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The first independent fruits of Finnish lyrical song date from approximately the

middle of the last century. The strongest expression artistically is heard in the

songs of Sibelius from before and after the turn of the century. It was the lot of

Sibelius's generation and of many younger composers to be "suspected" of the

maestro's influence. This feature remains a persistent starting-point with foreign

cr i t ics,  even in their  judgements of  Finnish music in the 1970's.

Erkki  Melar t in (1875-1937) won considerable,  i f  short - l ived accla im at  the

beginning of the century for a symphonic output bearing the stamp of Viennese

Iate romant ic ism. The range of  Melar t in 's  works -  a hundred piano composi t ions

and some two hundred songs - suffers from unevenness. The best parts of his

orchestral and piano compositions impress judges favourably as a stylistic example

of the period. An extensive knowledge of literature helped the composer in his

choice of subject. However, only certain much-loved, delicate bursts of feeling

have endured repe ated listening without fading. The songs,4/ongforest paths I wander

and The grasshopper's wedding journey are evidence of the composer's feeling for

melody and his lively humour.
Sel im Palmgren (1877-1951),  " the Chopin of  the North" ,  is  comparable in

some respects to Franz Liszt. He studied in Germany (under Busoni) and absorbed

influences during his wide travels in Europe. Palmgren won acclaim as an obliging
piano virtuoso in salons and the most notable achievements among his piano

compositions are faithfully rooted in the German piano concerto of the Romantrc
period. The composer's style was characterised by a gallantry and eloquence that

did not always leave room for the expression of deeper feelings. The influence of

French impressionism helped the composer in many places to move away from the
conventional Romantic solutions under the sway of which several of the Romances
were born. Some of the songs for male choir are of the very best, and among the

solo songs, the lilting In the rushes and the jolting Charcoal burner are masterly

miniatures.
The international career of Yrjii Kilpinen (1892-1959) began in Germany,

where this productive composer was acclaimed as a master worthy of Schubert,
Brahms and Wolf. The starting-point of this composer is the whole range of the
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German Romantic Lied from the joy of the Wanderer to autumnal melancholy and
the death agony. Kilpinen's devotion to German poetry was noted with satisfaction
in the Vaterland of the 1930's. After the Lied-sineer Gerhard Hiisch's tireless efforts
to make the Finn known moreover. the .o-poi..'. popularity lasted through the
fateful  years of  the Third Reich.  In the var ious per iods of  Ki lp inen's work one
encounters familiar alternations of the basic emotions. The Spielmannslieder
(Minstre l 's  Songs) of  1933, to poems of  Albert  Sergel ,  come as a moment of  respi te
from the absorption with.death at the beginning of the decade. This cycle reflects
the desperate aimlessness of the wanderer (Eingeschneile stille Felder), the carefreeness
of the singer or the angular "vagabond waltz" of the Tanzlied.

The posi t ion of  Erkki  Salmenhaara (b.  1941 )  in Finnish music of  the 1960's was
an interest ing one.  Teache rs at  the Sibel ius Academy and Hels inki  Univers i ty  were
del ighted at  the untrammel led development of  th is young man. As the " infant
prodigy" of Finnish music he followed the main European currents carefully.

Salmenhaara's part in the new wave of Finnish music did not however remain at
th is level  of  "correspondence";  he reveals h is exper iences of the wor ld in h is music.
I t  is  admit tedly fu l i  of  contradict ions.  but  the yorng .o-poser proved himsel f  a
product ive symphonic wr i ter .  The symphony was old- fashioned -  at  least  in the
opinion of the aoant-garde.

The paternal guidance ofJoonas Kokkonen may have influenced his attraction
to the form, whilst the friendship of Gyorgy Ligeti has provided stimu.li both for his
theoret ical  concept ion and his ar t is t ic  expression.  Whether exper imental  or  leaning
on tradition, Salmenhaara's next work is always eagerly awaited. His Slmphony
No.2, Requiem profanum, Le bateau iare and Piano Sonata No.2 are among the most
dist inguished pieces of  Finnish music.

Associate Professor at Helsinki University and chairman of the Association of
Finnish Composers, $almenhaara composed his ThreeJapanese Songs in 1964. Their
impressionistic quality has been achieved with the resources of traditional Western
song.



Erik Bergman (b.1911) is  "seen" in Finnish music as professor of  composi t ion

at  the Sibel ius Academy from 1963-76 and the dynamic leader of  the Swedish-

language male voice choir .  He has been "heard" as the introducer to Fin land of

twelve-tone technique,  ser ia l is t  pr incip les,  speech-choir  technique and guided

improvisat ion.
Er ik Bergman's internat ional  reputat ion has been increased by many music

festivals, and for example by the Zririch Chamber Choir, the Hamburg Kammer-

sol is ten and the Cambridge Univers i ty  Choir .  Among the composer 's teachers,

Heinz Thiessen provided the grounding in basic skills whilst Wladimir Vogel later

opened the way to new technical  means of  expression.  As t ime passed, Bergman, in

his constant  quest  for  new impulses,  has been st imulated by the cul tural  t radi t ions

of  exot ic  countr ies.  An interest  for  example in the rhythmic potent ia l  of  percusston

instruments and the effects within the range of the human voice have led to the

composer 's development of  new musical  notat ions.  Er ik Bergman has refused to

become a s lave to fashionable construct iv is t  models.  He is  constant ly  in search oi

music;  maxims col lected on paper have no l i fe.
The songs on this CD date from the years 1946-50. The content of the Serenade is

not  that  of  the t radi t ional  evening song: " . . . I  am the one who comes, your hatr  to

shin ing s i lver  turned".  And the despair  caused by the maiden's g lance in the th i rd

song is decked in a humour evocat ive of  Bel lman's lute two hundred years ago.
I f  Er ik  Bergman is the "composer by commission",  then Einojuhani

Rautavaara (b.1928) is  the successful  "composer for  compet i t ions".  These rough
labels should be understood charitably and against the external background of the
successes the two composers have achieved.

At the intimation of his teacher Aarre Merikanto, Raulavaara continued his

studies abroad in the New World in the st imulat ing company of  Copland,
Persichetti and Sessions. An exchange of ideas with Wladimir Vogel confirmed the
absolute necessi ty of  technical  mastery.  Melodic and harmonic e lements
supplanted the ident i f iably Russian rhythmic force.  Since 1976 Rautavaara has

been professor of composition at the Sibelius Academy.
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Rautavaara's product ion has surpr is ingly many di f ferent  aspects.  The habi tual
l is tener to Ludwig van Beethoven in the concert  hal l  may wonder at  the composer 's
uncompromising id iom but  be carr ied away on the next  occasion by the neo-
romantic feature s of a piano concerto. A Requiem in our Time , winning a competition
in the Uni ted States in 1954. was the oroud introduct ion of  i ts  creator .  This work
may st i l l  be the most performed post-war Finnish composi t ion in the internat ional
reperto i re.  In the fo l lowing works,  the "non-Darmstadt  qual i ty"  was considered a
defect ,  but  purged of  the plague of  " isms",  the composer 's works f rom the 1950's
have been reassessed and favourably judged.

Eino.juhani Rautavaara's attachment to the formal possibilities of the sonnet has
led him to Shakespeare and Rilke amongst others. The verses of Shakespeare
produced the Three Sonnets of 1952. In the last sonnet) the melancholy ofthe love
songs bursts into proud animat ion;  sudden gloom is an interest ing dramat ic device
and the composer 's "protest"  against  the basical ly  phlegmat ic qual i ty  of  Finnish
song lyr ics.

Leevi Madetoja (1887-19+7) was in fact a composer of orchestral musrc, a
refined master of tonal colour, whose melodies have sprung from the basic soil of

Nordic folk song. Madetoja, who composed independent symphonies during the
per iod of  Sibel ius 's dominance, assimi lated French impressionism to h is own
Nordic harmonic v is ion.  His orchestra had a restra ined and l impid sound in
contrast to the massive rhythmical outbursts of the time. An unnecessary question:
what would Leevi Madetoja's position in the world of music be, if the ballet Okon

Juoko had appeared two decades earlier?
Leevi Madetoja's comparatively limited output of solo songs perhaps reveals

most clearly the composer's genius for expressing feelings. Madetoja wrote some of
his most  beaut i fu l  songs to poems by his wi fe,  L.  Onerva.  Somet imes the

inspiration was in the other direction: the text to the song Heijaa, heijaa came after
the music.

Tauno Pylkki inen (b.1918) is  exclusively an operat ic  f igure.  His ta lents in the

sphere of musical drama are perhaps inherited: the composer's mother was a well-
known actress. Tauno Pvlkkinen's earlv love for Italian uerismo and the Slavic



melodic line has naturally attracted him to the human voice. Familiarity with the
history of the Nordic countries has provided the compose r with many impulses, one
successful example of this being the ballet Kaarina Maununtytiir.

Tauno Pylkkinen has the ability to create atmosphere by means of melody. In
this respect, the one-act opera Varjo (The Shadow) from 1954 brings Menotti to
mind. The song cycle Kuoleman joutsen (The Swan of Death) from 1954 contarns a
sensitive evocation of the atmosphere of death to texts by the composer's favourite
poet,  Aino Kal las.

I lkka Kuusisto (b.1935),  chor ister ,  composer and theatre conductor ,  is  one of
the humorous figures of Finnish music, a musician who has purposefully cultivated
this golden gift. Pie recipes were seen as a light-hearted jest, whilst the Muumi opera
was received as a contribution to the extension of children's culture. The ooera
Miehen futkiluu (Man's Rib, 1977) showed that for Ilkka Kuusisto humour is a
serious matter. The natural lines of the melody and the lively orchestral score,
eschewing all shocks for their own sake, have won popularity. These qualities can
be sampled in the "p ies",  these eastern specia l i t ies of  Finnish cuis ine. . .

Raimo Lintuniemi

Taru Valjakka has sung with the Finnish National Opera since 1969. Her teachers
have been Antti Koskinen, Gerald Moore and Erik Werba. Since her concert and
opera d6buts (1964) she hasjo ined the ranks of the most heavi ly  engaged art is ts:
she has worked all over the world with artists such as Erich Leinsdorf, Antal
Dordti, Jan Krenz and Rafael Fnihbeck de Burgos. She appears on 4 other BIS
recordings.

Jorma Hynninen is today one of the best known Finnish singers, both in Finland
and abroad. He has received considerable international acclaim as a orofound Lied
singer and as an outstanding and versatile interpreter of operatic r6lis. He came to
public attention by winning the National Song Contest at Lappeenranta in 1969
and by his engagement as a baritone with the Finnish National Opera the following
year. He has sung in numerous concerts all over the world and made guest
performances in the world's most famous opera houses. Since autumn 1984 he has
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be en the artistic director of the Finnish National Opera. He appears on B other BIS
records.

Ralf Goth6ni was born in Finland in 1946. He started studying the violin at the
age of three and followed this with the piano at five . He studied the piano at the

Sibelius Academy with Tapani Valsta, in West Germany with Detlev Kraus and

with Erwin L6szl6in Switzerland. He first appeared with an orchestra at the age of
17 and made his official d6but at theJyviiskylii festival in 1967. He has since given
piano recitals, appeared as soloist with orchestras and played chamber music as
well as accompanying singers both in Finland and abroad. He appears on B other
BIS records.
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1. Minii metsiin polkuja kuljen

Minii metsiin polkuja kuljen
kesiin illalla aatteissain,
ja riemusta rintani paisuu
ja ma laulelen,laulelen vain.

Tuolla metsissi vaaran alla,
oli kummia iiskettAin
niin vienoa,
ihmeellistii all' lehvien vihreiiin!

Minii miekkonen vain sen tiedin,
mini vaan, seki muuan muu
ja lehdon lempivi kerttu,
ja tuoksuva tuomiPuu.

2. Sirkan hiiiimatka

Mikii on laulu lainehilla,
soitto aalloilla sorea?
Laiva aaltoja ajavi,
hiivene vesiA kiiypi.
Kenen on kulta kulkemassa,
kenen on hiiiitulet hiimyssA?
Sirkan on vesillA venho,
sirkan tuoma tuhto puulla.
Kuka on kulta heiniisirkan?
Lepinkiiinen leppiilintu.
Minne matka miekkosien?
Saarelle selilliselle,
terhenniemen tanterelle!

1. Along Forest Paths I Wander

Along forest paths I wander
At the close of a summer's day.
And with joy my heart is swelling
And I 'm s inging, I 'm s inging my way.

In the forest beneath a mountain
A spirit was lately seen -

A gentle and wonderful vision
Beneath the foliage green.

I alone had the fortune to see him,
I alone and another with me;
And the woodland's own favourite warbler
And the sweet-scented wild cherry tree.

2. The Grasshopper's Wedding Journey
What is the singing gently swelling,
The surging music that sounds so fair,
The boat that glides through the billows,
The wedding boat over the water?
Whose is the sweetheart on the journey?
Whose is the wedding breeze in the twilight?
The grasshopper's keel is on the water,
The grasshopper brought the rower's thwart.
Who is the sweetheart of the grasshopper?
The redstart and the butcher-bird.
Where are the children of fortune going?
To the island of lying akimbo,
To a field on a haoless holm.
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3. Sji ifararen vid milan

Vid milan har jag vaktat i vinter och vAr

och ld.ngtat, I5ngtat t i l l  havet i minga,
minga ir,

l ingt bort, l ingt bort, l ingt bort frin min
gammalmans mtida.

Fri.n havet, frin havet, frin havet ir den
vind, som i tallarna gir,

frin havet Ar den vind som leker med
stoftet friLn milan,

som star med mull <iver kolen, som gloda.

Vid milan har jag vaktat i vinter och vir

och l i ingtat, l2ingtat t i l l  havet i minga,
minga ir,

bort, l ingt bort, l ingt bort frin min
gammalmans m<ida.

4 .  I  vassen

VAgorna vagga min vita bat
av och an, av och an, av och an,
vagga mig .  vagga mig  ensam.  ensam i

vassen.

Ack, om jag kunde brista i grit,
grlta mig trost, grata mig trott,
vyssjad av v6.gor i vassen!

Vigorna vagga min vita bit,
av och an, av och an, av och an,
vagga mig .  vagga mig  ensam,  ensam i

V A S S C N .

3. The Charcoal Burner

By my kiln I 've watched in winter and

spr tng ,
Pining, pining for the sea for many long

years,
Far away, far away, far away from an old

man 's  labour .
From the sea, from the sea, from the sea,

comes the wind that blows in the pines;
From the sea comes the wind that plays

with the dust
From the kiln that stands with earth on the

glowing coals.
By my kiln I 've watched in winter and

spr lng ,
Pining, pining for the sea for many long
years ,
Far away, far away, far away from an old

man 's  labour .

4. In the Rushes

The waves are cradling my white boat
To and fro, to and fro, to and fro,
Cradle me, cradle me alone, alone in the

rushes.

Vigorna gnola sin klagande lit, The waves are humming their plaintive song
gnola f<ir mig, gnola om dig, Humming for me, humming for you,
viskande minnen, viskande minnen i vassen. Whispering memories, whispering memorles

in the rushes.

Oh if I only could burst into tears,
Cry for relief, cry myself weary,
Rocked by the waves in the rushes.

The waves are cradling my white boat
To and fro, to and fro, to and fro,

Cradle me, cradle me alone, alone in the
rushes .  

15



5, Kesii inen riemuretki

Liipi laaksojen virrat jo pauhaa,

laine lainetta kuohuttaa,

ei koskella ennen rauhaa

kuin meressi se kylpei saa.

Lyo myrsky purjelaivaan,

kesin kukkeus vihannoi

ko t i rannor l l '  a l la  s i in t i vhn  ta ivaan

lokin kirmaus kuohusta soi.

Kyli it, kaupungit rannoil la hohtaa,

maat kaukaiset kangastaa,

ulapan yli t ie kun johtaa,

mut rakkahin, mut rakkahin on oma maa.

SPIELMANNSLIEDER

6, Ihr ewigen Sterne

Ihr ewigen Sterne wandert Jahr um Jahre
in ewigen Kreisen, ohne Rast und Ruh.

So geht mein Wandern einsam durch die

Lande -

woh in?  -  wozu?

7. Eingeschneite sti l le Felder

Eingeschneite sti l le Felder dehnen sich um

meinen Weg.

lJnter meinen Nigelschuben knirscht der

eisbezogene Steg.
Winterblanke Sterne stehen stumm in ihrer

ka l ten  Hoh,
Brummt  der  Wind mi r  in  d ie  Ohren:

W i n t e r k d l t e ,  W i n t e r w e h . . .

Droben starren dunkle Wiilder, in der Luft

e in  Rabenschre i .

5. Happy SummerJourney

Through the valleys the rivers come surglng,

Wave stirring upon wave;

They remain  un touched by  resp i te

Before they can breathe in the sea,

Strike, storm, the sail ing boat,

Summer's bloom is green;

On the home shore beneath an azure sky

The darting seagull makes his agitated call.

Vil lages, towns gleam on the shore,

Distant lands loom before the eye;

The way leads over the open sea,

But dearest, dearest is the home country.

MINSTREL'S SONGS

6, You Eternal Stars

You eternal stars wander from year to year

ln  e te rna l  cyc les  w i thout  peace or  resp i te :

So are my solitary wanderings through the

land -

Whither? - wherefore?

7. Silent Snow-covered Fields

Silent snow-covered fields surround my

path ,
Under my studded boots, crackles the ice-

bound track.
Winter-bright stars stand silent in their cold

he igh ts ;
The wind soughs in my ears: winter cold,

w ln te r  woe. . ,

Above me tower murky forests, in the sky a

raven shrieks,

Und ich wandre wegverloren, heimatlos undAnd I wander quite forlorn, homeless and

,avoge l f re i . . .  
f ree  as  a  b i rd - . .



8. Spiel ich wo zum Tanze auf g, I play where there,s Dancing
Spiel ich wo zum Tanze auf,, I play where there,s dancing,
La{3 ich meine Blicke schweifen, I i"t -y gur. wander,
wenn die Hiinde weich in Moll flristernde when soit hands form mournful whispe'ng

Akkorde greifen. chords.
Manches Dirnlein wird verzagt, Many a maid becomes bashful,
schldgt verschimt die Augen nieder, Closes her eyes in confusion.
und das junge Herzchen klopft schneller And her young heart beats faster under the

Ladet.dann der Sternenglanz ' lhen 
nightly the starl ight

n2ichtl ich- zu verschwieg'nem Kosen, Invites discreet caresses,
ist die schonste Dirne mein hinter Dorn undAnd the fairest maid is mine. behind rose

unterm roten Mieder.

Heckenrosen.

9. Tanzlied

Nun wind um deine Stirne den vollen
Rosenkranz!

Nun schrirz' dich, blanke Dirne,
und komm mit mir ztmTanzl

red bodice

and briar.

9. Choral Dance

Now bind the full rose garland round your
brow!

Tuck up your skirt, bright maiden,
And come with me to the dance:

Dertr4ond grii8t durch die Zweige, die LindeThe moon gazes on rhrough the branches,
schauert sacht; the l inden shakes gently]

4u.i"S!."19 
klingt die Geige hell jauchzend And the fiddle rings"and sings clearly,

durch die Nacht. Making mepy through the nlight.
Da springen wir den Reihen in lustig tollem Then we skip in l ine, with merry, frantic

Schr i t t :  s reDs:
es hripft vor Lust uns zweien das Herz im ou. iwo hearts leap in time together.

Takte mit.

17



10. Spielmannssehnen

Kiissen und Kosen steht euch an.
Wer nlhme ernst den Fiedelmann!
Und ist mir doch so bitterweh,
wenn ich zwei Liebesleute seh verschwiegen

unter Linden.

Ach Ghick und Liebe, wie fern' wie fern!

Und m6chte doch so bittergern eine treue

Seele f inden.. .

11. Vor Tau und Tag

Der Frost in letzter Nacht hat alle Bkiten

umgebracht vor Tau und Tag.
Das war ein helles Gliihn - und war ein

blumenstilles Blrihn
in einem Mhdchenherzen.
Er sprach ein Wort in Scherzen, das klang

so kalt, ihr Herz erfror,
Und keiner wei{3, was sie verlor vor Tau

und Tag.

12. Wenn der Wein nicht wiir.'.

Wenn der Wein nicht wAr,
und die Midel dazu,
und zu Hause der dumPfe Frieden,
und der Rost an den Nigeln der

Wanderschuh',
und der Schwalbenflug nach Siiden:
dann hiefie ich lhngst Herr Pfarr-vikar,

fern von Sorgen und Siinde,
stache den Leuten den Seelenstar
und hitte die fetteste Pfninde.
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10. Minstrel 's Longing

Caressing and kissing suit you well '

Who takes the fiddler in earnestl

And yet it feels so bitter,

When I see two lovers hidden beneath the

lindens.

OhJoy and Love, how far away, how {a1!^ .
Ard" oL ho* gladly one would find a faithful

s o u l . . .

11. In the DewY Morn

Last night's frost destroyed all the blossoms

in the dewy morn.

There was a clear gleam - there was a

silent bursting flower

In the heart of a maiden.

He spoke a word in jest; it rang so coldly,

her heart froze,

And no-one knows what she lost in the dewy

morn ,

12 .  I f  there  were  no  Wine. . .

If there were no wine

And no maids either,

And at home a gloomY Peace
And rust on the nails of my walking boots,

And the swallows flew to the south'

Then my name long since had been Mr'

Vil lage Parson,

Far from sorrow and sin,

Piercing the darkness of men's souls

And holding the fattest l iving.



13, Ich sang mich durch das deutsche 13. I sang my way through German Land
Land

Ich sang mich durch das deutsche Land, I sang my way through German land, from
vom Belt bis zu den Donauquellen, the Belt to the source of the Danube,

und manch Dukatlein steckte man ins And many a ducat was thrust inside the
Wams dem lustigen Gesellen. doublet of the merry fellow.

Und war ein Leben hier wie dort: bei A l ife was wasted here and there, with
Weibervolk und kiihlem Wein women and well-chil led wine;

da muBte all das blanke Gold in einer Then all one's shining gold was squandered
Nacht verschlemmet sein. in a night.

So lail ich nichts auf dieser Welt als eine So I leave nothing in this world, but a
Handvoll roter Lieder; handful of glowing songs.

die streut ich in den losen Wind und fand I strewed them on the wanton wind and
sie auf den Gassen wieder. found them again in the all ies.

Und lieg ich einst im Heidegrund, dann If ever I l ie in heathen ground, then over
pfeift noch riber meinem Grabe my grave wil l sound

ein Wanderbuch die Melodie, die ich einmal A wandering journeyman whistl ing a song
gesungen habe. that once I sang.

KOLME JAPANILAISTA LAULUA (THREE JAPANESE SONGS)

14. The Fine Rain

In the morning as the fine rain falls,
A phantom dog comes creeping along.
Making tea and drinking it alone,
I t iave a phantom cat jump on my lap.
For a moment, in a dream lane,
I plant bamboos,
Lay flat stepping-stones,
And listen to the wind.
The cloud scurries by, and it is night;
I close the tangible window
And go to bed.
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15. After the Kiss

"Are  you as leep?"

"No, "  she  says .

In  May,  and mid-day .

B lossoming.
Under  the  sun.

On the grass by the lake,

" I 'd  d ie  l i ke  th is ,  eyes  c losed, "  she  says .

16. In the Blue Sky

In  the  b lue  sky ,
F ish  were  swimming.
In  t ime w i th  my s ighs ,  deep drawn,

F ish  were  swimming.
F ins  o f  the  f i sh  were  g l i t te r ing .
Here ,  there ,  a imless ly ,
Lo ts  o f  f i sh  were  swimming.

In  the  b lue  skv ,
F ish  were  swimming.
And those f i sh  had each a  hear t . . .

17 ,  Serenad 17 .  Serenade

Jag i r  hos tens  v ind  som p lockar  ner  I  am the  au tumn wind ,  who pu l l s  down

kastanjeblad. chestnut leaves;

Jag har  sok t  d in  ga ta  fo r  a t t  s junga serenad.  I ' ve  sought  your  s t ree t  to  s ing  a  serenade.

Minens lykta hiinger tind och lyser mitt The moon's lantern hangs aglow and shines

bes ty r .  on  my concerns  -

Jag kan inte f<iresli dig nigra aventyr, I cannot suggest any escapades to you,

eller soka vinna dig med litt galanteri. Or try to win you with l ight gallantry.
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Jag i i r  den som kommer ,  n i r  d in  sommar  I  am the  one who comes when your  summer
i r  fo rb i . l s  gone:

.Jag dr  den som kommer ,  ndr  e j  mer  du  I  a - - the  one who comes when vou ' re
b juds  t i l l  dans .  asked to  dance no  more :

.Jag  i r  den som kommer ,  n i r  d i t t  hAr  f i t t  I  am the  one who comes when vour  ha i r  has
s i l verg lans .  a  s i l ver  s low -

H idanef te r  s tammer  jag  fo r  d iq  mr r r  In  fu rure  I  tune my ins t rument  fo r  you ,
lns t rument .

Kom och oppna fons ter luckan h j i r tevd ,n  pA Come th row the  shut te rs  open w ide ,  my
gli intl dearest friend.

Kom,  koml  Come.  comel

18. Si dri immaren kommer dir 18. See the Dreamer Cominq there
S i  d r r immaren kommer  ddr ,  s i t  huvud mot  see the  dreamer  coming there ,  w i th  head

brostet sinkt han blr. sunk on his breast --
PA enslige stigar vil l  drommaren 'andra och on solitary paths the dreamer wil l wander,

i r  i cke  l i k  oss  andra .  and is  no t  l i ke  us  o thers .
Han drommer  drommar ,  som h i id isk t  l juga ,  He dreams h is  b lasphemous,  l y ine  dreams,
att sol och mine och stj irnor for honom That sun and moon and stars before him

buga.

Han ir vir faders kiresta son,
kommer  och  l i te r  oss  s l i ' n !
Kommer  och  l i te r  oss  s l i ' n l
Si drommare n I

19. Jiintblig

Och akten er forjantor och deras falska
b l ig ,

de t  d r  en  fa lsker  jan tas  b l ig ,  som haver
krossat  mig ,

b o w .

He is  our  fa ther 's  deares t  son  -

Come le t  us  smi te  h iml
Come le t  us  smi te  h im!
See the  dreamer l

19 .  A  Maid 's  G lance

And beware of maids with their false-
hearted glances,

I t ' s  fa lse  maiden 's  g lance tha t  has  brought
me down.

med b l ig  har  hon be tag i t  m ig ,  med b l ig  har  Wi th  a  g lance she,s  d isarmed me,  w i th  a
hon bedrag i t  m ig .  g lance she,s  dece ived me;
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Hon bligade iLt alla, hon bligade 5t mig, She glanced at all men, she glanced at me'

no" fo"ia. att folja mig pi iivets tungJ stig, She iwore to walk with me on life's heavy
road,

m e n k o m e n a n n o c h v i n k a d e , B u t a n o t h e r o n e c a m e a n d w a v e d '
h;; 

";g 
och bleg och blinkade. She curtsied and looked and winked -

Hon rJg och blJg it alla She curtsied and looked at all men

och sadJ alltid ja, And always said yes,

ty allesamman"gossarna, dem ville jiintan ha,For this maiden wanted all the young men;

,i.a.ugg". ta ailt nigande och bliniande The devil take all the curtsies and winks

ochlligande! and glances!

Och nu si iir vi gifta och nu si ir hon min, And now then we're married and so she's
m l n e ,

varenda kviill gir hon pi dans med
hjdrtevinnen sin,

sen gir hon hem och dhnger mig,
jag trorjag gAr och hinger mig, hhnger

mtg.

THBEE SONNETS OF SHAKESPEARE

20. Sonnet LXXIII

That time of year thou mayst in me behold

When yellow leaves, or none, or few, do hang

Upon those boughs which shake against the-cold,

Bare ruined choirs where late the sweet birds sang

In me thou see'st the twil ight of such day

As after sunset fadeth in the west;

Which by and by black night doth take away'

Death's second self, that seals all up in rest.

In me thou see'st the glowing of such fire,

That on the ashes of his youth doth l ie,

As  the  death-bed whereon i t  must  exp i re .

Consum'd with that which it was nourish'd by.

This thou perceiv'st, which makes thy love more strong,

To love that well which thou must leave ere long.
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Every single evening she's off dancing with
her sweetheart,

And then she comes home and wallops me.
I think I'll go and hang myself, and hang

myself.



21.  Sonnet  X I I

When I do count the clock that tells the time.
And see the  brave day  sunk  in  h ideous  n iehr l
When I  beho ld  the  v io le t  pas t  p r ime.
And sab le  cur ls ,  a l l  s i l ver 'd  o 'e r  w i th  wh i te ;

When lofty trees I see barren of leaves,
Which erst from heat did canopy the herd,
And summer's green all girded up in sheaves,
Borne on the bier with white and bristlv beard.

Then of thy beauty I do question make,
That thou among the wastes of t ime must so,
S ince  swee ls  and beaut ies  do  themse lves  fo isake

And die as fast as they see others grow;
And no th ing  

'ga ins t  
T ime 's  scy lhacan make de fence

Save breed, to brave him when he takes thee hence.

22. Sonnet XVIII

Shall I compare thee to a summer's day?
Thou ar t  more  love ly  and more  tempera te :
Rough winds do shake the darling buds of May,
And summer's lease hath all too short a date:

Sometime too hot the eye of heaven shines,
And often is his gold complexion dimm'd:
And every fair from fair sometime declines,
By chance, or nature's changing course untrimm,d;

But thy eternal summer shall not fade ,
Nor loose possession of that fair thou ow'st,
Nor shall death brag thou wander'st in his shade,

When in eternal l ines to time thou srow'stl
So  long as  men can brea the  or  eyes  can see,
So long l i ves  th is .  and th is  g ives  I i fe  to  thee.
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23. Tule kanssani

Tirle kanssani lehtohon kultaisaan,

tule leikkihin kukkien kanssal

Suvituoksut tuntuvi tuulissa,

maa helkkyvi hohteissansa.

Ketoruusut kastehin kimmelti i i i ,
j a  v i r rassa  la ineet  lau laa ,
ja  la inehen ranna l la  lemmik i t

sinisilkisti i  kiertdi paulaa.

Kera ruusujen vaieten vietimme

un i juh l ia  lehv ien  a l la ,
ja unhohon ji i i ikoot taivas ja maa

ja  huo l ien  hy inen ha l la !

24. Heijaa, heijaal

Kultainen kehto, purppuralaiva unelman

pr inss ih  p ieno is ta  v ie .

Keinuos, keinuos hil jaa, hil jaa;

kaunis on unelman saarihin tie.

Ke inuos .  ke inuos  h i l jaa .  h i l jaa :

kaun is  on  une lman saar ih in  t ie .

Heijaa, heijaa, t i ihdet jo taivaalla l ie .

Heijaa, heijaa, t i ihdet jo taivaalla l ie.

Tuut ios  tummais ta ,  Iempe i  tuu l i ,  lau laos

lauluja purjepuu!

Toisin laulavi elamln laine,

kun ti i i i  lauluni unhoittuu.

Toisin laulavi elimbn laine,

kun ti i i i  lauluni unhoittuu.

Heijaa, heijaa, taivaalta katsovi kuu.

Heijaa, heijaa, taivaalta katsovi kuu.

24

Come with me

Come with me to the golden grove,

Come to play with the flowers;

We feel summer's scents in the wind,

The earth rings as it shimmers.

The wild roses glisten in the dew

And the ripples sing in the brook,

And, on the water's edge, blue silk

Forget-me-nots spin their snare.

Among the silent roses we hold

Our dream feast in the leafy shade;

And let us forget heaven and earth

And rhe  i rksome ch i l l y  f ros t .

24 .  Swing ,  Swing !

Golden cradle, purple shiP,

carry the l itt le dream Prince;
Gently rocking, gently rocking -

Fair is the road to the island of dreams;

Gently rocking, gently rocking -

Fair is the road to the island of dreams.

Swing, swing, the stars are in the heavens,

Swing, swing, the stars are in the heavens

Rock sweetly gentle wind, sing your song,

sail ing timbers.

The surge of l i fe sings another song,

When this, my song, is forgotten.

The surge of l i fe sings another song,

When this, my song, is forgotten.

Swing, swing, the moon looks down from

the heavens,

Swing, swing, the moon looks down from

the heavens.



katselin kadotettua.. . Katselin hattaravuoria, I was watchins one forlorn.. . I ivas

25. Luul i t ,  ma katsel in sua. . .
Luul i t ,  ma katsel in sua,  kun minun s i lmini

Io i  s t i :

katselin tihtien merta, siltoja taivahan
kaaren.

Siell i i , ah, siell i i  nii in kerta onnenr saaren.

Luu l i t ,  ma ku iskas in  su l le ,  kun  minun
ii: ineni viir jyi:

kuiskasin kadotetulle... Haastelin harpulle
aaltojen,

soivalle i lmojen tuulin, sykkeelle syksyisen
t a u l u n . . .

Sielt i i , ah, kerta ma kuulin onneni laulun.

26. Liihdettyls

Liihdettyiis armahani,
oi kaikki on niin hil jaiseksi kiiynyt:
i l ta varhemmin on himiirtbynyt,
myohemmin on noussut aamun koi.

Niink6 katoatkin elostain,
niin kuin kaikki muu, niin menneheksi?
Sieluni miks kauneutesi keksr
sinut j i i l leen, j i i l leen yohon kadottain?

Ker ran .  t ieddn.  he lmaan suuren yon
vaipuu sydimeni l i ioin lyonyt,
Vaan, oi, niLinko varhain tulee yo nyt,
ndinko varhain vaikenitkin syon?

25, You thought I was watching you.,.
You thought I was watching you, when my

eyes were shining:

watching mountains of cloud,
I was watching a sea of stars, bridges on the

vau l t  o f  heaven. . .
There, ah, there I once saw my island of

J o y . . .

You thought I was whispering to you, when
my voice was trembling:

I was whispering to one forlorn... I spoke to
the  harp  o fwaves ,

To the playing of the breeze in the air, to
t h e  p u l s e  o f  a n  a u r u m n  p i c r u r e . . .

There ,  ah ,  once I  heard  my song o f joy . . .

26. Since you left me

Since you left me, o my beloved,
How all things have fallen silent;
The evening has darkened earlier,
The dawn has risen later.

So you too pass from my life,
Like everything else you must go?
And why d id  my sou l  see  your  beauty
Af te r  you  had van ished in to  the  n igh t .
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27. Yrtit tummat

Yrtit tummat etelan yoss;,
miksi te katsotte silmiiiini niin?
Riutuen kaipaa raskas rinta
hankien valkeaan kauPunkiin
Yrtit tummat eteliin y,iissi,
vieras on teille mun murheeni sYY.
Kaukana, kaukana pohjolan mailla
kanervakankahat kyyneltyy.

KUOLEMANJOUTSEN

28. Kuoleman joutsen

lnht6ni tiialtii,
oma lAsnd on Iiihtoni tiii i ltii

27. Dark Herbs

Dark herbs in the southern night,
Why do you gaze thus into mY eYes?
Pining,  my heavy heart  is  longing
For the white town of the snows.
Dark herbs of the southern night,
The cause of my longing is unknown to you
Far- far awav in northern lands
The heather moors well with tears'

THE SWAN OF DEATH

28. The Swan of Death

departure is at hand;
When I hear you a third time mY own

Ui Kuoleman kalpea joutsen taas tummassa The pale Swan of Death is swimming agatn

virrassaan, in his dark stream,

vaan kuka sen joikunan kuuli, ei huoli han But whoever hears his song, cares not for

hurmasta Maan. the charms of this world'

Jo kahdesti Kuoleman joutsen olet joikunut Twice- now Swan of Death, you've sung

kattoni pii i i l t i i .  under mY roof;

kun kolmannesti sun kuulen, oma lSsni on When I hear you a third time my own

departure is at hand.

Ui Kuoleman kalpea joutsen taas tummassa The pale Swan of Death is swimming again

vlrrassaan, in  h is  dark  s t ream,

vaan kuka sen joikunan kuuli, ei huoli hin But whoever hears his song, cares not lbr

hurmasta Mian, the charms of this world'

ei huoli hiin hurmasta Maan.
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vas taanot tamaanHer raa ,  Vapahta jaas i ,  LordandRedeemer ,
ole kuuntelevainenja kuulas, ja hil jaa aivan!Be watchful and serene and quite silent!

29. Pastorale

Vaikene, vaivattu sieluni, ja valmistu

Kun viherid vil ja vainiolla nukkuu,

Hdn tulee unikukkasten kupuja pitkin,
Tahkat eivat taivu hinen askeltensa alla,
heini ei huoju,
nuoku ei nukkuva valmu
Hdn on va ivar ru jen  Vapahra ja .
unettomille Hin tuo unen.
Maan uumenissa Hin aukaisee uudet

ves isuonet ,
Han teyttaa sielusi ldhteet uhoavalla vedelld

Kaste on langennut yli katajaisen laitumen,
sorsa on kaislikossa vaiti,
ja lampaatkin lepii i ivi it,
y l i  ka ta ja isen  kankaan h i ip i i  y< i .
Luoja! anna luoduil lesi armo ja rauha!

30. Viimeinen kehtolaulu

Laulan teil le unta uutta,
haudan hiekan hil jaisuutta,
l ieko lasteni vilu?

Ijnten utu maata mataa,
tAhtisumu hautaan sataa,
vieli iko lasteni vilu?

Riistd.n tulen rinnastani,
tuskan polton povestani,
ei enii lasteni vilu.

Laulan teil le unta uutta,
haudan hiekan hil jaisuutta.

29. Pastorale

Hush, my restless soul and prepare to meet

When the green corn is sleeping in the
meaoow,

He comes over the heads of the poppies.
The ears do not bend beneath His tread,
The hav does not move.
The sleeping poppies do not sway;
He is the Redeemer of the oppressed,
He brings sleep to the sleepless.
In the bowels of the earth, He opens new

I iqu id  ve ins ;
He fi l ls the springs of your soul with

refreshing water.
The dew has fallen on the juniper meadow,
The duck is silent in the reeds
And the sheep are at rest.
Over the juniper heath steals the night;
Lord, give Thy creation mercy and peace.

30. The Last Cradle Song

I sing for you a new sleep,
The silence of the sand of the grave,
Perhaps you are cold, my children?

Sleep's haze lies on the earth,
The stars rain on the grave,
Are you sti l l  cold, my children?

I sing for your new sleep,
The silence of the sand of the grave.
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31. Taivainen rekiretki

Hopot i ,  hopot i ,  hopot i  hoi !
Hepo pilviii pinkoo,
kulkuset  soi ,  kulkuset  soi . . .
Rekeen tihtih sinkoo.
Hopot i ,  hopot i ,  hopot i  hoi !
Taivaan rantaan saakka kuut ja auringot

karkeloi,
kepe2i juoksijan taakka:
kolme kaunista lasta.
Kulkuset soi, kulkuset soi.
Luoja katsoo akkunasta.
Enkel i t  juoksi jan ta l l i in  v ie,
antaa kultakauraa, hopea hirmiissii tiihtein

t ie,
hopoti hoi, hopoti hoi!
Taivas riemusta nauraa. - Kulkuset soi,

kulkuset soi.
Hopoti, hopoti, hopoti hoi -, hopoti hoi!

32. Joutsenlaulu
Ennen sammumistaan liekki Ieimahtaa,
ennen kuolemaansa joutsen joikuu.
L i enen  l i e kk i .  j ou t sen l i n t u  l i enen .
kuolo, sammuminen mua vartoo.

Salat syvimmat ma hautaan vien,
jollen joutsenlauluani laulaa saa.
Kohoo korkealla liekki sydiimen.
Laula,  joutsen,  v i ime laulus laula!
hehkur inta,  aal lon helmaan vaivu,
hehkurinta aallon helmaan vaivul
Ennen sammumistaan liekki leimahtaa,
ennen kuolemaansa joutsen jo ikuu.

2A

31. Heavenly Sleigh Ride

Hopot i ,  hopot i ,  hopot i  hoi !
The horse dashes through the clouds,
Sleigh bel ls  r ing,  s le igh bel ls  r ing. . .
Stars fly round the sleigh.
Hopoti, hopoti, hopoti hoi!
As far as the horizon, suns and moons are

playing,
Light is the burden of the trotting horse:
Three beautiful children.
Sleigh bel ls  r ing.  s le igh bel ls  r ing.
The Creator watches from a windot',
The angels take the horse to the stables,
And feed him oats of cold - silvery way

with a starry frost,
Hopot i  hoi ,  hopot i  hoi l
Heaven laughs in joy - sleigh bells ring,

s le igh bel ls  r ing. . .
Hopot i ,  hopot i ,  hopot i  hoi  - ,  hopot i  hoi l

32. Swansong

Before it burns out the flame blazes,
Before it dies the swan sings.
I may be the flame, I maY be the swan,
Death, extinction are waiting for me.

I'll carry the deepest secrets to the grave,
If I cannot sing my swansong.
Raise high the f lame. heart .
Sing,  swan, your last  song, s ing!
Only then, proud neck, bend,
And sink, glowing breast, into the bosom of

the waves.



SUOMALAINEN VIERAANVARA

33. Piirakka

Suomalaisen piirakan alkujuuret ovat
luultavasti venejalte,

mistd. olemme saaneet leivinuuninkin.
Mutta piirakka on hyvin vanha,
se oli jo ennen leipdi.
Ensimmdinen leipii on saattanut olla ohut

piirakan kuori.
Piirakoita on varmasti leivottu jo tuhansia

vuosta.

34. Nopeatekoinen piirakan kuori

4 dl vehniijauhoja, | 113 dl 6ljya, 3/a dl
maitoa, 1,/2 tl suolaa.

Taikina on Sllistyttiiviin yksinkertainen
valmistaa, iill istyttiiviin yksinkertainen
va lmis taa .

K a a v i l o i  r a i k i n a  k a h d e n  v a h a -  t a i
vii l issd.

Taikinaa voi kiiytt i i i i ,  melkein mihin tahansa

suolaiseen piirakkaan,

ilman suolaa - t ietenkin myos makeisiin

piirakoihin.

Sekoita vain kaikki ainekset lusikalla

ku lhossa.
Taikina on heti valmis leivottavaksi.

FINNISH HUSBANDRY

33. Pasty

The origins of the Finnish pasty are
apparent ly  Russian,

As are those of our baking oven.
The pasty, however, is extremely old;
It was actually in existence before bread.
The first loaf could well have been the

crust  of  a pasty;
Pasties have certainly been baked for

thousands of years.

34, Quick-to-prepare Pasty Crust

1/2 lb f lour,  1/4 p int  o i l ,  1/8 p int  mi lk ,
1/2 tsp sal t .

The dough is amazingly simple to prepare ,
amazingly simple to prepare.

voipaperinJust mix all the ingredients in a basin with

a spoon
And the dough is immediately ready for

bak ing .
Roll out the dough between two pieces of

wax- or greaseproof paper.

The dough can be used lbr almost any

savoury pasty,

And, without salt of course, for swee t
pastles too.
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35. Lahden Mummin lihapiirakka 35. Grandma from Lahti 's Meat Pasty

Ei siinii ole mitain mausteniksii, Here the re are no seasoning refinements.
sil l i  se on aivan tavall inen l ihapiirakka This is a perfectly normal meat pasty, to be

teh t ivdks i  lauanta ina .  made on  a  Saturday .
N i in ,  e t t i  sunnunta ina  on  kaap is ta  So tha t  on  Sunday. there 's  a  love ly ,  de l i c ious

haettavissa pasty

ihanaa ruokaisaa piirakkaa. To take from the larder.

Voitaikinan taytteene on: 1 dl ri isi i, Pie fi l l ing: 3 oz rice, 3 hard-boiled eggs.

3  kovaks i  ke i te t ty i  munaa,

ke i te t tyd  l ihaa  seka 3  rk l  vo i ta .  Cooked meat  and 3  tbsps  bu t te r .
Tava l l i ses t i  Lahden Mummi  kay t t i  ta ta  Grandma f rom Laht i  usua l l y  used th is

resept id .  rec ipc .

36. Syksyn sienipiirakan ti iyte 36. Autumn Mushroom Pasty Fil l ing

Valmista sienimuhennos k:iytt i imii l lA tuoreitaPrepare a mushroom mixture using fresh or
tai umpioituja sienii. t inned mushrooms;

Herkkusienetkin tietenkin kiyvit. Ordinary fried mushrooms are of course
sultable.

KAristd voissa pekonikuutioita, silputtua Fry some bacon cubes, chopped onions and
sipulia ja sieni2i. mushrooms in butter.

Anna kiehua hil jalleen kannen alla ja l isi i i i  Let them simmer gently under a l id, and
then add

kermaa, kernaasti hapanta kermaa. Cream, preferably sour cream.
Mausteeksi suolaa pippuria persil jaaja ti l l i i i .  For seasoning use salt, pepper, parsley and

d i l l .
Timi on venalainen sienimuhennos. This is a Russian mushroom mixture.

37. Piit i ikseksi 37. In Conclusion

Suomalaisen piirakan alkujuuret ovat The origins of the Finnish pasty are
luultavasti venii j i i l t i i ,  apparently Russian,

mistd olemme saaneet le ivinuuninkin. As are those of our baking oven.
Suomalaisen keitt ion on syyta elattaa tate Finnish cuisine should preserve this fine

hyv2ii i erikois-piiretti i in. speciality.
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