above all in the United States), and it is

unquestionably among the best-known of all classical works of music. Especially

during the difficult war years (1939-40 and 1941-44) Finlandia, which was

constantly being played on Finnish radio, helped the entire nation in its struggle,

and it has retained a place in the heart of every Finn' Finiandia is heard as an

orchestral work or in the choral version of its hymn section (to words by V.A'

Koskenniemi) at all major festive occasions, and by tradition it is also the

concludine work in the Lahti Svmphony Orchestra's annual concert celebratlng

Finland's lndependence Day on 6t i l  Deiember.

The work Cantus arcticus, a'concerto for birds and orchestra' by the Proi'essor ol'

Composition at the Sibelius Academy, characterful symphonist, opera composer

and myst ic  Einojuhani  Rautavaara (b.1928) is  a c lassic of  modern Finnish mrrs i . : .

I t  was wr i t ten for  the academic fest iv i t ies \n 1972 at  Oulu Univers i ty  ( the most

norther ly univers i ty  in Fin land),  and i t  is  dedicated to Fin land's then president ,

urho Kekkonen. Ever since Sibelius, composers have produced an abundance of

p i eces ,  ma in l y  can ta l as .  f o r  un i ve r s i t y  occas ions .  bu t  Rau tavaa ra  wan ted  t o  b reak

with the academic t radi t ions by means of  th is p iece.  He himsel f  set  of f  wi th a tape

recorder to roam around the marshlands ofthe north, and it was from the birds oi

the Arctic that he selected the soloists for his concerto. With the orchestra he

depicted the waver ing twi l ight  atmosphere of  the north -  barren,  touching'  on the

boundary between the real and the imaginary - in which the song of the birds



amid the forest murmurs forms a mysterious counterpoint, between familiar cranes
and swans and other unidentifiable sounds, which the orchestral brass once again
imitate with their own crane-like cries. Rautavaara wrote in the performance notes
at the beginning of the work: 'Think of autumn and of Tchaikovsky'.

For this recording the composer's revised tape recording has been used.

In 1916 Robert Kajanus conducted the first concert of music by Viiinii Raitio
(1891-1945),  a student in h is mid- twent ies at  the Hels inki  Music Inst i tute (Sibel ius
Academy), and the great success of the event promised a great future. Studies in
Moscow and Berlin added an international colour to the Finnish tone of his music,
and the tone poem Joutsenet ('The Swans'), the first performance of which
Kajanus conducted in 1921, came as the herald of a daring new style. The work's
motto is a sensitive poem by Otto Manninen, which Raitio sets in brilliant colours.

Viino Raitio served as a teacher at the Viipuri Music College from 1926 until
1932, after which he returned to Helsinki to work as a freelance composer. His
symphonic poems came to assume a centra l  r6 le in h is output .  and in h is later  years
he wrote several operas.

Ui  merta ne unten,
piin utuista rantaa.
Niit' aallot ne kantaa
kuin kuul toa lunten.

Pois,  pois y l i  aavain
on pol t tava kaipuu.
Mut vain se,  ken vaipuu,
se s ivelet  saa vain.

Mi helinA ikiiiin
y l '  u lapan hi ip i?
Vain uupunut s i ip i ,
va i n  menny t  e i  m i k iSn .

8

Swimming over the sea of dreams
Towards a misty beach.
Carried by waves
Like the glimmer of snow.

Away, away across the high seas
Is burning longing.
But only the one that sinks therein,
Only this one receives its melodies.

What, like a tinkle,
Sneaked over the open sea?
Only an exhausted wing,
Only nothing went.



In 1952 the film The white Reindeer (directed by Erik Blomberg) was premibred,

and its exotic tale of the wilds of Finnish Lapland were a great success. In Finland

the frlm became a classic, and it was awarded three international prizes - tn

Cannes, Karlovy Vary and Hollywood. The touching story was supported by

unusually effective music by Einar Englund (b. 1916), which won a Jussi-patsas'
(Finnish film award) for the best music alongside two other similar awards which

ih. fil- collected. By that time Englund had established his position as a pianist

and also as a symphonist, and his new area of activity came as a surpfrse.to many.

On this .e.ordi.rg *e hear the suite prepared by the composer from the film score.

The White Reiideer is a tale of Lapland's old legends and uncharitable natural

environment. It tells of a young Lapp girl who with the help of sorcery changes into

a white reindeer in the moonlight. The girl's magic powers flourish contrary to her

wishes until she starts to use her magic powers willingly to destructive effect. She

lives a double existence in the darkness and the light, in magic and in

conventionality, as a sorceress and as a wife. The girl is only freed from her curse

by death, when the white reindeer is shot.

At the end of the 1920s Jean Sibelius was struggling with the composition of his

eighth symphony. WhilJ doing so, in 1929, he wrote t1'e Fioe Esquisses for piano,

Op.I  r+ jn iS-CD-278),  the Four Pieces for  v io l in and piano;  Op.115 7n!  
t \e.Three

pices foi violin and piano, Op.l16. It is highly probable that the httle SuiteJor

Violin and Sting Orchestra, Op.117, was written in the same year' We do not

know why it waslomposed, but it may be that the great composer wished at.times

to escape from the symphony and place the little melodies which were spinning in

his mind into a musical  context .  Piano accompanime nt  as in Opp.115 and 116 was

however no longer sufficient for the violin part here; the mood of the mustc

demanded u rt.i.rg orchestra. The three-movement suite, without a title either

overal l  or  for  the indiv idual  movements,  was given to a copyist '

At the beginning of the first movement in the clean copy the composer struck out

the copyist ,s lean Sibel ius,  op.117'and in i ts  p lace added his s ignature and
,Op.t i i  No. I ;1sic! ;  in  ink.  Above the second and th i rd movements he added his

s i g n a t u r e  i n  i n l  a n d ' O p . 1 1 7  N o . 2 ' a n d ' O p . 1 1 7  N o ' 3 ' i n  p e n c i l '  M i g h t  h e



therefore have contemplated the performance of the separate movements
individually? In the copyist's score wrote faintly in pencil the title ofthe piece - at
first 'Suite for violin solo with accomp. of String orchestra', then he erased it and
altered it, with the same pencil, to 'Suite / Violin solo with accomp. of String
orchestra'. Still with this pencil he wrote the following as movement titles: ,I /
Country-scenery ' ,  ' I I  /  Evening in spr ing'  ( f i rs t  he wrote 'serenade' ,  but  th is was
erased), 'III / In the summer'. To judge from the handwriting these titles come
from the early 1930s. It is peculiar that Sibelius wrote the names in English, which
\1'as not his strongest language. He seems however to have named the movements
without help from anybody else, because he does not follow the established custom
of *'riting the words in the titles with upper-case initial letters and there are
uncertainties in the formation of compound words. one might wonder whether the
circumstances of  an intended performance lay behind his ihoice of  language.

A more likely reason for his use of English may be that (according to preserved
draf ts of  let ters)  he of fered opp.114-117 for  sale to the publ isher car l  F ischer in
spr ing 1929. Fischer pol i te ly decl ined,  af ter  which Sibel ius wrote in swedish on the
or ig inal  manuscr ipt  in th ick penci l  'Skizz.  

Omarbetasl '  (Sketch.  To be reworked!) .
In the clean copy he wrote heavily in pencil, clearly in haste, the Swedish words
'Fi r  e j  publ iceras ' (Not for  publ icat ion).  The handwri t ing here seems l ike that  of
an older man, as is the case also with some scarcely legible alterations in the clean
cop,v. l)id Sibelius return to the piece in his old age? At any rate, Sibelius
rcsearchers have described the suite as a 'sketch', clearly on the basis of the
cornment in the or ig inal  manuscr ipt .  Nevertheless the copyist ,s score,  which was
located in the 1980s,  is  complete,  and the work is  eminent ly performable.

The fact that Sibelius evidently made corrections to the work lons after its
cr :mposi t ion indicates that  he must have had a c lear intent ion of  makinq i t  fu l ly
rcadr '  -  mighr he have been roying wirh some idea of  f in ishing i t  as a four l
movement work,  'The Seasons'? (The second movement is  a spr ing serenade, the
tliird a summer image; if the first were to represent winter, only autumn would
rernain.) But why did the composer not allow its performance? was the attractive
salon style of the suite too far removed from the world of the seoenth sltmphony (BIS-
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CD-311),  The Tempest (BIS-CD-448) and Tapiola (BIS-CD-312)? Did he f ind i t

unsuitable as his 'last opus' or did he not wish to release it as his last orchestral

work to a world which was awaiting a great eighth symphony?

The myster ious 's i lence ofJ i rvenpdA'  began in 1931. The score of  the,Szaa did

not disappear heavenwards in the smoke from the chimneys of the composer's

v i l la ,  Ainola,  in the'great  bonf i re 'of  the 1940s ( the fate which many assume to

have befallen the eighth symphony). In the same way the manuscript score of the

original version of the Viotin Concerto (BIS-CD-500) also survived.

The Sui te,  Op.117, is  an at t ract ively pastoral  work,  the sty le of  which is  more

reminiscent of the somewhat earlier Humoresques (BIS-CD-472) than of the other

composi t ions f rom 1929. Sibel ius h imsel f  never heard the piece performed. I ts

world premidre was given, with the kind permission of the Sibelius family, by the

Lahti Symphony Orchestra at a concert celebrating the 125th anniversary of the

composer 's b i r th on Bth December 1990. The solo ist  on that  occasion was John
Storgirds and the conductor was Osmo Vanski. This premibre recording was also

made with the assent of the Sibelius family, for which the orchestra would like to

express i ts  most  s incere thanks.

The name of  Fel ix  Krohn (1896-1963) is  an essent ia l  part  of  the history of  the

Laht i  Symphony Orchestra,  the Conservatory and of  the Concert  Hal l '  He

received his composi t ion dip loma at  the Hels inki  Music Inst i tute (Sibel ius

Academy) in 1919, cont inued his studies in Ber l in and then moved to Fin land's

second city viipuri (now in Russia) to teach at the music college there. After

periods working as a diplomat and as the manager of a restaurant he returned to

the music col lege as i ts  pr incipal ,  and he was involved wi th the running of  the

college even after that institution moved during the war from the surrendered city

of Viipuri to Lahti. He was principal of the Lahti music college (Conservatory)

unt i l  i963 and he conducted the Laht i  Symphony Orchestra throughout the 1940s.

The Laht i  Concert  Hal l ,  completed in 1954, was the complet ion of  h is l i fe 's  work,

because the address '8,  Sibel ius Street '  came to house both the Laht i  music col lege

(Conservatory) and the Lahti Symphony Orchestra.
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Felix Krohn's cuvre of several hundred works favours chamber, vocal and
choral music. He wrote the piece Od.alisque for piano in 1924; the orchestral
arrangement was made by the Finnish conductor Leo Funtek, who is best known
for his impressive arrangement of Mussorgsky's Pictures at an Exhibition (BIS-CD-
325). Odalisque is the name of a Turkish harem dancer who performs before the
sultan. The motions are at first peaceful; gradually the rhythms become more and
more excited until Odalisque quietly spins behind a silk curtain and the audience
remains t ransf ixed.

One could imagine the splendid orchestral rondo Pydriiili j i i (The Cyclist) by Uuno
Klami (1900-t-eOt l  on t^his record to be a symbol  of  Laht i 's  -  and indeed of  a l l
Finland's - ardent enthusiasm for motion and sport. This lesser-known work bv a
mas te r l y  o r ches r ra l  compose r  was  a  p r i zew inne r  i n  t he  compos i t i on  con tes t
arranged by the Finnish sports organization 'suurkisat' (National Youth Games)
in 1946 and it was performed (for instance) at the Helsinki Olympic Games in
1952. The music is  h ighly character is t ic  of  Klami;  the sul len,  taci turn composer,s
vigorous and at t ract ive musical  gaiety,  d ist inguished by a genuine Finnish
character flavoured with Parisian pepper - in spite ofliving in relative isolation by
the sea,  Klami was one of  Fin land's most  cosmopol i tan composers.  and af ter  h is
s tud ies  a t  t he  S ibe l i us  Academy  he  was  a  pup i l  o f  Schm i t r  i n  r he  Pa r i s  o f  t he  r920s ,
and also for a brief period of Ravel. Klami sent in this piece to the Suurkisat
compet i t ion wi th the t i t le  'Pedaal i '  (The Pedal) ,  which of  course could be
recosnized by pianists as wel l  as cycl is ts.

At the mere mention of the name of the Porilaisten marssi (March of the people of
Pori) a Finn will have a feeling that he knows it - just like Fintandia. This maich is
played (or  sung) at  moments of  v ictory,  and even though i ts  words,  by the Finnish
national poet Johan Ludvig Runeberg (lB0+-1877), have the flavour of battles
from the past ,  the piece is  now played as a mark of  t r iumph in t imes of  peace.  The
Porilaisten marssi is the honour and display march of the Finnish defence forces and
also the festive march of the chief of defence forces, in other words the president of
the Republ ic ,  and i t  is  a lways played upon his arr ival  at  of f ic ia l  funct ions;  the
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audience stands, and the music ends when the President has taken his seat. The

Finns most like to hear the piece, however, after an Olympic victory; when Finland

wins an Olympic medal, the Porilaisten marssi ts heard immediately on both radio

and television to accompany the tears ofjoy shed by the listeners and viewers at

home.
The origins of the Porilaisten marssi, however, are not Finnish. Its original roots

a.. probably in an old French quadrille or in an English march. The most

frequently played march in the Nordic countries was at the end of the eighteenth

...rtrry a fistive march used by the Swedish army in its then current form, and

that country's famous composer Carl Mikael Bellman picked it as the fifty-first

item in his collection of pieces. From Sweden the march also travelled to the

empire,s eastern edge, to Finland, at which point christian Fredrik Kress,

.orrdr.to. of the bodyguards' regiment of the widow Queen at the castle of

Viapori, arranged it into its current, third form- The march soon became

increasingly rrr.-d fo. military purposes and in 1860 Runeberg wrote a text.for it,

also for ii male choir arrangement by Fredrik Pacius. It remains unclear why the

march was named after the city of Pori. Here the Porilaistenmarssiis performed in

an orchestra l  arrangement by Robert  Kajanus (1856-1933),  a major  cul t ivator  of

Finnish orchestral life, a friend of Sibelius and 'court conductor'. In Lahti it has

become a tradition to perform the march at a matinde on Finnish LabourDay, 1st

Muy.
The Lahti Symphony orchestra would iike to dedicate this performance to all

the olympic -.dal *inne.s from Lahti, whose achievements are supporting the

city in its attempt to stage the Winter Olympics in 2006.

Fr iedr ich (Fredr ik)  Pacius (1809-1891) composed a set t ing ofJ.L.  Runeberg's

Swedish-language poem Vdrt iand (Maamme, Our Country, translated into Finnish

by paavo C;ja;d;D in 1848, and the song immediately attained great. favour

b.cause of a Jtudeni performance on 13th May, first unofficialiy on the Pitklsilta

(Long Bridge) in Helsinki and subsequently, officially, at the Flora Day

celebiations"at the Toukola grounds on the outskirts of the city' Even at that time

Maamme occupied an imp"ortant position, and with the advent of Finnish
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independence on 6th December 1917 i t  became the nat ional  anthem, al though i t
has never officially been assigned this status. Numerous arrangements have been
made of the song, and the best-known orchestral version performed here was
prepared by Robert Kajanus. We know of at least twenty different musical settings
of Runeberg's poem, and the first of these was made by the poet himself.

The violinist, composer and conductor Fredrik Pacius was born in Hambure. At
the age of nineteen he was engaged as a violinist in the Royal court orchestia in
stockholm, after which he joined Helsinki university in 1835 as a professor of
music. An energetic musician, he organized musical life in Helsinki with a fresh
confidence; he conducted orchestras and established choirs. He composed the first
Finnish 

lVe17, Kung KarlsJakt (King Charles's Hunt, 1852, to a Sweiish-language
text by the Finnish romantic poet zachris Topelius) and wrote several of FinLand-,s
most treasured songs: suomen Laulu (Song of Finland), sotilaspoika (The soldier
Bov) and Laps'  Suomen (Chi ld of  Fin land).  By himsel f  set t ing an example,  he
inf luenced the awakening of  the ar t  of  composi t ion in Fin land,  *h i .h ro- .  jecades
later was to become a factor in Finland's independence. It is with lustification that
Pacius is  cal led ' the father of  Finnish music ' .

Maamme is the national anthem of the Republic of Finland, for which the
audience always stands up.  At  celebrat ions in Fin land,  when sung by al l  those
p resen t ,  i r  i s  no rma l  t o  s i ng  two  ve rses l  on  occas ions  ab road  i t  i s  i he ' cus rom to
perform just one. on 6th December every year Maamme resounds throueh every
Finnish home in honour of  the anniversary of  Finnish independence.

Tbro-Pekka Henell
Dong-suk Kang came to the attention of the public by winning the san Francrsco
Symphony and the Merr iweather Post  compet i t ions in the U.S.A..  He now enjoys
an international career including performances with major orchestras, at festivals
and in solo reci ta ls both in Europe and the u.s.A. .  He has also won top pr izes in
the Montreal ,  car l  F lesch and Queen El isabeth compet i t ions amo.rg oth. .s.  He
has also recorded Nielsen's violin concerto and the remainder of Sibel"ius,s shorrer
concert pieces for violin and orchestra with the Gothenburg Symphony orchestra
for  BIS.



Lahti is a town with approximately 100,000 inhabitants 60 miles north ol the
Finnish capital, Helsinki; it is a modern centre for sports, culture, trade and
industry. The Lahti area is cut through by mighty'glacial ridges and Lake
vesijiirvi, as beautiful in the winter as it ii in th. ,t,rn-.., contribuies a char'rrns
aspect to the city's appearance. Lahti's international sports centre is one of thI
world's finest skiing and ski-jumping venues, and the city's successful football
team Kuusysi is also known internationally. Each year in August the Lahti
International organ week takes place - one of the most renowned orsan festivals
in the world. The city is also known on accounr of the international posier Biennale
and the Mukkula internat ional  authors,  conference.

The Lahti symphony orchestra was founded in 1949 to maintain the
traditions of the orchestra established in 1910 by the societv Lahti Friends of
Music.  ln recenr years the orchesrra has developed into one of  the most notable in
the Nordic countries under the direction of its conductor osmo vanskf, (chief euest
conductor  1985-BB, chief  conductor  19BB-1995);  i t  has won the' renoined
Gramophone Award and other international accolades for its recordine of the
original version of the sibelius violin concerto (BIS-CD-500). As well as playrng
regularly in symphony concerts, opera performances and recordings, the orchestra
has an extensive development programme for  chi ldren's and youth music.  The
orchestra's own supporters' club 'Aplodit orkesterille' (Friends of the Lahti
Symphony Orchestra) ,  the f i rs t  of  i ts  k ind in Fin land,  has existed s ince 1991.

On previous CDs the orchestra p layed music by Crusel l  (BIS-CD-345) and by
i ts composer in residence f rom 1992, Kalevi  Aho (BIS-CD-396) A fur iher cD
contains opera ar ias wi th the bass Matt i  Salminen, and the orchestra 's complete
edi t ion of  Joonas Kokkonen's orchestra l  music (BIS-CD-468, 485,  498,  508 and
528) is  one of  Fin land's b iggest  recording projects.  With th is,  i ts  tenth BIS
recording, the Lahti Symphony orchestra would like to convey its warmest
g ra t i t ude  t o  Robe r t  von  Bah r .  i n  app rec ia r i on  o f  r h i s  ou rs rand ine  co l l abo ra t i on .

The Laht i  Symphony orchestra presents weekly concerts in the Laht i  concert
Hal l  (archi tects Heikki  and Kai ja s i ren,  1954) and in the Rist ink i rkko (church of
the cross;  Alvar Aal to,  1978);  th is church is  a lso the venue for  a l l  the orchestra 's
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recordings. The orchestra also appears regularly in Helsinki and has performed at

numerou"s festivals including the Helsinki Festival, the Helsinki Bie nnale

(contemporary musrc; and the Lahti International Organ Week'

Osmo Vlnskii (b.1953) belongs among the 6lite of Finland's young conductors of

international ..prrt.. Fi. studGd conducting at the Sibelius Academy withJorma

Panula, qualifying in 1979. He has also studied privately in London and-West

Berlin and has taken part in Rafael Kubelik's master class in Lucerne. Osmo

Viinskii is also active as a clarinettist: he studied the clarinet with Sven Lavela at

the sibelius Academy and in west Berlin as a pupil of Karl Leister. During the

yean 197I-77 he was principal clarinettist with the Turku Philharmonic Orchestra

and from lg77-82 he was assistant principal clarinettist with the Helsinki

Philharmonic Orchestra.
In 1982 Osmo Vdnskii won the international Besangon competition for young

conductors,  afrer  which he has conducted the most important  orchestras in

Finland. Norwav and Sweden. His international career has also blossomed rapidly

outside the Nordic countries and he has worked for example in France, the

Netherlands, Czechoslovakia, Estonia and Japan.
As an opera conductor he has appeared at thesavonlinna opera Festival, at the

Royal Opira in Stockholm and at the Finnish National Opera. He assumed the

positio.r of principal guest conductor of the Lahti Symphony Orchestra in autumn

1985; i" u,ltrr-.t 19BB he took over as artistic director of the same orchestra. He

appears on 9 other BIS records.
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suomen musi ikk ie l i ima on kulkenut tdyden vuosisadan Jean Sibel iuksen
viitoittamalla tielli. Mestarin ensimmdinen suuri orkesteriteoi Kullerao-sinfonia
esi tet t i in  vuonna 1892, ja Suomi astui  musi ik in h istorraan.

Lahden musi ikk ie l imi  on keski t tynyt  "s ibel iuksenkadul le, ,  jo l ihes nel j i i
vuosikymmentd.  Lahden Konsert t i ta lo,  kansainval isest i  tunnettu len suomalai i -
arkki teht ien Heikki  ja Kai ja Sirenin u l jas luomus, valmistu i  Hevosmiehenkadun ia
Tapionkadun kulmaan vuonna 1954. Mutta kaupunsinis ien mielest i  Ko. , r . . r i i -
ta lo l le e i  sopinut  kulkea mitd tahansa katua pi rk in.  Kadut n imett i in  uudel leen.  ra
Konse r t t i t a l o .  Lahden  kaupung ino rkes re r i  . j a  konse rva ro r i o  sa i va t  oso i t r een ,  j os i a
voi  o l la y lpei :  Sibel iuksenkatu B,  Laht i .

T i i l lz i  levyl l i idn Lahden kaupunginorkester i  haluaa juhl is taa Suomen 75-vuotrsta
i tseni isyyt td ja kunnioi t taa yhtd sen merki t t iv immist i  rakentaj is ta,  s ivel ta jd-
mestar i  Jean Sibel iusta.  Hdnen el imdnrvonsi  on vala issut  Suomen musi ikk i -
e l iman t ieta koko maai lmassa ja rohkaissut  nuorempia sdvel t i i j id ,  . jo iden teoksia
i tseni isen Suomen vuosikymmeni l t i  es i tdmme td l ld levyl ld Sibel iuksen musi ik in
r i nna l l a .

Samal la orkester i  haluaa k i i t t ia  Lahden kaupunkia rohkeasta tuesta.  ioka o '
mahdol l is tanut  orkester in kehi tyksen kansainvi l isest i  arvostetuksi  soi t ta j is toksi .
I lman Konsert t i ta loa ei  o l is i  nykyisenlaista Lahden kaupunginorkester ia,  ja Fel ix
Krohnin Odalisquen esiryksen omisramme se. s:iveltiij?ille .ja muille talon
rakentaj i l le ,  jo iden ennakkoluulot tomuus on t i rkei l t i  osal taan ol lut  nostanrassa
Lahtea yhdeksi  Suomen ja skandina' ian merki t t iv immistd musi ikk ikeskuksrsra.

Johan Jul ius Chr ist ian (Jean) Sibel ius (1865-1957) saapui  p ienest l  Himeen-
l innan kaupungista Hels inki in vuonna 1885. Hi in k i r jo i t tautui  y l iopistoon
opiskelemaan lakia ja l i iket iedet td seki  musi ikk iopistoon,  jossa hdn jatkoi
Hdmeenl innassa alkanei ta v iu lun- ja p ianonsoi ton sekd teor ianopintolaan.
Histor ian oikusta maan pzidkaupunki  o l i  vain muutama r .uosi  a iemmin tu l lut
valmi iks i  vastaanottamaan tu levan suurmiehensd..  Vuonna 1BB2 ol i  Mart in
Wege l i us  pe rus tanu t  mus i i k k i op i s t on  (nyky inen  S ibe l i us -Aka tem ia )  j a
kapel l imestar i  Robert  Kajanus s infoniaorkester ia y l ldpi tdvdn Hels ingin Orkester i -
vhdistyksen (vuodesta 1895 Fi lharmonisen seuran orkester i ,  nykyinen Helsrnsrn
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kaupunginorkester i )  sekl  P.J.  Hannikainen vuot ta myohemmin ensimmdtsen

,.,o-.r,fi.li..n kuoron, r-.rierfuo.on Ylioppilaskunnan Laulajat (YL), jotka kaikki

pian saivat tirkein . osan seveitajin elimissh. Eikii ollut kulunut viittiikbdn

vuosikymment i  s i i t6,  kun Hels ingin y l iopisto o l i  val innut  musi ik inopetta jakseen

saksalaisen 26-vuot iaan muusikon Fredr ik Paciuksen, jonka el imintehtavaksi  tu l i

Suomen, vuodesta 1809 VendjAn tsaar in a la isena ol leen suur i ruht inaskunnan'

pi ikaupungin musi ikk ie ldmi in j i r jestaminen.'  
Kul le iuo-s infonia l laan (BIS-CD-313) Jean Sibel ius "astui  suomalaisuuden

palvelukseen", kuten hinen appiukkonsa kenraali Jiirnefelt sanoi,_i.a,Atee.nala;.tten

iaulusta(1899; BIS-CD-314) tu l i  suomalaisten vapauslaulu.  Mutta Fin landrasta ol i

tu leva suomalaisuuden vertauskuva ja ennen pi tk iA myos i tseni isen Suomen

symbol i .
vuoden 1899 alussa Vendj in tsaar i  Nikola i  I I  antoi  "helmikuun mani fest issaan"

miiriyksen Suomen itsehallinnon kiristimisestii, tavoitteenaan sen pikainen

lopet taminen. Puol i  mi l joonaa suomalaista a l lek i r jo i t t i  vastalauseadressin. ,  3ota
tsaar i  e i  suostunut  ot tamaan vastaan.  Vuoden aikana lakkautet t i in  y l i  kaksi-

kymmentd:  sanomalehtea.  Marraskuussa jbr jestet t i in  Sanomalehdiston pi ivd,

salat tuna tarkoi tuksenaan ta iste levan lehdiston ja sananvapauden tukemtnen.

Ruotsala isessa teat ter issa jhr jestet ty jen i l tamien pddnumero ol i  kuvaelmasar ja

Suomen kansan muinaisajasta.  Sibel ius sai  shvel t i ikseen esi tyksen musi ik in-

Kuvaelmat saivat  k i ihkehn innostuneen vastaanoton,  ja y le isessi  hdl indssi  e i

musi ikk ia . juur i  huomattu.
vuoden 1900 maai lmannayrte lyyn Par i is i in lahetet t i in  Suomea edustamaan

suur i  ta i te i l i ja joukko,  etunendssi in Fi lharmonisen seuran orkester i  Kajanuksen

johdol la seki  Jean Sibel ius.  Muutamaa kuukautta ennen ldhtod tuntematon

i t ru i l i iu  "herra X" o l i  vaat inut  Sibel iusta k i r jo i t tamaan orkester i l le  a lkusoi ton

ensimmdiseen Par i is in-konsert t i in  ja n imeimi in se Fin landiaksi .  Sibel ius muokkasi

a lkusoi toksi  h istor iakuvaelmasar iansa kuudennen osan musi ik in,  joka sar

nimekseen Finlandia - vaikka se venilaisten pelossa jouduttiinkin esittdmhan

nimel l i  La Patr ie.  "Herra X" osoi t tautui  salaper l iseksi  Axel  Carpelaniksi , . josta o l i

tuleva sdveltdjin sydinystivii, ja tukija.
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Sibelius ei itse jirin arvostanut Finlandiaansa, sill6 hinen mielestiin sen
menestys vahingoitti hinen sinfonikon-mainettaan. Mutta mikiSn ei voinut estAl
sen v inhaa lentoa maai lmal le,  suomalaisuuden ja p ian my<is i tseni isen Suomen
tasavallan symboliksi. Siiti on tehty satoja erilaisia sovituksia (etenkin Yhdys-
val lo issa) ja epi i lemit t6 se onkin yksi  ta idemusi ik in tunnetuimmista teoksista.
Etenkin ankar ina sotavuosina 1939-40 ja 1941-44 Suomen radiossa jatkuvast i

soinut Finlandia auttoi koko kansakuntaa taistelussa, ja sillzi on jatkuvasti paikka
jokaisen suomalaisen syddmessd. Finlandia soi orkesteriteoksena tai sen hymnrosa
kuoroversiona (V.  A.  Koskenniemen sanoi tuksena) kaik issa suur issa juhla-
t i la isuuksissa,  ja se esi tet ihn per inte isest i  myos Lahden kaupunginorkester in
Suomen i tseni isyyspi ivAn 6.12.  juhlakonsert in p i i tosnumerona.

Einojuhani  Rautavaaran (s.  1928),  Sibel ius-Akatemian sAvel lyksen professor in,
omaperiisen sinfonikon, oopperasiveltajdn ja mystikon teos Cantus arcticus,
konsert to l innui l le  . ja orkester i l le ,  on uuden suomalaisen musi ik in k lassikko.  Se
synty i  Oulun y l iopiston,  Suomen pohjois imman, promoot io juhlaan vuonna 1972
ja se on omistettu Suomen silloiselle presidentille Urho Kekkoselle. Siiveltiij i it
Sibeliuksesta alkaen ovat luoneet runsaasti musiikkia, liihinnzi kantaatteja,
y l iopisto l l is i in . juhlat i la isuuksi in,  mutta Rautavaara halusi  omassa teoksessaan
poiketa akateemisesta per inteestd.  Hdn l iht i  i tse vael tamaan nauhur i  mukanaan
pohjoisen soi l le  ja haki  arkt is is ta l innuista konsert tonsa sol is t i t .  Orkester i l laan hin
maalasi  karun pohjoisen luonnon kosket tavan,  toden ja epi toden ra jamai l la
himyis ist i  h i i i lyvzin tunnelman, jo l le l in tu jen id,net  nauhan metsdn suhinassa
luovat  salaper i isen kontrapunkt insa,  v i l i l l i  tut tu ina kurk ina ja joutsenina,  v i l i l l i
tunnistamattomiksi  muutet tu ina.  io i ta taas orkester in vasket  imi to ivat  omi l la
kur jenhuudoi l laan.  Esi tysohjeeksi  t ioksen alkuun Rautavaara k i r jo i t t i :  "Ajate lkaa
syksyi  ja T5aikovskia" .

Levytyksessd on kaytet ty s ivel td. j in  uudistamaa i in inauhaa.

Vuonna 1916 Robert  Kajanus joht i  Vi i in t i  Rai t ion (1891-1945),  par ikymmen-
vuot iaan Hels ingin musi ikk iopiston (Sibel ius-Akatemia) sdvel lyksenopiskel i jan,
ensimmiisen s ivel lyskonsert in,  jonka menestys antoi  odot taa suurta tu levaisuut ta.
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Opinnot Moskovassa ja Berliinissh toivat hinen musiikkinsa suomalaisuuteen

kansainvAlisti viiritysti, ja uuden, rohkean tyylin airueksi tuli sivelrunoelma

Joutsenet,  jonka kantaesi tyksen Kajanus joht i  vuonna 1921. Teoksen mottona on

Otto Mannisen herkki runo, jonka Raitio kuvaa loisteliain virein.

Vi i ino Rai t io to imi  Vi ipur in musi ikk iopiston opet ta jana vuosina 1926-32,  minki i
jilkeen hin siirtyi vapaaksi siiveltiij i iksi Helsinkiin. Sinfonisista runoista tuli hinen

tuotantonsa keskeisil teoksia, ja myohemmnllA iiil l i i i in hin kirjoitti useita

oopperoi ta.

Ui  merta ne unten,
pdin utu ista rantaa.
Niit' aallot ne kantaa
ku in  kuu l t oa  l un ten

Po i s .  po i s  y l i  aava in
on pol t tava kaipuu.
Mu t  va i n  se ,  ken  va ipuu .
se s ivelet  saa vain.

Mi helinii ikiiiin
y l '  u lapan hi ip i?
Vain uupunut s i ip i ,
va i n  menny t  e i  m i kd i i n .

Vuonna 1952 sai ensi iltansa Erik Blombergin ohjaama elokuva Valkoinen peura,
jonka eksoott inen kertomus Suomen Lapin er imaista sai  suuren menestyksen.
Suomessa elokuvasta tuli klassikko ja se palkittiin kolmessa kansainvAlisessi
kilpailussa, Cannes'ssa, Karlovy Varyssa ja Hollywoodissa. Koskettavaa
kertomusta tuki  harv inaisen tehokkaast i  Einar Englundin (s.  1916) musi ikk i ,  joka

elokuvan kahden muunJussi-patsaan l is iks i  sai  omansa vuoden parhaana elokuva-
mus i i k k i na .  Tuo l l o i n  Eng lund  o l i  vak i i nnu t t anu t  asemansa  pa i t s i  p i an i s t i na .  myos
sinfonikkona, ja monille h6nen uusi aluevaltauksensa oli yllitys. Tiilld levyllii
kuulemme siveltdjiin muokkaaman sarjan elokuvamusiikistaan.



Valkoinen peura on kertomus Lapin vanhoista taruista ja armottomasta luonnosta.
Se kertoo nuoresta lappalaistytosta, joka maagisten taitojen avulla muuttuu
kuutamossa valkoiseksi peuraksi. Tyton noituus puhkeaa vastoin hinen tahtoaan
kunnes hiin ryhtyy kiyttimiin tuhoavaa noitavoimaansa harkiten. Hin eliiii
kaksoiselAmAd pimeydessi  ja valossa,  ta iassa ja ar jessa,  noi tana ja vaimona. Tyt t< i

vapautuu kirouksestaan vasta kuolemassaan, tultuaan ammutuksi valkotsena
peurana.

1920- luvun lopul la Jean Sibel ius kamppai l i  kahdeksannen s infoniansa

luomistyossd. Vilitoiksi syntyivit vuonna 1929 Vitsi luonnosta pianolle opus 114

(BIS-CD-278) , Neljii kappaletta z.tiululle ja pianolle opus 115 1a Kolme kappaletta uiululle ja

pianolle opus 116. TodennAkoisesti samana vuonna hnn kirjoitti pientA Sarjaa

z.iululle ja orkesterille. Sen sivellystarkoituksesta ei ole tietoa, mutta ehka mestari

halusi viili l l i i pakoon sinfoniaa ja kirjoittaa mielessi pyorineille pikku melodioille

musi ik i l l isen ympdr iston.  Viu lu l le e i  endd opuksien 115 ja 116 tavoin r i i t t i inyt

p ianosiestys,  vaan tunnelma vaat i  jousiorkester ia.  Kopist i  sai  kolmiosaisen sar jan
puhtaaksikirjoitettavaksi, ilman teoksen ja osien nimid.

Siiveltiij i i on itse vet6nyt yli ensimmdisen osan alusta kopistin kirjoittaman 
'Jean

Sibel ius,  op.117" ja k i r jo i t tanut  t i la l le oman nimik i r jo i tuksensa ja "op.  117 No I"

mustekyni l l i ,  ja  to isen ja kolmannen osan alkuun musteel la n imik i r jo i tuksensa ja

ly i jykynnl l? i  "op. l17 No 2" ja "Op.117 No 3".  L iekci  h i in n i i in  a jate l lut ,  et ta osat

voidaan esittAi myos erillisin5? Kopistin partituuriin hhn on kirjoittanut ohuesti

ly i jykynel la teoksen nimeksi  ensin "Sui te for  v io l in solo wi th accomp. of  Str ing-

orchestra" ,  s i t ten pyyhkinyt  sen y l i  ja  muuttanut  samal la kyni i l ld  muotoon "Sui te /

Vio l in solo wi th accomp. of  Str ing-orchestra" .  ( "Sar ja /  Viu lusoolo jousiorkester in

siest imi in i " . )  Osien nimiksi  hdn on k i r jo i t tanut  samal la kyni i l l i i  " I  /  Country-

scenery" ("Maalaisnikyma") ,  " I I  /  Evening in spr ing" ("Kevdt i l ta" ;  n imeksi  on

ensin k i r jo i tet tu "Serenade",  mutta se on pyyhi t ty  pois)  ja " I I I  /  In the summer"

("Kesnl la") .  Nimik i r jo i tukset  ovat  kasia lan perusteel la 1930- luvun alusta '  On

outoa,  et te Sibel ius on antanut  n imet englanniksi ,  joka ei  suinkaan ol lut  h inen

vahva k ie lensi .  Hin l ienee kui tenkin n imennyt  osat  i tse i lman ulkopuol is ta apua,

sillii hiin ei kiyti vakiintunutta tapaa kirjoittaa otsikon nimisanat suurella alku-
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kirjaimella ja yhdyssanojen muodossakin on epAtarkkuuksia. Voi kysyA, onko
hinellii ollut kielivalinnan takana jo tietty aikomus teoksen esittdmiseksi.

Todennikoisempi syy englannin kiiyttoon lienee, etti hhn tarjosi siilyneen kirje-
luonnoksen mukaan opukset 1I+-t17 kev2iiillZi 1929 kustantaja Carl Fischerille
ostettaviksi. Fischer kieltiytyi kunniasta, minkii jii lkeen Sibelius kirjoitti paksulla
l y i j y kyna l l e  kAs i k i r j o i t uspa r t i t uu r i i n sa  "Sk i zz .  Omarbe tas ! "  ( " Luonnos .
Muokattava!") .  Kopist in part i tuur in etusivul le h in on k i r jo i t tanut  raskaal la
kndel ld,  ly i jykynal la,  selv ist i  p ikaistuksissa:  " !F i r  e j  publ iceras" (" !Er saa
julkaista") .  Khsia la vaikut taa vanhemman miehen k i r jo i tuksel ta,  samoin kuin
kopist in part i tuur in lukuisat ,  episelv i t  muutokset .  Onko Sibel ius palannut
teokseen vanhemmilla piiivillziiin? Joka tapauksessa Sibelius-tutkimus on nimennyt
Sar jan opus l l7 luonnokseksi ,  i lmeisest i  k i is ik i r jo i tuksen huomauruksen
perusteel la.  1980- luvul la loydet ty kopist in part i tuur i  on kui tenkin tdydel l inen,1a
teos on kaikin puolin esityskelpoinen.

Se, et t i  Sibel ius on kor ja i l lu t  teostaan i lmeisest i  kauan sdvel tdmisen jd lkeen
osoi t tanee, et td hhnel l i  on ol lut  vakaa aikomus saatraa se valmi iks i  -  o l is iko
hdnen mielessidn ol lut  jopa ajatus t iydent i i  se nel iosaiseksi  "Vuodenajoiks i"?
(Toinen osahan on kevAin serenadi ,  kolmas kesd.kuvaus;  jos ensimmiinen kuvais i
ta lvea,  jdd vain syksy puut tumaan.)  Mutta miksi  mestar i  e i  vanhoi l la
piivillziiinkzitin esityttinyt teosta? Oliko Saftn viehdttivd salonkityyli liian
kaukana seitsemdnnestci sinfoniasta (BIS-CD-311), Myrsklsta (BIS-CD-aaB) ja
Tapiolasta (BIS-CD-312),  p i t iko hin s i tA sopimattomana "v i imeiseni  opuksena"
vai  e iko hdn halunnut antaa s i ta v i imeisend orkester i teoksenaan maai lmal le,  loka
odott i  suurta kahdeksat ta s infoniaa?

Salaperdinen'Jdrvenpi in h i l ja isuus" a lkoi  vuonna 1931. Sar jan part i tuur i  e i
h i i ipynyt  Ainolan pi ipusta savuna ta ivais i in 4O-luvun "suur issa pol t ta ja is issa".
Samalla tavoin siiilyi myos oiulukonserton alkuperiisversion (BIS-CD-500)
kAsik i r jo i tus.

SaTa opus 117 on v iehl t t ivA maalaishenkinen teos,  jonka s ivelk ie l i  muistut taa
ni in varhaisempia humoreskeja (BIS-CD-472) kuin hdnen vuoden 1929 opuksiaan.
Sibel ius e i  koskaan kuul lut  s i t i  i tse.  Lahden kaupunsinorkester i  kantaesi t t r  sen
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Sibeliuksen suvun ystevallise116 luvalla mestarin 125-vuotissyntymiipiiiviin juhla-

konsert issa 8.12.1990 Osmo Vinskin johdol la,  sol is t inaanJohn Storgi rds.  Myos

timin ensilevytyksen on mahdollistanut Sibeliuksen suvun lupa, josta orkesteri

esittiii i ldmpimimmiin kiitoksensa.

Fel ix  Krohnin (1896-1963),  n imi  kuuluu olennaisest i  n i in Lahden kaupungin-

orke sterin, konservatorion kuin Konserttitalonkin historiaan' Hin suoritti

sivellysdiplomin Helsingin musiikkiopistossa (Sibelius-Akatemia) vuonna 1919,
jatkoi opintojaan Berliinissii ja siirtyi sitten Suomen toiseksi suurimman

kaupung in  V i i pu r i n  mus i i k k i op i s t on  ope t t a j aks i .  To im i t t uaan  v i i , l i l l A

diplomaattina ja ravintolanjohtajana hin palasi musiikkiopistoon rehtoriksi ja

joutui johtamaan my<is opistonsa siirtymisen sodan aikana luovutetusta Viipurista

Lahteen. Lahden musiikkiopiston (konservatorion) rehtorina hiin oli vuoteen 1963
ja Lahden orkesterin johtajana koko 1940-luvun. Vuonna 1954 valmistunut

Lahden Konserttitalo oli hinen eliimAntyonsi tayttymys, sillh Sibeliuksenkatu

B:sta saivat kotinsa sekii Lahden musiikkiopisto (konservatorio) etti Lahden

kaupunginorkesteri.
Felix Krohnin usean sadan teoksen savellystuotanto painottuu kamari-, laulu- ja

kuoromusiikktin. Od.alisque-teoksen hin siveisi pianolle vuonna 1924; orkesteri-

sovituksen on tehnyt suomalainen kapellimestari Leo Funtek, joka parhaiten

tunnetaan Musorgskin Nii2tteikuuien loisteliaasta orkestroinnista (BIS-CD-325).

Odalisque on turkkilainen haaremitanssijatar, joka esiintyy sulttaaninsa edessi.

Liikkeet ovat aluksi rauhallisia, vahitellen rytmi kiihtyy ja kiihtyy kunnes

Odalisque hiljaa pyorihtii silkkiverhon taakse ja katsoja jAi haukkomaan

henkebhn.

Kuvatkoon Uuno Klamin (1900-1961) mainio orkesterirondo Pyiiriii l i j i i ta\e

levyllh vertauskuvallisesti Lahden ja koko Suomen kiihkenn innostusta liikuntaan

ja urheiluun. Timi orkesterimusiikin mestarin vihemmin tunnettu teos palkittiin

vuoden 1946 Suomen Suurkisojen s ivel lyski lpai lussa ja se on esi tet ty mm.

Hels ingin Olympiala isten yhteydessd vuonna 1952. Musi ikk i  on Klamia omim-

millaan; juron, hiljaisen siveltiij in reipasta ja vetivii musiikki-iloittelua, jossa
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kuuluu aito suomalaisuus pariisilaisella pippurilla maustettuna - Klamihan oli
maaseututaustastaan huolimatta kansainvdlisimpili siiveltiij i i imme, ja hin opiskeli
Sibel ius-Akatemian j i lkeen 20- luvul la Par i is issa Schmit t in ja lyhyen aikaa per i t i
Ravelin oppilaana. Suurkisojen kilpailuun Klami liihetti teoksensa nimimerkilli
Pedaali, joka tietenkin kelpaa niin pianistin kuin pyoriili j i inkin tunnustukseksi.

Jo pelkkri Poilaisten marssin nimen mainitseminen suo suomalaiselle silkan
tunne-elimyksen - niin kuin Finlandiankin. Marssi soitetaan (tai laule taan) voiton
hetkellii, ja vaikka sen kansallisrunoilija Runebergin kirjoittamissa sanoissa
ollaankin menneiden taistelujen tuoksinassa, soi se nykyiin rauhan ajan voittojen
merkiksi. Porilaisten marssi on Suomen puolustusvoimain kunnia- ja paraatimarssi
seki puolustusvoimain ylipiiii l l ikon eli Tasavallan presidentin juhlamarssi, joka
soitetaan aina hinen saapuessaan viralliseen tilaisuuteen; se kuunnellaan silloin
seisten,  ja soi t to p i i r i i t tyy,  kun president t i  on aset tunut  paikal leen.  Suomalais i l le
rakkain t i lanne sen kuulemiseen on kui tenkin o lympiavoi t to jen j i lkeen:  kun Suomi
on saanut voi ton olympiakisoissa,  n i in radiossa kuin te levis iossa soi tetaan
vdlittomisti Porilaisten marssi kotikatsomoiden ilokyynelten siestykseksi.

Porilaisten marssi ei kuitenkaan ole suomalaista alkuperid. Sen alkujuuret lienevit
joko vanhassa ranskalaisessa kontratanssissa ta i  enelant i la iscssa marssrssa.
Poh jo i seen  ku l keu tuneena  marss i  on  1700 - l uvun  l , opu l l a  o l l u t  s i l l o i sessa
muodossaan ruotsala isena armei jan juhlamarssina ja maan tunnetuin s ivel t i i j2 i
car l  Mikael  Bel lman nappasi  sen episto lansa 51 s ivelmaksi .  Ruots ista marssr
kan tau tu i  myos  va l t akunnan  i t i l a i da l l e  Suomeen ,  j o l l o i n  V iapo r i i n
(S  uomen l  i n  naan  )  s i j  o i t e  t u  n  L  e  sk i kun in  ga t t a ren  henk  i va r t i o r ykm en  t  i  n
kapel l imestar i  chr is t ian Fredr ik Kress s ivels i  s i ihen nykyisen kolmannen ta i t teen.
Pian marssi  lev is i  sot i laskdytoss6 ja vuonna 1860 Runebergin runoi l tua s i ihen
tekst in,  myos mieskuoroversiona Paciuksen sovi tuksena. Se,  miksi  marssi  on
nimetty Por in kaupungin mukaan, on j i6nyt  episelvdksi .  Sinfoniaorkester in
esittimind Porilaisten marssi soi Robert Kajanuksen (1856-1933), suomalaisen
orkester ie lSmin kehi t t i i jdn,  Sibel iuksen yst iv in ja "hovikapel l imestar in"
sovi tuksena. Lahdessa sen esi t tdminen orkester in Suomalaisen tvon iuhlan el i
Vapunpd i vdn  mar i neassa  on  j o  pe r i nne .
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Lahden kaupunginorkesteri omistaa esityksensi kaikille lahtelaisille olympia-

voittajille, joiden saavutukset kannustavat kaupunkia vuoden 2006 Olympialaisten

talvikisojen isintiehdokkaana.

Fr iedr ich (Fredr ik)  Pacius (1809-1891) s i ivels i  vuonna 1B4B J.L.  Runebergin

ruotsinkieliien runon vdrt land (Maamme, suomennos Paavo cajander), ja laulu

saavut t i  het i  val ta isan suosion y l ioppi la iden esi tet ty i  sen 13.5.  ensin epiv i ra l l isest i

Helsingin Pitkiill i isillalla ja sitten virallisesti Floran (Kukan) piivin juhlassaan

Toukolan kentdlli kaupungin laidalla. Jo tuolloin Maamme-lariu sai merkittivin

aseman, ja Suomen i tsenaistyt tya 6.n.rc17 s i i ta tu l i  kansal l is laulu,  vaikkei

v i ra l l is ta asetusta s i i td o le koskaan annettu.  Laulusta on tehty lukuis ia err

sovi tuksia l  t imin tunnetuimman orkester ivers ion on tehnyt  Robert  Kajanus.

Runebergin runosta tunnetaan ainakin kaksi to ista er i  sdvel lyst i ,  jo is ta

ensimmiisen teki  runoi l i ja  r tse.

Fredr ik Pacius,  Hampur issa syntynyt  v iu l is t i ,  sdvel td jd ja kapel l imestar i

oestat t i in  19-vuot iaana Tukholman Kuninkaal l isen Hoviorkester in v iu lun-

io i t ta jaksi ,  josta h6net vuonna 1835 k i inni tet t i in  Hels ingin y l iopiston musi ik in-

opett;jaksi. Energine n muusikko jiirjesti Helsingin musiikkiel2imin uuteen

uskoon, joht i  orkester ia ja perust i  kuoroja.  Hdn s ivels i  ensimmlisen suomalatsen

oopp..ui Kung KarkJakt (Kaarle-kuninkaan metsistys, 1852; Topelirrksen tekstiin)

ja kirjoitti useita kansallisaarteistoon kuuluvia lauluja (Suomen laulu, So.tilaspoika,

Labs' Suomen). Hin innosti esimerkilliin heriivdi suomalaista siveltaidetta, joka

muutaman vuosikymmenen kulut tua ol i  kannustamassa Suomen i tseni isyyteen.

Paciusta kutsutaankin o ikeutetust i  "Suomen musi ik in is iks i" '

Maamme on Suomen tasaval lan kansal l is laulu,  joka aina kuunnel laan seisten.

Kot imais issa juhl issa,  ldsnhol i jo iden yhtyessi  lauluun,  esi tetaan tavai l isest i  kaksi

sakeistoa; ulkomaisissa tilaisuuksissa, on tapana esittizi vain yksi siikeisto. Joka
vuosi  joulukuun kuudentana Maamme-laulu kaikuu kaik issa kodeissa i tsenaisen

Suomen kunniaksi Tero-Pekka Henell



Dong-Suk Kang tuli suuren yleison tietoisuuteen voitettuaan San Francisco- ja
Merriweather Post-kilpailut Yhdysvalloissa. Hin voi nyt nauttia kansainvilisestd
urasta, joka kiisittiii i muiden lisiksi huomattavia festivaali- ja sooloesiintymisiii
seki Euroopassa, etta Yhdysvalloissa, sekA myos yhteistyotii tunnetuimpren
orkestereiden kanssa. Sittemmin on hin myos voittanut palkintoja Montreal-, Carl
Flesch- ja Kuningatar Elisabeth-kilpailuissa. BIS-levy-yhtiolle hin on Gdteborgin
sinfoniaorkesterin kanssa aiemmin levyttinyt Nielsenin aiulukonserton ja Sibeliuksen
lyhyempiii kappaleita viululle ja orkesterille.

Lahti on n. 100 000 asukkaan moderni urheilun, kulttuurin, teollisuuden ra
kaupan keskus 100 km pohjoiseen Helsingisti. Lahtea halkaisevat jnnkaudeia
syntyneet mahtavat harjut, ja viehittivAn vivahteensa kaupunkikuvaan antaa sekd
kesiilli etti talvella kaunis vesijirvi. Lahden kansainvilinen urheilukeskus on
maailman hienoimpia hiihdon ja miikihypyn areenoita, ja jalkapallon mestari-
joukkue Kuusysi on tunnettu mycis kansainvalisilli i kentilld. Joka vuosi elokuussa
jiirjestetiiiin Lahden kansainvilinen Urkuviikko, joka on yksi tunnetuimmista
urkufest ivaale ista.  Kaupunki  tunnetaan myos kansainvi l isest6 Jul is te-
biennalestaan ja Mukkulan kansainvblisesta kirjailijakokouksesta.

Lahden kaupunginorkesteri perustettiin vuonna 1949 vaalimaan vuonna 1910
toimintansa aloittaneen Lahden Musiikinystivien orkesterin perinteiti. viime
vuosina orkester i  on noussut  kapel l imestar i  osmo vhnskhn lp i iav ierai l i ja  1985-BB,
taiteellinen johtaja 19BB- 1 995) johdolla yhdeksi Pohjoismaiden merkittivimmisti,
kuuluisimpana saavutuksenaan Gramophone Awardin ja muita kansainvilisizi
tunnustuksia saanut Sibeliuksen uiulukonseztoz alkuperiisversion ensilevytys (BIS-
cD-500).  Si inn<i l l isen konsert t i - ,  ooppera- ja levytystoiminnan l is iks i  orkester i l la
on laaja lasten ja nuor ison musi ikk ikasvatusohjelma. suomen ensimmdinen
orkester in oma ystdv6yhdistys Aplodi t  orkester i l le  ry on to iminut  vuodesta 1991.

Aiemmil la levyi l l5 in orkester i  es i t td i  crusel l in  (BIS-cD-345) ja vuodesta 1992
orkester in s lvel td j in i  to imineen Kalevi  Ahon musi ikk ia (BIS-CD-396) sekn
ooppera-aar io i ta yhdessd bassolaula ja Matt i  Salmisen kanssa iBIS-CD-520);
orkesterin ensimmdisen kunniajisenen Joonas Kokkosen orkesterimusiikin
kokonais levytys (BIS-CD-468, 485,  498,  508,  528) on yksi  Suomen suur impra
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levyhankkei ta.  Tdmin kymmenennen BIS- levynsd myot i  Lahden kaupunein-

orkester i  haluaa val i t t l i  Robert  von Bahr i l le  l lmpimimmin k i i toksensa

er inomaisesta yhteistyost i !
Lahden kaupunginorkester i  konserto i  v i ikoi t ta in Lahden Konsert t i ta lossa

(arkki tehdi t  Heikki  ja Kai ja Siren,  1954) ja Rist ink i rkossa (Alvar Aal to,  1978),

. jossa tehdi in kaikki  levytykset .  Orkester i  es i intyy s i innol l isest i  myos Hels ingiss6,
ja se on konserto inut  usei l la  fest ivaale i l la ,  mm. Hels ingin Juhlavi ikoi l la ,  nyky-

musi ik in Hels inki  Biennalessa seki  Lahden kansainvzi l isel l i  Urkuvi ikol la.

Osmo Vi inskl i  (s .  1953) kuuluu maammc nuorten kansainvdl is ten kapel l i -

mestareiden huippukaart i in .  Hin opiskel i  orkester in johtoa Sibel ius-Akatemiassa

Jorma Panulan johdol la. ja suor i t t i  kapel l imestar i tutk innon vuonna 1979. Han on

l isdksi  opiskel lut  yksi ty isest i  Lontoossa. ja Lansi-Ber l i in issa sekd osal l is tunut  Ralael

Kubel fk in mestar ikurssi in Luzernissa.  Osmo Vinski  on rnvos ta i tava k lar inet is t i .

Hin opiskel i  k lar inet insoi t toa Sibel ius-Akatcmiassa Sven I -avelan johdol la sek: i

L insi -Ber l i in issd opet ta janaan Kar l  Lcister .  Vuosina 197 1-77 hdn to imi  Turun

kaupunginorkester in k lar inet in d inenjohta. jana seki  1977-82 varadinenjohtajana

He l s i ng in  kaupung ino rkes te r i s sa .
Vuonna 1982 Osmo Vinskzi  r .o i t t i  BesanEonin kansainvd, l isen nuorten kapel l i -

mestar ien k i lpai lun,  minkd jd lkeen hin on johtanut  s i in i j l l isest i  Suomen, Nor jan
ja Ruots in suurempia orkesterei ta.  Hinen kansainvi l inen uransa on kehi t tynyt

nopeast i  myos Skandinavian ulkopuolel le. ja hr in on tyoskennel ly t  rnm. Ranskassa,

Hol lannissa,  TSekkoslovakiassa,  Virossa ja Japarr issa.
Oopperakapel l imestar ina Osmo Vi inskzi  on esi intynyt  Savonl innan Ooppera-

. juhl i l la ,  f  ukholman Kuninkaal isessa Oopperassa ja Suomen Kansal l isoopperassa

Lahden kaupunginorkester in p i iv ierai l i jaksi  Osmo Vinski  kutsut t i in  syksvst i

1985 alkaen. Syksyl l i i  19BB han akr i t t i  tyonsi i  orkester i rnmc ta i teel l iscna johtajana.

Timi on hinen vhdcksds BIS- levytyksensd,.
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Osmo Viinskii

Frt'r lqro 75 YEARS


