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Solrcs Anour SoNe

GRIEG, Edvard (1843-1907)
E Sangerhilsen (Text: Sigvald Skavlan) (NorshMusihfortag) 1'56

SIBELIUS, Jean ( 1865-1957)
E Venematka (Text: Kalevala) Breithopf &Hiirtet) l'6

ERIKSSON, Josef (1872-1957)
E Tonen (Text: Knut Hamsun) orarr) 2'2I

Lars Sjdgren. tertor

H t sr o ntc nt R o mnN rt c t srw

REISSIGER, Friedrich August (1809-1883)
E Olav T[ygvason (Text: Bjornstjerne Bjornson) MH 3'23

PETERSON-BERGER, Wilhelm (7867 -re42)
E Jutta kommer till Folkungarna (Text: Verner von Heidenstam) 2'46

( Sdllshopet ftir Svensha Ktartettsdngens befriinqi ande)

Scs rrs FRoM PEASANT LIFE

KJERULB Halfdan ( 1815-1868)
E Brudeferd en i Hardanger (Text: Andreas Munch) (Rehrenn) 3'29

HEISE, Peter (1830-1879)
E "Dans!", ropte felen (Text: Bjornstjerne Bjornson) rmti 2'Og
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SODERMAN, August ( 1832-18?6)
Ett bondbriillop (Text: Richard Gustafsson) r,'rirrr
I. Brrillopsmarsch
II. I kyrkan
III. Onskevisa
IV. I brcillopsgArden
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Ntrunp AND trHE HaARr

HEISE, Peter (1830-1879)
I skoven (Text: Henrik Hertz) (withetmEonsen)

NIELSEN, Carl (1865-1931)
Aftenstemning (Text: Carsten Hauch after Matthias Claudius)
(Wilhelm Hansen)

LANGE-MUI,I,ER, Peter Erasmus (1850-1926)
Serenade (Text: Emil Lange-Mtillet) (withetm Eansen)
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Lovn Ponratns

SIBELIUS. Jean ( 1865-1957)
Rakastava (Text: Kanteletar) rarct
Lars Sj6gren, tenor

GRIiSBECK, Gottfrid h.re27 )
Vit natt (Text: Boris Pasternak/Ralf Par\and) rpo.",t
Lars Sjdgren, tenor

GRIEG, Edvard (1843-1907)
Min dejligste tanke (Text: Olaf Lofthus) (NorshMusikfortas)
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SOnnnUlN, August (1832-1876)
@ O jeg vil ha'e mig en hjertenskjer (Text: Claus Pavels Riis) l,4E

(Elhon & Schildhnecht)

BROMAN, Sten (1902-1983)
@ Dolly(Text: Falstaff,fakir) rruro g'0?

Awo FtNltnv...
ALLDAIIL, Per-Gunnar (b. 1943)

E Stemma blod (Text: Bengt af Klintberg) rsnat 6'40
Helmut Sitar, drums

Lund University Male-Voice Choir
Folke Bohlin, conductor



his record tries to evoke the fragrance of the Blue Flower - symbol in

romantic poetry of the quest for unattainable treasures. song itself, the

past, the iif" o? th" people, love and loneliness are some of the themes

celebrated.although the mood is not aiways deeply serious. The term 'romantic'

has many senses and this is reflected in the contents ofthe record'

Meh,s choral singing in the Nordic countries, Iike the romantic movement in

art and literature, is a child of the early 19th century and has its roots in

academic l i fe. During the latter half  of the century men's choral s- inging

flourished, particulariy in conjunction with National Romanticism. There is

clearly boih u chronoiogical and a thematic connection between male voice

choiriand romanticism. it *ight even be said that certain composers who could

not normally be regarded aJromantics become so when they compose for a

men's choir.
,There lives a god in song' - art itseif, poetry had for the rom_antic era a

special value as a repositor!' of truths unattainable by reason' Life can be

g'."rp"a lhrough feei ing and feel ing alo-ne - this is an essential part of

io-urrti.ir-. In navard-Grieg's Slnger's Greeting the music is reg-arded quite

fit".uff' as a unifying link beiween people: t.o choirs meet and fuse soul to

soul. TLis classic call to attention and symbol of fellowship from the male vorce

repertoi." is resolutely march-like in character. Jean Sibelius's choice of an

exiract from the Kuleiata shows the composer's readiness to regard the love of

;;;t ., an important feature in the hero V6inemdinen. This piece, in t1.e 5/4

tim"e so characteristic of Finnish folk-music, is an example of the connection

* i i t t  f o t t  p o e t r y  a n d  N a t i o n a l  R o m a n t i c i s m .  L o n g i n g  i s  a  k e y  w o r d  i n

romanticism. In Knut Hamsun's poem Music this is reflected at two levels:

ionging for the ,golden worlds'beyond and longing for 'my childhood isle'. The

harlmonies of Josef Eriksson's setting are romantic in colour'

In the name of historical romanticism writers and musicians have returned

to earlier times and Nordic antiquity in particular has been celebrated_in many

forms. Bjornstjerne Bjornson's poem aboft olaf Tlyguason attracted several

.orrrpor"t* in iis day. 'ih" Gut-un-born composer F.A. Reissiger produced his



impressive portrait for men's choir by using the power of male voices in unison
together with short dramatic fugatos and changes in register.

An important aspect of romanticism and the ' f in de sidcle'  mood was a
passion for the middle ages (the term 'romantic' itself is connected with a genre
of medieval poetry). One Swedish writer of the nineties greatly interested In the
medieval period was verner von Heidenstam. rn Jutta comes to the Folkungs he
uses in concentrated form a theme from his novel The Ttee of the Folhungs, a
tragic love story with elements of folk-song pastiche. wi lhelm peterson-
Berger's richly evocative setting has caught the mood of nature when he casts
the refrain as a sighing in the lindens.

The interest in the past gave the romantic movement a new insight into the
existence of the people. It discovered a healthy simplicity in rustic life. In art
the so-called Diisseldorf school laid claims to realism but its portrayals of people
and customs are equally characterised by idealism and censure. Tidemand and
Gude's famous Painting Wedding Procession In Hardanger has a musical and
Iiterary counterpart in Halfdan Kjerulfs setting of Andreas Munch's poem.
The composer has used dance-l ike rhythms and echo effects in his genre
paint ing.

Richard Gustafsson and August siiderman's peasant wed.dins, the ereat
Swedish classic for men's choir,  is in the same spir i t .  sdderman's pos"it ion wlthin
characterist ical ly swedish music is part ly baied on pieces .r.h u, this. The
four-movement suite combines an accomplished musical idiom with popular
r h y t h m s  a n d  a  z e s l  t h a t  a d m i r a b l y  r e f l e c r s  t h e  r a t h e r  d r a s t i c r v " d d i n g
description in the text. Peter Heise has caught a similar mood in his Biornson
setting,'Dance', called the Fiddle, an interior in rustic tone inspired bv folk-
music.

Man in harmony with nature is a common theme of the three Danish sones
in the section devoted to nature and the human heart. The lonelv wanderir
moves on sadly through the wilderness - although the portrayal of a summer's
day and the underlying tone of Peter Heise's In the Forest suggests melancholy
rather than gloom. carl  Nielsen appears in Euening Moid as an ethereal



nature-poet of perfect proportions whilst P.E. Lange-Miiller in his serenade
('Flash of Summer Lightning...') has created one of the most popular open-air
pieces in the repertoire, a work that in spite of its night setting is light in

ouUook with its allegretto tempo.
Descriptions of lwe of course receive a special glow in the romantic idiom. In

everyday language the term'romantic'long ago came to mean'erotic feeling''

Jean Sibelius wrote his Rakastaua to texts from the collection of folk-poetry,
the Kanteletar. with a refined blend of musical yearning and recitative-like
objectivity. He later arranged his material for string orchestra withtriangle and

timpani. The stanzas of Edvard Grieg's My Fairest Thought have the

simplicity of a popular song, whilst August Siiderman's And I Would Like a

Sweetheart fi"ue iepresents a roguish female dialogue - it is the element of
popular song that points to romanticism, whilst the text is a little piece of

realistic middle-class contentment.
The survival of the romantic spirit into our own time is illustrated by

Gottfrid Grbsbeck's setting of Boris Pasternak's Doctor Zhiuago poem White

Night. The work combines broad, strongly emotive melody and subtle harmony

wit-h violent contrasts suggesting the interplay of nature, night and feeling. The

composit ion was dedicated to LSS in connection with the choir 's 150th
anniversary in 1981.

The humorous side of romanticism is represented by the essentially lyrical
reflections of Falstaff, fakir, on the person of Dolly - even the choice of name

suggests parody. The fakir deliberately massacres all effusions on the theme of

puir u"a heartbreak, whilst Sten Broman, a notable anti-romantic, has

provided for the text a completely baroque dress including a magrrificent fugue

subject that is incidentally a musical offering on the altar of J'S. Bach.

i'er-Gunnar Alldahl was born in 1943. His studies at the Royal College of

Music in stockholm included work in composition with Ingvar Lidholm (1968-

70). He is presently a lecturer. Strimma blod (stem the Blood-flow) of the first of

Three Swedish Charms for choir and drums (No'2: For Palns; No'3: For Warts

and. corns). The texts are taken from Bengt af Klintberg's anthology suenska



trollformler (Swedish Charms). Stcimma blod was collected in Medelpad in the
early 1900s. The text'Blood, stop blood, as certainly as Satan daubed his shoe
behind the door of hell one Sunday morning' is in fact a misrepresentation. The
original idea was that 'the bleeding might stop, as certainly as that he who
polishes his shoes on Sunday would go to hell'. 

Carlhd.kan Larsin and. BIS

Lund's Student Choral Society dates its origins from 1831 and is now one of
Sweden's oldest choirs. Since 1972 the choir's artistic director has been Folke
Bohlin. During recent years concert activity has increased and the repertoire
has also been extended. Besides its regular performances in Lund (including the
May Day concert from the University steps, broadcast and televised) and
appearances throughout Sweden, the choir has made concert tours of poland,
Britain, Switzerland, France and the Nordic countries (including Iceland). The
choir appears on four other BIS records.

Folke Bohlin (b. 1931) is professor in musicology at the University of Lund. He
obtained his doctorate at Uppsala in 1970. During his student days he was
assistant conductor of orphei Driingar and took the initiative in the founding of
the Uppsala Academic Chamber Choir. In 1981 Folke Bohlin was awarded that
year's Johannes Norrby medal for his contribution to Swedish choral singing.
He appears on two other BIS records.

Lars Sjiigren (b. 1942) has studied singing with Prof. Ragnar Hult6n in
Stockholm. He is a freelance soloist, mainly singing in churches, for instance as
the evangclist in J.S. Bach's Possiozs. He has previously appeared as a soloist
with Orphei Driingar, Uppsala, and the YMCA male choir, Stockholm. This is
his second BIS recording.



I\ iese Platte versucht, einen Hauch der ,,blauen Blume" zu vermitteln -

I la"r po"tischen Symbols der Romantik fi.ir die Suche nach unerreichbaren

t-l S"nit en. Das Sittg..t, die Vergangenheit, das Leben des Volkes' die

l, iuU., al.  Einsamkeit sind einige dlr Themen, die besungen werden -

;lt.r;ld; nicht durchwegs mit vollem Ernst. Der Begriff ,,Romantik" ist

vielddutig, was auch den Inhalt der Platte prdgt.

Der l\i6nnerchorgesang ist in den skandinavischen Ldndern, wie auch die

romantischen StrOmungei der Kunst und der Literatur, eine Erscheinung des

friihen 19. Jahrhunderti mit wurzeln im akademischen Leben. Im spiiteren Tbil

6"s jahthonderts erlebt der Mannerchorgesang eine Bliitezeit, die mit der der

Nationalromantik zusammenfallt. Ganz offenbir existiert eine chronologische

ond motirrische Bindung zwischen Miinnerchor und Romantik. Man kdnnte

,-ogu. *ug.rr, daB gewissl Komponisten, die sonst kaum Romantiker sind, es

welden, wenn sie ftir Miinnerchor schreiben.

,,Es wohtrt ein Gott im Lied" - die Kunst und das Gedicht an sich trugen fiir

die Romantik eine Wiirde als Offenbarer von Wahrheiten, die der Vernunft

""r"Ja"gfi.f, 
waren. Das Leben kann durch das Gefiihl verstanden werden,

eigen"tlic"h sogar nur so - dies war ein Hauptgedank" 9"LR:3?ttik' 
In

Eivard Grie-gs StingergruB wird die Musik selir konkret als Verbindungsglied

zwischen Meischen beirachtet: zwei Chbre begegnen sich und^ schmelzen

;;;;;",,seele in seele,,. Als Ankiindigungslied und Gemeinschaftssymbol ist

diese entsciilossene, marschithnliche Uuiik ein Klassiker der Miinnerchorwelt'

iean Sibelius wiihlte einige Strophen aus Kaleuala, um die Singfreude als

wesentfichen Charakterzug ies Heid"n VAinemdinen darzustellen. Das Stiick,

l" a"* fiir die finnische voTksmusik charakteristischen 514-Takt, ist ein Beispiel

J"'. e"f.t tipf"ng an Volksdichtung und Natiorralromantik. Sehnsucht ist ein

romantisches Zirtralwort. In Knuf Hamsuns Gedicht Der Ton wird sie in zwei

S.t uitl".,rttg"n gespiegelt: die Sehnsucht nach den ,,goldenen Welten-drau6en"

und die Sefrnsuchi nich der ,,Insel meiner Kindheit". In seiner Vertonung

verlieh Josef Eriksson der Harmonik die Farben der Romantik'



In der Form der Geschichtsromantik suchen Dichter und Musiker den weg
zu vergangenen Zeiten. Besonders das nordische Altertum war in Skandina,"een
belieb_t, Bjornstjerne Bjornsons Gedicht nber olaf rlyguason lockte seinerzeit
viele Komponisten heran. Fiir Miinnerchor setzie dli deutschgeborene F.A.
Reissiger sein wirkungsvolles Gemiilde, mit Ausniitzung der u"nisonen Kraft
der Mdnnerstimmen, eines kurz dramatischen FugentoneJund eines spiels mit
den Registerwechseln des Mennerchores. Zur Romantik und deren Forisetzung
gegen Ende des Jahrhunderts gehcirte nicht zuletzt die schwiirmerei ftr dai
Mittelalter (das Wort , ,Romantik,,  bezieht sich ja auf eine Gattung der
mittelalterlichen Dichtung). Einer der schwedischen Dichter der gOer Jahre mrt
groBem Interesse fur das Mittelalter war Verner von Heidenstam. rn Jutta
kommt zu den Folkungen greift er in knapper Form ein Thema aus seinem
Roman Der Baum der Fo.lkungen_ auf, eine tragische Liebesgeschichte mit Ziigen
einer volksliednachbildung. wilhelm peterson.Berge-" hut sich in seiner
stim_mungsreichen lyrischen Erzdhlung auf die Naturstimmung bezogen, als er
den Kehrreim als Sausen der Lindenbltitter gestaltet.

Das Interesse fiir die vergangenheit ftihrte die Romantik zu einer neuen
Einstellung zum volksleben. Im Leben des Landvolkes sah man eine gesunde
Ursprtnglichkeit. In der Kunst machte die sog. Dtisseldorfmalerei"darauf
Anspriiche, realistisch zu sein, aber die schilderungen des Volkes und seiner
sitten werden von Idealisierung und Zurechtlegen gepriigt. Das bekannte
Gemiilde Die Brautfahrt im Hardanger vo.- Tidemind ,r"trd Grrd" rrlt 

"i'musikaliscMiterarisches Pendant in Halfdan Kjerulfs vertonung von Andreas
Munchs Gedicht. In seinem Genrebild verwendlte der Komponilt tiinz,erische
Tonwendungen und Echoeffekte. Des gleichen Geistes kitrd i*t  Richard
Grrstafssons und August siidermans Eine Bauernhochzeit, der schwedische
Miinnerchorklassiker schlechthin. st idermans prominenz in der national
gepriigten Tonkunst baut u.a. auf stiicken dieser Art. In der viersdtzigen suite
vereinigt sich ein kunstvoller musikalischer satz mit populdren Rhythlmen und
einer Derbheit,'die die recht drastische Hochzeitsbeschieibung dei Te*tes gut
spiegelt.  Peter Heise malte i ihnl iche st immungen in se"iner Bjornson-
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vertonung, Tanz! rief d.ie Geige, ein volksmusikalisch inspiriertes Interieur im

liindlichen Ton.
Der Mensch in Harmonie mit der Natur ist ein gemeinsames Thema der drei

ddnischen Lieder der Abteilung ,,Natur und Herz". wehmfltig bewegt sich der

.i".u*" Wanderer in der Wildnis - so das Bild des Sommertages und der

c.n.tato" von Peter Heises Im walde. In Abendstimmung etscheint carl

Ni"l".tt als zarter Naturlyriker in ausgeglichener Form, und P'E' Lange-

MtiU"" schuf mit seiner derenade eineJ der giingigsten Natursttlcke dieses

Repertoires mit einer - trotz nachtl icher szene - hel len st immung im

Allegretto-Tempo.
I"n romantischer Fassung werden natiirlich Liebesschilderungen besonders

gluhend. Im allgemeinen Splrachgebraulh bed-eutet ja das Wort 'Romantik" seit

i;;.; ,,erotisc"he Empfinisamkeit". Jean Sibelius schrieb Rahastaua (der

ode" ,  d ie  L iebende,  der  oder  d ie  Ge l ieb te)  z r  Tex ten  aus  er

Voit sg"dicfrtsammlung Kanteletar mit einer raff inierten Mischung aus

sJnsichtvollen TonfalJr und rezitativischer objektivitiit. Sp4ter b.earbeitete

". 
Jur uut.rial fur Streicher, Pauken und Tliangel. Edvard Gfiegs Mein

ich,nster Gedanke bewegt sich strophisch, mit schlichter Liedmelodik, wiihrend

A;;;"; Siid.r-"rrr ind ich wotlte ein Herzliebchen einen schelmischen

Ivtafl.h".r-o.rolog darstellt - hier erinnert der Volksliedton an die Romantik,

*-afrr""a der Texi ein kleines Stiick kteinbiirgerlich realistischer Geniigsamkeit

ist.
Ein Beispiel des Fortlebens eines romantischen Geistes bis in unsere zeiL ist

Gottfr id Gri isbecks vertonumg von Boris Pasternaks Doktor-schiuago-

C"Ji.nt WeilJe Nacht. Hier fehleriweder die breite, gefiihlsgeladene Melodik

noch die feingestimmte Harmonik oder ein brutaler Kontrastreichtum bei der

Zeichnung d6s Zusammenspiels zwischen Gefiihlen, Nacht und Natur. Die

K;;p;;iffi" wurde dem Studentsingverein Lund anlii6lich dessen 150-Jahre-

Jubiliium gewidmet'
Die Roirantik im Lachspiegel wird durch die zentrallyrischen Gedanken

iber Dollys Person vertreten 
"- 

bereits die Namenwahl wirkt parodisch' Der
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Textd ich ter ,  Fa ls ta f f ,  Fak i r  (schwed ischer  Sat i r i ker ,  Ende des  19 .
Jahrhunderts), veriibt einen konzentrierten Lustmord an allen Herz-schmerz-
Ergiissen wiihrend sten Broman, ein eminenter Antiromantiker, ein viillig
barockes-Tongewand geschneidert hat, u,a. mit einem groBartigen Fugenthema]
ein musikalisches Opfer auf J.S. Bachs Altar.

Per-Gunnar Alldahl ist 1948 geboien. Er studierte an der stockholmer
Musikhochschule, u.a. 1968-70 Komposition bei Ingvar Lidholm. Derzeit ist er
als Lehrer fiir Gehdrbildung tiitig. sttimma 6lod (Blutstillung) ist der erste von
Drei schwedischen zaubersprt)chenfir chor und rromrn'eln (Nr.2: Gegen
schmerzen; Nr.3: Gegen warzen und Htihneraugen). Die Texte stammen aus der
Anthologie Bengt af Klintbergs schwedischi zauberspri)che. sttimma blod
wurde-Anfang des 20. Jahrhunderts in Medelpad niedeigeschrieben. Der Text
,'Blut, bleib stehen, so gewiB wie der satan seinen Schuh-hinter dem Hrillentor
am sonntagmorgen schmier'e" ist eigentl ich eine Fehlinterpretat ion. Der
ursprtingliche sinn war,_daB die Blutung stehenbleiben sollte, ,,so gewiB, wie
derjenige in der Hijlle steht, der seinen Schuh sonntags schmier[,,..

Carlhd.han Larsin; BIS
Der studentsingverein Lund entstand 1gB1 und ist einer der iiltesten noch
aktiven schwedischen ch6ren. seit 1972 ist Folke Bohlin kiinstlerischer Leiter.
In den letzten Jahren ist die Konzerttritigkeit des chores wesentlich intensiver
g_eworden, und das Repertoire wurde erweitert. Der chor tritt nicht nur in der
Heimatstadt Lund (2.B. das tradit ionel le, von Rundfunk und Fernsehen
iibertragene Friihlingskonzert am 1. Mai) und im iibrigen schweden auf,
sondern hat auch Konzertreisen nach polen, Engrand, der Schweiz, Frankreich
und den skandinavischen LAndern (einschlieBlich Isiand) u.rt"rrrom-en. Der
Chor erscheint aufvier weiteren BlS-platten.

Folke Bohlin (geb. 1931) ist Dozent der Musikwissenschaft an der Universittit
zu Lund. Er wurde 1970 in uppsala Dr.phil. wahrend der studienzeit war er
u.a. zweiter Dirigent des dortigen Miinnerchores orphei Drtingar und griindete
den uppsala Akademiska Kammarkdr. .rgg1 bekam er die J"ohann"s--Nor"tv-
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Medaille fiir verdienste um den schwedischen chorgesang' Er erscheint auf

zwei weiteren BlS-Platten.

Lars Sjiigren (geb. 1942) studierte bei Prof'. Ragnar H-ult6n' Stockholm'

il;";:E; ;i frJi *irt 
""a" 

Senger, hauptsiichlich in der Kirchenmusik tatis,

;B; Evangelist in Bachs paisionen. Er wirkte bereits als Solist mit u.a.

6;ph;i  l"an?ut, upptaiu, und dem KFUM-Chor, Stockholm' mit '  Auf

demselben Label: BIS-CD-55.

il e disque veut essaver de donner un parfum de "La fleur bleue" - symbole

I 
t;ti;; 

a"r-ro*u"tiques pour la recherche des tr6sors inaccessibles' Le

fS-l ifr""t, f" p"rJ, f" vie du peuple, l'amour et la solitude sont quelques-uns

a.itnt*"* chant6s - Ia notion duiomantisme peut cependant s'interpr6ter de

diff6rentes manibres, et ceci concerne 6galement le contenu de ce disque'- . -O"" t f " tpaysnord iques , lamus iquepourchceurd 'hommesest ' tou tcomme

la direction romantique dans la lilt6rature, un enfant des d6buts du dix-

neuvibme sibcle et a ses racines dans la vie acad6mique. vers la fin du sidcle, on

assista ir une floraison de la musique pour chceur d'hommes' ce qur corncrda avec

f" r"-."ti.*e national. II est 6viieni qu'il y a une connexion chronologique et

;h;;;lid" entre le cheur d'homm"t 
"[ 

I" rbmantisme' on pourrait m6me dire

quecertainscompositeurs,quin'epeuventpasautrement6trecaract6ris6sde
il-.tttlq""t, Ie devienneni quand iis composent pour des cheurs d'hommes'

,,Un dieu habite dans le Cttt"t" - l'art lui-m-6me, Ia po6sie poss6daient une

,rolf"*r"-io"te sp6ciale pour les romantiques, celle de r6v6latrice de v6rit6s

inaccessibles Dr la raison. Lu U" p"nt 6tre comprise avec les sentiments et en fait

seu lement  a ins i  -  vo ic i  I ' i i 6e  dominante  des  romant iques '  Dans le
-sanperhilsen 

(Salut en chanson) d'Edvard Grieg' Ia musique est perque comme

""  
i l . "  un issant  les  hommes de man idre  t rds  concrd te :  deux  cnceurs  se

.encont,e.,t et se fondent l,un dans |'altte sjal i sjal (|'dme.dans' l'dme)' Un

;i;i;;a;., le morrde des cheurs d'hommes comme chant d'appel et symbole

de communaut6' La musique est prompte telle celle d'une marche' Que Jean
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sibelius ait choisi quelques vers du Kaleuala d6montre la volont6 de voir dans
Ia joie du chant un trait essentiel chez le h6ros veinamoinen- Cette composition
pour cheur d'hommes de sibelius, dans la mesure it 514 catact6ristique de la
musique folklorique finlandaise, est un essai de liaison d la po6sie populaire et
au romantisme national. Le d6sir nostalgique est un mot clef du --urrt,r-u.
Dans le podme de Knut HamsunTonen Ouirl, it se refldte ur". d.r*,ro.r.",
particulieres: Ia_nostalgie til gytdne uerdner derute (vers des mondes dor6s Id_
bas au lorn) et la nostalgie t i l  min barndoms I (du temps de mon enfance).
Josef Eriksson a, dans sa composition, conf6r6 d l'harmonie les teintes duromantrsme.

Dans la  fo rme du romant isme h is to r ique le  podte  e t  le  mus ic ien  serecherchent dans des temps pass6s. c'est particulidrement ra"iiq"i1?"""raiq""
qu i  es t  en tour6e de  so ins  de  t^ou tes  les  fagons  poss ib les .  Le  pod-e  deBjornstjerne Bjornson sur. o-raf bygrason att ira^e son 6poque plusieurs
compos i teurs .  L 'A l lemand de na issance F .A,  Re iss iger  f i f  por '  chceur
d'hommes sa peinture pleine d'effet, en utilisant ra force ie, voir'd'hommes alunisson, un air de, fugue court et dramatique et en.;ouant avec des variatrons
de reg is t res  du  cheur  d 'hommes.  une cer ta in .  . t ru t . " t  a , r - -ov" " -ug"
appartenait aussi au romant_isme et d sa prolongation vers la fin du sidcle (re
terme m6me de "romantisme" se^r^apporte d un genre dans la poo.ie du -oy"rr-
age). un des su6dois des ann6es g0 qui portait b"eaucoup d,int6rct u" ,"oy".,.-ag"
6tait verner von Heidenstam. Dans Jufta komme, iilr Fotkrrgorri Jutt^
arrive chez les Folkungs) .il reprend dans une forme succrncte un thdme oe sonroman Folhungatrridet (L'arbre des Folkungs), une tragique histoire d,amour
ayant les. traits d'un pastiche de chanson populaire."wirherm peier"on-
Berger, dans son r6cit lyrique prein d'atmosprri.", u saisi l'atmosphdre de ranature quand il forma le refrain ter un bruissement dans Ie feuillageiu-iiit".,t.
, uint6rdt pour le pass6 amena les romantiques d une vue nouvelle sur Ia viedu pe-uple. En pr6sence des paysans on retrouve une salne originalit6. Danslart, la peinture dite de DtsJerdorf pr6tend au r6arisme, -ui. l"-. a;;;iiptions

du peuple et des moeurs sont n6anmoins empreintes d,id6alisme et censur6es.
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La c6ldbre peinture de Tidemand et Gude, Brudefarden i Hardanger (Le voyage
de la mari6e d Hardanger) a un pendant musical et litt6raire avec Ia mise en
musique par Halfdan Kjerulf du podme d'Andreas Munch. Le compositeur a
utilis6 des intonations de danse et des effets d'6chos dans son tableau de genre.
Ett bondbrdllop (Un mariage campagrrard) de Richard Gustavsson et d'August
Siiderman, la grande pidce su6doise pour cheurs d'hommes, est dans le m6me
esprit. Le rang qu'occupe August Sdderman dans I'art musical national se base
entre autres sur des morceaux comme celui-ci. Dans cette suite en quatre
parties, une phrase musicale idiomatique s'associe avec des rythmes populaires
et une grivoiserie qui refldtent bien la description de mariage relativement
r6aliste du texte. Peter Heise a choisi une atmosphdre semblable pour son
Dans, ropte felen (Danset appelait Ie violon) des tonalit6s rustiques inspir6es de
la musique folklorique.

Lhomme en harmonie avec la nature est un thdme commun aux trois chants
danois dans Ia section "la nature et le ceur". T[iste, Ie voyageur solitaire part
vers  les  te r res  inhab i t6es  -  b ien  que I ' image du  jour  d '6 t6  e t  Ia  no te
fondamentale dans I shouen (Dans la for6t) de Peter Heise semblent 6tre plut6t
m 6 l a n c o l i q u e s  q u e  s o m b r e s  e t  t r i s t e s .  C a r l  N i e l s e n  a p p a r a i t  d a n s
Aftenstemning (Ambiance du soir) comme un pur lyrique de Ia nature, avec des
formes bien 6quilibr6es et P.E, Lange-Miiller a cr66 avec sa Sdrdnade un des
morceaux "de plein air" Ies plus jou6s de ce r6pertoire avec - malgr6 la scdne
nocturne - un contenu clair en tempo allegretto.

Les repr6sentations de l'amour regoivent tout naturellement un certain 6clat
dans la version romantique. Le terme "romantique" a d'ailleurs dans Ie langage
parl6 g6n6ral pris le sens de "sentimentalit6 6rotique". Jean Sibelius 6crivit
son Rahastctun d partir de textes provenant du recueil de po6sie populaire
Kanteletar, avec un m6lange d' intonations langoureuses et une objectivi t6
r6citative. Plus tard, il travailla cette matidre pour orchestre ir cordes, timbales
et triangle. Min dejligste tanhe (.Ma pens6e Ia plus chdre) d'Edvard Grieg, est
compos6e de strophes et consiste en une m6lodie simple, tandis que Og jeg uil
ha'e mig en hjartansshjar (Et je veux avoir un bien-aim6) d'August Siiderman
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reprdsente un monologue f6minin plein de malice - ici  c 'est la m6lodie
populaire qui rappelle le romantisme tandis que Ie texte est un petit morceau de
contentement bourgeois et bien r6aliste.

La subsistance d'un esprit romantique d notre 6poque est d6montr6e par la
mise en musique du podme Vit natt (Nuit blanche) de Boris Pasternak par
Gottfr id Gri isbeck. Ici  ne manquent ni la m6lodie vaste et nourrie de
sentiments, ni les beaux accords, ni une trbs grande richesse de contrastes dans
Ie tableau du jeu des sentiments, de la nuit et de Ia nature. La composition est
d6di6e d lAssociation de chant des 6tudiants de Lund ir I'occasion du 150-idme
anniversaire du cheur en 1981.

Le romantisme dans Ie miroir du rire est enfin repr6sent6 d travers des
r6flexions lyriques proprement dites de Falstaff, fakir autour du personnage de
Dolly - Ie seul choix du nom parait d6ji parodique. Le fakir commet un
massacre sadique concentr6 sur tous les 6panchements-ceur-douleur, tandis
que Sten Broman, un anti-romantique dist ingu6, a choisi pour cela une
tonalit6 tout ir fait baroque, avec entre autres un thdme de fugue magnifique,
qui est d'ailleurs une offrande musicale sur l'autel de J.S. Bach.

Per-Gunnar Al ldahl est n6 en 1943. I l  a 6tudi6 au conservatoire de
Stockholm Ia composition avec Ingvar Lidholm entre autres de 1968 a 1970. Il
enseigne maintenant le solfdge et la dict6e musicale. Strimma blod (Arr6ter une
h6morragie) est la premidre de Tlois Formules magiques pour chceur et
tambours (no 2: Contre la douleur; no 3: Contre les uenues et les cors au"x pieds).
Les textes proviennent de l'anthologie Suensha trollformler (Formules magiques
su6doises) de Bengt af Klintberg. Stcimma blod fitt not6 d Medelpad au d6but
des ann6es 1900. Le texte "Sang, arr6te-toi, aussi certainement que Satan cira
son soulier derribre la porte de l'enfer un dimanche matin" est en fait une
interpr6tat ion erron6e. L' id6e originale 6tait  que "1'h6morragie pourrait
s'arr6ter, aussi certainement que celui qui polit ses souliers un dimanche matin
ira en enfer"' carlhd,han Lars6n: Brs
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L'Association de chant des 6tudiants de Lund existe depuis 1831 et est un
des plus anciens cheurs encore actifs de Sudde. Depuis 1972, Folke Bohlin en
est Ie directeur artistique. Ces dernidres ann6es Ie cheur a 6t6 toujours plus
actif, a particip6 d de nombreux concerts et a m6me 6tendu son r6pertoire. En
plus des apparitions d'usage dans sa propre ville (le concert du premier mai sur
l'escalier de I'Universit6, diffus6 par la radio et la TV, pour en citer un exemple)
et de tourn6es de concerts en Sudde, Ie chceur a fait des tourn6es en Pologne, en
Angleterre, en Suisse, en France et dans les pays nordiques (y compris en
Islande). Le cheur a enregistr6 sur 4 autres disques BIS.

Folke Bohlin (n6 en 1931) est professeur de musicologie ir l'Universit6 de
Lund. Il devint docteur ds lettres en 1970 d Uppsala. Durant ses 6tudes, i1 fut
entre autres assistant chef d'orchestre d'Orphei Drdngar et il fonda Ie Cheur de
Chambre Acad6mique d'Uppsala. Bohlin requt ia m6dail le de dist inct ion
Johannes Norrby de l'ann6e 1981 pour son apport m6ritoire d la musique de
cheur su6doise. Il a enregistrd sur 2 autres disques BIS.

Lars Sjiigren (n6 en 1942) a 6tudi6 le chant avec le professeur Ragnar Hult6n,
d Stockholm. Il est un chanteur "freelance", et c'est principalement dans la
musique d'6glise qu'il se fait entendre, par exemple comme 6vang6liste dans les
passions de Bach. II a d6ja pr6t6 son concours en tant que soliste, avec entre
autres Orphei Drangar d Uppsala et le cheur KFUM, A Stockholm. Ceci est son
deuxidme disque BIS.
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E saNcpnnrr,snN
Lad os hvinle velkomstsang€n,
brgdre, mod det glade togl
Tbne hojt paa merkestangen
hspen i dens eget sprog!
lct paa foden lys i sind.
sogerferd, drag ind. drag indl

Ungdomssang er kjekkest sejler,
mnen wgger som en s9.
Ungdomssang er gladest bejler,
tonen er en dejlig mg.
Snrlmende lor sommeruind,
sangerbaad, glid ind, glid ind!

Syng dig sammm, sangerskare.
i et edgl toneveldl
Inden spredt I athr fare,
vil vi sm€lt€ sjel i sjel.
Derfor til vor tonefest,
sangerflok. vel modt som bedst!

El wueuarxn
Vaka vanha Veinembinen
laskea karehtelevi
tuon on pitken niemen paasta,

kylan kurjan kuuluvilta,
laski laulellen vesia,
ilon lyoen tainehia.
Neiet niemien nenissa
katsel€vat, kumtelevat:
"Mi lienee ilo merella,
mikd laulu lainehilla,
ilo entista parempi.
laulu muita laatuisampi?"
Laski vanha Vaindmbin€n,
Iaski paivAn maavesiA,
paivan toisen suovesid.
kolmannen kosen vesia,
laski laulellen vesia,
ilon lyden lainehia.

E roNrN
Det synger i mig en tone
den kjendes sa tung og sA pl av pld
Jeg selv blir en hene av rikdom fuld,
en konge i kApe og krone.
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SINGER'S GREETING
l*t us raise the welcome song,
Brotherc, for the mer) train:
Echo loudly on the bamer
Called the harp in its own tonpel
'llipping 

lightly. gay in spiilt
Singing band. pull in. pull in:

YlutMul song is a hearty vessel,
The music ripples like a lake.
Youthful song is a happy suih4
The music is a pretty maid.
Swelling in the summer wind,
Singing boat, glide in, slide in!

Join together, band ofsingers.
In a single flood ofsoundl
And belorc the 6nal partins,
Be uited soul to soul.
Come then to our feast ofsound,
Throng ofsingers. well met alll

THE BOAT JOURNEY
Old VAinamoinen
Speeds his boat
Over the waters,
Beyond hearing ofthe village,
s indn, ,s  hp  cnaadq

The maidens gaze

And listen,
Wondering:
'What 

is thisjoy on the waves?'
Old Viilnamdinen takes his boat

A day over the clear saters.

Over the swamp *aters,
A third down the rapids.
He sings as he speeds
And the waves are
Overcome mthjoy.

MUSIC
A music sings within me
That feels so heaq and yellow with gold
Ard I am a lord with riches filled.
A kins in robe and crown.



Jeg reiser mig op fra min pute,

en guldlyd synger idemem mit sind,
og synger min tanLe fra tind til tind,
til gtldne vedner derute.

Spfr og synger og vender -

vender mig om til min bdndoms O.
Det er som mit hjete av lykke skal do
pA hjemmets de $onne strenden

El or,ar rnvcvesoN
Brede sejl over Nordsjg gAI:

hojt pe skmsen i morsen stAr
Erling Skjalgson fra Sole, -

spejder over hav mot Dllmuk:
'Kommer 

ikke Olaf 
'IYygvason?"

Seks og femti de drager Ie,
sejlene faldt, mot Dmmdk sa
solbrendte m€n; - da steg det:
'Hvor 

bliver Omen lmge?
Kommer ikke OlaJ Tlygvason?"

Men da sol i det mdet gry

steg aihav uden mast mot sks
blev det som storm at hore:
'Hvor bliver Omen lmge?
Kommer ikke Olaf ltyflason?"

Stille, stille i smme stud
alle stod, ti fia havets bud
skwlpet som suk om fladen:
"Tasen er Om€n lmge,
falden er Olaf Ilygvason!"

Siden elter i hundred Ar
norske skibe til folge fan
helst dog i manenetbr:
'Teocn pr  Of rpn  lqnoa

falden er Oiaf lgpason!"

E,lurm,xotuunn
TILL FOLKUNGARNA
Det red €njmgfru frdn Danemark,
en hsel ftAn himmelen ljusal
men gladjen tu skdr och sorgen tu stark.
Lindeloq lindeldq susa!

I rase myselfftom ollmy pillow,

A golden somd rings through my brain,
And my thoughts sing from peak to peak,

Tb golden worlds beyond.

Singing md singing md tuning -

T\ming again to my childhood isle.
It seems my hed would die ofjoy
On the green shorcs ofhome-

OI.AF TRYGVASON
Broad sails on the North Sea flyl
High on the qudr deck at morning stmds
Erling Skjalgson from Sole, -

Scming the sea to Demark:
'Cones not OIaf Ilygvason?'

Six md fifty the dragons lay
The sails all furled, to Denmak gazed

The sunbmt men; - md the cry:
'what 

keeps the Iing Serpent?
Comes dot Olaf Trygrason?'

But when the sm of the second dam
Rose froE the ses wrth no masr on the skyline
It grew like the soud of a stom:
'What keeps the Long Serpent?
Comes not Olaf TYyfl ason?'

Silent. silent that v€ry hou
Each man sbod, as from the depths
Rippling like a sigh on the sheam:
'The Inns Serpent is taken.
Fallen is olaf Trygvasonl'

Since then for mmy a hmdred year

Norwegie shps may therefore heu,
But most ofall on m@nlit rughts:
'Th€ Iang Seryent is taken,
Fallen is OlaJ 1Yyfl asonl'

JUTTACOMES
TO TIIE FOLKI,JNGS
A maiden rode from Denmuk.
An mgel llom heaven bright;
Butjoy is fiagile md sonow is shong.
Linden leaves, Iinden leaves sighingl
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Stig in, stis in, jmsfru Lindel6\
i borgen, dto harpoma brusa!
SA talade kugen, och jugfro blev dd.
Lindelbi lindel6\ susa!

Och jugfrm blev halsad och jugfrw blev kysst,
och stjernorna tindra dver hallen.
Nu grAter hl la jugfro se brt ten och tyst.
Lindeldr lindelo\ fallen!

E enuDnnmRDnNr
IIARDANGER
Det Ander en tindrende sommerluft
vmt over Hedmgerfords vmde,
hvor hgjt op mot himlen i blehg duft
de megtige fielde stande.
Det skinner fra bre, det ggnnes fra li,
sit helligdagsskrud star egnen kledt i.
Ti se! over sonllue bolse
hjem glider et brudefolge.

Sa drage de iemad ded lystrIigt spil
henover den blinkende flade,
og bdt efter bAt sig sluthr dertil
med bryllupsgj@strr sa glade.
Det blAner fra kloft, det skimer fta bre,
det dufter fra blomstrende abildtre.
Everdig ster kirken pa tangen
og signer med klokkeklangen.

E "oaNsr noFTE FELEN
"Dms!" ropte felen
og skratbd pe strcng€n,
sA lensmandsdrengen
spra t  op  og  sa : 'Ho! "
"Stms!' ropte Ola,
slos bena wda'n,
sa lensmmd dat av'n,
ogJenErne ro.

"Hop! 'sa 'n  Er ik
og spente r tag€tj
sd bjelkeme braged,
og vaggene skrek.
"Stop!'sah Elling
. d  f ^ o  h r h  i  L . ^ d a h

og holdt ham mod dagen;
"du er nok for vekl'
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Come in, come in, maid ofthe linden l€aves,
Tb the castle, where the harps re ringingl
Thus spoke the King and the maiden blushed.
Linden leaves, linden Ieaves sighing!

ADd the maid was welcomed dd th€ maid was kissed,
And the stas twinkled over the hall.
Now weeps the little maid so bitter sd silent.
Linden leaves, linden leaves fall!

WEDDING PROCESSION
INHARDANGER
There breathes a spdkling smmer wind
Wam on the waftrs ofHddanger !ord,
Where raised to the sky in bluish fragrmce
The mighty mowtains bwer
The shimmering glaciers, the green ofthe hillsides,
In holiday dress the meadows mayed.
For seel over cl€ar green billows
The wedding train gliding home.

And onwdds they pulled in merry play

Over the glittering sufac€.
And boat aft€r boat joins in the train
Ofwedding guests so gay.

The blue ofthe chasms. the shimmering glaciers.

The fragrmce ofblossoming apple trees.
The chuch stmds august on the tongue of lmd
And blesses rith a peal ofbells.

,DANCE' CALLED THE FIDDLE
'Doce' called the fiddle
And laughed at the stdng,
So the sherifi's man
laapt up with a'Ho!'
'Stop!'shoubd Ola,
Took his less from uder him,
So the sheriff fell from him
And the lasses smiled.

,mpl 'said Erik,
L€shing out at the roof,
Sa the beMs statud creaking
And the salls fell squeaking.
'S@p!'said El l ing
A:rd seizing his collu
Held him up b daylisht,
Yl)u are too weak for sue!'



"Hej!" sa'n Rasmus,
tog Rmdi om live'i
"skynd dig at give

den kyssen, du ved.'
'Nej!" 

svatu Rmdi;
en tr'fg hu ga' hml
^o  dad . id  iFa  hqh

"der har du beskedl'

ETT BONDBROLLOP

El I. B"ollop"-"*.h
Nt solens kltra shAle pA himlen stiga opp,
de lysa dver skogen, fdrgylla bergets topp,
d6 rider brudegumen tiu gaden d& hms brud
rc'n lhge honom vhbt i brdllopsskrud-
Spel'opp, I spelemhnet sa det ljuder i vs shtug,
att all natuen valod nu i skog och dal @h hg.

Stall er i rad, go vtuer!
GII  LwLqn cke  m oA

i spetsen brudesvemer
och sedan ilhor sme.
Se bruden hu hon lyser
av silver och av guld,

och brudegumen myser
at lilla vtuen huld.

Nf solens klea strald...

H6r $hm klingd kFkoklockm,lyssna till dess slag,

de taltu om en hklig br6llopsdag.

E u. t tr*r.t
K}?km d med blommor sirad,
rosenlcastr ud rad.
Kring vd pelde to virad
en girland av grbna blad.

Brudestassen uppe gAngen
tegu fram vid orgelru bn,
klockdftr he leder sangen
uti egen hdg person.
'Pe den vag de beda vmdra,
led dem, Hene, med Ditt radl
Lat dem, stodjmde vemdra,
uderst6djas av Din ned!"

Nu brudpaet stama vid altdets rud,
da pdsten re'n v&hr med boken i hmden-
Valsigna hm vill detta iikta fdrbund
och knlta lbr eyigt de heliga beden.

'Heyl' 
said Rasmus

Taking Rmdi's waist:
'Now hury md give me
The kiss you knowl'
'No l 'mswered Rmdi ,
And a slap she gave him:
'That's my dswer to you.'

ACOUNTRYWEDDING

I. Wedding march
when the su's bems bwads the heavens climb,

Shining over forest md gilding the moutain top,

Then the bridegroom rides to the house where his bride

Has longbeen waiting in her wedding gom.

Play up, musicim, so ev€ry string resomd",
And all ofnatue wakens in forest, field md daie.

Stand in line, good comrades!
Away to chuch we go:

In front the bride's companions
And then the bridesmaids small
See how the bide is shining
with silver and with gold,

And the bddegroom smiles contented
Towards the little friend.

When the sm's bright bems...

Hed fa ofTthe chuch bells ringing, listen to their peal,

They tell us ofa glorious wedding day

II. In Church
The church with flowers decorated,
Garlands ofroses in a row
Roud each single piIItr woven
A lauel olgeen leaves.

Bridal rustle up the aisle

Sweeps on to the orgu's 6oud,
The paish clerk he leads the singing
His august self.

'On 
the road that both must weder,

Lead them, Lord with Thine own cousel:
May they as they help ea€h othei

Be supported by Thy grace.'

The bridal pair stands at the alkr rail,

Where the priest is waiting book in hand.

He wiII bless this legal uion
And join et€mally the holy bmds.
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Hdr gmmorna snyfta och gubbma sta
med terade bgon och frojdade sjelff,
och temora tanka visst alla som gA:
"hh{st 6r llrr mig som mm brudmtrschen spelsl'

Kyrkm tu med blommor sind...

@ tII. Onskevisa
Let oss en dsa sjuga
hll heder At de sga
som nu skall ft;ljas At.
Och Idt oss alla 6nska,
att lyckan mAtte grdnska
pa deras lewadsstret!

Brudpm€n ar en hutiger drhg,
honom vi 6nska Aler och hg,
hdstar och plogd,
prtlktiga skogu.
Bruden, hon f sA fager och sbt,
heme vi dnska grisu och ndt,
pojke sA danga,
stora och lAnga.

Let nu gev&en smiilla
fdr brud och brudgm s:illa
till heder och till stet.
Och lAt oss alla dnska,
att lycke mattr grbnska
pa deras l€madsstrdtl

E w. r b.otlopegArde.
Uti bondens stuga dmsen skall stA
speleman pA ttlmm speltr minst fttr tvA,
jhtorna de hoppa hing sA lett pa tA,
snegla gama bort till brudekrmsen.
Legg 6olen under hakm och dra till,
ratt pe alla fym strdnga'nu en drill,
se att ingen htu pA benen km ste still;
dA blir det Iust och liv i dansen.

Starkdl ska' vi dricka,
tills vi borja hicka,
tuman ska'vi tomma,
ingenting vi gdmma!
Stmpa hkten pojkill
SA skall dmsen gd!

Ol och brtudn, stora muggar nu vi ska' fa.
Gubbma de ligga, snuka i vd ra,
stAnkm tom bredvid i halmen rullar.
Tdsema de skina liksom rosor pa hg,
6mma kaffekoppen mellm va4e svhg,
lligna sig Ded gula vetrbullar
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Hed the old ladies sobbing md the old men shdin8
With tears in their eyes ddjoyful souls,
And bridesmaids thinling every one:
'Neft time it's for me the wedding mdch playsl'

The chuch with flowers decorabd...

III. wishing Song
l€t us sing a song
In honou ofthe youg ones
Who now must go togethef,
I€t €ach uong us wish
That happiness may grace

Their path though lifel

The bridesoom is a lively lad,
Him we wish both meadows dd fields,
Horses md ploughs,

ilfighty foresb.
The bride she is so comely and fair,
Her we wish both pigs md cows,
Sons in abwdmce
Tall md strong.

And now fire offthe ps
For the blissful bride and bridegroom
That happiness may grace

Their path thmush lifel

ry. In the Wedding Home
The dmce will take place in the ftrmhouse
The fiddler on the barel plays at least for two,
The lasses leap about so light ofb€,
Happy to ogle at the bfrde's bouquet.
Put fiddl€ to you chin md strike,
Right over all fou stdngs a trill,
So no-one here €an on his feet stmd still;
Then there'll be life mdjoy in the dance.

Strong beer we shall drink
Lntil we sttrt b hiccough,
The barrel we shall empty,
Nothing d1l be hiddenl
Stamp in time my boys!
That's how the dm€e should gol

Beer and snaps, geat mugfuls we shall have.
The old men lie and snore in every nook,
The emptyjugs mlling beside them in the hay.
The girls they shine like roses in the m€adoq
Emptying th€ cofTee cup between each fling,
Taking delight in yellow buns.



I]3 I SKOVEN IN THE FOREST
Jeg gik mig i den dunkle skov den sommerdag sa langi I wandered m the forest that summer day so longi
min hestjeg forte, nens min hund ved siden afmig sprang. I ied my horse, r'hile my dog close by my side ran on.

SA sn€ver var den sti. So narrow was the path.

ingen sj€l kom forbi. That not a soul could pass,

og kaldtejeg, se svared der mig ingen. And ifl called. th€n no-one answered there.

Jeg gik fra adelvejen ud, hlor hojen lider brat. I left the noble path behind, Fhere mountain peaks loom steep.

og skred med bossen om min ryg imellem ljorn og krat. And stalked qith shotpn on my back between the brush md tams

Se snever . . .  So  nar row.

Og alt imensjeg ensom sk, jeg trak sd tungt mit vejr. Ard as I wandered all alone. I drew a heaq'breath.

O. sommertelt! sd hojt og slalt - hvor er min hjertenskjer? Tent ofsummerl so high and cool - where is my sweetheart dear?

Sa snever . . .  So  nar row.

Uti bondens stuga...

Pojkarna de dricka,

eubbarna de hicka.
(;unnnoma de nicka,
flrckorna sig skicka.
Stampa rakten. pojkarl

SA skall dansen ge!

@ lrrnNsrnmNrNc
Alt skoren sis fordunkler;
den gtldne stjem€ funkl€r
pa himlen ren og blid.
Sin rel naturen kreler.
og orer engen sv*ver
den hride damp led aitenstid.

Hvor roligl jorden hviler
bag nattens slor og smiler
sa mild og somnerrarm.
frst lig et stille kamm€r.
hvori al dagensjammer
forglemmes skal i solnens arm.

The dance will take place...

The bot s they drink,
The old men they hiccough.
The old women they nod,
The guls they behave.
Stamp in time, boysl
Thats hoN the dance should gol

E\'ENING MOOD
-Al1 rhe forest darkens;
The golden star is sparkling
In the heaiens ciear and mild.
x*ature claims her right,
.Sd orer meado{s floats
The pale mist at evening time.

Hos calm the earth is rcsting
Behind night's veil and smiling
So mild and summer sarm.

Just like a silent chamber
Where all the day's lamenting
Is forgotten in the arm ofsleep

I]g SERENADE SERENADE
Kommodsglansen ved midnatstid Summer lightning at the midnght hour

lysner bag 0erne skove: Flashing beyond the distant forest;

skpnjomfru. du trede til vinduet hid. Fair maiden. you come up to the windora

nu er det ej tid at sove. No$ is not the time for sleeping.

Se ud ,  se  ud :  Besare .  beware l

thi natten funkler med stjerneskud. The night is glittering Fith falling stars
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Gemmer du onsker dybt i din sjel,
sA lad dem mod himlen heves;

nar stjerneme falde, da ved du vel,

onsker mm ikk€ forgeves.
Se ud . . .

Onsk ikke tilbage den tid, der for hen,

og sommerens falmende blommer;
gnsk kun. at de rodeste roser igen
ma blomstre neste skersommer.

Se ud . . .

E nexesreve
Miss'on, kussa minun hyvhi,
miss'asuvi ilmahani,
missa istuvi iloni,
kdla naalla narjaseni?
Ei kuulu aantavan ahoilla,
lydven leikkiA lehoissa,
ei kuulu saloilta soitto.
kukunta ei kunnahilta.
Oisko armas astumassa,
majani matelemassa,
oma kulta kulkemassa,
valkia vaeltamassa;
Tbisin toroeni puiuisi,

vaaran rinnat vasharsl,
saisi salot smelemista,
joka kumpu kukkuista,
tehot leikkia pitaisi,

ahot ainaista iloa.

Test' on kulta kulkenuma,
tdst' on memyt mi€litiettn
tasta armas astmunna,
valkla vaeltm]lma;
tdss' on astunut aholla,
tuoss on istunut kivella.
Kiri on paljon kirlt<ahampi,
paasi toistansa parcmpi,

kmsas kahta kauihimpi.
lehto ditta lempidmpi,
korpi kuutta kuhkalampi,
koko metsa mieluisampi
tuon on kultani kulusta,
dmahmi astwasta.

Things you long for deep in your soul,
Let them nse towdds the heavens;

When stss are falling, then well you know
That wishes de not made in viln.

Bewae. . .

Do not wish for the time that has gon€,

A.d swmer's fading flowers;
Only wish that the reddest roses agiln
Will bloom the next cle

Beware . . .

THE LOVER
Wherc is my fair one,
Where dwells my beloved,
Wherc rests my delight,
In what land is my flower?
She sings not in the meadows.
Nor plays in ihe gove,
No music is heard ftom the lar forcsts,
No bird-song from the hills.
Ifmy beloved were walking there,
My flowel
My om dsling,
My bright one wand€ring,
The hill slopes would answer
The sound ofmy horn,
The fs-forests would resoud
And every hillock with bird song,
Every gove with her playing.

And tbe meadows would be full ofetemaljoy

Here my darling has walked,
Here my sweetheart has passed,

Here m]' beloved's steps have trod.
Here my bright one has wandered.
H€re she walked in the meadow
hd here sat on this stone:
The stone shines much brighter
And suryasses all other stones;
The swad is nowhere more beautitul,
This sove is milder thm all others,
This wildemess blooms more ilchly,
This whole lorest is pleasanter

Because my beloved has passed.
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H],vaa iltaa, lintused,
hlYad iltaa, kultaseni,
hlaad iltaa, nyt minu oma mahmi!
Tmssi, tmssi, Iintuseni,
tmssi, tanssi, krlltaseni,
tanssi, tanssi, nyt minm oma amahmil
Seiso, seiso, lintuseni,
seiso, seiso, kultased,
seiso, seiso, nyt minu oma emaiani!
Anna katta, lintuseni,

llma kdttd, nyt minm oma amahanil
Kesi kaulaan, Iintuseni,
kasi kaulaan, kultaseni,
halausta, kultased,
halausta, nyt minu oma mahanil
Suuta, suuta, lintuseni,
suuta, suuta, kultaseni,
halausta, Iintuseni,
halausta, nyt minu oma armahani!
Suuta, suuta, minun oma mahmi!

jaa hwasti, nyt minu oma armahmi!

@ lrrxrrr
Jag ddmmer ting som l&ger sedan hant
Ett hus pa Petersburgska sidan.
Och du en lattig lantmms dotter.
Ett stappens flickebarn. Du dr student.

Se ung du h. Och mannen 51skar dig.
Och i den vita natten tu vi bada hh
pe fonst€rbradet av ditt skyslrapsrm
och blicker ned mot gatans Llla skver

Dtu bltuker lyktorna son tailtr av tyll,
vidrdda ren av gryningsljus som stundar
Och vadjag lagmalt delger dig
tu 8tum likt de ddden blundd.

Och beda bf vi dema skygga hgslm
och trohet inftr vidden av ver hemlighet.
Som Petrrcburg sin syumd thjer
lanst borton Nevans strmdldshet.

Dff - bortom skogars band som blAnar
i tbms &omtursdtna djup
€n niiktergal sin avstAndsvisa dAnil
hdgt dver hela vfldens stup.

cood evening. bird ofmine,
Good evening. my own darling,
Good elening. beloved one.
Dance.  dance.  b i rd  o fmine .
Dance. dance. mJ own darling,
Dance. dance no*, beloved onel
Stand still, bird ofmine.
Stand still. my o*'n darling.
Stand still now, beloved one!
Give me your hmd, bird ofmine,
Give me vou hmd. my own darling.
Giv€ me you hand now, beloved onel
\bur hand round my neck, bird ofmine,
Your hand round my neck. my oM darlins
You hmd roud my neck noq betoved one!
Embrace me. bird ofmine.
Embrace me. my orn darling,
Embrace me now, beloved onel
Come k iss  me,  b i rd  o fmine ,
Come krss me. my own dsling,
Come krss me noq beloved one!
Fare thee weli. bird ofmine,
Fare thee well, my os'n darling,
Fare thee well noq beloved on€l

WHITE NIGHT
I dream ofthings that happened long ago.
A house on the Petersbus side.
And tou - a humble farmer's daughter
-A child ofthe stepp€. A student noF.

You are so young. And men love you.
And in the shite dght we both sit here
On the lvindo*sill ofyour skyscraper room
.{nd look down below towards the tiny square.

The street lamps gleam there like buttedies oftrllle,
Touched ciean bl'the light ofdawn non'breaking.
And what I sofUy say to you
ls like far-offwhere wild expeses s1eep.

And we both know the adious feeling
And loyalty at our secret's fullness.
As Petersbug its hoizon streches
Far beyond the shoreless Neva.

There - beyond the forest's bands offadins blue,
In the distant drem-forsaken deep
A nightingale its song remotelJ calling
Far above the world's steep heights.
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Den bnstningsspanda strupens fi ammor

ur denna lilla spada faderkropp
i morka skogsdjup yra eldar tander
av derskap, henftirdhet och hopp.

Och natten, vm&erskan med heYen.
hon smyger bofi pe vita tdt.
Och vera ord pA ftjnshrbredet

Men som en eterklmg av dem ddrute

bak sdmnens gtuden tredgardarna ler:

de skrudar sig i appelblommol

som vita valna4 fler och fler.

Och dven trdd€n valnadsvita

ses skynda ut pa vagens makadam,

som ftif att vinka sitt fan'all ti]l natten,

den stilla, vita vandrerskan.

Och i den vita natten ar vi bede har.

@ urN ln.n IGsrE TANKE
Nu kommer hgsten. Det visne blad,

det enestejeg mon sanke.
jeg spinder ind i mit sidste kvad,

det et min dejligste tanke.

Aajeg som tro'de min kjerlighed
sis eds uns skulde ra.he,
kun mjndet ejer i stille fred.
det er min dejligste tanke.

Hvor underligtl Over skdnlagt skat
saa voldsomt hjertet kan banle.
Jeg kan ej glemme. Ved dag og nat

det er min dejlisst€ tanke.

Naar alting morher, er mindets blad
min sjrel en frelsende planke.

Er det end nsnet. det Sor dog glad,

det er min dejligste tanke.

Flames from the tensell straining throat

Ofthis small feeble feathered frame

In forest depths light ssirhng fires

Olmadness, ecstasy and hope.

And night, the wanderer *,irh her bag.

Goes creeping offwith tracks ofshite.

And ou words on the windo$sill

She caught them all inside her net.

But like an echo ofthose out there

Within sleep's fold the gardens smile:

They deck themselves in apple blossom,
And wake in whituness, one by one.

Ard even the trees in wainut s'hite

Go rushing out to the tarmac road.
As ifto s'ave the night goodbye.

The silent wanderer in $'hite.

A-ad in the white night se both sit here.

IvtY FAIREST THOUGHT
No* comes the autumn. The lvithered leaf:

All that I might gather,

I weave it in my final song.
It is my fairest thought.

And I who imagned my love
would sow forever yous,

Have only the memory in quiet pcace,

It is my fairest thought

Ho{' strange that for buried treasure
The heart can beat so wildlv.
Lrannot forget. By day and night

It is my fairest thought.

trhen al1 gor.s dark, ny keepsake leaj
Is a plank that saves mI soul.
Although it has withered, it brings mejo!
It is my fairest thought.
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@ oc;nc nr, rwE Mrc
EN HJERTENSK'I,IER
Ogjeg vil ha'e mig en hjertenskjerl
}len en lei. eller sint, eller su4 eller gerrig og gammel kar

som drikker sig fuld
og falder omkuld
ham svarer jeg :  ne j :
Pak dig bare din reil
Selv on han en drah€lig lendsman rar.

Ienjeg vil ha'e nig en hjertenskjer.
som er stor, som er stErk. som er kjek, som er trofa,rt og lakkerja

som alltid er mild

og venlig og snild.
som elsker for Gud
sin egen lille brud.

Se,  sa  ska l  han re re .  som jeg  v i l  han l

Og han skal lEre min hjertenskjerl

OgJeg skal lere god imod ham, jeg skal elske ham e\ig tro,

og klappe hans kind.

og kvikke hans sind,
og bage hans brod.
og koge hans god.

og sA skal vi leve se godt vi rol

@ nor-r,v
Dollys dgon
Dollr har tve ogon
och de. de aro blA.
\lcd dem sa blickar Dolly
se ofta pe mig sa.. .

\ar Dollys tvenne ogon
de skada pe mig se.. .
- dA bliverjas sA glader
for att de aro blA.

Dollys hjarta
Doll). Dollt: har du hjdrta?
Svara mig, du grymma snfta:
Nej, du har eJ! Oh, vad snrartal
Darfdr garjag nu till Bertha.

E srliMnneer,on
B1od,  s t tb lod ,  sAv iss t  som

satan smord€ sin sko bakom
helvetets dora en sdndagsmdra

Blod. ste blod:

AND I WOULD LIKE A
SWEETHEART TRUE
And I rvould like a sFeetheart true:
But a mem. an angr]'. a sou or an old and stins' man,

\\iho drinks himself drunk
And falls over
To hnr I sali no:
Just pick yourselfofll

Elen ifhe $as a mighty lord.

tsut I should hke a s$eethearl true,
who is bis. strons. bold, faithful and handsome yes,

\ \ho  is  a l$ays  mi ]d ,
Ard friendly and kind,

Who lores before God

His  osn  l i t t le  b r id€ .
Thats hoN he must be. the rvay I want himl

And he rvill be ml sweetheart truel

And I shall be good to him, and love him faithfully for ever

An.l pat his cheek.
And \rarm his heart.
And bake his bread,
And cook his porridge,

And then $e,rhall live so well tosether.

DOLLY
Dolly's eyes
Doll! has two eyes
,$d these. thel are ofblu€.
Ard with them Dolly gazcs

So o t ten  a t  me so . . .

\\:h€n l)oll: $iih her eles
Looks  uponme so . . .
- Then I become :o happv
Because ther are ofblue.

Dolly's heart
Dolll, Dolll, hare you a heart?

Answer me vou cruel missl
No you haren't: \lr troubles startl
l'm offto Bertha aiter this.

STEMTHE BLOOD.FLOW
Blood. stem rhe blood'flo*'. as surely as

Satan polished his shoe behind

The door of Hell on SmdaI moming.
Blood. st€m the blood-flowl
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