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Requiem (197 +/7 5) gikorski)
1 .  Requ iem
2.  Kyr ie
3 .  D ies  I rae
4. Ti-rba Mirum
5. Rex Tremendae
6. Recordare
7. Lacrimosa
8.  Domine Jesu
9.  Host ias

10.  Sanc tus
1 1 .  Bene d ic tus
12.  Agnus De i
1 3 .  C r e d o
14.  Requ iem
I(r ist ina Hjir tsj i i  Salomonsson, soprano/Sopran
Ingela Hiigeris Sj i iberg, soprano/Sopran
Lisbeth Lindholm, soprano/Sopran
Annika Finni l i i  Eker, alto/Alt
Ni ls Hi igman, tenor/Tenor/t6nor
Uppsala Akademiska Kammarktir  (Uppsala Academic Chamber
Choir/Akademischer Kammerchor Uppsala/Cheur de chambre
acad6mique d'Uppsala)
Stockholm Sinfonietta (La Sinfonietta de Stockholm)
Ste fan  Parkman,  conductor /D i r ieent /che f  d 'o rches t re
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1 ' 5 8
1 ' 1 1
3',44
1 ' 1 0
2',29
2'30
t ' 2 3
1 ' 0 6
3',40
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Symphony No.4
This svmphony does have a programme -  of  which I  as i ts  creatorwas conscrous
vihen working upon i t  -  but  th is programme should not  necessar i ly  inf luence the
listener. For the work should come across not through ra,ords but through the notes
and the music.

In th is p iece,  the fo l lowing was important  for  me: the programme relates to the
rosary,  in the Cathol ic  fa i th everyth ins that  happened there.  Three t imes f ive:  th is
means five happy, fir'e tragic and five miraculous episodes from the life of the
Mother of  God. These episodes also include,  a l l  in  a l l ,  the ent i rc l i fe of  Chr ist ,
a l though we perceive i t  not  as being about h im but  about Mary.  I  a lso had a purely
musical ,  and moreover aesthet ic  task:  the presentat ion of  the interact ion of  the
three l ines of  Chr ist iani ty and of  their  common source,  the OId Testament,  which
l ies behind each of  them. There are,  therefore,  four spheres of  intonat ion in th is
symphony.  Thev work together and are uni ted,  for  example in the f inal  chorus,
which contains al l  four themes. In the case of  these themes, i t  is  not  a quest ion of
quotat ion but ,  soto speak,of  reproduct ion, in ordertocreatethei l lus ionthat theyhad
already once been composed in a corresponding way.  To th is end I  needed purely
abstract ,  as i t  were technological  ru les.  I  therefore employed these four spheres of
intonat ion,  which present no row or anything of  that  k ind,  but  instead are extracts
from inf in i te scales of  notes,  which af ter  a certa in t ime encompass al l  twelve notes.
In the process I  worked wi th tetrachords for  example,  which are l inked to each
other and f inal ly  produce the ent i re chromat ic scale,  but  however a lso the diatonic
scale,  for  they are diatonic tetrachords.  (The f i rs t  person to use the dual i ty  of th is
diatonic/chromat ic tonal  system of  mutual ly  l inked tetrachords was Yur i  Buzko in
his Pojphoni Concerto.) The tetrachords used for the "Catholic" and "Orthodox"
music are s imi lar ;  in the former case we hear exclusively major ,  in the lat ter  minor.

In the "Lutheran" theme we hear a s ix-note r ing.  This consists not  of  tetrachords

but of  two t r ichords.  A three-note construct ion also l ies at  the root  of  the theme

which presents the ancient  synagogic chant:  three notes at  semitone intervals,  then

after  a major  second a fur ther three notes at  semitone intervals,  and so on.
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I t  was important  for  me to wr i te th is work,  in which there is  not  a s ingle notc

which cannot be f i t ted into th is dogmat ic pr incip le of  orde r .  I t  a lso interested me to

discover to what degree th is dogmat ism can lead,  how much i t  can hem in the

working ar t is t .  No:  i t  does not  impose any l imi tat ions upon him. I t  is  not  the str ic t
ru les which hem in the ar t is t .  but  rather their  absence. The ar t is t  is  -  however
strange th is may sound -  put  under no pressure by any sort  of  ru les.  In anv case
they could not  h inder or  d isturb his existence.  Whenever I  set  mvsel f  an extremely
di f f icul t  task,  I  nevertheless alu 'avs at tempt to approach i t  not  in a technical  u 'av

but  to t ry to understand something about the wav the notes are connected together.
(From a Souiet Radio interaieu uith the composer, 19B8.)

Requiem for  Soloists,  Choir  and Instruments
-fhe 

Requiem came into being in 1975 as an offshoot of another work - rhe Piano

Quintet  (1,972-7 6) ,  which is  dedicated to the memory of  my mother,  Mar ia Vogel .
Or ig inal ly  I  wanted to s ' r i te a movement in the quintet  which should summarize in
instrumental  form al l  the parts of  a requiem, and I  composed al l  the themes for
th is.  Af terwards,  however,  I  found that  the themes had an exclusivelv vocal
character  and so I  decided to keep them back for  a future work.  At  th is t ime I  rvas
commissioned to wr i te inc idental  music to Schi l ler 's  Don Car los. I  composed th is in
the form ofa requiem celebrated invis ib ly in the background of the events on stage;
natural ly ,  though, I  a lso considered the possib i l i ty  of  concert  performance. The
work is  based on the t radi t ional  form, though wi th some abbreviat ions of  the text .
the omission of  a Lux aeterna ( in p lace of  which Requiem aeternam is repeated) and the
insert ion of  a Credo sect ion.

The work is  wr i t ten largely in a c lear ly recognizable tonal  harmonic stv le,  but  i ts
aesthet ic  spir i t  is  nevertheless qui te d i f ferent  f rom that  of  the more "western"
Penderecki :  in i tsel f the insistent  repet i t ion ofcerta in formulat ions neutra l izes their
sense of  harmonic d i rect ion;  harmonical ly  d istant  notes overshadow the apparent l r '
so c lear image; and in p lace of  the intended economical  appl icat ion of  the mater ia ls
there is  an escalat ing desire for  expression which gives th is work the character  of  a



powerful  confession whi ls t  nonetheless employing certa in melodic-harmonic
formulae in their  h ierat ical  object iv i ty .  Such a dual i ty  of  nature is  a Russian
inher i tance in which the West is  recogniz ing i tsel f  to an increasing degree.

(From the prlgramme book o-f the Kassel Music Da1s, 1983.)
Alfred Schnittke

Okko Kamu (b.  1946) is  among the foremost Finnish conductors of  internat ional
renown. His breakthrough came when he won the f i rs t  Herbert  von Karajan
Conduct ing Compet i t ion in Ber l in in 1969; s ince then his career has taken him al l
over the wor ld.  He was suest  conductor  wi th the Royal  Opera in Stockholm (1970-
71 ) ,  ch i c l ' conduc to r  o f  t he  F inn i sh  Rad io  Symphony  Orches t ra  ( 1971 -77 ) ,  ch i e f
conductor  o l '  the Hels inki  Phi lharmonic Orchestra f  1981-88) and has been
pr incipal  suest  conductor  of  the Ci ty of  Birmingham Symphony Orchestra.  He is
also an accompl ished v io l in ist  and has performed as a member of  the Suhonen and
Finlandia Quartets and as a solo ist  at  chamber and orchestra l  concerts.  Okko
Kamu appears on B other BIS records.

Stefan Parkman (b.  1952) studied choral  and orchestra l  conduct ing and s inging at
the Stockholm Col lege ol 'Music.  He is  chief  conductor  of  the Danish Radio Choir
(Radiokoret)  in Copenhagen and also di rects the Stockholm Phi lharmonic Choir
and thc Uppsala Acadernic Chamber Choir  (UAK).  He is a lso act ive as a f reelance
conductor  throuqhout Scandinavia,  for  example in the f ie ld of  opera.  He is a ls<.r
l requent ly heard as the Evangel is t  or  tenor solo ist ,  pr incipal ly  in orator ios.  This is
his l i rs t  BIS rccordins.

Mikael  Bel l in i  was born in 1958. He f i rs t  t ra ined as a piano technic ian but
subsequent ly decided to devote himsel f  to s inging as a counter- tenor.  He studied at
the Stockholm Col leee of  Music wi th,  among others,  Solv ig Gr ippe.  He has been a
rncrnber of ' the male vocal  ensemble Lamentabi le Consort  s ince i ts  foundat ion in
1978 and is  a member of  the Stockholm Chamber Choir .  Recent lv he has made a
studv v is i t  to London and has toured extensivel f  in Scandinavia.  He is  in great
dcmand fbr  opera perfbrmances,  orator ios and concerts.  On the same label :  BIS-
CD-437 (Schni t tke 's Faust  Cantata) .
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The Stockholm Sinfoniet ta eavc i ts  f i rs t  concert  in October 1980. The orchestr ' : r 's
members are drawn from thre.  of  Sweden's l rading symphonv orchestras:  the
Gothenbure Symphony Orchestra.  the Stockholm Phi lharmonic C)rr :hestra and thc
Swedish Radio Svmphony Orchestra.  The Sinf i rn iet ta has given concerts wi th ( lor
example) Iona Brown, Esa-Pekka Salonen, Ncerne JArvi ,  Paavo Berslund and

.Jukka-Pekka Saraste.  From 1990 the Finnish conductor  Okko Kamu is thc
orchestra 's chie l  conductor .  The Stockholm Sinfoniet ta makes f iequent tours a l l
over the wor ld -  in thc ncar lut r . r re i t  p lans to v is i t  I ta lv,  Germanv, Spain,Japan
a n d  t h e  U n i t c d  S t a t e s .  T h r '  , r r c h c s t r a  s  r e p e r t ' , i r e  i .  r - r y  e x t e n s i r r .  , , , m p r i s i n g
music f rom most per iods,  but  natural ly  a stronq al i in i ty  is  fe l t  wi th modcrn and
Nordic music.  The Stockholm Sinfoniet ta aDDears on 1l l  other BIS rccords.
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Stefan ParkmanOkko Kamu



Symphonie Nr.4
Diese Symphonie hat  zwar e in Programm, das mir  a ls Autor  bei  der Arbei t

natur l ich bewul l t  war,  das aber n icht  unbedingt  d ie Horer beeinf lussen sol l te.

Dcnn das Werk sol l  ja  n icht  durch Worte wirken,  sondern durch die Musik,  d ie

No ten .
In d iesem Werk war lb lgendes f i i r  mich wicht ig:  Das Programm bezieht  s ich auf

c lcn Rosenkranz,  im kathol ischen Verst indnis a l l  dessen, was da geschieht .

Dreirnal funf, das heiflt finl gliickliche, ftinf tragische und fiinf Wunderepisoden

aus dem Leben der Mutter  Gottes.  Diese Episoden enthal ten im grof lcn und

ganzen auch das gesamte Leben Chr ist i ,  doch wir  nehmen es nicht  t iber ihn wahr,

sonciern uber N{ar ia.  Auf(erdem hat te ich eine re in musikal ische,  und dar i iber

hinaus Asthet ische Aufgabe: d ie Darstel lung des Zusammenwirkens der drei

[ - in ien des Chr istentums und ihrer  semeinsamen Quel le,  des Al ten Testaments,

c las al len drei  L in ien zusrunde l iegt .  Deshalb gibt  es in der Symphonie v ier

Intonat ionssphiren.  Sie wirken zusammen und werden verein igt ,  beispie lsweise
im Schlul \chor.  der a l le v ier  Themen enthal t .  Dabei  handel t  es s ich bei  d iesen

Thernen nicht  um Zi tate,  sondern gle ichsam um Nachbi ldungen, um die I l lusron

zu vermit te ln,  a ls seien s ie schon einmal entsprechend komponier t  worden. Daf i i r

brauchte ich natr i r l ich re in abstrakte,  sozusagen technologische Regeln.  Ich

becl iente mich also jener v ier  Intonat ionssphiren,  d ie keine Reihe oder ihnl iches

r larste l len.  sondern Ausschni t te von unendl ichen Tonskalen,  d ie nach einer

l rcst immten Zei t  a l le zwol f  Tone erfassen. Dabei  arbei te ich zum Beispie l  mi t
' I i ' t rat  

hordcn,  d ie mite inander verket tet  s ind und schl ie{ l l ich d ie gesamte

chromat ischc Skala erseben; au{ lerdem aber auch die d iatonische,  denn es s ind ja

cl iatonische Tetrachorde.  (Als erster  verwendete die Doppelwesenhei t  d ieses

cl iatonisch-chromat ischen Tonsystems der mi te inander verket teten Tetrachorde

f  ur i  Buzko in seinem PoQphonischen Konzert . )  F i i r  d ie , ,kathol ische" und die

. .or thodoxc" Musik s ind die verwendeten Tetrachorde dhnl ich,  im ersten Fal le

crk l ingt  ledig l ich Dur,  im zwei ten Mol l .  Im , , lutheranischen" Thema erk l ingt  e in

Sechsklang-Ring.  Dieser besteht  n icht  aus Tetrachorden, sondern aus zwei
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Trichorden. Dem Thema, das den ural ten Sl ,nagogalgcsang darste l l t ,  I i t :gt
ebenfal ls  e in Drei ton-Aufbau zusrunde: Drei  Tone im Halbton-Abstand,  und
dann nach einer i ibermifJ igen Sekunde wei tere drei  Tone im Halbton-Abstanci
usw .

Fr i r  mich war es wicht ig,  d ieses Werk zu komponieren,  in dern es nicht  e inc
einzige Note gibt ,  d ie s ich nicht  in d ieses dogmat ische Ordnungspr inzip e inf i igen
l i8t .  Und interessant war es f i i r  mich auch herauszuf inden. b is zu rvelchem Grade
dieser Dogmat ismus f i ihren kann, um wievie l  er  den arbei tenden Kirnst ler
einzuengen imstande ist .  Nein.  er  er legt  ihm keine Beschr inkungen auf .  Nicht  d ie
strenge Regel  engt  den Ki inst ler  e in,  sondern das Fehlen dieser Regcl .  So ui rd er .
wie sel tsam das auch k l ingen mag, von keiner le i  Regeln untei  Z\ \ ,ang gesetzt .  Sein
Wesen konnen s ie sowieso nicht  behindern oder storen.  Wenn ich mir  e ine iu l ierst
schwier ige Aufgabe ste l le,  r 'ersuche ich dennoch stets.  an c i iese nicht  a ls
Technologe heranzugehen, sondern noch etwas uber das Zusammenstel len von
Noten hinaus zu besrei fen.
(Aus einem Interaieu des Soujetzi.schen RundJunks mit dem Komponisten aus dem.Jahrc 1988.1

Requiem f i i r  Sol i ,  Chor und Instrurnente
Das Requiem entstand 1975 als Zweig eines anderen Werkes -  des Klat ' ierqurntet ts
(1972-1976),  das dem Andenken meiner Mutter  Mar ia lbeel  geuidmet rst .
Urspningl ich wol l te ich fur  das Quintetr  e inen Satz schreiben.  der rn
instrumentaler  Ausf i ihrung al le Tei le e ines Requiems zusammenfaf i t .  und
komponier te a l le Themen dazu.  Doch danach fand ich,  dal l  d ie Themen einen re in
vokalen Charakter  hat ten,  und beschlol l ,  s ie mir  f i r r  i reendein spi teres \ \ 'erk
aufzuheben. In d iesem Moment kam ein Auf t rag fur  e ine Bi ihnennusik zu
Schi l lers DonCarlos.  Die schr ieb ich in Form eines Requiems. das im Hintersrund
des Bi ihnengeschehens unsichtbar zelebr ier t  wird (aber nat i i r l ich dachte ich dabei
auch an die Mogl ichkei t  e iner konzertanten Auff i ihrung).  Das ! \ terk st t i rzr  s ich aul
d ie t radi t ionel le Form, doch mit  e in igen Textkr i rzungen. Fort lassung des Zr. r
aelernam (stat t  dessen wird Requiem aeternam wiederhol t )  und mit  Einschub ernes
Credo:letls.



Das Werk is t  wei tgehend im St i l  e iner deut l ich erkennbaren tonalen Harmonik
geschr ieben, aber der Asthet ische Sinn is t  dennoch ein ganz anderer a ls bei  dem

,,west l icherem" Penderecki :  schon die ins istente Wiederholung best immter
Wendungen neutra l is ier t  ihren harmonischen Richtungssinn,  harmoniefremde
Tone verdunkeln das scheinbar so klare Bild, und an die Stelie des gezielten

okonomischen Einsatzes der Mi t te l  t r i t t  e in ausufernder Ausdruckswi l le,  der

diesem Werk den Charakter eines heftigen Bekenntnisses verleiht, dabei aber

gle ichwohl  best immte melodisch-harmonische Formeln in ihrer  h ierat ischen

Ob. jekt iv i t i i t  benutzt .  Derart ige Doppeldeut igkei t  is t  e in russisches Erbe,  in dem

zunehmend auch der Westen s ich wiedererkennt.
Alfred Schnittke

(Aus dem ProgrammheJt der Kasseler Musiktage 1983)

Okko Kamu (geb.  1946) gehort  zur Spi tzengruppe der internat ional  anerkannten

f innischen Dir igenten.  Sein Durchbruch er fo lgte mit  dem Sieg im 1.  Herbert  von

Karajan-Wettbewerb f ihr  Dir igenten 1969 in Ber l in,  sei tdem gast ier t  er  in der

ganzen Welt .  Er  war a ls Gastdi r igent  an der Konigl ichen Oper Stockholm (1970-

71),  Chefdir igent  des Finnischen Rundfunk-Symphonieorchesters (1971-77) und

als Chefdir igent  des Phi lharmonischen Orchesters Hels inki  (1981-BB) t i t ig  und is t

nun Erster  Gastdi r igent  des Ci ty of  Birmingham Symphony Orchestra.  Dart iber

hinaus ist er auch ein hervorragender Violinist und tritt in dieser Eigenschaft als

Mitg l ied des Suhonen- und des Fin landia-Quartet ts sowie als Sol is t  in Kammer-

und Orchesterkonzerten auf .  Er erscheint  auf  acht  wei teren BIS-Plat ten.

Stefan Parkman (geb.  1952) studier te an der Musikhochschule in Stockholm u.a.

Chor-  und Orchester le i tung sowie Gesang. Er is t  Chefdir igent  des DAnischen

Rundfunkchores (Radiokoret) in Kopenhagen und Leiter des Philharmonischen

Chores Stockholm sowie des Akademischen Kammerchores Uppsala (UAK).

Stefan Parkman ist auch als freier Dirigent insbesondere bei Opernproduktionen

in sanz Skandinavien tatie. Hier ist er dariiber hinaus auch als Evangelist oder

Ter iorsol is t  vor  a l lem in Oiator ien hiuf is  zu horen.  Dies is t  seine erste BIS-Plat te .
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Mikael  Bel l in i  rvurde 1958 geboren.  Zunichst  lernte er  Klavierst immer,  aber

spi ter  wurde er  Singer im Counter-Tenor-Fach.  Er studier te an der Stockholmer

HfM, , r . ,d is t  sei t  der Grundung 1978 Mite l ied des Minnervokalensembles

Lamentabi le consort .  Aul lerdem isr  er  Mi tg l ied des Stockholmer Kammerchores.

Er machte eine studienre ise nach London und konzert ier te v ie l fach in

Skandinavien.  Er is t  fur  C)pern,  Orator ien und Konzerte sehr gefragt  Auf

derselben N{arke:  BIS-CD-437 (Schni t tkes Faust-Kantate) .

Stockholm Sinfoniet ta debi i t ier te im Oktober l9B0 und besteht  aus Musikern aus

clre i  der wicht igsten sch*,cdischen Symphonieorchester :  dem Goteborger

Symphonieorchester ,  dcn Stockholmer Phi lharmonikern und dem Symphonte-

orchester  des Schwedischen Rundfunks.  Das Orchester  hat  Konzerte mit  u.a.  Iona

Brown, Esa-Pekka Salonen. Neeme Ji rv i ,  PaaYo Berglund und Jukka-Pekka
Saraste gegeben. Ab 1990 ist  der Finne okko Kamu chefdi r igent .  Stockholm

Sinfonie i ia-macht haul ig Auslandstourneen in der ganzen Welt  und besucht  bald

I ta l ien,  Deutschland,  spanien,  Japan und die \ rerein igten staaten.  Das Orchester

hat  e in sehr brei tes Reperto i re mit  Musik a l ler  Epochen, I i jh l t  aber e ine besondere

Verantwortung f r i r  d ie neue und nordische Musik.  Stockholms Sinfoniet ta

erscheint  auf  13 wei teren BIS-Plat ten.
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Symphonie no 4
cet te symphonie est  )  programme - . j 'en 6tais moi ,  le cr6ateur,  conscient  lors de
la composi t ion -  mais ce programme ne doi t  pas ndcessairement inf luencer
I 'audi teur.  L 'cuvre doi t  fa i re son chemin non au moyen de mots mais grAce aux
no les  e t  )  l a  mus ique .

L ' important  pour moi  dans cet te p ibce fut  ceci :  le prosramme est  rat tach6 au
rosarre,  d tout  ce qui  s 'y  est  pass6 dans la fo i  cathol ique.  Trois fo is c inq:  c inq
mystbres joyeux,  c inq douloureux et  c inq s lor ieux de la v ie de la MEre de Dieu.
Ces dpisodes cromprennent 6galement,  en tout ,  la v ie ent ibre du Chr ist  quoiqu,on
ai t  l ' impression qu' i l  s 'agisse plus de Mar ie que deJ6sus.  J 'avais aussi  une iache
purement musicale,  en plus d '6tre esth6t ique:  la prdsentat ion de l , in teract ion des
tro is branches de la chr6t ient6 et  de leur source commune, I 'Ancien Testament,
duquel  toutes t ro is proviennent.  cet te symphonie renferme ainsi  quatre sphEres
d' intonat ion.  El les t ravai l lent  ensemble et  sont  unies dans,  par exemple,  le inmur
f inal  qui  cont ient  tous les quatre thbmes. Dans le cas de ces thbmes, ce n 'est  pas
une quest ion de c i tat ion mais,  pour a insi  d i re,  de reproduct ion,  af in de cr6er I ' i l lusron
qu' i ls  avaient  ddjn 6t6 composds d 'une faqon correspondante.  A ces f ins,  j ,avars
besoin de lo is purement abstractes,  pour a insi  d i re technologiques.  C,est  pourquoi
j 'a i  employd ces quatre sphbres d ' intonat ion,  qui  ne pr6sentent  aucune s6r ie n i  r ien
de ce genre,  mais qui  sont  p lut6t  des extra i ts  de gammes inf in ies de notes qui ,
aprds un certa in temps, inc luent  les douze notes.  Au cours de la composi t ion,  j ,a i
t ravai l ld  avec des tdtracordes,  par exemple,  qui  sont  re l i6s entre eux et  redonnent
enf in I 'ent idre gamme chromat ique mais aussi  cependant la samme diatonique car
i l  s 'agi t  de tdtracordes diatoniques.  (La premibre personne )  ut i l iser  la dual i t6 de ce
systbme tonal  d iatonique/chromat ique de tdtracordes entrerel i6s fut  Yur i  Buzko
dans son Concerto Pojphonique.) Les t6tracordes utilis6s pour la musique
"cathol ique" et  "or thodoxe "  sont  semblables;  dans le premier cas,  nous
n'entendons que du majeur,  dans le second, que du mineur.  Dans le thbme
"luth6r ien",  nous entendons un anneau de s ix notes qui  ne consiste Das en
t6tracordes mais en deux " t r icordes".  Une construct ion de t ro is notes est  aussi  )
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l 'or ig ine du thbme prdsentant  un ancien chant de synagogue: t ro is notes )
I ' in terval le de demi- ton,  puis une seconde majeure suiv ie de t ro is autres notes e un
demi- ton d ' interval le et  a insi  de sui te.

I l  6ta i t  important  pour moi  d 'dcr i re cet te €uvre oi  i l  n 'y  a pas une seule note qui
n 'a i t  sa place dans ce pr incipe dogmat ique d 'ordre.  I l  m' int6ressai t  aussi  de
ddcouvr i r  jusqu'o i  ce dogmat isme peut mener,  combien i l  peut  cerner l 'ar t is te au
travai l .  Non: i l  ne lu i  impose pas de l imi tes.  Ce ne sont  pas les rbgles sdvbres qui
entravent  l 'ar t is te mais p lut6t  leur absence. Aucune lo i  -  aussi  6trange que cela
puisse sembler -  n 'exerce de pression sur l 'ar t is te.  El les ne peuvent en tout  cas
pas entraver ou d6ranger son existence.  Lorsque je m'assigne une tache
extremement d i f f ic i le,  . j 'essaie pourtant  toujours de m'en approcher non d 'une
faqon technique mais p lut6t  en essayant de comprendre un peu comment les notes
sont re l ides entre e l les.
(D'une interoieu auec le composileur d la radio soailtique, 1988.)

Requiem pour solistes, chcur et instruments
Le Requiem vi t  le  jour en 1975 en tant  que re jeton d 'une autre cuvre -  le Quinle l te
pour p iano (1972-76) qui  est  dddid )  la mdmoire de ma mEre,  Mar ia Vogel .  J 'a i
d 'abord voulu dcr i re dans le quintet te un mouvement qui  r6sumerai t ,  sous forme
instrumentale,  toutes les part ies d 'un requiem et  j 'a i  compos6 tous les thEmes i
cet te f in.  Plus tard cependant,  j 'a i  t rouvd que les thbmes avaient  un caractdre
exclusivement vocal  et  c 'est  a insi  que j 'a i  ddcidd de les r6server pour une cuvre
future. On me commanda i cette 6poque la musique de scbne de Don Carlos de
Schi l ler .  J 'a i  composd ceci  sous forme de requiem c6l6brd invis ib lement )  l 'arr ibre-
plan des 6v6nements sur la scbne; j 'a i  aussi  naturel lement considdr€ la possib i l i t6
d 'une exdcut ion en concert .  L 'euvre repose sur la forme tradi t ionnel le mais avec
un texte l6gbrement abrdgd, l'omission d'un Lux aeterna (lb. oi Requiem aelernam est
autrement r6pdtd)  et  l ' insert ion d 'une sect ion de Credo.

L 'auvre est  pr incipalement dcr i te dans un sty le harmonique tonal  faci lement
reconnaissable mais son espr i t  esth6t ique est  ndanmoins bien di f fdrent  de celu i  de
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Penderecki ,  p lus "occidental"  lu i :  en el le-m€me, l ' ins istante rdp6t i t ion de

certa ines formulat ions neutra l ise leur sens de di rect ion harmonique;  des notes

harmoniques 6lo ign€es voi lent  l ' image apparemment s i  c la i re;  et ,  I  Ia p lace de

l 'appl icat ion dconomique propos6e des matdr iaux,  i l  s 'v  t rouve un intensi i iant

ddsir  d 'expression qui  donne i  l 'oeuvre son caractEre de profession 6mouvante tout

en employant pourtant  certa ines formules m€lodiques-harmoniques dans leur

object iv i t6 h i6rat ique.  Une te l le dual i td de nature est  un hdr i tage russe dans lequel

l 'Ouest  se reconnai t  de plus en plus.
(Du programme des "Kassel Music Days", 1983.) Alfred Schnittke

Okko Kamu (1946- )  compte parmi les p lus 6minents chefs d 'orchestre f in landais

contemporains )  la renomm6e internat ionale.  I l  perqa iorsqu' i l  gagna le premler

concours de di rect ion Herbert  von Karajan )r  Ber l in en 1969; sa carr idre l 'a  condui t

depuis partout  dans le monde. I l  fut  chef  inv i t6 )  1 'Op6ra Royal  de Stockholm

(1970-71),  chef  pr incipal  de l 'Orchestre Symphonique de la Radio Fin landaise
(1971-77),  chef  at t i t r6 de I 'Orchestre Phi lharmonique d 'Hels inki  (1981-BB) et  i l  a

6t6 le pr incipal  chef  inv i t6 de I 'Orchestre Symphonique de la Ci t6 de Birmingham-

Un vio loniste accompl i ,  i l  a  jou6 dans les quatuors Suhonen et  Fin landia et  i l  s 'est

prdsentd comme sol is te lors de concerts orchestraux et  de musique de chambre.

Okko Kamu f igure sur B autres disques BIS.

Stefan Parkman (1952- )  a 6tudi6 la d i rect ion de choeur et  d 'orchestre a insi  que le

chant au Conservatoi re de Stockholm. I l  est  le pr incipal  chef  du Choeur de la

Radio Danoise (Radiokoret)  )  Copenhague; i l  d i r ige aussi  le Chcrur

Phi lharmonique de Stockholm et  le Chreur de chambre acad6mique d 'Uppsal

(UAK).  I l  est  rdgul ibrement inv i t6 )  d i r iger partout  en Scandinavie,  surtout  de

l 'opdra;  de plus,  i l  chante souvent le r6 le de l 'Evangdl is te ou du t6nor solo,  surtout

dans des orator ios.  Ceci  est  son premier d isque BIS.

Mikael  Bel l in i  est  n6 en 1958. I l  reEut d 'abord une 6ducat ion de technic ien du

piano mais i l  d6cida ensui te de se dddier  au chant en voix de haute-contre.  I l  dtudia

au Conservatoi re de Musique de Stockholm avec,  entre autres,  Solv ig Gr ippe.  I l
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tr SYMPHONY No.4 (4r'r3)
Ave Mar ia,  grat ia p lena,
Dominus tecum:
Benedictus tu in mul ier ibus.

REQUTEM (35'26)
tr  1.  Requiem (3'27)
Requiem aeternam dona eis,  Domine,  et  lux perpetua luceat  e is.  Te decet
hymnus, Deus in Sion,  et  t ib i  reddetur votum inJerusalem; exaudi  orat ionem
meam, ad te omnis caro veniet .  Requiem aeternam dona eis Domine.

l-e-J 2. Kyrie (1'58)
Kyr ie e le ison,  Chr iste e le ison

E g .  O ies  I r ae  (1 ' 11 )
Dies i rae,  d ies i l la ,  solvet  saeclum in favi l la ,  teste David cum Sybi l la.

Quantus t remor est  futurus,  quando. judex est  venturus,  cuncta str ic te
discussurus !

E 4. Tuba Mirum (3'44)
Tuba mirum spargens sonum, per sepulchra regionum, coget omnes ante
th ronum.
Mors stupebi t  et  natura,  cum resurget  creatura,  judicant i  responsura.
Liber scr iptus proferetur ,  in quo totum cont inetur ,  unde mundus judicetur .
Index ergo cum sedebi t ,  quidquid latet  apparebi t ,  n i l  inul tum remanebi t .

Qu id  sum m ise r  t unc  d i c t u rus .  quem pa t ronum roga tu rus ,  cum v i x  j us tus  s i t
secu rus?

E 5. Rex Tremendae
Rex t remendae majes ta t i s ,
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qui  salvandos salvas grat is ,  salva me, fons pietat is !



tr SYMPHONY No.4 (41'13)
Hai l  Mary,  fu l l  of  grace,
The Lord is  wi th Thee :
B lessed  a r t  Thou  among  womcn .

REqUTEM (35'26)
tr 1. Requiem (3'27)
Grant them eternal  rest ,  O Lord.  and may perpetual  l ight  shine upon them.
Thou, O God, ar t  praised in Sion,  and unto Thee shal l  rhe vow be performed
in Jerusalem. Hear my prayer,  unto Thee shal l  a l l  f lesh come. Grant  them
eternal  rest .  O Lord.

E 2.  Kyr ie (1 '58)
Lord have mercy upon us.  Chr ist  have mercv upon us.

E  3 .  D i e s  I r a e  ( 1 ' 1 1 )
Day of  wrath,  that  day wi l l  d issolve the earth in ashes as David and Sibvl  bear
wl tness.
What dread there wi l l  be when the judge shal l  come to judge al l  th ings str ic t l r ' .

E +. tuba Mirum (3'44\
A trumpet,  spreading a wondrous sound through the graves of  a l l  lands.  r ' i l l
dr ive mankind before the throne.  Death and Nature shal l  be astonished u 'hen
al l  creat ion r ises again to answer ro theJudge. A book,  wr i t ten in.  u i l l  be
brought for th in which is  contained everyth ing that  is ,  out  of  which the * .or ld
shal l  be judged. When therefore the judge takes his seat ,  whatever is  h idden u. i l l
reveal  i tsel f .  Nothing wi l l  remain unavenged. When then I  shal l  sar ' .  rvretch
that  I  am, what advocate entreat  to speak for  me, when er.en the r ishteous mav
hardly be secure?

E 5.  Re* Tremendae (1 '10)
King of  awful  majesty,  who f reely sa. , 'est  the redeemed, save me. O lbunt  ot
goodness !
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E 6. Recordare (2'29)
Recordare,  Jesu pie,  quod sum causa tuae v iae,  ne me perdas i l la  d ie.

Quaerens me sedist i  lassus,  redemist i  crucem passus;  tantus labor non s i t
cassus.

tr 7. Lacrimosa (2'3O)
Lacrimosa dies illa, qua resurget ex favilla judicandus homo reus.
Huic ergo parce,  Deus,  p ie Jesu Domine,  dona eis requieml Amen!

E 8. Domine Jesu (l '23)
DomineJesu Chr iste,  rex glor iae,  l ibera animas omnium f idel ium defunctorum
de poenis inferni et de profundo lacu.
Libera eas de ore leonis, ne absorbeat eas tartarus, ne cadant in obscurum: sed

signi fer  sanctus Michael  repraesentet  eas in lucem sanctam, quam ol im Abrahae
promisist i  et  semini  e jus.

@ 9. Host ias (1 '06)
Host ias et  preces t ib i ,  Domine,  laudis of fer imus.
Tu suscipe pro animabus i l l is ,  quarum hodie memoriam facimus,  iac eas,

Domine,  de morte t ransire ad v i tam.

E 10. Sanctus (3'4O)
Sanctus Dominus Deus Sabaoth.  Pleni  sunt  coel i  et  terra e lor ia tua.

Osanna in excels is!

@ 11.  Benedictus (2 '00)
Benedictus,  qui  veni t  in nomine Domini

@ 12.  Agnus Dei  (2 '21)
Agnus Dei ,  qui  to l l is  peccata mundi ,  dona eis requrem.

Agnus Dei ,  qui  to l l is  peccata mundi ,  dona eis requiem sempiternam.
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E 6. Recordare (2'29)
Remember,  b lessedJesu,  that  I  am the cause ol  1-hy pi lgr imagc Do not

forsake me on that  day.
Seeking me Thou didst  s i t  down rveary.  Thou didst  redeem me. sul ler ing death

on the cross.  Let  not  such to i l  be in vain.

tr 7. Lacrimosa (2'3O)
Mournful  that  day,  when f rom the dust  shal l  r ise gui l tv  man to be . judged
Merci fu l  Jesu,  Lord,  Grant  them eternal  rest  Amen.

E 8.  Domine Jesu (L '23)
Lord Jesus Chr ist ,  King of  g lor l ' .  del iver  the souls of  a l l  the fa i thfu l  departed

from the pains of hell and from the bottomless pit

Del iver  them from the l ion 's mouth,  lest  the black abvss swal low them up and

they fa l l  in to darkness.  And let  St .Michael  ThY standard bearer lead them into

the holy l ight  which once Thou didst  promise to Abraham and his seed

@ 9 .  Hos t i as  (1 ' 06 )
We of fer  unto Thee th is sacr i f ice of  praver and pralse.

Receive i t  for  those souls whom today'* 'e commemorate,  let  them, O Lord.

pass from death unto life.

E 10.  Sanctus (3 '4O)
Holy Lord,  God of  hosts.  Heaven and earth are fu l l  of  Thv glor l ' .

Hosanna in the highest .

@ 11.  Benedictus (2 '00)
Blessed is he who cometh in the name of  the Lord.

tr 12. Agnus Dei (2'21)
Lamb of  God, who takest  away the s ins of  the wor ld,  grant  them rest .

Lamb of  God, who takest  away the s ins of  the wor ld,  grant  them eyer last ing rest
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[t] 13. Credo (3'52)
Credo in unum Deum, Patrem omnipotentem, factorem coel i  et  terrae,
v is ib i l ium omnium et  inv is ib i l ium.
Credo in unum Dominum, Jesum Chr istum, Fi l ium Dei  unigeni tum, et  ex
Patre natum ante omnia saecula,  Deum de Deo, lumen de lumine,  Deum
veru.m de Deo vero,  geni tum, non factum, consubstant ia lem patr i ,  qui  propter
nos homlnes et  propter  nostram salutem descendi t  de coel is .
Osanna l

t r  14. Requiem (3'27)
Requiem aeternam dona eis,  Domine,  et  lux perpetua luceat  e is.  Te decet
hymnus, Deus in Sion,  et  t ib i  reddetur votum in Jerusalem; exaudi  orat ionem
meam, ad te omnis caro veniet .  Requiem aeternam dona eis Domine.

Other compositions by Alfred Schnittke
available on BIS compact discs:

S<rnata lor cello and piano. Tbrleif Thedien, cello; Roland pdntinen, piano.
B IS -CD-336

S<rnata No.1 lbr violin and piano. Christian Bersqaist, uiolin,. Roland pijntinen,
piano BIS-CD-364

Conccrto Grosso No.1;  Concerto for  oboe, harp & str ings;  Concerto for  p iano
and Strines. Christian Bergqdst and Patrik Swedrup, uiolins,. HelinJahren, oboe; Kjell
Axd Lier, harp; Roland Pdntinen, piano; New Stockholm Chamber Orchestra / Leo
Llark iz.  BIS-CD-377

4. Concerto Grosso -  5.  Sinfonie;  Pianissimo for  large orchestra.  Gothenburg
Symphony Orchestra / Neeme./tirui. BIS-CD-427
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E 13.  Credo (3 '52)
I  bel ieve in one God, the Father a lmighty,  maker of  Heaven and earth,  and of

al l  th ines v is ib le and invis ib le.

I  bel iev"e in one LordJesus Chr ist .  the only begotten Son of  God'  begotten of

the Father before al l  wor lds.  God of  God, l ight  of  l ight .  True God of  t rue God,

begotten,  not  made, being of  one substance wi th the Father,  who fbr  us men

and for  our salvat ion descended f rom Heaven.

Hosanna!

t r  14. Requiem (3'27)
Grant them . ie. . tu l  t " t i ,  O Lord,  and may perpetual  l ight  shine upon them'

Thou, O God, ar t  praised in Sion,  and unto Thee shal l  the vow be performed

inJerusalem. Heaimy prayer,  unto Thee shal l  a l l  f lesh come. Grant  them

eternal  rest ,  O Lord

Ritual  for  large symphonv orchestra:  (K)ein Sommernachtstraum for  large

orchestra;  Passacagl ia for  large orchestra l  *Faust  Cantata ("Seid ni ichtern und

wachet"). *Inger Blom. mezzo-sLprano' *Mikael Bellini' counter-tenor; *Louis Deuos,

tenor,. *ilrik CoLd, bass, Matmd Slmphonl Orchestra and *Chorus / LetJ Segerstam and
*James DePreist. BIS-CD-437

Concerto for  v io la and orchestra+;  In Memoriam for  orchestra *Nobuko Imai ,

aiola; Malmi) Synphonl Orchestra / Lea Markiz. BIS-CD-447

Str ing Quartets Nos.1-3.  Tale Qlar tet .  BIS-CD-467

Symphony No.3. Stockhotm Philharmonic Orchestra / Eri. Klar. BIS-CD'477

Violin Concertos Nos.1 &2. Mark Lubotsky, tiolin; ,Valmd Slmphonl Orchestra / Eri

K/as.  BIS-CD-487
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