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T 7 0  1varen af Kommen
Traditional Swedish Songs of Spring and Summer

PRINS GUSTAF (l  827- 1852)
tr Virsang (Glad sisom figeln) (Gehrtuans) 1'33

Te.tt ; H e r mu t t .Sci t h c rhc ru

LINDBLAD, Otto ( l  809-186,+)
tr Lhngtan till landet (Vintern rasat ut) (Gehrmans) 1'50

Te t t ; Herma tt Stit hcrhc ru

KUHLAU, Frederik (Friedrich) (1786-1832)
tr Majsing (O, hur hiirligt majsol ler) (Gehrmans) 1'33

Text:.lohann Heinrichlbss. Syensk te.rt; Carl Wilhelm Btittiger

BEEN, Lars Magnus (1820-1905)
tr Majsing (Skrina maj, v:ilkommen) rcenrmanl

Tert: Johan LLtdt'ig Rtmeberg

PRINS GUSTAF (1827-r8s2)
tr Marsch (Sjung om studentens lyckliga dag) {tt,. ni,,"n / Gehmans) 1'38

I'e.xt ; Herman Scitherberp

PETSCHKE, H. T. (1806-1888)
tr Vdlkommen till viren (Gehmans) l'21

von KAPFELMAN, Brik Jacob Arrhdn (1790-1851)
tr Virsing (Viren dr kommen) (Gehmails) l'09

Test: Carl Fredrik Dcthl,?ren

4'08



JOSEPHSON, Jacob Axel (1818-1880)
tr Virsing (Virliga vindar draga) (Gehrmans) l'05

Text : F rithiri G t'afstriim
-
SJOGREN, Emil (1 8s3- 1918)

tr Virluft (Gehmans) 5'30
Ir lr. Za, /rullu.t ?lrncliar (Olle Perrson. hrritone)

de la HALLE, Adam (ca 12.15-ca 1288/1306'l), arr. Carl Schreiber
@ Madrigal (Kom, du ljuva hjflrtevdn) (Etkan & schitdknecht, Emitcoretius) 1'55

.\rett.tA te.tt: Einar Rull

JOSEPHSON, Jacob Axel ( l  8 1t3-1880)
E Serenad (Stjdrnorna tindra re'n) (Geh,mans) l'26

MYRBERG, August Melcher (1825-1917)
E Serenad (Slumra hulda vid min shng) re"w*on't 1'38

FOLK-SONG, arr. Otto Fredrik Tullberg (1802-1853)

@ Kristallen den fina (Gehrmans)

MARSCHNER, Adolf Eduard (1819 18s3)
E Gute Nacht G"n,-on9 l'35

Tert: Oscur Lttdwig Bernhard Wolft (Gunnar Backnlan. tenor)

FOLK-SONG, an. L. G. Hedin
tr Tilf Osterland (Gehrmartsl 2',12

ADOLPHSON, Olle (b. 193.{), an Robert Sund ib. 1942)
@ Nu har jag fitt den jag vill ha r'ur.r (Olle Persson, baritone) 2154

PALM, Herman (1863-i942)
E Under riinn och syr6n (Blommande skiina d,alar) 6;"n,mans1

Te.rt : Zac harias Tope Iius

2',06

3'02



WIKANDER, David ( l  884- 19-5s)
@ Dofta, dofta, vit syr6n (r.&dx & s chitdknecht, Ehit Carelius) 2'37

Te.rt; Emil Kleen

WIKANDER, David (1884-1955)
tr Kung Liljekonvalje (Gehmans)

Te.rt: Gnstaf Froding
3'17

JARNEFELT, Armas ( I  869- 1958)
@ Vill du komma med mig? 6iiuskapetM.M.) 2,21

Ie-rt. ./o.sel'"Iallirs Wecftsel/ ( Olle Persson, baritone)

HEDAR, Josef (1 894-1960)
E RegnViSan (Ekan&schildknecht,Etuitcarelius) l'46

Tc.rr: Kurl Asuluttd

TAUBE, Evert (1890-1976), arr. Robert Sund (b. 19.+2)
@ Vals i Valparaiso rcelrnarst (Folke Alin, piano) 2t52

TAUBE, Evert (1890-1976), an. Robert Sund (b. 1942)
@ Fragancia r,rzit (Folke Alin. piano) 3'54

ADOLPHSON.  O t I . ,
E Nu dr det gott att leva r,rzst (Olle Persson, baritone; Folke Alin, piano) 3'31

NIELSEN, Car l  (1865-1931)

E Aftenstemning (withetmHailsen) 2,30
Tert : C arsten H auc h, alie t' C laudiu.s

JERSILD, J6rgen (b. 1913)
@ Gufdsmed (withetmHailsen)

Tert: Hons Storm

2'09





p inns  de t  verk l igen  ingen inspe ln ing  av  OD med
I alla de h:irl iga r irsingemal Det dr en frlgra som
vi fAtt i minga tr och svaret har standigt varit: Nej,
t) \ lrr. men r i kommer snan a|l gdra en.

Nu ar det alltsa gion, och resultaret kanske blir
en rivenaskning.'Alla" de klassiska virsingema ?ir
inte sA mAnga! Diirf i jr har den h;ir inspelningen
ocksa gett oss tillfalle att presentera tve andra kate-
gorier av singer pi CD: serenader och ett blandat
sortiment av singer om sommar och natur. Som en
extra bonus inkluderar vi tve Taube-arrangemang
av Roben Sund.

Det hela Ar, pe ett par undantag niir. nordisk
musik. och det mesn ar skrivet under frirra seklet.

Traditionen att helsa veren med mansk<irssing
ir gammal i Sverige, vilket f:irgar repertoaren, som
i sin helhet Ar fren 1800-ralet. Att verens inbrorr ar
en betydelsefull hindelse var en ganska naturlig
fdrestillning inom romantiken, som ju gdma fram-
stallde naturen som besii i lad och m:inniskan som
starkt beroende av samspelet med naturen. Varens
fijmaga att "viicka lifsandarna" besjtings i minga
dikter, och den iteruppvaknande naturens blomming
fick sti fcir gliidje, kiirlek och inspiration. De allra
fcirsta vArsingema skrevs av amatdrer vid seklets
bcirjan och sji ings av de uppsaliensiska nations-
ktirema, och under hela 1800-talet introducerades
standigt nya virsinger, som 1)nns pe repertoaren
en tid och sedm fiirsvann. Den fiirsta som blev en
klassiker var ocksi den fdrsta som skrevs av en pro-
fessionell musiker, Kapfelmans Vdren tir komme n
(nr 7) frin 1823, di den fdr tbrsta gingen ingick i
valborgsmissofirmdet i Uppsala. Att fira vlrens an-
komst  i  samband med Va lborgsmd. \  \a r  en  annu
mycket aldre tradition, och alltsedan borjan av

1800-talet hade alltsi manskdrssengen en given
plats i detta firande.

Att denna studentikosa angelegenhet fitt sidan
spridning i landet flera av sAngerna sjungs av alla
manskcirer i landet kan kanske s:iga nigot om
svenskarnas behov av att hAlsa viren och deras
behov av sang. De virsinger som presenteras pe
denna inspelning Ar den standardrepertoar som vas-
kades fram under 180O-talets ging, niir de mer
amatijrmassiga alstren fcil l  i  gldmska. Det ir int-
ressant att konstatera att nigra nyti l lskott egent-
ligen inte tillkommit under 1900-taler. Bland vAr-
singerna har vi ocksi inkluderat Studentsdngen,
och darmed har  s tudentsAngaren pr ins  Gusta f
(1827-1852) tv6 sanger med (nr 1, nr 5).

En annan 1800- ta ls t rad i t ion  var  serenad-
sjungandet, som ocksi utvecklades inom student-
singen. Frin att ha varit solostnger med instru-
mentalt ackompanjemang, sArskilt gitarr, sjdngs
serenaderna pA 1840-talet och framAt oftast av
manskvartetter, och under de senare decenniema pi
1800{alet var serenadnatten framfdr andra. natten
fi ire doktorspromotionen, ibland sA intensiv fi jr
sAngarna att man p.g.a. deras heshet f ick lov att
importera singare frtn Stockholm till promotions-
hdgtiden dagen efter. Serenadsjungandet, som se-
nare flyttades ti l l  virbalsnatten, har levt kvar i
Uppsala, Aven om allt hrigre hyreshus med student-
rum gjort livet besviirligare fiir bade singare och
mottagare. Men de klassiska serenadsingema har
ockse anvants i andra sammanhang. OD, som grun-
dades 1853, hade givetvis denna musikskatt med
sig frin bcirjan. Under de fijrsta decenniema fanns
ofta n6gon serenad i ordinarie konsertprogram; pi
senare tid diiremot som cxtranummer. Och niirhelst
mindre grupper upptriitt i infomella sammanhang



har de ocksi kommit till anvdndning De sex sere-

nadema pi denna inspelning, frln Kom du lju't'o (nr

10) ti l l  l i l l  Osterland (nr 15), har hela tiden varit

kdman i serenadrepertoaren.
Frin och med Olle Adolphsons Nu har jag feitt

den.ja< ti l l  ha (nr 16), zir vi inne pi 1900-tal.et. De

flesta av singerna hdr ti l l  den guldilder i :;vensk

kdftradition som brukar kallas den svenska kcirl l-

riken och omtattar seklets fdrsta decennier. Stycken

som Hemm Palms Under ronn ttt 'h s,rl6r (nr l7).

Peterson-Bergers Pd fiii\et I so/ (nr 29) och David

Wikanders KLutg Lil jekont,afie (nr l9) t i l lhdr par-

Iorna ti in denna tid. Vi har ocksi inkluderat ett

knippe danska singer med sommaranknytnins. Den

yngsta av dem iir Jprgen Jersilds impressioristiska

skildring av en trollsliindas flykt, Guldsmetl (rtr 26\.

Barytonsolisten Olle Persson har fett ett antal

k i r lekss lnger  pe  s in  lo t t .  Gr iegs  vemodiga  . /e .g

lagde nig saa sildig (nr 28) ar en gammal favorit '

som 1'dljt OD genom iren. men vi gladjer oss ocksi

dt att tbr svensk publik ti presentera den finllndske

Amas Jiirnel'elts vackra Vi11 tlu komnta ned migl

(nr 20). Och de tvi visoma av Olle Adolphson iir

naturligt nog anangerade fbr barytonrijst, vilket ar

det liige diir Olle sjalv sjunger dem.
@ Gunnar Birgegdrd 1997

Orphei Drangars viktigaste tradition lir fijrnyelse.

brukar det plpekas. Sedan kdren grundades 1853

har OD strAvat eftcr att utveckla och l inna nya

vdgar fdr manskdren som musikalisk uttrycl':slbm

Inriktningen pe en elitki jr var frAn bijr jan tydlig'

och redan i slutet av 1800-talet gjorde kiiren lenga

in te rna t ione l la  tu rn6er .  l9 l0  engagerades  Hugo

Alfvdn som kdrens dirigent. och under hiLns 37-

lriga ledarskap utvecklades k6ren i riktning mot att

bli vad Altv6n kallade en "vokalorkester" - en stor,

miiktig klangkropp med potential att havda sig i

konkur rerns  med symfon io rkes terns  u t l rycks-

register.
195 1 infttll ett nytt miirkeser i OD:s historia. di

Eric Ericsron utsigs till kijrens dirigent; en post han

uppritthii l l  t i l l  1991. Ericson intbrde en m:ingd ny

mus ik  p f ,  reper toaren  u t l : indsk  s lvd l  som in -

hemsk - och arbetade melmedvetet fdr att skapa ett

biide smirJigt och muskuldst kdrinstrument. Under

Er ic  Er icsons  t id  som d i r igent  in tens i l ie rades

arbelet med att bredda och ftimya mansktirsreper-

toaren, en verksamhet som fortsdtter under Eric-

sons  e f te r t rddare  Rober t  Sund.  OD har  gAt t  i

braschen ftjr t i l lkomsten av ny manskdrsmusik

genom regelbunda kompositionsbesti i l lningar ti l l

samtida svenska och utlandska tonsattare. Man har

ocksA fdrsijkt vidga utrymmet fOr nya konsert-

tbrmer genom de Arligen Aterkommande "Capri-

cema , som fltt efterfdljare runtom i Sverige' och

genom samarbete med iazzmusiker, folkmusiker.

v isar t i s te r  m.m.  UppmArksammade tu rn6er  har

tagit OD ti l l  bl.a. Fji inan Ostern, USA, Canada'

Mcxiko, Centraleuropa, England och de nordiska

Ii inderna. Musikvideon ti l l  Jan Sandstrrtms fi?

Slrgirr,q lprs rf Khao Yai (som bl.a. visats pA MTV)

dr det senaste exemplet pi lbrsiiken att prdva nya

Iorner.

Robert Sund har varit konstniirlig ledare och diri-

gent i OD sedan 1986 under tren 1986-1991 ti l l-

sammani  med Er ic  Er icson.  Rober t  Sund ar  u t -

bildad vjd Musikhttgskolan i Stockholm och under-

visade d:ir i dirigering och ensembleledning 1978-

1995. Han ledde Allminna Stngen i Uppsala l97l-

1988. grundade damktiren La Cappella 1986 och



har varit ledare fi ir Uppsala Musikskolas Kammar-
kdr sedan startcn 1978,

Robert Sund har giistdirigerar pii minga hill i
vairlden, bl.a. radiokrirema i Stockholm och Wien.
Coro Nacional pi Cuba. Grupo de Canto Coral i
Buenos Aires och Vdrldsungdomskdren. Han er en
eftersdkt lArare vid olika dirigent- och koristkurser
och har bl.a. undervisat och fi jreldst i Tyskland,
Ostenike. En-eland, Venezuela och USA. Vid mAnga
til l fAllen har Sund medverkat i juryn vid krirt i iv-
lingar runt om i viirlden och engagerats i itskilliga
intemationella kdrfestivaler t.ex. Nordklang, Europa
Cantat och IFCM:s viirldssymposier. Han iir heders-
dirigent i Sveriges Kcirtbrbund och utsilgs 1993 ti l l
Arets Kcirledare i Sverige.

Som tonsattare och anangrir har Roben Sund
tdrnyat manskcirsrepertoaren dels genom fyndiga
och otta egensinniga arangemang av folkmelodieq
visor och populi ira melodier. dels genom ston an-
lagda verk som Re.rnir t i l l  Ninete fdr sopransolo,
orgel, brassensemble, slagverk och manskiir

Fo lke  A l in  r i r  u tb i ldad  v id  Mus ikhdgsko lan  i
Stockholm f'r ir Ir ine Mannheimer. Som fri lans-
musiker arbetar han bl.a. som repetitdr, komestare
och kapellmlistare pi Folkoperan i Stockholm, diir
han sesongcn 1996-97 har ansvarat frir skolver
sionen av Btz,ets Cormen. Han har gjort ett flefial
romanskonscrter med bl.a. Erik Saddn, Olle Pers-
son. Anders Andersson och Ingrid Tobiasson, samt
medverkat i ett f lertal andra kammarmusikaliska
sammanhang bl.a. t i l lsammans med sina brcjdcr
Dag och Andreas i "Alintrion". Han iir sedan 1995
OD:s vice dirigent.

Olle Persson har undcr senare Ar etablerat sig som
en av landets ledande sangare i barytonfacket. Efter
studier vid Musikhcigskolan i Stockholm f<ir Sol-
wig Grippe och Dororhy Irving har han varit en-
gagerad vid de flesta stcjnc scener i Sverige. Han
ftirenar en miirgfull stdmma med en osedvanlig
dramat isk  och  scen isk  u t t rycks fdrmlga ,  v i l ke t
kunnat noteras i uppmdrksammade uppsattningar
pi Folkoperan i Stockholm av bl.a. Don Giot'anni,
Barberaren i Seyilla, Otelkt och Oitlipus. Hans pd-
lallande bredd i de1 konstnarliga slvii l  som i det
rdstliga registret har Iett till att han behArskar manga
genrer, f ian opera och oratorium ti l l  romans och
visa. Samarbetet med gitarristen Mats Bergstrdm
har ocksi vdckt uppmArksamhet. bide i Sverige
och utomlands. Med OD har han tidigare hijfts pa
sk iva  (B IS-CD-733)  och  p l  ru rn6  r i l l  Tysk land,
Osterrike och Slovakien.

Q 
wede. have a ve1 \pecial relulion to the searons

L- 'o l  5pr inB lnd  summer  No uonder  the  w in te f
is long and cold. Sti l l , visitors arc often amazed at
the displays of toral devotion to sun and warmth
that you wil l see in Sweden even at the first bleak
glimpses ol the spring sun. lt is typical rhar rl ie
most important ancient ritual celebration during the
wamer half of the year is not - as in the south -
the harvest festival. but the rites of spring.

During the romantic era the idea of a spirited
natural world prevailed. and it was thus logical that
spring had a special significance with its r6le of
'awakening 

the spirits of l i f 'e'. Many poems and
songs made the connection between the awakening
of naturc and the blooming of love, joy and inspira-



tion. In the university city of Uppsala thel€ was a

great  spr ing  ce lebra t ion  each year ,  and a t  the

beginning of the l9th century (when mal€ choir

s i n g i n g  s a w  i t s  b e g i n n i n g  i n  S w e d e n )  m u s i c

became an imponant part of the 1'estivit ies. During

the lgth century this tradition was limited to the

un ivers i ty  c i t ies ,  bu t  when male  cho i r  s ing ing

spread throughout the country. even the ch,Jirs of

t rade un ions  and o thers  took  up 'spr ing  s ing ing '

with essentially the same repertoire as the i itudent

choirs. And this tradition is sti l l  alive. Typically the

loca l  ma le  cho i r  can  be  heard  a t  the 'Walpurg is

night t ire'. a huge bonfire l it on 30th ApriJ everv

year in all Swedish communities.

The songs used have been the same since the

lgth century, when many spring songs for male

choir were introduced. As early as the tum of the

century .  however ,  the  reper to i re  had shrunk  to

comprise only those heard on this recording (tracks

1-9). Notably, the selection includes two songs b,v

an amateur composer, the Swedish Pdnce Gustal

( 1 8 2 7 - 1 8 5 2 ) ,  w h o  w a s  a n  e n t h u s i a s t i c  s t u d e n t

singer and reputedly a very good lirst bass. One of

them. Mdrs(h (Studentsdng), has been used through

the 1'ears by the students to celebrate their matri-

culation.
This recording also contains traditional songs

liom the 19th century of a different kind: the male

quarlet serenades (tracks 10-15). The serenade tradtr

tion also developed within the student comrnuntty.

Just as in other European countries, the solo sere-

nade with instrumental accompaniment prevailed

at the beginning of the century. When male choir

singing became popular among students, however.

there soon emerged a serenade repertoire frlr male

quartet. It became one of the most cherishcd tradi-

tions of sludent life in spring to perfom a serenade

tbr your girlfriend on the evening before the spring

ball. l l  you were not fortunate enough to have a

good voice, you could hire a quartet, and the best

quartets enjoyed a great seller's market. It was not

unusual for such a group to serenade 15-20 differ-

ent girls, the last of them probably notably less

happy than the hrst. since payment was more often

a bottle than cash and the night was long and hard

tbr the singers.
The serenade tradition is sti l l  alive. Student

quartets sti l l  give serenades at their girls' windows'

even if the modetn apanment blocks where many

students now live create certain problems. Who can

see if a girl on the eighth floor l ights the candle that

is the token of acceptance of the serenade, and how

are all the girls in such a building to know for

whom it is meant? Sometimes a good quartet pro-

vokes a rvhole l ight show. dozens of candles being

lit in different windows. Just as with the spring

songs. the serenade repertoire is entirely from the

l9th cenlury.
The fi ird category of songs on this recording

compriscs music fiom our own century. bu1 ln a

neoclassical style. Many of the pieces are from the

golclen period of Swedish choir music when such

songs as Herman Palm's Unrler rdiln o(h s)"tan.

Peterson-Berger's Pti fjaller i so/ and David Wikan-

der's Kang Lil jekont,alje were created Many of

them have lyrics inspired by nature in summer, and

the atmosphere of swect melancholy is probably

very typical of the relation that many Swedes have

to the gentle and lush summer landscape. We have

also included a selection of Danish songs assocrat-

cd rvith summer. The newest of them is the im

pressionistic Gultlsmed by Jorgen Jersild' depicting



the flight of a dragonfly. Two love songs. -/eg /agdz
mig sao sildig by the Norwegian Edward Grieg.
and lt i l l  du komnta mecl ulg by the Finn Armas
Jiimefelt. conplete this lyrical selection.

Two modem song-writers have been included -

Evert Taube, a poet-composer and singer who died
in 1976 and whose songs are already a very im-
poilant part of the Swedish musical tradition, and
Olle Adolphson, who at 62 is coming to assume a
position similar to that of Taube. OD's conductor,
Roberr Sund, ananged these songs for male choir.

@ Gunnar Birgegdrd 1997

It is otien said rhar Orphei Drangar's most im-
portant tradition is renewal. Since the choir was
founded in 1853. OD has striven to develop and
find new outlets for the male-voice choir as an
instrument of musical expression. lts determination
to be an 6lite choir was clear l iom the outset, and
by the late I 880s the choir was already undertaking
l o n g  f o r e i g n  t o u r s .  I n  1 9 1 0  H u g o  A l f v 6 n  w a s
appointed as the choir's conductor, md during his
37 years in this position the choir developed to
wards  becoming what  he  te rmed a 'voca l  o rch-
estra' - a large, powerful body of sound with the
potential to hold its own in competit ion with the
expressive range of a symphony orchestra.

195 1  was another  impor tan t  ycar  in  OD's
history, when Eric Ericson was appointed conduct-
or - a post he held unti l 1991. Ericson introduced a
large quantity of new music to the repertoire, both
Swedish md intemational pieces. and worked pur-
posefu l l y  to  c rea te  a  f lex ib le ,  muscu lar  chora l
sound. During Eric Ericson's period as conductor, a
conscious efTort was made to extcnd and renew the
male  cho i r  reper to i re .  and th is  p rocess  is  con-

ttnuing under Ericson's successor Robert Sund. OD
has actively encouraged the composition of new
male choir music by means of regular commissions
from contemporary composers both in Sweden and
abroad. The choir has also tried to broaden the
scope of new concen foms with annual 'Caprices'.

which have been copied all over Sweden, and by
co l labora t ing  w i th  jazz  mus ic ians ,  fo lk  a r t i s ts ,
popular singers (etc.). OD has undenaken success-
ful concen tours to the Far East, the United States,
Canada, Mexico, central Europe, England and the
Nordic countries. The music video of l/re Slr.qrn,g
Apes oJ Khao lai by Jan Sandstrcim, which was
broadcast by MTV, is the latesr example of thc
choir's work in experimenting with new genres of
peIlormance.

Robert Sund has been artistic director and con-
ductor of OD since l9tl6: in the period 1986-91 he
shared this post with Eric Ericson. Robert Sund
trained at the Royal College of Music in Stocklolm,
where he also taught conducting tiom 1978 unril
1995. He conducted the choir Allm:inna Singen in
Uppsala from 1971 unril 1988, founded the wo-
men's choir La Cappella in 1986 and has been di-
rector of the Uppsala Music School Chamber Choir
since its inception in 1978.

Robefi Sund has appeared as a guest conductor
a l l  over  the  wor ld ,  fo r  example  w i th  the  rad io
choirs in Stockholm and Vienna, the Coro Nacional
in Cuba, the Grupo de Canto Coral in Buenos Aires
and the World Youth Choir He is in demand as a
teacher at various conducting and choral singing
courses. and has lectured and taught in Germany.
Austria. England, Venezuela, the United States and
elsewhere, He has served as a juror at choral com-



petitions all over the world, and has been engaged

by numerous intemational choral festivals inciuding

Nordklang, Europa Cantat and the ISCM's World

Symposia. He is an honorry conductor in the Swe-

dish Choral Association and was elected as Choral

Conductor ofthe Year in Sweden in 1993.

As a composer and arranger Robert Sund has

renewed the male choir repertoire, partly u'ith re-

sourceful and often highly individual anangements

of folk melodies, songs and popular melodir:s, and

partly with large-scale works such as The Jotu'ney

to Ninele for soprano solo, organ, brass ensemble'

percussion and male choir.

Fo lke  A l in  s tud ied  a t  the  Co l lege o f  Mus ic  in

Stockholm under Irdne Mannheimer. As a free-

lance musician he works as a r6p6titeur. choir-

master and conductor at the Folkoperan in Stock-

holm; in the 1996-97 season he was responslble for

the school version of Bizer's Cqrnen. l l t has

participated in a large number of vocal rr:citals.

partnering such singers as Erik Sad6n, Olle Pers-

son, Anders Andersson and Ingrid Tobiasson, and

has taken part in numerous other chamber music

perlomances - sometimes as a member of the Alin

Trio alongside his brothers Andreas and Dag He

has been vice-conductor of OD since 1995.

In recent years Olle Persson has established him-

self as one of Sweden's foremost baritones. Afier

studies at the Stockholm College of Musii: under

Solwig Grippe and Dorothy Iwing, he has appeared

at most of the major Swedish venues. He combines

a strong voice with an unusual aptitude for: dram-

atic and scenic expression, as has been apparent

from his many perfbmances at the Folkopreran in

Stockholm of works such as Don Giovanni, The

Barber o.f Seville, Otello and Oedipus rex. Hrs re-

markable rmge both at a technical and an artistic
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fuins Gustaf ( I 827-1852)

E Virsing (Glad sisom figetn)
Te.r | : H e tntu n Sii t h e I he r g

Glad shsom flgeln i norgonstunden
hl i lsar jag vAren i  f r iska natur 'n.
liirkan mig ropar och trasten i lunden,
iirlan pl Akenr och orren i fur'n.

Se hur de silvrade biickama smi
hoppa och sle. hoppa och sl l
v:inliga amar king tuvor och stenar.
Se, hur deI spr i t ter i  buskar och grenar
av liv och av dans. av liv och av dans
i den hl i r l iga virsolens glansl

Spring Song

Happy as a bird ar da\\'n
I greet fie spring in the coun[)'side.
The lark calls to me. the thrush in its glade.
The wagtail in the field and rhe grouse in the sood

See how Ihe silvery s[eams
Jump and play, jump and play,
Friendly rms around tussock and rock.
See hou,bushes and branches burst into bud,
Liveiy and dancing. lively and dancing
In the bright spring sunshinel

Otto Lindblad (1 809-1864)

E Langtan t i l l  landet (Vintern rasat ut)  Yearning for the Countryside
Te.tt. Hemu n SAtherbert

Vintem rasat ut bland vlra t'iallat Winter no longer rases in rhe fells.
drivans blonmor smailta ned och dij. Snowdrifts melt and die.
Himlen ler i  v i l rens l jusa kvel lar,  The skies smile in the br ighr spr ing elening,
solen kysser liv i skog och sjd. The sun caresses foresl and lake sirh litt.

Snan iir sommam hair. i purpurvAgor. Soon summer will be here. in a wave of purple,
Suldbelagda. azurskifiande Gilded, in shades of blue
ligga angarne i dagens lagor. The meadows lie in the flaming day,
och i lunden dansa kaillome. And springs gush in rhe glade.

Ja. jag kommerl  Hi i isen, glada vinciu, I  am coming! Give t id ings, happy breezes.
ut t i l l  landet.  uI  t i l l  fAglame. To the country.  to rhe birds,
attJag lilskar dem. till bjrirk och lindar, That I love them, ro birch and lime{ree,
sjd och berg, jag vi l l  den eterse. Lake and mountain. I  wanr to see rhem again.

Se dem iin som i min bamdoms stundei See them as when I was a child,
ftilja biickens dans till klamad sjit. Follow the dancing stream to lhe lake.
trasrens sllng i furuskogens lunder, Hear the thrushes sing in the glades of the forest
vatlenldgelns lek kling fjiird och d. The playful water-tbwl on sea and skety.

l '50



Frederik Kuhlau (1786-1832)

Ei Ua;seng (O, hur hiirligt majsol ler)
Tctt: Johann Heinrith lbss. Srensk tert Cot l llrillt(l|il Bi)tigcr

O. hur hi i r l igt  majsol  ler!

I de blia hcijder
sjungas virens friljder.
och sin doft var blomma ger.

!Ia,l Song

Oh hos br ight ly the May sun sni les!
In the aTure heights
The. jols of spr ing are sung.
And every flcwer scents the air.

Lars N,[agnus B6en (1820 1905)

E Va.lsing (Skiina maj, viilkommen)

Te \t : .l ohdn Ludri g Runeberg

Skcjna Maj, viilkommen
ti l l  v l r  b)gd igenl
Skdna Maj. viilkommen,
vilra lekars vanl

K:inslans gudaffamma
!i icktes vid din l jusnirg.
Jord och sk!ar stannla
kiirlek och fdiljusning.
Sorgen flyr tbr vlren,
gl.idje ler ur teren.

Nu ur lundens skote,
och ur blommans spaida knopp,
st iga dig t i l l  mi j te
glada offer opp.
Blort  di t t  lov de susa.
dessa rosenhackar.
t i l l  d in l i ra brusa
vilra silverb:ickar.
Hor ned tacksam tunga
tusen f,glar sjunga
liksom vi: Viilkornmen skijna Majl

May Song

welcome. lo\el !  \4ay
To our homes againl
\ \ 'e lcome. 1o!cly May.
Friend of our games!
Godlike llamr: of feelings
\, \bke ar )our l ight.
Earth and sk) are filled
With lo!e and with del ight-
Sono$ flees before the sping.
Jo) smiles fion tears.

No* in the bosom ofthe glade
And from the flower's fragile bud.
Rise to mee( /ou
Happiesr of v ict ims.
The) only sing your praise.
These rose brLshes.
ln your honout
Siher slrean, gurgle.

Hear how a thousand birds
Sing $ irh grateful voice
As we do: Welcome loveiv May!

,l'08



Prins Gustaf ( l l l27 1852)

E Marsch (S.lung om studentens lyckliga dag) March
Ta tt : Hrriltan Sdthe rbrrg

t '38

Sjung om studentens l lckl iga dag.
lilom oss tidjdas i unSdomens \arl

An klappar hj i i r tat  med tr iska slag.
och den l.iusnande framlid air vir.

Inga slornlaf iin
i vilrl sinne bo,
hoppef lir vdr vain

och vi dess ldfien fro,
ndr vi knyla fdrbund
i den lund.
diir dc hairliga lagrarna gro.

Hura I

Sing of the student's caretiee days,
Let us rejoice at the spring of youthl

Heans still beat strongly.
And the future belongs to us.

No stoms yet
Dwel l  in our minds,
Hope is our al ly

And fdith in its promises,

AS We Untle
In the Slade
Where rhe lovely laurels grow.
Hurrahl

H .  T .  P e t s c h k e  ( 1 8 0 6  1 8 8 8 )

E velkommen t i l l  v i ren

Hulda vAr. vilkommen dter
med din blomdoft. sol och slng.
skogen vitt sin f'arnn uppleter
fdr de fiiska vindars spring.

Hijr. ack hijr, hur frlglar kvitlra.
tu!or blomna, bi ickar gl i t t ra.
och av frdjd vart hjiirla slar.
Hel l  dig,  hel l  dig glada vi tr l

Welcome to Spring

Sweet spring. welcome back to us
With your scent oi flowers. sun and song,
The tbrest opens itself
To the fresh spring breezes.

Listen. oh l isten to how the birds sing.
Tussocks bloom and slreams flash.
While our hearts beal with delight.
Hai l ,  hai l  ohjoyous spingl

t'21

Erik Jacob Anh6n von Kapfelman (1790-1851)

E virsing (Viren 6r kommen)
Text: Carl Freclt ik Duhlgrcn

Viren ar konnnen. Pii sina kransar
i lngama binda. Himlen ar bl l .
Piltreden biira gullgula Iransar.
tuvoma vagga ljusalfer sme.
Biickama brusa, vindarna susa,
bdl joma gl i t t ra.  faglama kvi t t ra.

Spring Song

Spring is herc. The meadows
Bind Iheir wreaths. The sky is blue.
The wi l lows hang with yel low tassels
And the grass begins to sprout.
Strexms rush, winds sigh,
Waves sparkle, birds twitter.

l 4
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sippan i lunden nigande stdr.
Hijgt upp i luften liirkoma sjunga

Nu iir det var
Hurr{ ,  hunal

Anenones lhyly bow.
Hish in rhe lirmament the lark sings

Spring is here.
Hunah. hurrahl

Jacob Axel Josephson (1818-1880)

E Vf lrs ing (Vir l iga vindar draga)

7 ?.t t : F r i t h i of G tdJi t tdnl

Virliga vindar draga
skyames dok det tunga
unddn for solens unga
blick, fdr dess strila$ glans.

Jublande f.irkor glada
nicka ! id v: inl igt  mcjte.
sippor ur drivans skaite
lytia sin blyga krans.

Spring Song

Spring breeze. propel
The hcavl lhroud of the skies
Making \ \ 'a\  t ix the \un's
\b[ng caze, i ts sparkl ing rays.

Jo) ous larkJ del ight.
Bo$,at each fr iendl)  meeting.

Anemones iiom lheir snowy embrace
Lif i  their  shy heads.

Emil Sjctgren (18-53-1918)

E vertuft
Tcxt: Zat harius To1>elius

Dlir susar en storm dver sjdar och land.

och han skingrar den vintriga sky,
hcn br i icker de bru.dnde bulJUnrr.  band.
han bAdd att viirlden iir ny.

Hu han viner med makt.  ui i  tackel och tAg.
hur han viNlar i  dr ivomas f lock.
och han 1'laiktar i ynglingens fladdrande hdr,
och hrn leker i ramomas lock.

DeI dagas i  nord. det l6vas i  lund.

der kvittrar i grijnskande dal,
det duggar en da8g uti morSonens stund.
cjver iingarnes soliga sal.

Diir lir liy. dar air ljus, dAr iir glans, d2ir iir srlng.
hAlsa och s[a]ande ro.
Var sorg du begrov i drivan en ging,

som en blomma i veren skall gro.

S p r i n g  A  i r

A stomr ralies ovcr ser and land.
Driving foilh the winlry sky,
Crushing the bands that bind lhe waves.
And signal l ing that the world is nes.

Hotr he howls wif i  po\\ 'er in the r igSing.

Hotr hc whirls through the drifrs.
. { n ' l  h e  r u l r l e ' l h e  \ o u n g  m a n .  f l o u i n p  h c i r .

And he plal /s in the maiden s locks.

Il is dat in :he nonh. the glades are gteen.

And rhe val leys are br jghl  wi lh song.
The de\r descends on the noming hour

On the sunny floor of lhe meado*s.

There is l i fe.  there is l ight.  there is fest i le song

Health and radiant caln.
E!ery sorrcu l' ou buried benealh the snow
Wil l  return as a f lowe! in spr ing.

1 5
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Adam de la Hallc (ca 12,15 ca 1288/1 306?), an. Carl Schreiber

@ Madrigal (Kom, du l juva hj i i r tevAn) Madrigal

Srensk t?rt :  Ei i lar Rdl l

Kom. du l juva hj l r tev: inl  Come you lweetest maidl

Skali jag vanta lange iin l Shall I yet wait?

Llingtan mig fbrbriinner. hjartevainl Longing consumes me. sweetest maidl

Liksom rosen skiir och ren. Like the rose so line, so pure.
sl i f  du ut i  solens sken. You bloom in lhe mys of the sun.
Kom. kon du nin l juva hj i ineven! Come, oh come my sweetest maidl

l '55

Jacob Axel Josephson (1818-1880)

E Serenad (St jernorna t indra re'n)

Stjamoma tindra re'n
hcigt uppd himmelen.
jorden lir srill.
Vinden har somnal in.
sakla fdr vannen min
bedja.Jag vi l l .
Fcirs du vid drcimmars hand
tj:ilran rill min liingtans lard.
hdr du min rcist?
Hair v i l l  jag kal la dig.
saig, vill du fdlja mi-q,
ljuvaste trcistJ

Serenade

The stars twinkle
High in the heavens.
The eanh is st i l l .
The wind has died.

Quietly tbr m,v friend
I would pray.
Are you led gently by the hand
Off to dreamy. disrand land,
Do you hear my voice J
Here would I call to you.
Say, wi l l  you fol lou me.
Sweelest consolation?

t'26

August Melcher Myrberg 0825 i9l7)

E Serenad (Slumra hulda vid min sing) Serenade

Slumra hulda vid min si ing. Slumber SenI le maiden aI my song,
god na(, god natt, god naft! Good night, good night, good nightl
O slumra ljuvt och drdm blott Slumber sweetly and gently dream
kiirlek natten ling. Of love throughout the night.
Manan brett sitt silverllor The moon spreads out its silver veil
dver sld och dal. Over lake aid valley,
grdna skogen viskar dm: The greeny fbrest whispers wide:
god natt ,  nu god natt ,  god natt .  Good night.  good night.  good night.
O slunra sa ljuvligt, om sengam drdm. O slumber so sweetly. dream offie singer,
god natr, god ia[, god na(! Good night, good night, good nighrl

1'38



Folkvisa, arr Ono Fredrik Tullberg ( I 802 I 85:i)

E Kristallen den fina

Kristal len den f ina, som solen mand' skina,
som sljanorna bliinka i skl'n.
Jag kenner en l'licka i d)gden den llna.

en flicka i denna h:lr byn.
\4in vdn. min viin och lilskogsblomma.
ack om vi  kunde t i l lsammans komma.
och jag vore vi innen din,
och du allra kiirestan minl
Du adela ros och fdrgyllande skrin.

Och om jag ain fore till viLldenes iinde.

sA ropar mitr hj:lrla lill dig.
Till dig. min viin och alskogsblomna,
ack om vi kunde tillsamrnans konma.

och jag vore viinnen din,
och du allra kairestan minl
Du iidela ros och fcjrg)llande skrin.

Sparkl ing Diamond

Sparkl ing diamond, br ighl  as fhe sun.
As the stars thar rsinkle in the sky.
I  know a naid so vinuous.

A meid t ionl  this very vi l lage.

\11! ' love. mr. love. my ardent love.
\ \ i )uld that \ \e could come together.
And I  soulLl  bc )our fr iend,
And vou \ \ould be ny lovel
\bu precious rose and 8ilded casket.

And \hould I  go to the ends of the earth

\1) heai l  $ould cal l  to you.

To 1 ou my fr iend, my ardent lo!e,
\ \buld thar,re could come ()gether.

Ard I woulcl be your friend.
And lou *ruld be my lovel
\bu prccious rose and gi lded casket.

2'06

Adolf  Eduard Marschner (1819 1853)

@ Gute Nacht

Te.rt : O scar Ludv i 1q B ern hartl Wo IJJ'

Warum bist du so tbrne?
O mein Lieb!
Es leuchten mild die Sterne.
o mein Liebl
Der Morld will schon sich neigen

in seinem sl i l len Reigen.

Gute Nacht.  mein si isses Liebl

Good Night

wh) are )ou so dislanl l
()h n! love
The srars shine so gent l l .

Oh m) lovel
The moon u' i l l  soon bow
In i ts si lent dance.

Good night.  my sseetest love

1'35

Folkvisa, an. L. G. Hedin

E Till osterland

Till Osterland vill jag fara.
dar bor allra kiirestan min.
bortom berg och djupa dalar.

al l t  under sa g$nan en l ind.

To the East

To the East I would journe).

where dwel ls mv dearest love
Belond hi l l  and deepest dale.
Beneath the grcenest tree.

t '7

2'12



Jag der vill bygga en hydda
dAr tndken stAr standigt se grdn

och diir trdden aro prydda

med blommor som dofta sa skdnt

There I would build a hut
Where the ground is so green,

And where the trees are decked
With sweetly scented flowers.

Ol ie Adolphson (b. 193.t) ,  an Robert  Sund (b. 1942)

@ Nu har jag f i t t  den jag vi l l  ha

Nu harjag fAtt  den jag vi l l  ha
son jag ville ge min karlek
i  al la mina dar.
Morgonen komnrer redan.
Vad h:inder sedan -

det hnns ju inget av den kvar.

Tystnaden smyger som en katt
genom rummet, och diirute
iir luften redan ble.
Morgonen skdljer undan
natten, och slutet
har redan bijrjat fctr oss tvi.

En solstrdle gir ifran
min hand. dver hennes hud
lyser som Suld i  hennes hAr!
Alltjag kenner er
tid och tystnad
och timmama som gl1r.

Langt borta kan jag hdra
havet som andas. och en t igel
som sjunger i ett [ad.
TysInad. Nar slutade vi
alska varandra.
Hon ar det vackraste jag vet.

Now I Have Won Whom I Desire 2'54

Now I have won whom I desire
To whom I would give my love
Throughout my life.
Moming is already here.
What happens then
Nothing of it remains.

Silence comes snooth as a caI
Through the room, and bet-ond
The air is blue already.
The moming r inses out
The night and the end
Has already commenced for us.

A ray of sun strctches
From my hand, across her skin.
Glowing gold in her hair !
All I feel is
Time and si lence
And the houn thar pass.

Far away I hear
The sea breathe like a bird
Singing in a tree.
Si lence. When did we cease
To love each other.
She is the loveiiest I know.



Heman Palm ( 1863-19,12)

E Under rtinn och syr6n (Blommande skiina dalar)
Tc\t : ZdL hdfia s Tope Iirs

Blommande skdna dalar.
hem fiir milt hjenas ro!
Lummiga grdna salar,
dAr vAr och kirlek bol

Soliga barn av luft och lius.
o, ja8 fdrsrAr err fysta sus.
Blommande skdna dalar.
hem tdr hjairtats rol

Kon, du min vlin i skogen.
kom. vid min sida siun8i
Skogen iir evigt trogen.
viren er evlgl  utg.
Livet lcirgir som kvaillens iliikt:
evig er vArens andedriikt.
Kom. du rnirl vlin i skogen,
kom. vid min sida sjungl

Blommande skdna dalar
str l la av sal lhet di :
klarare viren talar,
biitre vi den fdrslA.
Aiionen rodnar, vakan slir.
slilla en suck ur hjiirtat ger;
blommande skdna dalar
strela siillhet dA.

'Neath 
Mountain Ash and Li lac

Lo!ely f lowering val leys.
Honle for Ihe peace of ny heartl
Green and leat i  hal ls,
Where our love may dwel l l

Sunn) chi ldren of air  and l ighr,
Oh. I  underi tand )our si lent s ighs.
Lo\el \ '  f lo$ er ing !al leys,
Homc ibr the pe{ce of my heartl

Conle )ou fi iend in the fbrest.
Come and s ng by my sidel
The fbrest i! L'ver failhful,
Soring is evjr  )oung.
Li te passes l ike the evening breeze;
E(emal rhe breath of spr ing.
Come you fr'iend in the forest,
Conre and srng bl  my sidel

Lovel)  l loseing val leys

Shine so blessedly.  shine:
Spring speal(s morc clearly.
Clearer than we can see.
E!ening blushes, rhe night watches go,
And a quiel  s igh depaf ls my heart .
Lovch l lo$ eing val lel-  s
Shinc so blessedly.  shine.

3'02

David Wikander ( 188'1- I 955)

@ Dofta, dofta, vit syr€n
Te.rt. Entil Kleen

Dofla. dofta, vit syrdn.

nvtaind mane, strii ditr sken.
son i  sdlvglans gl immar.
se, nin kiira drdmmer dlir,
dar pd banken, blond och skar,
nedai kldvem dngar
ifran fiill och vllngar.

Scent, Sc€nt, Lilac White

Scenl.  scent,  l i lac white.
In the nighr hours.
New 1it  moon. spread your rays.
Thar shine so si lver).
Look. ml' belo!ed dreams there.
There on thc bench. blonde and fair.
whi le the clover scents dle air
Fron liekl and neados.

l 9



Dofia st i l la.  v i t  syr€n,
stdr ej heines drdmmar.
nytend ndne. str6 di t t  sken
ul i  gl l lne strcjnmaf.
staink kring hennes blonda hilr
glor ia av l jus och l l r .

medan l ingsf,mt l ider
nat i  p ingstens t ider.

Scenr,  scent.  l i lac uhite,

So nof spoil her dreams.
New-lit moon, spread your ra) s.
In a golden cascade,
Sprirkle round her lovel) hair
A halo of light and spring.
Whi le night s lowly passes
Through rhe Whitsun hours.

David Wikander (1884 195-5)

E Kung Li l jekonval je

Tt.\t. Cust(t Fri)diilg

Kung Li l jekonval. je av dungen.
kung Liljekonvalje iir vit son sn6.
nu sdrler unga kungen
prinscssan Li l iekonval jemd.

Kung Li l iekonval je han sanker
si t t  sorgsna huvud se lungt och !ekt

och silverhiiilmen blanker
i  sommarskymninren blekt.

Kring biirens spindelv?ivar
fran rokelsekaren med blomsterslot'l
en vifak sakta sviivar.
all skogen ir full av doft.

Frdn bjiirkens gungande krona.
frln vindens vaggande grcina hus
smd sorgevrsor tona,
al l  skogcn l i r  uppf.vl ld av sus.

Det susar ett bud genonr dailden
om kungssorg bland viskande blad.
i skogens Yida valden
fidn liljekonvaljernas huvudstad.

King Li ly of  the Val ley

King lily oI the valle),
The lil) is white as snow.
Now king l i ly of  the val ley
Moums his l i ly pr incess.

King l i ly of the val ley lowers
His head so heavy and sad.
And his si lver helnet shines
In the pale sunner night.

Round his bier the cob\Yebs
From lhe censer trith petals soli,
A f iagrance gent l !  r ises.
And the forest is rich wirh scent.

From the swaving crotrn of the birch,
From the rocking green of dle wind
Smali  songs ofmouning sound.
And the forest is ful l  of  s ighs.

A message sighs though the glen.
Telling of foyal mouming,
In the great expanse ol Ihe forest
From the Lly 's realm in Ihe val le).

3',17



Armas Jemef'elt ( l rJ69- 1958)

@ Vitt ttu komma med mig?
T..rt : J o s(J Ju I i u s \Y?. k t. I I

Vil l  du komma med mi8 i  den grdnskande skog. Wil l  you corne $i th me to thc greening wood.
der ingen, dlr ingen oss ser'l
Hcjrde du. hcirde du. huru figeln han slog
l ing! i  skogen: han ocksA dig ber.

Vi l l  du si t ta med mig i  den skuggande lund.
vlll du ljuvr At min arrn dig fijrlro.)
Kom, o kom, i den tysta. sk)'mmande stund
nir  al l  jorden hon l i lar i  ro.

Will You Come With Me?

Where no one si l l  see. wi l l  see us?
Did )ou hear.  did you hear how rhe bird struck
Deep in dle ti)rest: he beseeches vou too.

Wil l  )  ou \ i l  \ \  i rh nle in Ihc shady glen,
Wrl l  \  ou rc\ I .  s i l l  vou rest on mv am l
Come. O cone in lhe si lent.  shadowy hour,
When all thc eafth rests in peace.

2'21

Josef Hedar (  189.1- l960)

E Regnvisan

T?.tt: Kurl Asplunl

Regnet sjunger i  bok och l ind.
snyger pd hangande grenar,
viskar vid skogens grcina gr ind.
vi lar pd mossiga stenar.
Hal ler et  markens t i j rst iga mul l
murgrdnbladets bAgare fuil.
gnolar vid baigaren llst en slng.

-qnolar: Det var en gdng.

RegneI droppar ilot kind och her.
viskar i vandrarens dra.
sjunger fijr den som ryst fbrstlir.
s junger fdr den som vi l l  hdra.
Hi i l ler av ninnen en bagare lul l .
torst ig ar s jalen tc jr  saknads skul l .
Droppama sjunga en allon |lig
nagoI.  som var en ging.

Rain Son11

'I  
he rain sinrs in birch and l ime.

Stei ls on brrnches bowed,
Whispers at the gfeen -eate of the wood,
Resl ing on nossy rock.
Pours on the thirsl) dust of the earth,
Fi l l ins lhe i ry s cup.
Humning a song ar lhe si lent cup,
Humnlingr Once upon a l ime.

The rain drops on cheek arld hair.
whispers in the \\'anderer's ear.
Siigs for hiin who irl silence comprehends
Si igs for sLroever \ \ i l l  hear.
Fi l ls a beaker sirh menories.
Thirstv the soul f rom absence.
The dfops r. isound in the evening hours
Somelhing. lnce upon a I ime.

t '46



Evert Taube (1890-1976).  arr .  Robert  Sund (b. 1942)

@ \hls i  Valparaiso Waltz in Valparaiso 2'52

Ha\ ' l  Under bugande palmerjag sig Sea! Beneath botr ing palms I  saw

hur vig pd v{g i svallande ti'ig How the waves in the ocean swell

emot Chi les kl ippiga slender kon rul lande in.  Cane rol l ing i l l  against Chi le 's cl i f fs

O. detta brus. niir eil skimrande svall Oh, the sound, as the glittering swell

fann mig och tog mig i famnenl Gathered me ln its embracel

O. niir dellinerna ddk bland korall And when the dolphins dived on the coral reef

och en vinrdd kl i inning blev ninl  And a wine-red dress was minel

Dl sjctngs dlir i Valparaiso en scii liten sing: Then in Valparaiso the) sang a songl

Rosital  Chi lcni lal  Rosita!  Chi leni tal

I havet. i Stilla Havet, stiir hajen pA sprAng: In lhe sea. in the Pacilic the sharks are alefi:

Rosital  Chi leni la!  Rosit i l  Chi leni tal

Kondoren pi Cordilljiiren iir bister -jaha! The condor in the hills is alertl

Och ornlarna b6{a skallra i Tarapacai, And the rattlesnakes of Tarapac.i.

och sju Slada sjdmlin rundade HorneI i dag And seven happy sailo$ rounded the Horn

och Rosita vi l l  a l la hal Ard Rosita is everyone's goal l

O, narjag bdrjade kanna mifi land And when I knew my land

fran tdll till strand och med min hand From hill to sea and rvjth my hand

pdjordgloben fiiljde dess griins fiin Peru lill Cap Homl Traced on the globe its bounds fion Peru to Cape Hornl

O, narjag fann, att hiir var jag blott giist And when I found I was but a guest

bland roda sml indianer Among red, l i t t le Indian men

son nina fhder. soldat som pr:isI. Like my forebears. soldier loo and priest,

betvingat med krui och med tolr, Conquered by powder and aflnour,

de sj6ngs dl i r  i  Valparaiso.. .  Then they saig i r  Valparaiso.. .

Evert  Taubc ( I  890,1976),  arr .  Robert  Sund (b. 19.12)

E Fragancia Fragancia

I Cubas natr en rdst frln din cslancia. In the Cuban night a voice from your estancia.

En doft av rosor son ar din arom A scenl ol roses. your own scent
sveper hit ner och talar. o. Fragancia. Wafts down to ile and spcaks, Oh. FraSancia.

Ialaf ditt och kiirlekens idiom. Speaks of yourself and of love.

Hela mif t  jag ar uppfyl l l  av din ensamhel,  I  an f i l led with your lonel iness.
fast du rir borta iigerjag dig hiir, Though you are absent I own you herc.

hiir i min sjail, mitt innerstr .lin hairlighet Here in my soul. in nlv innennosl parts.

blommar och doftar fdr nig var du iir. Your loveliness bloons and tells me wherc you are
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Gldmsk av mig sjiilv jag fylls av dig till bradden
tast:in du gijmmer dig och inte blir mig nar.
Himmell Du kom endA till blomsterbaidden.
Mlnen glr ned. Gitanen tystnar hiir

F o r g e t t u l , ' f n t ) . c l i l  d m  n l l e d  u i t h  y o u .
Though you hide and are far from me.
Heaven. YoLr came as far as the flower-bed.
The moon descends. The guitar falls silent here

Olle Adolphson (b. 1934). arr Robefl Sund (b. 19,12)

@ Nu er det gott att leva

Nu iir det goil att leva
pa en sommaroaS.
Har star Adam och Eva
har stlr du och jag.

Du kan tro afi har vare jiivligt

afi gA runt omkring utan de.j.
Du kan tro att nu ere hiirligr
tbr du kom hit till mej!

Gijken han gal i dalen
gal i dst och vast.
Tank att ri kom pn balen
vi lv i  kom pd fesr l

Nu ere slut pa grat och grava
vi ska dansa. du ochjag.
Ja nu ar det gott atr leva
pA en soomardag.

\lu iir det Sott ail sjunsa
kiirlekens refiAng.
Hiiggen viftar och gungar

6ver viran Ang.

Du kan tro att hiir vare fasan
a$ gA runt on*ring utan dej.
Nu kan rubbet ta sig i brasan
fijr du kom hit till mej.

Nu ir det gott att skratta
att det blev vi tvil
Att du kom gamla kratta
att du kom anda!

Now Life iis Good

Now l i te is ! :ood
On a sunmer's da).
Here are Adam and Eve,
Here are you and I.
'\bu may know that it was hellish
Going round without you.
You ma) know that is is heaven,
Your cominli here to mel

The cuckoo calls in the valley,
Calis to the east and to the west.
And x. &o came to the bal l ,
\!'e two caml to the dance!

Now lhe tears are ended
We shall dance. you and L
Nos l i le is !ood
On a summer's day.

No$, i t  is good to sing
Lole s retiairl.
The blossom swa) s rnd swings
O!er and above our meadow.

You may know that ir uas hellish
GoinS round q i lhout you.

Now they can all creep awa!
For you came here to me,

Now i I  is good Io laugh
That we are rwol
That you canc a! last.
That you cane despite everythingl
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Vi ska s[eta vi ska stdiva
genom l ivet du och jag.

Mcn nu i t  de( golt  at t  leva

pi i  en somilardag.. .

We shall tr) and we shaLl seek
Thfoughout l i fe.  _vou and L

But now l i fe is good

On a summer's da!. . .

Carl  Nielsen ( 1865-193 I  )

E Aftenstemning

Te-rr; Cursten IIaut h. alicr C laulius

AII  Skoven sig fordunkler:
den g) ldne Stjerne funkler
paa Himlen reen og bl id;
sin Ret Naturen krrver.
og over Engen svever
den hvide Damp ved Afienstid.

Hvor rol igt  Jorden hvi ler
bag Nattens Slor og smiler
saa mild og sommer!arm.
fast lig et stille Kammer.
hvori  al  Dagens Jammer
forglemmes skal i  Sovnens Ann.

Evening Mood

The forest darkens;
The golden star shines
In the heavens. pure and shyl
Nature demands her right
And above the meadow
A white mist hovers at e!ening.

How calmly the earth rests
Behind night 's vei l  and i t  smi les
So mildly and so summer warm
As in a peaceful room
In which the da), s noise
Is lost in sieep's embmce.

2'30

J( lrgen Jersi ld (b. l9 l3)

E Gutdsmed
Text: Han.t Stornl

Se. i  kast,  som ingen getter

svirer guldsmed let fbrbi,
danner sme. tbrgyklle pletrer
pal den varme sommetsti,

Overbekken stdr den lanSe

som en lone i  en sang.
medens lvse harpestrenge
risler under den med klang.

Dagen svever pA dens vinge
i et  skinnende sekund,
gennem lusind solskinsr inge
spreder den sit farvebundt.

Dragonfly

Look how unexpectedly
The dr{gonlly watls past.
Making little golden spots
On the warm summer path.

Above the stream it pauses
Like a lone il1 a song.
While bri8hI harps
Sound begui l ingly benearh i t .

The day rests on irs wings
For a shining second.
Spreading through the sunshine
Its manitbld colours.

21
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Flygtigt, p:i et siv. der sitrer,
standser der en lufti-s dans
soil en drAbe regn. der glitrer
pl  et  gres i  solens glans.

Lofter tlngden ved at vere
over alle gronne slri
og Io[vinder i den skere
sommerhimmels hvide bld.

Nlal leable as a reed that quivers,
I t  t reads an ! i ry dance.
Like a drop of rain it glimmers
On a blade of grass ir1 the brighl sun

Lifrs fron the weight
Olal l  the grcen 8rasses
And dlsappears into the
Blue expansr:  of  the summer skv.

Knud Jeppesen (1892-197,1)

E Juninat
Te\t : lti ggo Stuckenbery

H!orfor ikke denne Aften syngel
Hoj o! stille staar den lyse Nall
Ingen ljeme Stjemekloder tynge
Himlens bleghed i  den lyse Nal l

Alt er solverhvidt og klart og slille
sileltel i den tyste Nat i etl
lngen fjeme Skumringsskyer skille
denne Hvidhed. hvori Alt er etl

Hvorfor ikke denne Aften synge,
nvnne sagte som den lyse Nat.
nedens ingen Mindeskygger tynge
Himlens Hvidhed i den lyse Nat.

J u n e  E v e n i n g

wh) nor sinir  on this of evenings?
High and si ld l t  is f ie summer nighl!
And there ar:  no slars weighing
The pele skv of the sunnner nighl l

Al l  is s i lver-whiIe and c^lm and sI i l l ,
Unitin-c in Ihe silent ni8ht.
l here are no dark and distant clouds
To sul l )  thi !  t rhi leness al l .

Wht not s inl l  th is lovely eve.
Softl) sing like the pale night,
Whi le no da* memories weigh
Upon the r i i tenes! ofthe pale nighr.

2'29

Norsk folkvisa. arr .  Edvard Grieg (1843'1907)

@ Jeg lagde mig saa si ld ig

Jeg lagde nig saa sildig alt sem om en kveld.
jeg viclste ingen kvide til at have:
saa kom der da bud ifra kjEresten min.
jeg maatre lil hende vel fare.
lngen har jeg elsker o!er hende.
Ingenl

I  Lay Down So Late

I la) dosn so late in the evening.
Nor $as I  anxious at al l :
There cane a message from my beloved
ThaI I shoukl 80 to her.
I h^ve loved no one more than her.
No one!



Saa ganger. jeg op udi hci ienloft .

som altid ieg var vant til at gicirc.

Der stander de jomfiuer alt udi flok

og kleder min kjercst til dijde.
lngen harjcg elsket over hende.
lngenl

Sra gikjeg i l ig ud laa den Sf i jnne eng
der h6ne jeg de klokker at r inge:
ei  andet jeg vidsre. ei  anderjeg tbmam.

end hiertet  i  st tkker vi lde spr inge.
Ingen har. jeg elsket over hende.

lngenl

So I clinbed up Io the hayloft,
As I  was wont to do.
And drere was a group of maidens
Dressing mv beloved lbr death.
I have loved no one more than her.
\ o  o n e l

Ihen I went out in the green meados
And I heard the church bells ringing;
I knew norhing else. fell only
Ihat my hean would bursl  in pieces.
I have ioved no one more than her.

No onel

Wilhelm Peterson Berger (1867-19,12.)

@ PA fjnilet i sol

PA lallct air ljus och fiiskhet och ro.
pii tiillet air harligt att vara.
dar blidasie blomster kring drivona -gro.
diir vindarna vila och sagorn{ bo
i tiiirnar sil diupa och klara.

LingI bort i liden ser du dem bliinka i fager glans.
vaggande viden sluia ornkr ing dem en si lvcrkran\.
luften lir klar och biickarna porla.
hemliSa ki i l lor i  mossarna sorla,
sol l . juset dal l rar l iksom i  dans.

Och llitt som der sk) son dr6mnande ger

sin solglllnsta v:ig i det hciga
din ancle si8 lyfla och svinsa fdrmiir,
och glcjmsk av siil jag han et dgonblick fir
i hinlamas klarhet sig ldga.

Fjiinan i dalar klingar en klocka med klang sa klar
Tonen du kiinner sakta dig locka sii underbar.
Fafiar dtrr hjiina dii vad den menar.
himlen sin fiigring med jordens forenar-
skdnare stund icke livet har.

On the F€l l  in Sunshine

On the fell il is bright and fresh and caln,
On the lell it is lovel) to be.
Where the shyest llowers spring up from lhe sno*
Where the winds rest and tables live
ln the deep. clear lakes.

And fron t'ar away the) shine so brightly.
And the plains sunound them l ike I  s i lvcr wrcath.
The air is bright and the streams gurgle.
Secret spr ings bubble in the mosses.
Whi le the sunl ight uembles as in a dance.

A n d  l i p h r  r .  r h c . l )  t h r r r  J r c : r n r r l l  p r r r . e .
On irs sunl i l  way above.
Your spirits are able !o rise.
Ald for once forgetful of seli
Are bathed in the clarity of the heavens.

Away in Ihe valle]' a bell strikes so clearly.
And the sound is wonderfully appealing.
Does your heafl Ihen grasp i!s meaning,
The sky. joins j ts beauty with the earth.
And there is no lovelief noment in life.
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Adolf Fredrik Lindblad ( I 80 l -1 878)

@ En sommarafton (Over skogen, i iver sji in) A Summer Eve 2'09

Over skogen, rjver sjdn
du din slcjja siinker
milda sklmning. och t i11 bt in
du denna stund oss sklnker.

A11r iir sti]]a. ej eli ljud
genorn tymoen svavar.
jorden. l ik en lyckl ig brud.
ack. bloti av lAngtan bavarl

Dock. vad kval, o hjlina,
i  en stund som denna,
ack. Ar all fid.jd. som miinskor kiinna.
blotr en salig smiirta?

Over tbrest. over lake
You lower your veil,
Gentle dusk and you give to us
A time lbr pra)'er.

Al l  is st i lL.  not a sound
Hovers in the air.
The earlh. like a happ) bride.
Oh. but ol lc'nging shuddenl

But q'hat anr iely.  ny hedn.
In a momenl l ike this,
Oh, is al l  del ight or do qe feel
But hol!  pain?




