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SIBELIUS, Johan (Jean) Julius Christian
{1 865-1 957)

tr SAngen om korsspindeln, Op.27 No.4
(from the incidental music to Adolf Paul's play King Christian ll)
(1898; Text: Adolf Paul) @reitkopr & HeileD

Five Christmas Songs,Op.l 6un1 12'53
l .  Nu star jul vid sn<iig port (1895, rev. 1913; Text: Zachris Topelius) 1'45
f f . Nu si kommer iulen (1895, rev. 1913; Text: Zachris Topelius) 2'16
f f f . Det mdrknar ute (1895[?]; Text: Zachris Topelius) 2'46
lV. Giv mig ej glans, ej guld, ej prakt (1909; Text: Zachris Topelius) 3'43
V. On hanget korkeat, nietokset (1901; Text: Vilkku Joukahainen) 2'06
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Eight SOngs, Op.57 (1909; Texts: Ernst Josephson) qienaul
tr L Alven och snigeln
E ll. En blomma stod vid vagen
tr ll l. Kvarnhjulet
@ lV. Maj
E V. Jag iir ett triid
tr Vl. Hertig Magnus
tr Vll. Vdnskapens blomma
tr Vlll. Ndcken
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Six SOngS, Op.72 (Songs Nos. l& l l are losl) (Breitkoil&Herat) 8'39
fff. Kyssen (1915; Text: Johan Ludvig Runeberg) 2'22
lV.  Kaiutar  (1915;Text :  Lar in-Kyost i )  3 '10
V. Der Wanderer und der Bach (1915; Text: Martin Greif) 0'47
Vl. Hundra vdgar har min tanke (1907[?]; Text: Johan Ludvig Runeberg) 2'03

Six Songs, Op.86 (withetmHansen)
@ l. VArftirnimmelser (1916; Text: Karl August Tavaststjerna)
E ll. Ldngtan heter min arvedel (1916: Text: Erik Axel Karlfeldt)
@ ll l . Dold fcirening (1916; Text: Carl Snoilsky)
tr lV. Och finns det en tanke? (1916; Text: Karl August Tavaststjerna)
tr V. SAngarlon (1916; Text: Carl Snoilsky)
tr Vl. I systrar, I brcider, I i i lskande par ('1917; Text: Mikael Lybeck)

l1',42
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@ Smi fl iCkorna (1920; Text: Hlalmar Procop6\ Lucitet,1s20) 3'09

Monica Groop, mezzo-soprano
Love Derwinger, piano
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ean  S ibe l i us  ( 1865 -1957 )  w ro te  nea r l y  a
hundred solo songs, from monumental nature
portra i ts  to the l ightest  of  bagatel les,  the

overwhelming major i ly  wi th Swedish lyr ics.  His
sty l is t ic  star t ing-point  was the Swedish r .omans
tradi t ion,  on occasion coloured by Finnish fo lk-
p o e t r y  o r  b y  m o r e  e c l e c t i c ,  i n t e r n a t i o n a l
asp i r a t i ons .  l v l os t  o f  h i s  songs  we re  w r i t t en
between the ear ly 1890s and about 1918; none of
his major sets of songs is contemporaneous with
his last two symphonies ot Tapiola. Only a handful
of his songs are to Finnish texts; in fact a greater
number are settings of German. Swedish was the
composer 's own f i rs t  language, and his handl ing
of  i t  is  d ist inguished by suppleness as wel l  as
subtlety; moreover it was the language of some of
the poets to whom he responded most sincerely,
among them the Finn Johan Ludvig Runeberg
(1804 -1877 )  and  t he  Swede  V i k to r  Rydbe rg
(1828-1895).  Sibel ius returned to the poetry of
t hese  men  regu la r l y  du r i ng  h i s  song -w r i t i ng
career.

Although the suite from the incidental music to
Adolf Paul's historical d'ama King Christian llwas
one of the first of Sibelius's orchestral works to be
heard internationally, the play itself soon fell into
oblivion. Sdngen om korsspindeln (The Fool's
S o n g  o f  t h e  S p i d e r ;  1 8 9 8 )  i s  t h e  o n l y  v o c a l
number in the sui te and therefore enjoys some
measure of independence. An uncomplicated but
memorable vocal  l ine has ensured th is st rophic
song's continued popularity.

Al though i t  inc ludes music wr i t ten between
1895 and 1909, the sel of Fiye Christmas Songs
was Dubl ished as Sibel ius 's O0.1.  The f i rs t  three
songs - Nu stAr jul vid snorg porl (Now Christmas
Stands at the Snowy Gate), Nu se kommer julen
(Now Christmas has come) and Det morknar ute

(Outside it is growing dark) - are straightforward,
unoretent ious 0ieces wi th at t ract ive melodies.
They probably a l l  date f rom 1895, a l though the
f i rst  two were revised in 1913. The texts are by
Zachris (Zacharias) Topelius, who also wrote the
words for  the famous fourth song, Giv mig ej
glans, ej guld, ej prakt (Give me no splendour,
gold or  pomp; 1909),  which has become one of
Fin land's best- loved Chr istmas carols.  The f i f th
song ,  wh i ch  has  a l so  ach ieved  w idesp read
recogn i t i on ,  i s  i n  F i nn i sh :  a  se t t i ng  o f  V i l k ku
Joukaharnen's On hanget korkeat, nietokset (High
are the Snowdrifts; '1901). As befits their intended
u s e ,  a l l  f i v e  s o n g s  a r e  s i m p l e  s t r o p h i c
composrtrons.

Tne Eight Songs, Op.57 were all composed
i n  1 9 0 9  a n d  a l l  o f  t h e  p o e m s  a r e  b y  E r n s t
Josephson. Nevertheless,  they do not  form an
integrated cycle in the manner of ,  for  example,
Schube r t ' s  W in te r re i se  (B lS -CD-253 ) .  By
comparison with the songs written around the turn
of  the century,  for  example Op.36 or  Op.37,  a
clear sty l is t ic  change can be seen. Especial ly  in
the second hal f  of  the Op.57 group the textures
are sparer, the harmonies less opulent, although
at times restraint gives way to searingly dramatic
utterances - not least in No.5, Jag er eft ftd (l
am a Tree).  A s imi lar  development can be seen
both in the smaller-scale orchestral works of the
period (e.9. Belshazzar's Feast, Swanwhite, The
Dryad) and in the piano music (e.9. Ten Pieces,
Op .58 l .  By  con t ras t  t he  f i r s t  f ou r  songs  a re
relat ively convent ional .  In the f i rs t ,  Alven och
snigeln ( f  he River and the Snaj l ) ,  urgency is
impafted by the piano syncopations heard at the
ou t se t ,  a  mus i ca l  image  o f  t he  rush ing  nve r ,
t hough  t he  voca l  l i ne  i t se l f  i s  no t  espec ia l l y
character is t ic  of  Sibel ius.  The second sono. En

4



blomma stod vid vegen (A Flower stood by the
Wayside) is simple and poignant with an attractive
vein of  melancholy,  whi ls t  the piano part  at  the
beg inn ing  o f  t he  t h i r d ,  Kva rnh iu l e t  (The  M i l l -
wheel) ,  seems to imi tate the sounds of  machinery.
No .4 ,  Ma j  ( l \ 4ay )  i s  chee r f u l  i f  somewha t
predictable.

T n e  r e m a r n i n g  f o u r  s o n g s  a r e  t a ' n ' o r e
personal. and No.5. Jag dr ett lrad (l an a T'ee).
is often regarded as the finest of the Op.57 set. lts
bo ldness  o f  l i ne  has  a l r eady  been  no ted ,  bu t
whi ls t  th is song could be said to ant ic ipate the
masterpiece Luonnotar lot soprano and orchestra
(1913 ) ,  i t s  successo r  He r t i g  Magnus  (Duke
lv lagnus) looks the other way.  Both the tempo
marking (Andantino quasi allegretto) and lne
melodic line itself recall the slow movement of the
Th i rd  Symphony  (1907 ) .  The  seven t l '  song .
Vdnskapens blomma (fhe Flower of Friendship)
is one of two quite different settings Sibelius made
of th is poem; the second remains unpubl ished.
The vocal  l ine rs st rong and memorable,  and the
f i rm oiano chords of  the accompaniment exude an
air oi confidence. No.8, N;icken (The Watersprite).
i nhab i t s  an  angu i shed  wo r l d  o f  d reams  and
f a n t a s i e s .  l t  i s  a n  i m p r e s s i v e  s o n g  w i t h  a
t h r e a t e n i n g ,  u n p r e d i c t a b l e  p i a n o  p a r t  a n d  a
sudden shi f t  of  mood at  the end to oppressive
despondency  (Len to  assa i ) ,  when  t he  s i nge r
awakes.

The only song Sibel ius or ig inal ly  composed to
an English texl is Hymn to Thais (1909) - a
h i g h l y - c h a r g e d  s e t t i n g  o f  a  p o e m  b y  t h e
Swedish/Engl ish industr ia l is t  Arthur Borgstrom
The subject-matter  of  the song is atso unusual :
a l though Sibel ius was very wel l  acquainted wi th
c l ass i ca l  l i t e ra tu re ,  he  ve ry  r a re l y  t u rned  t o

C l a s s i c a l  r a t h e r  t h a n  F i n n i s h  m y t h o l o g y  f o r
inspirat ion.

Al l  that  remains of  the f i rs t  two of  the Six
Songs, Op.72 is the titles: Vi ses igen (Fareweil)
and  Onons  bd l l e  (O r i on ' s  g i r d l e ) .  Bo th  we re
wr i t t en  i n  1914  and  t he  manusc r i p t s  we re  l os t .
p robab l y  i n  t he  wa r t ime  pos t  t o  t he  Ge rman
o u b l i s h e r  B r e  t k o D f  &  H d r t e l .  T h e i r  l o s s  i s
especially to be regretted as they were settings of
two of  Sibel ius 's favour i te poets:  Rydberg and
Topel ius respect ively.  Kyssen (The Kiss;  1915)
and Hundra vAgar har min tanke (A Hundred
Ways) are both Runeberg set l ings;  K/ssen is  a
surprisingly agitated piece and most of its musical
i n t e r e s t  l i e s  i n  t h e  s t r i k i n g  v o c a l  l i n e .  D e r
Wandercr und der Bach (The Wayfarer and the
Stream; 1915),  to a German text  by Mart in Grei f ,
is a dialogue between a wayfarer and the stream
rushing down to the sea.  The end of  the poem
hints at  the re lat ionshio between the t ransient
nature of human life and the self-renewing power
o f  n a t u r e ,  b u t  S i b e l i u s  r i g h t l y  r e s i s t s  t h e
temptat ion to turn th is dainty l i t t le  morsel  into a
profound profession ol Iaith. Kaiutat (The Echo-
N y m p h :  1 9 1 5 ) ,  a  m o r e  a m b i t i o u s  s o n g  t o  a
Finnish text  by Lar in-Kyost i ,  descr ibes the pl ight
of an abandoned lover. Both in style and in spirit
th s i ine song owes more to the wor ld of  Finnish
na tu re  mys t i c i sm  than  t o  t ha t  o f  t he  Swed i sh
romans ot German Lled, and the middle section
- in which the nymph searches the moors and
forest in vain for her lover - briefly takes us back
to 1892 and the middle movement o l  Kul lervo
Hund ra  vAga r  shows  some th ing  o f  t he
concen t ra t i on  and  i nne r  s t r eng th  o f  S ibe l i us  s
i nsp i r a t l on ;  i t  i s  a  nob le  and  re f i ned  song  i n  a
mixture of 512, 412 and 3/2 time. A considerably
ear l ier  song than the others in the group,  l t  was



wri t ten nol  later  than 1907, i .e.  the per iod of  the
Third Synphony.

Al l  of  the Six Songs,  Op.86 were wr i t ten
d u r  n g  t h e  F i r s t  W o r l d  W a r .  T h e  f i r s t ,
VArlorninnelser (The Coming of Spring; 1916), is
characterised by the regular alternation between
crotchets in 3/2 and quavers in 212, creating a
s top -s ta r t  e f f ec t  wh i ch  h i gh l i gh t s  t he  sk i l f u l
me t r i ca l  pa t t e rn  o f  Tavas t s t j e rna ' s  t ex t .  The
second song, Lengtan heter min arvedel (Longing
is my Her i tage;  1916) is  a song of  rare beauly.
S ibe l i us  i s  r espons i ve  t o  eve ry  nuance  o f
Karlfeldt's text, and produces a sublime song, the
tranqui l ,  understated melancholy of  which has a
simi lar  nobi l i ty  to the f ine Cant ique for  v io i ln or
cel lo and orchestra,  Op.77 No.1 (1914).  Dold
fd ren ing  (H idden  Un ion ;  1916 )  i s  a  ve r y  b r i e f
song; Sibelius gives a very characteilstic melody
to Snoi lsky 's unassuming text  on the theme ol
decept ive appearances.  The gent ly  undulat ing
melodic l ine and restra ined accompaniment of
Och  f i nns  de t  en  t anke?  (And  l s  The re  a
Though t? ;  1916 )  l end  a  spec ia l  po i gnancy  t o
Tavastst jerna's touching poem on the theme of
mortality. Indeed the first four songs in this group
a l l  p o s s e s s  a n  u n d e r l y i n g  d i r e c t n e s s  a n d
simpl ic i ty  which contr ibute great ly  to their  ef fect .
The fifth song, SAngarlon (The Singer's Reward;
1916),  another Snoi lsky set t ing,  has another very
character is t ic  vocal  l ine,  a l though i ts  ef fect  is
somewhat spoi l t  by some busy-sounding piano
wr i t i ng .  The  se t  conc ludes  w i t h  a  power f  u l ,
restless setting of Lybeck's I systrar, I broder, I
ebkande par (Ye Sisters, Ye Brothers; 1 91 7).

Hjalmar Procop6, for whose play Belshazzar's
Feast  Sibel ius had composed incidental  music
some years previously, provided the text for Smd
f l ickorna (The Li t t le  Gir ls ;  1920).  In the poem

Procop6 takes a not entirely serious view of the
lifestyle of young city office girls and the middle-
aged Sibel ius responds wi th a del ight fu l ly  br ight ,
vivacious song in the manner of a French waltz.

@ Andrew Barnett 1994

The  F inn i sh  mezzo -sop rano  Mon i ca  Groop
studied at  the Sibel ius Academy in Hels inki  and
graduated in 1985. Two years later she made her
d6but at the Finnish National Opera as Charlotte
(Wer the4 .  Fo l l ow ing  he r  success  i n  t he  1989
Cardiff 'Singer of the World' competjtion, she has
sung Dorabella (Cosi fan tuffe), Cherubino (Ihe
Marriage of Figaro) and Sextus (La Clemenza di
Ilto) in Aix-en-Provence, Genoa, l\/adrid, Naples,
Rome  and  Tou louse  as  we l l  as  t he  16 les  o f
Wellgunde and Waltraute in the Wagner Flng at
Covent Garden under Bernard Hai t ink.  In 1993
she scored a greal  success as the Composer
(Ar iadne auf  Naxos) at  the Op6ra Comique in
Par is under Armin Jordan. As an interpreter  of
baroque music she has received much accla im
and  she  appea rs  r egu la r l y  w i t h  E r i c  E r i c son ,
P h i l i p p e  H e r r e w e g h e ,  S i g i s w a l d  K u i j k e n ,
Ch r i s t ophe r  Hogwood  and  He lmu th  R i l l i ng  i n
wo rks  by  Bach  and  Hande l .  Mon i ca  Groop  i s
equally at home as an interpreter of song cycles
w i t h  o r ches t ra  and  has  wo rked  w i t h  Paavo
B e r g l u n d ,  M y u n g - W h u n  C h u n g ,  E s a - P e k k a
Salonen, Leif Segerstam and Franz Welser-Most
in works such as Les Nui ts d '6te (Ber l ioz) ,  La
Damoiselle e/ue (Debussy). Kindertotenlieder,
Ruckert-Lieder, Lieder eines fahrenden Gesellen
(Mahler) and Kul/ervo (Sibelius). She appears on
four other BIS records.

Love Derwinger (b. 1966) studied the piano with
Professor Gunnar Hal lhagen in Stockholm. He
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made his d6but wi th L isz l 's  Second Piano
Concerto at  the age o{  17 and has s ince given
concerts in many countries on both sides of the
At lant ic .  Love Derwinger has appeared wi th a
number of  leading ar t is ts inc luding Ingvar Wixel l ,
N i co l a i  Gedda  and  Manue la  W ies le r .  He  has
aoDea red  i n  a  conce r t  b roadcas t  on  BBC
television with Hakan Hardenberger and Christian
L indbe rg .  He  has  f o rmed  a  duo  w i t h  Ro land
Pdn t i nen .  Love  De rw inge r  appea rs  on  e l even
other BIS records.

l ean  S ibe l i us  ( 1865 -1957 )  sch r i eb  an  d i e
I  h u n d e r t  S o l o l r e d e r .  v o n  m o n u m e n t a l e n

l J  N u t u r b i t d n i s s e n  b i s  z u  d e n  l e i c h t e s t e n
Bagatellen, die in der schwedischsprachigen Lyrik
i n  d e r  M e h r z a h l  s i n d .  S e i n  s t i l i s t i s c h e r
A u s g a n g s p u n k t  w a r  d i e  T r a d i t i o n  d e r
s c h w e d i s c h e n  R o m a n s ,  g e l e g e n t l i c h  v o n
f i n n i s c h e r  V o l k s p o e s i e  o d e r  v o n  e h e r
eklekt ischen, internat ionalen Zt igen gefarbt .  Die
Mehrzahl  seiner L ieder wurde in der Zet t  von den
fruhen 1890er Jahren bis etwa 1918 geschr ieben;
k e i n e  s e i n e r  g r o B e r e n  L i e d e r s a m m l u n g e n
en ts tand  g l e i chze i t i g  m i t  se i nen  l e t z t en  zwe l
Symphonien oder Tapiola.  Nur e ine Handvol l
Lieder haben einen finnischen Text; die deutsche
Sprache wird sogar in groBerer Zahl  vert reten.
Schwed i sch  wa r  d i e  e r s te  Sp rache  des
Kompon i s ten  se lbs t ,  und  e r  behande l t  s i e  m i t
Geschmeidigkeit und Subtilitdt; auBerdem war sie
die Sprache ein iger der Dichter ,  fL l r  welche er
einen besonderen Platz in seinem Herzen hat te,
un te r  i hnen  de r  F i nne  Johan  Ludv ig  Runebe rg
(1804 -1877 )  und  de r  Schwede  V i k to r  Rydbe rg
{ 1  8 2 8 - 1  8 9 5 ) .  I n  L a u f e  s e i n e r  K a r r i e r e  a l s

L i edschop fe r  keh r t e  S ibe l i us  immer  w iede r  zu
diesen Dichtern zur0ck.

Die Sui te aus der Schauspielmusik zu Adol f
Pauls historischem Drama K6nig Chilstian ll war
zwa r  e i nes  de r  e r s l en  Orches te rwe rke  von
Sibel ius.  d ie internat ional  zu horen waren,  aber
das  Thea te r s tuck  se lbs t  ge r i e t  ba ld  i n
Vergessenheit. SAngen om korsspindeln (Das
Lied von der Kreuzspinne,  1898) is t  das einzige
gesungene Str ick in der Sui te und kann daher a ls
e i n i ge rmaBen  f r e i s t ehend  beze i chne t  we rden .
Eine unkomplizierte aber bemerkenswerte vokale
Lin ie is t  der Grund fur  d ie andauernde Bel iebthei t
dieses strophischen Liedes.

Die Sammlung Fi in l  Weihnachts l ieder
umfaBt zwar Musik,  d ie in den Jahren 1895-1909
geschr ieben wurde,  aber s ie wurde als Opus 1
des Komponisten gedruckt. Die ersten drei Lieder
-  Nu stdr  ju l  v id snoig por l  (Jetzt  steht
We ihnach ten  am ve rschne i t en  To r ) ,  Nu  sd
kommer julen (Jetzt kommt Weihnachten) und Def
morkna r  u te  (D rauBen  w i rd  es  f i ns te r )  s i nd
e in l ache ,  ansp ruchs lose  S t t l c ke  m i t
a n s p r e c h e n d e n  M e l o d i e n .  S i e  s t a m m e n
ve rmu t l i ch  aus  dem Jah re  1895 ,  obwoh l  d i e
beiden ersten 1913 revid ier t  wurden. Die Texte
sind von Zacharias Topelius, der auch die Worte
zum ben-lhmten vierten Lied schrieb, Giv mig ei
glans. ej guld, ej prakt (Gib mir nicht Glanz, nicht
G o l d ,  n i c h t  P r a c h t ;  1 9 0 9 ) ,  d a s  e i n e s  d e r
b e l i e b t e s t e n  W e i h n a c h t s l i e d e r  i n  F i n n l a n d
geworden ist. Das fLlnfte Lied, das ebenfalls weite
Anerkennung gefunden hat ,  is t  auf  Finnisch:  e ine
Vertonung von Vi lkku Joukahainens On hanget
korkeat, nietokset (Hoch sind die Schneewehen;
1901).  Angesichts ihres Inhal ts und Charakters is t
es verstendl ich.  daB al le f t - lnf  L ieder schl ichte
stroohische Kompositionen sind.
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Samtliche Acht Lieder, Op.5Zwurden 1909
kompon ie r t ,  und  sam l l i che  Ged i ch te  s i nd  von
E r n s t  J o s e p h s o n .  T r o t z d e m  i s l  d i e s  k e i n
integr ier ter  Zyklus,  wie beispie lsweise Schuberts
Winterreise (B|S-CD-253). lm Vergleich mit jenen
L i e d e r n ,  d i e  u m  d i e  J a h r h u n d e r t w e n d e
entstanden, etwa Op.36 oder Op.37,  kann man
e i n e n  d e u t l i c h e n  S t i l w e c h s e l  b e o b a c h t e n ,
Besonders in der zweiten Halfte des Op.57 sind
die Texturen dunner und die Harmonien weniger
U p p i g ,  o b w o h l  d i e  B e h e r r s c h u n g  m a n c h m a l
zugunsten einer glLihenden Dramatik zurLicktritt -
n icht  zuletzt  in Nr.5,  Jag er  et t  ted ( lch bin e in
Baum).  Eine ahnl iche Entwicklung kann sowohl  in
den  k l e i ne ren  Orches te rwe rken  j ene r  Ze i t
beobachtet  werden (2.8.  Belsazars Gastmahl ,
SchwanenweiB, Die Dryade) a ls auch in der
Klaviermusik (2.8. den Zehn Stucken, Op.58). Als
K o n t l a s l  s i n d  d i e  e r s t e n  v i e r  L i e d e r  r e l a t i v
konventionell. lm erslen, Alven och snigeln (Der
F luR  und  d i e  Schnecke ) ,  beg inn t  das  K lav i e r
g l e i c h  m i t  d r a n g e n d e n  S y n k o p e n .  d i e  e r n
musikal isches Bi ld des rauschenden Flusses s ind;
d i e  S i n g s t i m m e  i s t  a b e r  n i c h t  b e s o n d e r s
charakteristisch fur Sibelius. Das zweite Lied. En
blomma stod v id vdgen (Eine Blume stand am
St raRen rand )  i s t  s ch l i ch t  und  e rg re i f end ,  m i t
e inem Einschlag sr iBl icher Melanchol ie,  wahrend
der Klavierpart  am Anfang des dr i t ten Liedes,
Kvarnhjulet  (Das MUhlrad) d ie Gerausche der
Mechanik nachzuahmen scheint. Nr.4, Maj, (Mai),
ist frohlich, wenn auch etwas voraussagbar.

D i e  r e s t l i c h e n  v i e r  L i e d e r  s t n d  w e i t a u s
personlicher, und Nr.5, Jag er ett flid (lch bjn ein
Baum),  wird hduf ig a ls das beste des ganzen
Op.57 bezeichnet, Auf seine kLihne LinienfLlhrung
wurde berei ts h ingewiesen, aber waihrend man
behaup ten  kdnn te ,  daB  d i eses  L i ed  au f  das

Meisterwerk Luonnotar ftir Sopran und Orchester
(1913 )  vo rausg re i f t ,  b l i c k t  das  dann  f o l gende
Hertig Magnus (Herzog Magnus) in die andere
Richtung.  Die Tempobezeichnung (Andant ino
quasi allegretto) und auch die melodische Linie
selbst erinnern an den langsamen Satz det ditten
Synphonie (1907). Das siebte Lied. Vanskapens
blomma \Die Blume der Freundschaft ) ,  is t  e ine
von zwei  ganz verschiedenen Vertonungen, d ie
Sibel ius vom selben Gedicht  machte:  d ie zwei te
wu rde  n i e  he rausgegeben .  D ie  Voka l l i n i e  i s t
k r a f t v o l l  u n d  d e n k w u r d i g ,  u n d  d i e  f e s t e n
Klavierakkorde der Begleitung strahlen Zuversicht
aus.  Nr.8,  Ndcken (Der Neck),  beschreibt  e ine
angsterfL.lllte Welt von Traumen und Phantasien.
E s  i s t  e i n  b e e i n d r u c k e n d e s  L i e d  m i t  e i n e m
drohenden, unvorhersehbaren Klavierpart ,  gegen
das  Ende  e i n  j ehe r  S t immungswechse l  i n  e i ne
bedruckende l \ ,4ut losigkei t  (Lento assa4, a ls der
Sanger erwacht.

Das einzige Lied von Sibel ius,  das im Orig inal
einen englischen Text hat, ist Hymn to Thais
(1909) -  d ie emot ionsgeladene Vertonung eines
Gedichts des schwedisch/englischen Industriellen
Arthur Borgstrom. Auch der Inhal t  d ieses Liedes
i s t  u n g e w o h n l i c h :  o b w o h l  S i b e l i u s  m i t  d e r
k l ass i schen  L i t e ra tu r  seh r  gu t  ve r t r au t  wa r ,
g e s c h a h  e s  n u r  s e h r  s e l t e n ,  d a B  e r  b e i  d e r
k l a s s i s c h e n  u n d  n i c h t  b e i  d e r  f i n n i s c h e n
lvlythologie Inspiration suchte.

Von den ersten beiden der Sechs Lieder,
Op .72  i s t  b i s  au f  d i e  T i t e l  n i ch t s  e rha l t en
gebl ieben. Sie h ieBen Vi  ses igen (Wir  sehen uns
wieder)  bzw. Or ions bel te (Gr i r te l  des Or ion).
B e i d e  w u r d e n  1 9 1 4  g e s c h r i e b e n ,  u n d  d i e
Manuskr ipte g ingen ver loren,  vermut l ich in der
Postbeforderung im Kr iege an den deutschen
Verlag Breitkopf & H:irtel. Der Verlust ist um so
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bedauer l icher a ls es s ich um Vertonungen zweier
Favoritdichter von Sibelius handelte: Rydberg und
Topel ius.  Kyssen \Der KuB; 1915) und Hundra
vAgar har mtn tanke (Hundert  Wege hat  mein
G e d a n k e )  s i n d  V e r t o n u n g e n  v o n  R u n e b e r g :
Kyssen ist ein uberraschend aufgeregtes Stuck.
d a s  h a u p t s a c h l i c h  a u f g r u n d  s e i n e r
eindrucksvol len melodischen Lin ie interessant 1st .
Der Wanderer und der Bach (1 91 5)  zu einem
deutschen Text  von Mart in Grei f  is t  e in Dialog
zw ischen  dem Wande re r  und  dem zum Mee r
ei lenden Bach. Der SchluB des Gedichts macht
Anspielungen auf  e ine Verwandtschaf t  zwischer
d e r  v e r g a n g l i c h e n  N a t u r  d e s  m e n s c h l i c h e n
Lebens  und  de r  se l bs te rneue rnden  K ra f t  de r
Na tu r ,  abe r  S lbe l i us  w ide rs teh t  m i t  Rech t  de r
Versuchung, d ieses anmut ige k le ine Stuck in e ln
tiefes Glaubensbekenntnis zu verwandeln. Kaiutar
(Die Echo-Nymphe: 1915),  e in ambit ioseres Lied
z u  e i n e m  f i n n i s c h e n  T e x t  v o n  L a r i n - K y o s t i .
b e s c h r e i b t  d a s  E l e n d  e i n e r  v e r l a s s e n e n
Ge l i eb ten .  H ins i ch t l i ch  des  S t i l s  und  auch  des
Geistes verdankt dieses schone Lied der Welt des
f innischen Naturmyst iz ismus mehr a ls jener der
schwed i schen  romans  ode r  des  deu t schen
L iedes ,  und  de r  l \ 4 i t t e l t e i l  -  i n  we l chem d ie
Nymphe vergeblich die lvloore und den Wald nach
ih rem Ge l i eb ten  du rchsuch t  -  b r i ng t  uns  f L i r
e inen Moment ins Jahr 1892 und zurn Mit te lsatz
von Kullervo zurick. Hundra vdgar zeigt etwas
von der Konzentrat ion und der inneren Kraf t  in
S i b e l i u s ' l n s p i r a t i o n ;  e s  i s t  e i n  e d l e s  u n d
verfe inertes Lied in e iner Mischung von 512,  412
u n d  3 / 2 - T a k t .  E s  w u r d e  w e s e n t l i c h  f r u h e r
geschr ieben als d ie anderen Lieder der Gruppe'
u n d  z w a r  n i c h t  s p e t e r  a l s  1 9 0 7 .  d . h .  u m  d l e
Entstehungszeit det dritten Symphonie.

S i im t l i che  Sechs  L i ede r ,  Op '86  wu rden
wah rend  des  e r s ten  We l t k r i eges  gesch r i eben .
Das erste,  Vertornimmelser (Fr t lh l ingsgeft ih le;
1916 ) .  bekommt  se inen  Cha rak te r  du rch  den
regelmdBlgen Wechsel  zwischen Vier te lnoten in
3/2 und Achtelnolen in 212,  wodurch ein Stop-
Start-Efiekt entsteht. der dle Aufmerksamkeit auf
das  gesch i ck te  me t r i s che  l \ 4us te r  i n
Tavaststjernas Text lenkt. Das folgende Lengfan
hetet min arvedel (Sehnsucht heiBt mein Erbteil,
1916) is t  e ln L ied von sel tener Sch6nhei t .  Sibel ius
reagiert auf jede Nuance in Karlfeldts Text, und es
en rs re l ^ t  e i n  e rhabenes  L i ed ,  dessen  ruh ige .
o e d a m o f t  e d l e  M e l a n c h o l i e  a n  d i e  s c h o n e
bant ique f0r  Vio l ine oder Cei lo und Orchester ,
Op.77 Nr.1 er innert .  Dold f t j rentng (Ve(botgene
V e r b i n d u n g ;  1 9 1 6 )  i s t  e i n  s e h r  k u r z e s  L i e d ;
S ibe l i us  ve r s i eh t  Sno i l s kys  besche idenen  Tex t
ube r  t r uge i l s che  E rsche inungen  m i t  e i ne r  seh r
charakter is t ischen l \4eiodie.  Die sanf t  wiegende
melodische Lin ie und zuruckhal tende Beglei tung
von Och finns det en tanke? (Und gibt es einen
G e d a n k e n ? .  1  9 1  6 ) .  v e r l e i h t  T a v a s t s t j e r n a s
ergrei fendem Gedicht  von der Sterbl ichkei t  e ine
besondere Wehmut.  Die ersten v ier  L ieder d ieser
Gruope s ind in der Tat  von einer grundlegenden
Direktheit und Elnfachkeit. die viel fllr ihren Effekt
bedeuten. Das iunfte Lted, SAngarlon (Lohn des
S a n g e r s ; 1 9 1 6 ) ,  n o c h  e i n e  V e r l o n u n g  v o n
Sno i l s ky ,  ha t  auch  e i ne  seh r  cha rak te r i s t i s che
Slngst imme, obwohl  ihre Wirkung vom beschaft igt
k ingenden Klavler  etwas ein wenig gestor t  wird
D i e  S a m m l u n g  e n d e t  m i t  e i n e r  k r a f t v o  l e n .
unruhigen Vertonung von Lybecks I  systrar '  I
broder. I Alskande par (lhr Schwestern, lhr Bruder,
lhr  I  ebende Paarei  1 91 7) .

H j a l m a r  P r o c o p 6 .  f u r  d e s s e n  S c h a u s p i e l
Belsazars Gastmahl Sibelius einige Jahre f ruher
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Musik komponier t  hat te,  besorgte den Text  zu
Smd flickorna (Die kleinen l\,4adchen; 1920). In
dem Gedicht  zeichnet Procop6 ein v ie l le icht  n icht
g a n z  s e r i d s e s  B  l d  v o m  L e b e n s s t i l  j u n g e r ,
berufstetrger Damen in der Stadt ,  und Sibel ius.
d a m a l s  m i t t l e r e n  A l t e r s ,  r e a g i e r t  d u r c h  e i n
wunderschon frohliches. lebhaftes Lied in der Art
eines f ranzdsischen Walzers.

@ Andrew Barnett 1994

Die f innische Mezzosopranist in Monica Groop
studier te an der Sibel ius-Akademie zu Hels inki .
wo s ie d ie AbschluBprufung 1985 ablegte.  Zwei
Jahre spater  debLi t ier te s ie an der Finnnischen
Nationaloper als Charlotte (Werthej. Nach ihrem
Erfolg beim , ,Singer of  the World ' -Wettbewerb in
Cardiff 1989 sang sie Dorabella (Cosi fan tutte),
Cherubino (Figaros Hochzei l )  und Sextus (La
clemenza di  T i to)  in Alx-en-Provence. Genua,
Madr id,  Neapel .  Rom und Toulouse,  sowie die
Rollen der Wellgunde und Waltraute (Rng) in der
Covent Garden unter  Bernard Hai t ink.  1993 hat te
s i e  e i n e n  g r o B e n  E r f o l g  i n  d e r  R o l l e  d e s
Komponisten (Ariadne auf Naxos) an der Op6ra
C o m i q u e  j n  P a r i s  J n t e r  A r m t n  J o r d a n .  A l s
I n te rp re t  von  Ba rockmus i k  gewann  s i e  g roBe
Ane rkennung ,  und  s i e  e r sche in t  r ege lma iB ig  i n
Werken von Bach und Handel  mi t  Er ic Er icson,
P h i l i p p e  H e r r e w e g h e ,  S i g i s w a l d  K u i j k e n ,
C h r i s t o p h e r  H o g w o o d  u n d  H e l m u t h  R i l l i n g .
Mon i ca  Groop  f L l h l t  s i ch  a l s  I n t e rp re t i n  von
Gesangszyklen mit Orchester ebenfalls wohl, und
hat in d ieser Eigenschaft  rn i t  Paavo Berglund,
Myung  Whun -Chung ,  Esa -Pekka  Sa lonen ,  Le i f
Segerstam und Franz Welserlvlost gearbeitet, in
Werken  w ie  Les  Nu i t s  d ' 6 te  (Be r l i oz ) .  La
Damoiselle e/ue (Debussy). Kindertotentieder,
Rickert-Lieder, Lieder eines fahrenden Gesellen

(Mahler) und Kul/ervo (Sibelius). Sie erscheint auf
vier weiteren BIS-Platten.

Love Derwinger (geboren 1966) studierte Klavier
bei  Prof  .  Gunnar Hal lhagen in Stockholm. lm Al ter
von 17 Jahren debritierte et mitLiszts zweitem
Klavierkonzert seither gab er Konzerte in vielen
Lande rn  be ide rse i t s  des  A t l an t i k s .  E r  t r a t  m l t
v ie len fuhrenden Kunst lern auf .  darunter  lngvar
Wixel l ,  Nicola i  Gedda und Manuela Wiesler .  lm
b r i t i s c h e n  F e r n s e h e n  e r s c h r e n  e r  i n  e  n e m
Konzert  mi t  Hakan Hardenberger und Chr ist ian
L i n d b e r g  z u s a m m e n .  M i t  R o l a n d  P o n t t n e n
g rL lnde te  e r  e i n  K lav i e rduo ,  das  neben  re i nen
Duokonzerten auch Poulencs Doppelkonzert mil
dem Belgischen Rundfunkorchester  spie l te und
mit  dem Schlagzeugensemble Kroumata auf t r i t t .
Love Derwinger ist auf elf weileren Bls-Platten zu
hdren.

lean Sibel ius (1865-1957) ecr iv i t  pres dune
-  I  c e n t a i n e  d e  c h a r s o n s .  d e  p o r t r a i t s
lVmonumentaux de la nature d Ia o lus l6odre
des bagatelles et une 6crasante majorit6 reiose
su r  des  podmes  su6do i s .  Son  po in t  de  d6pa r t
stylistique fut la tradition de la romance su6doise
c o l o r 6 e  a  I ' o c c a s i o n  d e  p o 6 s i e  f o l k l o r i q u e
f in landaise ou d 'aspirat ions internat ionales plus
6clect jques.  La plupart  de ses chansons furent
6cr i tes entre le d6but des ann6es 1890 et  vers
1 9 1 8 ;  a u c u n  d e  s e s  g r o u p e s  m a j e u r s  d e
chansons est  contemporain aux deux dern dres
symphonies ou A Tapiola. Une poign6e seulement
de chansons ont des textes finlandajs; en lail. une
dizaine ont des textes allemands. Le su6dois 6tait
l a  l angue  ma te rne l l e  du  compos i t eu r  e t  son
tra i tement de la langue se caract6r ise par de la
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soup lesse  e t  oe  l a  sub t i l  t e :  de  p l Js .  c  e ta  t  l a
langue de certains des podtes auxquels i r6pondlt
a v e c  1 e  p l u s  d e  s i n c 6 r i t 6 ,  p a r  e x a m p l e  l e
Fin landais Johan Ludvig Runeberg (1 804-1 877) et
le Su6dois Viktor  Rydberg (1828-1895).  Sibe ius
revint r6gulidrement aux podmes de ces ticriva ns
tout  au long de sa carr idre comme compostteur de
chansons.

M6me si  la sui te de la musique de scene de a
trag6die historique d'Adolf Paul Le Boi Chistian Il
fut  une des premidres ceuvres orchestra ies de
S i b e l i u s  d  6 t r e  e n t e n d u e s  s u r  l a  s c d n e
internat ionale,  la p idce el le-mome tomba vi te dans
l'oubli. Sdngen om kotsspindeln (La Chanson
su r  I epe r re  d rademe :1898 )  es t  l e  seu l  nune ro
vocal  de la sui te et  i l  joui t  pour cela d 'une certa ine
ind6pendance .  Une  l i gne  voca le  s impLe  ma  s
m6morable a garant i  la  popular i t6 cont inue de
cette chanson divis6e en strophes.

Quo iqu ' e l l e  r en fe rme  de  l a  mus lque  ec r  t e
e n t r e  1 8 9 5  e t  1 9 0 9 ,  l a  c o l l e c t i o n  d e  C i n q
Chansons de No6llut publi6e comme l'opus 1 de
Sibelius. Les trois premidres chansons - Nu star
jul vid snAig port (Un Nodl blanc s'en vient), Nu sa
kommer julen (C'est Noel) eI Det morknar ute (La
Nur t  t ombe )  -  son t  des  p i eces  s  mp les .  sa ' r s
pr6tention, aux m6lodies attrayantes. Elles datent
probablement toutes de 1895 quoique les deux
p r e m i d r e s  f u r e n t  r 6 v i s 6 e s  e n  1 9 1 3 .  Z a c h r i s
Topel ius est  I 'auteur des textes,  lu i  qui  6cr iv  t
a u s s i  l e s  p a r o l e s  d e  l a  c 6 l d b r e  q u a t r i d m e
chanson, Giv mig ej glans, ei guld, ej prakt (Je rc
veux  pas  de  sp lendeu r ,  n i  d ' o r ,  n i  d ' appa ra t ;
1909 t ,  qu '  es t  devenue  I  un  des  noe l s  l es  p l us
aim6s en Fin lande. La c inquldme chanson, e l le
auss i  t r ds  connue .  es t  en  f i n l anda i s ,  c ' es t  un
arrangement du texte de Vilkku Joukahainen On
hanget korkeat ,  n ietokset  (Les Congdres sont

h a u t e s :  ' 1  9 0 1 ) .  C o r n m e  i l  c o n v i e n t  d  l e u r
dest inat ion,  les c inq chansons sont  de s lmples
comoositions a stroDhes.

Les  Hu i l  Chansons  op .5Z  son t  t ou tes
compos6es  en  1909  su r  des  podmes  d 'E rns t
Josephson .  E l l es  ne  f o rmen t  pou r t an t  pas  un
cycle unif 6 comme par exemple Winterreise de
Scl^Jbe. t  rBlS-CD-253t.  E.  comparaison avec les
chansons 6cr i tes vers le changement de s idcle,
par exemple les opus 36 ou 37,  on constate un
ne t  changemen t  s t y l i s t i que .  su r t ou t  dans  l a
seconoe  mo i t i e  de  I  opus  57 .  l e  t r s su  es t  p l us
6clarrcr  et  les harmonies moins luxur iantes m6me
si. parfois. la mesure fait place al des d6clarations
dramat iques fu lgurantes -  surtout  dans le no 5,
J a g  e r  e t t  t t e d  Q e  s u i s  u n  a r b r e ) .  U n
d6veloppement semblable peut  etre remarqu6
d a n s  l e s  c e u v r e s  o r c h e s t r a l e s  m i n e u r e s  d e
| 6poque (par exemple La Ferc de Belshazzar,
Cygne blanc. La Dryade) et la mdsique pour piano
(par exempie Dix Pieces op.58). Par contraste, les
oua t re  o rem id res  chansons  son t  r e l a t i vemen t
convent ionnel les.  Dans la premidre,  Alven och
snigeln (ta Rividre et I escargot), I'insistance esl
communiqu6e par les syncopes du piano au d6but
d e  l a  c h a n s o n ,  u n e  i m a g e  m u s i c a l e  d u
d6bo rdemen t  de  l a  r i v i d re ,  b i en  que  l a  l i gne
v o c a l e  e n  s o i  n e  s o i t  p a s  p a r t i c u l i d r e m e n t
caract6r is t ique de Sibel ius.  La seconde chanson,
En btomma stod vid viigen lUne Fleur au bord du
chem i r ) .  pou r t a r t  s imp le .  r - ous  po igne  pa r  sa
veine de m6lancol ie a lors que la part ie de piano,
au d6but de la troisidme, Kvarnhiulet (La Roue du
moul in) ,  semble imi ter  les sons d 'une machiner ie.
Le  no  4 .  Ma j  \Ma t )  es t  Joyeux  ma  s  un  peu
pr6vis ib le.

Les quatres autres chansons sont  beaucoup
o us Dersonnel les et  on cons ddre souvent le no 5,
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Jag  a r  e i l  I r ao  { Je  s - r s  u1  a ro re )  comme l a
. h a 4 q d .  l a  n l  r q  r a ' . q c i a . l c  l a  C O l l e C t i O n .  L a
hardiesse de sa igne a d6jd 6t6 not6e et ,  a lors
q J e  c e t t e  c ' r a n s o n  p e u t  e t r e  t e n J e  p o u r  J n
p16cu rseu r  du  che f -d ' euv re  Luonno ta r  pou r
sop rano  e t  o r ches t re  ( 1913 ) .  son  successeu r
Hertig Magnus (Le duc Magnus) regard arlleurs.
L indication de tempo lAndanttno quasi allegretto)
e t  l a  l r g ' r e  r e  o d r q u e  m e m e  r a p p e l l e r t  l e
mouvernent lent de la 3" symphonie (1907). La 7e
chanso ' r .  Vdnskapens  b l omma (La  F leL r r  de
lamit i6)  est  un des deux arrangements tout  a l  fa i t
d i f f6rents que Sibel ius f i t  du podme; le second est
toujours ,nedrt .  La l igne vocale est  pJ ssante et
m 6 m o r a b l e  e t  l e s  s o l i d e s  a c c o r d s  d e
l 'accompagnement au piano t ranspirent  un ai r  de
conf iance.  Le no L Nacken 1Le G6n e de I  eaul
es t  hab i t e  d  un  monde  ango i ss6  de  r6ves  e t
d ' imag ina t i on .  La  chanson  nous  imp ress ionne
avec sa partie de piano menaQante. impr6visible
et  son soudain changement d hurneur d la f in qui
tourne au d6couragement accablar , i  \Lento assaD
quand le chanteur est  r6vei l  6.

L a  s e u l e  c h a n s o n  q u e  S i b e l i u s  a i t
or ig inalement compos6e sur un texte anglais est
Hymne d lhais (1909) - un arrangement trds
dense d 'un poeme de ' industr ie l  anglo-sut idois
A r thu r  Bo rgs t rom.  Le  su je t  de  l a  chanson  es t
auss i  i nhab i t ue l :  m6me  s i  S i be l  us  conna i ssa i t
b ien la l i t t6rature c lassique.  i  se tourna rarement
vers le c lassic isme plut6t  que vers la mythologie
f  in landaise comme source d ' inspirat ton.

I  c s  i i t . c s  son t  i n i l t  aa  n . , i  r es te  des  deux
premidres des Six Chansons op.72: Vi ses igen
(Au Revoir) et Oions belb (La Ceinture d Orion).
Les deux furent  6cr i tes en 1914 et  ies manuscr i ts
ont  6t6 perdus,  probablement dans le courr ier  des
6ditions allemandes Breitkopf & Hartel pendant la

guerre. Leur perte est particulidrement d6plorable
car ces arrangements avaient  6t6 fa i ts  sur des
textes de deux des auteurs pr6f6r6s de Sibeiius:
Fydberg et  Topel ius.  K/ssen (Le Baiser:  19'5)  et
Hundra vegar hat min tanke (Les Cent Moyens de
m a  p e n s 6 e )  r e p o s e n t  s u r  d e s  p o d m e s  d e
Runeberg;  K/ssen est  une prece 6tonnamment
agi t6e et  la majeure part ie de son lnt6ret  r6side
dans sa ligne vocale frappante. Der Wanderer und
der Bach (Le Voyageur et  le cours d 'eau:  1915),
sur un texte de l 'A l lemand Mart in Grei f .  est  un
d ra l ogue  en t re  un  voyageu r  e t  un  c0u rs  d ' eau
descendant rapidement d la mer.  La f in du podme
fait ailusion a la relation entre la nature 6ph6mdre
d e  l a  v i e  h u m a i n e  e t  l e  p o u v o i r
d 'autorenouvel lement de la nature,  mais Sibel ius
r6siste d la tentation de faire de ce morceau de
choix une profonde profession de loi. Kaiutar (La
N y m p h e - 6 c h o ;  1 9 1 5 ) ,  u n e  c h a n s o n  p l u s
ambit ieuse sur un texte f in landais de Lar in-Kvost i ,
d e c r i t  l a  s i t u a t , o n  l a m e n t a b l e  d  u n e  a m a n t e
abandonnee .  Le  s t y l e  e t  l ' e sp r i t  de  ce t t e  j o l i e
chanson  son t  p l us  r edevab les  au  monde  du
myst ic isme de la nature l in landais qu'd celu i  de la
romance su6doise ou du l ied al lemand et ,  dans la
sect ion du mrl ieu -  oD la nymphe cherche en vain
son amant dans les landes et la ioret - ils nous
r a m e n e n t  u n  b r e f  i n s t a n t  e n  1 8 9 2  e t  a u
mouvement moyen de Kullervo. Hundra vegar
nous donne un aperqu de la concentration et de la
force int6r ieure de l ' inspirat ion de Sibel ius;  c 'est
une chanson noble et  raf i in6e dans un m6lange
de mesures a) 512, 412 st 3/2. Ecrite au plus tard
en 1907, soit dans la p6rrode de la 3e symphonie,
c e t t e  c h a n s o n  e s t  c o n s i d 6 r a b l e m e n t  p l u s
ancienne que les autres du groupe.

Les Six Chansons op,86 furent toutes 6crites
p e n d a n t  l a  G r a n d e  G u e r r e .  L a  p r e m i d r e ,
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VAr fo rn imme lse r  ( L 'App roche  du  p r i n t emps ;
1916).  se caract{ i r ise oar l 'a l lernance des noires
en 3/2 et  des croches en 2/2,  cr6ant  un ef fet
d ' a r r 6 t - d 6 p a r t  q u i  s o u l i g n e  l ' h a b i l e  p a t r o n
rythmique du texte de Tavaststjerna. La seconde
chanson, Lenghn heter min arvedel (De anguir
est  mon h6r i tage;  1916) est  une chanson d 'une
beaut6 rare.  Sibel ius r6agi t  a chaque nuance du
lexte de Kar l fe ldt  et  i l  en resul te une chanson
subl ime dont la m6lancol ie t ranqui l le et  d iscrdte
d6gage une noblesse semblable d celle du beau
Cantioue oour violon ou violoncelle et orchestra
op.77 no 1 (1914). Dold f'rening (Union secrdte:
1916) est  une chanson t rds brdve;  Sibel ius dote
d'une m6lodie vraiment caract6r is t ique le texte
m o d e s t e  d e  S n o i l s k y  s u r  l e  t h d m e  d e s
appa rences  t r ompeuses .  La  l i gne  m6 lod ique
doucement ondulante et l'accompagnement sobre
de  Och  f i nns  de t  en  t anke?  (E t  y  a - t - i 1  une
pens6e?; 1916) accordent une intensi t6 sp6cia le
au  t ouchan t  podme  de  Tavas t s t j e rna  su r  l a
mortalit6. La 5e chanson, SAngarlon (Le Salaire du
chanteur:  1916) sur un autre texte de Snoi lsky,
pr6sente une l igne vocale t rds caracter is t ique
quoique son r6sultat soit l6gdrement gAch6 par la
partie un peu dense du piano. La s6rie se termine
par un arrangement puissant et agit6 d'/ systrar, I
broder, I dlskande par (Vous, sceurs, vous, treres;
1  91  7 ) .

Le texte de Smd flickorna (Les Petites Filles;
1920) fut  6cr i t  par Hjalmar Procop6, l 'auteur de la
p i ece  La  Fd te  de  Be l shazza t  pou r  l aque l l e
Sibel ius avai t  compos6 de la musique de scene
quelques ann6es auparavant.  Dans le podme,
Procop6 observe de faqon un peu l6gdre le style
d e  v i e  d e s  j e u n e s  c i t a d i n e s  a u  t r a v a l l
(dactylographes, op6ratrices des machines, etc )
e t  S  b e l i u s ,  a u  m i l i e u  d e  l a  c i n q u a n t a l n e ,  l u l

r6pond avec une ravissante chanson c la i re et
anim6e d la manidre d 'une valse f ranqaise.

@ Andrew Bamett 1994

La mezzo-soprano f in landaise Monica Groop a
6tudi6 d i  Acad6mie Sibel ius aI  Hels inki  oJ el le a
obtenu son dip lome en 1 985.  Deux ans plus tard,
el le f i t  ses d6buts 2t  l 'Op6ra Nat ional  Fin landais
comme Charlotte \Werthe4. Aprds son succds au
concours "Chanteur du monde" d Cardi f f  en 1989,
el le chanta Diabel la (Cosi  fan tut te) ,  Cherubino
(Les Noces de Figaro\ et Sextus \La Cl'nence de
Illus) ir Aix-en-Provence, G,3nes, Madrid, Naples,
R o m e  e t  T o u l o u s e  a i n s i  q u e  l e s  1 6 l e s  d e
Wellgunde et Waltraute dans I'Anneau de Wagner
au Covent Garden sous la d i rect ion de Bernard
Hai t ink.  En 1993. e l le remporta un grand succds
comme le Composi teur lAr iadne auf  Naxos) d '
l O p 6 r a  C o m i q u e  d e  P a r i s  s o u s  l a  d i r e c l i o n
d'Armin Jordan. El le est  t rds appr6ci6e comme
ln te rp rd te  de  mus ique  ba roque  e t  e l l e  chan te
r 6 g u l i d r e m e n t  a v e c  E r i c  E r i c s o n ,  P h i l i p p e
Her reweghe ,  S ig i swa ld  Ku i j ken ,  Ch r i s t ophe r
Hogwooo et  Helmuth Rr l l ing dans des ceuvres de
Bach et  de Haendel .  Monica Groop est  aussi  a
la ise dans l ' in terpr6tat ion de cycles de chansons
avec orchestre et  e l le a t ravai l l6  avec Paavo
B e r g l u n d ,  M y u n g - W h u n  C h u n g ,  E s a - P e k k a
Saionen, Lei f  Segerstam el  F(anz Welser- l \ / lost
dans  des  @uv res  t e l l es  que  Les  Nu i t s  d ' 6 t6
( B e r l i o z ) ,  L a  D a m o i s e l l e  d / u e  ( D e b u s s y ) ,
Kindertotenlieder, RAckert-Lieder, Lieder eines
fah renden  Gese l l en  (Mah le r )  e i  Ku l l e r vo
(Sibel ius) .  El le apparai t  sur  4 autres disques BIS

Love  De rw inge r ,  p i ano ,  es t  n6  en  1966  e t  a
6tudi6 avec 1e professeur Gunnar Hal lhagen d
Stockholm. l l  f i t  ses d6buts i  l 'Age de 17 ans dans
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tr SAngen om korsspindeln,Op.2Tl4
Bak vil lande skog pa en grdnskande sldtt.
diir solskenet gassar sa hetl,
dar silter en spindel se svart och se stor
i graset och stirar och glor.
Han solslralar fangar och lvinnar och gn0r
och spinner ti l l  morker och knyter ett i lor
sa starkl och se lAl,
sA luftigl och latt,
i dess maskor han fangar var levande slal
och pinar och plAoar ihjal.

Och so en hon bleknar, och l iuset se malt
det s ocknar i svartaste natt.
Och manskorna vandra omkring utan sjal,
men linna sig fram lika val.
De lycka atl m6rkret ar ljust som en dag
och morkradda bli, nar del l jusnar ett tag
och g6mma sig val,
och drdmma sin sjal,
se stark och se fri. Ndr de vakna fren det
de lro att de somna se s6tt.

Men sp ndeln han spinner sa arg i sitt sinn'
- en sjal kan han ej langa in.
Den sjalen ger lr genom tidernas varu
frAn hjelte lil hjalte i ary.
Och maktfulla gor dem och bringar dem nod
och era och nesa, - och seger och dod,
och pina och blod
for mandom och mod.-

The Fool's Song of the Spider 3'31
Beyono boundless loresl  and verda.t  p 'ain.

Where the sun beats down so warm Y,
There si ls a spider so large and black,
n the grass and glowers and stares.

He captures the sunbeams and to ls and twines,
And sp ns to darkness and t ies a vei l ,
So strong and th ck,
So airy and l ighl .
ln i ts meshes he caplures each l iv ing soul
And torments and tor lures to dealh.

And lhe sun grows pale and the l ighl  so dim,
Goes oul in blackest night,
And men wa k around w thout a soul,
Bul f ind the r  way lust the same.
They think that darkness is l ight as the day
And lear lhe dark n a moment of l ight,
And hide themselves wel l
And dream that their  souls
Are so strong and free; when they waken from this,
They bel ieve thal  they slepl  so sweel ly.

Bul the spider spins with hls angry mind
One soul he cannot capture.
That sou moves lree lhrough tne turns of l ime,
From hero io hero passed on.
And makes lhem mighly and br ings them danger,
And honour and shame and kiumph and death,
And sutfer ing and blood
For manhood and courage.

Tv alla de strida mot soindelens nat For everyone strives against lhe spider's nel
o;h alla de talla pA del And everyone lalls inside
(Adolf paul). First peiomance by John Ri6go (canducted by the conposer), HetsinkL svenska Teatern, 24th February l 8gg

Five Christmas Songs, OP.1

E l. ruu ster iul vid sn6ig port
Nu star jul vid sndig port.
klappar pA och myser:
Kara barn, slapp in m g Jortl
Her star jag och kyser.
Se, min korg er full och tung

12'53

Christmas stands at the snowy gate 1'45
Chr stmas siands at the snowy gate.
Knocks and says radiantly:
Children, let me in quickly,
Standing here I am lreez ng.
Look. my basket is full and heavy,
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BAd'At gammal och et ung
har jag gevor rarai
larjag hos dig vara?
Ja, kom, ja, kom, karajull

Jag 16r med mig tenda ljus
och en gran kdn skogen,
frid och frojd i varje hus,
vanskap sa ldrlrogen.
Fall ig man skall ej bli gldmd,
dar han hungrar tysl och g6md,
och var sorg. som grater,
skall bll kostad eter.
Ja, kom ja, kom, kara jull
(Zachils Topelius)

E tt. t'tu sA kommer julen
Nu sA kommer julenl Nu ar julen her,
l i let mdrk och kulen, men anda sa kar.
Han i salen trAder med sa hjertl igt sinn',
och i hdgtidsklader dansa barnen in.
Ljusen och lanternan glimma hogt kring dem,
som den klara stjarnan dver Betlehem.

Brinn, du julens sljdrna, lys min barndomsstigl
O, sa gArna, gerna ser lag upp li l l  dig,
som lag dig lorstode. Liten l iksom jag
var ockse den gode Fralsaren en dag.
Och da sken du redan pa hans krubba kiar,
och sa sken du sedan allt t i l l  vara dar.

O du goda, fromma, giada juletidl
Du var vinterblomma, full av frdjd och fridl
Tusen skalkar gunga ystra pa ditt knd,
och sme Anglar sjunga kring ved juleka.
Glatt med dem sig blandar barnens kojdellud.
Alla goda andar lova Heren Gud.
(Zachris Topelius)

E ttl. oet m6rknar ute
Del mdrknar ule och vindens sus
far dver de dunkla dalar.
Natt  tal ler over den armes hus
och r ikemans stol la salar
Var ar det ljus, var ar det llus,
som oss hugsvalar?

Both tor the young and for the old
I have splendid presents.
l\y'ay I stay wilh you?
Yes, come, yes, come, dear Christmasl

Wilh me lhave lighled candles
And a itrlree irom the iorest,
May peace and joy be in every home
And also true friendship.
The needy man wil l not be forgollen
When he is hungry. silent and hldden away,
And every learlul sorrow
Will again be comforted.
Yes, come, yes, come, dear Christmasl

Now Christmas has Come 2'16
Now Chrislmas has come, Christmas is here,
Somewhat dark and bleak, but still much loved.
He enlers the room with such a kind face
And lhe chi ldren dance in,  dressed in fest ive att i re.
Candies and lanterns shine br ight ly about them
Like the cear star over Bethlehem.

Burn, Christmas slar,  i l luminale my chi ldhood pathl
I  real ly do love lo look up at you
As i f  I  understood. Our beloved Saviour
Was once smal l ,  l ike me.
You already shone upon his clear manger then
And since you have shone upon us every day.

O dear,  devoul,  happy Chris lmast imel
Our winter f lower, iu l l  of  joy and peacel
A thousand l i t t le scoundrels play on your knee
And l i t l le angels sing round our Christmas tree.
With theirs the chi ldren's joyous s nging mingles;
Al l  good souls praise the Lord God.

Outside it is Growing Dirk 2'46
Outside i l s growing dark and the wind's howl
Passes lhrough the dark valleys.
Nighl falls on the poor man's house
And on the rich man's proud halls
Where is the l ight, where is the l ight
That brings us solace?
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De eviOa stjafnor slrala ktan
i daldernas dunkel neder.
Av festl iga l jus etl underbart,
efl olansande sken sig breder.
Kon snart Guds ltus. kom snarl Guos ljus
som allen oss lyserl

Allt morker l jusnar lor Heren Krist,
som kom idr at varlden lYSa.
Guds helga anglar med oliekvist
omskygga dem som Jrysa
I kvall skall visst, i kvall skall
ver hydda anglarna hysa.
(Zachris Topelius)

E tv. Giv mig ei glans, ei guld' ei prakt
Giv mig ejglans. ej guld, ej Prakt
i signad juletid.
Giv mig Guds ara, anglavakt
och dver iorden lridl
Giv mig en Jesl som glader mest
den konung, jao har betl t i l l  gasll
Giv mig ej glans, ej guld, ej Prakt,
giv mig en englavaktl

Giv mig ett hem PA tosleriord,
en gran med barn I rlng,
en kvall i  l jus med Herens ord
och morker diiromkring!
Giv mig etl bo med samvetsro,
med glad tdrirostan, hoPP och tro
Giv mig ett hem Pa fosterjord
och ljus av Hetrens ordl

Til l  hog, t i l l  lag, t i l l  r ik, t i l l  arm
kom, helga juleirid,
kom barnaglad,kom hjartevarm
i varldens vintertldL
Du ende, som ej sklftar om'
min Here och min Konung, koml
Til l hog, l i l l  leg, t i l l  r ik, l i l l  arm
kom glad och hjArlevarm.
(Zachris Toqelius)

The eterna stars shine clear lY
Inlo lhe dark ot the val leys below
A wondedul,  radianl,
Fest ive lghl  begins lo sPread.
Come quick y.  ight of  God'
That alone ghlens us.

Al l  the darkness l ightens lor our Lord Christ '

Who came to l ighlen the world

God's blessed angels,  with ol ive branches'

Shelter ihose who are keezing cold

To be sure lhis evening, this evening

Our hut wi l l  house angels.

Give Me No Splendour, Gold or Pomp 3'43
Give me no splendour,  gold or PomP
At blessed Chris lmast ide.
Give me God's glory,  a host of  angels,

And peace on al l  the earthl
Give me a Jeasl thal will best please

The King I  have invi ted as guest l

Give me no splendour,  gold or PomP,
Give me a hosl oJ angels.

Give me a home in mY nal ive land,

A tree sutrounded bY chi ldren,
An evening in the l ight with the word of the Lord

And darkness al l  aroundl
Give me a place to l ive in Peace,
With joylul  t rusl ,  hope and Jaith

Give me a home in mY nat ive land

And the l ight oJ God's wordl

To high, lo low, to rrch, to Poor,
Come, blessed Christmas Peace,
Come wlth chi ldl ike happiness and warm heart

ln lhe world s wintert imel
You alone. who never change,
Come, my Lord and King!
To high. to low. to rrcn, to Poor,
Come wrth hagorness and warm hean
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E v. on hanget korkeat, nietokset
On hangel korkeat, nietokset,
vaan joulu, jouiu on meillel
On kylmat paukkuvat pakkaset
ja tuimat Pohjo an tuuloset
vaan joulu. joulu on meilla!

l\,4e taasen aulamme r emu ten,
kun jouiu, joulu on meillal
Se valtaa sielun ja sydamen
ja surun sarkevi entisen,
mi kasvoi elAman leil lal

Oi keykaa, ystavAl, lautamaan.
kun joulu, joulu on meiltel
Se tutlu, yslava vanhastaan.
on idnne poikennut matkoil laan
ja viipyy hetkisen meilla.

Nyt lehtitarhoihin laulu sol,
kun joulu, joulu on meillal
Nyt maasta taivaaseen paasta voi,
los syddn ndyra on lapsen, oi,
kun joulu, joulu on meilldl

Ol anna Jumala armoas,
kun joulu, joulu on meilldl
Ja kansaa suolaa sun voimallas,
meit' aula nakemeen taivaitas,
kun joulu, joulu on meillal
(Vilkku Joukahainen)

High are the Snowdrilts
The snow is fall ing,
Chrislmas is herel
Cold, frosty wlnter weather
And freezing norlhefn wtnds
Christmas s herel

It 's t lme ior joyful songs again.
Chrislmas is herel
l l  f i l ls our souls and hearts
And melts the past sorows
Thal seek us in l i fe.

Oh, join the singing, all fr iends,
Chrislmas is herel
This old iriend of ours
On his long travels
Will remain with us lor a l itt le while.

Our songs wil l reach the stars.
Chrislmas is herel
From the earth up to the skies
Willa child's humble heart rise,
Christmas is herel

LOro, grve us mercy,
Christmas is herel
And protect us wilh your strength
And let us see your heaven.
Christmas is herel

2',06

Eight Songs, Op.57

E t.  Alven och snigeln
Den breda alv genom skogens barm
sitt blenande baite drar.
Al l t  maste ldl ja med makt och larm,
som lrotsat dess bolja har.

Al l t  hasiar t i l l  vredgade segrarens fot,
t iJ l  skogens brusande alv,
stock, slen och trad och krypande ro1,
atl smickra och spegla sig sjalv.

The River and the Snail
Through the midst of  the lorest
The wide'rver l lows l tke a brue lbbon
Everything that def ied i ts surging
Had to foilow with power and noise.

Everything huries to the fooi  of  the angry victor,
To the forest 's rushlng r iver,
Logs. srones. I 'ees ano oLtspread roots
lo t lat ter and 10 mirror lhemselves.
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Men snigeln pe mosslga slenen en gang
tatl feste bland bdljornas brus.
Den mektige ryster, och gdr forfang,
och spotlarjeml Pa hans hus.

Men sn geln hallel sig stadigt tast,
densamme i ebb och i f lod.
fdraktad att yttre lagring den brast,
men darfor ej mindre god.

Sa kom dar en barfolad gosse glad
att plocka musslor vid strand.
Han brol dem sakta ur vagens bad,
var snigeLs hus daribland.

lvlen ner han dppnade del han seg
en ren, en stralande glans.
I musslans sargade skdte lag
den skdnsta parla som fanns.

Snarl blev se Alven ti l l  is idrsatt.
Ty vinter fdljde pA host;
men pArlan smyckade dag och natl
den skdnaste drotlnings brost.
(Ernst Josephson)

E tt. en blomma stod vid vdgen
En blomma siod vid vagen
av sommarns l jari l kysst
som troget blev nar fl lckan
brdt henne av sa tysl.
Ty alla mina venner aro edra.

Och fl ickan satle l janln
hos fageln i en bur,
och genast gjorde lAgeln
fdr f jer ln s n kur.
Ty alla mina vanner aro edra.

Vlt klanning fick sa l jari ln.
och sA sme viia skor,
och han blev gift med fageln.
Visst var den aran slor.
Ty alla mina vanner aro edra.

But on a mossy stone the snal l  once
Gained a foothold, amid the rush of the waves.

The mighly r iver rages, does him harm

And splts al l  the t ime on his house

But the snai l  holds iast
Al ebb or at flood equallY.
Despised for lack of superf ic lal  beauty
But nevertheless. no less good.

A happy barefool boy once came bY

To pick mussels on the r  vef banl(
He gent ly pu led them lrom amid the waves;

Among them was our snai l 's house

But when he opened l t  he saw
A pure and shining radlance.
ln the mol lusc's harrowed womb laY

The most beaut i lu l  pear ever to exist

Soon lhe r lver was turned to ice,

For winter iol lowed after autumni
But bolh day and night the pearl decorated

The breast of  the most beaui i ful  queen

A Flower Stood bY the WaYside
A i lower stood by the waYSrde
Kissed by summer's bulterf l } /
Which rema ned lai thful  when the glr l

Picked her so quiet lY.
For al  my 1r ends are Yours.

And the gir l  put the butterf lY
In a cage with a blrd,
And immediately the bird started
To court the buttedlY.
For al  my lr iends are Yours.

The but ler l ly received a white coslume
And smal l  white shoes
And became maried to the bird;

To be sure. i t  was a greal honour.
For al l  my lr iends are l /ours.

2'06
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Men ski ld stod arma blomman
fran brol lop och kalas,
och dog av sorg, och vissnade
al lena i  s i t t  glas.
sen al la hennes venner bl iv l t  andras.
(Ernst Josephson)

E ll l . Kvarnhjulet
Drankt i  t jara kvarnhju el  gar
d!vorna leka i  skummet.
Gamla hjulel ,  som sl i l la staf,
har fel t  lamna rummet.

Overvuxet med vt dros, nof l ,
urblekt av vind och av vader.
tdnker del:  "Nu ar jag trot t ,
gladde edra fdder.
(Ernst Josephson)

@ lV. Maj
Luf len ar sol ig och skyarna t indra,
klarblaa bdl jorna iocka och gl indra;
laglarna virka i  hAcken sl t t  bo;
rasande stormarna lagt s lg t  l l  ro;
bl0mmor och piantor pe murarna prela,
givmilda bl iva de karga och snela,
klar l  som en klocka slar gdkens kuku;
farel  lagt av s g sin ul l iga skrud;
korna at fal tet  idrndja si t t  oga,
trmmarna ldpte i  beset sa troga;
kvinnfolket skval l rar i  solen mer glatt .
an nAr vid spisen hon hutkande satt .

But the poor f lower stood apart
Away from the wedd ng and feast.
I t  died of sorrow: i l  wi lhefed
A one rn i ls vase.
For al l  her l r iends had become others .

The Mill-wheel 2'51
Covered in lar,  the mi l l -wheel turns.
Doves play in ils spray.
The old whee, which slands unmoving,
Has had lo give way.

Overgrown with wi ld roses, worn,
Whitened by wlnd and wealher,
I t  thinks: 'Now I am t i red;
ln lhe past I  gladdened your fathers.

May 2'gs
The a r  is sunny and the sky shines.
Blue waves ent ice and gl  t ter;
In lhe hedge the blrds weave the r  nest i
The raging storms have become ou et:
Flowers and p ants display themselves on the wal ls,
The barren and mear have oecone generous.
I  ne cuckoo s sonq is as clear as a bel l ,
The sheep have cast aside their  wool ly att i re;
The catt le looked upon the l ie lds with pleasure,
Trae l-ad beer oass ig so slow'y rr  i l -e cal t  e-sheo
I ne womenloth goss,p mo'e mer.t ly .1 1\e sursl i re

Than when ihey sat shiver no by the slove
Ute pa i l ippan Srq slormfageln lagrar -  Oul on ihe cl  t f  lne storm-btrd setf les down. _
se,.vi lKa slaror av masar och hagrar l  -  Look, what f locks ol  gul ls and heronsl _
^rersa el  mer r lnl  om krengande masl No longer I  y around ihe heav ng mast.
Glatt . i  min trAdgard mig fagnar en trast:  Gai ly,  i -n my'garden. a thrush dei ights me
och t i  I  mit t  s inne, dar skuggorna bodde, And' into my;enses, where shaddws dwelt ,
som icke langre pe sol l juset t rodde, Which no l ;nger bel ieved in sunl ight.
t ranger en gl imt se fdryngrande varmi A warm, rejurTenat ing radiance en"lers.
varen har iunnit  en vag Ul l  min barm. Spring has louno rne way to my breasi l
(Enst Josephson). Fist peiormance by Anna Hagetstan, soprani, Uit"iiii, tbt s
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O, ner skall jag m g dolja ia. O when shall I cover mysel'

nar unnas lagitt cor When may I die?
O. vad jag la;glar etter dig, O how I yearn tor you

Ou t<atti. v ta snOl Cold. white snow
iir:nil)tt ipi"od Firslpeiornance(Detkalatedel)byldaEkman sapranoandKalEknan,piano'Tutku'9thOctoberl9l0

E V. .tag dr ett trdd
Jag ar ett trad, som ovat 00tt
och sakeil hall it v d,
om slorm ej plundral m g Pa blad
mitt I mln sommars tid.

Nu stracker nakna grenar lag
idrtv vlad opp mot skyn,
iast allt omkrng bar sommarns farg
och ter en harlig syn.

@ Vl. Hert ig Magnus
Herl lg Magnus lran si t t  idnster
drOmmande sef Vetterns bol ja
mAnbelyst och sval och k angrrk
slot lets fasta murar skol jai

tunga kva hans sja ldrvi t rat .
ai l  s in gode far han mlstat,
och at i  blod i  strommar f lu l i t
ior hans brdders skul l ,  som tv stal

Hert ig Magnus fran si t l  fonster
ser I  vattnets lJusa dager
l i len sjonymf l luvl igt  vagga,
sjungande och fr i  och fager:
' 'Hert ig Magnus' .  sa hon siunger,
"kom t i l l  m I  t rdn s ot let  hoga,
al t  d t t  adla sjuka hjarta
i  den svaa bol ian lbga,

lal  m g kyssa fe din t inning,
skona pr ins lat  dig beveka.
kasla dig i  mina afmar,
pa gul lharpan skal l  jag lekal '

Hert  g Magnus lran s t t  ionster '
t jusad utav nymfens lagr ng,

sprang vattnel, let sig fdras
av sin undersk0na hagring,

I am a Tree 2'46
am a lree fu I  of  promrse,

And who was sure to last out
l l  the storm had not plundered my leaves

n the midst ol  summer.

Now slretch naked branches
Skywards n despatr.
Even though evelylhing around bears summer colours

And ooks marve ous.

Duke Magnus
Duke Magnus, from h s wlndow.
Dreamingly looks at Lake Vdltern's waves,

Moonl I  and cool and ful l  of  sounds
Lapp ng against the cast le 's slrong wal s

Deep gloom has anguished his sou

Since he lost hls good talher
And blood has l lowed rn r lvers,
For the sake ol  his brolhers animos ly

Duke Magnus, i rom his window,
Sees in the br ighl  waters
A l i t t  e watefnymph, rocklng vivacious,,

Singing and iree and beaut i ful :

Duke Magnus. she srngs,
Come to me lrom high in the casl le '
To bathe your noble, s lck hean
ln the cool waves.

Granl me leave to kiss Your brow,
Fa r pr nce. I  mplore You,
Cast yoursel l  Inlo m}/ arms,
I  sha p ay on a golden harpl '

Duke Magnus. from h s window,
Enchanted by the nymPh s beauty
Jumped inlo the waler,  let  himsel i  be led away

By the wondrousl} /  fa r  i l lusion,
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bars omkflng t i l ls morgon grydde
av den vana vattuanden,
och b ev funnen b and vio er.
oskadd. slumrande pa stranden.
(Ernsl Josephson)

@ Vtt. vensfapens blomma
Ack, vanskap, l juva blomma
nar alla mig fdrfolja,
kom, smyg dig tl l l  mltt brosll
Jag skall dig troget gdmma,
med tusen kyssar h6lja,
du lycka ger och trost.

E vilt. tecken
Djup stod largen pa iura och pA sten,
furor och stenar, de kasta skuggor han
i skummande silver och gull.

Sitler pA slenen i skuggans breda famn
svartlockig gosse, sa bleknad som en hamn,
och kevar med streke pd slrang.

He was car ed around unt i l  dawn
By lhe fair  sp r l l  of  the water,
And he was lound among vtolels,
Unharmed, slumberlng on the lake shore.

The Flower of Friendship 2'36
O Friendship fair I ower.
When everyone persecutes me,
Come, come close to my breastl
I shall iaithfuliy hide you,
Cover you with a thousand kisses;
You bring joy and comfort.

The Watersprite 2iO
A deep hue coloured l i r  and rock,
Firs and stones cast shadows
In the foaming si lver and gold.

There si ts on a rock in the shadow's broaq emorace
A dark-haired lad, as pale as a spir i t .
And draws a bow over his str ing.

Ack, vanskap, l iuva blomma, O Friendshtp. larr  r  ower.
nar mrna dagar sluta When mV days come 10 an end
och dodens kdld mig nar -  And cotd death aporoacnes.
da skal l  du sdkert  komma Then surelv you wi i l  come
och av din baisam gjuta And pour sbme of your balsam
i mina hjartesar lnlo my heart ,s woundsl
(Ernst Josephson). Fjtst perlarmance by lda Ekman, sopnno and Karl Eknan, piano, Helsinki. gth Novembet 1 g1 0

Ndckens gl l lharpa spelar opp en dans, The Waterspri te,s golden harp str ikes up a dance.
g i g a n g a r e f t e r o c h m i s t e r a l l s l n s a n s  T h e l d d l e j o l n s n a n d t o s e s h s m i n d
for alvkung med si lver i  skegg. Because oi  lhe e lk ing with his s lver beard.
Gossen var blol t  min egen fantas .  -  The lad was jusr my ranrasy,
NAcken var forsen, som brusade forbi  The spr te was the waterfal i ,  tumbt ng past,
och stankle si t t  skum pa min kind. Which splashed my cheek w th i ts spiay.
(Ernst Josephson) Fist perornance by lda Ekman, soptano and Karr Einan, piano. Hetsinki, gth iiov;nbet 1 g1 0
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tr Hymn to Thais
Thals, once Helen, of Zeus begot len,
Unlorget lable Unlorgotten,
Doom d to pass deathless through new ncalnat ions,

Ever the wonder oi  new genefat ions.

Thais,  la ir  Thals,  whose myst ic smile
Sl i  I  through ages us men doth begui le.
Thais ol Egypt and Helen of TroY,
Essence Olymp c and earthl t /  al loY.
Who saw lhee incarnale,
Shal l  ne'er lorget Thee,
Thais,  I  would that I  never had met Thee
(Arthut H. Bargstr'n). Dedicated to Aulikki Rautawaara

1'53

Six Songs, OP.72 (Songs Nos. | &

@ ltl. Kyssen
Reck mig de vana laPParnes kalk,
fast drycken han ger mig
sladse i ljuvaste frojd b andade
saknadens kval l
Aldr ig du narmal din mun foran,
gr ipen av l ranad. min ande
slet i de kansliga band stoftel
pe honom har lagt.
Liksom en fange v d v nterns slut ,
nar en smekande vdrf lakt
spelar f tan b enad sky in i  hans
fangelseva v,
l rycker mot gal ret  s in kind och andas och njuler '

men Kanner
dubbel l  njutningens stund tyngden
av bojan han bar
sa nar din kyss, sa fr isk som vastan
pa blommande angar,
skOn som en ros i  s in knopp, kom t i l l  min
fangslade sjal
spratt  i  bojan hon upp och trangde
mol laipparnes stangsel,
ivr ig att  svlnga sig bort ,  svinga i  f r ihet

ocn r jus

l l  are lost)

The Kiss
Pass me the chal ice of your lovely l ips,
Al lhough lhe dr ink i t  gives me
A way5 w lh lqe o' ighlesl  joy m'xes
The tormeni of lossL
Never beiore has your mouth come close;

Gripped by longing, mY soul
Escaping lrom the sensit ive bands which dust

Has la d upon 11.
L ke a Pr soner at the end ol winter,
When a caressing waft  of  spr ing alr
B ows irom the blue sky inlo his
Pr son va! t .
Presses his cheek onto the bars, brealhes and enloys

But feels.
Doubiy,  in the moment of pleasure, the weight

Of the feiters he bears;
When your kiss, f resh as the west wlnd

B owing above f lowering meadows,
Pretty as a rose ln bud, came to mY

Capl ive soul.
I t  iumped up ln i ts tet lers and slrarneo

Against lhe l ips'  batr ier,
Keen to escape, to r ise in l reedom
And l ight

8'39

2'22
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han tr l l  den var ld dar dt l t  innersta jag, Thither,  to the world where vour lnner beino.
du e skade. dval jes O my ove, dwe s:
dar,  for at t ,  dod fdr mig sjalv.  Where, dead to myse[.
ev gt fa eva i  dig.  I  may ve eternal y in you
(Viktar Rydberg). First perlormance by Aino Ackt6, sopeno. Hetsinkj, gth Mav I g1 I

E tv. Kaiutar
Kaiutar,  korea neito
astui  i l la la ahoa
kaihoissansa kankahal la,
huusr yksin huo ansa.
Tu ut ei  sulo nen sulho,
vaikka vannor va al lansa.
kih aavansa kaunokaisen.
Ennen astuivat ahoa
k lvan kyyhkyjen k soissa
kesapa van paistaessa.
i l lan kuun kumoltaessa.
Meni sulho sano nensa
mpi jai  sydaminensa.
Etsi i  mpi ihanalnen
kul lais lansa kankahalta.
huh! evl  kuuntelevi ,
k irkuvi  k mahutel len
aanen plenoisen pi lal le,
jahmettyvi ,  jaykastyv,
kaalu ssansa kauhistuvi
mustan metsen pimeyt la
Aamulla heranyansa,
kulkee kuje mielessansa.
eksyttavi  eramiehen
matkien ja ma r i le l len,
n inkuin ennen eksyt lel i
s u  h o  s u u r i l l a  s a n o i  a ,
tuulen turhi l la tafu la.
(Larin-Kyosti)

E V. Der Wanderer und der Bach
Wohin, o Bachlein, schnel le?
,,Hinab ns Tal. '
Verhal le deine Wel lel
, .Ein andef mal."

The Echo-Nymph
The iair  echo-nymph
Wandered the moors by evening
And wandering the meadows.
A one she ca ed out n her gr lef .
Her lover did not come
Allhough he promised
To matry the fair  maid.
Previous y they had walked together
Cooing l ike doves
On the hot summer day,
In the co d moonl i l  n lght.
Then lhe over lef t ,  w th his f ine words.
He lef t  her alone wl ih sad heart .
The beaut ful  maiden looks on the moor ands
To i  nd her lover
She cal ls,  she l istens
She cr ies; she shouis
Unti l  her voice Shr nks to t tny volume.
She gets sl l f f  and co d
And stumbles. airald
Through the darkness 01 the lorest.
The fol low ng morn ng when she wakes
She has an idea,
To lead traveliers askay
By imitat ion and mockery
Jusl as, before,
Her lover ed her astray wi lh great woros,
And with h s windy taes.

The Wayfarer and the Stream
Where do you go so iast,  O brook?'Down into the va ey. '
Hold back your wavel
Anolher t ime. '
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Was treibt dich so von hinnen?
,.Ei, hielt '  ich je?'
Willsl du nicht ruh'n und sinnen?
.,Ja, dort im See.'

Bisi du schon gram def Erden?
,,ich eile zu.'
Du wirst schon sti l le werdenl
,,Nicht mlnder du."
(Martin Greif)

@ Vl. Hundra vdgar har min tanke
Store Skapare, fdrlat det,
Se ej, gode Gud, med vrede
Att sd ofta i dilt tempel
Jag pa honom aven tankerl
Hundra vegar har mln lanke,
Tusen alt t i l l  honom hinna.
Blott del samsta leder bodat,
Allt det baltre idr t i l l  honom.
Ko( fran dagens lius ar vagen,
Gen lren nattens stiarneskara,
Varje blomma stakar stigen,
Varje trad ar vagamarke.
Men ner dig min tanke hunnlt,
Ar den nastan ren hos honom.
(Johan Ludvig Runebery)

What dr ives you on lhus?
'Have I  ever stopped?'
Wil l  you not resl  and ref lect?
Yes, down lhere in the lake. '

Are you already t i red of the eadh?
'I  hutry thi ther. '
You wi l l  soon be sl i l l .
'And so wi l  you.

A Hundred Ways
Great Crealor,  forgive me,
Good God. do not look upon me with anger,
Because so often 1n Your temple,
I  also think of himl
Ny'y lhoughts have a hundred ways,
A thousand ways 10 t ind him.
Oi ly t l -e worst ol  Ihen read away lrom him

All  the belter ones lead to him.

Short  s the way from ihe l ight of  day,
Direcl  kom nighl 's hosl  ol  s iars,
Every llower indicates the way,
Every tree is my signPosl.
Bul when my thought f inds You,
I t  is already almost with him.

2'03

Six Songs, Op.86

@ l. Varf6rnimmelser
Over dr ivans iskf is lal l
b landar solen var l igt .
Varen sjalv, som komma skall
kommer ovi l lkor l igt .

Granen skakar av sig snon,
tal len bdf jar dromma,
och den l i l la,  djupa sjon
kanner kal lor strdmma.

Lui len l igger loi lesr ik
som en sommardager
over l rusen insjovLk,
lovar och bedragel.

l1',42

1',12The Coming of SPring
Over the snowdrifi's icy crystal
The spring sun is dazzl ing.
Sprlng i tsel f ,  when l t  comes,
Comes uncondit ional lY.

The f i r t ree shakes snow t lom i ts branches'
The pinelree starls 10 dream,
And the smal l ,  deep lake
Feels ihe streamlng currents

The air  is r ich in promise
Like lhe summer dayl ight;
Above the trozen inlets
I t  promises and i l  decelves.
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l \ ,4en pa drivan er del fest. But on the snowdrift there is a party
I demanteglttter Amld the sparkling diamonds,
redan pe dess bram som gast Already on its edge, as a guest.
veren, varen sittert Spring, spring is ainingl
(Karl August Tavaststierna). Fitst perfomance by tda Eknan, sopr;noand Ka;t Eknan: piano, Hetsinki, | 6th October 1 91 6

Annu gar ett manvarv om
innan dr van svunnit.
innan gaddan legger rom.
Innan varen vunn t.

Annu spelar oren om.
annu bar ej skaren.
langslad l igger dalens strom
och helt vit ar haren.

E lt. Langtan heter min arvedel
Langtan heler min arvedel,
sloltet i saknadens dalar.
Sakta elt underligt strangaspel
tonar igenom dess salar.

Sag, vadan kvaller du, klagande strom,
djupt ur de skumma gemaken,
ou som mrg sjunger om natten i drom
sjunger om nalten mig vaken?

Vem ar den sjel som I suck och i lon
andas fran hemliga slrangar,
l juvllgt som dolten fran h!mlornas bon
flyter pa gulnande Angar?

Somrarna blekna och solar ga ner.
trmmarna varda mig tunga,
rosorna dofta i vissna kvanef,
mrnnena vtska och sjunga.

The moon must once more go through ils cycle
Before the snowdrift disappears.
Belore the pike spawns
And spring conquers all.

Now lhe b ack grouse sti l l  play tenderly,
The snow s crust rs too th n 1o bear weight,
Captive l ies the valley stream
And the hare is completely white.

Longing is my Heritage 3'11
Longlng is my heri lage.
The casl e in the val ley of loss.
Gently,  s lrange str ing sounds
Are heard through i ts hal ls.

Tel l  me why you wel l  up, stream of sorrow,
Deep from the murky staie rooms,
Do you. who Sing me ir to drears oy nighl.
Srng me awake by night?

Whose is the soul thal  breathes, n sighs and notes,
From those secrettve str ings,
Lovely as the scenl f rom the beehive
Float ing over golden f ields?

Summers become pale and suns set,
The hours start  to become heavy,
Roses are l fagrant in withered beds
Recol lect ions whisper and sing.

Hidden Union O'S3
Two waterlilies rise above the surg ng water
And, belween them, wave after wave
Dances wi lh r ipple and gl i l ter,
And hides the l i l ies from each other.
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Klinga, du klagande strangaspel.  Resound. o sorrowful  str ings,
sal lskap i  drcimmande salar l  [y 'y companions in hal ls of-dreaml
Langtan heter m n arvede, Longing ls my nernage,
slottei  I  saknadens dalar.  Theiai i le in ' the val l iy of  loss.
(E.A. Karlfeldt). Fhst perlornance by tda Ekman, soprano and Karl Ekman, piano, Helsinki. 16th octobet tgt6

El tll. ootd f6rening
Tve vattenliljor ur svallei sta,
Och mellan dem bdlja pa bdtja
[y'ed sorl och glitter i dans ses ge
Och ior varandra dem d6lia.



(cart snoitsky). Ftrst petfotmance by tda Ekman, soprano and Karl Eknan, piana. Helsinki, 16th octaber 1916

Pe ylan kan det val tyckas sA;
l\.4en om i djupet du skadar,
Pa samma rot dock gunga de lvd,
Fdrenta med tusende lradarl

Pa ylan kan det val ryckas sa;
lvlen om i djupet du skadar,
Pa samma rot dock gunga de tva,
Forenta med tusende tradarl

E tv. Ocn linns det en tanke
Och linns det en lanke, som drojer hos mtg
nar antl igt min timme er slagen.
sA skulle den bygga min sista stig
av toner, som bure eti eko i sig
lran skogen och sommardagen.

Pe lonernas brygga jag dr6jande gick
i sallsamma drdmmar dil over,
av sommar och solsken och bojorjag ficK
en sista, f drslAende avskedsbllck,

@ V. Sangarlon
Gick du en morgon i varsolssken
och fann en blomma pa akerns ren
av dagens parlor begjuien,
och sag du i droppen,
pa bladen spild,
helt of6rmodat din egen bild
av regnbagsprisma begjuten
da anar du forsl vad ej varlden vet:
det mAtt av bavande salighet,
som lyller et sangarehjarta,
da det i en obevakad stund
ser gA i ax pa fremmande grund
sin sadd av gladje och smarta.

Hur fdga aktar man kamp och strid
och darars hAn och en tacklds tid
och natter av tvivel och vaka,
da allt vad skdnast man tankt och kanl

On the surlace it mighl seem so;
But i l  you look inlo the depths,
On lhe same root lhey bolh rock,
L nked by a thousand threadsl

On the surface it mighl seem sol
But i l  you look nto the depths,
On the same root they bolh rock.
L nked by a lhousand threadsl

And ls There a Thought 2'15
And is there a thought that wi l l  remain with me
When my t ime f inal ly comes,
I t  wi l l  bui ld my l inal  path
Out oi  notes which bear wrthin them an ech0
Ol loresls and summer daYS.

I crossed lhe br idge oi  notes hesitant ly,
ln a strange dream, to the oiher side
From the summer, the sunshlne and the waves
I received a lasl ,  understanding farewel l  glance,

The Singer's Reward 1'45
l f  one morning you walked in the spr inO sunshlne
And tound a f lower by the side of a f ie ld
Soaked by the pearls of ihe day,
And i f  you saw in the drop et
That was spi l t  on the leal ,
Quite unexpectedly,  your own image
Watered by a rainbow Prlsm,
Then at last you would perceive whal the world does nol know:

The measure of quiver ing happiness
That f i l ls a singeas heart
When in a momenl of inal lent ion
It  sees ears forming on unconquered lerr i lory,
From i ts seed oi  joy and pain.

How l i t t le do we not ice oi  the struggle and str i le '
OJ fools '  mockery and oi  a thankless t ime
And of wakeful ,  doubl- f i l led nighls.
When al l  the most beaut i lu l  things you have ihought and fel t ,

en sAdan, som basl jag behover.  Of lhe sort  that I  mosi need
(K.A. Tavaststjena). irst performance by lda Eknan, soprano and Kart Eknan, piano, Helsinki, 16th October 1916

som blott till helften blev sagt pe prant, Of which only halt are sard In prlnt

en ter hell speglar tillbaka. Are reilected perfectly by a tear'
(Cart Snoib:kyi. First peiomance by tda Ekman, soprano and Kart Ekman, piano. Helsinki, 16th October 1916
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@ Vl. I systrar, I brdder, I dlskande par!
Tre systrar de hakla sin moders l in.
Skon Ostan. Skon-Veslan, Skdn-lnnerli ' f in.
D e g n o l a v d h a k l a n
en aftonens sang.
och aftonen ider och bliver sa lang.
sa lang.
I systrar, I lungirur, v goren sa?

Tre br6der de ploja s n faders mark,
Stark-Nolan, Stark-Sunnan och Ytter i starK.
De tanka vid plogen
mAng 'under l ig  t ing .
och tankarna sdka i bygden omkring,
omkflng.
Sa sagen. I gossar, vart tankarna 9a?
I systrar, I broder. I elskande par.
tager tiden i akt, hon flyger och far
FAr elden biodel
bl f lammande rdd,
han branner ti l l  l iv, han branner ti l l  ddd,
ti l l  dod.
I unga, som alsken, vad vanten I pa?
(Mikael Lybeck)

Ye Sisters, Ye Brothers
Three sisters weave the r mother's i lax.
Fair Easlern, Fair Western and Fa I Inwardly-F ne
They hum a lune a1 the wheel

2'01

A song of evening,
And lhe evening passes and becomes so long,
So long.
Ye sislers,  ye maldens, why do yo! behave so?

Three brolhers plough their  father 's land,
Strong Northern, Strong Southern and Ui ler ly Slrong.
They think wh e they plough
Many wondrous th ngs
And their  thoughts pass searching y through the land around.
Around.
So tel l  me, young men. whither youf thoughls are going?

Ye sisrers. ye b.others ye ovi .g couples
Respect Father T me: he i l ies and depaf ls l
G e t l r e  n y o u r b o o d ,
Become burning red.
11 burns you a lve. i t  burns you to dealh
To dealh.
Ye young lovers, what are you wait ing for?

El SmA flickorna
Sme f l  ckorna de lr ippa
pa trolloarens p atta,
och hat larna de vippa
med kiackarna i  takt.
Och kanga efter kanga
l ik l  berder pa en matta
de rada, dar de svanga
med kjolen oidrsagt.

De ga i karavaner
at hdger och At vanster.

klungor l ikt  bananer.
i  par ocn en ocn en
Och al la har de brattom
och al la har de t jenster,
och got l  kurage f inns gott  om,
om lonen och ar klen.

The Little Girls
The l i l t le gir  s tr ip
Along the pavement.
The I  hats bob
ln t ime with their  heels.
And shoe ai ler shoe
L ke edgifg on a carpet
They f i  e along and swing a ong
Bold y in their  skir ts.

They walk n caravans
To the r ight and to the lef t
In bunches l ike bananas
In twos and ndividua y.
And they are al  n a h!ry
And each ajob to go to
And good spir  ts are plent i lu l
Even though pay is low.
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De ga med kacka miner
och morgonYra luggar
li l l  surr av skrivmaskiner
och telefonhalla.
Sma flickorna de veta
att alla aro kuggar
och alla mAste slreta
och uret maste ga.

De qe ti l l  l ivets laxa
ti l l  dagens slap och tvister,
dar sitfror standigt vaxa
och krafter slitas ul -
att gno idr dem. som samla,
ti l ls engAng ljadern brister,
alt notas och bli gamla
och kaslas bort lil] slut.

Men strunt I det, de tanka,
det dr ej muntert hellel,
alt surna bort som anka
och hella pensronal.
Var trihet vi ej salja,
om och bland sYmamseller
var middag vi le svalja
pA ldrsta aulomal.

Vi silta ej och vanta
Vid nAl och blomslermOnstel
Att lr laren skall glanta
pa junglruburens d6r.
l\.4en vill den rafle knacka,
sa oppna vi vArt ldnster
och niga val och lacka
som mormor gjorde Jdr.
(Hjalnar Prccope)

They walk with pert exPressions
And flustered morning tringes
To the lapping ol lypewriters
And telephone greetings.
The lit l le girls know
That they are all cog-wheels
And all musl cary on turnlng
And the clock must keep runnlng.

They attend li le s lesson.
The everyday labour and bother
Where numbers keep on growing
And slrength is worn down -
To toil for those who collect.
Until one day lhe spring breaks,
To become worn out and grow old
And in lhe end be thrown out.

But it doesn't maller, they think,
Nor is it any lun
To become miserable l ike a widow
And run a boarding-house.
We shall not sell our keedom
Even il, along with the seamstresses,
We eat our lunch
From the new automaiic dispensers

We shall not sit and wait
With our needles and embroidery
For a suitor lo Push ajar
The door of the maiden's boudoir'
Bul I the rlghl man knocks,
Then we shall our windows
And curtsey nicely and say lhank you
As grandmother did betore.
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Jean Sibelius: Complete Edition
Works already available on BIS CDs
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