


BIS.CD.633 STEREO

OD Sings Alfv6n

I o p  p l Total playing tirnez 74'O2

ALFVEN, Hugo (1822-1e60)
EIJotlOrpheiDrangar (Text: C.M. BelLman) 8anesaushqpetooupsotd lt48

E Gryning vid havet (Text: Sten Selandel (cehrnans) 3'51
E Papillon (Text: Gustaf Alexanderson) (Gehrmqns) z',45
E Gustaf Friidings jordafdrd l?ert: Verner uoz fle idenstam) (Abr. Lundquist) 3'36

E nBerceuse (Text: EmiL Klden) (Gehrmons) z',50
E Roslagsvit (Text: AIf Henrikson) (Gehrmans.t 1'37
E Sverges flagga (Text: K.G. Ossiannilssonl (Gehrmdns) 1'55
E Min kata (Text: Sten Selander) (Gehmans) z',02
@ ̂ Serenad, (Lindagull) (Text: Bertel Gripenberg) reen,^oo"t 2'!3

@ ^Natt (Text: Gustaf Alex.anderson) euts) 2'02

E Aftonen (Tett: Herman Stitherberg) (cehrmans) ?',54
@ Vaggvisa (Text: Erik Blomberg) (Gehrmons) ?',50
@ *Saa tag mit Hjerte (Tefi: Toue Ditleusen) (Gehrmons) 3'06
E ABI stilla timmar (Tert: Jarl Hemmer) (Geh,nons) 3'03
E *Sommardofter, Op.8 No.2 (Text: Ellen Lun(Jberg) (N.F.) 2,58
E *Du dr stilla ro (Text: Ernest Thiel) (Abr.Lundquist) g',54

E "uJag ldngtar dig (Tett: Ernest Thiel) (Abr. Lunitquist) 1'00
E *Skogen sofver (Text: ErnestThiel) lAbr,rundquistl

z

z',37



SODERMAN, August 0832-1876), arr. Hugo Alfv6n
@ I minans skimmer (Text: E. u. Quanten) (Gehrmow) z',07

ALFVEN, Hugo (1872-1e60)
@ nPriivningen (Text: Tladitional) rurst 2'30
E Gliidiens blomster (Text: Swedish Folk-song) (Gehrmans) l'il

@ "Viirmlandsvisan (Tert: A. Frvrett) (cehrruns) l'47

E Oxbergsmarschen (Text: Tfaditional) tut"t l'u
E Kulldansen (Tert: Swedish Dancd (Gehrmans)

E Tlindskallarna (Text: Gottfrid Kallstenius) (Gehrmns)

@ oVallgossens visa (Text: E.G. GeijeD rarst 1'39

@ Andetsrhanvat enhattiget dtdng(Tett: C. Ekeman) reenrnana l'32

@ Ocln jlungfrlulnlnon ghr i ringen (Tert: Swedish Dance) reenrnaret L'LB

@ Uti virir hage (Text: FoLk-song from Gotland) re"n -"*t 2'28

@ Stemning (Text: J.P. Jacobsen) (Gehrmans) 1'53

Orphei Driingar
conducted by Robert Sund
^Claes-HAkan Ahnsjii, tenor
"Folke Alin, piano



Hugo Alfu6n
Hugo Alfv6n's relationship to the great musical public at large is a paradoxical one: one
of his compositions, Midsummer Vigil (B[S-CD-385) is so famous that it can be sung by
all and sundry - but relatively few people outside Scandinavia recognise his name.
This situation is changing, however. A number of orchestral conductors have discovered
his greatness as a symphonist and are trying to establish his music internationally, and
the international impact of the 'Swedish choral rniracle' his a cappella choir music is
also to be heard all over the world.

At the centre of Alfv6n's output stand his symphonies, his ballet music and his many
choral songs. His solo songs are relatively few in number and ofvariable quality. Ofhis
many cantatas - commisslons which did not always fire his imagination - only a few
individual sections reach the high level ofthe symphonies.

Stylistically he beiongs in a late romantic, expressionist tradition. His greatest
resources as a composer were a unique feeling for sonority and great melodic talent. His
technique ofinstrumentation is rightly renowned, and its counterpart in choral music is
his sovereign sensitivity towards the nuances and sonic possibilities ofthe voices.

Hugo Alfu6n and Orphei Driingar
By the time Hugo A1fv6n was appointed conductor of Orphei Drdngar in 1910, the choir
(wh l ch  had  been  f ounded  i n  1853 )  had  a l r eady  ach ieved  g rea t  domes t i c  and
international success. Orphei Driingar occupied the same indisputable leading position
among male choirs that it still holds today. The genre was, however, in dire need of
rejuvenation. Male-voice choir singing remained in the old tradition of quartet singing
which had its roots in the German 'Liedtafel', and Alfv6n needed a different sort of
instrument for his artistic visions. By means of his own works with their different
demands and by rejuvenating the repertoire, Alfv6n used his 38 years as Orphei
DrAngar 's conductor  (1910-1948) to develop the choir  into a far  more f lex ib le and
capable ensemble.

This work was completed in the forty years during which Eric Ericson, Sweden's
most famous choral conductor, directed the choir - the later years in very close
collaboration with the present conductor, Robert Sund. Many reviews from the choir's
frequent foreign tours speak of Orphei Driingar as 'the world's best male-voice choir' on
account ofits balanced tone, precision and purity ofintonation.

Hugo Alfv6n's rdle as rejuvenator of Swedish choral music reflects in part his ability
(as an outstanding conductor) to increase the demands made on the relatively amateur
choral  cul ture of  the t ime, and in part  the fact  that  h is own composi t ions and
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arrangements required greater ability, greater sonic consciousness and security ofpitch.
He composed a great number of choral songs, and some of the best of them form a
permanent part ofthe modern choral repertoire.

The choral songs fall broadly into three categories. There are original compositions
unconnected with folk-music - for example Dawn At Sea, The Euening and Mood,
which are among his best-known choir pieces - in which he developed the choral style
which has been called his'vocal orchestra'. In this group there is also the magnificent
funeral  march for  Gustaf  Frdding,  one of  Sweden's greatest  poets,  and the song
Sweden's Flag which is characterised by national pride without chauvinism. It is
interesting to contrast the sound ofthese pithy pieces witln Butterfly, a sonic experiment
with an almost unbelievably ethereal, light tonal character for a male-voice choir song.

In this first category we should also number the solo songs with piano included on
this recording.

The second category includes original compositions which bear the mark of folk-
music. Hugo Alfv6n was a master of melody, and he willingly borrowed ideas from the
Swedish folk-music that he loved so dearly. Lindagull, The l.rial and Herdboy's Song
are examples ofthis genre. Alfv6n saw himselfas the discoverer and saviour ofSwedish
folk-music. In later life he moved to the village of Leksand in Dalecarlia, a centre for
folk-music, where he became a much-liked and honoured friend of the fidd1ers.

The many arrangements of folk-songs for both male-voice and mixed choir form the
third category. Some of these arrangements are among the best-loved pieces in the
treasury of Swedish songs, for instance In Our Meadow, The Flowers of Joy and
Vcirmland Song.

Hugo Al fv6n was a man of  many ta lents and interests.  He was a renowned
storyteller, and humorous anecdotes concerning him are in abundant supply. We find
traces of his humour in Spring in Roslagen, Fatheods and And the Moiden Joins the
Ring.He was also a very gifted painter with a refined technique and a masterly sense of
colour to match his sense of musical sonority. His musical notation was so beautiful and
clear that Dr. Emil Hertzka, director of the publisher Universal Edition in Vienna,
asked to use the original manuscript for the published edition of the Fourth Symphony
(BIS-CD-505). It would also be unjust not to mention that Alfv6n was a passionate,
sensual person who knew how to take full advantage of life's pleasures and experiences

Gunnar Birgeg&rdof beaut5r



Orphei Drdngar (The Sons ofOrpheus) from Uppsala is a long-established choir with
a strong tradition, that also plays a significant r6le in contemporary musical activities
in Sweden. Indeed, OD is something of a pioneer in the development of modern male
choir a cappella singing.

The choir  was founded in 1853 as a s inging society by students of  Uppsala
University, who were also members of other choirs. What started as a singing society
rapidly became an 6lite group with a leading position among male-voice choirs, a
position which is even more evident today.

In many countries male choir singing has lagged behind the development of choral
singing in general. OD is an exception and the choir has played a prominent part in the
'swedish choral miracle' which has placed Swedish choirs in the forefront of choral
singing in the world. Credit for OD's development is almost entirely due to Eric Ericson,
a legend in his own lifetime throughout the world of choral singing. As early as 1951
Eric Ericson became OD's conductor, a position he retained for 40 years. For much of
th is t ime he was also conductor  of  the two leading mixed choirs in Sweden, the
Stockholm Chamber Choir and the Swedish Radio Choir. For his final six years with
OD, Eric Ericson shared the position of conductor with Robert Sund, who has now
assumed sole responsibility.

OD has an extensive repertoire in a wide variety of styles. The choir collaborates
just  as natural ly  wi th a symphony orchestra as wi th a jazz group oi"  wl th fo lk
musicians. Principally, however, OD continues the tradition of a cappella singing, the
most demanding choral art form. Refinement of tone, purity of intonation and precision
have become hallmarks of the choir's performances. Audiences and critics all over the
world are constantly astonished to learn that OD consists almost entirely ofpeople with
other professions than singing. OD undertook its first concert tours abroad towards the
end of the nineteenth century. During the last 20 years, OD has travelled extensively,
winning acclaim all over the world and frequently being hailed as the best male choir in
the world.

Robert Sund was originally a bass singer in OD. He studied choral conducting at the
College of Music in Stockholm and has collaborated with Eric Ericson for many years.
For the six years preceding Eric Ericson's retirement, they alternated as conductors of
OD. Robert Sund has made guest appearances with the principal Swedish choirs and is
much in demand internationally as a guest conductor and instructor. He aiso has a wide
reputation as a composer and arranger ofchoral music.



Claes-HAkan Ahnsjii (b. 1942) studied with Erik Sed6n, Aksel Schiotz and Gerald
Moore. He made his d6but at the Stockholm Opera in 1969 as Tamino inMozafi,s Magic
Flute with such success that he was soon offered guest appearances all over the woild
as a singer of opera (above all in Mozart), oratorios and recitals. Following critically
acclaimed guest appearances in Vienna, Stuttgart and Munich he has been based at the
Bavar ian State Opera in Munich s ince 1973. In L977 he was awarded the t i t le  of'Kammersd.nger'. 

This is his second BIS recording.

Folke Al in (b.1960) studied at  the State Col leee of  Music in Stockholm. He also
studied the piano with Irdne Mannheimer and romance interpretation with Dorothy
Irving. He works as a freelance musician; at the Folkoperan in Stockholm for instance
he is a coach and chorus conductor. He works as a pianist and coach for the choir
Orphei Driingar and has given numerous romace concerts with Erik Sed6n, Ingrid
Tobiasson and Anders Andersson. This is his second BIS recordins.

Hugo Alfv6n kallades til OD:s dirigent 1910, samma 6r som han blev director musrces
i Uppsala. Att han alls sdkte tjiinsten var paradoxalt: han hade just byggt ett hus i
Tiillberg i Siljansbygden dar han hoppades bo Aret runt med sin iilskade Mari (Krtjyer).
Och tjtinsten var lockande framftir a1lt pd grund av ledigheten. Fyra minader per Ar
skulle han vara fri att komponera, samtidigt som de stiindiga ekonomiska problemen
liistes av en fast inkomst. Friga anade han att han skulle bli OD trogen i 38 6r, dnda till
1948,  och at t  k<ird i r igerande och -komponerande skul le b l i  en av de v ikt igaste
ingredienserna i  hans musiker l iv

Aven om OD var en elitkrir jiimfiirt med dvriga manskcirer, s&g Alfv6n ett stark
behov av fiirnyelse och utveckling. Han brrit med traditionen pA ett uppseendevdckande
siitt i sitt repertoarval, och han lockades att komponera egna verk som tvingade till
fiirnyelse och utveckling.

Som symfonisk kompositdr utmiirker sig Hugo Alfv6n fiir sin miisterliga klangkiinsla
och suverdna instrumentation, och kdrdirigerandet (manskdrerna OD och Allmiinna
SAngen, den blandade Siljansk<jren) gav honom samma mesterskap i behandlingen av
den miinskliga rdsten.

Som komposi tdr  anpassade han s ig skick l igt  t i l l  de instrument han hade t i l l
Iiirfogande. Det innebar att symfonikern blev miniatyriker i kijrkomponerandet. Utan
att ge avkall pi kvalitetskraven fiirenklade han uttrycksmedlen till exekutdrernas nivA,
Aven om han ofta stii]Ide krav som han visste skulle kunna uppfyllas fijrst 6ratal



senare. Han brukar betecknas som den store fiirnyaren i svensk kdrmusik, ett epitet
som dock bara delvis iir riktigt. Fram{br allt iir han traditionalist, men hans miisterliga
hanterande av stilmedlen ger resultat som <iverraskade samtiden och framstod som
djt i rva och f< i rnyande. Det kontrapunkt iska mesterskap han u-ppvisade i  s ina
oikesterkompositioner finns dock knappast nAgra spAr av i kijrmusiken. Diir iir det i

stiillet framfijr allt det sinnrika och alltid oscikt klingande harmoniska ftirloppet och

me lod i kens  sk i j nhe t  som dom ine ra r .  Man  kan  bek laga  a t t  han  a l d r i g  i  s i t t

kiirkomponerande skrev oberoende av de aktuella begrdnsningarna. Egendomligt nog

t ycks  han  ocks6  ha  va r i t  okunn ig  om de  lAng t  me r  t ekn i sk t  k r i i vande
manskrirskompositionerna frAn slutet av 1800-talet av exempelvis Janridek ock Reger.

Krirverken a cappella Aterfinns huvudsakligen inom tre kategorier, kompositioner
utan fo lkmusikanknytning,  komposi t ioner med fo lkmusikal isk bakgrund och
arrangemang av folkmusik. Det iir framltir allt i den Ibrsta genren han framstAr som en
fiirnyare. I stycken som Gryning uid hauet, Aftonen och Stiimning skapar han en stil
som kallats "vokalorkester" pA grund av den instrumentala rcistbehandlingen' Gustaf
Frddings Jordafrird betecknades av samtiden som ett nyskapande verk, men iir i sjiilva
verket som Lennart Hedwall pApekat ett exempel pA ett originellt hanterande av
traditionella stilmedel.

Hugo Alfv6n sAg sig sjiilv som en upptiickare och rAddare av den svenska folkvisans
melodiska skatt. Vid nAgot tillfiilie uttalade han att detta var den viktigaste av hans
insa t se r  i  mus i ken .  Fo l kmus i ka l i s ka  mo t i v  f d rekommer  f l i t i g t  i  hans
originalkompositioner, hans eget melodiskapande sker ofta i "folkmusikalisk sti1" och
han har skrivit en stor mAngd arrangemang av folkvisor.

Under de mAnga, ofta minadslAnga turn6erna med OD kom han pA ett helt annat
siitt iin tidigare i kontakt med sin publik. OD:s besdk pA konsertorterna var niimligen
alltid ocksi stora sociala handelser, som omgavs med fester och bjudningar, diir Hugo
Alfv6n med lust och fallenhet kreerade rollen som den store maestron i spetsen fiir sina
"kdra driingar". Denna niirhet till lyssnarnas konsertupplevelser pAverkade hans
komponerande pA gott och ont. Den fick honom att striiva ef'ter en enkelhet och
direkthet i uttrycket som dock nigon ging kan te sig alltftir konstlijs och tidsbunden.

OD:s repertoar behtivde fijrvisso f<irnyelse igen efter Alfv6ns avgeng 1948. Carl
Godin in ledde det ta arbete,  som ful l f i l l jdes av Er ic Er icson under hans 40-6r ig
dirigentperiod, under senare 6r i lntimt samarbete med Robert Sund, OD:s nuvarande
dirigent. En kiirna av Alfv6ns bdsta verk har under alla 6r funnits kvar p6 repertoaren,
inte pga traditionen utan fbr sina konstniirliga fiirtjAnster. Det skulle ha glatt Hugo
Alfv6n att hijra hur 90-talets upplaga av de "kiira driingarna" i takt med tidens tjkade
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krav utvecklats till en klangtiithet, precision och rensjungning som 40-talets var langt
ifran och som gtjr det mr;jligt att en bettre fullftitja intentionerna i hans musik. Hans
djupa kunskap om riistens uttrycksmiijligheter - och begrirnsningar - giir hans musik
unik och attraktiv fitr bAde sAngare och lyssnare.

Kompone rande t  av  so losAnge r  kom i  s kuggan  av  hans  o r kes te r -  och
kdrkomponerande och ar kvantitativt inte sa omfat[ande. MAnga av sangerna var
enormt populAra, inte minst pA grund av Jussi Bjdrlings tolkningar, men det iir ett
mindre antal av hiig klass som behAllit sin aktualitet och som vd.l fiirsvarar sin plats i
den svenska romanssingen. 

Gunnar Birgegd.rd

OD i Uppsala iir en gammai, traditionsrik kdr, men aven en oviirderlig del av det
moderna svenska musik l ivet .  Inte bara det ta,  utan OD gi i l ler  som banbrytande i
utvecklandet av det moderna a cappella-sdngen bland mansktjrer.

OD grundades 1853 som sAngfdrening fcir studenter, som dven var medlemmar av
andra kci rer .  Ur det ta uppstod mycket  snart  en el i tgrupp bland manskdrer,  vars
ledande stiillnig framg6r iinnu klarare i dag.

I minga liinder har manskijrerna slirpat efter den allmiinna utvecklinsen rnom
kdrsjungandet.  Det  var emel ler t id OD fc i runnat at t  ta del  i  den ib land som""svenskt
kd runde rve rk "  be tecknade  rd re l se ,  som ha r  g i v i t  s venska  kd re r  v i i r l d s r yk te .
Anledningen till att OD sA tidigt fill jde tidens tecken torde framfijr allt vara, att
k i i ren redan 1951 f ick Er ic Er icson som ledare -  han har var i t  den v ikt isasre
personligheten inom denna rijrelse. Under fvrtio Ar var han dirigent fijr OD-, och
under en stor del av denna tid ledde han de tre viktigaste svenska-k<irf0reningarna:
Kammarkiiren, Radiokrtren och OD. Undr de sex sista 6ren delade han ansvarel som
OD:s kormiistare med eleven Robert Sund. som nu har avliist honom.

OD fdrlogar tjver en bred repertoar inom de mest skilda stilriktningar. Att arbeta
tillsammans med en symfoniorkester iir lika naturligt som att sjunga tillsammans
med en jazzgrtpp eller en folkmusikgrupp. Kdrens allra egnaste dom5n iir dock a
cappella-s&ngen, den mest ansprAksfulla formen av k6rsAng. I detta sammanhang
har OD:s framf<iranden i htig grad priiglats av kultur, renhet och precision i tonen.
Publik och recensenter i hela viirlden upphdr inte att frirvAnas ijver att kijren nastan
uteslutande bestAr av amatiirsAngare. Redan i slutet av ftirra seklet brirhade OD bege
sig utomlands pA konsertresor,  och under de senaste t jugo Aren har kdren f i r i t
g lansande internat ionel la f ramgAngar under s ina v idstr i ickta turn6er.  Inte sA fA
kritiker ser i OD viirldens basta manskrir.



Kormastaren Robert sund var ursprungligen basist i oD. senare gick han i liira hos

Eric Ericson vid Musikhdgskolan i Stockholm, och han samarbetade under manga 4r
med denne. under de seniste sex aren avldste de varandra som ledare {br oD, tills

Er icson nyl igen gick i  pension.  Robert  sund har g i is td i r igerat  de m-es. t  bekanta

kcjrerna och ar aven internationellt en mycket eftersdkt giistdirigent och instruktiir.

Dessutom har han gjort sig ett namn som kompositdr och arrangiir av kiirmusik.

claes-Hakan Ahnsjii (.f. 1942) studerade ltir Erik sed6n, Aksel schiotz och Gerald
Moo re .  Hans  debu t  1969  v i d  Kg l .  t ea te rn  i  S tockho lm  som Tam ino  i  Moza r t s
Tiollfldjten var sA framgAngsrik att han snart kunde giistspela i hela vdrden som
op".asAtrgur"  (s i i rsk i l t  Mozart) ,  orator iesAngare och l iedinterpret .  Ef ter  stora
framg6ngar hos publik och recensenter i Wien, Stuttgart och Miinchen blev han 1973
medlem av bayerska statsoperan, sedan 1977 som Kammersiinger. Detta iir hans
andra inspelning ftr BIS.

Folke Al in ( f .  1960) studerade v id Musikhdgskolan i  Stockholm. Han har aven
studerat piano fiir Irdne Mannheimer och romansinterpretation fdr Dorothy Irving.
Han arbetar som frilansmusiker vid bi a Folkoperan i Stockholm, diir han fungerar
som repetit<ir och kormAstare. Han arbetar som pianist och repetitiir i sAngsAllskapet
Orphei Drdngar och har gjort ett flertal romanskonserter med Erik Sed6n, Ingrid
Tobiasson och Anders Andersson.

Hugo Altu6n
Das Verhiiltnis Hugo Alfv6ns zum weltweiten Musikpublikum ist ein Paradoxon. Eine
seiner Kompositionen, Midsommaruako (BIS-CD-385), ist so bekannt, daB ein jeder sie
tr i i l lern kann ( in Deutschland wurde s ie in e iner verunstal teten Fassung als
, ,Schwedenmtidel"  e in Schlager) ,  wi ihrend re lat iv  wenige Menschen auBerhalb
Skandinaviens seinen Namen kennen. Es is t  aber c ine Verdnderung unterwegs.
Zahlreiche Orchesterdirigenten haben seine GrijBe als Symphoniker entdeckt und
f i i h ren  se ine  Mus i k  i n t e rna t i ona l  e i n ,  und  dank  de r  Du rchsch lagsk ra f t  des
, ,schwedischen Chorwunders" werden auch seine A-Cappel ia-Chor l ieder wel twei t
verbreitet.

Der Kern seines Schaffens besteht aus den Symphonien, der Ballettmusik und den
vie len Chor l iedern.  Die Solol ieder mi t  Klavier  s ind ger ing an der Zahl  und von
unterschiedlicher Qualitiit. Bei den vielen Kantaten, die nicht immer inspiriert sind,
erreichen nur vereinzelte Abschnitte dasselbe Niveau wle die Svmohonien.
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Stilistisch geh6rt er zu einer spiitromantischen expressionistischen Tladition. Seine
grciBten kompositorischen Vorziige waren ein einzigartiges Klanggefiihl und melodische
Begabung. seine orchestertechnik ist mit Recht beriihmt und wird in der chormusik
von einem iiberlegenen Gefiihl fiir die Farben und Klangmdglickeiten der Stimmen

entsprochen.

Hugo Alfu6n und OD
AIs Alfven 1910 Dirigent der OD wurde, hatte der Chor seit der Griindung 1853 bereits
groBe nationale und internationale Erfolge verzeichnen konnen. Er stand unter den

damaligen Mannerchijren an genauso unumstrittener Stelle wie heute. Die Gattung an

sich muBte aber erneuert  werden. Der MAnnerchorgesang war noch in der a l ten

Quartettraditlon mit wurzeln in der deutschen Liedertafel geblieben, und Alfv6n
biauchte ein anderes Instrument fiir seine kiinstlerischen Visionen. Durch eigene
Kompositionen, aber auch durch neue Anspriiche auf eine Erneuerung des Repertoires
entwickelte er die OD wiihrend seiner 38 Jahre als Dirigent (1910-48) zu einem weitaus
geschmeidigeren und kompetenteren Ensemble.

Diese Aibeit wurde wehrend der vierzig Jahre weitergefilhrt, in denen Schwedens
beriihmtester Chordirigent, Eric Ericson, den Chor leitete, in spdteren Jabren bei
intimer Zusammenarbeit mit dem jetzigen Dirigenten, Robert sund. In vielen Kritiken

aus der umfassenden internationalen Tourneetiitigkeit wurde die OD aufgrund des

egalisierten Klanges, der Priizision und der reinen Intonation als ,,bester Mennerchor

der Welt" bezeichnet.
Alfv6ns Rolle als Neuerer der schwedischen chormusik besteht teils daraus, daB er

als heroorragender Dirigent die Anspriiche an die damals recht laienhafte Chorkultur
steigerte, teils daraus, dafi seine eigenen Komposrtionen und Einrichtungen ein hciheres

NivEau, grdBeres KlangbewuBtsein und bessere Intonation verlangten. Er schrieb viele

Chorlieder, und einige der besten stehen stets auf dem Repertoire heutiger Chdre.
Dle chor l iede" k i jnnen haupts i ichl ich in drei  Kategor ien eingetei l t  werden.

Originalkompositionen ohne Volksmusikankniipfung sind -2.B. pryning uid hauet,

Aftinen und Strimning, die zu seinen bekanntesten Liedern fiir Mainnerchor gehriren,

und wo er jenen vokalstil entwickelt, der ,vokalorchester" genannt worden ist. Da ist

auch der meisterhafte Tlauermarsch iiber einen der grdBten schwedischen Dichter,

Gustaf Frtiding, und das Lied Suerges Flagga, von Nationalstolz ohne Chauvinismus
gepregt. Es isi interessant, den Kontrast dieser markvollen Stiicke zu Papillon ztt

f,"ubu-.ht".r, einem Klangexperiment mit einem Mdnnerchor fast unwarscheinlich
zarten, leichten Klangcharakter.

11



In diese erste Kategorie gehdren auch die Sololieder mit KIavier.
Die zweite Kategorie besteht aus Originalkompositionen mit Volksmusikgeprtige.

Al fv6n war e in meisterhaf ter  Melodiker,  und er  hol te gerne Tonf i i l le  aus der
schwedischen Volksmusik, die er so hoch liebte. Lindagutt. Piduningen :undVallgossen
sind Beispiele dieser Gattung. Alfv6n sah sich selbst als Entdecker und Retter der
schwedischen Volksmusik. Im Alter lieB er sich in Leksand in Daiekarlien nieder, einem
Volksmusikzentrum, und er war ein geschatzter und verehrter Freund der Spielleute.

Seine vielen Volksliedeinrichtungen fiir Mrinnerchor und gemischten Chor machten
die dritte Kategorie seines Schaffens aus. Einige dieser Einrichtungen gehitren zu den
geliebsten im schwedischen Liederschatz, z.B. Uti udr hoge, Gkidjens blomster und das
Vcirmlandslied. A1fv6n war ein vielseitig begabter Mensch. Er war ein bertihmter
Geschichtserziihler, und es gibt iiber keinen anderen Musiker so viele humoristische
Anekdo ten .  W i r  f i nden  Spu ren  se ines  Humors  i n  S t i i c ken  w te  Ros lagsud r ,
Tlindskallarna und Jungfrun hon gdr i ringen. Er war auch ein hochbegabteiMaler
mit erlesener Technik und dem bildmiiBigen Gegensttck des musikalischen Klangsrnns,
einem meisterhaften Farbsinn. Seine Notenschrift war so schtin und deutlich, daB der
Chef der Wiener Universal Edition, Dr. Emil Hertzka, es sich erbat, beim Drucken der
uierten Symphonle (BIS-CD-505) das Originalmanuskript verwenden zu drirfen! Es
wdre auch ungerecht, die Tatsache zu verschweigen, daB er ein leidenschaftlicher,
sensueller Mensch war, der er wuBte, die schrjnheitserlebnisse und Genrisse des Lebens
in reichem MaBe auszukosten. 

GunnarBirgegdrd,

Orphei Driingar (Die S<thne Orpheus') aus Uppsala ist ein alter, traditionsreicher
Chor,  aber auch unverzichtbarer Tei l  des zei tgen6ssischen Musikgeschehens in
Schweden .  Und  n i ch t  nu r  das .  OD g i l t  a l s  bahnb rechend  i n  de r  En iw i ck l uns  des
modernen o-coppella-Gesanges fiir Miinnerchijre.

OD wurde 1853 als ein Gesangsverein von Studenten gegriindet, die auch Mitglieder
von anderen chdren waren. Aus diesen Anfiingen heraus entstand sehr bald eine
Elitegruppe unter Md.nnerchdren, deren fiihrende Position heute noch deutlicher zum
Ausdruck kommt.

In vielen Lirndern sind die MannerchOre hinter der Entwicklung des chorsingens im
allgemeinen zurilckgeblieben. oD war es jedoch beschieden, an einer zuweilen als
,,schwedisches chorwunder" apostrophierten Bewegung mitzuwirken, die schwedischen
chciren weltweite Geltung verschafft hat. Der Grund weshalb oD schon friih den
ze i chen  d ,e r  ze i t  f o l g te ,  i s t  vo rnehm l i ch  da r i n  zu  sehen ,  daB  d i e  w i ch t r ss re
Persijnlichkeit dieser beeindruckenden Entwicklung, der beriihmte chormeister"Eric
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Ericson, bereits 1951 die Leitung von oD iibernahm. Ericson verblieb vierzig.Iahre

lang Dirigent von OD und leiteie wiihrend eines groBen Teils dieser Zeit die drei

bedEutendlsten Chorvereine in Schweden: den Stockholmer Kammerchor, den Chor des

Schwed i schen  Rund funks  und  oD .  I n  den  l e t z t en  sechs  Jah ren  t r ug  e r  d i e

Verantwortung ais chormeister von oD gemeinsam mit seinem schiiler Robert sund,

der ihn nunmehr abgeldst hat.
OD verf i ig t  i ibei  e in brei tes Reperto i re verschiedenster  St i l r ichtungen. Die

Zusammenarfeit mit einem Symphonieorchester erscheint ebenso natiirlich wie die mit

einem Jazzensemble oder eineiVolksmusikgruppe. Ureigenste DomAne von OD ist
jedoch der a-cappella-Gesang, die anspruchsvollste Form des chorsingens. Hier sind

kultiviertheit, Iieinheit utrd P.ii"ision des Tons zu herausragenden Merkmaien der

Aufftihrungen von oD geworden. Auditorien und Kritiker in aller welt staunen immer

wieder daiiber, daB siih der Chor fast ausschlieBlich aus nichtberuflichen Sangern

zusammensetz i .  Berei ts zu Ende dcs vergangenen Jahrhunderts begab s ich OD

erstmals auf Konzertreisen ins Ausland und in den letzLen zwanzig Jahren hat der

Chor auf seinen ausgedehnten Tourneen glanzende internationale Erfolge gefeiert.

Nicht wenige Kritikeisehen in OD den besten Miinnerchor der Welt'

chormeister Robert sund, ursprtngiich Bassist von oD, ging spiiter bei Eric Ericson

am Stockholmer Musikkonservatoiium in die Lehre, und hat jahrelang lang mit

Ericsson zusammengewirkt. In den letzten sechs Jahren wechselten sich beide als

Leiter von oD ab, bis Ericson vor kurzem in den Ruhestand trat. Robert sund hat

Gastvorstellungen mit den bedeutendsten schwedischen Chijren gegeben und ist auch

international ein sehr gefragter Gastdirigent und Instrukteur. AuBerdem hat er sich als

Komponist und Bearbeiter von Chormusik einen Namen gemacht.

claes-HAkan Ahnsjd (geb. 1942) studierte bei Erik sed6n, Aksel schiotz und-Gerald

Moore.  Sein Debi i i  1969 an der Stockholmer Kgl .  Oper a ls Tamino in Mozarts

Zauberfl,te war so erfolgreich, daB er bald in der ganzen W-e-lt als O^pernsdnger
(besonders Mozart), Oratoiiensenger und Liedinterpret gastierte. Nach gro3en Erfolgen

i"i pobliku- und i{ritikern in W'ien, Stuttgart und Miinchen wurde er 1973 Mitglied

der Bayer ischen Staatsoper,  sei t  1977 als Kammersi inger.  Dies is t  seine zwei te

Aufnahme bei BIS.

Folke Alin studierte an der stockholmer Musikhochschule, auBerdem Klavier bei

I r dne  Mannhe imer  und  L i ed in te rp re ta t i on  be i  Do ro thy  I r v i ng '  E r  i s t  a l s

i re ischaf fender Musiker tat ig,  u.a.  a ls Korrepet i tor  und Chordirektor  an der
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stockholmer volksoper.  Im Uppsalaer chor orphei  Dr i ingar is t  er  p ianist  und
Korrepetitor. Er trat bei Liedkonzerten mit Erik sed6n, Ingrid Tobiasson und Anders
Andersson auf und unterrichtet auch Liedinterpretation.

Hugo Alfo6n
La relat ion entre Hugo Al fv6n et  le grand publ ic  musical  dans le monde est  un
paradoxe: une de ses compositions, Midsommaiuaho (La veille de la st-Jean: BIS-CD-
385)',est si connue que n'importe qui peut la fredonner mais peu de gens hors de la
scandinavie savent son nom. Cette situation est heureusement en triin de changer.
Plusieurs chefs d'orchestre ont d6couvert son m6rite comme symphoniste et 6tabliss-ent
sa musique sur la scdne mondiale et, grace au succds international du ,,miracle choral
su6dois", ses cuvres pour chceur a cappella sont connues dans tous les pavs.

Le cceur de l'euvre d'Hugo Alfv6n est form6 de ses symphonies. sa musique de ballet
et des nombreuses chansons pour cheur. Les chansons pour une voix et piano sont peu
nombreuses et de qualit6 vari6e. De toutes les cantates, commandes qii ne l,ont oas
toujours inspire. seules quelques parties atteignent le niveau des s;,rnphonies.

Du point de vue du style, Alfv6n appartient d la tradition expiessionniste et du
romant isme tardi f .  ses plus grandes ressources comme composi teur eta ient  sa
musicalit6 sans pareille eCson tilent m6lodique. sa technique d,instrumentation est a
juste titre c6ldbre et sa correspondance en musique vocale 

"-.t 
,on ,".r. magistral de la

couleur et des ressources sonores des voix.

Hugo Alfu6n et OD
Quand Hugo Al fv6n devint . le chef  d 'oD en 1910, le chceur avai t  d6jd,  depuis sa
fondation en 1853, remport6 de grands succds nationaux et internation.,r". oD *"rprrt
alors la m6me place d la t6te des chceurs d'hommes que celle qu,il occupe aujourd'irui.
or, le genre avait grand besoin de renouveau. Le chant pour cheur d,homme! reposait
encore sur la vieille tradition de chant en quatuor provenant du tiedertafel allemand et
il fallait qu'Hggo Alfv6n dispose d'un inslrument diff6rent, adaptable d ses visions
a r t i s t i ques .  G race  d  ses  p rop res  compos i t i ons  aux  ex i genses  nouve [es  e t  au
renouvellement du r6pertoire, Alfv6n d6veloppa oD et, duranl ses Bg ans comme chef
(1910-1948), il en fit un ensemble plus souple et plus comp6tent.

, 
ce travail fut continue pendant les 40 ann6ei suivantes alors que le chef de cheurs

le plus cdidbre de sudde, Eric Ericsson, dirigea la formation vocale,-ces dernidres ann6es
en 6troite collaboration avec le chef actuel, Robert Sund. Lors de ses nombr.euses

1 4



tourn6es internationales, l'ensemble put lire des critiques I'appelant "le meilleur cheur

de voix d'hommes du monde" pour sa sonoritd 6galis6e, sa pr6cision et la puret6 de son

intonation.
Hugo Alfv6n renouvela la musique vocale su6doise de deux faqons: premidrement, en

tant qie chef 6minent, il exigea beaucoup plus de la culture chorale alors relativement

di let tantel  deuxidmement,  ses composi t ions et  arrangements requeraient  p lus

d'habilet6, une palette sonore plus fournie et une intonation sirre. I1 6crivit un grand

nombre de chansons chorales 
"t 

,rtr .toyau des meilleures figure continuellement au

rdpertoire des chceurs contemporains.
Les chansons pour chceur ie divisent principalement en trois cat6gories. La premibre

comprend des compositions originales sans lien avec la musique folklorique comme par

exemple Gryning'  u id hauet i l 'Anb" sur la mer) ,  Af tonen (Le Soir)  et  St .c i rnning
(Atmosphdre) qui"comptent parmi ses chansons les plus connues p_our cheur d'hommes

"f "ri 
ii d6veloppe le style vocal appel6 son "orchestre vocal". On y trouve-aussi la

magistrale -r..h" funbbre rle Gustav Froeding, un des pius gran^ds podtes su6dois, et la

cha"rr"otr  suerges Flagga (Le Drapeau su6dois) ,  imbue de f ier t6 nat ionale sans

chauvinisme. II est intZiessant de comparer 1a sonorit6 de ces morceaux 6nergiques A

celle de Popillon, une exp6rience de timbres avec un caractdre sonore l6ger et un tissu

diaphane p"""que invraisemblable pour un chceur de voix d'hommes'

Les 
"hansotr" 

pour une voix et piano appartiennent aussi ir cette premidre cat6gorie.

Le seconde cat6gorie cornprend les ibmpositions originales avec une touche de

musique folkloriquelHugo A1fv6n 6tait un m6lodiste accompli et il.emprunta volontiers

des a6cents de la-musiqu-=e folklorique su6doise qu'il aimait tant. Lindagull, Prduningen

iinp"""""), etVallgosien (Le Pdtre) illustrent ce genre. Hugo Alfv6n se.considerait lui-

m6me comme un d6-couvreur et un sauveur de la musique folklorique su6doise. Dans ses

vieux jours, iI s'6tablit au village de Leksand en Dal6carlie, un centre de muslque

folklorique, et les violoneux 1e traitaient comme un ami populaire et honor6.

Ses nombreux arrangements de chansons de folklore pour chceur d^e voix. d'hommes

et chceur mixte formJnt 1a t ro is i6me cat6gor ie de son euvre.  Certa ins de ces

arrangements comptent parmi les plus airn6s du- tr6sor vocal su6dois, comme par

exemp"le Uti udr hige, Gtddjens blomster eI Vtir.mlandsulsan. Hugo Alfv6n 6tait une

p"rao.rrr" aux talenls et aux ressources multiples. Il 6tait un raconteur d'histoires

.61db""" et aucun autre musicien n'est le sujet dautant d'anecdotes humoristiques' Des

pid.". .o-rrr" Roslagsuar, Tfind.skallarna it Jungfrun hon gdr i ringen pr6sentent des

[r^ce" de son hum"our.  A1fv6n 6tai t  aussi  un peintre ta]entueux i r  1a technique

remarquable et d un sens magistral de la couleur qui correspondait d son sens musical
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pour le timbre et la couleur. Sa calligraphie des notes 6tait si belle et si claire que le
chef des 6ditions Universal de Vienne, ie docteur Emil Hertzka, lui demanda que la 4"
symphonie (BIS-CD-505) soit imprim6e d partir du manuscrit originall Il serait aussi
injuste de passer sous silence qu'il 6tait un homme passlonn6, sensuel, qui savait trds
bien profiter de la beaut6 et des plaisirs de la vie. Gunnar Birgegd.rd.

Orphei Drdngar (Les frls d'Orph6e) d'Upsal est un cheur d la tradition solide 6tabli
depu i s  l ong temps  e t  qu i  j oue  un  r6 l e  de  p rem ie r  p l an  dans  l a  v i e  mus i ca le
contemporaine su6doise. OD est vraiment d la fine pointe du d6veloppement du chant
choral masculin a cappella moderne. Le cheur fut fond6 en 1853 comme soci6t6 chorale
par des 6tudiants de 1 'univers i t6 d 'Upsal  qui  fa isaient  6galement part ie d 'autres
cheurs. L'ensemble devint rapidement un groupe d'6lite d la t6te des chceurs de voix
d'hommes, une position encore plus 6vidente aujourd'hur.

Dans piusieurs pays, 1e chceur de voix d'hommes a tir6 de I'arridre en rapport au
d6veloppement du chant choral en g6n6ra1. OD fait exception d cette rdgle et le chceur a
jou6 un r6le important dans le "miracle choral su6dois" qui a plac6 des cheurs su6dois
au premier rang du chant choral  mondial .  Le d6veloppement d 'OD est  presque
entidrement dO au chef de cheur Eric Ericson, une l6gende de son vivant dans le monde
du chant choral. Eric Ericson devint le chef d'OD en 1951 d6ji, poste qu'il occupa
pendant 40 ans. Au cours de ces 40 ann6es, il fut aussi le chef des deux principaux
cheurs mixtes de la Sudde, le Chceur de Chambre de Stockholm et le Chceur de la
Radio Su6doise. Eric Ericson partagea la responsabillt6 d'OD ces six dernidres annees
avec Robert Sund qui en est maintenant le seul chefattitr6.

OD ma i t r i se  un  16pe r to i r e  de  s t y l es  t r ds  va r i 6s .  Le  cheu r  co l l abo re  auss i
naturel lement avec un orchestre symphonique qu'avec un groupe de jazz ou des
musiciens de folklore. Mais OD maintient d'abord et avant tout la tradition du chant o
cappella, la plus exigeante des formes d'art choral. Une sonorit6 raffin6e ainsi qu'une
intonat ion pure et  precise sont  devenues les marques dist inct ives des concei ts du
chceur. Public et critiques partout dans le monde sont toujours 6tonn6s d'apprendre que
les membres d'OD ne sont pas des chanteurs professionnels. OD entreprit ses premldres
tourn6es d l 'ext6r ieur de la Sudde d la f in du s idcle dernler .  L 'ensemble vovasea
beaucoup ces 20 dernieres ann6es. gagTrant une acclamation mondiale et etant souv"ent
salu6 par les critiques comme le meilleur chceur masculin du monde.

Robert  Sund fut  d 'abord une basse dans OD. I l  6tudia la d i rect ion chorale au
conservatoire de Stockholm avec Eric Ericson avec lequel il a travaill6 en collaboration
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pendant plusieurs ann6es. Ces six dernidres ann6es, jusqu'd la retraite r6cente de M.
Ericson, ils se sont pafiag6 la direction du cheur. Robert Sund a 6t6 invit6 d diriger les
principaux chceurs su6dois et il est trds en demande sur la scdne internationale comme
chefet instructeur. Il est aussi bien connu comme compositeur et arrangeur de musique
chorale.

Claes.Hikan Ahnsjii (1942- ) a 6tudi6 avec Erik Sed6n, Aksel Schiotz et Gerald
Moore. Il fit ses d6buts d 1'Op6ra de Stockholm en 1969 comme Tamino dans La Flute
enchantee de Mozart avec un succds tel qu'on l'invita rapidement d chanter des opdras
(surtout des r6les de Mozart), des oratorios et des r6citals partout dans le monde. Aprds
de grands succds ir Vienne, Stuttgart et Munich, il est rattach6 depuis 1973 d 1'Op6ra
Natlonal Bavarois. On lui d6cerna le titre de Kammersd.nser en'J'977. Ceci est son
deuxidme disque BIS.

Folke Alin (1960- ) a 6t6 61dve au conservatoire de Stockholm. Il a aussi 6tudi6 le
piano avec Irdne Mannheimer et I'interpr6tation de romances avec Dorothy Irving. Il
t ravai l le  entra autres au Folkopera de Stockholm comme r6p6t l teur et  chef  des
cheurs. Ii est pianiste et r6p6titeur ir la soci6t6 vocale Orphei Driingar et ii a donn6
plusieurs concerts de romances avec Er ik Sad6n, Ingr id Tobiasson et  Anders
Andersson. Il enseigne aussi l' interpr6tation de romances d Kulturama d Stockholm.
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El Fredmans Epistel No.l4 (C.M. Beltman)
Hor, I Orphei Drmga,
sthmen €alra str&gd;
knappen alla, pling, pling, plmg,
till Apollos pds.
I, som till exempel
uti FroJas tempel
nederfalla pling, pling, plmg,
fdljen er kaprisl

I, som proven gmmalt ol, gutar!
eder onskas fuktigt silverhAr,
pling, pling, plmg,
pling. pling, plmg,
och en strupa som ftjmar!

hukta intet dmder!
Under dver uder:
bagm bliinhe4
pling, pling, plmg,
kld som enjuvel.
Spegla digl Ditt hjtuta
sks.Il bli kvitt all smMa,
ntu du ftinkel
pling, pling, plmg,
blott pA seng och spel-
F !  i  ! 4 r i a n  h o i  i . . 6 a ^ ; ^

paadrset blomma, min kusin.
pling, piing, plmg,
pling, pling, plmg,
sett dig nedeq hell god minl

E Gryning vid havet (Sten Seland.er)
Blankt som en skOld av koppd och stAI ligger havet,
men d jup t  uder  $ i l  gAr  s t rommen sr i l k
Allt tu se tyst, som om Iivet sjinv lAg begavet
mder de nattsvarta Astrnas milk.
Sdger ej morgonen snrt over bergen?
Himlen a rod, det tu hot i den

redesroainmde fargen.
Stomen skall koma, stornen fren haveL,
Stomen, som skatts, stomen, som slil.
madigt htolig, harlig och stark.

Fredman's Epistle No.14
Hear Orphee sefs,
Music, yous bybirth
Pluck you lFes, pling, p)ing, plmg,
To Apollo's glory
You who by design
W i r h r n  B ^ , q  <  e h i n a

Wo$hip, pling, pling, pldg
Follow yet you 6tor}

You who quallyou mcient ale, cheers
May you live to see yourcelfrevered

Pling, pling, plmg,

Pling, pling, plmg,

May you throat be never sededl

Fed not the thuder
Wonder upon wonder
Tmlad bright
Pling, pling, plmg

Shining like the day
Minor now you visage
Ease shell be the m€ssage
When you delight,
Pling, pling, plmg
Alone in song md play

Not in wate. but in C]?rus wine
Pdadise is flowering, cousin mine
Pling, pling, plag,
Pling, pling, plmg,
Sit you down, do not repine.

Dawn at Sea
Bdght as a shield ofcopper md steel lies the sea
But deep beneath its surface the cunent is strong.
AU is qui€t, as though life itsellwere buied
Beneath the very blackness ofthe ridges.
Will not the dawn soon ise above the mountains?
The sky is red, a threahning crimson.

The stom will come, the stom from the sea, the sea
The laughing stom, the b€ating stom.
Man{lliy grmd, grdd and strong.
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E Papillon (Ga staf Alexanclerson)
Papillon danse i solens ljus
latt som blommomas ah'a.
dmsu i Iivslust och gladjerusr

vingana skimra och skiilva.

Papillon kom som ett bud om vAr
dntern vs tug att bfa
vaNolens glms om vingma stil.
Papillon. solbm. kta.

Blommm knoppas och vecklas ut.
vissnar och frukter setter,
Papillon dmsd vil minut,
fladdrar dagar och natter.

Hosten kommer, soln gd bort.
Vingdna vilja ej bfa.
Sommuens ljudiga das \'il sa kortr
P" - i l l ^ -  i ^ i . .  ' " . i ' ,

Papillon tuu se muter nyss,
dngest och kdld fomimmer;
darrar och somnar \id dodens kyss
ldtt uder kviillssols skimmer.

Bort ge de.
stmma skrida de
en elter en till skuggomas vbld.
Klockorna dana. Thg sle de,
mdlra och krida de,
sjmga sin sAng till de dodas fad.

Somma var du och blommande vAr,
salvens sus vid sjoamas strander
Sof, ver sengare, sofpA drn b6r,
lft pA tusendes hhder!

Skald, stig genom nattens dou
kugual< till skuggornas skaal
Oitjrghgligt strtugasp€let,
ditt silfverklara,
ijude. enu for oss som fdr

Butterfly
BulterflJ dances in the light ofthe su
I  rohr  ,c  thc  f l ^upr - f , ' r f

Dancing forjoy oflife, for ecstasy
And its {'ings flash md sptrkle-

Butterfly came like a herald ofspnng
\\'inter s as heary to bear.
Spring su is bnght on its *incs.
Butterfll. su-child. ded.

The flower buds sd blooms
$:ithers md lields its seeds.
Butterfl y dmces unceasingll',
Flutters b! day md by dght.

The autmn comes. the su is gone

You sings \sill not cmy you.

Summer's lovely day sas so shortl
Butter{h: death is near.

Bulterfl]: still so happy wtil now,
Senses the chill and care;
Trembles md sleeps at death's kiss
Lightly in the flickedng sE.

Silently striding one by one.
One by one to the world ofshadows.
The bells clang. Heavily they strike,
Boom md chrme,
Sinsng their song to the procession ofdeath

Smmer you were. md flowering spdng,
And the sigh of the reeds by the lale.
Sleep, our songster, sleep on tou biel
Caried on the hmds ofihousands.

Poet. pass though the door to the dght
Tall as a krng to the {aiting shado*'s.
Imp€rishable, )rur silver tones
Resonate for us as ofo1d.

E Gustaf Frddings jordafiird (Verner uon Heiclenstam) Gustaf Friiding's Funeral
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E Berceuse (Emil Klden)
Dofta, dofta dt sFen
utr nattens trmmil.
nttand mene, strd drtt sken,
som i sdh'glms glimme,

se. min kba drdmmer dtu,
du p6 b;inken, blond och sku,
medan kldvem Angu
ifran f:ilt och vangs,
se min kda drdmmer der.

Dofta stilla, 1it slren.
stor ej hennes drdmmu,
n!1tud miine. stld ditt sken uti #1lne shommar,
stdnk krinc hennes blonda hu

eloria av ljus och var,
medu ljuvlig skdder
h r t t o h  i  n i n d c t o n c  t i d a r

E Roslagsvir (AIf Henrikson)
Solen sjunker i sjdn till ro
och svaim lmdar i muat bo.
Aftoilodnm brimer och aftonbrisen dra
och Adam och Eva stAr pr om pd.
Johansson, hdr du gokama?

Johdsson, hhg med i krdkma:
Johmsson, ser du ldkilna?
Se hu alla bjbrku slasit utl
Johmsson, h6r du strhgama?
Johmsson, vil med i svhgma!
Johansson, ser du ansilna?
Haggen doftd redm lid var knutl
Skpda dg. skpda drg. skogen glader srg.
Al]a fegle kdttrd, alla tedar glittrar.
Skpda dig. skpda dis, marken slader sis.
Oppna dina simen allt vad du lbmer!
Sklrdd dig. sklrda dig. donen .pndcr sig.
A l la  b lommor  knoppas.  a l la  f l i ckor  hoppa" .
SkFda dig. sklnda dig, jorden wider sig,
flyktig tu vtr korta Roslagsvtu.
Johansson, ser du bAllma?
Johansson, kom rdr pa pAlma:
Johansson hdr du strAkma?
Kort ar vAren, snut sa b den slut.

Berceuse

Spread you pelfme lilac white
In the night hous,
New moon, spread you glem
That shines like silvel
See, my beloved is abeming there
On the bench, blond md pink

While the clover spreads its scent
From field md from meadox,
See. my beloved is abeming there.

Spread you perfme lilac white,
Do not disiub her drems,
New moon, spread your rays
Oilf in o^lden qfra,m<

Spdnkle roud her blond tresses
A halo oflisht md sprins,
While the lovely dght passes at Whitsutide.

Spring in Roslagen

The su sinhs to rcst in the sea
And the swallo*'lmds in its plastered nest.
The evening glows md the breezes stir
And lhe  Adm and Eve. rand pa i r  upon pa i r .

Johmsson, do I'ou hear the cuckoos?
Johmsson, stay with it:
Johmsson, do you see the daifodilsl
See how all the birches ue in leall
Johmsson, do you hear the fiddles?
Johmsson, follow the dmcel
Johmsson, do you see the meadows?
The cheny tree scents our porch:
Hurrl', hunl', the woods ee rcjoicing
Thp br rd  -  r re  r$  i l te r ing .  rhe  .ea  rs  g l i t re r ing
HM{ hury, the earth is rejoicing.
Open you s€nses as much as you can!
Hw1.  hur r5 .  the  scent  o fspnng i "  spr .ad ing .
AII the flowe$ tre budding, all the girls ae hopinc
Hurti hwy the earth is tuning,
Spdng is so fleeting in Roslagen.
Johmsson, do you see the beacons?
Johmsson, swing you legsl
Johmsson, do you heil the fiddies?
Spring is so short, soon it will be past.
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E St ."g." flagga (K.G. Ossiannilsson)
Flama stolt mot durkla skyd
lik en glimt av sorrmtns sol
over Sverges skoge, berg och byil.
dver vattnen av uol,
du som sjuget n& du bredes
som vAr gmla lyckas tolk:
"Solen lyser! Solen lyser!
ingen rredes eska
slog vart hppra folkl"

Flmma hbgt v6r karleks tecken,
vm oss, nd det blaser kallt!
Strala u de bIAa vecken
ktolek mera stdk h allt:
Sverges flagga. Sr€rges fa,
fomklenod och frmtidstolk,
Gud f med oss, Gud ar med oss,
Hm skall bara stdk
vAd fria svenska folk.

E Min kara (Sten Selander)
Min kara b fin som en liten prinsessa,

som vhast€ blomma i mekerna star.
Och htuet to sol kring min ktuastes hjassa,

det lyser av sol. dtu hon ger.

trIin ktra tu mjuk som salgmas hangen

och sktu som eppelblommen en vAr.

Hemes gAng er som radjuets gAng dver hgen,

som vindens gang over blommmde snAr.
Min kara d alli, som tu vackert och htuligt,

all Bolsken i vtulden. allt fagert och karligt

allt ljuvligt. du ed och vet.
Och livet ar bda en skimrmde !iiri],
ochjorden d bila ett llddande k,idl
av jubel och lycksalighet.

E Serenad (Be rtel Gripenberg)
Lindasll, Lindagdl lilla.
all€ma dska i vilande p&k.

natten b tindrmde, stilla.
biommomas dolt ar se stdk.

Sweden's Flag
Flaming bright 

'gainst 
dukening skies

Like a glimpse of srllrmer sm
Over S*'edens forcsts, mountains, hmlets,

Over purple waters,
You sho sing h'hen you ue ulfuled,
Hebinger ofou mcient happiness.
'The sm is shidng! The sun is shiningl
No anm'thwder
Struck our brave people:'

Bun bnghtl;', ou sip ofiove,
\l'tm us when the winds ae cold!

Shine out ofthe blue folds
Love stronger thd all else.

S{eden s flag and Sweden's honou

Ancient treasue, futue hdbingef

God is {ith us. God is with us,

He *i]I bea us strongly
The free people ofSs'eden.

My Sweetheart
]Iy sseethetri is in€ as a little princess,

As  the  mosr  de l i care  b loom in  thc  meadou
hd her hair's like the ss roDd my

sweetheart's head,
-And it shines like the sun wherever she walks

Ily sqeethedt is soft, soft as the pussy willow

And as pinh as the apple bloom in sping.

And she tdps like a deer acmss the meado{r

Like the breath ofthe wind on flowedng gone

NIy ss€etheart is all that is lovely md ftne,

All the sun in the world, all the beauty md

All the delight that you sense, that you know

tud L fe  rs  o rJ ]  the  -b immer  o f  a  bu t te r l l l .
tud rhe Fdh is only il abudmt cornucopia

Ofjot: md. too, ofbliss.

Serenade
Lindagull. little Linda$ll.
The elves wltrsper the pdk in repose
The dght is spdkling, calm.
The scent offlowers is so strong.
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Lindagull, Lindagull lAna
orat at skalvmde strengds musik,
let mig, nto stjtuorna blAna,
kyssa drn florsldjas flik.

Rut om oss eldflugor svava,
rdda som sagomas rOdaste skatt.
se omknng Lindag!ll bava
lmgtan och ktulek i natt.

@ Natt fGasral Alexanderson)
Natten to kall och klil.
domat d dagens brus;
allting, som Ar och vai
serjag i stjtuneljus.

Gladje, som sorgen ntot,
sorg, som mitt liv ftjrtdrt,
allting sA tanan ster
tystnaden ensam rer.

E Aftonen (IIe rman Scitherberg)
Skogen star tyst, himlen tu klil,
hdr huru tJusmde vallhomet iullar.
Kviillsolens bloss salher sig ner i den
lugna, kltra vdg.
Ibland d6lder, sona kullar
eko knng nejden far...

@ Vaggvisa (Erik Blomberg)
Dagen blir natt, natten blir dag.
ingenting Air.. ingenting tag,
allting glider moi ddden.
F$et blil fruki, och fruLten blir frd.
blommorna blomma och dofta och dd,
allting glider mot doden.
Livet ftirbleknu och blir till en &om,
altt ar en &0m, bluda och gldm,
allting glider mot ddden.

E Saa tag mit Hjerte (Toue Ditleusen)
Saa tag mit Hjerte i dine Hende4
men tag det \-ssomt og tag det blidt.
det rode Hjede nu er det dit.

24

Lindagill, Lindagull lend
You ear to the music oftrembling strings,
And when the stas grow blue,
Let me kiss the hem ofyou veil.

Roud us the glow-woms hover,
Red as fable's reddest treasue,
So uoud Lindagull shudder
Longing and love tonight.

Night
The dght is cold md bright,
The day's noise has abated;
Everlthing that is and has been
I see in the starlight.

Joy that has fed sonow,
Sonow that has consmed my life,
Evetthing seems so far awaX
Only silence reigns.

The Evening
The forest is silent. the sky is cleu,
Heil how lorely the cowhorn souds.
And the evening sw sinl{s silently
Into the calm ofthe cletr waves.
hong the vallers md the Seen hlls
The echo resouds, ftr ed wide...

Lullaby
Day tums to night, night to da).,
Nothing give ad norhing take,
Everlthing glides tolvads death.
Seed becomes fruit and frdt becomes seed,
Flowers bloom and scent and die.
Everything glides torvards death.
Life Sor's pale, becomes a drem,
A1l is drcm, close )ru eyes dd forget,
Everghing glides tosuds death.

So Take My Heart

So take my heat in you hmds
But cuefully and gently
This red heilt, now it is yoBs.



D€t slaar saa roligi. det slaar saa dempet,

for det har elsket og det hd lidt,

nu er det stille nu er det dit.

Og det km saares og det km segne,

og det ka glemme og glemme tit,

men glemmer alddg at det er dit

Det ve saa st@rkt og saa stolt, mit Hjerte,

det sov og dromte i Lyst og Leg,

nu km det knuses men ku afchg.

E I 
"tillr 

tinrmar (JarI Hemmer)

Dina lugna mdeabag,
hur de susa, hu de svtuma.

hu d€ dofta i min dagl

Vs jag vmcbar, som en stamma

viskar hing migblid och svag.

Det a dina mdealrag

Vind av mAngalmda slag

harjag sokt och harjag Provat,
manga stigd harjag strovat

i den ueda vdrldens dag.

Men den vind, som bast har ldvat

mina stisar och berovat

frostema srtt htuda slag.

det vd dina andedrag.

Dina lugna mde&ag,

hur de viska sAsom abdmmal

hur de dofta i min dagl

Du to du och jag f jag.

NIen en flod av eodhet strommar

mjul(t omkring mig i min dag

Det f dina mdediag.

B Sommardoftet (Ellen Lundberg)
Det dofttrJasminer det doftar ho,
pA seden hvitnar akasiors snd,

;ch hafssalt med fldgtame blandas

O, kundejag gdmma mig,

dvka i hvar valluktsbolja.

s;m stder ftirbi, och in i sjalen den mdas

Det angd afreSlvdt, solvarmjord,

luften stdlar af milda old,

som smeka mg gladt om krnden

Der  sDtunes  F l t  fmn lag  a f  I ' cka  och  IJUS

rran  t lnm"ren-  Urhet  r r l l  )o rd 'ns  g rus .

omfl aktadt a{ sommaninden

It beats so calmly it beats so subduedlv

For it has loved ed it has suJfered,

\oir it is calm. no* it is Yous.

And it can be *ouded and it cm break

And it cm forget sd oft€n it forgets.

But n€\'er forgets that it is Yous

It \ras so strong md proud, mY heaft,

It slept and dreamed in pla)irl ]ust'

No$ Lt can be broken, but odY b) You

Quiet Hours
You calm breathing,

How it sighs, hos it or€rf1o{'s,

Hos it scents mY daYl

Where'er I Emder, like a voice

It N}lspers to me. shY and weak

It is you brcathrng.

\\'ind of mmy a sort
I have sought md I have tried

In the anm! world s dal'

Bur  tha t  ; ind .  tha t  bes t  bes t re$ed

I1\' paths and that robbed
The frosts ofthet frercer blows,

That Nas your breathing.

You calm brcathing.
How rt whdspers like &eams.

How they scent my da]s!

You ue vou and I am I.

But a flood ofsoodness eddies

Softly roud me all the day

It is Jou breathing.

Scents of Summer
There ile scents ofjasmine, scents ofhay

On the sed the acacia snos fades

And sea-salt mixes with the wind

Could I but hide myseif,

Dive into each wave ofscent

That gtides past. md breathe it in m] soul

The sun-$amed earTn s lPms f rom lhe  "d in
The air is bright with soft nords

\trtich merdly caress mY cheeks.

An embrace ofjoy and light stretches

From the clea skY to the edth's dust

Brushed by the summer wind
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Det doftar rcseda frAn gesets rand,
och fran de djuprdda rcsomas brand
sla nammmde valluktsleqor
Djupt inne ftan grmskogans tvsta bam
pressas en vaillukt! mattad och vem
som fllter med iuftens vagor

Det stiger mot lDmlen, dei smalier ihop
til ett enda, doftmde sladteroD.
O.  a t t :ag  kmde det  emna.  

'

och d€tta ackod afrosor och hd,
alhafsluft och soltjus och blomste$no
i dntems sk6te tdmma.

E Du lir stilla ro (Ernest Thiel)
Du tu stiila ro.
Handen din, formad att smeka.
kyla min pma och leka.
dhptr de tanl{ss ttumde svatt.

Du * stilia ro.
Ogat ditt, ktulekens spegel,
sprhger min imersta regel,
thder i ljus all skuggornas natt.

Du ar stilla ro.
Stmmil din. hdpospels susrung,
getfull som bolJegAngs brusdns,
lockar och dard \ assil trll ro.

E Jag llingtar dig (Ernest Thiet)
Jas thsttr dis.
Jas 1Mgtil ditt ilke.
Jag lhgttr mest, de du to nd.
Jag lengtil alltid tlll ditr skonhets ilke.
jas ltusttr dit dajas ar dtu

@ Skog.r sofver (Ernest Thiel)
Skogen sofver
Strimmm pe fastet flMtar matt.
Dagen vake i juinatt.

rystnat ha nyss hemes mutra skratt.

Tili henn€s sidajag stm mig satt.
Ktuleken val{ar over sin skatt.
kdrleken vakil i judnatt.
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There is a scent ofmignonette from the edge ofthe grass
And from the deep red fire ofthe roses
Rise leaping llmes of scent.
Deep from the forest's quiet bosom
A scent is pressed, heaw md wam
That floats on the s'aves ofthe air

It frses to heaven, it melts tosether
ln to  a  s ing le ,  scented  shout  o i io ! .
Oh.  tha t  I  cou ld  h ide  r t ,
And empty this hamony ofroses and hal
Ofsea air and sunshine and petal-snow.
Emptv it in winter's bosom.

You Are Peaceful Calm
You are peacehli calm.
Your hand, shaped for caressinE,
Cool my forehead md plar
It quietens the wearing swell ofmy thoughts.

You are peaceful calm.
Your eye, love's mino4
Suders my imermost bolt,
Lights a candle in the shadowy night.

You are peaceful calm.
You \ojce. ihe siqhns h@.
l l ys tenous  as  tbe  h is i  o f the  s .aves .
Calls ed bewitches. and cradles catm.

I Long For You
I long for you.
I Jong for vour krngdum.
I long for Jou most shen \uu oe ciose.
I  long  a l$  ays  lo r  I  hF  rad im o f  \  ou  bedur r
I long thither when I a. th"r,i-'- 

"'.*-'

The Forest Sleeps
The forest sleeps.
The sbeak in the skr flickers s.ea}1v
The dat keeps satch in the Jme ni;hr.
H€r m€rrj laughter haslust fallen quter,
Areadj she is asleep

At her side I sat mvselfsilenth
Love q'atches over her treasui.
Love keeps watch in the June night.



E I -ett"n" skimmer (8.u. Quanten)
over nejdens skdnhet glimmar

mild, hogtidlig kvallens stmd:
blehad aftonrodnan simmar
slockrmde kring vAg och lud.
Re'n de nalkas, natt€ns timmil.
- a  n . i  . ; i "  . , 1 , . i .  - , - i

@ Prdvningen ( Tiaclitio nal )
Jugfrm gick sig At luden i rosenskog
hon skulle tvatta trinne.
Htu sjunger en naktergal for riljEgfru.
Hon seg den sol uppdm4
hon sag de dddtre glirrma.

"Jmgfru skon, lova mig din tro
jungfru skdn, trolova nu migl
Rodaste guld, det grver jag dig.
Jag tjanar uti konugens gad i rosenskog.
Den )?persta riddeen skall du fA."
Har sjunger en ndktergal ftr verjmeiru.

E Glad;er" blomster (suensk fblhuisa)
Gladjens blomster ijordens mu11,
ack, dsst aldrig gol
Ktolek sjalv ju ibrcAtlis ar
lbr ditt hj&tas ro.
Men dar ovm. fdr hopp och tro
blomstra de e\dgt friska.
Hdr du ej hu andar
lju\t om dem till hjMat riska?

El Vermlandsvisan (A. FryxeII)
Ack, Vtomelmd, du skona. du hbliga land,
du krona bland Svea rikes ltudel
Ja, omjag komme mitt i det ftjrlovade 1and,
till Varmland hdejag etervander
Ja .  d*  \ i l l j ag  leva ,  ja ,  dar  l r l l j ag  d6 ;

om en garq  i f rd  varmc ldnd jdg  lage-  mrg  en  mo.

sa vetjag att aldriglag mig angal

In the Gleam of the Moon
Over the lorely country shines,
Mildl\ solemnl]; the moment ofeve;
Palelt the elenng gloq s*ims
Fading roud wave md copse.
Alreadl the hou olnight approaches
On the wide vault ofthe univeme.

The Tlial

The maiden lvent to the glade in the forest oftoses
She Nas to sash thead.
Here a nightingale sings for ou maiden.
She saq- the su dise.
She sas a glimmer ofknights.

'Fair maden. promise to be faitMul,
Fair milden, pledge to me you trcthl
Finest gold I give to you.

I sen'e in the king's estate in the forest ofroses.
\bu shall have the finest knight.'
Here a rughtingale sings lor ou maiden.

The Flowers ofJoy
The floweN ofjoy in the €arth's soil,
Oh. they never gow.
tud lore itself is heacherous
To €ase ofhead.
But there above. for hope and faith
They flo*er etenallrr
Cm you not hed how the spirits
$trisper gently ofthem to the hest?

VArmlandsvisan
oh Vamland. so faa so lovel)',
The crorvn ofall ofSweden.
And should I come to the promised land
Yet I \$ould retm to Vdmland.
For its there I would live and there would die:

And should I take a bride from Vemlmd
I kno$ that I should not reget it.
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E oxbergsmarschen
Lotir es sint djinl
jandest tj:ri bjon a ri\idh fajt a ldsmm km,
prast e knikt skatt ska a.
Berit tom e pudjen,
qisalt ere trlas e tqudjin ajra Slrmanlmd
min no stjer tjakan aba.
Berit du a kna\M *e,
&ajint wandlost dtu I bort a fe;
djeti gat ful musAn, skaver du
Slvalt e fijos kan katut wa,
men te tiddja m i nus fe bra,
warint raIas. Gussin min {'ess nu.

@ Kuildarsen (Suensk rl,anslek)
A vill int'du, se u[ fiillja,
se \ill ja' dmsa ma krllla.
Kullo, kullo, kullo, kul1o, kullo.
hej, dmsa ma kulla.
Ja'vill dansa ma min kLrlla.
j.a vill dmsa md min kulla.
A rell int'du, sd rill fallja',

E TYi.dskallarna (Gottfricl Kallsteruius)

Trindskallar a !i allihopa,
alla mhskor i hela Euopa,
hur om vfu lardom h \d ropa.
hur ver stolthet M gdr sig bred.
Somliga sma, mdra rika,
d d likafullt varandra ganska lika:
latt tu det nog att fred predika,
svArae det ar att halla fred.

Trindskallil d ri hela hopen.
gmla gubben saval som uga glopen.
Nar fr at edra grava gopen,
tdlla stzilva vi dei ned.

Oxberg March (Dialect song from
The lieids not fimly allotted,
A bear has felled our only coq
The bailiffand the constable are coming,
Priest md knave s'mt theil tu.
Britta, the purse is empty
Dreadfirl times, Mats had to go south
With some dtefacts, the sledge pul1s.
Britta. you have b€en industdous.
Do not weep shmelesslv when I have gone.
The goat cm eat moss md you eat bilk.
StaN€ and freeze cm be problematic,
But we ile too ivell offto beg,
Do not be at a loss, God bless us.

Swedish Dance

lfyou don't $ant to, mys€lfl do,
I wmt to dece s'ith the maid.
Maiden. maden, maiden, maid.
Dance with the maid.
I would dmce with my maiden,
I would dmce sith my maiden,
If )ou don't wmt to. myself I do,
I *mt to d@ce with the maid.

Fatheads

Fatheads we ue everr one,
Every one in Europe.
Hos'ever much we boast ofleilning.
However proud we feel ouselves.
Some ofus poor md others rich
Yet we are much the sme.
It is easy to preach peace
Harder much to keep it.

Fatheads Fe de every one,
The old mm md the lustv lad.
When w€ dig pits for others,
\!'e fa]l into them ouselves.

Dalecarlia)
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El V"ilgo""urs visa(8.G. Geijer)
Pi  bergar  lag  s l t te r .  ru l  om mrg d l l l  t lger .

i kvallen jas sjmger ibr mig sjailv
Sk)'hdg fuan or€r mig stiger
i djupet fradgas den stnda iil!:
Och hdgt ar berget och tyst ar skogen.
enslig to kviillen,
ensm to jag.

E Aod.rs, han var en hurtiger driing /C
Anden, han vs en hdiger drhg.
flitig€r som en mlra,
stor vd hm som den grovaste karl,

stark var han vdl som Iiaa.
Mmter och gla', hwtig han va'.

flickoma tyckte, han va' sa rs.
Lita pA mej ! En fer hd sej ,
det kanjag tryggt b€dlaa.

Anders vtr blyg och suckade: "Ack.

"den som en flicka hade!"
Se kom hm in i flickornas ring.
hojde sin rost och sade:
"Sota smA llickorl En ullJag ha:
viiken utav eder ier j ag ta?"

"Anden, ta mej!" "Anders, ta mej:"
skeko de alla glade.

"Nej", sade Anders, "tacka behag,

de rdra mig sa ftiga".
De fick hm se, va ha lill' satt
med tare i sitt oga.
Ack tanhte Anders, glad i sitt sim',

du, lilla Ama, du ska'bli min.
'Vill 

du mig ha?"
Hon svute: 

'lal"

Se ger det till att Iria.

Herdboy's Song
I sit on the moutain. all doud there is silence,

I sing to myselfin the eveilng.
The fir trees stretch high above me

Ard below the rushing nver foms.

,And high is the moutdns and silent the for€st.

Lon€ly the evening.
Alone m L

Eheman) Andrew Was a LivelY Lad

Andre$ *as a livelt lad,
BusJ as an mt.
He was as lege as the strongest mm.

He was as strong as tbu men,

Cheedul md happy md lively was he.

,{nd the girls all thought he was nice

Trust me in !his. One will be his,

I cm assue you ofthat.

Ardrev * as shy and he sighed:
'If onlr I had a s*eetheat'.
Then he entered the grls rlng.
Opened his mouth md said:
'Dear litrle Frls. lyhich onc of you?

$]rich one ofyou shall I choose?'
'Andrew choose me."Andrew choose me.'

They all shrieked forjoy

'\o said An&ew, their chilms
Fill to move m€ at all.'
Then he noticed little Ama sitting
\\ith rhe teds {et in her eyes.

And An&eN *as moved withjoy at last

And made up his mind to pmpose.
'WiI1 

rou be mine?'

She mssered: 
'thine.

That's the way ofproposals.

@ Och;ungfrun hon gAr i ringen (SuensA dansleh) And the Maiden Joins the Ring

Och jwgfru hon ger i ringen med rddan gullbmd

Det binder hon om sin k&astes sm.

Men kila min lilla jmgfru, knlt inte se hildt

Jag hnd ej att Dmma bort.
Och jug f ru  hon gd  och lossd  pd  rodan s l lband
Sa hastist den skalmen et skogen de sprang

De skdto de efter honom med femton gevar

och vill ni mig negot, se ha ni mig har'

And the maidenjoins the dng with m orange dbbon

She ties it on her sweethedt's rm

X{y dea little maden, tie not so tight

I do not intend to flee.
Then the maiden sties the orange nbbon

hd instantlv the villain runs into the lvoods.

They shot afier him with fifteen rifles

And if I'ou set me I m here
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E Uti te" h"g e (Folkuisa frdn Gotland)
Uti !tu hase df v*a bla ber
Kom hjartms ftdjdl
Vill du mig negot sa traffas fi dtu
Kom liljor och akvileja,
kom rosor och salivia.
kom ljuva krusmlnta. kom hjdtms frdjfl

Fagra sme blommor dto bjuda till dms.
Kom hjartms frdjdl
Vill du sA binderjag nt dis en krans.
Kom l i l j o r . . .

Uti vd hage frms blommor och bar.
Kom hjtotms frojd:
Men utav aila du ktuast mig to
kom l i l j o r . . .

@ Stemning u. P. Jacobsen)
AJle de voksende Skygger
har vevet sig sammen til en,
ensom paa Himmelen iys€r
en Stjerne saa straalende ren.
Skyerne have saa tunge Drgmme,
Blomsternes Ojne i Duggaad s\9mme
mderligt Aftenvinden suser i Linden.

In Our Meadow
In ou meadow the blueberies grow.
Come hedi's delight.
If you wmt me our tryst will be there.
Come lilies, come colwbine,
Come roses, come salria
Come lovely catmint, come heet's delight.

Lovely little flowers invite us to dmce.
Com€ heart's delightl
Ifyou like I will make you a wreath.
Come l i l i es . . .

ln ou meadow the bluebedes gloq'.
Come hetrt's delight!
But you e€ deder to me tha all others.
Come l i l i es . . .

Mood

Ali the Sowing shadows have
Woven themselves into one,
Alone in the sky shines
A star so bright md pure.
The skies have such heary dreams.
Dew flows from llowers'eyes,
And sadly sighs the evening breeze
Sighs, sighs in the lime-bee.
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